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êÛÍÓ‚Ó‰ÒÚ‚Ó ÔÓÎ¸ÁÓ‚‡ÚÂÎfl

ÇÂ·-Ò‡ÈÚ ÍÎÛ·‡ Î˛·ËÚÂÎÂÈ ÔÓ�Ú‡ÚË‚Ì˚ı ÒËÌÚÂÁ‡ÚÓ�Ó‚ 
Yamaha PK CLUB (Ì‡ ‡Ì„ÎËÈÒÍÓÏ flÁ˚ÍÂ): 
http://www.yamahaPKclub.com/

ëÓ·�‡ÌËÂ �ÛÍÓ‚Ó‰ÒÚ‚ ‰Îfl Ô�Ó‰ÛÍˆËË Yamaha:
http://www2.yamaha.co.jp/manual/english/

To the readers
Unless your computer has been installed with a Russian Language Kit, the Russian characters that appear in the Bookmark area will not display properly.



 

2

 

êÛÍÓ‚Ó‰ÒÚ‚Ó ÔÓÎ¸ÁÓ‚‡ÚÂÎfl TYROS

 

SPECIAL MESSAGE SECTION

 

PRODUCT SAFETY MARKINGS:

 

 Yamaha electronic 
products may have either labels similar to the graphics shown 
below or  molded/stamped facsimiles of these graphics on 
the enclosure. The explanation of these graphics appears on 
this page. Please observe all cautions indicated on this page 
and those indicated in the safety instruction section.

The exclamation point within the 
equilateral triangle is intended to alert 
the user to the presence of important 
operating and maintenance (servicing) 
instructions in the literature 
accompanying the product.

The lightning flash with arrowhead 
symbol, within the equilateral triangle, is 
intended to alert the user to the presence 
of uninsulated “dangerous voltage” 
within the product’s enclosure that may 
be of sufficient magnitude to constitute a 
risk of electrical shock.

 

IMPORTANT NOTICE:

 

 All Yamaha electronic products are 
tested and approved by an independent safety testing 
laboratory in order that you may be sure that when it is 
properly installed and used in its normal and customary 
manner, all foreseeable risks have been eliminated. DO NOT 
modify this unit or commission others to do so unless 
specifically authorized by Yamaha. Product performance 
and/or safety standards may be diminished. Claims filed 
under the expressed warranty may be denied if the unit is/has 
been modified. Implied warranties may also be affected.

 

SPECIFICATIONS SUBJECT TO CHANGE:

 

  The 
information contained in this manual is believed to be 
correct at the time of printing. However, Yamaha reserves 
the right to change or modify any of the specifications 
without notice or obligation to update existing units.

 

ENVIRONMENTAL ISSUES:

 

 Yamaha strives to produce 
products that are both user safe and environmentally 
friendly. We sincerely believe that our products and the 
production methods used to produce them, meet these goals. 
In keeping with both the letter and the spirit of the law, we 
want you to be aware of the following:

 

Battery Notice:

 

 This product MAY contain a small non-
rechargable battery which (if applicable) is soldered in place. 
The average life span of this type of battery is approximately 
five years. When replacement becomes necessary, contact a 
qualified service representative to perform the replacement.

 

Warning:

 

 Do not attempt to recharge, disassemble, or 
incinerate this type of battery. Keep all batteries away from 
children. Dispose of used batteries promptly and as regulated 
by applicable laws. Note: In some areas, the servicer is 
required by law to return the defective parts. However, you 
do have the option of having the servicer dispose of these 
parts for you.

 

Disposal Notice:

 

 Should this product become damaged 
beyond repair, or for some reason its useful life is considered 
to be at an end, please observe all local, state, and federal 
regulations that relate to the disposal of products that 
contain lead, batteries, plastics, etc.

 

NOTICE:

 

 Service charges incurred due to lack of knowledge 
relating to how a function or effect works (when the unit is 
operating as designed) are not covered by the manufacturer’s 
warranty, and are therefore the owners responsibility. Please 
study this manual carefully and consult your dealer before 
requesting service.

 

NAME PLATE LOCATION:

 

 The graphic below indicates the 
location of the name plate. The model number, serial 
number, power requirements, etc., are located on this plate. 
You should record the model number, serial number, and 
the date of purchase in the spaces provided below and retain 
this manual as a permanent record of your purchase.

 

Model 

Serial No. 

Purchase Date 

CAUTION
RISK OF ELECTRIC SHOCK

DO NOT OPEN

CAUTION: TO REDUCE THE RISK OF ELECTRIC SHOCK.
DO NOT REMOVE COVER (OR BACK).

NO USER-SERVICEABLE PARTS INSIDE.
REFER SERVICING TO QUALIFIED SERVICE PERSONNEL.

31 2 OUTIN OUTIN VIDEO OUT
NTSC/PAL

USB
12

INPUT AC  INLET
MIC / LINE IN

L/L+RR
MAINSUB

LINE OUT
L/L+RR

LOOP SENDMIDI A MIDI BASSIGNABLE FOOT PEDAL
TRIM

MIN MAX
L/L+RR

AUX IN / LOOP RETURN
TRIM

MIN MAX(VOLUME)(DSP VARIATION)(SUSTAIN)
TO LEFT SPEAKER

TO SUB 
WOOFER

LRTO RIGHT SPEAKER L/L+RR
LOOP SEND

DIGITAL WORKSTATION

SER.NO.MODEL  TYROS
120V  45W  60Hz

MADE IN CHINA
YAMAHA CORPORATION

 

92-469- 

 

➀

 

 

 

(rear)
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WARNING-

 

 When using any electrical or electronic product, 
basic precautions should always be followed. These precautions 
include, but are not limited to, the following:

 

1.

 

 Read all Safety Instructions, Installation Instructions, 
Special Message Section items, and any Assembly Instructions 
found in this manual BEFORE making any connections, including 
connection to the main supply.

 

2.

 

 Main Power Supply Verification: Yamaha products are 
manufactured specifically for the supply voltage in the area where 
they are to be sold. If you should move, or if any doubt exists about 
the supply voltage in your area, please contact your dealer for supply 
voltage verification and (if applicable) instructions. The required 
supply voltage is printed on the name plate. For name plate location, 
please refer to the graphic found in the Special Message Section of 
this manual.

 

3.

 

 This product may be equipped with a polarized plug (one 
blade wider than the other). If you are unable to insert the plug into 
the outlet, turn the plug over and try again. If the problem persists, 
contact an electrician to have the obsolete outlet replaced. Do NOT 
defeat the safety purpose of the plug.

 

4.

 

 Some electronic products utilize external power supplies or 
adapters. Do NOT connect this type of product to any power supply 
or adapter other than one described in the owners manual, on the 
name plate, or specifically recommended by Yamaha.

 

5.

 

 

 

WARNING:

 

 Do not place this product or any other objects 
on the power cord or place it in a position where anyone could walk 
on, trip over, or roll anything over power or connecting cords of any 
kind. The use of an extension cord is not recommended! If you must 
use an extension cord, the minimum wire size for a 25’ cord (or less) 
is 18 AWG. NOTE: The smaller the AWG number, the larger the 
current handling capacity. For longer extension cords, consult a 
local electrician.

 

6.

 

 Ventilation: Electronic products, unless specifically 
designed for enclosed installations, should be placed in locations that 
do not interfere with proper ventilation. If instructions for enclosed 
installations are not provided, it must be assumed that unobstructed 
ventilation is required.

 

7.

 

 Temperature considerations: Electronic products should be 
installed in locations that do not significantly contribute to their 
operating temperature. Placement of this product close to heat 
sources such as; radiators, heat registers and other devices that 
produce heat should be avoided.

 

8.

 

 This product was NOT designed for use in wet/damp 
locations and should not be used near water or exposed to rain. 
Examples of wet/damp locations are; near a swimming pool, spa, 
tub, sink, or wet basement.

 

9.

 

 This product should be used only with the components 
supplied or; a cart, rack, or stand that is recommended by the 
manufacturer. If a cart, rack, or stand is used, please observe all 
safety markings and instructions that accompany the accessory 
product.

 

10.

 

 The power supply cord (plug) should be disconnected from 
the outlet when electronic products are to be left unused for 
extended periods of time. Cords should also be disconnected when 
there is a high probability of lightning and/or electrical storm 
activity.

 

11.

 

 Care should be taken that objects do not fall and liquids are 
not spilled into the enclosure through any openings that may exist.

 

12.

 

 Electrical/electronic products should be serviced by a 
qualified service person when:

a. The power supply cord has been damaged; or
b. Objects have fallen, been inserted, or liquids have been 

spilled into the enclosure through openings; or
c. The product has been exposed to rain: or
d. The product dose not operate, exhibits a marked change 

in performance; or
e. The product has been dropped, or the enclosure of the 

product has been damaged.

 

13.

 

 Do not attempt to service this product beyond that described 
in the user-maintenance instructions. All other servicing should be 
referred to qualified service personnel.

 

14.

 

 This product, either alone or in combination with an 
amplifier and headphones or speaker/s, may be capable of producing 
sound levels that could cause permanent hearing loss. DO NOT 
operate for a long period of time at a high volume level or at a level 
that is uncomfortable. If you experience any hearing loss or ringing 
in the ears, you should consult an audiologist. 
IMPORTANT: The louder the sound, the shorter the time period 
before damage occurs.

 

15.

 

 Some Yamaha products may have benches and/or accessory 
mounting fixtures that are either supplied as a part of the product or 
as optional accessories. Some of these items are designed to be dealer 
assembled or installed. Please make sure that benches are stable and 
any optional fixtures (where applicable) are well secured BEFORE 
using. Benches supplied by Yamaha are designed for seating only. 
No other uses are recommended.

 

IMPORTANT SAFETY INSTRUCTIONS

 

INFORMATION RELATING TO PERSONAL INJURY, ELECTRICAL SHOCK, 
AND FIRE HAZARD POSSIBILITIES HAS BEEN INCLUDED IN THIS LIST.

 

ëéïêÄçàíÖ ùíé êìäéÇéÑëíÇé

 

92-469-2
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åÖêõ ÅÖáéèÄëçéëíà

 

ÇçàåÄíÖãúçé èêéóàíÄâíÖ, èêÖÜÑÖ óÖå èêàëíìèÄíú ä ùäëèãìÄíÄñàà

 

* ëÓı&‡ÌËÚÂ ˝ÚÓ &ÛÍÓ‚Ó‰ÒÚ‚Ó, ˜ÚÓ·˚ ÏÓÊÌÓ ·˚ÎÓ Ó·&‡ÚËÚ¸Òfl Í ÌÂÏÛ ‚ ‰‡Î¸ÌÂÈ¯ÂÏ.

 

èêÖÑìèêÖÜÑÖçàÖ

 

ÇÓ ËÁ·ÂÊ‡ÌËÂ ÒÂ0¸ÂÁÌ˚ı Ú0‡‚Ï Ë ‰‡ÊÂ ÒÏÂ0ÚË ÓÚ Û‰‡0‡ ˝ÎÂÍÚ0Ë˜ÂÒÍËÏ ÚÓÍÓÏ, ÍÓ0ÓÚÍÓ„Ó Á‡Ï˚Í‡ÌËfl, ÔÓ‚0ÂÊ‰ÂÌËfl 
Ó·Ó0Û‰Ó‚‡ÌËfl, ÔÓÊ‡0‡ Ë ‰0Û„Ëı ÓÔ‡ÒÌÓÒÚÂÈ ÒÚ0Ó„Ó ÒÓ·Î˛‰‡ÈÚÂ ÒÎÂ‰Û˛˘ËÂ ÓÒÌÓ‚Ì˚Â ÏÂ0˚ ·ÂÁÓÔ‡ÒÌÓÒÚË.

 

• àÒÔÓÎ¸ÁÛÈÚÂ ÚÓÎ¸ÍÓ Ì‡Ô&flÊÂÌËÂ, ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘ÂÂ ËÌÒÚ&ÛÏÂÌÚÛ. 
çÛÊÌÓÂ Ì‡Ô&flÊÂÌËÂ ÛÍ‡Á‡ÌÓ Ì‡ ËÌÒÚ&ÛÏÂÌÚÂ.

• èÂ&ËÓ‰Ë˜ÂÒÍË Ô&Ó‚Â&flÈÚÂ ‚ËÎÍÛ ˝ÎÂÍÚ&ÓËÌÒÚ&ÛÏÂÌÚ‡ Ë Û‰‡ÎflÈÚÂ Ò 
ÌÂÂ „&flÁ¸ Ë Ô˚Î¸.

• àÒÔÓÎ¸ÁÛÈÚÂ ÚÓÎ¸ÍÓ Í‡·ÂÎ¸ ÔËÚ‡ÌËfl Ë &‡Á˙ÂÏ, ‚ıÓ‰fl˘ËÂ ‚ 
ÍÓÏÔÎÂÍÚ ÔÓÒÚ‡‚ÍË.

• ä‡·ÂÎ¸ ÔËÚ‡ÌËfl ÌÂ ‰ÓÎÊÂÌ Ì‡ıÓ‰ËÚ¸Òfl &fl‰ÓÏ Ò ËÒÚÓ˜ÌËÍ‡ÏË ÚÂÔÎ‡ 
(Ì‡„&Â‚‡ÚÂÎflÏË, &‡‰Ë‡ÚÓ&‡ÏË Ë ‰&.). çÂ ‰ÓÔÛÒÍ‡ÈÚÂ Ú‡ÍÊÂ 
˜&ÂÁÏÂ&ÌÓ„Ó Ò„Ë·‡ÌËfl Ë ÔÓ‚&ÂÊ‰ÂÌËfl Í‡·ÂÎfl, ÌÂ ÒÚ‡‚ Ú̧Â Ì‡ ÌÂ„Ó 
ÚflÊÂÎ˚Â Ô&Â‰ÏÂÚ˚ Ë ‰Â&ÊËÚÂ Â„Ó ‚ Ú‡ÍÓÏ ÏÂÒÚÂ, „‰Â Ì‡ ÌÂ„Ó 
ÌÂÎ¸Áfl Ì‡ÒÚÛÔËÚ¸, Á‡‰ÂÚ¸ ÌÓ„ÓÈ ËÎË ˜ÚÓ-ÌË·Û‰¸ ÔÓ ÌÂÏÛ 
ÔÂ&ÂÍ‡ÚËÚ¸.

• Ç ËÌÒÚ&ÛÏÂÌÚÂ ÌÂÚ ÍÓÏÔÓÌÂÌÚÓ‚, ÍÓÚÓ&˚Â ‰ÓÎÊÂÌ Ó·ÒÎÛÊË‚‡Ú¸ 
ÔÓÎ¸ÁÓ‚‡ÚÂÎ¸. çÂ &‡Á·Ë&‡ÈÚÂ Ë ÌÂ ËÁÏÂÌflÈÚÂ ‚ÌÛÚ&ÂÌÌËÂ 
ÍÓÏÔÓÌÂÌÚ˚.

• ÅÂ&Â„ËÚÂ ËÌÒÚ&ÛÏÂÌÚ ÓÚ ‰ÓÊ‰fl, ÌÂ ËÒÔÓÎ¸ÁÛÈÚÂ Â„Ó &fl‰ÓÏ Ò ‚Ó‰ÓÈ, 
‚ ÛÒÎÓ‚Ëflı Ò˚&ÓÒÚË Ë ÔÓ‚˚¯ÂÌÌÓÈ ‚Î‡ÊÌÓÒÚË; ÌÂ ÒÚ‡‚ Ú̧Â Ì‡ ÌÂ„Ó 
ÂÏÍÓÒÚË Ò ÊË‰ÍÓÒÚ¸˛, ÍÓÚÓ&‡fl ÏÓÊÂÚ ÔÓÔ‡ÒÚ¸ ‚ ÓÚ‚Â&ÒÚËfl.

• çËÍÓ„‰‡ ÌÂ ‚ÒÚ‡‚ÎflÈÚÂ Ë ÌÂ ‚˚ÌËÏ‡ÈÚÂ ‚ËÎÍÛ ˝ÎÂÍÚ&ÓËÌÒÚ&ÛÏÂÌÚ‡ 
ÏÓÍ&˚ÏË &ÛÍ‡ÏË.

• çÂ ÒÚ‡‚ Ú̧Â Ì‡ ËÌÒÚ&ÛÏÂÌÚ „Ó&fl˘ËÂ Ô&Â‰ÏÂÚ˚, Ì‡Ô&ËÏÂ& Ò‚Â˜Ë. 
ÉÓ&fl˘ËÈ Ô&Â‰ÏÂÚ ÏÓÊÂÚ ÛÔ‡ÒÚ¸ Ë ‚˚Á‚‡Ú¸ ÔÓÊ‡&.

• Ç ÒÎÛ˜‡Â ËÁÌÓÒ‡ Ë ÔÓ‚&ÂÊ‰ÂÌËfl Í‡·ÂÎfl ÔËÚ‡ÌËfl ËÎË &‡Á˙ÂÏ‡, ‡ 
Ú‡ÍÊÂ Ô&Ë ‚ÌÂÁ‡ÔÌÓÏ ËÒ˜ÂÁÌÓ‚ÂÌËË Á‚ÛÍ‡ ‚Ó ‚&ÂÏfl ˝ÍÒÔÎÛ‡Ú‡ˆËË, 
Ô&Ë ÔÓfl‚ÎÂÌËË ÌÂÓ·˚˜ÌÓ„Ó Á‡Ô‡ı‡ Ë ‰˚Ï‡ ÌÂÏÂ‰ÎÂÌÌÓ ÓÚÍÎ˛˜ËÚÂ 
˝ÎÂÍÚ&ÓÔËÚ‡ÌËÂ, ‚˚Ì Ú̧Â ‚ËÎÍÛ ËÁ &ÓÁÂÚÍË Ë Ó·&‡ÚËÚÂÒ¸ Á‡ 
ÔÓÏÓ˘¸˛ Í ÒÔÂˆË‡ÎËÒÚ‡Ï ˆÂÌÚ&‡ ÚÂıÌË˜ÂÒÍÓ„Ó Ó·ÒÎÛÊË‚‡ÌËfl 
ÍÓ&ÔÓ&‡ˆËË Yamaha.

 

ÇçàåÄçàÖ!

 

ÇÓ ËÁ·ÂÊ‡ÌËÂ Ì‡ÌÂÒÂÌËfl ÒÂ0¸ÂÁÌ˚ı Ú0‡‚Ï ÒÂ·Â Ë ÓÍ0ÛÊ‡˛˘ËÏ, ‡ Ú‡ÍÊÂ ÔÓ‚0ÂÊ‰ÂÌËfl ËÌÒÚ0ÛÏÂÌÚ‡ Ë ‰0Û„Ó„Ó 
ËÏÛ˘ÂÒÚ‚‡ ‚ÒÂ„‰‡ ÒÓ·Î˛‰‡ÈÚÂ ÒÎÂ‰Û˛˘ËÂ ÓÒÌÓ‚Ì˚Â ÏÂ0˚ ·ÂÁÓÔ‡ÒÌÓÒÚË.

 

• è&Ë ÓÚÍÎ˛˜ÂÌËË ‚ËÎÍË ÓÚ ËÌÒÚ&ÛÏÂÌÚ‡ ËÎË ÓÚ ˝ÎÂÍÚ&Ó&ÓÁÂÚÍË 
·Â&ËÚÂÒ¸ Á‡ ‚ËÎÍÛ, ‡ ÌÂ Á‡ Í‡·ÂÎ¸. Ç Ô&ÓÚË‚ÌÓÏ ÒÎÛ˜‡Â ÏÓÊÌÓ 
ÔÓ‚&Â‰ËÚ¸ Í‡·ÂÎ¸.

• éÚÍÎ˛˜‡ÈÚÂ ËÌÒÚ&ÛÏÂÌÚ ÓÚ ˝ÎÂÍÚ&ÓÒÂÚË, ÂÒÎË ÔÎ‡ÌË&ÛÂÚÂ ÌÂ 
ËÒÔÓÎ¸ÁÓ‚‡Ú¸ Â„Ó ‚ ÚÂ˜ÂÌËÂ ‰ÎËÚÂÎ¸ÌÓ„Ó ‚&ÂÏÂÌË, ‡ Ú‡ÍÊÂ ‚Ó 
‚&ÂÏfl „&ÓÁ˚.

• çÂ ÔÓ‰ÍÎ˛˜‡ÈÚÂ ËÌÒÚ&ÛÏÂÌÚ Í Ó‰ÌÓÈ ˝ÎÂÍÚ&Ë˜ÂÒÍÓÈ &ÓÁÂÚÍÂ Ò 
‰&Û„ËÏË ÛÒÚ&ÓÈÒÚ‚‡ÏË (Ì‡Ô&ËÏÂ&, ˜Â&ÂÁ Ú&ÓÈÌËÍ). ùÚÓ ÏÓÊÂÚ 
Ô&Ë‚ÂÒÚË Í ÒÌËÊÂÌË˛ Í‡˜ÂÒÚ‚‡ Á‚ÛÍ‡ ËÎË ÔÂ&Â„&Â‚Û &ÓÁÂÚÍË.

• ÇÓ ËÁ·ÂÊ‡ÌËÂ ‰ÂÙÓ&Ï‡ˆËË Ô‡ÌÂÎË Ë ÔÓ‚&ÂÊ‰ÂÌËfl ‚ÌÛÚ&ÂÌÌËı 
ÍÓÏÔÓÌÂÌÚÓ‚ ·Â&Â„ËÚÂ ËÌÒÚ&ÛÏÂÌÚ ÓÚ Ô˚ÎË Ë ÒËÎ¸ÌÓÈ  ‚Ë·&‡ˆËË Ë 
ÌÂ ËÒÔÓÎ¸ÁÛÈÚÂ Â„Ó Ô&Ë Ó˜ÂÌ¸ ‚˚ÒÓÍÓÈ ËÎË ÌËÁÍÓÈ ÚÂÏÔÂ&‡ÚÛ&Â 
(Ì‡Ô&ËÏÂ&, Ì‡ ÒÓÎÌˆÂ, &fl‰ÓÏ Ò Ì‡„&Â‚‡ÚÂÎÂÏ ËÎË ‚ Ï‡¯ËÌÂ ‰ÌÂÏ).

• çÂ ËÒÔÓÎ¸ÁÛÈÚÂ ËÌÒÚ&ÛÏÂÌÚ ‚ ÌÂÔÓÒ&Â‰ÒÚ‚ÂÌÌÓÈ ·ÎËÁÓÒÚË ÓÚ 
ÚÂÎÂ‚ËÁÓ&‡, &‡‰ËÓÔ&ËÂÏÌËÍ‡, ÒÚÂ&ÂÓÓ·Ó&Û‰Ó‚‡ÌËfl, ÏÓ·ËÎ¸ÌÓ„Ó 
ÚÂÎÂÙÓÌ‡ Ë ‰&Û„Ëı ˝ÎÂÍÚ&ÓÔ&Ë·Ó&Ó‚. àÌ‡˜Â ‚ ËÌÒÚ&ÛÏÂÌÚÂ, 
ÚÂÎÂ‚ËÁÓ&Â ËÎË &‡‰ËÓÔ&ËÂÏÌËÍÂ ÏÓÊÂÚ ‚ÓÁÌËÍ‡Ú¸ ¯ÛÏ.

• ÇÓ ËÁ·ÂÊ‡ÌËÂ ÒÎÛ˜‡ÈÌÓ„Ó Ô‡‰ÂÌËfl ËÌÒÚ&ÛÏÂÌÚ‡ ÌÂ ÓÒÚ‡‚ÎflÈÚÂ Â„Ó 
‚ ÌÂÛÒÚÓÈ˜Ë‚ÓÏ ÔÓÎÓÊÂÌËË.

• èÂ&Â‰ ÔÂ&ÂÏÂ˘ÂÌËÂÏ ËÌÒÚ&ÛÏÂÌÚ‡ ÓÚÒÓÂ‰ËÌËÚÂ ‚ÒÂ Í‡·ÂÎË.

• àÒÔÓÎ¸ÁÛÈÚÂ ÚÓÎ¸ÍÓ ÔÓ‰ÒÚ‡‚ÍÛ, ÒÔÂˆË‡Î¸ÌÓ Ô&Â‰Ì‡ÁÌ‡˜ÂÌÌÛ˛ ‰Îfl 
ËÌÒÚ&ÛÏÂÌÚ‡. ÑÎfl Í&ÂÔÎÂÌËfl ÒÚÓÈÍË ËÎË ÔÓ‰ÒÚ‡‚ÍË ËÒÔÓÎ¸ÁÛÈÚÂ 
ÚÓÎ¸ÍÓ ‚ËÌÚ˚, ÔÓÒÚ‡‚ÎflÂÏ˚Â ‚ ÍÓÏÔÎÂÍÚÂ. àÌ‡˜Â ÏÓÊÌÓ ÔÓ‚&Â‰ËÚ¸ 
‚ÌÛÚ&ÂÌÌËÂ ÍÓÏÔÓÌÂÌÚ˚ ËÎË ËÌÒÚ&ÛÏÂÌÚ ÏÓÊÂÚ ÛÔ‡ÒÚ¸. 

• çÂ Á‡„Ó&‡ÊË‚‡ÈÚÂ ‚ÂÌÚËÎflˆËÓÌÌ˚Â ÓÚ‚Â&ÒÚËfl ËÌÒÚ&ÛÏÂÌÚ‡, ˝ÚÓ 
ÏÓÊÂÚ ÔÓÏÂ¯‡Ú¸ ‚ÂÌÚËÎflˆËË Ë ÏÓÊÂÚ Ô&Ë‚ÂÒÚË Í ÔÂ&Â„&Â‚Û.

ùÎÂÍÚ�ÓÔËÚ‡ÌËÂ/Í‡·ÂÎ¸ ÔËÚ‡ÌËfl

çÂ ÓÚÍ�˚‚‡Ú¸

ÅÂ�Â˜¸ ÓÚ ‚Ó‰˚

ÅÂ�Â˜¸ ÓÚ Ó„Ìfl

è�Ë ‚ÌÂ¯Ú‡ÚÌ˚ı ÒËÚÛ‡ˆËflı

ùÎÂÍÚ�ÓÔËÚ‡ÌËÂ/Í‡·ÂÎ¸ ÔËÚ‡ÌËfl åÂÒÚÓ ÛÒÚ‡ÌÓ‚ÍË
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• èÂ&Â‰ ÔÓ‰ÍÎ˛˜ÂÌËÂÏ ËÌÒÚ&ÛÏÂÌÚ‡ Í ‰&Û„ËÏ ˝ÎÂÍÚ&ÓÌÌ˚Ï 
ÍÓÏÔÓÌÂÌÚ‡Ï ÓÚÍÎ˛˜ËÚÂ Ëı ÔËÚ‡ÌËÂ. èÂ&Â‰ ‚ÍÎ˛˜ÂÌËÂÏ ËÎË 
ÓÚÍÎ˛˜ÂÌËÂÏ ˝ÎÂÍÚ&ÓÌÌ˚ı ÍÓÏÔÓÌÂÌÚÓ‚ ÛÒÚ‡ÌÓ‚ËÚÂ ÏËÌËÏ‡Î¸Ì˚È 
Û&Ó‚ÂÌ¸ „&ÓÏÍÓÒÚË. ì·Â‰ËÚÂÒ¸ Ú‡ÍÊÂ ‚ ÚÓÏ, ˜ÚÓ Ì‡ ‚ÒÂı 
ÍÓÏÔÓÌÂÌÚ‡ı ÛÒÚ‡ÌÓ‚ÎÂÌ ÏËÌËÏ‡Î¸Ì˚È Û&Ó‚ÂÌ¸ „&ÓÏÍÓÒÚË, Ë ‚Ó 
‚&ÂÏfl Ë„&˚ Ì‡ ËÌÒÚ&ÛÏÂÌÚÂ ÔÓÒÚÂÔÂÌÌÓ Û‚ÂÎË˜ Ú̧Â „&ÓÏÍÓÒÚ¸ ‰Ó 
ÌÛÊÌÓÈ.

• ÑÎfl ˜ËÒÚÍË ËÌÒÚ&ÛÏÂÌÚ‡ ÔÓÎ¸ÁÛÈÚÂÒ¸ Ïfl„ÍÓÈ ÒÛıÓÈ ÚÍ‡Ì¸˛. 
çËÍÓ„‰‡ ÌÂ ËÒÔÓÎ¸ÁÛÈÚÂ ÔflÚÌÓ‚˚‚Ó‰ËÚÂÎË, &‡ÒÚ‚Ó&ËÚÂÎË, ÊË‰ÍËÂ 
Ó˜ËÒÚËÚÂÎË ËÎË ˜ËÒÚfl˘ËÂ Ò‡ÎÙÂÚÍË Ò Ô&ÓÔËÚÍÓÈ. 

• çÂ ‚ÒÚ‡‚ÎflÈÚÂ Ô‡Î¸ˆ˚ ËÎË &ÛÍË ‚ ÓÚ‚Â&ÒÚËfl Ì‡ ËÌÒÚ&ÛÏÂÌÚÂ. 

• çËÍÓ„‰‡ ÌÂ Á‡ÒÓ‚˚‚‡ÈÚÂ Ë ÌÂ &ÓÌflÈÚÂ ·ÛÏ‡„Û, ÏÂÚ‡ÎÎË˜ÂÒÍËÂ Ë 
Ô&Ó˜ËÂ Ô&Â‰ÏÂÚ˚ ‚ ÓÚ‚Â&ÒÚËfl Ì‡ Ô‡ÌÂÎË Ë ÍÎ‡‚Ë‡ÚÛ&Â. ÖÒÎË ˝ÚÓ 
Ô&ÓËÁÓ¯ÎÓ, ÌÂÏÂ‰ÎÂÌÌÓ ‚˚ÍÎ˛˜ËÚÂ ÔËÚ‡ÌËÂ Ë ÓÚÒÓÂ‰ËÌËÚÂ 
ËÌÒÚ&ÛÏÂÌÚ ÓÚ ˝ÎÂÍÚ&ÓÒÂÚË. á‡ÚÂÏ Ó·&‡ÚËÚÂÒ¸ Á‡ ÔÓÏÓ˘¸˛ Í 
ÒÔÂˆË‡ÎËÒÚ‡Ï ˆÂÌÚ&‡ ÚÂıÌË˜ÂÒÍÓ„Ó Ó·ÒÎÛÊË‚‡ÌËfl ÍÓ&ÔÓ&‡ˆËË 
Yamaha. 

• çÂ ÍÎ‡‰ËÚÂ Ì‡ ËÌÒÚ&ÛÏÂÌÚ Ô&Â‰ÏÂÚ˚ ËÁ ‚ËÌËÎ‡, ÔÎ‡ÒÚÏ‡ÒÒ˚ ËÎË 
&ÂÁËÌ˚: ˝ÚÓ ÏÓÊÂÚ ‚˚Á‚‡Ú¸ ‚˚ˆ‚ÂÚ‡ÌËÂ Ô‡ÌÂÎË ËÎË ÍÎ‡‚Ë‡ÚÛ&˚.

• çÂ Ó·ÎÓÍ‡˜Ë‚‡ÈÚÂÒ¸ Ì‡ ËÌÒÚ&ÛÏÂÌÚ, ÌÂ ÒÚ‡‚ Ú̧Â Ì‡ ÌÂ„Ó ÚflÊÂÎ˚Â 
Ô&Â‰ÏÂÚ˚ Ë ÌÂ Ô&ËÍÎ‡‰˚‚‡ÈÚÂ ÒÎË¯ÍÓÏ ·ÓÎ¸¯ÓÈ ÒËÎ˚ Ô&Ë 
ÔÓÎ¸ÁÓ‚‡ÌËË ÍÌÓÔÍ‡ÏË, ‚˚ÍÎ˛˜‡ÚÂÎflÏË Ë &‡Á˙ÂÏ‡ÏË.

• çÂ ÒÎÂ‰ÛÂÚ ‰ÓÎ„Ó &‡·ÓÚ‡Ú¸ Ò ‚˚ÒÓÍËÏ ËÎË ÌÂÍÓÏÙÓ&ÚÌ˚Ï Û&Ó‚ÌÂÏ 
„&ÓÏÍÓÒÚË, Ú‡Í Í‡Í ˝ÚÓ ÏÓÊÂÚ Ô&Ë‚ÂÒÚË Í ÔÓÚÂ&Â ÒÎÛı‡. è&Ë ÔÓÚÂ&Â 
ÒÎÛı‡ ËÎË Á‚ÓÌÂ ‚ Û¯‡ı Ó·&‡ÚËÚÂÒ¸ Í ‚&‡˜Û.

 

ëÓı�‡ÌÂÌËÂ Ë �ÂÁÂ�‚ÌÓÂ ÍÓÔË�Ó‚‡ÌËÂ ‰‡ÌÌ˚ı

 

• è&Ë ÓÚÍÎ˛˜ÂÌËË ÔËÚ‡ÌËfl ËÌÒÚ&ÛÏÂÌÚ‡ ‰‡ÌÌ˚Â ËÁ ÓÔÂ&‡ÚË‚ÌÓÈ 
Ô‡ÏflÚË ÚÂ&fl˛ÚÒfl (ÒÏ. ÒÚ&. 65). ëÓı&‡ÌËÚÂ ‰‡ÌÌ˚Â Ì‡ ‰ËÒÍÂ User, 
‰ËÒÍÂÚÂ ËÎË ‰ÓÔÓÎÌËÚÂÎ¸Ì˚ı ÊÂÒÚÍËı ‰ËÒÍ‡ı. ëÓı&‡ÌÂÌÌ˚Â 
‰‡ÌÌ˚Â ÏÓ„ÛÚ ·˚Ú¸ ÔÓÚÂ&flÌ˚ ËÁ-Á‡ ÌÂËÒÔ&‡‚ÌÓÒÚË ËÎË 
ÌÂÔ&‡‚ËÎ¸ÌÓÈ &‡·ÓÚ˚. ëÓı&‡ÌflÈÚÂ ‚‡ÊÌ˚Â ‰‡ÌÌ˚Â Ì‡ ‰ËÒÍÂÚÂ ËÎË 
‰ÓÔÓÎÌËÚÂÎ¸ÌÓÏ ÊÂÒÚÍÓÏ ‰ËÒÍÂ.

• è&Ë ËÁÏÂÌÂÌËË Ô‡&‡ÏÂÚ&Ó‚ Ì‡ ÒÚ&‡ÌËˆÂ ˝Í&‡Ì‡ ‰‡ÌÌ˚Â Ó 
Ì‡ÒÚ&ÓÈÍÂ ÒËÒÚÂÏ˚ (ÔÂ&Â˜ËÒÎÂÌÌ˚Â ‚ Ú‡·ÎËˆÂ Ô‡&‡ÏÂÚ&Ó‚ 
ÔÓÒÚ‡‚ÎflÂÏÓ„Ó ÓÚ‰ÂÎ¸ÌÓ ·ÛÍÎÂÚ‡ Data List) ÔÓÒÎÂ ‚˚ıÓ‰‡ 
ÒÓı&‡Ìfl˛ÚÒfl ‡‚ÚÓÏ‡ÚË˜ÂÒÍË. é‰Ì‡ÍÓ ÂÒÎË ÔÂ&Â‰ ÓÚÍÎ˛˜ÂÌËÂÏ 
ÔËÚ‡ÌËfl ÌÂ ·˚Î‡ ‚˚ÔÓÎÌÂÌ‡ Ì‡‰ÎÂÊ‡˘‡fl Ô&ÓˆÂ‰Û&‡ ‚˚ıÓ‰‡ ËÁ 
ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘Â„Ó ˝Í&‡Ì‡, ‚ÒÂ ˝ÚË ËÁÏÂÌÂÌËfl ·Û‰ÛÚ ÛÚ&‡˜ÂÌ˚.

 

êÂÁÂ�‚ÌÓÂ ÍÓÔË�Ó‚‡ÌËÂ Ì‡ ‰ËÒÍÂÚÛ

 

• óÚÓ·˚ ‰‡ÌÌ˚Â ÌÂ Ô&ÓÔ‡ÎË ËÁ-Á‡ ÔÓ‚&ÂÊ‰ÂÌËfl ÌÓÒËÚÂÎfl, 
&ÂÍÓÏÂÌ‰ÛÂÚÒfl ÒÓı&‡ÌflÚ¸ Ì‡Ë·ÓÎÂÂ ‚‡ÊÌ˚Â ‰‡ÌÌ˚Â Ì‡ ‰‚Ûı 
‰ËÒÍÂÚ‡ı.

ÇÒÂ„‰‡ ‚˚ÍÎ˛˜‡ÈÚÂ ËÌÒÚ&ÛÏÂÌÚ ÔÓÒÎÂ ÓÍÓÌ˜‡ÌËfl &‡·ÓÚ˚. 

èÓ‰ÍÎ˛˜ÂÌËÂ

é·ÒÎÛÊË‚‡ÌËÂ

åÂ�˚ ·ÂÁÓÔ‡ÒÌÓÒÚË Ô�Ë ˝ÍÒÔÎÛ‡Ú‡ˆËË

ëÓı�‡ÌÂÌËÂ ‰‡ÌÌ˚ı

åÂ�˚ ·ÂÁÓÔ‡ÒÌÓÒÚË Ô�Ë �‡·ÓÚÂ Ò ‰‡ÌÌ˚ÏË
çàäéÉÑÄ ÌÂ ‚˚ÍÎ˛˜‡ÈÚÂ ÔËÚ‡ÌËÂ ÒËÌÚÂÁ‡ÚÓ&‡ TYROS, ÍÓ„‰‡ Ì‡ ‰ËÒÍÂ USER/FD/HD ‚˚ÔÓÎÌfl˛ÚÒfl ÓÔÂ&‡ˆËË Ò ‰‡ÌÌ˚ÏË, Ì‡Ô&ËÏÂ& ÒÓı&‡ÌÂÌËÂ, 
Û‰‡ÎÂÌËÂ ËÎË ÍÓÔË&Ó‚‡ÌËÂ, ‰Ó ÔÓÎÌÓ„Ó Á‡‚Â&¯ÂÌËfl ÓÔÂ&‡ˆËË.  (é·flÁ‡ÚÂÎ¸ÌÓ ÔÓ‰ÓÊ‰ËÚÂ, ÔÓÍ‡ ÌÂ ËÒ˜ÂÁÌÂÚ ÛÍ‡Á‡ÌÌÓÂ ÌËÊÂ ÒÓÓ·˘ÂÌËÂ.)  
éÚÍÎ˛˜ÂÌËÂ ÔËÚ‡ÌËfl ‚Ó ‚&ÂÏfl ˝ÚËı ÓÔÂ&‡ˆËÈ Ô&Ë‚Ó‰ËÚ Í ÔÓÚÂ&Â ‰‡ÌÌ˚ı, ÒÓı&‡ÌflÂÏ˚ı ËÎË ÍÓÔË&ÛÂÏ˚ı Ì‡ ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘ËÈ ÌÓÒËÚÂÎ¸.

ÇÓ ‚&ÂÏfl Ú‡ÍËı ÓÔÂ&‡ˆËÈ ÓÒÓ·ÂÌÌÓ ‚‡ÊÌÓ ÒÓı&‡ÌflÚ¸ ÔÓ‰‡˜Û ÔËÚ‡ÌËfl Í ‰ËÒÍÛ USER.  éÚÍÎ˛˜ÂÌËÂ ÔËÚ‡ÌËfl ‚Ó ‚&ÂÏfl ÒÓı&‡ÌÂÌËfl/Û‰‡ÎÂÌËfl/
ÍÓÔË&Ó‚‡ÌËfl ‰‡ÌÌ˚ı Ì‡ ‰ËÒÍÂ USER ÏÓÊÂÚ Ô&Ë‚ÂÒÚË Í ÔÓÚÂ&Â ÇëÖï ‰‡ÌÌ˚ı Ì‡ ˝ÚÓÏ ‰ËÒÍÂ (Ô&Ë ÒÎÂ‰Û˛˘ÂÏ ‚ÍÎ˛˜ÂÌËË ÔËÚ‡ÌËfl) — ‡ ÌÂ ÚÓÎ¸ÍÓ 
‰‡ÌÌ˚ı, Ò ÍÓÚÓ&˚ÏË ‚˚ÔÓÎÌflÎ‡Ò¸ ÓÔÂ&‡ˆËfl.  Ñ&Û„ËÏË ÒÎÓ‚‡ÏË, ‚˚ÔÓÎÌflfl ÓÔÂ&‡ˆËË ÒÓı&‡ÌÂÌËfl/Û‰‡ÎÂÌËfl/ÍÓÔË&Ó‚‡ÌËfl ÚÓÎ¸ÍÓ Ò ‰‡ÌÌ˚ÏË ÔÂÒÂÌ 
Ì‡ ‰ËÒÍÂ USER Ë ÓÚÍÎ˛˜Ë‚ ÔËÚ‡ÌËÂ ‰Ó Á‡‚Â&¯ÂÌËfl ÓÔÂ&‡ˆËË, ÏÓÊÌÓ ÔÓÚÂ&flÚ¸ ÇëÖ ‰‡ÌÌ˚Â Ì‡ ‰ËÒÍÂ USER — ‚ ÚÓÏ ˜ËÒÎÂ ‚ÒÂ ÚÂÏ·&˚, ÒÚËÎË, 
·‡ÌÍË ÏÛÎ Ú̧ËÔ˝‰Ó‚ Ë Ì‡ÒÚ&ÓÈÍË &Â„ËÒÚ&‡ˆËÓÌÌÓÈ Ô‡ÏflÚË, ÍÓÚÓ&˚Â ·˚ÎË ÒÓı&‡ÌÂÌ˚ Ì‡ ‰ËÒÍÂ USER.

äÓ0ÔÓ0‡ˆËfl Yamaha ÌÂ ÌÂÒÂÚ ÓÚ‚ÂÚÒÚ‚ÂÌÌÓÒÚË Á‡ ÔÓ‚0ÂÊ‰ÂÌËfl, ‚˚Á‚‡ÌÌ˚Â ÌÂÔ0‡‚ËÎ¸ÌÓÈ ˝ÍÒÔÎÛ‡Ú‡ˆËÂÈ ËÎË ÏÓ‰ËÙËÍ‡ˆËÂÈ 
ËÌÒÚ0ÛÏÂÌÚ‡, ‡ Ú‡ÍÊÂ Á‡ ÔÓÚÂ0flÌÌ˚Â ËÎË ËÒÔÓ0˜ÂÌÌ˚Â ‰‡ÌÌ˚Â. 
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êÛÍÓ‚Ó‰ÒÚ‚Ó ÔÓÎ¸ÁÓ‚‡ÚÂÎfl TYROS
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àÒÔÓÎ¸ÁÓ‚‡ÌËÂ ‰ËÒÍÓ‚Ó‰‡ Ë ‰ËÒÍÂÚ

 

íÂıÌËÍ‡ ·ÂÁÓÔ‡ÒÌÓÒÚË

 

ÅÂ&ÂÊÌÓ Ó·&‡˘‡ÈÚÂÒ¸ Ò ‰ËÒÍÂÚ‡ÏË Ë ‰ËÒÍÓ‚Ó‰ÓÏ.  
Ç˚ÔÓÎÌflÈÚÂ ‚ÒÂ ÛÍ‡Á‡ÌÌ˚Â ÏÂ&˚ Ô&Â‰ÓÒÚÓ&ÓÊÌÓÒÚË.

 

�

 

 ëÓ‚ÏÂÒÚËÏ˚Â ÚËÔ˚ ‰ËÒÍÂÚ

 

åÓÊÌÓ ËÒÔÓÎ¸ÁÓ‚‡Ú¸ ‰ËÒÍÂÚ˚ 3,5" 2DD Ë 2HD.

 

�

 

 ÇÒÚ‡‚Í‡ Ë ËÁ‚ÎÂ˜ÂÌËÂ ‰ËÒÍÂÚ

 

�

 

óÚÓ·˚ ‚ÒÚ‡‚ËÚ¸ ‰ËÒÍÂÚÛ ‚ ‰ËÒÍÓ‚Ó‰, Ò‰ÂÎ‡ÈÚÂ 
ÒÎÂ‰Û˛˘ËÂ:

 

• ÑÂ&ÊËÚÂ ‰ËÒÍÂÚÛ Ì‡ÍÎÂÈÍÓÈ ‚‚Â&ı, ‡ ¯ÚÓ&ÍÓÈ ‚ÔÂ&Â‰ ÔÓ 
Ì‡Ô&‡‚ÎÂÌË˛ Í ˘ÂÎË ‰ËÒÍÓ‚Ó‰‡. éÒÚÓ&ÓÊÌÓ ‚ÒÚ‡‚ Ú̧Â ‰ËÒÍÂÚÛ 
‚ ˘ÂÎ¸ Ë Ïfl„ÍÓ ÚÓÎÍÌËÚÂ ‚ÔÂ&Â‰ – ÔÓÒÎ˚¯ËÚÒfl ˘ÂÎ˜ÓÍ, Ë 
‚˚ÒÍÓ˜ËÚ ÍÌÓÔÍ‡ ‰ËÒÍÓ‚Ó‰‡.

 

�

 

óÚÓ·˚ ‚˚ÌÛÚ¸ ‰ËÒÍÂÚÛ, Ò‰ÂÎ‡ÈÚÂ ÒÎÂ‰Û˛˘ÂÂ:

 

• è&ÂÊ‰Â ˜ÂÏ ‚˚ÌËÏ‡Ú¸ ‰ËÒÍÂÚÛ, Û·Â‰ËÚÂÒ¸, ˜ÚÓ ‰ËÒÍÓ‚Ó‰ 
ÔÂ&ÂÒÚ‡Î &‡·ÓÚ‡Ú¸ (ËÌ‰ËÍ‡ÚÓ& ÔÓ‰ ‰ËÒÍÓ‚Ó‰ÓÏ ÌÂ „Ó&ËÚ). 
åÂ‰ÎÂÌÌÓ Ì‡ÊÏËÚÂ ÍÌÓÔÍÛ ‰ËÒÍÓ‚Ó‰‡ ‰Ó ÛÔÓ&‡, Ë ‰ËÒÍÂÚ‡ 
‚˚ÒÍÓ˜ËÚ ‡‚ÚÓÏ‡ÚË˜ÂÒÍË. äÓ„‰‡ ‰ËÒÍÂÚ‡ ÔÓÎÌÓÒÚ¸˛ 
ÓÒ‚Ó·Ó‰ËÚÒfl, ÓÒÚÓ&ÓÊÌÓ ‚˚Ì Ú̧Â ÂÂ.  

• çËÍÓ„‰‡ ÌÂ ‚˚ÌËÏ‡ÈÚÂ ‰ËÒÍÂÚÛ Ë ÌÂ ÓÚÍÎ˛˜‡ÈÚÂ ÔËÚ‡ÌËfl ‚Ó 
‚&ÂÏfl Á‡ÔËÒË, ˜ÚÂÌËfl Ë ‚ÓÒÔ&ÓËÁ‚Â‰ÂÌËfl. ùÚÓ ÏÓÊÂÚ 
Ô&Ë‚ÂÒÚË Í ÔÓ‚&ÂÊ‰ÂÌË˛ ‰ËÒÍÂÚ˚, ‡ ËÌÓ„‰‡ Ë ‰ËÒÍÓ‚Ó‰‡. 

• ÖÒÎË Ì‡Ê‡Ú¸ ÍÌÓÔÍÛ ËÁ‚ÎÂ˜ÂÌËfl ‰ËÒÍÂÚ˚ ÒÎË¯ÍÓÏ ·˚ÒÚ&Ó ËÎË 
ÌÂ ‰Ó ÍÓÌˆ‡, ‰ËÒÍÂÚ‡ ÏÓÊÂÚ ‚˚ÈÚË ÌÂÔ&‡‚ËÎ¸ÌÓ. äÌÓÔÍ‡ 
‰ËÒÍÓ‚Ó‰‡ ÏÓÊÂÚ Á‡ÒÚ&flÚ¸ Ì‡ ÔÓÎÔÛÚË Ë ‰ËÒÍÂÚ‡ ‚˚È‰ÂÚ ËÁ 
‰ËÒÍÓ‚Ó‰‡ ÚÓÎ¸ÍÓ Ì‡ ÌÂÒÍÓÎ¸ÍÓ ÏËÎÎËÏÂÚ&Ó‚. Ç ˝ÚÓÏ ÒÎÛ˜‡Â 
ÌÂ Ô˚Ú‡ÈÚÂÒ¸ ‚˚Ú‡˘ËÚ¸ ‰ËÒÍÂÚÛ. è&ËÏÂÌÂÌËÂ ÒËÎ˚ ÏÓÊÂÚ 
Ô&Ë‚ÂÒÚË Í ÔÓ‚&ÂÊ‰ÂÌË˛ ‰ËÒÍÓ‚Ó‰‡ ËÎË Ò‡ÏÓÈ ‰ËÒÍÂÚ˚. 
óÚÓ·˚ ‚˚Ú‡˘ËÚ¸ ‰ËÒÍÂÚÛ, ÔÓÔ&Ó·ÛÈÚÂ Ì‡Ê‡Ú¸ ÍÌÓÔÍÛ Â˘Â &‡Á 
ËÎË ‚ÒÚ‡‚ Ú̧Â ‰ËÒÍÂÚÛ Ó·&‡ÚÌÓ ‚ ‰ËÒÍÓ‚Ó‰ Ë ÔÓ‚ÚÓ&ËÚÂ 
Ô&ÓˆÂ‰Û&Û ËÁ‚ÎÂ˜ÂÌËfl.

• è&ÂÊ‰Â ˜ÂÏ ÓÚÍÎ˛˜‡Ú¸ ÔËÚ‡ÌËÂ, Û·Â‰ËÚÂÒ¸, ˜ÚÓ ‚ ‰ËÒÍÓ‚Ó‰Â 
ÌÂ ÓÒÚ‡Î‡Ò¸ ‰ËÒÍÂÚ‡. ÑËÒÍÂÚ‡, Ì‡ıÓ‰fl˘‡flÒfl ‚ ‰ËÒÍÓ‚Ó‰Â 
‰ÎËÚÂÎ¸ÌÓÂ ‚&ÂÏfl, ÏÓÊÂÚ ÔÓÍ&˚Ú¸Òfl Ô˚Î¸˛ Ë „&flÁ¸˛, ‡ ˝ÚÓ 
ÏÓÊÂÚ ‚˚Á‚‡Ú¸ Ó¯Ë·ÍË Ô&Ë ˜ÚÂÌËË ËÎË Á‡ÔËÒË.

 

�

 

 é˜ËÒÚÍ‡ Ï‡„ÌËÚÌÓÈ „ÓÎÓ‚ÍË ‰ËÒÍÓ‚Ó‰‡

 

�

 

 ÉÓÎÓ‚ÍÛ ‰ËÒÍÓ‚Ó‰‡ ÌÂÓ·ıÓ‰ËÏÓ &Â„ÛÎfl&ÌÓ ˜ËÒÚËÚ¸. 
àÌÒÚ&ÛÏÂÌÚ ÓÒÌ‡˘ÂÌ Ï‡„ÌËÚÌÓÈ „ÓÎÓ‚ÍÓÈ ‚˚ÒÓÍÓÈ 
ÚÓ˜ÌÓÒÚË, Ì‡ ÍÓÚÓ&ÓÈ ÔÓÒÎÂ ‰ÎËÚÂÎ¸ÌÓ„Ó ËÒÔÓÎ¸ÁÓ‚‡ÌËfl 
ÒÓ·Ë&‡ÂÚÒfl ÒÎÓÈ Ï‡„ÌËÚÌ˚ı ˜‡ÒÚËˆ Ò ‰ËÒÍÂÚ, ˜ÚÓ ÏÓÊÂÚ 
ÒÓ ‚&ÂÏÂÌÂÏ Ô&Ë‚ÂÒÚË Í Ó¯Ë·Í‡Ï Ô&Ë ˜ÚÂÌËË Ë Á‡ÔËÒË 
‰‡ÌÌ˚ı. 

 

�

 

 óÚÓ·˚ ÔÓ‰‰Â&ÊË‚‡Ú¸ ‰ËÒÍÓ‚Ó‰ ‚ &‡·Ó˜ÂÏ ÒÓÒÚÓflÌËË, 
ÍÓ&ÔÓ&‡ˆËfl Yamaha &ÂÍÓÏÂÌ‰ÛÂÚ &‡Á ‚ ÏÂÒflˆ 
ÔÓÎ¸ÁÓ‚‡Ú¸Òfl ËÏÂ˛˘ÂÈÒfl ‚ Ô&Ó‰‡ÊÂ ÒÔÂˆË‡Î¸ÌÓÈ 
‰ËÒÍÂÚÓÈ ‰Îfl ÒÛıÓÈ ˜ËÒÚÍË „ÓÎÓ‚ÓÍ. Ç˚flÒÌËÚ¸, ÂÒÚ¸ ÎË ‚ 
Ô&Ó‰‡ÊÂ Ú‡ÍËÂ ‰ËÒÍÂÚ˚, ÏÓÊÌÓ Û ÏÂÒÚÌÓ„Ó 
Ô&Â‰ÒÚ‡‚ËÚÂÎfl ÍÓ&ÔÓ&‡ˆËË Yamaha.

 

�

 

 çËÍÓ„‰‡ ÌÂ ‚ÒÚ‡‚ÎflÈÚÂ ‚ ‰ËÒÍÓ‚Ó‰ ÌË˜Â„Ó, Í&ÓÏÂ ‰ËÒÍÂÚ. 
èÓÒÚÓ&ÓÌÌËÂ Ô&Â‰ÏÂÚ˚ ÏÓ„ÛÚ ÔÓ‚&Â‰ËÚ¸ ‰ËÒÍÓ‚Ó‰ ËÎË 
‰ËÒÍÂÚÛ.

 

�

 

 ë‚Â‰ÂÌËfl Ó ‰ËÒÍÂÚ‡ı

 

�

 

 è&Ë &‡·ÓÚÂ Ò ‰ËÒÍÂÚ‡ÏË ÒÓ·Î˛‰‡ÈÚÂ ÒÎÂ‰Û˛˘ËÂ 
Ô&‡‚ËÎ‡:

 

• çÂ ÒÚ‡‚ Ú̧Â Ì‡ ‰ËÒÍÂÚ˚ ÚflÊÂÎ˚Â Ô&Â‰ÏÂÚ˚, ÌÂ Ò„Ë·‡ÈÚÂ Ëı Ë 
ÌÂ Ô&ËÏÂÌflÈÚÂ ÒËÎÛ. äÓ„‰‡ ‰ËÒÍÂÚ˚ ÌÂ ËÒÔÓÎ¸ÁÛ˛ÚÒfl, ı&‡ÌËÚÂ 
Ëı ‚ Á‡˘ËÚÌ˚ı ÙÛÚÎfl&‡ı.

• çÂ ÔÓ‰‚Â&„‡ÈÚÂ ‰ËÒÍÂÚ˚ ‚ÓÁ‰ÂÈÒÚ‚Ë˛ Ô&flÏÓ„Ó ÒÓÎÌÂ˜ÌÓ„Ó 
Ò‚ÂÚ‡, ‚˚ÒÓÍËı ËÎË ÌËÁÍËı ÚÂÏÔÂ&‡ÚÛ& Ë ËÁ·˚ÚÓ˜ÌÓÈ 
‚Î‡ÊÌÓÒÚË. àÁ·Â„‡ÈÚÂ ÔÓÔ‡‰‡ÌËfl Ì‡ ÌËı Ô˚ÎË Ë ÊË‰ÍÓÒÚË.  

• çÂ ÒÎÂ‰ÛÂÚ ÓÚÍ&˚‚‡Ú¸ ¯ÚÓ&ÍÛ ‰ËÒÍÂÚ˚ Ë Ô&ËÍ‡Ò‡Ú¸Òfl Í 
‚ÌÛÚ&ÂÌÌËÏ ˜‡ÒÚflÏ „Ë·ÍÓ„Ó ‰ËÒÍ‡.

• çÂ ÓÒÚ‡‚ÎflÈÚÂ ‰ËÒÍÂÚ˚ ‚ ÚÂı ÏÂÒÚ‡ı, „‰Â ÓÌË ÏÓ„ÛÚ 
ÔÓ‰‚Â&„ÌÛÚ¸Òfl ‚ÓÁ‰ÂÈÒÚ‚Ë˛ Ï‡„ÌËÚÌ˚ı ÔÓÎÂÈ ÚÂÎÂ‚ËÁÓ&Ó‚, 
‰ËÌ‡ÏËÍÓ‚, ˝ÎÂÍÚ&ÓÏÓÚÓ&Ó‚ Ë ÚÓÏÛ ÔÓ‰Ó·Ì˚ı ÛÒÚ&ÓÈÒÚ‚. 
å‡„ÌËÚÌ˚Â ÔÓÎfl ÏÓ„ÛÚ ‚˚Á‚‡Ú¸ ˜‡ÒÚË˜ÌÛ˛ ËÎË ÔÓÎÌÛ˛ 
ÔÓÚÂ&˛ ‰‡ÌÌ˚ı Ë Ò‰ÂÎ‡Ú¸ ‰ËÒÍÂÚÛ ÌÂÔ&Ë„Ó‰ÌÓÈ ‰Îfl 
ËÒÔÓÎ¸ÁÓ‚‡ÌËfl.

• çËÍÓ„‰‡ ÌÂ ËÒÔÓÎ¸ÁÛÈÚÂ ‰ËÒÍÂÚ˚ Ò ‰ÂÙÓ&ÏË&Ó‚‡ÌÌÓÈ 
¯ÚÓ&ÍÓÈ ËÎË ‚ÌÂ¯ÌËÏ ÔÓÍ&˚ÚËÂÏ.

• çÂ Ì‡ÍÎÂË‚‡ÈÚÂ Ì‡ ‰ËÒÍÂÚÛ ÌË˜Â„Ó, Í&ÓÏÂ ÒÔÂˆË‡Î¸Ì˚ı 
Ì‡ÍÎÂÂÍ. è&ËÍ&ÂÔÎflÈÚÂ Ì‡ÍÎÂÈÍË ‚ ÒÔÂˆË‡Î¸ÌÓ 
Ô&Â‰Ì‡ÁÌ‡˜ÂÌÌÓÏ ‰Îfl ˝ÚÓ„Ó ÏÂÒÚÂ.

 

�

 

 ÑÎfl Á‡˘ËÚ˚ ‰‡ÌÌ˚ı Ì‡ ‰ËÒÍÂÚÂ ‚˚ÔÓÎÌËÚÂ ÒÎÂ‰Û˛˘ËÂ 
‰ÂÈÒÚ‚Ëfl (Á‡˘ÂÎÍ‡ ‰Îfl Á‡˘ËÚ˚ ÓÚ Á‡ÔËÒË).

 

• óÚÓ·˚ Á‡˘ËÚËÚ¸ ‚‡ÊÌ˚Â ‰‡ÌÌ˚Â ÓÚ ÒÎÛ˜‡ÈÌÓ„Ó ÒÚË&‡ÌËfl, 
ÔÂ&ÂÏÂÒÚËÚÂ Á‡˘ÂÎÍÛ ‚ ÔÓÎÓÊÂÌËÂ Á‡˘ËÚ˚ (˜ÚÓ·˚ ÓÚ‚Â&ÒÚËÂ 
·˚ÎÓ ÓÚÍ&˚ÚÓ).  

 

�

 

 êÂÁÂ&‚ÌÓÂ ÍÓÔË&Ó‚‡ÌËÂ ‰‡ÌÌ˚ı

 

• ÑÎfl Ó·ÂÒÔÂ˜ÂÌËfl Ï‡ÍÒËÏ‡Î¸ÌÓÈ ·ÂÁÓÔ‡ÒÌÓÒÚË ‰‡ÌÌ˚ı 
ÍÓ&ÔÓ&‡ˆËfl Yamaha &ÂÍÓÏÂÌ‰ÛÂÚ ı&‡ÌËÚ¸ ÍÓÔËË Ì‡Ë·ÓÎÂÂ 
‚‡ÊÌ˚ı ‰‡ÌÌ˚ı Ì‡ ‰‚Ûı ‰ËÒÍÂÚ‡ı. ùÚÓ ÔÓÁ‚ÓÎËÚ ·˚ÒÚ&Ó 
‚ÓÒÒÚ‡ÌÓ‚ËÚ¸ ‰‡ÌÌ˚Â Ô&Ë ÔÓÚÂ&Â ËÎË ÔÓ‚&ÂÊ‰ÂÌËË Ó‰ÌÓÈ ËÁ 
‰ËÒÍÂÚ. ÑÎfl ÒÓÁ‰‡ÌËfl &ÂÁÂ&‚ÌÓÈ ‰ËÒÍÂÚ˚ ËÒÔÓÎ¸ÁÛÈÚÂ 
ÙÛÌÍˆË˛ Disk Copy (ÒÏ. ÒÚ&. 157). 

•  è�Ë ‚ÍÎ˛˜ÂÌËË ÒËÌÚÂÁ‡ÚÓ�‡ TYROS ÔÓ‰ ˘ÂÎ¸˛ ‰ËÒÍÓ‚Ó‰‡ 
Á‡„Ó�‡ÂÚÒfl Ò‚ÂÚÓ‰ËÓ‰Ì˚È ËÌ‰ËÍ‡ÚÓ�. ùÚÓ ÓÁÌ‡˜‡ÂÚ, ˜ÚÓ 
‰ËÒÍÓ‚Ó‰ „ÓÚÓ‚ Í �‡·ÓÚÂ. 

èêàåÖóÄçàÖ

ùÚ‡ Î‡ÏÔÓ˜Í‡ „Ó&ËÚ ‚ÒÂ„‰‡, ÍÓ„‰‡ ‚ÍÎ˛˜ÂÌÓ 
ÔËÚ‡ÌËÂ, ÌÂÁ‡‚ËÒËÏÓ ÓÚ ÓÔÂ&‡ˆËÈ Ò ‰ËÒÍÂÚÓÈ. 

àÑÖí êÄÅéíÄ ë ÑàëäÖíéâ
ùÚÓÚ ËÌ‰ËÍ‡ÚÓ& Á‡„Ó&‡ÂÚÒfl Ô&Ë ÓÔÂ&‡ˆËflı 
Ò ‰ËÒÍÂÚÓÈ (Á‡ÔËÒ¸, ‚ÓÒÔ&ÓËÁ‚Â‰ÂÌËÂ, 
ÙÓ&Ï‡ÚË&Ó‚‡ÌËÂ Ë Ú. ‰.).

á‡˘ËÚ‡ ‚ÍÎ˛˜ÂÌ‡ 
(ÓÚ‚Â&ÒÚËÂ ÓÚÍ&˚ÚÓ, Ë 
Á‡ÔËÒ¸ ÌÂ‚ÓÁÏÓÊÌ‡).

á‡˘ËÚ‡ ‚˚ÍÎ˛˜ÂÌ‡ 
(ÓÚ‚Â&ÒÚËÂ Á‡Í&˚ÚÓ, Ë 
Á‡ÔËÒ¸ &‡Á&Â¯ÂÌ‡)
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êÛÍÓ‚Ó‰ÒÚ‚Ó ÔÓÎ¸ÁÓ‚‡ÚÂÎfl TYROS

 

èÓÁ‰!‡‚ÎflÂÏ!

 

Ç˚ ÒÚ‡ÎË Ò˜‡ÒÚÎË‚˚Ï Ó·Î‡‰‡ÚÂÎÂÏ ‚ÂÎËÍÓÎÂÔÌÓ„Ó ˝ÎÂÍÚÓÌÌÓ„Ó ÏÛÁ˚Í‡Î¸ÌÓ„Ó ËÌÒÚÛÏÂÌÚ‡. 
ëËÌÚÂÁ‡ÚÓ TYROS ÍÓÔÓ‡ˆËË Yamaha ÒÓ˜ÂÚ‡ÂÚ Ò‡ÏÛ˛ ÒÓ‚Â¯ÂÌÌÛ˛ ÚÂıÌÓÎÓ„Ë˛ „ÂÌÂ‡ˆËË Á‚ÛÍ‡ 

Ò ÒÓ‚ÂÏÂÌÌÓÈ ˆËÙÓ‚ÓÈ ˝ÎÂÍÚÓÌËÍÓÈ, ˜ÚÓ Ó·ÂÒÔÂ˜Ë‚‡ÂÚ ‚ÂÎËÍÓÎÂÔÌÓÂ Í‡˜ÂÒÚ‚Ó Á‚ÛÍ‡ Ò‡Ï˚ı ‡ÁÌ˚ı 
ÏÛÁ˚Í‡Î¸Ì˚ı ËÌÒÚÛÏÂÌÚÓ‚. 

óÚÓ·˚ Ï‡ÍÒËÏ‡Î¸ÌÓ ËÒÔÓÎ¸ÁÓ‚‡Ú¸ ‚ÓÁÏÓÊÌÓÒÚË ÒËÌÚÂÁ‡ÚÓ‡ TYROS Ë Â„Ó Ó„ÓÏÌ˚È ËÒÔÓÎÌËÚÂÎ¸ÒÍËÈ 
ÔÓÚÂÌˆË‡Î, ‚ÌËÏ‡ÚÂÎ¸ÌÓ ˜ËÚ‡ÈÚÂ ˝ÚÓ ÛÍÓ‚Ó‰ÒÚ‚Ó, ÔÓ·Ûfl ‡ÁÎË˜Ì˚Â, ÓÔËÒ‡ÌÌ˚Â ‚ ÌÂÏ ÙÛÌÍˆËË. 

ëÓı‡ÌËÚÂ ÛÍÓ‚Ó‰ÒÚ‚Ó ‚ Ì‡‰ÂÊÌÓÏ ÏÂÒÚÂ, ˜ÚÓ·˚ ËÒÔÓÎ¸ÁÓ‚‡Ú¸ Â„Ó ‚ ‰‡Î¸ÌÂÈ¯ÂÏ.

 

äÓÏÔÎÂÍÚ ÔÓÒÚ‡‚ÍË

 

�

 

 ëËÌÚÂÁ‡ÚÓ& TYROS

 

�

 

 ä‡·ÂÎ¸ ÔËÚ‡ÌËfl x 1

 

�

 

 è˛ÔËÚ& Ë ÒÍÓ·˚

 

�

 

 äÓÏÔ‡ÍÚ-‰ËÒÍ

 

�

 

 êÛÍÓ‚Ó‰ÒÚ‚Ó ÔÓÎ¸ÁÓ‚‡ÚÂÎfl (˝Ú‡ ÍÌË„‡), ·ÛÍÎÂÚ Data List, êÛÍÓ‚Ó‰ÒÚ‚Ó ÔÓ ÛÒÚ‡ÌÓ‚ÍÂ

 

�

 

 USB-Í‡·ÂÎ¸

 

�

 

 äÓÏÔ‡ÍÚ ‰ËÒÍ

 

ç‡ ÔËÎ‡„‡˛˘ÂÏÒfl ÍÓÏÔ‡ÍÚ-‰ËÒÍÂ ÒÓ‰ÂÊËÚÒfl ÒÔÂˆË‡Î¸ÌÓÂ ÔÓ„‡ÏÏÌÓÂ Ó·ÂÒÔÂ˜ÂÌËÂ ‰Îfl 
‡·ÓÚ˚ Ò ÒËÌÚÂÁ‡ÚÓÓÏ TYROS. Ç ˝ÚÓ èé ‚ıÓ‰flÚ ÔÓ„‡ÏÏ‡ Voice Editor, ÍÓÚÓ‡fl fl‚ÎflÂÚÒfl 
ÔÓÒÚ˚Ï Ë ÔÓÌflÚÌ˚Ï ÒÂ‰ÒÚ‚ÓÏ Â‰‡ÍÚËÓ‚‡ÌËfl ‰Îfl ÒËÌÚÂÁ‡ÚÓ‡ TYROS, Ë ÔÓ„‡ÏÏ‡ File 
Utility, ÍÓÚÓ‡fl ÔÓÁ‚ÓÎflÂÚ ÎÂ„ÍÓ ÔÂÂÏÂ˘‡Ú¸ ‰‡ÌÌ˚Â ÏÂÊ‰Û Á‡ÔÓÏËÌ‡˛˘ËÏ ÛÒÚÓÈÒÚ‚ÓÏ, 
ÔÓ‰ÍÎ˛˜ÂÌÌ˚Ï Í ÒËÌÚÂÁ‡ÚÓÛ TYROS, Ë ÍÓÏÔ¸˛ÚÂÓÏ. ÑÓÔÓÎÌËÚÂÎ¸Ì˚Â Ò‚Â‰ÂÌËfl ÒÏ. ‚ 
ÓÚ‰ÂÎ¸ÌÓÏ «êÛÍÓ‚Ó‰ÒÚ‚Â ÔÓ ÛÒÚ‡ÌÓ‚ÍÂ» ËÎË ‚ ËÌÚÂ‡ÍÚË‚Ì˚ı ÒÔ‡‚Ó˜ÌËÍ‡ı, ÔÓÒÚ‡‚ÎflÂÏ˚ı 
‚ÏÂÒÚÂ Ò èé.

 

• îÓÚÓ„‡ÙËË ÍÎ‡‚ÂÒËÌ‡, ·‡Ì‰ÓÌÂÓÌ‡, ‡ÁÎË˜Ì˚ı ‚Ë‰Ó‚ ˆËÏ·‡Î Ë ÏÛÁ˚Í‡Î¸ÌÓÈ ¯Í‡ÚÛÎÍË, ËÁÓ·‡Ê‡ÂÏ˚Â Ì‡ 
‰ËÒÔÎÂflı ÒËÌÚÂÁ‡ÚÓ‡ TYROS, Î˛·ÂÁÌÓ ÔÂ‰ÓÒÚ‡‚ÎÂÌ˚ ÏÛÁÂÂÏ Gakkigaku Shiryokan (ëÓ·‡ÌËÂ ÒÚ‡ËÌÌ˚ı 
ÏÛÁ˚Í‡Î¸Ì˚ı ËÌÒÚÛÏÂÌÚÓ‚) ÏÛÁ˚Í‡Î¸ÌÓ„Ó ÍÓÎÎÂ‰Ê‡ Kunitachi.

• ëÎÂ‰Û˛˘ËÂ ËÌÒÚÛÏÂÌÚ˚, ËÁÓ·‡Ê‡ÂÏ˚Â Ì‡ ‰ËÒÔÎÂflı ÒËÌÚÂÁ‡ÚÓ‡ TYROS, ‰ÓÒÚÛÔÌ˚ ‰Îfl Ó·ÓÁÂÌËfl ‚ ÏÛÁÂÂ 
ÏÛÁ˚Í‡Î¸Ì˚ı ËÌÒÚÛÏÂÌÚÓ‚ Hamamatsu: ·‡Î‡ÙÓÌ, ‰ÊÂÌ‰Â, Í‡ÎËÏ·‡, Í‡ÌÛÌ, Ò‡ÌÚÛ, „‡ÏÂÎ‡Ì, ‡Ù‡, 
ÍÓÎÓÍÓÎ¸˜ËÍ, ‚ÓÎ˚ÌÍ‡, ·‡Ì‰ÊÓ, Í‡ËÎ¸ÓÌ, Ï‡Ì‰ÓÎËÌ‡, Û‰, ÙÎÂÈÚ‡ è‡Ì‡, ÔÛÌ‰ÊË, ‡·‡·, ¯‡Ì‡Ë, ÒËÚ‡, 
ÒÚ‡Î¸ÌÓÈ ·‡‡·‡Ì, Ú‡Ï·‡.

• Ñ‡ÌÌ˚È ÔÓ‰ÛÍÚ ÔÓËÁ‚Â‰ÂÌ ÔÓ ÎËˆÂÌÁËË, Á‡˘Ë˘ÂÌÌÓÈ Ô‡ÚÂÌÚ‡ÏË ëòÄ No.5231671, No.5301259, 
No.5428708, ‡ Ú‡ÍÊÂ Ô‡ÚÂÌÚÓÏ No.5567901, ÔËÌ‡‰ÎÂÊ‡˘ËÏ IVL Technologies Ltd. 

• ê‡ÒÚÓ‚˚Â ¯ËÙÚ˚, ËÒÔÓÎ¸ÁÛÂÏ˚Â ‚ ‰‡ÌÌÓÏ ËÌÒÚÛÏÂÌÚÂ, ÔÂ‰ÓÒÚ‡‚ÎÂÌ˚ ÍÓÏÔ‡ÌËÂÈ Ricoh Co., Ltd. Ë 
fl‚Îfl˛ÚÒfl ÂÂ ÒÓ·ÒÚ‚ÂÌÌÓÒÚ¸˛.

• Apple Ë Macintosh fl‚Îfl˛ÚÒfl Óı‡ÌflÂÏ˚ÏË ÚÓ‚‡Ì˚ÏË ÁÌ‡Í‡ÏË ÍÓÔÓ‡ˆËË Apple Computer.
• IBM-PC/AT fl‚ÎflÂÚÒfl Óı‡ÌflÂÏ˚Ï ÚÓ‚‡Ì˚Ï ÁÌ‡ÍÓÏ ÍÓÔÓ‡ˆËË International Business Machines.
• Windows fl‚ÎflÂÚÒfl Óı‡ÌflÂÏ˚Ï ÚÓ‚‡Ì˚Ï ÁÌ‡ÍÓÏ ÍÓÔÓ‡ˆËË Microsoft®.
• ÇÒÂ ÓÒÚ‡Î¸Ì˚Â ÚÓ‚‡Ì˚Â ÁÌ‡ÍË fl‚Îfl˛ÚÒfl ÒÓ·ÒÚ‚ÂÌÌÓÒÚ¸˛ ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘Ëı ‚Î‡‰ÂÎ¸ˆÂ‚.

• çÖ ‚ÓÒÔ	ÓËÁ‚Ó‰ËÚÂ ‰Ó	ÓÊÍÛ 1 (Track 1) (Ì‡ ÍÓÚÓ	ÓÈ ÒÓ‰Â	Ê‡ÚÒfl ‰‡ÌÌ˚Â Ô	Ó„	‡ÏÏ) Ì‡ 
Ô	ÓË„	˚‚‡ÚÂÎÂ ‡Û‰ËÓ ÍÓÏÔ‡ÍÚ-‰ËÒÍÓ‚. ùÚÓ ÏÓÊÂÚ ÔÓ‚	Â‰ËÚ¸ ‡Û‰ËÓ-Ó·Ó	Û‰Ó‚‡ÌËÂ Ë 
‰ËÌ‡ÏËÍË, ‡ Ú‡ÍÊÂ ÒÎÛı. 

ÇçàåÄçàÖ!

àÎÎ˛ÒÚ‡ˆËË Ë ÒÌËÏÍË Üä-˝Í‡ÌÓ‚ ÔË‚Â‰ÂÌ˚ ‚ ÛÍÓ‚Ó‰ÒÚ‚Â ÔÓÎ¸ÁÓ‚‡ÚÂÎfl ÚÓÎ¸ÍÓ ‚ Í‡˜ÂÒÚ‚Â ÔËÏÂÓ‚, 
‚ ‰ÂÈÒÚ‚ËÚÂÎ¸ÌÓÒÚË ‚ÒÂ ÏÓÊÂÚ ‚˚„Îfl‰ÂÚ¸ ÌÂÒÍÓÎ¸ÍÓ ËÌ‡˜Â.
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êÛÍÓ‚Ó‰ÒÚ‚Ó ÔÓÎ¸ÁÓ‚‡ÚÂÎfl TYROS

 

ãÓ„ÓÚËÔ˚ Ì‡ Ô‡ÌÂÎË

 

GM System Level 1

 

«GM System Level 1» — ˝ÚÓ ÒÚ‡Ì‰‡Ú, ÓÔÂ‰ÂÎfl˛˘ËÈ ‡‡ÌÊËÓ‚ÍÛ ÚÂÏ·Ó‚ ‚ ÚÓÌ-„ÂÌÂ‡ÚÓÂ Ë 
‚˚ÔÓÎÌflÂÏ˚Â ËÏ MIDI-ÙÛÌÍˆËË, Ó·ÂÒÔÂ˜Ë‚‡fl ‚ÓÒÔÓËÁ‚Â‰ÂÌËÂ Ò ÚÂÏ ÊÂ Ò‡Ï˚Ï Á‚ÛÍÓÏ Ì‡ ‚ÒÂı 
ÚÓÌ-„ÂÌÂ‡ÚÓ‡ı, ÒÓ‚ÏÂÒÚËÏ˚ı ÒÓ ÒÚ‡Ì‰‡ÚÓÏ GM, ÌÂÁ‡‚ËÒËÏÓ ÓÚ ÔÓËÁ‚Ó‰ËÚÂÎfl Ë ÏÓ‰ÂÎË. ç‡ 
ÚÓÌ-„ÂÌÂ‡ÚÓ‡ı Ë ‰‡ÌÌ˚ı, ÒÓ‚ÏÂÒÚËÏ˚ı ÒÓ ÒÚ‡Ì‰‡ÚÓÏ «GM System Level 1», ÂÒÚ¸ ÎÓ„ÓÚËÔ GM.

 

GM System Level 2

 

«GM System Level 2» — ˝ÚÓ ÛÎÛ˜¯ÂÌÌ˚È ‚‡Ë‡ÌÚ ÒÚ‡Ì‰‡Ú‡ «GM System Level 1», ÔÓ‚˚¯‡˛˘ËÈ 
ÒÓ‚ÏÂÒÚËÏÓÒÚ¸ ‰‡ÌÌ˚ı. éÌ Ó·ÂÒÔÂ˜Ë‚‡ÂÚ ÛÎÛ˜¯ÂÌÌÛ˛ ÔÓÎËÙÓÌË˛, Ó·Î‡‰‡ÂÚ ·ÓÎ¸¯ËÏ ‚˚·ÓÓÏ 
ÚÂÏ·Ó‚, ‡Ò¯ËflÂÚ Ô‡‡ÏÂÚ˚ ÚÂÏ·Ó‚ Ë ‰ÂÎ‡ÂÚ ‚ÓÁÏÓÊÌ˚Ï ËÌÚÂ„ËÓ‚‡ÌÌÛ˛ Ó·‡·ÓÚÍÛ ˝ÙÙÂÍÚÓ‚. 
ç‡ ÚÓÌ-„ÂÌÂ‡ÚÓ‡ı Ë Ì‡ ‰‡ÌÌ˚ı, ÒÓ‚ÏÂÒÚËÏ˚ı ÒÓ ÒÚ‡Ì‰‡ÚÓÏ «GM System Level 2», ÂÒÚ¸ ÎÓ„ÓÚËÔ GM2.

 

XG

 

îÓÏ‡Ú XG ‡Ò¯ËflÂÚ ‡‡ÌÊËÓ‚ÍÛ ÚÂÏ·Ó‚ ÒÚ‡Ì‰‡Ú‡ «GM System Level 1», ˜ÚÓ·˚ ÓÌË 
ÒÓÓÚ‚ÂÚÒÚ‚Ó‚‡ÎË ÔÓÒÚÓflÌÌÓ ‡ÒÚÛ˘ËÏ ÚÂ·Ó‚‡ÌËflÏ ÒÓ‚ÂÏÂÌÌÓ„Ó Ó·ÓÛ‰Ó‚‡ÌËfl, Ó·ÂÒÔÂ˜Ë‚‡fl 
·ÓÎ¸¯Û˛ ‚˚‡ÁËÚÂÎ¸ÌÓÒÚ¸ ÔË ÒÓı‡ÌÂÌËË ÒÓ‚ÏÂÒÚËÏÓÒÚË. «XG» Ó˜ÂÌ¸ ÒËÎ¸ÌÓ ‡Ò¯ËflÂÚ 
‚ÓÁÏÓÊÌÓÒÚË ÒÚ‡Ì‰‡Ú‡ «GM System Level 1», ÓÔÂ‰ÂÎflfl ÒÔÓÒÓ·˚ ‡Ò¯ËÂÌËfl ËÎË ËÁÏÂÌÂÌËfl 
ÚÂÏ·Ó‚, ‡ Ú‡ÍÊÂ ÒÚÛÍÚÛÛ Ë ÚËÔ ˝ÙÙÂÍÚÓ‚. äÓ„‰‡ ÔÂÒÌË Ò ÎÓ„ÓÚËÔÓÏ «XG» ‚ÓÒÔÓËÁ‚Ó‰flÚÒfl Ì‡ 
ÚÓÌ-„ÂÌÂ‡ÚÓÂ Ò ˝ÚËÏ ÊÂ ÎÓ„ÓÚËÔÓÏ, Ì‡ÒÎ‡Ê‰ÂÌËÂ ‚ÂÎËÍÓÎÂÔÌ˚Ï Á‚Û˜‡ÌËÂÏ ÏÛÁ˚ÍË ‚‡Ï 
„‡‡ÌÚËÓ‚‡ÌÓ.

 

XF

 

îÓÏ‡Ú XF ÍÓÔÓ‡ˆËË Yamaha ÛÒÓ‚Â¯ÂÌÒÚ‚ÛÂÚ ÒÚ‡Ì‰‡Ú SMF Û‚ÂÎË˜Ë‚‡fl ÙÛÌÍˆËÓÌ‡Î¸ÌÓÒÚ¸ Ë 
‚ÓÁÏÓÊÌÓÒÚË ‰‡Î¸ÌÂÈ¯Â„Ó ‡Ò¯ËÂÌËfl. èË ‚ÓÒÔÓËÁ‚Â‰ÂÌËË Ù‡ÈÎ‡ ‚ ÙÓÏ‡ÚÂ XF, ÒÓ‰ÂÊ‡˘Â„Ó 
ÚÂÍÒÚ, ÒËÌÚÂÁ‡ÚÓ TYROS ÏÓÊÂÚ ‚˚‚Ó‰ËÚ¸ Ì‡ ˝Í‡Ì ÚÂÍÒÚ˚ ÔÂÒÂÌ.

 

Vocal Harmony

 

«Vocal Harmony» — ‚ÒÚÓÂÌÌ‡fl ÚÂıÌÓÎÓ„Ëfl ˆËÙÓ‚ÓÈ Ó·‡·ÓÚÍË Á‚ÛÍ‡ ‰Îfl ‡‚ÚÓÏ‡ÚË˜ÂÒÍÓ„Ó 
‰Ó·‡‚ÎÂÌËfl ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘ÂÈ „‡ÏÓÌËË Í ‚Â‰Û˘ÂÏÛ „ÓÎÓÒÛ ÔË ËÒÔÓÎÌÂÌËË ÔÂÒÌË. íÂıÌÓÎÓ„Ëfl 
Vocal Harmony ÔÓÁ‚ÓÎflÂÚ ËÁÏÂÌflÚ¸ ı‡‡ÍÚÂ Ë ÚÂÏ· ‚Â‰Û˘Â„Ó „ÓÎÓÒ‡, ‡ Ú‡ÍÊÂ ‰ÓÔÓÎÌËÚÂÎ¸Ì˚ı 
„ÓÎÓÒÓ‚ ‰Îfl ÒÓÁ‰‡ÌËfl ‡ÁÌÓÓ·‡ÁÌ˚ı  ˝ÙÙÂÍÚÓ‚ „‡ÏÓÌËÁ‡ˆËË ‚ÓÍ‡Î‡.

 

DOC

 

«DOC» — ˝ÚÓ ÙÓÏ‡Ú ÚÂÏ·Ó‚, Ó·ÂÒÔÂ˜Ë‚‡˛˘ËÈ ÒÓ‚ÏÂÒÚËÏÓÒÚ¸ ‰‡ÌÌ˚ı Ò ‡ÁÎË˜Ì˚ÏË 
ËÌÒÚÛÏÂÌÚ‡ÏË Yamaha Ë MIDI-ÛÒÚÓÈÒÚ‚‡ÏË, ‚ÍÎ˛˜‡fl ËÌÒÚÛÏÂÌÚ˚ ÒÂËË Clavinova.

 

Style File Format

 

Style File Format (SFF)— ‡Á‡·ÓÚ‡ÌÌ˚È Yamaha ÙÓÏ‡Ú Ù‡ÈÎ‡ ÒÚËÎfl, ‚ ÍÓÚÓÓÏ ËÒÔÓÎ¸ÁÛÂÚÒfl 
ÛÌËÍ‡Î¸Ì‡fl ÒËÒÚÂÏ‡ ÔÂÓ·‡ÁÓ‚‡ÌËfl, ÔÓÁ‚ÓÎfl˛˘‡fl ‡‚ÚÓÏ‡ÚË˜ÂÒÍË ÒÓÁ‰‡‚‡Ú¸ ‚˚ÒÓÍÓÍ‡˜ÂÒÚ‚ÂÌ-
Ì˚È ‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ Ì‡ ÓÒÌÓ‚Â ·ÓÎ¸¯Ó„Ó ÍÓÎË˜ÂÒÚ‚‡ ÚËÔÓ‚ ‡ÍÍÓ‰Ó‚. Ç ÒËÌÚÂÁ‡ÚÓÂ TYROS 
ÙÓÏ‡Ú SFF Á‡ÎÓÊÂÌ ‚ Ô‡ÏflÚ¸, Ò Â„Ó ÔÓÏÓ˘¸˛ Ò˜ËÚ˚‚‡˛ÚÒfl ‰ÓÔÓÎÌËÚÂÎ¸Ì˚Â ‰ËÒÍË ÒÓ ÒÚËÎflÏË 
SFF Ë ÒÓÁ‰‡˛ÚÒfl ÒÚËÎË SFF Ò ËÒÔÓÎ¸ÁÓ‚‡ÌËÂÏ ÙÛÌÍˆËË Style Creator.

Ç ˝ÚÓÏ Ô&Ó‰ÛÍÚÂ ËÒÔÓÎ¸ÁÓ‚‡Ì˚ ÍÓÏÔ¸˛ÚÂ&Ì˚Â Ô&Ó„&‡ÏÏ˚ Ë ‰‡ÌÌ˚Â, ‡‚ÚÓ&ÒÍËÂ Ô&‡‚‡ Ì‡ ÍÓÚÓ&˚Â Ô&ËÌ‡‰ÎÂÊ‡Ú ÍÓ&ÔÓ&‡ˆËË Yamaha ËÎË 
ÔÓÎÛ˜ÂÌ˚ Â˛ ÔÓ ÎËˆÂÌÁËË ÓÚ ‰&Û„Ëı ÙË&Ï. ä Ú‡ÍËÏ Ï‡ÚÂ&Ë‡Î‡Ï, Á‡˘Ë˘ÂÌÌ˚Ï ‡‚ÚÓ&ÒÍËÏË Ô&‡‚‡ÏË, ÓÚÌÓÒflÚÒfl ·ÂÁ Ó„&‡ÌË˜ÂÌËfl ‚ÒÂ èé 
ÍÓÏÔ¸˛ÚÂ&‡, Ù‡ÈÎ˚ ÒÚËÎÂÈ, Ù‡ÈÎ˚ MIDI, ‰‡ÌÌ˚Â WAVE Ë Á‚ÛÍÓÁ‡ÔËÒË. ã˛·ÓÂ ÌÂÒ‡ÌÍˆËÓÌË&Ó‚‡ÌÌÓÂ ËÒÔÓÎ¸ÁÓ‚‡ÌËÂ Ú‡ÍËı Ô&Ó„&‡ÏÏ Ë 
ÒÓ‰Â&ÊËÏÓ„Ó, ‚˚ıÓ‰fl˘ÂÂ Á‡ &‡ÏÍË ÎË˜ÌÓ„Ó ËÒÔÓÎ¸ÁÓ‚‡ÌËfl, Á‡Ô&Â˘ÂÌÓ ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘ËÏË Á‡ÍÓÌ‡ÏË. ã˛·ÓÂ Ì‡&Û¯ÂÌËÂ ‡‚ÚÓ&ÒÍËı Ô&‡‚ 
Ô&ÂÒÎÂ‰ÛÂÚÒfl ÔÓ Á‡ÍÓÌÛ. çÖ ëéáÑÄÇÄâíÖ, çÖ êÄëèêéëíêÄçüâíÖ à çÖ àëèéãúáìâíÖ çÖáÄäéççõÖ äéèàà.

äÓÔË0Ó‚‡ÌËÂ Ô0Ó„0‡ÏÏÌÓ„Ó Ó·ÂÒÔÂ˜ÂÌËfl, ËÏÂ˛˘Â„ÓÒfl ‚ Ô0Ó‰‡ÊÂ, 0‡Á0Â¯ÂÌÓ ÎË¯¸ ‰Îfl ÎË˜ÌÓ„Ó ËÒÔÓÎ¸ÁÓ‚‡ÌËfl.
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êÛÍÓ‚Ó‰ÒÚ‚Ó ÔÓÎ¸ÁÓ‚‡ÚÂÎfl TYROS

 

ä‡Í ÔÓÎ¸ÁÓ‚‡Ú¸Òfl ˝ÚËÏ !ÛÍÓ‚Ó‰ÒÚ‚ÓÏ

 

ç‡˜‡ÎÓ 0‡·ÓÚ˚

 

........................................................................................... ÒÚ0. 20

 

èÂÊ‰Â ˜ÂÏ ÔÂÂÈÚË Í ‰Û„ËÏ ‡Á‰ÂÎ‡Ï, Ó·flÁ‡ÚÂÎ¸ÌÓ ÔÓ˜ËÚ‡ÈÚÂ ˝ÚÓÚ ‡Á‰ÂÎ. 
Ç ÌÂÏ ‡ÒÒÍ‡Á˚‚‡ÂÚÒfl Ó ÚÓÏ, Í‡Í Ì‡˜‡Ú¸ ‡·ÓÚÛ Ò ÒËÌÚÂÁ‡ÚÓÓÏ TYROS. 

 

é·ÁÓ�

 

............................................................................................................ ÒÚ0. 24

 

ÖÒÎË ‚˚ ÌÂ Î˛·ËÚÂ ˜ËÚ‡Ú¸ ‰ÎËÌÌ˚Â ÛÍÓ‚Ó‰ÒÚ‚‡ Ë ıÓÚËÚÂ ÌÂÏÂ‰ÎÂÌÌÓ Ì‡˜‡Ú¸ 
Ë„‡Ú¸ Ì‡ ÒËÌÚÂÁ‡ÚÓÂ TYROS,  ÔÓ˜ËÚ‡ÈÚÂ ˝ÚÓÚ ‡Á‰ÂÎ.

 

ëÓ‰Â0Ê‡ÌËÂ

 

................................................................................................ ÒÚ0. 10

 

ëÔËÒÓÍ Ô�ËÏÂÌÂÌËÈ

 

............................................................................... ÒÚ0. 12

 

ùÚÓÚ ËÌ‰ÂÍÒ Ó„‡ÌËÁÓ‚‡Ì ÔÓ ÙÛÌÍˆËflÏ Ë ÔËÏÂÌÂÌËflÏ, ‡ ÌÂ ÔÓ ÓÚ‰ÂÎ¸Ì˚Ï 
ÒÎÓ‚‡Ï, ˜ÚÓ ‰‡ÂÚ ‚ÓÁÏÓÊÌÓÒÚ¸ ·˚ÒÚÓ Ë ÔÓÒÚÓ Ì‡ÈÚË, Í‡Í ‚˚ÔÓÎÌËÚ¸ 
ÓÔÂ‰ÂÎÂÌÌÛ˛ ÓÔÂ‡ˆË˛ ËÎË ÓÔËÒ‡ÌËÂ ËÌÚÂÂÒÛ˛˘ÂÈ ‚‡Ò ÚÂÏ˚.

 

è‡ÌÂÎ¸ ÛÔ0‡‚ÎÂÌËfl Ë 0‡Á˙ÂÏ˚

 

............................................................ ÒÚ0. 16

 

ê‡Á‰ÂÎ ‡ÒÒÍ‡Á˚‚‡ÂÚ Ó·Ó ‚ÒÂı ÍÌÓÔÍ‡ı Ë ˝ÎÂÏÂÌÚ‡ı ÛÔ‡‚ÎÂÌËfl TYROS.

 

éÒÌÓ‚Ì˚Â ÓÔÂ0‡ˆËË

 

................................................................................. ÒÚ0. 60

 

ê‡Á‰ÂÎ ÔÓÒ‚fl˘ÂÌ ÓÒÌÓ‚‡Ï ‡·ÓÚ˚ Ë Ó„‡ÌËÁ‡ˆËË ‰‡ÌÌ˚ı ÒËÌÚÂÁ‡ÚÓ‡ TYROS ‚ 
Ù‡ÈÎ˚ Ë ÓÒÌÓ‚Ì˚Ï ÓÔÂ‡ˆËflÏ Ò ËÒÔÓÎ¸ÁÓ‚‡ÌËÂÏ Üä-‰ËÒÔÎÂfl.

 

àÂ0‡0ıËfl ÙÛÌÍˆËÈ

 

.................................................................................... ÒÚ0. 75

 

Ç ˝ÚÓÏ ÒÔËÒÍÂ ÔË‚Â‰ÂÌ‡ ËÂ‡ıËfl ÙÛÌÍˆËÈ ÒËÌÚÂÁ‡ÚÓ‡ TYROS, ˜ÚÓ ‰‡ÂÚ 
‚ÓÁÏÓÊÌÓÒÚ¸ ·˚ÒÚÓ ÓÔÂ‰ÂÎËÚ¸ ÓÚÌÓ¯ÂÌËfl ‡ÁÎË˜Ì˚ı ÙÛÌÍˆËÈ Ë ·˚ÒÚÓ 
Ó·Ì‡ÛÊËÚ¸ ÌÛÊÌÛ˛ ËÌÙÓÏ‡ˆË˛.

 

ëÔ0‡‚Ó˜ÌËÍ

 

................................................................................................. ÒÚ0. 78

 

éÁÌ‡ÍÓÏË‚¯ËÒ¸ Ò ÔÂ‰˚‰Û˘ËÏË ‡Á‰ÂÎ‡ÏË, ÔÓÒÏÓÚËÚÂ ˝ÚÓÚ ÒÔ‡‚Ó˜ÌËÍ ÔÓ 
‚ÒÂÏ ÙÛÌÍˆËflÏ. çÂ Ì‡‰Ó ˜ËÚ‡Ú¸ ‚ÒÂ Ò‡ÁÛ, ÓÌ ÔÂ‰Ì‡ÁÌ‡˜ÂÌ ‰Îfl ÒÔ‡‚ÍË ÔÓ ÚÓÈ 
ÙÛÌÍˆËË ËÎË ‚ÓÁÏÓÊÌÓÒÚË, ÍÓÚÓ‡fl ‚‡Ò Á‡ËÌÚÂÂÒÛÂÚ.

 

ìÒÚ0‡ÌÂÌËÂ ÌÂÔÓÎ‡‰ÓÍ

 

.......................................................................... ÒÚ0. 164
ÖÒÎË ÒËÌÚÂÁ‡ÚÓ TYROS ‡·ÓÚ‡ÂÚ ÌÂ Ú‡Í, Í‡Í ‰ÓÎÊÂÌ, ËÎË Û ‚‡Ò ‚ÓÁÌËÍÎË 
ÔÓ·ÎÂÏ˚ ÒÓ Á‚ÛÍÓÏ ËÎË ‚˚ÔÓÎÌÂÌËÂÏ Í‡ÍËı-ÎË·Ó ÓÔÂ‡ˆËÈ, Ó·‡ÚËÚÂÒ¸ Í 
˝ÚÓÏÛ ‡Á‰ÂÎÛ, ÔÂÊ‰Â ˜ÂÏ Ó·‡˘‡Ú¸Òfl Í ÔÂ‰ÒÚ‡‚ËÚÂÎ˛ ÍÓÔÓ‡ˆËË Yamaha 
ËÎË ‚ ÒÂ‚ËÒÌ˚È ˆÂÌÚ. á‰ÂÒ¸ ÔË‚Â‰ÂÌ˚ Ì‡Ë·ÓÎÂÂ ‡ÒÔÓÒÚ‡ÌÂÌÌ˚Â 
ÔÓ·ÎÂÏ˚ Ë Ó˜ÂÌ¸ ÔÓÒÚÓ Ë ‰ÓÒÚÛÔÌÓ ÓÔËÒ‡Ì˚ ÒÔÓÒÓ·˚ Ëı Â¯ÂÌËfl.

ëÎÓ‚‡0¸ ...................................................................................................... ÒÚ0. 166
ë˛‰‡ ‚Ó¯ÎË ‚‡ÊÌ˚Â ÒÎÓ‚‡ Ë ÚÂıÌË˜ÂÒÍËÂ ÚÂÏËÌ˚, ÍÓÚÓ˚Â ÌÂ ÔÓÎÌÓÒÚ¸˛ 
Ó·˙flÒÌÂÌ˚ ‚ ˝ÚÓÏ ÛÍÓ‚Ó‰ÒÚ‚Â.

ÅÛÍÎÂÚ Data List (ÓÚ‰ÂÎ¸ÌÓ)
á‰ÂÒ¸ ÒÓ‰ÂÊ‡ÚÒfl ‡ÁÎË˜Ì˚Â ‚‡ÊÌ˚Â ÒÔËÒÍË, Ì‡ÔËÏÂ: Ú‡·ÎËˆ‡ ÔflÏÓ„Ó 
‰ÓÒÚÛÔ‡, Ú‡·ÎËˆ‡ ‡ÍÍÓ‰Ó‚ ‰Îfl ‚ÓÒÔÓËÁ‚Â‰ÂÌËfl ÒÚËÎfl, ÒÔËÒÓÍ ÚÂÏ·Ó‚, ÒÔËÒÓÍ 
ÒÚËÎÂÈ, ÒÔËÒÓÍ ÚËÔÓ‚ ˝ÙÙÂÍÚÓ‚, Ú‡·ÎËˆ‡ ÙÓÏ‡Ú MIDI-‰‡ÌÌ˚ı, Ú‡·ÎËˆ‡ 
ı‡‡ÍÚÂËÒÚËÍ MIDI-ËÌÚÂÙÂÈÒ‡. 

êÛÍÓ‚Ó‰ÒÚ‚Ó ÔÓ ÛÒÚ‡ÌÓ‚ÍÂ (ÓÚ‰ÂÎ¸ÌÓ)
ÇÏÂÒÚÂ Ò ÒËÌÚÂÁ‡ÚÓÓÏ TYROS ÔÓÒÚ‡‚ÎflÂÚÒfl ‡ÁÎË˜ÌÓÂ èé (Ì‡ ÍÓÏÔ‡ÍÚ-‰ËÒÍÂ), 
ÍÓÚÓÓÂ ÔÓÁ‚ÓÎflÂÚ ËÒÔÓÎ¸ÁÓ‚‡Ú¸ ÍÓÏÔ¸˛ÚÂ ‚ÏÂÒÚÂ Ò ÒËÌÚÂÁ‡ÚÓÓÏ ‰Îfl Á‡ÔËÒË, 
ı‡ÌÂÌËfl ‰‡ÌÌ˚ı Ë Ú. ‰.  Ç ˝ÚÓÏ ÛÍÓ‚Ó‰ÒÚ‚Â ÒÓ‰ÂÊ‡ÚÒfl ËÌÒÚÛÍˆËË ÔÓ 
ÛÒÚ‡ÌÓ‚ÍÂ ÔËÎ‡„‡ÂÏÓ„Ó èé.
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10 êÛÍÓ‚Ó‰ÒÚ‚Ó ÔÓÎ¸ÁÓ‚‡ÚÂÎfl TYROS

ëÓ‰Â!Ê‡ÌËÂ

8

àÒÔÓÎ¸ÁÓ‚‡ÌËÂ ‰ËÒÍÓ‚Ó‰‡ Ë ‰ËÒÍÂÚ........................................ 6
èÓÁ‰0‡‚ÎflÂÏ! ............................................................................... 7
äÓÏÔÎÂÍÚ ÔÓÒÚ‡‚ÍË ..................................................................... 7
ãÓ„ÓÚËÔ˚ Ì‡ Ô‡ÌÂÎË.................................................................... 8
ä‡Í ÔÓÎ¸ÁÓ‚‡Ú¸Òfl ˝ÚËÏ 0ÛÍÓ‚Ó‰ÒÚ‚ÓÏ ................................... 9
ëÓ‰Â0Ê‡ÌËÂ ................................................................................ 10
ëÔËÒÓÍ Ô0ËÏÂÌÂÌËÈ .................................................................. 12
è‡ÌÂÎ¸ ÛÔ0‡‚ÎÂÌËfl Ë 0‡Á˙ÂÏ˚............................................... 16

ÇÂ&ıÌflfl Ô‡ÌÂÎ¸ Ë &‡Á˙ÂÏ˚.....................................................16
á‡‰Ìflfl Ô‡ÌÂÎ¸ Ë &‡Á˙ÂÏ˚.......................................................18

ç‡˜‡ÎÓ !‡·ÓÚ˚ 20
àÒÚÓ˜ÌËÍ ÔËÚ‡ÌËfl...................................................................... 20
ÇÌÂ¯ÌËÂ ‰ËÌ‡ÏËÍË.................................................................... 20
è˛ÔËÚ0......................................................................................... 21
ÇÍÎ˛˜ÂÌËÂ Ë ‚˚ÍÎ˛˜ÂÌËÂ ÔËÚ‡ÌËfl ....................................... 22
ä‡Í ÔÓ‰ÌËÏ‡Ú¸ Ë Í‡Í Á‡Í0˚‚‡Ú¸ Ô‡ÌÂÎ¸ ‰ËÒÔÎÂfl ............... 23

é·ÁÓ! 24
ÇÍÎ˛˜ÂÌËÂ Ë ‰ÂÏÓÌÒÚ0‡ˆËÓÌÌ˚Â ÔÂÒÌË .........................24

ÇÍÎ˛˜ÂÌËÂ ÔËÚ‡ÌËfl Ë Ô&ÓÒÏÓÚ& „Î‡‚ÌÓ„Ó ˝Í&‡Ì‡ ........24
è&ÓË„&˚‚‡ÌËÂ ‰ÂÏÓÌÒÚ&‡ˆËÓÌÌ˚ı ÔÂÒÂÌ......................24

ÇÓÒÔ0ÓËÁ‚Â‰ÂÌËÂ ÚÂÏ·0Ó‚................................................26
Ç˚·Ó& ÚÂÏ·&‡ (RIGHT1) Ë Ë„&‡ Ì‡ ÍÎ‡‚Ë‡ÚÛ&Â .............26
é‰ÌÓ‚&ÂÏÂÌÌ‡fl Ë„&‡ ‰‚ÛÏfl ËÎË Ú&ÂÏfl ÚÂÏ·&‡ÏË........27
ê‡ÁÌ˚Â ÚÂÏ·&˚ ‰Îfl Ô&‡‚ÓÈ Ë ÎÂ‚ÓÈ &ÛÍË .....................28
è‡&‡ÏÂÚ& Octave (Ú&‡ÌÒÔÓÌË&Ó‚‡ÌËÂ Ì‡ ÓÍÚ‡‚Û) .........28
é&„‡ÌÌ˚Â &Â„ËÒÚ&˚ .........................................................29
ëÓÁ‰‡ÌËÂ ·Ë·ÎËÓÚÂÍË ÚÂÏ·&Ó‚ ......................................30

Ç˚·Ó0 ÒÚËÎfl Ë„0˚  — ‡‚ÚÓ‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ (ACMP) ......32
à„&‡ ÏÂÎÓ‰ËË Ô&‡‚ÓÈ &ÛÍÓÈ Ë ‡ÍÍÓ&‰Ó‚ ÎÂ‚ÓÈ.............32
ó‡ÒÚË ÒÚËÎfl ......................................................................34
ç‡ÒÚ&ÓÈÍ‡ ‚ Ó‰ÌÓ Í‡Ò‡ÌËÂ ..............................................36
àÁÏÂÌÂÌËÂ ·‡Î‡ÌÒ‡ „&ÓÏÍÓÒÚË ÒÚËÎfl Ë ÍÎ‡‚Ë‡ÚÛ&˚ ....36
àÒÔÓÎ¸ÁÓ‚‡ÌËÂ Ô‡&ÚËÈ ÒÚËÎfl Ë ÒÏÂÌ‡ ÚÂÏ·&Ó‚............37
ÇÓÒÔ&ÓËÁ‚Â‰ÂÌËÂ ÒÚËÎÂÈ Ò ‰ËÒÍÂÚ.................................37

åÛÎ¸ÚËÔ˝‰˚ ..........................................................................38
àÒÔÓÎ¸ÁÓ‚‡ÌËÂ ÏÛÎ¸ÚËÔ˝‰Ó‚..........................................38
îÛÌÍˆËfl Chord Match.......................................................38

ùÙÙÂÍÚ˚ ‰Îfl ÚÂÏ·0Ó‚ .......................................................39
ùÙÙÂÍÚ Harmony ‰Îfl ÏÂÎÓ‰ËË Ô&‡‚ÓÈ &ÛÍË.................39

Ç˚ÁÓ‚ Û‰‡˜ÌÓ„Ó ‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ‡  — Music Finder .......40
Ç˚·Ó& ÏÛÁ˚Í‡Î¸ÌÓ„Ó Ê‡Ì&‡ ËÁ ÒÔËÒÍ‡ Á‡ÔËÒÂÈ ...........40
èÓËÒÍ Ë‰Â‡Î¸Ì˚ı Ì‡ÒÚ&ÓÂÍ ÔÓ ÍÎ˛˜Â‚˚Ï ÒÎÓ‚‡Ï........41
ëÓÁ‰‡ÌËÂ ·Ë·ÎËÓÚÂÍË Î˛·ËÏ˚ı Á‡ÔËÒÂÈ ......................42

ÇÓÒÔ0ÓËÁ‚Â‰ÂÌËÂ ÔÂÒÌË..................................................... 43
ÇÓÒÔ&ÓËÁ‚Â‰ÂÌËÂ ÔÂÒÂÌ Ò ‰ËÒÍÂÚ˚................................ 43
àÒÔÓÎ¸ÁÓ‚‡ÌËÂ ÏÂÚÓÍ ÔÓÁËˆËË ‚ ÔÂÒÌflı ....................... 44
àÁÏÂÌÂÌËÂ ·‡Î‡ÌÒ‡ „&ÓÏÍÓÒÚË ÔÂÒÌË Ë ÍÎ‡‚Ë‡ÚÛ&˚.... 45
àÒÔÓÎ¸ÁÓ‚‡ÌËÂ Ô‡&ÚËÈ ÔÂÒÌË ......................................... 45

èÂÌËÂ Ò ÏËÍ0ÓÙÓÌÓÏ .......................................................... 46
èÓ‰ÍÎ˛˜ÂÌËÂ ÏËÍ&ÓÙÓÌ‡ ............................................... 46
èÂÌËÂ ÔÂÒÂÌ Ò ÏËÍ&ÓÙÓÌÓÏ............................................ 46
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�ç‡ÒÚ&ÓÈÍ‡ ÓÍÚ‡‚˚ ÍÎ‡‚Ë‡ÚÛ&˚ ........................................................................................................................................28, 135
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�àÒÔÓÎ¸ÁÓ‚‡ÌËÂ ÍÓÎÂÒÌÓ„Ó &Â„ÛÎflÚÓ&‡ PITCH BEND..............................................................................................................82
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�êÂÁÂ&‚ÌÓÂ ÍÓÔË&Ó‚‡ÌËÂ ‰ËÒÍÂÚ˚ (ÍÓÔË&Ó‚‡ÌËÂ Ò Ó‰ÌÓÈ ‰ËÒÍÂÚ˚ Ì‡ ‰&Û„Û˛)...................................................................157

Ñ0Û„ËÂ ÒÓ‚ÂÚ˚
�êÂ„ËÒÚ&‡ˆËfl ËÏÂÌË ‚Î‡‰ÂÎ¸ˆ‡ ÒËÌÚÂÁ‡ÚÓ&‡ TYROS ...........................................................................................................158
�àÏÔÓ&Ú Î˛·ËÏÓ„Ó ËÁÓ·&‡ÊÂÌËfl ‰Îfl ËÒÔÓÎ¸ÁÓ‚‡ÌËfl ‚ Í‡˜ÂÒÚ‚Â ÙÓÌ‡ ÓÒÌÓ‚ÌÓ„Ó ‰ËÒÔÎÂfl ............................................158
�àÏÔÓ&Ú Î˛·ËÏÓ„Ó ËÁÓ·&‡ÊÂÌËfl ‰Îfl ËÒÔÓÎ¸ÁÓ‚‡ÌËfl ‚ Í‡˜ÂÒÚ‚Â ÙÓÌ‡ ˝Í&‡Ì‡ ÚÂÍÒÚ‡ ÔÂÒÂÌ............................................90
�àÏÔÓ&Ú ÁÌ‡˜ÍÓ‚ ‰Îfl Ó·ÓÁÌ‡˜ÂÌËfl ÚÂÏ·&‡/ÒÚËÎfl/ÔÂÒÌË Ì‡ ˝Í&‡ÌÂ Open/Save ....................................................................70
�éÚÓ·&‡ÊÂÌËÂ ÌÓÏÂ&Ó‚ ‚˚·Ó&‡ ·‡ÌÍ‡ Ë Ô&Ó„&‡ÏÏ˚ ‚ ÓÍÌÂ ‚˚·Ó&‡ ÚÂÏ·&Ó‚ 

(ùÍ&‡Ì Open/Save ‰Îfl ÚÂÏ·&Ó‚).............................................................................................................................................156
�ìÍ‡Á‡ÌËÂ ‡ÍÍÓ&‰Ó‚ ‚ÓÒÔ&ÓËÁ‚Â‰ÂÌËfl ÒÚËÎfl Ò ‚ÌÂ¯ÌÂ„Ó MIDI-ËÌÒÚ&ÛÏÂÌÚ‡ .....................................................................148

13



16 êÛÍÓ‚Ó‰ÒÚ‚Ó ÔÓÎ¸ÁÓ‚‡ÚÂÎfl TYROS

è‡ÌÂÎ¸ ÛÔ!‡‚ÎÂÌËfl Ë !‡Á˙ÂÏ˚

� ÇÂ0ıÌflfl Ô‡ÌÂÎ¸ Ë 0‡Á˙ÂÏ˚

q èÂ&ÂÍÎ˛˜‡ÚÂÎ¸ POWER ON/OFF .................................. 22, 24

w êÂ„ÛÎflÚÓ& MASTER VOLUME ............................................... 22

e êÂ„ÛÎflÚÓ& INPUT VOLUME ........................................... 46, 130

r äÌÓÔÍË MIC........................................................................... 130

t äÌÓÔÍË SONG CONTROL ...................................................... 43

y äÌÓÔÍË FADE IN/OUT........................................................... 109

u äÌÓÔÍË SONG................................................................... 43, 72

i äÌÓÔÍË STYLE ................................................................ 32, 111

o äÌÓÔÍË STYLE CONTROL ..................................................... 34

!0 äÌÓÔÍ‡ METRONOME.......................................................... 156

!1 äÌÓÔÍ‡ TAP........................................................................... 109

!2 äÌÓÔÍ‡ TEMPO..................................................................... 109

!3 äÌÓÔÍ‡ TRANSPOSE ............................................................. 82

!4 äÌÓÔÍË MULTI PAD ........................................................ 38, 124

!5 äÌÓÔÍ‡ MIXING CONSOLE .................................................. 134

!6 äÌÓÔÍ‡ BALANCE............................................................. 36, 45

!7 äÌÓÔÍ‡ CHANNEL ON/OFF.............................................. 37, 45

!8 äÌÓÔÍË REGISTRATION MEMORY ............................... 51, 128

TAP TEMPO

REGISTRA

FADE
IN/OUT REC TOP REW FF

LOOP

AUTO
FILL IN

OTS 
LINK

ACMP

INTRO MAIN VARIATION BREAK ENDING/rit.
SYNC
STOP

SYNC
START

METRONOME

MASTER VOLUME

MAX

MAX

INPUT VOLUME

FREEZE

TALK EFFECT
VOCAL
HARMONY

MIC
SETTING

VH TYPE
SELECT

TRANSPOSETEMPO STOP

RESET

1 2 3 4

MIC

STYLE CONTROL

SONG CONTROL

REGIST.
BANK

MIXING 
CONSOLE

BALANCE

CHANNEL
ON /OFF

MIN

MIN

OVERSIGNAL

MIC/LINE IN

SONG
POWER
ON /    OFF

RESET
PART PART

A

B

C

D

E

DIRECT
ACCESS

1 2 3 4

LCD CONTRAST

PITCH BEND MODULATION

UP MAX

MINDOWN

PHONES

STYLE

SP1 SP2 SP3

START/
STOP

SYNC STARTNEW SONG

START/
STOP

SP4

MULTI PAD CONTROL

START/
STOP

PRESET

USER /DISK

q

e

w

#2 #3

r u i

t

y

!0 !1 !2 !3 !4

!6

!7

!8

!5

o

PHONES

POP & ROCK

BALLAD

DANCE

R & B

COUNTRY MOVIE & SHOW

LATINSWING & JAZZ WORLD

BALLROOM
PARTY

è˛ÔËÚ0
TYROS ÒÌ‡·ÊÂÌ Ô˛ÔËÚ&ÓÏ, 
ÍÓÚÓ&˚È ÏÓÊÌÓ Ô&ËÍ&ÂÔËÚ¸ Í 
ËÌÒÚ&ÛÏÂÌÚÛ, Í‡Í ÔÓÍ‡Á‡ÌÓ Ì‡ 
&ËÒÛÌÍÂ.

äÎ‡‚Ë‡ÚÛ0‡
äÎ‡‚Ë‡ÚÛ&‡ ÒËÌÚÂÁ‡ÚÓ&‡ TYROS ÏÓÊÂÚ &Â‡„Ë&Ó‚‡Ú¸ Ì‡ ÒËÎÛ Ì‡Ê‡ÚËfl 
(ÙÛÌÍˆËË Initial touch Ë After touch), ˜ÚÓ ÔÓÁ‚ÓÎflÂÚ ÂÒÚÂÒÚ‚ÂÌÌÓ Ë ÚÓ˜ÌÓ 
ÍÓÌÚ&ÓÎË&Ó‚‡Ú¸ Û&Ó‚ÂÌ¸ ÚÂÏ·&Ó‚, Ì‡ÊËÏ‡fl Ì‡ ÍÎ‡‚Ë¯Ë Ò &‡ÁÌÓÈ ÒËÎÓÈ 
– ÒÓ‚ÒÂÏ Í‡Í Ì‡ ‡ÍÛÒÚË˜ÂÒÍÓÏ ËÌÒÚ&ÛÏÂÌÚÂ.

ëÏ. ÒÚ0. 21.

ëÏ. ÒÚ0. 81.

ç‡Û¯ÌËÍË
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è‡ÌÂÎ¸ ÛÔ&‡‚ÎÂÌËfl Ë &‡Á˙ÂÏ˚

17êÛÍÓ‚Ó‰ÒÚ‚Ó ÔÓÎ¸ÁÓ‚‡ÚÂÎfl TYROS

!9 äÌÓÔÍ‡ DEMO......................................................................... 24

@0 äÌÓÔÍ‡ HELP .......................................................................... 61

@1 äÌÓÔÍ‡ FUNCTION............................................................... 150

@2 äÌÓÔÍ‡ SOUND CREATOR.......................................  29, 83, 85

@3 äÌÓÔÍ‡ DIGITAL RECORDING .............................. 94, 116, 124

@4 äÌÓÔÍ‡ PROGRAMMABLE MUSIC FINDER.................. 40, 126

@5 äÌÓÔÍË PROGRAMMABLE ONE TOUCH SETTING ..... 36, 110

@6 äÌÓÔÍË VOICE .................................................................. 26, 79

@7 äÌÓÔÍË PART SELECT ..................................................... 26, 78

@8 äÌÓÔÍË PART ON/OFF ..................................................... 26, 78

@9 äÌÓÔÍË VOICE EFFECT ................................................... 39, 81

#0 äÌÓÔÍË UPPER OCTAVE ....................................................... 28

#1 äÌÓÔÍ‡ GUIDE ........................................................................ 48

#2 ÑËÒÍ PITCH BEND.................................................................. 82

#3 ÑËÒÍ MODULATION................................................................ 82

LEFTLEFT HOLD RIGHT1 RIGHT2 RIGHT3

STRINGS TRUMPET

CHOIR SAXOPHONE

SYNTH

GUIDE

GUITAR

BASS

BRASS

PIANO

E.PIANO

ORGAN

UPPER OCTAVE

DATA ENTRY

PART ON/OFF

PART SELECT

ENTER

DSP
DSP 
VARIATION

POLY/
MONO

INITIAL
TOUCH

UPPER

SUSTAIN

LOWER

MEMORY

TION MEMORY

HELP FUNCTION
DIGITAL
RECORDING

SOUND
CREATOR

SONG
STYLE
MULTI PAD

DISK IN USE

5 6 7 8

USER

ORGAN
FLUTES

CUSTOM
VOICE

VOICE EFFECT

MENU

DEMO ACCORDION

PAD

PERC. /
DRUM KIT

FLUTE /
CLARINET

PROGRAMMABLE
ONE TOUCH SETTING

VOICE

RESET

BACK NEXT

F

G

H

I

J

EXIT

5 6 7 8 PROGRAMMABLE
MUSIC FINDER

HARMONY/
ECHO

!9 @0 @1 @2 @3

@4 @5

@7

@8 #0 #1

@9

@6

ÑËÒÍÓ‚Ó‰
Ç ÒËÌÚÂÁ‡ÚÓ& TYROS ‚ÒÚ&ÓÂÌ ‰ËÒÍÓ‚Ó‰, ÔÓÁ‚ÓÎfl˛˘ËÈ ÒÓı&‡ÌflÚ¸ Ì‡ 
‰ËÒÍÂÚ‡ı ‚‡ÊÌ˚Â ‰‡ÌÌ˚Â Ë Ò˜ËÚ˚‚‡Ú¸ Ëı ÓÚÚÛ‰‡.
ëËÌÚÂÁ‡ÚÓ& TYROS ÒÓ‚ÏÂÒÚËÏ Ò &‡ÁÎË˜Ì˚ÏË ÙÓ&Ï‡Ú‡ÏË ‰ËÒÍÂÚ, ˜ÚÓ 
ÔÓÁ‚ÓÎflÂÚ ‚ÓÒÔ&ÓËÁ‚Ó‰ËÚ¸ ÔÂÒÌË Ò ËÏÂ˛˘ËıÒfl ‚ Ô&Ó‰‡ÊÂ ‰ËÒÍÂÚ XG, GM, 
DOC Ë Disklavier Piano Soft.

Üä-‰ËÒÔÎÂÈ, ˝ÎÂÏÂÌÚ˚ ÛÔ0‡‚ÎÂÌËfl Ë ÍÌÓÔÍË

ëÏ. ÒÚ0. 23, 60.

ëÏ. ÒÚ0. 6.

• äÓÌÚ&‡ÒÚÌÓÒÚ¸ Üä-‰ËÒÔÎÂfl
• äÌÓÔÍË (A-J)
• äÌÓÔÍË (1-8) ‚‚Â&ı/‚ÌËÁ 
• äÌÓÔÍ‡ DIRECT ACCESS

• äÌÓÔÍ‡ EXIT
• ÑËÒÍ DATA ENTRY
• äÌÓÔÍ‡ ENTER

15



è‡ÌÂÎ¸ ÛÔ&‡‚ÎÂÌËfl Ë &‡Á˙ÂÏ˚

18 êÛÍÓ‚Ó‰ÒÚ‚Ó ÔÓÎ¸ÁÓ‚‡ÚÂÎfl TYROS

� á‡‰Ìflfl Ô‡ÌÂÎ¸ Ë 0‡Á˙ÂÏ˚

31 2 OUTIN OUTIN VIDEO OUT
NTSC/PAL

USB
MIDI A MIDI BASSIGNABLE FOOT PEDAL

(VOLUME)(DSP VARIATION)(SUSTAIN)
TO RIGHT SPEAKER

MFC10

ÑÎfl ÛÒÚ‡ÌÓ‚ÍË 
‰ÓÔÓÎÌËÚÂÎ¸ÌÓ„Ó Ì‡·Ó&‡ 
‰ËÌ‡ÏËÍÓ‚.

ÑÎfl ÛÒÚ‡ÌÓ‚ÍË 
Ô&ËÎ‡„‡ÂÏÓ„Ó Ô˛ÔËÚ&‡.

ëÏ. ÒÚ0. 21.ëÏ. ÒÚ0. 20.

• í‡Í Í‡Í ‚ ÒËÌÚÂÁ‡ÚÓ	Â TYROS 
ÌÂÚ ‚ÒÚ	ÓÂÌÌ˚ı ‰ËÌ‡ÏËÍÓ‚, 
ÍÓÌÚ	ÓÎË	Ó‚‡Ú¸ Â„Ó Á‚ÛÍ 
ÏÓÊÌÓ ÚÓÎ¸ÍÓ ˜Â	ÂÁ ‚ÌÂ¯ÌÂÂ 
‡Û‰ËÓÓ·Ó	Û‰Ó‚‡ÌËÂ. í‡ÍÊÂ ÏÓÊÌÓ 
ËÒÔÓÎ¸ÁÓ‚‡Ú¸ Ì‡Û¯ÌËÍË.

ÇÄÜçé!

• èÂ	Â‰ ÔÓ‰ÍÎ˛˜ÂÌËÂÏ Û·Â‰ËÚÂÒ¸, ˜ÚÓ ÔÂ	ÂÍÎ˛˜‡ÚÂÎ¸ 
POWER Ì‡ıÓ‰ËÚÒfl ‚ ÔÓÎÓÊÂÌËË OFF (ÍÌÓÔÍ‡ ÌÂ Ì‡Ê‡Ú‡). 
ÖÒÎË ‚Ó ‚	ÂÏfl ÔÓ‰ÍÎ˛˜ÂÌËfl ÍÌÓÔÍ‡ POWER Ì‡Ê‡Ú‡, ÏÓÊÌÓ 
ÔÓ‚	Â‰ËÚ¸ ‚ÌÂ¯ÌÂÂ Ó·Ó	Û‰Ó‚‡ÌËÂ, Ì‡Ô	ËÏÂ	 ÛÒËÎËÚÂÎ¸ 
ËÎË ‰ËÌ‡ÏËÍË. 

ÇçàåÄçàÖ!

ÇçàåÄçàÖ!

ÇÂÌÚËÎflˆËÓÌÌÓÂ ÓÚ‚Â0ÒÚËÂ
• çÂ 	‡ÁÏÂ˘‡ÈÚÂ Ô	Â‰ÏÂÚ˚ Ì‡ ‚ÂÌÚËÎflˆËÓÌÌÓÏ 

ÓÚ‚Â	ÒÚËË ËÌÒÚ	ÛÏÂÌÚ‡, ˝ÚÓ ÏÓÊÂÚ ÔÓÏÂ¯‡Ú¸ 
‚ÂÌÚËÎflˆËË ‚ÌÛÚ	ÂÌÌËı ÍÓÏÔÓÌÂÌÚÓ‚ Ë Ô	Ë‚ÂÒÚË 
Í ÔÂ	Â„	Â‚Û. 

• èÓ ÛÏÓÎ˜‡ÌË˛ TYROS ÔÂ	Â‰‡ÂÚ 
Ì‡ ‚ÌÂ¯ÌËÈ ÏÓÌËÚÓ	 ÒË„Ì‡Î ‚ 
ÒÚ‡Ì‰‡	ÚÂ «PAL». ì ‚‡Ò ÏÓÊÂÚ 
ËÒÔÓÎ¸ÁÓ‚‡Ú¸Òfl ‰	Û„ÓÈ ÒÚ‡Ì-
‰‡	Ú, Ë Ì‡ÒÚ	ÓÈÍË Ì‡‰Ó ·Û‰ÂÚ 
ËÁÏÂÌËÚ¸. (ç‡Ô	ËÏÂ	, ‚ ëÂ‚Â	-
ÌÓÈ ÄÏÂ	ËÍÂ ‚ ÓÒÌÓ‚ÌÓÏ ËÒ-
ÔÓÎ¸ÁÛÂÚÒfl ÒÚ‡Ì‰‡	Ú NTSC.) 
èÓÒÏÓÚ	ËÚÂ, Í‡ÍÓÈ ÒÚ‡Ì‰‡	Ú 
ËÒÔÓÎ¸ÁÛÂÚÒfl ‚‡¯ËÏ ÚÂÎÂ‚Ë-
ÁÓ	ÓÏ ËÎË ‚Ë‰ÂÓÏÓÌËÚÓ	ÓÏ. 
ÖÒÎË ÌÂ «PAL», ÚÓ ‚˚·Â	ËÚÂ Ì‡ 
‰ËÒÔÎÂÂ VIDEO OUT Ì‡ÒÚ	ÓÈÍÛ 
«NTSC» (ÒÚ	. 151).

ÇÄÜçé!

ä ˝ÚËÏ &‡Á˙ÂÏ‡Ï ÏÓÊÌÓ ÔÓ‰ÍÎ˛˜ËÚ¸ Ó‰ËÌ 
ËÎË ‰‚‡ ÔÂ‰‡Î¸Ì˚ı ÔÂ&ÂÍÎ˛˜‡ÚÂÎfl Yamaha 
FC4 ËÎË FC5 ‰Îfl ÍÓÌÚ&ÓÎfl Á‡ ÒÛÒÚÂÈÌÓÏ Ë 
ÏÌÓÊÂÒÚ‚ÓÏ ‰&Û„Ëı ‚‡ÊÌ˚ı ÙÛÌÍˆËÈ.
ÑÓÔÓÎÌËÚÂÎ¸Ì˚È ÔÂ‰‡Î¸Ì˚È ÔÂ&ÂÍÎ˛˜‡ÚÂÎ¸ 
Yamaha FC7, ÔÓ‰ÍÎ˛˜ÂÌÌ˚È Í Ó‰ÌÓÏÛ ËÁ ˝ÚËı 
&‡Á˙ÂÏÓ‚, ÏÓÊÌÓ ËÒÔÓÎ¸ÁÓ‚‡Ú¸ ‰Îfl 
ÛÔ&‡‚ÎÂÌËfl „&ÓÏÍÓÒÚ¸˛ Ë ÏÌÓÊÂÒÚ‚ÓÏ ‰&Û„Ëı 
‚‡ÊÌ˚ı ÙÛÌÍˆËÈ.

ëÏ. ÒÚ0. 152.

TYROS ÏÓÊÌÓ ÔÓ‰ÍÎ˛˜ËÚ¸ Í 
ÚÂÎÂ‚ËÁÓ&Û ËÎË ‚Ë‰ÂÓÏÓÌËÚÓ&Û, 
˜ÚÓ·˚ Ô&ÓÒÏ‡Ú&Ë‚‡Ú¸ ÚÂÍÒÚ˚ Ë 
‡ÍÍÓ&‰˚ Ì‡ ·ÓÎ¸¯ÓÏ ˝Í&‡ÌÂ.

ëÏ. ÒÚ0. 151.

èÓ‰ÍÎ˛˜ÂÌËÂ Í ÍÓÏÔ¸˛ÚÂ&Û 
˜Â&ÂÁ USB-ÔÓ&Ú

ëÏ. ÒÚ0. 58.

òÚÂÍÂ& RCA/VIDEO IN

ëÓ‚&ÂÏÂÌÌ˚Â ÙÛÌÍˆËË MIDI fl‚Îfl˛ÚÒfl ÏÓ„Û˜ËÏ 
Ò&Â‰ÒÚ‚ÓÏ, &‡Ò¯Ë&fl˛˘ËÏ ‚ÓÁÏÓÊÌÓÒÚË ËÒÔÓÎÌÂÌËfl 
Ë ÒÓÁ‰‡ÌËfl ÏÛÁ˚Í‡Î¸Ì˚ı Ô&ÓËÁ‚Â‰ÂÌËÈ.

ëÏ. ÒÚ0. 148.
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è‡ÌÂÎ¸ ÛÔ&‡‚ÎÂÌËfl Ë &‡Á˙ÂÏ˚

19êÛÍÓ‚Ó‰ÒÚ‚Ó ÔÓÎ¸ÁÓ‚‡ÚÂÎfl TYROS

12
INPUT AC  INLET

MIC / LINE IN

L/L+RR
MAINSUB

LINE OUT
L/L+RR

LOOP SEND
TRIM

MIN MAX
L/L+RR

AUX IN / LOOP RETURN
TRIM

MIN MAX
TO LEFT SPEAKER

TO SUB 
WOOFER

LRL/L+RR
LOOP SEND

ÑÎfl ÛÒÚ‡ÌÓ‚ÍË Ô&ËÎ‡„‡ÂÏÓ„Ó 
Ô˛ÔËÚ&‡.

ëÏ. ÒÚ0. 21.

ÑÎfl ÛÒÚ‡ÌÓ‚ÍË ‰ÓÔÓÎÌËÚÂÎ¸-
ÌÓ„Ó Ì‡·Ó&‡ ‰ËÌ‡ÏËÍÓ‚.

ëÏ. ÒÚ0. 20.

ëÏ. ÒÚ0. 
140.

äÓÌÚ&ÓÎÎÂ& TRIM 
ÔÓÁ‚ÓÎflÂÚ Ì‡ÒÚ&Ó-
ËÚ¸ ‚ıÓ‰ÌÛ˛ 
˜Û‚ÒÚ‚ËÚÂÎ¸ÌÓÒÚ¸ 
&‡Á˙ÂÏÓ‚ 
AUX IN, L/L+R Ë R 
(LOOP RETURN) 
Ì‡ Û&Ó‚ÂÌ¸, 
ÓÔÚËÏ‡Î¸ÌÓ 
ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘ËÈ 
ÔÓ‰ÍÎ˛˜ÂÌÌÓÏÛ 
Ó·Ó&Û‰Ó‚‡ÌË˛. 

äÓÌÚ&ÓÎÎÂ& TRIM ÔÓÁ‚ÓÎflÂÚ 
Ì‡ÒÚ&ÓËÚ¸ ‚ıÓ‰ÌÛ˛ ˜Û‚ÒÚ‚Ë-
ÚÂÎ¸ÌÓÒÚ¸ &‡Á˙ÂÏÓ‚ MIC/
LINE IN Ì‡ Û&Ó‚ÂÌ¸, ÓÔÚË-
Ï‡Î¸ÌÓ ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘ËÈ 
ÔÓ‰ÍÎ˛˜ÂÌÌÓÏÛ Ó·Ó&Û‰Ó-
‚‡ÌË˛.

Ç ÒËÌÚÂÁ‡ÚÓ&Â TYROS ÂÒÚ¸ „ÌÂÁ‰Ó ‰Îfl ÔÓ‰ÍÎ˛˜ÂÌËfl 
ÏËÍ&ÓÙÓÌ‡/&‡‰ËÓÚ&‡ÌÒÎflˆËÓÌÌÓÈ ÎËÌËË, ‚ ÍÓÚÓ&ÓÂ ÏÓÊÌÓ 
ÔÓ‰ÍÎ˛˜ËÚ¸ Î˛·ÓÈ ÒÚ‡Ì‰‡&ÚÌ˚È ÏËÍ&ÓÙÓÌ ËÎË ËÒÚÓ˜ÌËÍ 
&‡‰ËÓÚ&‡ÌÒÎflˆËË Ò ÚÂÎÂÙÓÌÌ˚Ï ¯ÚÂÍÂ&ÓÏ 1/4 ‰˛ÈÏ‡ (0,64 ÒÏ) 
(&ÂÍÓÏÂÌ‰ÛÂÚÒfl ËÒÔÓÎ¸ÁÓ‚‡Ú¸ ̋ ÎÂÍÚ&Ó‰ËÌ‡ÏË˜ÂÒÍËÈ ÏËÍ&ÓÙÓÌ 
Ò ÒÓÔ&ÓÚË‚ÎÂÌËÂÏ 250 éÏ). ÇıÓ‰ ‰Îfl ÏËÍ&ÓÙÓÌ‡ ËÎË ËÒÚÓ˜ÌËÍ‡ 
&‡‰ËÓÚ&‡ÌÒÎflˆËË ÏÓÊÌÓ ËÒÔÓÎ¸ÁÓ‚‡Ú¸ Ò ÙÛÌÍˆËÂÈ ÒËÌÚÂÁ‡ÚÓ&‡ 
TYROS Vocal Harmony.

ëÏ. ÒÚ0. 46, 130.

ÉÌÂÁ‰‡ LOOP SEND ÔÂ&Â‰‡˛Ú ‚˚ıÓ‰ÌÓÈ ÒË„Ì‡Î ÒËÌÚÂÁ‡ÚÓ&‡ TYROS ‚ÌÂ¯ÌËÏ ÛÒÚ&ÓÈÒÚ‚‡Ï 
Ó·&‡·ÓÚÍË ÒË„Ì‡Î‡, Ì‡Ô&ËÏÂ& ËÒÍ‡Ê‡˛˘ËÏ ËÎË ÙËÎ Ú̧&Û˛˘ËÏ ÛÒÚ&ÓÈÒÚ‚‡Ï. Ç˚ıÓ‰ÌÓÈ ÒË„Ì‡Î ËÁ 
ÒË„Ì‡Î¸ÌÓ„Ó Ô&ÓˆÂÒÒÓ&‡ ÏÓÊÌÓ ‚Â&ÌÛÚ¸ ‚ „ÌÂÁ‰‡ AUX IN/LOOP RETURN, ˜ÚÓ ‰‡ÂÚ ‚ÓÁÏÓÊÌÓÒÚ¸ 
Ô&ËÏÂÌËÚ¸ ÌÛÊÌ˚Â ˝ÙÙÂÍÚ˚ ÍÓ ‚ÒÂÏÛ Á‚ÛÍÛ TYROS Ë ‚Â&ÌÛÚ¸ Ó·&‡·ÓÚ‡ÌÌ˚È Á‚ÛÍ Ì‡ ÒËÌÚÂÁ‡ÚÓ&. 

ÉÌÂÁ‰‡ LINE OUT ËÒÔÓÎ¸ÁÛ˛ÚÒfl ‰Îfl ÔÂ&Â‰‡˜Ë ‚˚ıÓ‰ÌÓ„Ó ÒË„Ì‡Î‡ ÒËÌÚÂÁ‡ÚÓ&‡ TYROS Ì‡ 
ÛÒËÎËÚÂÎ¸ ÍÎ‡‚Ë‡ÚÛ&˚, Á‚ÛÍÓ‚Û˛ ÒÚÂ&ÂÓÒËÒÚÂÏÛ, ÏËÍ¯Â&Ì˚È ÔÛÎ Ú̧ ËÎË Ï‡„ÌËÚÓÙÓÌ. è&Ë 
ÔÓ‰ÍÎ˛˜ÂÌËË ÒËÌÚÂÁ‡ÚÓ&‡ TYROS Í ÏÓÌÓÙÓÌË˜ÂÒÍÓÈ Á‚ÛÍÓ‚ÓÈ ÒËÒÚÂÏÂ ËÒÔÓÎ¸ÁÛÈÚÂ ÚÓÎ¸ÍÓ 
„ÌÂÁ‰Ó L/L+R jack. ÖÒÎË ÔÓ‰ÍÎ˛˜ÂÌÓ ÚÓÎ¸ÍÓ ˝ÚÓ „ÌÂÁ‰Ó (ËÒÔÓÎ¸ÁÛÂÚÒfl ÒÚ‡Ì‰‡&ÚÌ˚È 
ÚÂÎÂÙÓÌÌ˚È ¯ÚÂÍÂ&), ÎÂ‚˚Â Ë Ô&‡‚˚Â Í‡Ì‡Î˚ Ó·˙Â‰ËÌfl˛ÚÒfl Ë ‚˚ıÓ‰ ÒË„Ì‡Î‡ Ô&ÓËÒıÓ‰ËÚ 
˜Â&ÂÁ ˝ÚÓ „ÌÂÁ‰Ó, ˜ÚÓ ÒÓÁ‰‡ÂÚ ÏÓÌÓÙÓÌË˜ÂÒÍÓÂ Á‚Û˜‡ÌËÂ ÒËÌÚÂÁ‡ÚÓ&‡.

• ëÏ. ÒÚ	. 20.

ÇÄÜçé!

ëÚÂ&ÂÓÒËÒÚÂÏ‡
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20 êÛÍÓ‚Ó‰ÒÚ‚Ó ÔÓÎ¸ÁÓ‚‡ÚÂÎfl TYROS

ùÚÓÚ &‡Á‰ÂÎ ÒÓ‰Â&ÊËÚ ËÌÙÓ&Ï‡ˆË˛ Ó Ì‡ÒÚ&ÓÈÍÂ ÒËÌÚÂÁ‡ÚÓ&‡ TYROS Ë ÔÓ‰„ÓÚÓ‚ÍÂ Í Ë„&Â. é·flÁ‡ÚÂÎ¸ÌÓ ‚ÌËÏ‡ÚÂÎ¸ÌÓ 
Ô&Ó˜ËÚ‡ÈÚÂ ˝ÚÓÚ &‡Á‰ÂÎ, Ô&ÂÊ‰Â ˜ÂÏ ‚ÍÎ˛˜‡Ú¸ ÔËÚ‡ÌËÂ. 

1 ì·Â‰ËÚÂÒ¸, ˜ÚÓ ÔÂ0ÂÍÎ˛˜‡ÚÂÎ¸ POWER ON/OFF ÒËÌÚÂÁ‡ÚÓ0‡ 
TYROS ÛÒÚ‡ÌÓ‚ÎÂÌ ‚ ÔÓÎÓÊÂÌËÂ OFF.

2 èÓ‰ÍÎ˛˜ËÚÂ Í‡·ÂÎ¸ ÔËÚ‡ÌËfl Í 0‡Á˙ÂÏÛ AC INLET Ì‡ Á‡‰ÌÂÈ 
Ô‡ÌÂÎË ËÌÒÚ0ÛÏÂÌÚ‡.  

3 èÓ‰ÍÎ˛˜ËÚÂ ‰0Û„ÓÈ ÍÓÌÂˆ Í‡·ÂÎfl ÔËÚ‡ÌËfl Í 0ÓÁÂÚÍÂ 
ÔÂ0ÂÏÂÌÌÓ„Ó ÚÓÍ‡. ì·Â‰ËÚÂÒ¸, ˜ÚÓ ÒËÌÚÂÁ‡ÚÓ0 TYROS 
ÓÚ‚Â˜‡ÂÚ Ú0Â·Ó‚‡ÌËflÏ Í ˝ÎÂÍÚ0Ë˜ÂÒÍÓÏÛ Ì‡Ô0flÊÂÌË˛ ‰Îfl 
ÒÚ0‡Ì˚ ËÎË 0Â„ËÓÌ‡, „‰Â ÓÌ ·Û‰ÂÚ ËÒÔÓÎ¸ÁÓ‚‡Ú¸Òfl.

í‡Í Í‡Í ‚ ÒËÌÚÂÁ‡ÚÓÂ TYROS ÌÂÚ ‚ÒÚÓÂÌÌ˚ı ‰ËÌ‡ÏËÍÓ‚, ËÒÔÓÎ¸ÁÛÈÚÂ ‚ÌÂ¯ÌËÂ ‰ËÌ‡ÏËÍË, Ì‡ÔËÏÂ 
‰ÓÔÓÎÌËÚÂÎ¸ÌÛ˛ ÒËÒÚÂÏÛ ‰ËÌ‡ÏËÍÓ‚ TRS-MS01, ÒÔÂˆË‡Î¸ÌÓ ‡Á‡·ÓÚ‡ÌÌÛ˛ ‰Îfl ÒËÌÚÂÁ‡ÚÓ‡ TYROS. 
àÌÒÚÛÍˆËË ÔÓ ÛÒÚ‡ÌÓ‚ÍÂ ÒËÒÚÂÏ˚ ‰ËÌ‡ÏËÍÓ‚ TRS-MS01 Ì‡ ÒËÌÚÂÁ‡ÚÓ TYROS ÒÏ. Ì‡ ÒÚ. 160.

àÒÚÓ˜ÌËÍ ÔËÚ‡ÌËfl

• ì·Â‰ËÚÂÒ¸, ˜ÚÓ ÒËÌÚÂÁ‡ÚÓ	 TYROS 	‡ÒÒ˜Ë-
Ú‡Ì Ì‡ Ì‡Ô	flÊÂÌËÂ, Ô	ËÏÂÌflÂÏÓÂ ‚ 	Â„ËÓÌÂ, 
„‰Â ÓÌ ·Û‰ÂÚ ËÒÔÓÎ¸ÁÓ‚‡Ú¸Òfl (Í‡Í ÔÂ	Â˜ËÒ-
ÎÂÌÓ Ì‡ Á‡‰ÌÂÈ Ô‡ÌÂÎË). èÓ‰ÍÎ˛˜ÂÌËÂ ËÌ-
ÒÚ	ÛÏÂÌÚ‡ Í ÌÂÔÓ‰ıÓ‰fl˘ÂÏÛ ËÒÚÓ˜ÌËÍÛ 
ÔËÚ‡ÌËfl ÏÓÊÂÚ ÒÂ	¸ÂÁÌÓ ÔÓ‚	Â‰ËÚ¸ Â„Ó Ë 
‰‡ÊÂ Ô	Ë‚ÂÒÚË Í ÔÓ	‡ÊÂÌË˛ ÚÓÍÓÏ!

èêÖÑìèêÖÜÑÖçàÖ

• àÒÔÓÎ¸ÁÛÈÚÂ ÚÓÎ¸ÍÓ Í‡·ÂÎ¸ ÔËÚ‡ÌËfl, ‚ıÓ-
‰fl˘ËÈ ‚ ÍÓÏÔÎÂÍÚ ÔÓÒÚ‡‚ÍË TYROS. è	Ë 
ÔÓÚÂ	Â ËÎË ÔÓ‚	ÂÊ‰ÂÌËË Í‡·ÂÎfl Á‡ÏÂÌËÚÂ 
Â„Ó Û ÏÂÒÚÌÓ„Ó ‰ËÎÂ	‡ ÍÓ	ÔÓ	‡ˆËË Yamaha. 
àÒÔÓÎ¸ÁÓ‚‡ÌËÂ ‰	Û„Ó„Ó Í‡·ÂÎfl ÏÓÊÂÚ 
Ô	Ë‚ÂÒÚË Í ÔÓÊ‡	Û Ë ÔÓ	‡ÊÂÌË˛ ÚÓÍÓÏ!

èêÖÑìèêÖÜÑÖçàÖ

• íËÔ Í‡·ÂÎfl ÔËÚ‡ÌËfl, ÔÓÒÚ‡‚ÎflÂÏÓ„Ó Ò ÒËÌ-
ÚÂÁ‡ÚÓ	ÓÏ TYROS, ÏÓÊÂÚ ·˚Ú¸ 	‡ÁÌ˚Ï ‚ 
Á‡‚ËÒËÏÓÒÚË ÓÚ ÒÚ	‡Ì˚, ‚ ÍÓÚÓ	ÓÈ Ò‰ÂÎ‡Ì‡ 
ÔÓÍÛÔÍ‡ (Ì‡ ‚ËÎÍÂ ÏÓÊÂÚ ·˚Ú¸ ÍÓÌÚ‡ÍÚ Á‡-
ÁÂÏÎÂÌËfl). çÂÔ	‡‚ËÎ¸ÌÓÂ ÔÓ‰ÍÎ˛˜ÂÌËÂ 
Á‡ÁÂÏÎÂÌÌÓ„Ó Ô	Ó‚Ó‰‡ ÏÓÊÂÚ Ô	Ë‚ÂÒÚË Í 
ÔÓ	‡ÊÂÌË˛ ˝ÎÂÍÚ	Ë˜ÂÒÍËÏ ÚÓÍÓÏ. çÖ ÔÂ	Â-
‰ÂÎ˚‚‡ÈÚÂ ‚ËÎÍÛ Í‡·ÂÎfl, ÔÓÒÚ‡‚ÎflÂÏÓ„Ó Ò 
ÒËÌÚÂÁ‡ÚÓ	ÓÏ TYROS. ÖÒÎË ‚ËÎÍ‡ ÌÂ ‚ıÓ‰ËÚ 
‚ 	ÓÁÂÚÍÛ, ‚˚ÁÓ‚ËÚÂ ˝ÎÂÍÚ	ËÍ‡ ‰Îfl ÛÒÚ‡ÌÓ‚-
ÍË 	ÓÁÂÚÍË ÌÛÊÌÓ„Ó ÚËÔ‡. çÂ ËÒÔÓÎ¸ÁÛÈÚÂ 
ÔÂ	ÂıÓ‰ÌËÍË ·ÂÁ Á‡ÁÂÏÎfl˛˘Â„Ó Ô	Ó‚Ó‰‡.

èêÖÑìèêÖÜÑÖçàÖ

ÇÌÂ¯ÌËÂ ‰ËÌ‡ÏËÍË

ÑÓÔÓÎÌËÚÂÎ¸Ì‡fl ÔÓ‰ÒÚ‡‚Í‡ 
‰Îfl ÍÎ‡‚Ë‡ÚÛ&˚ L-7S.

ç‡˜‡ÎÓ 0‡·ÓÚ˚
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21êÛÍÓ‚Ó‰ÒÚ‚Ó ÔÓÎ¸ÁÓ‚‡ÚÂÎfl TYROS

è˛ÔËÚ!

èÂ&Â‰ ‚˚ÔÓÎÌÂÌËÂÏ ÒÎÂ‰Û˛˘Ëı ËÌÒÚ&ÛÍˆËÈ Û·Â‰ËÚÂÒ¸ ‚ Ì‡ÎË˜ËË ‚ÒÂı ̃ ‡ÒÚÂÈ (‰‚Â ÒÍÓ·˚ Ë Ó‰ËÌ Ô˛ÔËÚ&, ËÁÓ·&‡ÊÂÌÌ˚Â 
ÌËÊÂ). í‡ÍÊÂ ÔÓÌ‡‰Ó·ËÚÒfl Í&ÂÒÚÓ‚‡fl ÓÚ‚Â&ÚÍ‡.

1 ä0ÂÒÚÓ‚ÓÈ ÓÚ‚Â0ÚÍÓÈ ‚˚‚Â0ÌËÚÂ ˜ÂÚ˚0Â ‚ËÌÚ‡ Ì‡ Á‡‰ÌÂÈ 
Ô‡ÌÂÎË ÒËÌÚÂÁ‡ÚÓ0‡ TYROS.

2 è0Ë ÔÓÏÓ˘Ë ‚ËÌÚÓ‚, ÍÓÚÓ0˚Â ‚˚ ‚˚‚Â0ÌÛÎË ‚ ¯‡„Â 1, 
Á‡Í0ÂÔËÚÂ ‰‚Â ÒÍÓ·˚ Ì‡ Á‡‰ÌÂÈ Ô‡ÌÂÎË ÒËÌÚÂÁ‡ÚÓ0‡ TYROS.

3 è0ËÍ0ÂÔËÚÂ Ô˛ÔËÚ0 Í ÒÍÓ·‡Ï.

èÓÒÚ‡‚ÎflÂÚÒfl Ò ÒËÌÚÂÁ‡ÚÓ&ÓÏ TYROS ä&ÂÒÚÓ‚‡fl ÓÚ‚Â&ÚÍ‡

ëÍÓ·˚ ‰Îfl Ô˛ÔËÚ&‡ (2 ¯Ú.) è˛ÔËÚ&

31 2 OUTIN OUTIN VIDEO OUT
NTSC/PAL

USB
12

INPUT AC  INLET
MIC / LINE IN

L/L+RR
MAINSUB

LINE OUT
L/L+RR

LOOP SENDMIDI A MIDI BASSIGNABLE FOOT PEDAL
TRIM

MIN MAX
L/L+RR

AUX IN / LOOP RETURN
TRIM

MIN MAX(VOLUME)(DSP VARIATION)(SUSTAIN)
TO LEFT SPEAKER

TO SUB 
WOOFER

LRTO RIGHT SPEAKER L/L+RR
LOOP SEND

ÇËÌÚ˚ ‰Îfl Í&ÂÔÎÂÌËfl ÒÍÓ·

31 2 OUTIN OUTIN VIDEO OUT
NTSC/PAL

USB
12

INPUT AC  INLET
MIC / LINE IN

L/L+RR
MAINSUB

LINE OUT
L/L+RR

LOOP SENDMIDI A MIDI BASSIGNABLE FOOT PEDAL
TRIM

MIN MAX
L/L+RR

AUX IN / LOOP RETURN
TRIM

MIN MAX(VOLUME)(DSP VARIATION)(SUSTAIN)
TO LEFT SPEAKER

TO SUB 
WOOFER

LRTO RIGHT SPEAKER L/L+RR
LOOP SEND
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22 êÛÍÓ‚Ó‰ÒÚ‚Ó ÔÓÎ¸ÁÓ‚‡ÚÂÎfl TYROS

ÇÍÎ˛˜ÂÌËÂ Ë ‚˚ÍÎ˛˜ÂÌËÂ ÔËÚ‡ÌËfl

ÇÍÎ˛˜ÂÌËÂ ÔËÚ‡ÌËfl

Ç˚ÍÎ˛˜ÂÌËÂ ÔËÚ‡ÌËfl

POWER
ON /    OFF

ç‡ÒÚ0ÓÈÚÂ ÔÓ‰‡˜Û ÔËÚ‡ÌËfl. ëÏ. ÒÚ0. 20.

ì·Â‰ËÚÂÒ¸, ˜ÚÓ &Â„ÛÎflÚÓ&˚ [MASTER VOLUME] Ë [INPUT VOLUME] 
ÛÒÚ‡ÌÓ‚ÎÂÌ˚ ‚ ÔÓÎÓÊÂÌËÂ «MIN» Ë ‚ÍÎ˛˜ËÚÂ ÔËÚ‡ÌËÂ TYROS, 
Ì‡Ê‡‚ ÔÂ0ÂÍÎ˛˜‡ÚÂÎ¸ [POWER ON/OFF]. 

èÓ‰ÍÎ˛˜ËÚÂ Í ÒËÌÚÂÁ‡ÚÓ&Û 
TYROS (‰ÓÔÓÎÌËÚÂÎ¸Ì˚Â) 
Ì‡Û¯ÌËÍË.

ìÒÚ‡ÌÓ‚ËÚÂ Ë ÔÓ‰ÍÎ˛˜ËÚÂ ‰ÓÔÓÎÌËÚÂÎ¸ÌÛ˛ 
ÒËÒÚÂÏÛ ‰ËÌ‡ÏËÍÓ‚ TRS-MS01 Í ÒËÌÚÂÁ‡ÚÓ&Û 
TYROS (ÒÚ&. 160). ÇÍÎ˛˜ËÚÂ ‰ÓÔÓÎÌËÚÂÎ¸ÌÛ˛ 
ÒËÒÚÂÏÛ ‰ËÌ‡ÏËÍÓ‚ TRS-MS01.

èÓ‰ÍÎ˛˜ËÚÂ Í ÒËÌÚÂÁ‡ÚÓ&Û TYROS ‚ÌÂ¯ÌËÂ 
ÛÒÚ&ÓÈÒÚ‚‡ ËÎË ‚ÒÔÓÏÓ„‡ÚÂÎ¸ÌÓÂ Ó·Ó&Û‰Ó‚‡-
ÌËÂ (Ì‡Ô&ËÏÂ&, ÍÓÏÔ¸˛ÚÂ&, MIDI-ËÌÒÚ&ÛÏÂÌÚ˚, 
‡Û‰ËÓÓ·Ó&Û‰Ó‚‡ÌËÂ, ÏËÍ&ÓÙÓÌ Ë Ú. ‰.)

ÇÍÎ˛˜ËÚÂ ‚ÒÂ ÔÓ‰ÍÎ˛˜ÂÌÌ˚Â ‚ÌÂ¯ÌËÂ 
ÛÒÚ&ÓÈÒÚ‚‡ Ë ‚ÒÔÓÏÓ„‡ÚÂÎ¸ÌÓÂ Ó·Ó&Û‰Ó‚‡ÌËÂ.

POWER
ON /    OFF

ÖÒÎË Ú&Â·ÛÂÚÒfl, ÒÓı&‡ÌËÚÂ ÒÓÁ‰‡ÌÌ˚Â ‰‡ÌÌ˚Â 
Ì‡ ÔÓ‰ıÓ‰fl˘ÂÏ ÌÓÒËÚÂÎÂ, ËÒÔÓÎ¸ÁÛfl ‚ÌÂ¯ÌËÂ 
ÛÒÚ&ÓÈÒÚ‚‡.

Ç˚ÍÎ˛˜ËÚÂ ‰ÓÔÓÎÌËÚÂÎ¸ÌÛ˛ 
ÒËÒÚÂÏÛ ‰ËÌ‡ÏËÍÓ‚ TRS-MS01.

Ç˚ÍÎ˛˜ËÚÂ ‚ÒÂ ÔÓ‰ÍÎ˛˜ÂÌÌ˚Â ‚ÌÂ¯ÌËÂ 
ÛÒÚ&ÓÈÒÚ‚‡ Ë ‚ÒÔÓÏÓ„‡ÚÂÎ¸ÌÓÂ Ó·Ó&Û‰Ó‚‡ÌËÂ.

ëÏ. ÒÚ0. 69.
è&Ë ÌÂÓ·ıÓ‰ËÏÓÒÚË ÒÓı&‡ÌËÚÂ ÒÓÁ‰‡ÌÌ˚Â ‚‡ÏË ‰‡ÌÌ˚Â Ì‡ ‰ËÒÍÂ User ËÎË ‰ËÒÍÂÚÂ Ò ÔÓÏÓ˘¸˛ ÙÛÌÍˆËÈ 
ÒËÌÚÂÁ‡ÚÓ&‡ TYROS.

ì·Â‰ËÚÂÒ¸, ˜ÚÓ &Â„ÛÎflÚÓ&˚ [MASTER VOLUME] Ë [INPUT VOLUME] 
ÛÒÚ‡ÌÓ‚ÎÂÌ˚ ‚ ÔÓÎÓÊÂÌËÂ «MIN» Ë ‚˚ÍÎ˛˜ËÚÂ ÔËÚ‡ÌËÂ ÒËÌÚÂÁ‡ÚÓ0‡ 
TYROS, Ì‡Ê‡‚ ÔÂ0ÂÍÎ˛˜‡ÚÂÎ¸ [POWER ON/OFF]. 

20



ç‡˜‡ÎÓ 0‡·ÓÚ˚

23êÛÍÓ‚Ó‰ÒÚ‚Ó ÔÓÎ¸ÁÓ‚‡ÚÂÎfl TYROS

ä‡Í ÔÓ‰ÌËÏ‡Ú¸ Ë Í‡Í Á‡Í!˚‚‡Ú¸ Ô‡ÌÂÎ¸ ‰ËÒÔÎÂfl

Ç ÒËÌÚÂÁ‡ÚÓ&Â TYROS ÂÒÚ¸ ÔÓÎÛÒ˙ÂÏÌ‡fl Ô‡ÌÂÎ¸ ‰ËÒÔÎÂfl, ÍÓÚÓ&Û˛ ÏÓÊÌÓ Ì‡ÍÎÓÌflÚ¸ Ë &Â„ÛÎË&Ó‚‡Ú¸, ‚ ˜ÂÚ˚&Âı ÚÓ˜Í‡ı 
ÙËÍÒ‡ˆËË, ˜ÚÓ·˚ ‰Ó·ËÚ¸Òfl Ì‡Ë·ÓÎÂÂ Û‰Ó·ÌÓ„Ó Û„Î‡ Ô&ÓÒÏÓÚ&‡. 

� óÚÓ·˚ ÔÓ‰ÌflÚ¸ Ô‡ÌÂÎ¸ ‰ËÒÔÎÂfl ..............................................................................
éÚÍÓÈÚÂ Á‡ÏÓÍ, ‡ÒÔÓÎÓÊÂÌÌ˚È Ì‡ ÚÓˆÂ Ô‡ÌÂÎË ‰ËÒÔÎÂfl. èËÔÓ‰ÌËÏËÚÂ Ô‡ÌÂÎ¸ 
Ë Ì‡ÍÎÓÌËÚÂ ÂÂ Ì‡ ÒÂ·fl.

èÓ ÏÂÂ Ì‡ÍÎÓÌ‡ ·Û‰ÛÚ ‡Á‰‡‚‡Ú¸Òfl ̆ ÂÎ˜ÍË, Í‡Ê‰˚È ËÁ ̋ ÚËı ̆ ÂÎ˜ÍÓ‚ ÒÓÓÚ‚ÂÚÒÚ‚ÛÂÚ 
Ó‰ÌÓÈ ËÁ ˜ÂÚ˚Âı ÔÓÁËˆËÈ ÙËÍÒ‡ˆËË. äÓ„‰‡ ‚˚ ‰Ó·ËÎËÒ¸ ÌÛÊÌÓ„Ó ÔÓÎÓÊÂÌËfl, 
ÓÚÔÛÒÚËÚÂ Ô‡ÌÂÎ¸. è‡ÌÂÎ¸ ÔÎ‡‚ÌÓ ÓÔÛÒÚËÚÒfl ‚ ·ÎËÊ‡È¯Û˛ ÔÓÁËˆË˛ ÙËÍÒ‡ˆËË.

� óÚÓ·˚ Á‡Í0˚Ú¸ Ô‡ÌÂÎ¸ ‰ËÒÔÎÂfl ..............................................................................
óÚÓ·˚ ÓÔÛÒÚËÚ¸ Ô‡ÌÂÎ¸ Ë Á‡Í˚Ú¸ ÂÂ, ÓÒÚÓÓÊÌÓ ÔÓÚflÌËÚÂ ÂÂ Ì‡ ÒÂ·fl. äÓ„‰‡ Ô‡ÌÂÎ¸ 
Á‡ÈÏÂÚ ‚ÂÚËÍ‡Î¸ÌÓÂ ÔÓÎÓÊÂÌËÂ, Ì‡ÍÎÓÌflÈÚÂ ÂÂ ÓÚ ÒÂ·fl ‰Ó ÚÂı ÔÓ, ÔÓÍ‡ ÓÌ‡ ÌÂ 
‚ÒÚ‡ÌÂÚ Ì‡ ÏÂÒÚÓ Ë ÌÂ Á‡ÍÓÂÚÒfl.  

ç‡ÒÚ0ÓÈÍ‡ ÍÓÌÚ0‡ÒÚÌÓÒÚË Üä-‰ËÒÔÎÂfl
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24 êÛÍÓ‚Ó‰ÒÚ‚Ó ÔÓÎ¸ÁÓ‚‡ÚÂÎfl TYROS

é·ÁÓ0
ÇÍÎ˛˜ÂÌËÂ Ë ‰ÂÏÓÌÒÚ!‡ˆËÓÌÌ˚Â ÔÂÒÌË

ÇÍÎ˛˜ÂÌËÂ ÔËÚ‡ÌËfl Ë Ô!ÓÒÏÓÚ! „Î‡‚ÌÓ„Ó ˝Í!‡Ì‡

èÓÒÎÂ ÛÒÚ‡ÌÓ‚ÍË Ë ÔÓ‰ÍÎ˛˜ÂÌËfl ËÌÒÚÛÏÂÌÚ‡ ‚ÍÎ˛˜ËÚÂ Â„Ó ÍÌÓÔÍÓÈ [POWER ON/OFF] (ÒÚ. 22). 
èÓÒÎÂ Á‡ÒÚ‡‚ÍË ÔÓfl‚ÎflÂÚÒfl „Î‡‚Ì˚È ˝Í‡Ì Ò ÓÒÌÓ‚Ì˚ÏË Ô‡‡ÏÂÚ‡ÏË Ë ‚‡ÊÌÓÈ ËÌÙÓÏ‡ˆËÂÈ Ó· ËÌÒÚÛÏÂÌÚÂ.
ó‡ÒÚË „Î‡‚ÌÓ„Ó ˝Í‡Ì‡ ËÁÓ·‡ÊÂÌ˚ Ì‡ ËÒÛÌÍÂ.  ìÍ‡Á‡Ì˚ Ú‡ÍÊÂ ÌÓÏÂ‡ ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘Ëı ÒÚ‡ÌËˆ.

è!ÓË„!˚‚‡ÌËÂ ‰ÂÏÓÌÒÚ!‡ˆËÓÌÌ˚ı ÔÂÒÂÌ

ÑÂÏÓÌÒÚ‡ˆËÓÌÌ˚Â ÔÂÒÌË Ì‡„Îfl‰ÌÓ ÔÓÍ‡Á˚‚‡˛Ú ‚ÓÁÏÓÊÌÓÒÚË TYROS, Â„Ó ÙÛÌÍˆËË Ë ÓÔÂ‡ˆËË.  Ç ÌÂÍÓÚÓÓÏ ÒÏ˚ÒÎÂ 
˝ÚÓ ËÌÚÂ‡ÍÚË‚Ì˚È ÏËÌË-Û˜Â·ÌËÍ Ò Ó·‡Áˆ‡ÏË Á‚Û˜‡ÌËfl ÏÛÁ˚Í‡Î¸Ì˚ı Ù‡Á Ë Ó·˙flÒÌÂÌËflÏË ‰Îfl ÔÓÎ¸ÁÓ‚‡ÚÂÎfl.

TYROS ÏÓÊÂÚ ÓÚÓ·‡Ê‡Ú¸ ÚÂÍÒÚ Ì‡ ÌÂÒÍÓÎ¸ÍËı flÁ˚Í‡ı. íÂÍÒÚ ËÒÔÓÎ¸ÁÛÂÚÒfl ‚ ÂÊËÏÂ Demos (ÑÂÏÓÌÒÚ‡ˆËÓÌÌ˚Â 
ÔÂÒÌË), Help (ëÔ‡‚Í‡, ÒÚ. 61) Ë Display Messages (ùÍ‡ÌÌ˚Â ÒÓÓ·˘ÂÌËfl, ÒÚ. 62).  èÂÂ‰ ÔÓË„˚‚‡ÌËÂÏ ÔÂÒÌË 
‚˚·ÂËÚÂ ÌÛÊÌ˚È flÁ˚Í ÒÎÂ‰Û˛˘ËÏ Ó·‡ÁÓÏ. 

TYROS ÒÓ‰Â0ÊËÚ ÏÌÓÊÂ-
ÒÚ‚Ó ‚ÒÚ0ÓÂÌÌ˚ı ‰ÂÏÓÌ-
ÒÚ0‡ˆËÓÌÌ˚ı ÔÂÒÂÌ, ÔÓ-
Á‚ÓÎfl˛˘Ëı ÓˆÂÌËÚ¸ ·Ó-
„‡ÚÒÚ‚Ó Ë ÂÒÚÂÒÚ‚ÂÌÌÓÒÚ¸ 
Á‚Û˜‡ÌËfl Â„Ó ÚÂÏ·0Ó‚, 
0ËÚÏÓ‚ Ë ÒÚËÎÂÈ.

Ç˚ÍÎ˛˜‡ÚÂÎ¸
[POWER ON/OFF].

POWER
ON /    OFF

èÓÒÎÂ‰Ó‚‡ÚÂÎ¸ÌÓÒÚ¸ ‚˚ÁÓ‚‡ 
&Â„ËÒÚ&‡ˆËÓÌÌ˚ı Ù‡ÈÎÓ‚ (ÒÚ&. 128)

íÓ˜Í‡ &‡Á‰ÂÎÂÌËfl, ÍÓÚÓ&‡fl ‰ÂÎËÚ 
ÍÎ‡‚Ë‡ÚÛ&Û Ì‡ Ó·Î‡ÒÚ¸ ‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ‡ 
Ë Ó·Î‡ÒÚ¸ Ô&‡‚ÓÈ &ÛÍË (ÒÚ&. 32)

íÂÏ·& RIGHT 1 (ÒÚ&. 26)

íÂÏ·& RIGHT 2 (ÒÚ&. 27)

íÂÏ·& LEFT (ÒÚ&. 28)

ùÚÓÚ Ô&ÓÒÚÓÈ ÏËÍ¯Â& ÔÓÁ‚ÓÎflÂÚ 
ÌÂÁ‡‚ËÒËÏÓ &Â„ÛÎË&Ó‚‡Ú¸ Û&Ó‚ÂÌ¸ 
„&ÓÏÍÓÒÚË &‡ÁÎË˜Ì˚ı ÏÛÁ˚Í‡Î¸Ì˚ı 
Ù&‡„ÏÂÌÚÓ‚.

Å‡ÌÍ &Â„ËÒÚ&‡ˆËÓÌÌÓÈ Ô‡ÏflÚË (ÒÚ&. 52)

íÓ˜Í‡ &‡Á‰ÂÎÂÌËfl, ÍÓÚÓ&‡fl ‰ÂÎËÚ 
ÍÎ‡‚Ë‡ÚÛ&Û Ì‡ Ó·Î‡ÒÚ¸ ‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ‡ 
Ë Ó·Î‡ÒÚ¸ Ô&‡‚ÓÈ &ÛÍË (ÒÚ&. 28)

íÂÏ·& RIGHT 3 (ÒÚ&. 74)

éÍÚ‡‚‡ (ÒÚ&. 28)

í&‡ÌÒÔÓÌË&Ó‚‡ÌËÂ 
(ÒÚ&. 82)
èÂÒÌfl (ÒÚ&. 43)

íÂÍÛ˘‡fl ÔÓÁËˆËfl (Ú‡ÍÚ/‰ÓÎfl) Ô&Ë 
‚ÓÒÔ&ÓËÁ‚Â‰ÂÌËË ÔÂÒÌË ËÎË ÒÚËÎfl.

íÂÏÔ ÚÂÍÛ˘ÂÈ ÔÂÒÌË ËÎË ÒÚËÎfl. 

éÒÌÓ‚ÌÓÈ ÚÓÌ/ÚËÔ ‡ÍÍÓ&‰‡, Á‡‰‡Ì-
ÌÓ„Ó ‚ ÎÂ‚ÓÈ ˜‡ÒÚË ÍÎ‡‚Ë‡ÚÛ&˚. 

ëÚËÎ¸ (ÒÚ&. 32)

Å‡ÌÍ ÏÛÎ Ú̧ËÔ˝‰Ó‚ (ÒÚ&. 38)

HELP FUNCTION
DIGITAL
RECORDING

SOUND
CREATOR

SONG
STYLE
MULTI PAD

MENU

DEMO

1 2 3 4 5 6 7 8

ùÍ0‡Ì HELP
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óÚÓ·˚ ‚˚Á‚‡Ú¸ ˝Í‡Ì Demo Ë Ì‡˜‡Ú¸ ÔÓË„˚‚‡Ú¸ ‰ÂÏÓÌÒÚ‡ˆËÓÌÌ˚Â ÔÂÒÌË, Ì‡ÊÏËÚÂ ÍÌÓÔÍÛ 
[DEMO].  ÑÎfl ÓÒÚ‡ÌÓ‚ÍË ÔÂÒÌË Ë ‚ÓÁ‚‡Ú‡ Í „Î‡‚ÌÓÏÛ ˝Í‡ÌÛ Ì‡ÊÏËÚÂ [EXIT].  Ç Á‡‚ËÒËÏÓÒÚË ÓÚ 
˝Í‡Ì‡, Ì‡ ÍÓÚÓÓÏ ‚˚ Ì‡ıÓ‰ËÚÂÒ¸, ËÌÓ„‰‡ ÔËıÓ‰ËÚÒfl Ì‡ÊËÏ‡Ú¸ ÍÌÓÔÍÛ [EXIT] ÌÂÒÍÓÎ¸ÍÓ ‡Á.

HELP FUNCTION
DIGITAL
RECORDING

SOUND
CREATOR

SONG
STYLE
MULTI PAD

MENU

DEMO

1 2 3 4 5 6 7 8

1 2 3 4 5 6 7 8

A

B

C

D

E

F

G

H

I

J

BACK NEXT

ÑÎfl ‚˚ÁÓ‚‡ ̋ Í&‡Ì‡ 
Ò ÌÛÊÌÓÈ ÙÛÌÍˆËÂÈ 
Ì‡ÊÏËÚÂ ÒÓÓÚ‚ÂÚ-
ÒÚ‚Û˛˘Û˛ ÍÌÓÔÍÛ 
Ì‡ Üä-‰ËÒÔÎÂÂ. 

ÑÎfl ‚˚ÁÓ‚‡ ˝Í&‡Ì‡ 
Ò ÌÛÊÌÓÈ ÙÛÌÍˆËÂÈ 
Ì‡ÊÏËÚÂ ÒÓÓÚ‚ÂÚ-
ÒÚ‚Û˛˘Û˛ ÍÌÓÔÍÛ 
Ì‡ Üä-‰ËÒÔÎÂÂ. 

Ç˚·Â&ËÚÂ ÌÛÊÌ˚È &‡Á‰ÂÎ 
Ò ÔÓÏÓ˘¸˛ ÒÓÓÚ‚ÂÚÒÚ‚Û-
˛˘ÂÈ ÍÌÓÔÍË Ì‡ Üä-
‰ËÒÔÎÂÂ.

àÌÓ„‰‡ ‰Îfl ‚˚ÁÓ‚‡ ‰&Û„Ëı 
&‡Á‰ÂÎÓ‚ Ë ÏÂÌ˛ Ô&ËıÓ‰ËÚÒfl 
Ì‡ÊËÏ‡Ú¸ ÍÌÓÔÍË [BACK]/
[NEXT] ÌÂÒÍÓÎ¸ÍÓ &‡Á. ùÚÓ 
Á‡‚ËÒËÚ ÓÚ ˝Í&‡Ì‡, Ì‡ ÍÓÚÓ&ÓÏ 
‚˚ Ì‡ıÓ‰ËÚÂÒ¸.

Ñ‡ÊÂ ÂÒÎË ÌÂ Ì‡ÊËÏ‡Ú¸ ÌË Ì‡ Í‡ÍËÂ 
ÍÌÓÔÍË, ‰ÂÏÓÌÒÚ&‡ˆËÓÌÌ‡fl ÔÂÒÌfl 
·Û‰ÂÚ ÔÓ‚ÚÓ&flÚ¸Òfl, ‚˚Á˚‚‡fl 
ÔÓfl‚ÎÂÌËÂ &‡ÁÌ˚ı ˝Í&‡ÌÓ‚. 

ÑÎfl Á‡ÔÛÒÍ‡ ÔÓ‚ÚÓ&ÌÓ„Ó ‚ÓÒÔ&ÓËÁ‚Â‰ÂÌËfl ‰ÂÏÓÌÒÚ&‡ˆËÓÌÌ˚ı 
ÔÂÒÂÌ ÔÓ ÏÂÌ˛ Ì‡ÊÏËÚÂ ÍÌÓÔÍÛ [DEMO].  ÑÎfl ‚˚·Ó&‡ ÍÓÌÍ&ÂÚÌ˚ı 
‰ÂÏÓÌÒÚ&‡ˆËÓÌÌ˚ı &‡Á‰ÂÎÓ‚ Ì‡ ˝Í&‡Ì‡ı ÒÏ. ËÌÒÚ&ÛÍˆËË ÌËÊÂ.
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é·ÁÓ0

êÛÍÓ‚Ó‰ÒÚ‚Ó ÔÓÎ¸ÁÓ‚‡ÚÂÎfl TYROS

ëÏ. ÒÚ	. 78

èÓÔÓ·ÛÈÚÂ!

ÇÓÒÔ!ÓËÁ‚Â‰ÂÌËÂ ÚÂÏ·!Ó‚

Ç˚·Ó! ÚÂÏ·!‡ (RIGHT1) Ë Ë„!‡ Ì‡ ÍÎ‡‚Ë‡ÚÛ!Â

1 ÇÍÎ˛˜ËÚÂ Ô‡0ÚË˛ RIGHT1 Ò ÔÓÏÓ˘¸˛ ÍÌÓÔÍË [PART ON/OFF]. 

2 Ç˚ÁÓ‚ËÚÂ ̋ Í0‡Ì ‚˚·Ó0‡ ÚÂÏ·0Ó‚ Ò ÔÓÏÓ˘¸˛ Ó‰ÌÓÈ ËÁ ÍÌÓÔÓÍ [VOICE]. 

3 Ç˚·Â0ËÚÂ ÚÂÏ·0. 

4 à„0‡ÈÚÂ ‚ ‚˚·0‡ÌÌÓÏ ÚÂÏ·0Â. 

TYROS Ô0Â‰ÓÒÚ‡‚ÎflÂÚ Ó„0ÓÏÌ˚È 
‚˚·Ó0 ÚÂÏ·0Ó‚ ÏÛÁ˚Í‡Î¸Ì˚ı ËÌÒÚ0Û-
ÏÂÌÚÓ‚. èÓÔ0Ó·ÛÈÚÂ Ò‡ÏË ‚ÓÒÔ0ÓËÁ-
‚ÂÒÚË 0‡ÁÎË˜Ì˚Â ÚÂÏ·0˚, 0ÛÍÓ‚Ó‰-
ÒÚ‚ÛflÒ¸ Ì‡‰ÔËÒflÏË Ì‡‰ ÍÌÓÔÍ‡ÏË 
ÚÂÏ·0Ó‚ Ì‡ Ô‡ÌÂÎË ËÎË ÒÔËÒÍÓÏ ÚÂÏ·-
0Ó‚ ‚ ÓÚ‰ÂÎ¸ÌÓÏ ·ÛÍÎÂÚÂ Data List.

LEFTLEFT HOLD RIGHT1 RIGHT2 RIGHT3

PART ON/OFF

PART SELECT

UPPERLOWER

STRINGS

CHOIR

PIANO

E.PIANO

VOICE

BACK NEXT

Ç ˝ÚÓÏ Ô&ËÏÂ&Â ‚˚·&‡Ì 
ÚÂÏ·& Galaxy EP — Ó‰ËÌ 
ËÁ ÚÂÏ·&Ó‚ Í‡ÚÂ„Ó&ËË 
E.PIANO.

óÚÓ·˚ ‚Â&ÌÛÚ¸Òfl 
Ì‡ ÒÚ&‡ÌËˆÛ 
PRESET, ËÒÔÓÎ¸-
ÁÛÈÚÂ ÍÌÓÔÍË 
[BACK]/[NEXT].

• èÓÍ‡Á‡ÌÌ˚È Á‰ÂÒ¸ ˝Í�‡Ì ‚˚·Ó�‡ 
ÚÂÏ·�‡ Ì‡Á˚‚‡ÂÚÒfl ˝Í�‡ÌÓÏ 
«Open/Save» (éÚÍ�˚Ú¸/
ëÓı�‡ÌËÚ¸) ‰Îfl ÚÂÏ·�‡.  ì ˝ÚÓ„Ó 
˝Í�‡Ì‡ ÂÒÚ¸ ‰‚‡ ‚‡�Ë‡ÌÚ‡: 1) 
˝Í�‡Ì Ô�flÏÓ„Ó ‚˚·Ó�‡ 
(ÔÓÍ‡Á‡ÌÌ˚È ÒÎÂ‚‡) Ë 2) ˝Í�‡Ì 
ˆËÙ�Ó‚Ó„Ó ‚‚Ó‰‡, ÍÓÚÓ�˚È 
ÔÓÁ‚ÓÎflÂÚ ‚‚ÂÒÚË ÌÓÏÂ� ÌÛÊÌÓ„Ó 
ÚÂÏ·�‡ (ÌÓÏÂ� Ù‡ÈÎ‡ ‚ Ô‡ÔÍÂ). 
ÑÓÔÓÎÌËÚÂÎ¸Ì˚Â Ò‚Â‰ÂÌËfl ÒÏ. Ì‡ 
ÒÚ�. 71. 

èêàåÖóÄçàÖ

A

B

C

D

EÇ ˝ÚÓÏ Ô&ËÏÂ&Â 
‚˚·&‡Ì ÚÂÏ·& 
JazzChorus. 

• ùÚÓÚ ÚÂÏ·� Ì‡Á˚‚‡ÂÚÒfl RIGHT 1.
ÑÓÔÓÎÌËÚÂÎ¸Ì˚Â Ò‚Â‰ÂÌËfl Ó 
ÚÂÏ·�Â RIGHT1 ÒÏ. Ì‡ ÒÚ�. 74.

èêàåÖóÄçàÖ
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èÓÔÓ·ÛÈÚÂ!

25

é‰ÌÓ‚!ÂÏÂÌÌ‡fl Ë„!‡ ‰‚ÛÏfl ËÎË Ú!ÂÏfl ÚÂÏ·!‡ÏË

1 ÇÍÎ˛˜ËÚÂ Ô‡0ÚË˛ RIGHT2 Ò ÔÓÏÓ˘¸˛ ÍÌÓÔÍË [PART ON/OFF]. 

2 Ç˚ÁÓ‚ËÚÂ ˝Í0‡Ì ‚˚·Ó0‡ ÚÂÏ·0Ó‚ Ò ÔÓÏÓ˘¸˛ Ó‰ÌÓÈ ËÁ ÍÌÓÔÓÍ 
[VOICE].
ëÏ. ¯‡„ 2 Ì‡ ÒÚ. 26. Ç ˝ÚÓÏ ¯‡„Â Ì‡ÊÏËÚÂ ÍÌÓÔÍÛ [PAD].

3 Ç˚·Â0ËÚÂ ÚÂÏ·0.
ëÏ. ¯‡„ 3 Ì‡ ÒÚ. 26.  Ç ˝ÚÓÏ ¯‡„Â ‚˚·ÂËÚÂ ÚÂÏ· Insomnia.

4 à„0‡ÈÚÂ ‚ ‚˚·0‡ÌÌ˚ı ÚÂÏ·0‡ı. 
íÂÏ·, ‚˚·‡ÌÌ˚È ‚ Í‡˜ÂÒÚ‚Â RIGHT1 (ÒÚ. 26), Ë ÚÂÏ·, ‚˚·‡ÌÌ˚È Á‰ÂÒ¸, ·Û‰ÛÚ 
Á‚Û˜‡Ú¸ Ó‰ÌÓ‚ÂÏÂÌÌÓ ‚ ‚Ë‰Â ‰‚Ûı„ÓÎÓÒËfl.
í‡Í ÊÂ ÏÓÊÌÓ ÛÒÚ‡ÌÓ‚ËÚ¸ ÚÂÏ· RIGHT 3 Ò ÔÓÏÓ˘¸˛ ÍÌÓÔÍË [RIGHT3].

èÓÔ	Ó·ÛÈÚÂ ‰	Û„ËÂ ÚÂÏ·	˚…
ä‡ÚÂ„Ó0Ëfl ç‡Á‚‡ÌËÂ ÚÂÏ·0‡ äÓÏÏÂÌÚ‡0ËÈ

Piano Live! GrandPiano ëÚÂ&ÂÓÒ˝ÏÔÎË&Ó‚‡ÌÌ˚È Á‚ÛÍ &ÓflÎfl Ò Ì‡ÚÛ&‡Î¸Ì˚Ï Á‚Û˜‡ÌËÂÏ ÔÓ ‚ÒÂÈ ÍÎ‡‚Ë‡ÚÛ&Â.

E.Piano
Galaxy EP ÅÓ„‡ÚÓÂ Ë ‰ËÌ‡ÏË˜ÌÓÂ Á‚Û˜‡ÌËÂ ˝ÎÂÍÚ&Ë˜ÂÒÍÓ„Ó ÔË‡ÌËÌÓ ÚËÔ‡ DX.

Cool! E.Piano óÂÚ˚&Â Ò˝ÏÔÎ‡ Ò &‡ÁÌ˚Ï ‰ËÌ‡ÏË˜ÂÒÍËÏ ‰Ë‡Ô‡ÁÓÌÓÏ. êÂ‡ÎËÒÚË˜Ì˚Â Ë ‚˚&‡ÁËÚÂÎ¸Ì˚Â ËÁÏÂÌÂÌËfl ÚÂÏ·&‡.

Organ
Cool! JazzOrgan ë˝ÏÔÎ Ó&„‡Ì‡ Ò Ì‡ÒÚÓfl˘ËÏ ˝ÙÙÂÍÚÓÏ ıÓ&Ó‚Ó„Ó ‚Ë·&‡ÚÓ.

Rotor Organ ë˝ÏÔÎ Ó&„‡Ì‡ Ò &Â‡ÎËÒÚË˜Ì˚Ï ˝ÙÙÂÍÚÓÏ ‚&‡˘‡˛˘Â„ÓÒfl ‰ËÌ‡ÏËÍ‡.

Accordion
Musette êÂ‡ÎËÒÚË˜ÌÓÂ Á‚Û˜‡ÌËÂ ‡ÍÍÓ&‰ÂÓÌ‡ ‚Ó Ù&‡ÌˆÛÁÒÍÓÏ ÒÚËÎÂ.

Sweet Harmonica ó&ÂÁ‚˚˜‡ÈÌÓ ÂÒÚÂÒÚ‚ÂÌÌÓÂ Á‚Û˜‡ÌËÂ „‡&ÏÓÌËÍË Ò ˝ÙÙÂÍÚÓÏ ‚Ë·&‡ÚÓ.

Guitar
Live! SteelGuitar ëÚÂ&ÂÓÒ˝ÏÔÎË&Ó‚‡ÌÌ‡fl „ËÚ‡&‡ Ò ÔÂ&ÂÍÎ˛˜ÂÌËÂÏ ÒÍÓ&ÓÒÚË Ì‡Ê‡ÚËfl ÔÓ ‰Ë‡Ô‡ÁÓÌÛ Ë Ï‡ÌÂ&Â Ë„&˚.

Cool! JazzGuitar ÑËÌ‡ÏË˜Ì‡fl Ú&‡‰ËˆËÓÌÌ‡fl ‰Ê‡ÁÓ‚‡fl „ËÚ‡&‡.

Lead Guitar á‡‰Û¯Â‚Ì˚È Á‚ÛÍ „ËÚ‡&˚ Ò ˝ÙÙÂÍÚÓÏ ÂÒÚÂÒÚ‚ÂÌÌÓ„Ó ËÒÍ‡ÊÂÌËfl.

Strings
Live! Strings ÅÓ„‡Ú˚È ÒÚÂ&ÂÓÒ˝ÏÔÎË&Ó‚‡ÌÌ˚È ÒÚ&ÛÌÌ˚È Ó&ÍÂÒÚ&.

Live! Allegro ÅÓ„‡Ú˚È ÒÚÂ&ÂÓÒ˝ÏÔÎË&Ó‚‡ÌÌ˚È ÒÚ&ÛÌÌ˚È Ó&ÍÂÒÚ& Ò ·˚ÒÚ&ÓÈ ‡Ú‡ÍÓÈ.

Sweet Violin è&ÂÍ&‡ÒÌ‡fl ÒÍ&ËÔÍ‡-ÒÓÎÓ Ò ÂÒÚÂÒÚ‚ÂÌÌ˚Ï ‚Ë·&‡ÚÓ.

Trumpet
Sweet Trump Ç˚&‡ÁËÚÂÎ¸Ì˚È Á‚ÛÍ Ú&Û·˚ Ò ÂÒÚÂÒÚ‚ÂÌÌ˚Ï ‚Ë·&‡ÚÓ.

Sweet MutedTrump è&Ë„ÎÛ¯ÂÌÌ˚È ‰Ê‡ÁÓ‚˚È Á‚ÛÍ Ú&Û·˚ Ò ÂÒÚÂÒÚ‚ÂÌÌ˚Ï ‚Ë·&‡ÚÓ.

Brass
Live! HyperBrass ëÚÂ&ÂÓÒ˝ÏÔÎË&Ó‚‡ÌÌ˚È ÏÓ˘Ì˚È Á‚ÛÍ ‰ÛıÓ‚˚ı ËÌÒÚ&ÛÏÂÌÚÓ‚.

Live! FrenchHorns ëÚÂ&ÂÓÒ˝ÏÔÎË&Ó‚‡ÌÌ˚È ‡ÌÒ‡Ï·Î¸ ÔÓ‰ÎËÌÌ˚ı Ó&ÍÂÒÚ&Ó‚˚ı ‚‡ÎÚÓ&Ì.

Saxophone
Sweet AltoSax ëÔÓÍÓÈÌÓÂ Á‚Û˜‡ÌËÂ ‡Î¸Ú-Ò‡ÍÒÓÙÓÌ‡ Ò ÂÒÚÂÒÚ‚ÂÌÌ˚Ï ‚Ë·&‡ÚÓ.

Sweet SopranoSax ëÓÔ&‡ÌÓ-Ò‡ÍÒÓÙÓÌ Ò ÂÒÚÂÒÚ‚ÂÌÌ˚Ï ‚Ë·&‡ÚÓ Ë ‚˚&‡ÁËÚÂÎ¸Ì˚Ï Á‚Û˜‡ÌËÂÏ. ÇÓÒÔ&ÓËÁ‚Ó‰ËÚ ‰ÎËÌÌ˚Â ÌÓÚ˚.

Sweet Oboe êÂ‡ÎËÒÚË˜Ì˚È Á‚ÛÍ „Ó·Ófl Ò ÂÒÚÂÒÚ‚ÂÌÌ˚Ï ‚Ë·&‡ÚÓ.

Flute
Sweet Flute îÎÂÈÚ‡ Ò ÂÒÚÂÒÚ‚ÂÌÌ˚Ï ‚Ë·&‡ÚÓ. é˜ÂÌ¸ ‚˚&‡ÁËÚÂÎ¸ÌÓÂ Á‚Û˜‡ÌËÂ. ÑÎfl &Â‡ÎËÒÚË˜ÌÓ„Ó ÔÓÎÌÓ„Ó Á‚Û˜‡ÌËfl 

ÒÎÂ‰ÛÂÚ Ë„&‡Ú¸ ‚ ˝ÌÂ&„Ë˜ÌÓÈ Ï‡ÌÂ&Â.

Sweet PanFlute á‚ÛÍ Ô‡Ì-ÙÎÂÈÚ˚ (ÒË&ËÌÍÒ‡) Ò ÂÒÚÂÒÚ‚ÂÌÌ˚Ï ‚Ë·&‡ÚÓ.

Choir&Pad
Live!Gospel ëÚÂ&ÂÓÙÓÌË˜ÂÒÍÓÂ ıÓ&Ó‚ÓÂ Á‚Û˜‡ÌËÂ Ò ı‡&‡ÍÚÂ&Ì˚Ï ÔÎ‡‚Ì˚Ï ‚Ë·&‡ÚÓ.

DreamHeaven è&ÂÍ&‡ÒÌ˚È ÒËÌÚÂÁË&Ó‚‡ÌÌ˚È Á‚ÛÍ.

Synthesizer Matrix Ç˚&‡ÁËÚÂÎ¸ÌÓÂ ÒËÌÚÂÁË&Ó‚‡ÌÌÓÂ Á‚Û˜‡ÌËÂ. ïÓ&Ó¯Ó ‚ÓÒÔ&ÓËÁ‚Ó‰ËÚ ‰ÎËÌÌ˚Â ÌÓÚ˚.

Percussion

Live! StandardKit ëÚÂ&ÂÓÒ˝ÏÔÎË&Ó‚‡ÌÌ˚Â ·‡&‡·‡Ì˚ Ò ÔÂ&ÂÍÎ˛˜ÂÌËÂÏ ÒÍÓ&ÓÒÚË Ì‡Ê‡ÚËfl ÍÎ‡‚Ë¯ (‰Ó ˜ÂÚ˚&Âı Û&Ó‚ÌÂÈ). 
èÓÔ&Ó·ÛÈÚÂ Ú‡ÍÊÂ Live! î‡ÌÍ-Ì‡·Ó&.

Live! BrushKit ëÚÂ&ÂÓÒ˝ÏÔÎË&Ó‚‡ÌÌ‡fl Ë„&‡ ̆ ÂÚÍ‡ÏË Ì‡ ·‡&‡·‡Ì‡ı. èÓÔ&Ó·ÛÈÚÂ Ú‡ÍÊÂ ·‡&‡·‡Ì˚ «ÚÓÏ-ÚÓÏ» Ë Ú‡&ÂÎÍË.

Live! CubanKit/
Live! PopLatinKit

ëÚÂ&ÂÓÒ˝ÏÔÎË&Ó‚‡ÌÌ‡fl ÔÂ&ÍÛÒÒËfl Ò &‡ÁÎË˜Ì˚ÏË ÒÚËÎflÏË Ë„&˚.

LEFTLEFT HOLD RIGHT1 RIGHT2 RIGHT3

PART ON/OFF

PART SELECT

UPPERLOWER

• á‰ÂÒ¸ ‚˚·�‡Ì ÚÂÏ·� RIGHT 2.
ÑÓÔÓÎÌËÚÂÎ¸Ì˚Â Ò‚Â‰ÂÌËfl Ó 
ÚÂÏ·�Â RIGHT2 ÒÏ. Ì‡ ÒÚ�. 74.

èêàåÖóÄçàÖ
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ê‡ÁÌ˚Â ÚÂÏ·!˚ ‰Îfl Ô!‡‚ÓÈ Ë ÎÂ‚ÓÈ !ÛÍË

1 ÇÍÎ˛˜ËÚÂ Ô‡0ÚË˛ ÎÂ‚ÓÈ 0ÛÍË (LEFT) Ò ÔÓÏÓ˘¸˛ ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘ÂÈ 
ÍÌÓÔÍË [PART ON/OFF]. 

2 Ç˚ÁÓ‚ËÚÂ ˝Í0‡Ì ‚˚·Ó0‡ ÚÂÏ·0Ó‚ Ò ÔÓÏÓ˘¸˛ Ó‰ÌÓÈ ËÁ ÍÌÓÔÓÍ 
[VOICE].
ëÏ. ¯‡„ 2 Ì‡ ÒÚ. 26.  Ç ˝ÚÓÏ ¯‡„Â Ì‡ÊÏËÚÂ ÍÌÓÔÍÛ [BASS]. 

3 Ç˚·Â0ËÚÂ ÚÂÏ·0.
ëÏ. ¯‡„ 3 Ì‡ ÒÚ. 26.  Ç ˝ÚÓÏ ¯‡„Â ‚˚·ÂËÚÂ ÚÂÏ· FingerBass.

4 à„0‡ÈÚÂ ‚ ‚˚·0‡ÌÌ˚ı ÚÂÏ·0‡ı. 
ãÂ‚‡fl ÛÍ‡ Ë„‡ÂÚ Ó‰ÌËÏ ÚÂÏ·ÓÏ, ‡ Ô‡‚‡fl — ‰Û„ËÏ(Ë). 

íÂÏ·˚ RIGHT 1 - 3 ÔÂ‰Ì‡ÁÌ‡˜ÂÌ˚ ‰Îfl Ë„˚ Ô‡‚ÓÈ ÛÍÓÈ. íÂÏ· LEFT 
ÔÂ‰Ì‡ÁÌ‡˜ÂÌ ‰Îfl Ë„˚ ÎÂ‚ÓÈ ÛÍÓÈ.

è‡!‡ÏÂÚ! Octave (Ú!‡ÌÒÔÓÌË!Ó‚‡ÌËÂ Ì‡ ÓÍÚ‡‚Û)

äÌÓÔÍ‡ [UPPER OCTAVE] ÔÓÁ‚ÓÎflÂÚ Ó‰ÌÓ‚ÂÏÂÌÌÓ Ú‡ÌÒÔÓÌËÓ‚‡Ú¸ Ô‡ÚËË RIGHT1, 
RIGHT2 Ë RIGHT3 Ì‡ ÓÍÚ‡‚Û ‚‚Âı ËÎË ‚ÌËÁ. 

LEFTLEFT HOLD RIGHT1 RIGHT2 RIGHT3

PART ON/OFF

PART SELECT

UPPERLOWER

íÓ˜Í‡ 

íÂÏ·& RIGHT1, 2, 3
(‚Â&ıÌËÈ)

íÂÏ·& LEFT
(ÌËÊÌËÈ)

• íÓ˜Í‡ Ì‡ ÍÎ‡‚Ë‡ÚÛ�Â, ÍÓÚÓ�‡fl 
�‡Á‰ÂÎflÂÚ ÚÂÏ·�˚ LEFT Ë 
RIGHT1 - 3, Ì‡Á˚‚‡ÂÚÒfl ÚÓ˜ÍÓÈ 
�‡Á‰ÂÎÂÌËfl. 
àÌÒÚ�ÛÍˆËË ÔÓ ÛÒÚ‡ÌÓ‚ÍÂ Ú‡ÍÓÈ 
ÚÓ˜ÍË ÒÏ. Ì‡ ÒÚ�. 112.

èêàåÖóÄçàÖ

UPPER OCTAVE

RESET

• ÑÎfl ÓÚÏÂÌ˚ Ú�‡ÌÒÔÓÌË�Ó‚‡ÌËfl 
Ì‡ÊÏËÚÂ Ó‰ÌÓ‚�ÂÏÂÌÌÓ ÍÌÓÔÍË 
[+] Ë [-].

èêàåÖóÄçàÖ
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èÓÔÓ·ÛÈÚÂ!

é!„‡ÌÌ˚Â !Â„ËÒÚ!˚

ëÓ‚ÂÏÂÌÌ‡fl ÚÂıÌÓÎÓ„Ëfl ˆËÙÓ‚Ó„Ó ÏÓ‰ÂÎËÓ‚‡ÌËfl, ËÒÔÓÎ¸ÁÛÂÏ‡fl ‚  TYROS, ÔÓÁ‚ÓÎflÂÚ 
‚ÓÒÒÓÁ‰‡Ú¸ ÎÂ„ÂÌ‰‡ÌÓÂ Á‚Û˜‡ÌËÂ Ú‡‰ËˆËÓÌÌ˚ı Ó„‡ÌÓ‚. ä‡Í Ë Ì‡ Ú‡‰ËˆËÓÌÌÓÏ Ó„‡ÌÂ, 
ÏÓÊÌÓ ÒÓÁ‰‡‚‡Ú¸ Ò‚ÓÈ ÒÓ·ÒÚ‚ÂÌÌ˚È Á‚ÛÍ, Û‚ÂÎË˜Ë‚‡fl Ë ÛÏÂÌ¸¯‡fl ‰ÎËÌÛ ÚÛ· Â„ËÒÚÓ‚.

1 óÚÓ·˚ ‚˚Á‚‡Ú¸ ˝Í0‡Ì ‰Îfl ‚˚·Ó0‡ ÚÂÏ·0‡ Ó0„‡Ì‡ (Ó0„‡ÌÌÓÈ ÙÎÂÈÚ˚), 
Ì‡ÊÏËÚÂ ÍÌÓÔÍÛ [ORGAN FLUTES].

2 Ç˚·Â0ËÚÂ ÌÛÊÌ˚È Ó0„‡ÌÌ˚È ÚÂÏ·0 Ë Ì‡˜ÌËÚÂ Ë„0Û. 

3 óÚÓ·˚ ‚˚Á‚‡Ú¸ ̋ Í0‡Ì ‰Îfl Ì‡ÒÚ0ÓÈÍË Ô‡0‡ÏÂÚ0Ó‚ ÚÂÏ·0‡ Organ Flutes, 
Ì‡ÊÏËÚÂ ÍÌÓÔÍÛ [SOUND CREATOR]. ÑÎfl Ì‡ÒÚ0ÓÈÍË 0Â„ËÒÚ0Ó‚ 
ÔÓÎ¸ÁÛÈÚÂÒ¸ ÍÌÓÔÍ‡ÏË [1] - [8] Ì‡ Üä-‰ËÒÔÎÂÂ.

4 èÓÔ0Ó·ÛÈÚÂ Ò˚„0‡Ú¸ ÚÂÏ·0‡ÏË ‰0Û„Ëı Ó0„‡ÌÌ˚ı 0Â„ËÒÚ0Ó‚.

STRINGS TRUMPET

CHOIR SAXOPHONE

GUITAR

BASS

PIANO

E.PIANO

ORGAN
FLUTES

CUSTOM
VOICE

ACCORDION

PAD

VOICE

FUNCTION
SOUND
CREATOR

MENU

1 2 3 4 5 6 7 8

BACK NEXT

ÇçàåÄçàÖ!

ìÒÚ‡ÌÓ‚ËÚÂ &Â„ËÒÚ& 16' 
ËÎË 5 1/3' Ò ÔÓÏÓ˘¸˛ 
ÍÌÓÔÍË [D] Ì‡ Üä-‰ËÒÔÎÂÂ. 
Ç˚·Â&ËÚÂ ÌÛÊÌ˚È 
&Â„ËÒÚ& (16' ËÎË 5 1/3') 
Ò ÔÓÏÓ˘¸˛ ÍÌÓÔÍË [E] 
Ì‡ Üä-‰ËÒÔÎÂÂ.

ùÚË ÍÌÓÔÍË ÔÓÁ‚ÓÎfl˛Ú 
‚˚·&‡Ú¸ ÌÛÊÌÛ˛ 
ÒÚ&‡ÌËˆÛ Ô‡&‡ÏÂÚ&Ó‚.

ç‡ÒÚ&ÓÈÍË &Â„ËÒÚ&Ó‚ ÓÔ&Â‰ÂÎfl˛Ú ÓÒÌÓ‚ÌÓÈ ÚÓÌ Á‚Û˜‡ÌËfl Ó&„‡ÌÌ˚ı 
&Â„ËÒÚ&Ó‚.
àÒÔÓÎ¸ÁÓ‚‡ÌËÂ ‰ÎËÌ˚ ‚ ÙÛÚ‡ı ‚ Í‡˜ÂÒÚ‚Â ı‡&‡ÍÚÂ&ËÒÚËÍË &Â„ËÒÚ&Ó‚  — 
˝ÚÓ ‰‡Ì¸ Ú&‡‰ËˆËË. ë‡Ï ÚÂ&ÏËÌ ‚ÓÁÌËÍ ‚ ˝ÔÓıÛ ÒÚ‡&ËÌÌ˚ı Ó&„‡ÌÓ‚, „‰Â 
ËÒÚÓ˜ÌËÍÓÏ Á‚ÛÍ‡ ·˚Î Ì‡·Ó& Ú&Û· &‡ÁÌÓÈ ‰ÎËÌ˚.

ÖÒÎË ÌÛÊÌÓ ÒÓı	‡ÌËÚ¸ 
Ô‡	‡ÏÂÚ	˚, ÒÓı	‡ÌËÚÂ Ëı 
‚ Í‡˜ÂÒÚ‚Â ÔÓÎ¸ÁÓ‚‡ÚÂÎ¸-
ÒÍÓ„Ó ÚÂÏ·	‡ (User Voice), 
Ô	ÂÊ‰Â ˜ÂÏ ‚˚·Â	ÂÚÂ 
‰	Û„ÓÈ ÚÂÏ·	 ËÎË 
‚˚ÍÎ˛˜ËÚÂ ËÌÒÚ	ÛÏÂÌÚ. 
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ëÓÁ‰‡ÌËÂ ·Ë·ÎËÓÚÂÍË ÚÂÏ·!Ó‚

ëËÌÚÂÁ‡ÚÓ TYROS ËÏÂÂÚ Ó·¯ËÌ˚È Ì‡·Ó ‚˚ÒÓÍÓÍ‡˜ÂÒÚ‚ÂÌÌ˚ı ÚÂÏ·Ó‚, ÒÓÓÚ‚ÂÚÒÚ‚Û-
˛˘Ëı Á‚Û˜‡ÌË˛ Ò‡Ï˚ı ‡ÁÌ˚ı ËÌÒÚÛÏÂÌÚÓ‚, Ë ÔÓ˝ÚÓÏÛ ÔÓ‰ıÓ‰ËÚ ‰Îfl ‚ÓÒÔÓËÁ‚Â‰ÂÌËfl 
Ô‡ÍÚË˜ÂÒÍË Î˛·Ó„Ó ÏÛÁ˚Í‡Î¸ÌÓ„Ó ÔÓËÁ‚Â‰ÂÌËfl.  ëÌ‡˜‡Î‡ ÏÓÊÂÚ ÔÓÍ‡Á‡Ú¸Òfl, ˜ÚÓ 
ÚÂÏ·Ó‚ ÒÎË¯ÍÓÏ ÏÌÓ„Ó.  èÓ˝ÚÓÏÛ ÒËÌÚÂÁ‡ÚÓ ÒÌ‡·ÊÂÌ ÌÓ‚ÓÈ ÙÛÌÍˆËÂÈ, ÔÓÁ‚ÓÎfl˛˘ÂÈ 
ÓÚÓ·‡Ú¸ ÔÓÌ‡‚Ë‚¯ËÂÒfl ÚÂÏ·˚ Ë ı‡ÌËÚ¸ Ëı ‚ Ó‰ÌÓÏ ÎÂ„ÍÓ‰ÓÒÚÛÔÌÓÏ ÏÂÒÚÂ.
ÑÎfl Ì‡˜‡Î‡ ÒÎÂ‰ÛÂÚ ÓÁÌ‡ÍÓÏËÚ¸Òfl Ò ‡Á‰ÂÎ‡ÏË Ô‡ÏflÚË ËÌÒÚÛÏÂÌÚ‡ Ë ÒÓ‰ÂÊËÏ˚Ï ̋ Í‡Ì‡ 
Open/Save (ÒÏ. ÌËÊÂ).  ÅÓÎÂÂ ÔÓ‰Ó·ÌÛ˛ ËÌÙÓÏ‡ˆË˛ ÒÏ. Ì‡ ÒÚ. 63.  Ç ‰‡ÌÌ˚È ÏÓÏÂÌÚ 
‰ÓÒÚ‡ÚÓ˜ÌÓ Á‡ÔÓÏÌËÚ¸, ˜ÚÓ «USER drive» Ë «FD drive»— ˝ÚÓ Ó·Î‡ÒÚË («‰ËÒÍÓ‚Ó‰˚») 
Ô‡ÏflÚË, ‚ ÍÓÚÓ˚ı ÏÓÊÌÓ ÒÓ·Ë‡Ú¸ Ë ı‡ÌËÚ¸ ‚‡ÊÌ˚Â ‰‡ÌÌ˚Â.

� ê‡Á‰ÂÎ˚ Ô‡ÏflÚË (‰ËÒÍÓ‚Ó‰˚) 

� ùÍ0‡Ì Open/Save ................. ë ÔÓÏÓ˘¸˛ ˝ÚÓ„Ó ˝Í&‡Ì‡ ÏÓÊÌÓ ‚˚·&‡Ú¸ (ÓÚÍ&˚Ú¸) &‡ÁÎË˜Ì˚Â Ù‡ÈÎ˚ 
— Ù‡ÈÎ˚ ÚÂÏ·&Ó‚ (ÒÚ&. 26 - 29), ÒÚËÎÂÈ (ÒÚ&. 32), ÔÂÒÂÌ (ÒÚ&. 43) Ë ·‡ÌÍÓ‚ 
&Â„ËÒÚ&‡ˆËÓÌÌÓÈ Ô‡ÏflÚË (ÒÚ&. 52), ‡ Ú‡ÍÊÂ ÒÓı&‡ÌËÚ¸ &‡ÁÎË˜Ì˚Â Ù‡ÈÎ˚ 
‚ &‡Á‰ÂÎÂ Ô‡ÏflÚË USER ËÎË Ì‡ ‰ËÒÍÂÚÂ.

1 ç‡ÊÏËÚÂ ÍÌÓÔÍÛ [USER], ˜ÚÓ·˚ ‚˚Á‚‡Ú¸ ˝Í0‡Ì Open/Save ‰Îfl 
0‡Á‰ÂÎ‡ USER.
Ç ˝ÚÓÏ ÒÎÛ˜‡Â ÏÓÊÌÓ ‚˚·‡Ú¸ Î˛·Û˛ ˜‡ÒÚ¸ ÍÎ‡‚Ë‡ÚÛ˚ (RIGHT 1 - 3).

2 ë ˝ÚÓ„Ó ˝Í0‡Ì‡ ÒÓÁ‰‡ÈÚÂ ÌÓ‚Û˛ Ô‡ÔÍÛ, „‰Â ·Û‰ÂÚÂ ı0‡ÌËÚ¸ Ò‚ÓË 
Î˛·ËÏ˚Â ÚÂÏ·0˚.

PRESET ÇÌÛÚ&ÂÌÌflfl Ô‡ÏflÚ¸ (‰ËÒÍÓ‚Ó‰), ÍÛ‰‡ Á‡„&ÛÊ‡˛ÚÒfl Á‡&‡ÌÂÂ 
Á‡Ô&Ó„&‡ÏÏË&Ó‚‡ÌÌ˚Â ÚÂÏ·&˚.

USER ÇÌÛÚ&ÂÌÌflfl Ô‡ÏflÚ¸ (‰ËÒÍÓ‚Ó‰), „‰Â ÏÓÊÌÓ ̃ ËÚ‡Ú¸ Ë Á‡ÔËÒ˚‚‡Ú¸ ‰‡ÌÌ˚Â. 

FD ÄÍ&ÓÌËÏ ÓÚ «Floppy Disk». àÒÔÓÎ¸ÁÛÂÚÒfl ‰Îfl ÓÔÂ&‡ˆËÈ Ò ‰ËÒÍÓ‚Ó‰ÓÏ 
‰ËÒÍÂÚ ÒËÌÚÂÁ‡ÚÓ&‡ TYROS.

• ä�ÓÏÂ ˝ÚËı Ú�Âı �‡Á‰ÂÎÓ‚ 
Ô‡ÏflÚË, ËÎË «‰ËÒÍÓ‚Ó‰Ó‚», 
ÏÓÊÌÓ ËÒÔÓÎ¸ÁÓ‚‡Ú¸ ‰ËÒÍÓ‚Ó‰ 
HD (ÊÂÒÚÍËÈ ‰ËÒÍ), ÂÒÎË ÓÌ 
ÛÒÚ‡ÌÓ‚ÎÂÌ.

èêàåÖóÄçàÖ

SYNTH USER

1 2 3 4 5 6 7 8 1 2 3 4 5 6 7 8

çÓ‚‡fl Ô‡ÔÍ‡ ÒÓÁ‰‡Ì‡. 

çÓ‚ÓÈ Ô‡ÔÍÂ ÏÓÊÌÓ Ô&ËÒ‚ÓËÚ¸ ËÏfl ‚ ÓÍÌÂ, 
ÍÓÚÓ&ÓÂ ÔÓfl‚ËÚÒfl ‚ ÌËÊÌÂÈ ˜‡ÒÚË Üä-˝Í&‡Ì‡. 
ÑÓÔÓÎÌËÚÂÎ¸Ì˚Â Ò‚Â‰ÂÌËfl Ó Ô&ËÒ‚ÓÂÌËË ËÏÂÌ 
ÒÏ. Ì‡ ÒÚ&. 70. 

ç‡ÊÏËÚÂ ÍÌÓÔÍÛ [NEW] Ì‡ Üä-‰ËÒÔÎÂÂ 
(ÒÂ‰¸ÏÛ˛ ÔÓ Ò˜ÂÚÛ ‚ ÌËÊÌÂÏ &fl‰Û). 

ç‡ÊÏËÚÂ ÍÌÓÔÍÛ [OK] Ì‡ Üä-
‰ËÒÔÎÂÂ (‚ÓÒ¸ÏÛ˛ ‚ ‚Â&ıÌÂÏ &fl‰Û). 
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3 ëÍÓÔË0ÛÈÚÂ Ò‚ÓË Î˛·ËÏ˚Â ÚÂÏ·0˚ ËÁ 0‡Á‰ÂÎ‡ Ô‡ÏflÚË PRESET ‚ 
ÔÓÎ¸ÁÓ‚‡ÚÂÎ¸ÒÍËÈ 0‡Á‰ÂÎ Ô‡ÏflÚË USER.
Ç ˝ÚÓÏ ÒÎÛ˜‡Â ÏÓÊÌÓ ‚˚·‡Ú¸ Î˛·Û˛ ˜‡ÒÚ¸ ÍÎ‡‚Ë‡ÚÛ˚ (RIGHT 1 - 3).

4 èÓ‚ÚÓ0ËÚÂ ¯‡„ 3 ÌÂÒÍÓÎ¸ÍÓ 0‡Á, ˜ÚÓ·˚ ÒÍÓÔË0Ó‚‡Ú¸ ‚ÒÂ ÌÛÊÌ˚Â ‚‡Ï ÚÂÏ·0˚.
íÓ˜ÌÓ Ú‡Í ÊÂ ÏÓÊÌÓ ÒÍÓÔËÓ‚‡Ú¸ ÚÂÏ·˚ ËÁ ‡Á‰ÂÎ‡ PRESET ‚ ‡Á‰ÂÎ FD.

STRINGS

CHOIR

PIANO

E.PIANO

VOICE

1 2 3 4 5 6 7 8

1 2 3 4 5 6 7 8

1 2 3 4 5 6 7 8

BACK NEXT

ç‡ÊÏËÚÂ ÍÌÓÔÍÛ 
[COPY] Ì‡ Üä-
‰ËÒÔÎÂÂ (Ú&ÂÚ¸˛ ‚ 
ÌËÊÌÂÏ &fl‰Û). 

ç‡ÊÏËÚÂ ÍÌÓÔÍÛ [OK] Ì‡ 
Üä-‰ËÒÔÎÂÂ (ÒÂ‰¸ÏÛ˛ ‚ 
ÌËÊÌÂÏ &fl‰Û). 

íÂÏ·& ËÁ &‡Á‰ÂÎ‡ Ô‡ÏflÚË PRESET 
ÍÓÔË&ÛÂÚÒfl ‚ ÔÓÎ¸ÁÓ‚‡ÚÂÎ¸ÒÍËÈ 
&‡Á‰ÂÎ USER. 

Ç˚·Â&ËÚÂ Ô‡ÔÍÛ, ÒÓÁ‰‡ÌÌÛ˛ ‚ ¯‡„Â 2.

ç‡ÊÏËÚÂ ÍÌÓÔÍÛ 
[NEXT]. 

Ç˚·Â&ËÚÂ ÚÂÏ·&˚, ÍÓÚÓ&˚Â ıÓÚËÚÂ 
ÒÍÓÔË&Ó‚‡Ú¸. 
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ëÏ. ÒÚ	. 108

Ç˚·Ó! ÒÚËÎfl Ë„!˚  — ‡‚ÚÓ‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ (ACMP)

à„!‡ ÏÂÎÓ‰ËË Ô!‡‚ÓÈ !ÛÍÓÈ Ë ‡ÍÍÓ!‰Ó‚ ÎÂ‚ÓÈ

1 ç‡ÊÏËÚÂ Ó‰ÌÛ ËÁ ÍÌÓÔÓÍ [STYLE] ‰Îfl ‚˚ÁÓ‚‡ ˝Í0‡Ì‡
‚˚·Ó0‡ ÒÚËÎfl. 

2 Ç˚·Â0ËÚÂ ÒÚËÎ¸. 

3 ÇÍÎ˛˜ËÚÂ ‡‚ÚÓ‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ.
ç‡ÊÏËÚÂ ÍÌÓÔÍÛ ‡‚ÚÓ‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ‡ [ACMP], ˜ÚÓ·˚ Á‡„ÓÂÎÒfl ÂÂ ËÌ‰ËÍ‡ÚÓ. 
á‡‰‡ÌÌ‡fl ÎÂ‚‡fl ˜‡ÒÚ¸ ÍÎ‡‚Ë‡ÚÛ˚ ËÒÔÓÎ¸ÁÛÂÚÒfl ÚÂÔÂ¸ ‰Îfl ‡‚ÚÓ‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ‡. 
ÇÁflÚ˚Â Ú‡Ï ‡ÍÍÓ‰˚ ‡‚ÚÓÏ‡ÚË˜ÂÒÍË ‡ÒÔÓÁÌ‡˛ÚÒfl Ë ÒÎÛÊ‡Ú ÓÒÌÓ‚ÓÈ ‰Îfl 
ÒÓÁ‰‡ÌËfl ÔÓÎÌÓÒÚ¸˛ ‡‚ÚÓÏ‡ÚË˜ÂÒÍÓ„Ó ‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ‡ ‚ ‚˚·‡ÌÌÓÏ ÒÚËÎÂ.
ÑÎfl ‚˚ÍÎ˛˜ÂÌËfl ‡‚ÚÓ‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ‡ Ì‡ÊÏËÚÂ ÍÌÓÔÍÛ [ACMP] Â˘Â ‡Á. 

4 ÇÍÎ˛˜ËÚÂ ÒËÌı0ÓÌÌ˚È Á‡ÔÛÒÍ.
ÑÎfl ‚ÍÎ˛˜ÂÌËfl ÒËÌıÓÌÌÓ„Ó Á‡ÔÛÒÍ‡ (‚ ÂÊËÏÂ ÓÊË‰‡ÌËfl) Ì‡ÊÏËÚÂ ÍÌÓÔÍÛ 
[SYNC START].  á‡„ÓËÚÒfl ËÌ‰ËÍ‡ÚÓ. ÑÎfl ‚˚ÍÎ˛˜ÂÌËfl ÒËÌıÓÌÌÓ„Ó Á‡ÔÛÒÍ‡ 
Ì‡ÊÏËÚÂ ÍÌÓÔÍÛ [SYNC START] Â˘Â ‡Á. 

îÛÌÍˆËfl ‡‚ÚÓ‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ‡ ÔÓÁ‚ÓÎflÂÚ ÒÓÁ‰‡Ú¸ Ì‡ 
ÍÎ‡‚Ë‡ÚÛ0Â ÔÓÎÌÓˆÂÌÌÓÂ Ó0ÍÂÒÚ0Ó‚ÓÂ Á‚Û˜‡ÌËÂ. óÚÓ·˚ 
‚ÓÒÔÓÎ¸ÁÓ‚‡Ú¸Òfl Â˛, ‰ÓÒÚ‡ÚÓ˜ÌÓ Ô0ÓÒÚÓ ·0‡Ú¸ ‡ÍÍÓ0‰˚ 
ÎÂ‚ÓÈ 0ÛÍÓÈ. Ç˚·0‡ÌÌ˚È ÒÚËÎ¸ ‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ‡ ·Û‰ÂÚ 
‡‚ÚÓÏ‡ÚË˜ÂÒÍË ‚‡Ï ÔÓ‰˚„0˚‚‡Ú¸, Ï„ÌÓ‚ÂÌÌÓ 0Â‡„Ë0Ûfl Ì‡ 
ÒÏÂÌÛ ‡ÍÍÓ0‰‡. èÓÎ¸ÁÛflÒ¸ ÙÛÌÍˆËÂÈ ‡‚ÚÓ‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ‡, 
‰‡ÊÂ ËÒÔÓÎÌËÚÂÎ¸ ÒÓÎ¸Ì˚ı Ô‡0ÚËÈ ÏÓÊÂÚ ÔÓÎÛ˜ËÚ¸ 
ÏÛÁ˚Í‡Î¸ÌÓÂ ÒÓÔ0Ó‚ÓÊ‰ÂÌËÂ ÔÓÎÌÓˆÂÌÌÓ„Ó Ó0ÍÂÒÚ0‡. 
TYROS Ô0Â‰Î‡„‡ÂÚ ˆÂÎ˚È 0fl‰ ÒÚËÎÂÈ ‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ‡ Ò 
0‡ÁÌ˚ÏË 0ËÚÏË˜ÂÒÍËÏË 0ËÒÛÌÍ‡ÏË Ë ‚ 0‡ÁÎË˜Ì˚ı ÏÛÁ˚Í‡Î¸-
Ì˚ı Ê‡Ì0‡ı. èÓÔ0Ó·ÛÈÚÂ Ò‡ÏË ‚ÓÒÔ0ÓËÁ‚ÂÒÚË 0‡ÁÎË˜Ì˚Â 
ÒÚËÎË, 0ÛÍÓ‚Ó‰ÒÚ‚ÛflÒ¸ Ì‡‰ÔËÒflÏË Ì‡‰ ÍÌÓÔÍ‡ÏË ÒÚËÎÂÈ Ì‡ 
Ô‡ÌÂÎË ËÎË ÒÔËÒÍÓÏ ÒÚËÎÂÈ ‚ ÓÚ‰ÂÎ¸ÌÓÏ ·ÛÍÎÂÚÂ Data List.

POP & ROCK

BALLAD R & B

LATINSWING & JAZZ WORLD

BALLROOM
PARTY

STYLE

PRESET

Ç˚·&‡Ì‡ Í‡ÚÂ„Ó&Ëfl ÒÚËÎÂÈ 
BALLROOM PARTY. 

• ùÚÓÚ ˝Í�‡Ì ‚˚·Ó�‡ ÒÚËÎfl Ì‡Á˚-
‚‡ÂÚÒfl ˝Í�‡ÌÓÏ «Open/Save» 
(éÚÍ�˚Ú¸/ëÓı�‡ÌËÚ¸) ‰Îfl ÒÚËÎfl. 
ì ̋ ÚÓ„Ó ̋ Í�‡Ì‡ ÂÒÚ¸ ‰‚‡ ‚‡�Ë‡ÌÚ‡: 
1) ˝Í�‡Ì Ô�flÏÓ„Ó ‚˚·Ó�‡ (ÔÓÍ‡-
Á‡ÌÌ˚È ÒÎÂ‚‡) Ë 2) ˝Í�‡Ì ˆËÙ�Ó-
‚Ó„Ó ‚‚Ó‰‡, ÍÓÚÓ�˚È ÔÓÁ‚ÓÎflÂÚ 
‚‚ÂÒÚË ÌÓÏÂ� ÌÛÊÌÓ„Ó ÒÚËÎfl 
(ÌÓÏÂ� Ù‡ÈÎ‡ ‚ Ô‡ÔÍÂ). ÑÓÔÓÎÌË-
ÚÂÎ¸Ì˚Â Ò‚Â‰ÂÌËfl ÒÏ. Ì‡ ÒÚ�. 71. 

èêàåÖóÄçàÖ

F

G

H

I

J

Ç˚·&‡Ì ÒÚËÎ¸ 
Swingfox. 

AUTO
FILL IN

OTS 
LINK

ACMP

íÓ˜Í‡ &‡Á‰ÂÎÂÌËfl … èÓ ÛÏÓÎ˜‡ÌË˛ – F#2/G2.

é·Î‡ÒÚ¸ ‡ÍÍÓ&‰Ó‚

• ACMP – ˝ÚÓ ÒÓÍ�‡˘ÂÌËÂ ÓÚ 
‡Ì„ÎËÈÒÍÓ„Ó ÒÎÓ‚‡ 
ACCOMPANIMENT.

èêàåÖóÄçàÖ

• ÅÓÎÂÂ ÔÓ‰�Ó·ÌÓ Ó ÚÓ˜ÍÂ 
�‡Á‰ÂÎÂÌËfl ÒÏ. Ì‡ ÒÚ�. 74 Ë 112. 

èêàåÖóÄçàÖ

SYNC
STOP

SYNC
START

START/
STOP

• è�Ë ‚ÍÎ˛˜ÂÌÌÓÈ ÙÛÌÍˆËË 
ÒËÌı�ÓÌÌÓ„Ó Á‡ÔÛÒÍ‡ ÍÌÓÔÍ‡ 
[START/STOP] ÏË„‡ÂÚ ÒËÌı�ÓÌÌÓ 
Ò ÚÂÏÔÓÏ Ë„�˚ (ÒÚ�. 109). 

èêàåÖóÄçàÖ
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5 ÇÓÒÔ0ÓËÁ‚Â‰ÂÌËÂ ÒÚËÎfl Ì‡˜ËÌ‡ÂÚÒfl, Í‡Í ÚÓÎ¸ÍÓ ‚˚ ·Â0ÂÚÂ ‡ÍÍÓ0‰ 
ÎÂ‚ÓÈ 0ÛÍÓÈ.
èÓÔÓ·ÛÈÚÂ, Ì‡ÔËÏÂ, Ò˚„‡Ú¸ ‰Ó-Ï‡ÊÓÌÓÂ ÚÂÁ‚Û˜ËÂ (ÒÏ. ÌËÊÂ). 

6 èÓÔ0Ó·ÛÈÚÂ Ò˚„0‡Ú¸ Â˘Â ÌÂÒÍÓÎ¸ÍÓ ‡ÍÍÓ0‰Ó‚ 
ÎÂ‚ÓÈ 0ÛÍÓÈ, ‡ ÏÂÎÓ‰Ë˛ — Ô0‡‚ÓÈ. 
àÌÙÓÏ‡ˆË˛ Ó ‚‚Ó‰Â ‡ÍÍÓ‰Ó‚ ÒÏ. Ì‡ ÒÚ. 108 Ë ‚ Ú‡·ÎËˆÂ ‡ÔÔÎËÍ‡ÚÛ˚ ‡ÍÍÓ‰Ó‚ 
‚ ÓÚ‰ÂÎ¸ÌÓÏ ·ÛÍÎÂÚÂ Data List. 
Ç ˆÂÌÚÂ „Î‡‚ÌÓ„Ó ˝Í‡Ì‡ ·Û‰ÛÚ ÓÚÓ·‡Ê‡Ú¸Òfl ÚËÔ Ë ÓÒÌÓ‚ÌÓÈ ÚÓÌ ‡ÍÍÓ‰‡, 
ÍÓÚÓ˚È ‚˚ Ë„‡ÂÚÂ ÎÂ‚ÓÈ ÛÍÓÈ. 

7 ÑÎfl ÓÒÚ‡ÌÓ‚ÍË ÒÚËÎfl Ì‡ÊÏËÚÂ ÍÌÓÔÍÛ [START/STOP].

èÓÔ	Ó·ÛÈÚÂ Ë„	Û ‰	Û„ËÏË ÒÚËÎflÏË…

� îÛÌÍˆËfl Stop Accompaniment (éÒÚ‡ÌÓ‚Í‡ ‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ‡)
ÖÒÎË ‚ÍÎ˛˜ÂÌ ‡‚ÚÓ‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ, ‡ ÒËÌıÓÌÌ˚È Á‡ÔÛÒÍ ‚˚ÍÎ˛˜ÂÌ, ÏÓÊÌÓ ÔÓË„˚‚‡Ú¸ ‡ÍÍÓ‰˚ Ì‡ ÎÂ‚ÓÈ 
˜‡ÒÚË ÍÎ‡‚Ë‡ÚÛ˚ ÔË ÓÒÚ‡ÌÓ‚ÎÂÌÌÓÏ ÒÚËÎÂ, Ë ÚÂÏ ÌÂ ÏÂÌÂÂ ÒÎ˚¯‡Ú¸ ‡ÍÍÓ‰˚ ‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ‡.  Ç ˝ÚÓÏ 
ÂÊËÏÂ, ÍÓÚÓ˚È Ì‡Á˚‚‡ÂÚÒfl «Stop Accompaniment», ·Û‰ÛÚ ‡ÒÔÓÁÌ‡‚‡Ú¸Òfl ‚ÒÂ ‡ÍÍÓ‰˚, ‚ÁflÚ˚Â Ò Ô‡‚ËÎ¸ÌÓÈ 
‡ÔÔÎËÍ‡ÚÛÓÈ (ÒÚ. 108), ‡ Üä-˝Í‡Ì ·Û‰ÂÚ ÔÓÍ‡Á˚‚‡Ú¸ ÓÒÌÓ‚ÌÓÈ ÚÓÌ Ë ÚËÔ ‡ÍÍÓ‰‡. èÓÒÍÓÎ¸ÍÛ  TYROS 
Ô‡‚ËÎ¸ÌÓ ‡ÒÔÓÁÌ‡ÂÚ ‡ÍÍÓ‰, ÏÓÊÌÓ ËÒÔÓÎ¸ÁÓ‚‡Ú¸ ÙÛÌÍˆË˛ Chord Match (ÒÚ. 38) Ò ÏÛÎ¸ÚËÔ˝‰‡ÏË ËÎË 
˝ÙÙÂÍÚÓÏ „‡ÏÓÌËÁ‡ˆËË (ÒÚ. 39) ·ÂÁ ‚ÓÒÔÓËÁ‚Â‰ÂÌËfl ÒÚËÎfl.

ä‡ÚÂ„Ó0Ëfl ç‡Á‚‡ÌËÂ ÒÚËÎfl äÓÏÏÂÌÚ‡0ËÈ

Pop&Rock

Live8Beat ëÓ‚&ÂÏÂÌÌ‡fl Ó·Î‡ÒÚ¸ «ÊË‚˚ı Á‚ÛÍÓ‚» ÒÓ Á‚Û˜‡ÌËÂÏ ÏÂ„‡„ËÚ‡&. ÖÒÎË ‚˚ ıÓÚËÚÂ Á‚Û˜‡Ú¸, Í‡Í Ì‡ÒÚÓfl˘ËÈ 
Ó&ÍÂÒÚ&, ÔÓÔ&Ó·ÛÈÚÂ ˝ÚÓÚ ÒÚËÎ¸.

Unplugged 1 é‰ÌÓ ËÁ ÔÓÔÛÎfl&Ì˚ı ÒÓ‚&ÂÏÂÌÌ˚ı ÚÂ˜ÂÌËÈ Ô&Â‰ÔÓÎ‡„‡ÂÚ ÓÚÍÎ˛˜ÂÌËÂ ˝ÎÂÍÚ&Ó„ËÚ‡&˚ Ë Ë„&Û Ì‡ ÌÂÈ Ú&‡-
‰ËˆËÓÌÌ˚Ï ‡ÍÛÒÚË˜ÂÒÍËÏ ÒÔÓÒÓ·ÓÏ. èÓÒÎÛ¯‡ÈÚÂ, Í‡Í ÚÓ˜ÌÓ ‚ÓÒÒÓÁ‰‡ÂÚÒfl Á‚ÛÍ, çÖ ÓÚÍÎ˛˜‡fl TYROS!

Ballad

PowerBallad î‡ÌÚ‡ÒÚË˜ÂÒÍËÂ Á‚ÛÍË ‚˚ÒÓ˜‡È¯Â„Ó Í‡˜ÂÒÚ‚‡ — ÔÓÒÎÛ¯‡ÈÚÂ, Í‡Í ÂÒÚÂÒÚ‚ÂÌÌÓ Á‚Û˜‡Ú ÌÓ‚˚Â ÒÚ&ÛÌÌ˚Â 
‚Ó ‚ÒÚÛÔÎÂÌËË INTRO II.

6-8SlowRock1 çËÍÚÓ ÌÂ ÏÓÊÂÚ ÓÒÚ‡Ú¸Òfl &‡‚ÌÓ‰Û¯Ì˚Ï Í ÏÛÁ˚ÍÂ 50-ı „Ó‰Ó‚ — ÏÛÁ˚ÍÂ, ÔÂ&ÂÊË‚¯ÂÈ ÔÓÍÓÎÂÌËfl. 
èÓÒÎÛ¯‡ÈÚÂ ‚ÒÚÛÔÎÂÌËÂ INTRO III — ÓÌÓ Ì‡‚ÂÂÚ Ï˚ÒÎË Ó Ô&Ó¯ÎÓÏ.

EasyBallad ùÚÓÚ ÔÎ‡‚Ì˚È &‡ÁÏÂ&ÂÌÌ˚È ÒÚËÎ¸ ÔÓ‰ÓÈ‰ÂÚ ‰Îfl ÏÌÓ„Ëı ÔÓÔÛÎfl&Ì˚ı ÏÂÎÓ‰ËÈ.  ÇÒÚÛÔÎÂÌËÂ INTRO III 
‰ÂÏÓÌÒÚ&Ë&ÛÂÚ fl&ÍËÈ ÌÓ‚˚È Á‚ÛÍ ‚‡ÎÚÓ&Ì˚.

Dance Ibiza2002 ëÓ˜ÂÚ‡ÌËÂ ·‡&‡·‡Ì‡, ·‡ÒÓ‚ Ë ÒËÌÚÂÚË˜ÂÒÍËı ÚÂÏ·&Ó‚ — ÌÓ‚‡fl ÒÚ&Ûfl Ò Á‡ÎËÚÓ„Ó ÒÓÎÌˆÂÏ ÓÒÚ&Ó‚‡.

Swing&Jazz

BigBandFast1 àÒÍ&fl˘ËÂÒfl ÌÓ‚˚Â Á‚ÛÍË ıÓ&Ó¯Ó ÔÓ‰ıÓ‰flÚ ‰Îfl ‚ÓÒÒÓÁ‰‡ÌËfl ‡ÚÏÓÒÙÂ&˚ ÁÓÎÓÚÓ„Ó ‚ÂÍ‡ ·Ë„-·˝Ì‰‡.  êËÚÏ 
˝ÚÓ„Ó ÒÚËÎfl Ë ˜Û‚ÒÚ‚Ó, ˜ÚÓ ‚˚ Ë„&‡ÂÚÂ Á‡ ˆÂÎ˚È ‡ÌÒ‡Ï·Î¸, Ì‡‚Â&ÌflÍ‡ ‰ÓÒÚ‡‚flÚ ‚‡Ï Û‰Ó‚ÓÎ¸ÒÚ‚ËÂ.

Dixieland1 á‡Í&ÓÈÚÂ „Î‡Á‡ Ë ÔÓÒÎÛ¯‡ÈÚÂ Ú&‡‰ËˆËÓÌÌ˚È ÒÚËÎ¸ ‰ËÍÒËÎÂÌ‰‡. Ç˚ ÔÓ˜Û‚ÒÚ‚ÛÂÚÂ, ˜ÚÓ ÔÓÔ‡ÎË ‚ ç¸˛ 
é&ÎÂ‡Ì, Ì‡ &Ó‰ËÌÛ ‰Ê‡Á‡.  óÚÓ·˚ ÔÓÎÛ˜ËÚ¸ ÔÓÎÌÓÂ Ô&Â‰ÒÚ‡‚ÎÂÌËÂ Ó ÒÚËÎÂ ‰ËÍÒË, ÔÓÒÎÛ¯‡ÈÚÂ ÓÒÌÓ‚ÌÛ˛ 
˜‡ÒÚ¸ D (Main D).

R&B
JazzFunk ùÚÓÚ Ê‡Ì& ÔÓfl‚ËÎÒfl ‚ ÍÓÌˆÂ ÒÂÏË‰ÂÒflÚ˚ı „Ó‰Ó‚ Ë ‚ÍÎ˛˜‡ÂÚ ‚ ÒÂ·fl ‚ÒÂ ÓÒÌÓ‚Ì˚Â &ËÚÏ˚ ‰Ê‡Á‡ Ë ÒÚËÎfl 

Ù‡ÌÍ.  èÓÁÌ‡ÍÓÏ¸ÚÂÒ¸ Ú‡ÍÊÂ ÒÓ Á‚Û˜‡ÌËÂÏ ÌÓ‚ÓÈ ÏÂ„‡„ËÚ‡&˚ ‚ ÒÓ˜ÂÚ‡ÌËË Ò ÏÂ‰Ì˚ÏË ‰ÛıÓ‚˚ÏË 
ËÌÒÚ&ÛÏÂÌÚ‡ÏË Ë Ò‡ÍÒÓÙÓÌÓÏ. í&Û‰ÌÓ ÔÓ‚Â&ËÚ¸, ˜ÚÓ ‚ÒÂ ˝ÚË Á‚ÛÍË &ÓÊ‰‡˛ÚÒfl Ì‡ ÍÎ‡‚Ë‡ÚÛ&Â.

Country ModCntryBld1 ëÓ‚&ÂÏÂÌÌ˚È Í‡˜ÂÒÚ‚ÂÌÌ˚È Á‚ÛÍ ‚ ÒÚËÎÂ Í‡ÌÚ&Ë. ùÚÓÚ ÒÚËÎ¸ ‰ÂÏÓÌÒÚ&Ë&ÛÂÚ ÌÓ‚˚Â Á‚ÛÍÓ‚˚Â 
‚ÓÁÏÓÊÌÓÒÚË, &Â‡ÎËÁÛÂÏ˚Â Ò ÔÓÏÓ˘¸˛ ÏÓ˘ÌÓ„Ó ÚÓÌ-„ÂÌÂ&‡ÚÓ&‡ TYROS.

Latin BrazilianSamba ùÚË Ó˜ÂÌ¸ &Â‡ÎËÒÚË˜Ì˚Â Ò˝ÏÔÎ˚ Ò Û‰‡&Ì˚ÏË ıÓ&Ó¯Ó ÔÂ&Â‰‡˛Ú ÓÒÓ·ÂÌÌÓÒÚË Î‡ÚËÌÓ‡ÏÂ&ËÍ‡ÌÒÍÓ„Ó 
ÏÛÁ˚Í‡Î¸ÌÓ„Ó ÒÚËÎfl. è&ÓÒÎÂ‰ËÚÂ Á‡ ‚‡&Ë‡ˆËflÏË &ËÚÏ‡ Ô&Ë ÔÂ&ÂıÓ‰Â ÏÂÊ‰Û „Î‡‚Ì˚ÏË ˜‡ÒÚflÏË A – D.

BallroomParty PubPiano ë ÔÓÏÓ˘¸˛ ̋ ÚÓ„Ó ÒÚËÎfl ÏÓÊÌÓ ‚ÓÒÒÓÁ‰‡Ú¸ Û ÒÂ·fl ‰ÓÏ‡ ‡ÚÏÓÒÙÂ&Û ÒÚ‡&ÓÏÓ‰Ì˚ı ÏÛÁ˚Í‡Î¸Ì˚ı ‚Â˜Â&Ó‚.

Movie&Show MovieSwing ã˛·ËÏ˚Â ÏÂÎÓ‰ËË ËÁ ÍËÌÓÙËÎ¸ÏÓ‚ ÒÓÁ‰‡˛Ú Ì‡ÒÚ&ÓÂÌËÂ.  ÇÒÚÛÔÎÂÌËÂ INTRO III ‰ÂÏÓÌÒÚ&Ë&ÛÂÚ 
ÒÓ˜ÂÚ‡ÌËÂ ÒÚ&ÛÌÌ˚ı Ë ‚‡ÎÚÓ&Ì, ı‡&‡ÍÚÂ&ÌÓÂ ‰Îfl ÏÛÁ˚Í‡Î¸ÌÓ„Ó ÒÓÔ&Ó‚ÓÊ‰ÂÌËfl ÍËÌÓÙËÎ¸ÏÓ‚.

World

Flamenco èÎ‡ÏÂÌÌ˚È ËÒÔ‡ÌÒÍËÈ Ú‡ÌÂˆ.  èÓÒÎÛ¯‡ÈÚÂ Ù‡ÌÚ‡ÒÚË˜ÂÒÍËÈ Á‚ÛÍ ÏÂ„‡„ËÚ‡&˚ — Ú&Û‰ÌÓ ÔÓ‚Â&ËÚ¸, ̃ ÚÓ ÓÌ 
ÒÓÁ‰‡ÂÚÒfl Ì‡ ÍÎ‡‚Ë‡ÚÛ&Â!

IrishDance ùÚÓÚ ÔÓ‰ÎËÌÌ˚È ÍÂÎ¸ÚÒÍËÈ ̄ Â‰Â‚& ‰ÓÔÓÎÌflÂÚÒfl ÒÎÓÊÌ˚ÏË Ë Á‡ı‚‡Ú˚‚‡˛˘ËÏË &ËÚÏ‡ÏË Ú&‡‰ËˆËÓÌÌÓÈ 
Ë&Î‡Ì‰ÒÍÓÈ ÏÛÁ˚ÍË.

• äÌÓÔÍ‡ [START/STOP] ÏË„‡ÂÚ 
ÒËÌı�ÓÌÌÓ Ò �ËÚÏÓÏ Ë„�˚. èÂ�‚‡fl 
‰ÓÎfl ÏË„‡ÂÚ Í�‡ÒÌ˚Ï ˆ‚ÂÚÓÏ, ‡ 
ÓÒÚ‡Î¸Ì˚Â — ÁÂÎÂÌ˚Ï. 

èêàåÖóÄçàÖ

íÓ˜Í‡ &‡Á‰ÂÎÂÌËfl

é·Î‡ÒÚ¸ ‡ÍÍÓ&‰Ó‚

é·Î‡ÒÚ¸
‡ÍÍÓ&‰Ó‚

SYNC
STOP

SYNC
START

START/
STOP



Ç˚·Ó& ÒÚËÎfl Ë„&˚  — ‡‚ÚÓ‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ (ACMP)

é·ÁÓ0

34 êÛÍÓ‚Ó‰ÒÚ‚Ó ÔÓÎ¸ÁÓ‚‡ÚÂÎfl TYROS

èÓÔÓ·ÛÈÚÂ!

ó‡ÒÚË ÒÚËÎfl

TYROS ÔÂ‰Î‡„‡ÂÚ Í‡Ê‰˚È ÒÚËÎ¸ ‚ ‚Ë‰Â ÌÂÒÍÓÎ¸ÍËı ÍÓÏÔÓÁËˆËÈ (˜‡ÒÚÂÈ), ÔÓÁ‚ÓÎfl˛˘Ëı 
ÏÂÌflÚ¸ ‡‡ÌÊËÓ‚ÍÛ ‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ‡ ‚ Á‡‚ËÒËÏÓÒÚË ÓÚ ËÒÔÓÎÌflÂÏÓÈ ÔÂÒÌË. ùÚË ˜‡ÒÚË 
Ì‡Á˚‚‡˛ÚÒfl Intro, Main, Break Ë Ending. óÂÂ‰Ûfl ˝ÚË ˜‡ÒÚË ‚Ó ‚ÂÏfl ËÒÔÓÎÌÂÌËfl, ÏÓÊÌÓ 
ÒÓÁ‰‡‚‡Ú¸ ‰ËÌ‡ÏË˜ÂÒÍËÂ ˝ÎÂÏÂÌÚ˚ ÔÓÙÂÒÒËÓÌ‡Î¸ÌÓÈ ‡‡ÌÊËÓ‚ÍË.

� INTRO .......ÇÒÚÛÔÎÂÌËÂ. èÓÒÎÂ ‚ÒÚÛÔÎÂÌËfl Ì‡˜ËÌ‡ÂÚÒfl ÓÒÌÓ‚Ì‡fl ˜‡ÒÚ¸ ÒÚËÎfl. ÑÎËÌ‡ ‚ÒÚÛÔÎÂÌËfl Á‡‚ËÒËÚ 
ÓÚ ‚˚·&‡ÌÌÓ„Ó ÒÚËÎfl. TYROS Ô&Â‰Î‡„‡ÂÚ Ú&Ë &‡ÁÌ˚ı ‚ÒÚÛÔÎÂÌËfl.

� MAIN .........éÒÌÓ‚Ì‡fl ˜‡ÒÚ¸ ÔÂÒÌË. ëÓÒÚÓËÚ ËÁ &ËÚÏËÍÓ-ÏÂÎÓ‰Ë˜ÂÒÍËı ÙË„Û& ‰ÎËÌÓÈ ‚ ÌÂÒÍÓÎ¸ÍÓ Ú‡ÍÚÓ‚, 
ÍÓÚÓ&˚Â ‚ÓÒÔ&ÓËÁ‚Ó‰flÚÒfl ‰Ó ÚÂı ÔÓ&, ÔÓÍ‡ ÌÂ ·Û‰ÂÚ Ì‡Ê‡Ú‡ ÍÌÓÔÍ‡ ‰&Û„ÓÈ ˜‡ÒÚË. éÒÌÓ‚Ì‡fl 
˜‡ÒÚ¸ ÒÛ˘ÂÒÚ‚ÛÂÚ ‚ 4 ‚‡&Ë‡ÌÚ‡ı (Main A – D), Ë „‡&ÏÓÌËfl Á‚ÛÍ‡ Ô&Ë ‚ÓÒÔ&ÓËÁ‚Â‰ÂÌËË ÒÚËÎfl 
ÏÂÌflÂÚÒfl ‚ Á‡‚ËÒËÏÓÒÚË ÓÚ ‡ÍÍÓ&‰Ó‚, ÍÓÚÓ&˚Â ‚˚ Ë„&‡ÂÚÂ ÎÂ‚ÓÈ &ÛÍÓÈ.

� FILL IN......ÇÒÚ‡‚ÍË. éÌË Ó·Ó„‡˘‡˛Ú &ËÚÏË˜ÂÒÍËÈ &ËÒÛÌÓÍ ‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ‡ Ë ÔÓÁ‚ÓÎfl˛Ú ‚‚ÂÒÚË ·&ÂÈÍË, 
˜ÚÓ ‰ÂÎ‡ÂÚ ‚‡¯Â ËÒÔÓÎÌÂÌËÂ Â˘Â ·ÓÎÂÂ Ô&ÓÙÂÒÒËÓÌ‡Î¸Ì˚Ï. ÇÍÎ˛˜ËÚÂ [AUTO FILL IN], ‡ Á‡ÚÂÏ 
Ô&ÓÒÚÓ Ì‡ÊÏËÚÂ Ó‰ÌÛ ËÁ ÍÌÓÔÓÍ MAIN (A, B, C, D) ‚Ó ‚&ÂÏfl Ë„&˚, Ë ‚˚·&‡ÌÌ‡fl ‚ÒÚ‡‚Í‡ ·Û‰ÂÚ 
ËÒÔÓÎÌÂÌ‡ ‡‚ÚÓÏ‡ÚË˜ÂÒÍË (AUTO FILL), ÛÍ&‡¯‡fl ‡‚ÚÓ‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ. èÓÒÎÂ ‚ÒÚ‡‚ÍË Ô&ÓËÒıÓ-
‰ËÚ ÔÎ‡‚Ì˚È ÔÂ&ÂıÓ‰ Í ÓÒÌÓ‚ÌÓÈ ̃ ‡ÒÚË (A, B, C, D). ÖÒÚ¸ ̃ ÂÚ˚&Â ‚‡&Ë‡ÌÚ‡ ‚ÒÚ‡‚ÓÍ, ÒÔÂˆË‡Î¸ÌÓ 
Ô&Â‰Ì‡ÁÌ‡˜ÂÌÌ˚ı ‰Îfl ÔÂ&ÂıÓ‰Ó‚ Í &‡ÁÌ˚Ï ÓÒÌÓ‚Ì˚Ï ˜‡ÒÚflÏ. Ñ‡ÊÂ ÂÒÎË ÙÛÌÍˆËfl [AUTO FILL] 
‚˚ÍÎ˛˜ÂÌ‡ Ë ‚˚ Ì‡ÊÏÂÚÂ ÍÌÓÔÍÛ ˜‡ÒÚË, Ô&ÓË„&˚‚‡ÂÏÓÈ ‚ ‰‡ÌÌ˚È ÏÓÏÂÌÚ, ·Û‰ÂÚ ‡‚ÚÓÏ‡ÚË-
˜ÂÒÍË ËÒÔÓÎÌÂÌ‡ ‚ÒÚ‡‚Í‡, ÔÓÒÎÂ ˜Â„Ó Ô&ÓËÁÓÈ‰ÂÚ ‚ÓÁ‚&‡Ú Í ˝ÚÓÈ ÊÂ Ò‡ÏÓÈ ÓÒÌÓ‚ÌÓÈ ˜‡ÒÚË. 

� BREAK .....Å&ÂÈÍ. èÓÁ‚ÓÎflÂÚ Ó·Ó„‡ÚËÚ¸ &ËÚÏË˜ÂÒÍËÈ ÛÁÓ& ‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ‡ ‰ËÌ‡ÏË˜ÂÒÍËÏË Ô‡ÛÁ‡ÏË 
(·&ÂÈÍ‡ÏË), ˜ÚÓ·˚ Ò‰ÂÎ‡Ú¸ ËÒÔÓÎÌÂÌËÂ Â˘Â ·ÓÎÂÂ Ô&ÓÙÂÒÒËÓÌ‡Î¸Ì˚Ï. 

� ENDING ...ùÚ‡ ˜‡ÒÚ¸ ËÒÔÓÎ¸ÁÛÂÚÒfl ‚ ÍÓÌˆÂ ÔÂÒÌË. äÓ„‰‡ ÓÌ‡ Á‡Í‡Ì˜Ë‚‡ÂÚÒfl, ‚ÓÒÔ&ÓËÁ‚Â‰ÂÌËÂ ÒÚËÎfl 
‡‚ÚÓÏ‡ÚË˜ÂÒÍË Ô&ÂÍ&‡˘‡ÂÚÒfl. ÑÎËÌ‡ ÍÓÌˆÓ‚ÍË (‚ Ú‡ÍÚ‡ı) Á‡‚ËÒËÚ ÓÚ ‚˚·&‡ÌÌÓ„Ó ÒÚËÎfl. TYROS 
Ô&Â‰Î‡„‡ÂÚ 3 ÍÓÌˆÓ‚ÍË.

1-4 Ç˚·Â0ËÚÂ ÒÚËÎ¸ (ÒÚ0. 32).

5 ÇÍÎ˛˜ËÚÂ [AUTO FILL IN].

6 ç‡ÊÏËÚÂ Ó‰ÌÛ ËÁ ÍÌÓÔÓÍ [INTRO].

7 ÇÓÒÔ0ÓËÁ‚Â‰ÂÌËÂ ‚ÒÚÛÔÎÂÌËfl (INTRO) Ì‡˜ÌÂÚÒfl Ò0‡ÁÛ, Í‡Í ÚÓÎ¸ÍÓ ‚˚ 
Ò˚„0‡ÂÚÂ ‡ÍÍÓ0‰ ÎÂ‚ÓÈ 0ÛÍÓÈ. 
Ç ˝ÚÓÏ ÔËÏÂÂ Ò˚„‡ÈÚÂ ‰Ó-Ï‡ÊÓÌÓÂ ÚÂÁ‚Û˜ËÂ (Í‡Í ÔÓÍ‡Á‡ÌÓ ÌËÊÂ).

8 ç‡ÊÏËÚÂ Ó‰ÌÛ ËÁ ÍÌÓÔÓÍ Ó·Î‡ÒÚË ‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ‡ 
(ÒÏ. ‰Ë‡„0‡ÏÏÛ ‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ‡ Ì‡ ÒÎÂ‰Û˛˘ÂÈ ÒÚ0.).
èÓÒÎÂ ÔÓË„˚‚‡ÌËfl ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘ÂÈ ‚ÒÚ‡‚ÍË ‡‚ÚÓÏ‡ÚË˜ÂÒÍË 
‚ÓÒÔÓËÁ‚Ó‰ËÚÒfl ÓÒÌÓ‚Ì‡fl ˜‡ÒÚ¸.

9 ç‡ÊÏËÚÂ Ó‰ÌÛ ËÁ ÍÌÓÔÓÍ [ENDING]. 
ç‡˜ÌÂÚÒfl ‚ÓÒÔÓËÁ‚Â‰ÂÌËÂ ÍÓÌˆÓ‚ÍË. äÓ„‰‡ ÍÓÌˆÓ‚Í‡ Á‡ÍÓÌ˜ËÚÒfl, 
‚ÓÒÔÓËÁ‚Â‰ÂÌËÂ ÒÚËÎfl ‡‚ÚÓÏ‡ÚË˜ÂÒÍË ÔÂÍ‡ÚËÚÒfl.

INTRO MAIN VARIATION BREAK ENDING/rit.

• ÑÎfl ÌÂÍÓÚÓ�˚ı ÒÚËÎÂÈ ÂÒÚ¸ ÌÂ ‚ÒÂ 
˝ÚË ̃ ‡ÒÚË.  ÖÒÎË ÍÓÌÍ�ÂÚÌ‡fl ̃ ‡ÒÚ¸ 
‰Îfl ‰‡ÌÌÓ„Ó ÒÚËÎfl ÒÛ˘ÂÒÚ‚ÛÂÚ 
(ÒÓ‰Â�ÊËÚ ‰‡ÌÌ˚Â), ËÌ‰ËÍ‡ÚÓ� 
„Ó�ËÚ ÁÂÎÂÌ˚Ï Ò‚ÂÚÓÏ. Ç Ô�ÓÚË‚-
ÌÓÏ ÒÎÛ˜‡Â ËÌ‰ËÍ‡ÚÓ� ‚˚ÍÎ˛˜ÂÌ 
(ÒÚ�. 73). 

èêàåÖóÄçàÖ

AUTO
FILL IN

OTS 
LINK

ACMP

INTRO

èÓÒÎÂ ‚ÒÚÛÔÎÂÌËfl ‡‚ÚÓÏ‡ÚË˜ÂÒÍË 
Ì‡˜ËÌ‡ÂÚÒfl ÓÒÌÓ‚Ì‡fl ˜‡ÒÚ¸.

é·Î‡ÒÚ¸ ‡ÍÍÓ&‰Ó‚

íÓ˜Í‡ &‡Á‰ÂÎÂÌËfl

MAIN VARIATION BREAK

ENDING/rit.

32



Ç˚·Ó& ÒÚËÎfl Ë„&˚  — ‡‚ÚÓ‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ (ACMP)

é·ÁÓ0

35êÛÍÓ‚Ó‰ÒÚ‚Ó ÔÓÎ¸ÁÓ‚‡ÚÂÎfl TYROS

� ÑË‡„0‡ÏÏ‡ ÒÚ0ÛÍÚÛ0˚ ‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ‡.

� Ñ0Û„ËÂ Û‰Ó·Ì˚Â ˝ÎÂÏÂÌÚ˚ ÛÔ0‡‚ÎÂÌËfl
� Fade in/out .............äÌÓÔÍ‡ [FADE IN/OUT] ÔÓÁ‚ÓÎflÂÚ ÔÓÎÛ˜ËÚ¸ ÔÎ‡‚ÌÓÂ Ì‡&‡ÒÚ‡ÌËÂ Ë 

Û·˚‚‡ÌËÂ Á‚ÛÍ‡ ‚ Ì‡˜‡ÎÂ Ë ‚ ÍÓÌˆÂ ‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ‡. ùÚÓ ÓÚÌÓÒËÚÒfl 
Ë Í ‚ÓÒÔ&ÓËÁ‚Â‰ÂÌË˛ ÔÂÒÂÌ.  ÒÚ0. 109

� Tap.............................åÓÊÌÓ Ì‡˜‡Ú¸ ‡‚ÚÓ‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ ‚ Î˛·ÓÏ ÚÂÏÔÂ, «ÓÚ·Ë‚‡fl» 
ÚÂÏÔ Ò ÔÓÏÓ˘¸˛ ÍÌÓÔÍË [TAP TEMPO]. ÒÚ0. 109

� Syncro Stop...........ÖÒÎË ‚ÍÎ˛˜ÂÌ‡ ÙÛÌÍˆËfl Synchro Stop (ÒËÌı&ÓÌÌ‡fl ÓÒÚ‡ÌÓ‚Í‡), 
‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ ÓÒÚ‡Ì‡‚ÎË‚‡ÂÚÒfl, ÂÒÎË ‚ Ó·Î‡ÒÚË ‡‚ÚÓ‡ÍÍÓÏÔ‡-
ÌÂÏÂÌÚ‡ ÌÂÚ Ì‡Ê‡Ú˚ı ÍÎ‡‚Ë¯. ä‡Í ÚÓÎ¸ÍÓ ·Û‰ÂÚ Ò˚„&‡Ì Í‡ÍÓÈ-
ÌË·Û‰¸ ‡ÍÍÓ&‰ ËÎË ÌÓÚ‡, ‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ ‚ÓÁÓ·ÌÓ‚ËÚÒfl. ÒÚ0. 110

ENDING/rit.

BREAK

BREAK

BREAKBREAK

INTRO

• ÇÓ ‚�ÂÏfl Ô�ÓË„�˚‚‡ÌËfl ‚ÒÚ‡‚ÍË ËÌ‰ËÍ‡ÚÓ� ÓÒÌÓ‚ÌÓÈ ˜‡ÒÚË (MAIN A/B/C/D), Í ÍÓÚÓ�ÓÈ Á‡ÚÂÏ Ô�ÓËÁÓÈ‰ÂÚ ÔÂ�ÂıÓ‰, ÏË„‡ÂÚ. ÇÓ ‚�ÂÏfl 
Ô�ÓË„�˚‚‡ÌËfl ‚ÒÚ‡‚ÍË ÒÎÂ‰Û˛˘Û˛ ÓÒÌÓ‚ÌÛ˛ ˜‡ÒÚ¸ ÏÓÊÌÓ ÔÓÏÂÌflÚ¸, Ì‡Ê‡‚ ÒÓÓÚ‚ÂÚÒÚ‚ÂÌÌÓ ÍÌÓÔÍÛ MAIN [A], [B], [C] ËÎË [D].

• ó‡ÒÚ¸ INTRO ÌÂ Ó·flÁ‡ÚÂÎ¸ÌÓ ‰ÓÎÊÌ‡ Á‚Û˜‡Ú¸ ‚ Ì‡˜‡ÎÂ. åÓÊÌÓ ‚ÒÚ‡‚ËÚ¸ ÂÂ ‚ ÒÂ�Â‰ËÌÂ ËÒÔÓÎÌÂÌËfl, Ô�ÓÒÚÓ Ì‡Ê‡‚ ÍÌÓÔÍÛ [INTRO].
• àÒÔÓÎ¸ÁÛfl ·�ÂÈÍË, ÌÂÓ·ıÓ‰ËÏÓ ÒÎÂ‰ËÚ¸ Á‡ ‚�ÂÏÂÌÂÏ. ÖÒÎË Ì‡Ê‡Ú¸ ÍÌÓÔÍÛ [BREAK] ÒÎË¯ÍÓÏ ·ÎËÁÍÓ Í ÍÓÌˆÛ Ú‡ÍÚ‡ (Ì‡Ô�ËÏÂ�, ÔÓÒÎÂ 

ÔÓÒÎÂ‰ÌÂÈ ‚ÓÒ¸ÏÓÈ), ·�ÂÈÍ ·Û‰ÂÚ ‚ÓÒÔ�ÓËÁ‚Â‰ÂÌ ÒÓ ÒÎÂ‰Û˛˘Â„Ó Ú‡ÍÚ‡. íÓ ÊÂ ÓÚÌÓÒËÚÒfl Ë Í ‡‚ÚÓÏ‡ÚË˜ÂÒÍËÏ ‚ÒÚ‡‚Í‡Ï (Auto Fill-In).
• óÚÓ·˚ Ô�Ó‰ÓÎÊËÚ¸ ‚ÓÒÔ�ÓËÁ‚Â‰ÂÌËÂ ÒÚËÎfl ÔÓÒÎÂ ÍÓÌˆÓ‚ÍË, Ô�ÓÒÚÓ Ì‡ÊÏËÚÂ ÍÌÓÔÍÛ [INTRO] ‚Ó ‚�ÂÏfl ‚ÓÒÔ�ÓËÁ‚Â‰ÂÌËfl ÍÓÌˆÓ‚ÍË.
• ÖÒÎË ‚ÍÎ˛˜ÂÌ‡ ÙÛÌÍˆËfl [AUTO FILL IN] Ë ‚Ó ‚�ÂÏfl Ô�ÓË„�˚‚‡ÌËfl ÍÓÌˆÓ‚ÍË Ì‡Ê‡Ú¸ Ó‰ÌÛ ËÁ ÍÌÓÔÓÍ [MAIN], ÌÂÏÂ‰ÎÂÌÌÓ Ì‡˜ÌÂÚ 

‚ÓÒÔ�ÓËÁ‚Ó‰ËÚ¸Òfl ‚ÒÚ‡‚Í‡, ÍÓÚÓ�‡fl Á‡ÚÂÏ ÔÂ�ÂÈ‰ÂÚ ‚ ˜‡ÒÚ¸ MAIN.
• ÖÒÎË Ô�Ë ‚ÓÒÔ�ÓËÁ‚Â‰ÂÌËË ÒÚËÎfl Ì‡Ê‡Ú¸ ÍÌÓÔÍÛ [SYNC START], ‚ÓÒÔ�ÓËÁ‚Â‰ÂÌËÂ Ô�ÂÍ�‡ÚËÚÒfl Ë ‚ÍÎ˛˜ËÚÒfl ÙÛÌÍˆËfl ÒËÌı�ÓÌÌÓ„Ó Á‡ÔÛÒÍ‡. 
• ÇÓÒÔ�ÓËÁ‚Â‰ÂÌËÂ ÒÚËÎfl ÏÓÊÌÓ Ì‡˜‡Ú¸ Ò �‡Á‰ÂÎ‡ ENDING ‚ÏÂÒÚÓ INTRO.

èêàåÖóÄçàÖ

ÖÒÎË ‚ÍÎ˛˜ÂÌ‡ ÙÛÌÍˆËfl AUTO FILL IN, ‚ÒÚ‡-
‚Í‡ ‡‚ÚÓÏ‡ÚË˜ÂÒÍË ‚ÓÒÔ&ÓËÁ‚Ó‰ËÚÒfl ÏÂÊ‰Û 
&‡Á‰ÂÎ‡ÏË Ô&Ë Ì‡Ê‡ÚËË Î˛·ÓÈ ËÁ ÍÌÓÔÓÍ 
[MAIN]. Ñ‡ÊÂ ÂÒÎË ÙÛÌÍˆËfl [AUTO FILL] ‚˚-
ÍÎ˛˜ÂÌ‡ Ë ‚˚ Ì‡ÊÏÂÚÂ ÍÌÓÔÍÛ ˜‡ÒÚË, Ô&ÓË„-
&˚‚‡ÂÏÓÈ ‚ ‰‡ÌÌ˚È ÏÓÏÂÌÚ, ·Û‰ÂÚ ‡‚ÚÓÏ‡-
ÚË˜ÂÒÍË ËÒÔÓÎÌÂÌ‡ ‚ÒÚ‡‚Í‡, ÔÓÒÎÂ ˜Â„Ó Ô&ÓË-
ÁÓÈ‰ÂÚ ‚ÓÁ‚&‡Ú Í ÚÓÈ ÊÂ Ò‡ÏÓÈ ÓÒÌÓ‚ÌÓÈ 
˜‡ÒÚË. 

INTRO

Ç‡0Ë‡ÌÚ˚ MAIN

ENDING
ç‡ÊÏËÚÂ Ó‰ÌÛ ËÁ ÍÌÓÔÓÍ 
[ENDING].

• àÌ‰ËÍ‡ÚÓ�˚ Á‡„Ó�‡˛ÚÒfl ‚ 
ÒÓÓÚ‚ÂÚÒÚ‚ËË Ò ˆ‚ÂÚÓ‚ÓÈ 
ÍÓ‰Ë�Ó‚ÍÓÈ, ÓÔËÒ‡ÌÌÓÈ ÌËÊÂ.

� àÌ‰ËÍ‡ÚÓ	 ‚˚ÍÎ˛˜ÂÌ
ùÚ‡ ˜‡ÒÚ¸ ÒÚËÎfl ÌÂ ÒÓ‰Â�ÊËÚ 
‰‡ÌÌ˚ı Ë ÌÂ ÏÓÊÂÚ ·˚Ú¸ 
‚ÓÒÔ�ÓËÁ‚Â‰ÂÌ‡.

� áÂÎÂÌ˚È
ó‡ÒÚ¸ ÒÓ‰Â�ÊËÚ ‰‡ÌÌ˚Â Ë ÏÓÊÂÚ 
·˚Ú¸ ‚ÓÒÔ�ÓËÁ‚Â‰ÂÌ‡.

� ä	‡ÒÌ˚È
è�Ë ‚ÓÒÔ�ÓËÁ‚Â‰ÂÌËË ÒÚËÎfl 
Ó·ÓÁÌ‡˜‡ÂÚ ˜‡ÒÚ¸, 
Ô�ÓË„�˚‚‡ÂÏÛ˛ ‚ ‰‡ÌÌ˚È 
ÏÓÏÂÌÚ.  ÖÒÎË Ô�ÂÍ�‡ÚËÚ¸ 
‚ÓÒÔ�ÓËÁ‚Â‰ÂÌËÂ ÒÚËÎfl, Í�‡ÒÌ˚È 
ËÌ‰ËÍ‡ÚÓ� Ó·ÓÁÌ‡˜‡ÂÚ ˜‡ÒÚ¸, Ì‡ 
ÍÓÚÓ�ÓÈ Ô�ÓËÁÓ¯Î‡ ÓÒÚ‡ÌÓ‚Í‡.

� ä	‡ÒÌ˚È (ÏË„‡˛˘ËÈ)
é·ÓÁÌ‡˜‡ÂÚ ˜‡ÒÚ¸, ÍÓÚÓ�‡fl ·Û‰ÂÚ 
Ô�ÓË„�˚‚‡Ú¸Òfl ÔÓÒÎÂ ÚÓÈ, ˜¸fl 
Î‡ÏÔÓ˜Í‡ „Ó�ËÚ ÌÂÏË„‡˛˘ËÏ 
Í�‡ÒÌ˚Ï ˆ‚ÂÚÓÏ.

èêàåÖóÄçàÖ

ÑÎfl ÔÓÒÚÂÔÂÌÌÓ„Ó Á‡ÏÂ‰ÎÂÌËfl ÍÓÌˆÓ‚ÍË (&ËÚ‡&‰‡Ì‰Ó) 
ÏÓÊÌÓ Â˘Â &‡Á Ì‡Ê‡Ú¸ ÚÛ ÊÂ Ò‡ÏÛ˛ ÍÌÓÔÍÛ [ENDING] 
‚Ó ‚&ÂÏfl ‚ÓÒÔ&ÓËÁ‚Â‰ÂÌËfl ÍÓÌˆÓ‚ÍË.

FADE
IN/OUT

TAP TEMPO

SYNC
STOP

33
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é·ÁÓ0

36 êÛÍÓ‚Ó‰ÒÚ‚Ó ÔÓÎ¸ÁÓ‚‡ÚÂÎfl TYROS 34

èÓÔÓ·ÛÈÚÂ!

ç‡ÒÚ!ÓÈÍ‡ ‚ Ó‰ÌÓ Í‡Ò‡ÌËÂ

åÓ˘Ì‡fl Ë Û‰Ó·Ì‡fl ÙÛÌÍˆËfl One Touch Setting ÔÓÁ‚ÓÎflÂÚ ÛÒÚ‡ÌÓ‚ËÚ¸ Ì‡ Ô‡ÌÂÎË Ì‡·Ó Ô‡‡ÏÂÚÓ‚, 
Ì‡Ë·ÓÎÂÂ ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘Ëı ÒÚËÎ˛ (ÌÓÏÂ ÚÂÏ·‡ Ë Ú. ‰.), Ì‡Ê‡ÚËÂÏ ‚ÒÂ„Ó Ó‰ÌÓÈ ÍÌÓÔÍË.

1 Ç˚·Â0ËÚÂ ÒÚËÎ¸. 

2 ç‡ÊÏËÚÂ Ó‰ÌÛ ËÁ ÍÌÓÔÓÍ [ONE TOUCH SETTING].
Ä‚ÚÓ‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ Ë ÒËÌıÓÌÌ˚È Á‡ÔÛÒÍ ‚ÍÎ˛˜‡ÚÒfl ‡‚ÚÓÏ‡ÚË˜ÂÒÍË. äÓÏÂ 
ÚÓ„Ó, Ì‡Ê‡ÚËÂÏ ‚ÒÂ„Ó Ó‰ÌÓÈ ÍÌÓÔÍË ÏÓÊÌÓ ‚˚Á‚‡Ú¸ ËÁ Ô‡ÏflÚË Ë ÛÒÚ‡ÌÓ‚ËÚ¸ Ì‡·Ó 
Ô‡‡ÏÂÚÓ‚, Ì‡Ë·ÓÎÂÂ ÔÓ‰ıÓ‰fl˘Ëı ÚÂÍÛ˘ÂÏÛ ÒÚËÎ˛ (ÚÂÏ·Ó‚, ˝ÙÙÂÍÚÓ‚ Ë Ú. ‰.).

3 ëÚËÎ¸ Á‡ÔÛÒÍ‡ÂÚÒfl Ò0‡ÁÛ, Í‡Í ÚÓÎ¸ÍÓ ‚˚ ·Â0ÂÚÂ ‡ÍÍÓ0‰ ‚ 0‡Á‰ÂÎÂ 
‡‚ÚÓ‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ‡.

4 èÓÔ0Ó·ÛÈÚÂ ‰0Û„ËÂ Ï„ÌÓ‚ÂÌÌ˚Â Ì‡ÒÚ0ÓÈÍË.

5 óÚÓ·˚ Ô0ÂÍ0‡ÚËÚ¸ ‚ÓÒÔ0ÓËÁ‚Â‰ÂÌËÂ ÒÚËÎfl, Ì‡ÊÏËÚÂ ÍÌÓÔÍÛ STYLE 
[START/STOP] ËÎË Ó‰ÌÛ ËÁ ÍÌÓÔÓÍ [ENDING]. 

åÓÊÌÓ ÒÓÁ‰‡‚‡Ú¸ ÒÓ·ÒÚ‚ÂÌÌ˚Â Ì‡ÒÚÓÈÍË One Touch Setting (ÒÚ. 110).

àÁÏÂÌÂÌËÂ ·‡Î‡ÌÒ‡ „!ÓÏÍÓÒÚË ÒÚËÎfl Ë ÍÎ‡‚Ë‡ÚÛ!˚

ç‡ÊÏËÚÂ ÍÌÓÔÍÛ [BALANCE], Ë ‚ ÌËÊÌÂÈ ˜‡ÒÚË Üä-˝Í‡Ì‡ ÔÓfl‚ËÚÒfl ÓÍÌÓ ÏËÍ¯Â‡. 
Å‡Î‡ÌÒ ÏÂÊ‰Û „ÓÏÍÓÒÚ¸˛ ‚ÓÒÔÓËÁ‚Â‰ÂÌËfl ÒÚËÎfl Ë „ÓÏÍÓÒÚ¸˛ Ë„˚ Ô‡‚ÓÈ ÛÍÓÈ Ì‡ ÍÎ‡‚Ë‡ÚÛÂ ÏÓÊÌÓ 
Â„ÛÎËÓ‚‡Ú¸ Ò ÔÓÏÓ˘¸˛ ÍÌÓÔÓÍ [2], [5], [6], [7] Ë [8] Ì‡ Üä-‰ËÒÔÎÂÂ.

äÌÓÔÍ‡ [BALANCE]

äÌÓÔÍ‡ 
[ONE TOUCH SETTING]

PROGRAMMABLE
ONE TOUCH SETTING

é·Î‡ÒÚ¸ ‡ÍÍÓ&‰Ó‚

íÓ˜Í‡ &‡Á‰ÂÎÂÌËfl

PROGRAMMABLE
ONE TOUCH SETTING

MIXING 
CONSOLE

BALANCE

CHANNEL
ON /OFF

PART PART

1 2 3 4 5 6 7 8 éÔ&Â‰ÂÎflÂÚ „&ÓÏÍÓÒÚ¸ 
Ë„&˚ Ì‡ ÍÎ‡‚Ë‡ÚÛ&Â 
(ÒÚ&. 74)

éÔ&Â‰ÂÎflÂÚ „&ÓÏÍÓÒÚ¸ ÏËÍ&ÓÙÓÌ‡ (ÒÚ&. 46)

éÔ&Â‰ÂÎflÂÚ „&ÓÏÍÓÒÚ¸ ‚ÓÒÔ&ÓËÁ‚Â‰ÂÌËfl ÏÛÎ Ú̧ËÔ˝‰Ó‚ (ÒÚ&. 38)

éÔ&Â‰ÂÎflÂÚ „&ÓÏÍÓÒÚ¸ 
‚ÓÒÔ&ÓËÁ‚Â‰ÂÌËfl ÔÂÒÌË 
(ÒÚ&. 43)

éÔ&Â‰ÂÎflÂÚ „&ÓÏÍÓÒÚ¸ 
‚ÓÒÔ&ÓËÁ‚Â‰ÂÌËfl ÒÚËÎfl
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é·ÁÓ0

37êÛÍÓ‚Ó‰ÒÚ‚Ó ÔÓÎ¸ÁÓ‚‡ÚÂÎfl TYROS

èÓÔÓ·ÛÈÚÂ!

àÒÔÓÎ¸ÁÓ‚‡ÌËÂ Ô‡!ÚËÈ ÒÚËÎfl Ë ÒÏÂÌ‡ ÚÂÏ·!Ó‚

ç‡ÊÏËÚÂ ÍÌÓÔÍÛ [CHANNEL ON/OFF], Ë ‚ ÌËÊÌÂÈ ˜‡ÒÚË Üä-˝Í‡Ì‡ ÔÓfl‚ËÚÒfl ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘ÂÂ 
ÓÍÌÓ. ÇÓ ‚ÂÏfl ‚ÓÒÔÓËÁ‚Â‰ÂÌËfl ÒÚËÎfl ÏÓÊÌÓ ‚ÍÎ˛˜‡Ú¸ Ë ‚˚ÍÎ˛˜‡Ú¸ Í‡Ê‰Û˛ Ô‡ÚË˛ (Í‡Ì‡Î) Ò 
ÔÓÏÓ˘¸˛ ÌËÊÌËı ÍÌÓÔÓÍ [1] - [8] Ì‡ Üä-‰ËÒÔÎÂÂ. 
ÖÒÎË Ì‡Ê‡Ú¸ Ó‰ÌÛ ËÁ ‚ÂıÌËı ÍÌÓÔÓÍ [1] - [8] Ì‡ Üä-‰ËÒÔÎÂÂ, ÔÓfl‚ËÚÒfl ˝Í‡Ì, Ì‡ ÍÓÚÓÓÏ ÏÓÊÌÓ 
‚˚·‡Ú¸ Ë ËÁÏÂÌËÚ¸ ÚÂÏ· ‰Îfl ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘ÂÈ Ô‡ÚËË (Í‡Ì‡Î‡). èÓÔÓ·ÛÈÚÂ Á‡ÏÂÌËÚ¸ ÚÂÏ·, 
ËÒÔÓÎ¸ÁÛÂÏ˚È ÔÓ ÛÏÓÎ˜‡ÌË˛, Í‡ÍËÏ-ÌË·Û‰¸ ‰Û„ËÏ.

ÇÓÒÔ!ÓËÁ‚Â‰ÂÌËÂ ÒÚËÎÂÈ Ò ‰ËÒÍÂÚ

TYROS ÏÓÊÂÚ ÔÓË„˚‚‡Ú¸ ÒÚËÎÂ‚˚Â Ù‡ÈÎ˚, Á‡ÔËÒ‡ÌÌ˚Â Ì‡ ‰ËÒÍÂÚ‡ı. 
í‡Í Í‡Í TYROS ÒÓ‚ÏÂÒÚËÏ Ò ÙÓÏ‡ÚÓÏ Style File, ÓÌ ÏÓÊÂÚ ÔflÏÓ ‚ÓÒÔÓËÁ‚Ó‰ËÚ¸ ÒÚËÎÂ‚˚Â Ù‡ÈÎ˚ Ò 
ÍÓÏÏÂ˜ÂÒÍËı ‰ËÒÍÂÚ Ò ÎÓ„ÓÚËÔÓÏ Style File (ÒÚ. 8). TYROS ÏÓÊÂÚ Ú‡Í ÊÂ ‚ÓÒÔÓËÁ‚Ó‰ËÚ¸ ÒÚËÎÂ‚˚Â 
Ù‡ÈÎ˚, ÒÓÁ‰‡ÌÌ˚Â Ì‡ ‡ÁÎË˜Ì˚ı ÍÎ‡‚Ë‡ÚÛ‡ı Yamaha, Ì‡ÔËÏÂ CVP-209/207/205/203/201, 
PSR-2000/1000, PSR-8000, PSR-9000 Ë 9000Pro.

1 ÇÒÚ‡‚ Ú̧Â ‰ËÒÍÂÚÛ ÒÓ ÒÚËÎÂ‚˚Ï Ù‡ÈÎÓÏ ‚ ‰ËÒÍÓ‚Ó‰.

2 ç‡ÊÏËÚÂ Ó‰ÌÛ ËÁ ÍÌÓÔÓÍ STYLE, ‡ Á‡ÚÂÏ ÍÌÓÔÍÛ [NEXT], ˜ÚÓ·˚ 
‚˚·0‡Ú¸ ‰ËÒÍÓ‚Ó‰ FD Ë ÔÓÒÏÓÚ0ÂÚ¸, Í‡ÍËÂ Ù‡ÈÎ˚ ËÏÂ˛ÚÒfl Ì‡ 
‰ËÒÍÂÚÂ.

3 Ç˚·Â0ËÚÂ Ë Ô0ÓË„0‡ÈÚÂ ÌÛÊÌ˚È ÒÚËÎ¸ (ÒÚ0. 32). 

� èÓ‰ÒÍ‡ÁÍ‡ — Û‰Ó·Ì˚È ÒÔÓÒÓ· ‚˚·Ó0‡ ÒÚËÎfl

MIXING 
CONSOLE

BALANCE

CHANNEL
ON /OFF

PART PART

1 2 3 4 5 6 7 8

EXIT

è&Ë ÏÌÓ„ÓÍ&‡ÚÌÓÏ Ì‡Ê‡ÚËË 
ÍÌÓÔÍË [CHANNEL ON/OFF] 
Ô&ÓËÒıÓ‰ËÚ ÔÂ&ÂÍÎ˛˜ÂÌËÂ 
ÏÂÊ‰Û ÒÚËÎÂ‚˚ÏË Ô‡&ÚËflÏË 
(Í‡Ì‡Î‡ÏË) Ë Í‡Ì‡Î‡ÏË ÔÂÒÌË. ç‡ÊÏËÚÂ ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘Û˛ ÍÌÓÔÍÛ 

Ì‡ Üä-‰ËÒÔÎÂÂ.

ë ÔÓÏÓ˘¸˛ ˝ÚÓ„Ó ˝Í&‡Ì‡ ÏÓÊÌÓ ÔÓÏÂÌflÚ¸ 
ÚÂÏ·&, ÍÓÚÓ&˚È ËÒÔÓÎ¸ÁÛÂÚÒfl ‚ ÒÚËÎÂ.  
Ç˚·Â&ËÚÂ ÌÛÊÌ˚È ÚÂÏ·&. ëÏ. ÒÚ&. 26.

• èÓÒÍÓÎ¸ÍÛ ‰Îfl ˜ÚÂÌËfl ‰‡ÌÌ˚ı Ò 
‰ËÒÍÂÚ˚ Ú�Â·ÛÂÚÒfl ‚�ÂÏfl, ‚ ¯‡„Â 
3 ËÌÓ„‰‡ Ô�ËıÓ‰ËÚÒfl ÌÂÏÌÓ„Ó 
ÔÓ‰ÓÊ‰‡Ú¸, ÔÓÍ‡ TYROS Ì‡˜ÌÂÚ 
‚ÓÒÔ�ÓËÁ‚Ó‰ËÚ¸ ÒÚËÎ¸.

èêàåÖóÄçàÖ

POP & ROCK

BALLAD

DANCE

R & B

COUNTRY MOVIE & SHOW

LATINSWING & JAZZ WORLD

BALLROOM
PARTY

STYLE

PRESET

USER /DISK

Ç ËÌÒÚ&ÛÍˆËflı Ì‡ ÒÚ&. 32 Ô&Â‰ÔÓÎ‡„‡ÂÚÒfl, ˜ÚÓ ˝Ú‡ 
ÍÌÓÔÍ‡ ‚ÍÎ˛˜ÂÌ‡. ÖÒÎË ‚ÍÎ˛˜ÂÌ‡ ÍÌÓÔÍ‡ [PRESET] (‡ 
ÍÌÓÔÍ‡ [USER] ‚˚ÍÎ˛˜ÂÌ‡), Ì‡ÊÏËÚÂ Î˛·Û˛ ËÁ 
ÍÌÓÔÓÍ STYLE Ò Ì‡‰ÔËÒflÏË, ˜ÚÓ·˚ ‚˚Á‚‡Ú¸ „ÓÚÓ‚˚Â 
ÒÚËÎÂ‚˚Â Ù‡ÈÎ˚ ‰Îfl ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘ÂÈ Í‡ÚÂ„Ó&ËË.
ëÚ0. 111
ÖÒÎË ‚ÍÎ˛˜ÂÌ‡ ÍÌÓÔÍ‡ [USER] (‡ ÍÌÓÔÍ‡ [PRESET] 
‚˚ÍÎ˛˜ÂÌ‡), Ì‡ÊÏËÚÂ Î˛·Û˛ ËÁ ÍÌÓÔÓÍ STYLE Ò 
Ì‡‰ÔËÒflÏË ‰Îfl ‚˚ÁÓ‚‡ ÍÓ&ÌÂ‚Ó„Ó Í‡Ú‡ÎÓ„‡ &‡Á‰ÂÎ‡ 
Ô‡ÏflÚË USER.  

è0ËÏÂ˜‡ÌËÂ. äÓ&ÌÂ‚ÓÈ Í‡Ú‡ÎÓ„ ‚˚Á˚‚‡ÂÚÒfl ÔÓ 
ÛÏÓÎ˜‡ÌË˛.  ÖÒÎË Ì‡ TYROS ÛÒÚ‡ÌÓ‚ÎÂÌ ÊÂÒÚÍËÈ 
‰ËÒÍ, ÏÓÊÌÓ Ì‡ÒÚ&ÓËÚ¸ ÍÌÓÔÍË STYLE ‰Îfl ‚˚ÁÓ‚‡ 
Î˛·Ó„Ó Í‡Ú‡ÎÓ„‡ ‰ËÒÍÓ‚Ó‰‡.

ëÚ0. 111
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ëÏ. ÒÚ	. 124
åÛÎ¸ÚËÔ˝‰˚

àÒÔÓÎ¸ÁÓ‚‡ÌËÂ ÏÛÎ¸ÚËÔ˝‰Ó‚

1 Ç˚·Â0ËÚÂ ·‡ÌÍ ÏÛÎ Ú̧ËÔ˝‰Ó‚. 
ç‡ÊÏËÚÂ ÍÌÓÔÍÛ [E] Ì‡ Üä-‰ËÒÔÎÂÂ ‰Îfl ‚˚ÁÓ‚‡ ˝Í‡Ì‡ Open/Save Ë ‚˚·Ó‡ 
·‡ÌÍ‡ ÏÛÎ¸ÚËÔ˝‰Ó‚.

2 ç‡ÊÏËÚÂ Ó‰ÌÛ ËÁ ÍÌÓÔÓÍ ÏÛÎ Ú̧ËÔ˝‰Ó‚. 

� ñ‚ÂÚ ÏÛÎ Ú̧ËÔ˝‰Ó‚
• áÂÎÂÌ˚È: ÓÁÌ‡˜‡ÂÚ, ˜ÚÓ ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘ËÈ Ô˝‰ ÒÓ‰ÂÊËÚ ‰‡ÌÌ˚Â (Ù‡ÁÛ). 
• ä‡ÒÌ˚È: ÓÁÌ‡˜‡ÂÚ, ˜ÚÓ Ë‰ÂÚ ‚ÓÒÔÓËÁ‚Â‰ÂÌËÂ ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘Â„Ó Ô˝‰‡.

� Ñ‡ÌÌ˚Â ÏÛÎ Ú̧ËÔ˝‰Ó‚
Ñ‡ÌÌ˚Â ÏÛÎ¸ÚËÔ˝‰Ó‚ ·˚‚‡˛Ú ‰‚Ûı ÚËÔÓ‚. é‰ÌË ‚ÓÒÔÓËÁ‚Ó‰flÚÒfl ‚ÒÂ„Ó Ó‰ËÌ ‡Á. 
ÑÛ„ËÂ ·Û‰ÛÚ ‚ÓÒÔÓËÁ‚Ó‰ËÚ¸Òfl, ÔÓÍ‡ ÌÂ ·Û‰ÂÚ Ì‡Ê‡Ú‡ ÍÌÓÔÍ‡ [STOP].

� éÒÚ‡ÌÓ‚Í‡ ‚ÓÒÔ0ÓËÁ‚Â‰ÂÌËfl ÏÛÎ Ú̧ËÔ˝‰Ó‚
• óÚÓ·˚ ÓÒÚ‡ÌÓ‚ËÚ¸ ÔÓË„˚‚‡ÌËÂ ‚ÒÂı Ô˝‰Ó‚, Ì‡ÊÏËÚÂ Ë ÓÚÔÛÒÚËÚÂ ÍÌÓÔÍÛ 

[STOP].
• óÚÓ·˚ ÔÂ‚‡Ú¸ ‚ÓÒÔÓËÁ‚Â‰ÂÌËÂ ÓÔÂ‰ÂÎÂÌÌ˚ı Ô˝‰Ó‚, Ì‡ÊÏËÚÂ ÍÌÓÔÍÛ 

[STOP] Ë, ÌÂ ÓÚÔÛÒÍ‡fl ÂÂ, Ì‡ÊÏËÚÂ ÍÌÓÔÍË Ô˝‰Ó‚, ÍÓÚÓ˚Â ıÓÚËÚÂ ÓÒÚ‡ÌÓ‚ËÚ¸.

îÛÌÍˆËfl Chord Match

åÌÓ„ËÂ ÏÛÁ˚Í‡Î¸Ì˚Â Ù‡Á˚, ÒÓ‰ÂÊ‡˘ËÂÒfl ‚ ÏÛÎ¸ÚËÔ˝‰‡ı, fl‚Îfl˛ÚÒfl ÏÂÎÓ‰Ë˜ÂÒÍËÏË ËÎË ‡ÍÍÓ‰Ó‚˚ÏË, Ë Ò Ëı 
ÔÓÏÓ˘¸˛ ÏÓÊÌÓ ‡‚ÚÓÏ‡ÚË˜ÂÒÍË ÏÂÌflÚ¸ ‡ÍÍÓ‰˚ ‚Ó ‚ÂÏfl ËÒÔÓÎÌÂÌËfl, Í‡Í ÂÒÎË ·˚ ‚˚ ‰ÂÎ‡ÎË ˝ÚÓ ÎÂ‚ÓÈ ÛÍÓÈ.  
ÖÒÎË ‚ÓÒÔÓËÁ‚Ó‰ËÚÒfl ÒÚËÎ¸ Ë ‚ÍÎ˛˜ÂÌ ‡‚ÚÓ‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ [ACMP],  ÔÓÒÚÓ Ò˚„‡ÈÚÂ ‡ÍÍÓ‰ ÎÂ‚ÓÈ ÛÍÓÈ Ë Ì‡ÊÏËÚÂ 
ÍÌÓÔÍÛ Î˛·Ó„Ó ËÁ ÏÛÎ¸ÚËÔ˝‰Ó‚. îÛÌÍˆËfl Chord Match ‡‚ÚÓÏ‡ÚË˜ÂÒÍË ËÁÏÂÌËÚ ‚˚ÒÓÚÛ Á‚ÛÍ‡ ‚ ÒÓÓÚ‚ÂÚÒÚ‚ËË Ò 
‡ÍÍÓ‰‡ÏË, ÍÓÚÓ˚Â ‚˚ Ë„‡ÂÚÂ. èÓÎ¸ÁÓ‚‡Ú¸Òfl ˝ÚÓÈ ÙÛÌÍˆËÂÈ ÏÓÊÌÓ Ë ÔË ‚˚ÍÎ˛˜ÂÌÌÓÏ ÒÚËÎÂ (ÍÓ„‰‡ ‚ÍÎ˛˜ÂÌ‡ 
ÙÛÌÍˆËfl Stop Accompaniment, ÒÚ. 33). àÏÂÈÚÂ ‚ ‚Ë‰Û, ˜ÚÓ Ì‡ ÌÂÍÓÚÓ˚Â ÏÛÎ¸ÚËÔ˝‰˚ ÙÛÌÍˆËfl Chord Match ÌÂ ‚ÎËflÂÚ.

BANK 01
MULTI PAD

åÛÎ Ú̧ËÔ˝‰˚ – ̋ ÚÓ ÍÓ0ÓÚÍËÂ 
0ËÚÏË˜ÂÒÍËÂ Ë ÏÂÎÓ‰Ë˜ÂÒ-
ÍËÂ Ù0‡Á˚, ‚ÒÚ0ÓÂÌÌ˚Â ‚ 
ÒËÌÚÂÁ‡ÚÓ0. àı ËÒÔÓÎ¸ÁÓ-
‚‡ÌËÂ Ô0Ë‰‡ÂÚ 0‡ÁÌÓÓ·0‡-
ÁËÂ Ë ÛÒËÎË‚‡ÂÚ ‚ÔÂ˜‡ÚÎÂ-
ÌËÂ ÓÚ Ë„0˚ Ì‡ ÍÎ‡‚Ë‡ÚÛ0Â.

A

B

C

D

E

A

B

C

D

E

F

G

H

I

J

STOPMULTI PAD CONTROL

ë&‡ÁÛ ÔÓÒÎÂ Ì‡Ê‡ÚËfl ÍÌÓÔÍË Ì‡˜ËÌ‡ÂÚÒfl ÔÓÎÌÓÂ 
‚ÓÒÔ&ÓËÁ‚Â‰ÂÌËÂ ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘ÂÈ Ù&‡Á˚ (‚ ‰‡ÌÌÓÏ 
ÒÎÛ˜‡Â ‰Îfl Pad 1). óÚÓ·˚ ÓÒÚ‡ÌÓ‚ËÚ¸ ‚ÓÒÔ&ÓËÁ‚Â‰ÂÌËÂ, 
Ì‡ÊÏËÚÂ Ë ÓÚÔÛÒÚËÚÂ ÍÌÓÔÍÛ [STOP].

• ÑÎfl ‚ÓÒÔ�ÓËÁ‚Â‰ÂÌËfl 
ÓÔ�Â‰ÂÎÂÌÌÓÈ Ù�‡Á˚ ‚ ÚÂÍÛ˘ÂÏ 
ÚÂÏÔÂ ‰ÓÒÚ‡ÚÓ˜ÌÓ Ì‡Ê‡Ú¸ 
ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘Û˛ ÍÌÓÔÍÛ 
ÏÛÎ Ú̧ËÔ˝‰‡.

• é‰ÌÓ‚�ÂÏÂÌÌÓ ÏÓÊÌÓ 
‚ÓÒÔ�ÓËÁ‚Ó‰ËÚ¸ ‰Ó ˜ÂÚ˚�Âı 
ÏÛÎ Ú̧Ô˝‰Ó‚.

• ÖÒÎË Ì‡Ê‡Ú¸ ÍÌÓÔÍÛ Ô˝‰‡, ‡ Á‡ÚÂÏ 
‚Ó ‚�ÂÏfl Ô�ÓË„�˚‚‡ÌËfl 
ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘ÂÈ Ù�‡Á˚ Ì‡Ê‡Ú¸ 
ÚÛ ÊÂ ÍÌÓÔÍÛ Â˘Â �‡Á, Ù�‡Á‡ 
·Û‰ÂÚ ÓÒÚ‡ÌÓ‚ÎÂÌ‡ Ë Ì‡˜ÌÂÚ 
Ô�ÓË„�˚‚‡Ú¸Òfl Á‡ÌÓ‚Ó Ò Ò‡ÏÓ„Ó 
Ì‡˜‡Î‡.

èêàåÖóÄçàÖ

STOPMULTI PAD CONTROL

Ç ˝ÚÓÏ Ô&ËÏÂ&Â Ù&‡Á‡, ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘‡fl ÍÌÓÔÍÂ 2, ·Û‰ÂÚ ÔÂ&Â‰ ‚ÓÒÔ&ÓËÁ‚Â‰ÂÌËÂÏ Ú&‡ÌÒÔÓÌË&Ó‚‡Ì‡ ‚ 
ÚÓÌ‡Î¸ÌÓÒÚ¸ Ù‡ Ï‡ÊÓ&. èÓÔ&Ó·ÛÈÚÂ Ò˚„&‡Ú¸ ‰&Û„ËÂ ‡ÍÍÓ&‰˚, ÍÓ„‰‡ ‚ÓÒÔ&ÓËÁ‚Ó‰ËÚÂ Ù&‡Á˚ ËÁ ÏÛÎ Ú̧ËÔ˝‰Ó‚. 

é·Î‡ÒÚ¸ ‡ÍÍÓ&‰Ó‚
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ëÏ. ÒÚ	. 81, 154
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ùÙÙÂÍÚ˚ ‰Îfl ÚÂÏ·!Ó‚

� HARMONY/ECHO ....ëÏ. ÌËÊÂ.
� INITIAL TOUCH ........ÇÍÎ˛˜‡ÂÚ ËÎË ‚˚ÍÎ˛˜‡ÂÚ ˜Û‚ÒÚ‚ËÚÂÎ¸ÌÓÒÚ¸ Í ÒËÎÂ Ì‡Ê‡ÚËfl ÍÎ‡‚Ë¯. ÖÒÎË ˜Û‚ÒÚ‚ËÚÂÎ¸ÌÓÒÚ¸ ÓÚÍÎ˛˜ÂÌ‡ (OFF), 

„&ÓÏÍÓÒÚ¸ Á‚Û˜‡ÌËfl ÌÓÚ ÌÂ Á‡‚ËÒËÚ ÓÚ ÒËÎ˚ Ì‡Ê‡ÚËfl ÍÎ‡‚Ë¯.
� SUSTAIN .....................ùÚÓÚ ˝ÙÙÂÍÚ ‚ÒÂ ÌÓÚ˚ ‚ ‚Â&ıÌÂÈ (UPPER) ˜‡ÒÚË ÍÎ‡‚Ë‡ÚÛ&˚ (RIGHT1, 2, 3) Á‡ÒÚ‡‚ÎflÂÚ Á‚Û˜‡Ú¸ ‰ÓÎ¸¯Â.
� POLY/MONO .......... ùÚÓÚ ˝ÙÙÂÍÚ ÓÔ&Â‰ÂÎflÂÚ, Í‡ÍËÏ ·Û‰ÂÚ Á‚Û˜‡ÌËÂ ÚÂÏ·&‡ ‰Îfl ˜‡ÒÚË ÍÎ‡‚Ë‡ÚÛ&˚: Ó‰ÌÓ„ÓÎÓÒÌ˚Ï 

(ÔÓÒÎÂ‰Ó‚‡ÚÂÎ¸ÌÓÂ ˜Â&Â‰Ó‚‡ÌËÂ ÓÚ‰ÂÎ¸Ì˚ı ÌÓÚ) ËÎË ÔÓÎËÙÓÌË˜ÂÒÍËÏ.
� DSP ...............................ÇÍÎ˛˜‡ÂÚ Ë ‚˚ÍÎ˛˜‡ÂÚ ˝ÙÙÂÍÚ˚ ÌÂÁ‡‚ËÒËÏÓ ÓÚ ˜‡ÒÚÂÈ ÍÎ‡‚Ë‡ÚÛ&˚ — RIGHT 1, RIGHT 2, RIGHT 3 ËÎË LEFT.
� DSP VARIATION ......ë ÔÓÏÓ˘¸˛ ̋ ÚÓÈ ÍÌÓÔÍË ÏÓÊÌÓ ÔÓÎÛ˜ËÚ¸ &‡ÁÌ˚Â ‚‡&Ë‡ˆËË ̋ ÙÙÂÍÚ‡ DSP. ç‡Ô&ËÏÂ&, ÏÓÊÌÓ ËÁÏÂÌËÚ¸ ÒÍÓ&ÓÒÚ¸ 

‚&‡˘ÂÌËfl (ÏÂ‰ÎÂÌÌÓ/·˚ÒÚ&Ó) ‰Îfl ˝ÙÙÂÍÚ‡ ‚&‡˘‡˛˘Â„ÓÒfl ‰ËÌ‡ÏËÍ‡.

ùÙÙÂÍÚ Harmony ‰Îfl ÏÂÎÓ‰ËË Ô!‡‚ÓÈ !ÛÍË

ëÂ‰Ë ˝ÙÙÂÍÚÓ‚, ‚ÎËfl˛˘Ëı Ì‡ ÚÂÏ·, Ì‡Ë·ÓÎÂÂ ‚˚‡ÁËÚÂÎ¸Ì˚Ï fl‚ÎflÂÚÒfl ˝ÙÙÂÍÚ Harmony.  éÌ ‡‚ÚÓÏ‡ÚË˜ÂÒÍË ‰Ó·‡‚-
ÎflÂÚ „‡ÏÓÌË˜Ì˚Â ÒÓÁ‚Û˜Ëfl Í ÌÓÚ‡Ï, ÔÓË„˚‚‡ÂÏ˚Ï Ô‡‚ÓÈ ÛÍÓÈ, ÒÓÁ‰‡‚‡fl ·ÓÎÂÂ ÔÓÎÌ˚È Ë ÔÓÙÂÒÒËÓÌ‡Î¸Ì˚È Á‚ÛÍ.

1 ÇÍÎ˛˜ËÚÂ ÍÌÓÔÍÛ [Harmony/Echo].

2 ì·Â‰ËÚÂÒ¸, ˜ÚÓ Á‡‰ÂÈÒÚ‚Ó‚‡Ì‡ ˜‡ÒÚ¸ RIGHT 1 (ÒÚ0. 26), Ë ‚ÍÎ˛˜ËÚÂ [ACMP] Ë [SYNC START] (ÒÚ0. 32).

3 ë˚„0‡ÈÚÂ ‡ÍÍÓ0‰ ÎÂ‚ÓÈ 0ÛÍÓÈ ‰Îfl ‚ÍÎ˛˜ÂÌËfl ÒÚËÎfl (ÒÚ0. 33) Ë ÌÂÒÍÓÎ¸ÍÓ ÌÓÚ ‚ Ô0‡‚ÓÈ ̃ ‡ÒÚË.

èÓÎ¸ÁÓ‚‡Ú¸Òfl ˝ÙÙÂÍÚÓÏ Harmony ÏÓÊÌÓ Ë ÔË ‚˚ÍÎ˛˜ÂÌÌÓÏ ÒÚËÎÂ — ÍÓ„‰‡ ‚ÍÎ˛˜ÂÌ‡ ÙÛÌÍˆËfl Stop 
Accompaniment (ÒÚ. 33).  ÑÓÒÚ‡ÚÓ˜ÌÓ ‚ÁflÚ¸ ‡ÍÍÓ‰ ÎÂ‚ÓÈ ÛÍÓÈ Ë, ÌÂ ÓÚÔÛÒÍ‡fl Â„Ó, Ò˚„‡Ú¸ ÏÂÎÓ‰Ë˛ Ô‡‚ÓÈ.

èÓÔ	Ó·ÛÈÚÂ Ô	ËÏÂÌËÚ¸ ˝ÙÙÂÍÚ Harmony/Echo Í ÌÂÍÓÚÓ	˚Ï ËÁ ÚÂÏ·	Ó‚, ÛÍ‡Á‡ÌÌ˚ı ÌËÊÂ…
åÌÓ„ËÂ ÚÂÏ·˚ ‡‚ÚÓÏ‡ÚË˜ÂÒÍË Ì‡ÒÚÓÂÌ˚ Ì‡ ËÒÔÓÎ¸ÁÓ‚‡ÌËÂ ÚËÔ‡ ˝ÙÙÂÍÚ‡ Harmony/Echo, ÎÛ˜¯Â 
‚ÒÂ„Ó ÒÓ˜ÂÚ‡˛˘Â„ÓÒfl Ò ‰‡ÌÌ˚Ï ÚÂÏ·ÓÏ.  èÓÔÓ·ÛÈÚÂ Ò˚„‡Ú¸ ˝ÚËÏË ÚÂÏ·‡ÏË, Ë„‡fl ‡ÍÍÓ‰˚ 
ÎÂ‚ÓÈ ÛÍÓÈ, ‡ ÏÂÎÓ‰Ë˛ — Ô‡‚ÓÈ, Ë ÔÓÒÎÛ¯‡ÈÚÂ, Í‡Í ‰ÂÈÒÚ‚Û˛Ú ˝ÙÙÂÍÚ˚ Harmony Ë Echo.

ä‡ÚÂ„Ó0Ëfl íÂÏ·0 íËÔ ˝ÙÙÂÍÚ‡ 
Harmony/Echo ä‡ÚÂ„Ó0Ëfl íÂÏ·0 íËÔ ˝ÙÙÂÍÚ‡ 

Harmony/Echo
Piano 
(ÙÓ0ÚÂÔ¸flÌÓ)

Live! Grand Standard Trio
Guitar 
(„ËÚ‡0‡)

CrunchGtr RockDuet

Accordion 
(‡ÍÍÓ0‰ÂÓÌ)

Tutti Accrd Country Trio PedalSteel Country Duet

Strings 
(ÒÚ0ÛÌÌ˚Â)

Live! Strs Block Saxophone 
(c‡ÍÒÓÙÓÌ)

MoonLight Full Chord

ChamberStrs 4-way Open Percussion 
(Û‰‡0Ì˚Â)

Vibraphone Trill

Harp Strum Timpani Tremolo

DSP
DSP 
VARIATION

POLY/
MONO

INITIAL
TOUCH SUSTAIN

VOICE EFFECT
HARMONY/
ECHO

TYROS ËÏÂÂÚ ÒÎÓÊÌÛ˛ ÏÌÓ„ÓÔ0ÓˆÂÒÒÓ0ÌÛ˛ ÒËÒÚÂÏÛ 
˝ÙÙÂÍÚÓ‚, Ô0Ë‰‡˛˘Ëı ‚‡¯ÂÏÛ ËÒÔÓÎÌÂÌË˛ ˜0ÂÁ-
‚˚˜‡ÈÌÛ˛ „ÎÛ·ËÌÛ Ë ‚˚0‡ÁËÚÂÎ¸ÌÓÒÚ¸. ùÚÛ ÒËÒÚÂÏÛ 
˝ÙÙÂÍÚÓ‚ ÏÓÊÌÓ ‚ÍÎ˛˜‡Ú¸ Ë ‚˚ÍÎ˛˜‡Ú¸ Ò ÔÓÏÓ˘¸˛ 
ÒÎÂ‰Û˛˘Ëı ÍÌÓÔÓÍ. 

ùÚË Ú&Ë ‚Ë‰‡ ˝ÙÙÂÍÚÓ‚ ÏÓÊÌÓ ËÒÔÓÎ¸ÁÓ‚‡Ú¸ 
Ì‡ ˜‡ÒÚË ÍÎ‡‚Ë‡ÚÛ&˚, ‰ÂÈÒÚ‚Û˛˘ÂÈ ‚ ‰‡ÌÌ˚È 
ÏÓÏÂÌÚ (RIGHT1, 2, 3 ËÎË LEFT). 

Ç ˝ÚÓÏ Ô&ËÏÂ&Â Í ÌÓÚ‡Ï, ÍÓÚÓ&˚Â Ë„&‡˛ÚÒfl 
‚ Ô&‡‚ÓÈ ˜‡ÒÚË ÍÎ‡‚Ë‡ÚÛ&˚, ‡‚ÚÓÏ‡ÚË˜ÂÒÍË 
‰Ó·‡‚ÎflÂÚÒfl Ú&ÂÁ‚Û˜ËÂ ‰Ó Ï‡ÊÓ& (‡ÍÍÓ&‰, 
ÍÓÚÓ&˚È Ë„&‡ÂÚÒfl ÎÂ‚ÓÈ &ÛÍÓÈ).é·Î‡ÒÚ¸ ‡ÍÍÓ&‰Ó‚

íÓ˜Í‡ &‡Á‰ÂÎÂÌËfl
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èÓÔÓ·ÛÈÚÂ!

Ç˚ÁÓ‚ Û‰‡˜ÌÓ„Ó ‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ‡  — Music Finder

Ç˚·Ó! ÏÛÁ˚Í‡Î¸ÌÓ„Ó Ê‡Ì!‡ ËÁ ÒÔËÒÍ‡ Á‡ÔËÒÂÈ

1 óÚÓ·˚ ‚˚Á‚‡Ú¸ ˝Í0‡Ì Music Finder, Ì‡ÊÏËÚÂ ÍÌÓÔÍÛ [MUSIC FINDER].
ùÍ‡Ì Music Finder ÔÓÍ‡Á˚‚‡ÂÚ ‡ÁÎË˜Ì˚Â Á‡ÔËÒË, Í‡Ê‰‡fl ËÁ ÍÓÚÓ˚ı ÒÓ‰ÂÊËÚ 
„ÓÚÓ‚˚Â ÛÒÚ‡ÌÓ‚ÍË ‰Îfl ÚÓÈ ËÎË ËÌÓÈ ÔÂÒÌË ËÎË ÏÛÁ˚Í‡Î¸ÌÓ„Ó Ê‡Ì‡.
ä‡Ê‰‡fl Á‡ÔËÒ¸ ÒÓÒÚÓËÚ ËÁ 4 ˝ÎÂÏÂÌÚÓ‚:

� MUSIC ...............ç‡Á‚‡ÌËÂ ÔÂÒÌË ËÎË ÏÛÁ˚Í‡Î¸ÌÓ„Ó Ê‡Ì&‡, ‰Îfl ÍÓÚÓ&˚ı Ô&Â‰Ì‡ÁÌ‡˜ÂÌ‡ 
Á‡ÔËÒ¸. ùÚÓ ÔÓÁ‚ÓÎflÂÚ ·˚ÒÚ&Ó Ì‡ÈÚË ÌÛÊÌ˚È ÏÛÁ˚Í‡Î¸Ì˚È ÒÚËÎ¸.

� STYLE ...............ÉÓÚÓ‚˚Â Ô‡&‡ÏÂÚ&˚ ÒÚËÎfl.
� BEAT..................í‡ÍÚÓ‚˚È &‡ÁÏÂ&.
� TEMPO ..............íÂÏÔ.

2 Ç˚·Â0ËÚÂ Á‡ÔËÒË ‚ ÒÔËÒÍÂ.
èÓ‚ÂÌËÚÂ ‰ËÒÍ ÛÔ‡‚ÎÂÌËfl [DATA ENTRY], ˜ÚÓ·˚ ÍÛÒÓ ÓÍ‡Á‡ÎÒfl Ì‡ ÒÔËÒÍÂ 
Á‡ÔËÒÂÈ (Record list). ä‡Í ÚÓÎ¸ÍÓ ‚˚Ò‚ÂÚËÚÒfl Ì‡Á‚‡ÌËÂ ÌÛÊÌÓÈ ÔÂÒÌË ËÎË 
ÏÛÁ˚Í‡Î¸ÌÓ„Ó Ê‡Ì‡, Ì‡ÊÏËÚÂ ÍÌÓÔÍÛ [ENTER] ‰Îfl ‚˚ÁÓ‚‡ ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘ÂÈ 
Ì‡ÒÚÓÈÍË Music Finder. Ç˚Á‚‡ÌÌ‡fl Ô‡ÌÂÎ¸Ì‡fl Ì‡ÒÚÓÈÍ‡ Á‡ÔÓ„‡ÏÏËÓ‚‡Ì‡ 
Í‡Í Ì‡ÒÚÓÈÍ‡ ‚ Ó‰ÌÓ Í‡Ò‡ÌËÂ (One Touch Setting). 

3 à„0‡ÈÚÂ ‚ ‚˚·0‡ÌÌÓÏ ÒÚËÎÂ.

ÖÒÎË ‚˚ ıÓÚËÚÂ Ë„0‡Ú¸ ‚ Í‡ÍÓÏ-ÌË·Û‰¸ ÏÛÁ˚Í‡Î¸-
ÌÓÏ Ê‡Ì0Â, ÌÓ ÌÂ ÁÌ‡ÂÚÂ, Í‡ÍÓÈ ÒÚËÎ¸ Ë ÚÂÏ·0 
‚˚·0‡Ú¸, ÙÛÌÍˆËfl Music Finder ÔÓÏÓÊÂÚ ‚‡Ï Ëı 
Ì‡ÈÚË. Ç˚·Â0ËÚÂ ÏÛÁ˚Í‡Î¸Ì˚È Ê‡Ì0 Ò0Â‰Ë 
«Á‡ÔËÒÂÈ», ‚ıÓ‰fl˘Ëı ‚ Music Finder, Ë TYROS 
‡‚ÚÓÏ‡ÚË˜ÂÒÍË Ì‡ÒÚ0ÓËÚ Ô‡ÌÂÎ¸ ‰Îfl Ë„0˚ ‚ ˝ÚÓÏ 
ÏÛÁ˚Í‡Î¸ÌÓÏ ÒÚËÎÂ.

BACK NEXT

PROGRAMMABLE
MUSIC FINDER ÖÒÎË Ú&Â·ÛÂÚÒfl, Ì‡ÊÏËÚÂ ÍÌÓÔÍÛ [BACK]/[NEXT] 

‰Îfl ‚˚ÁÓ‚‡ ÒÚ&‡ÌËˆ˚ ALL. ç‡ ˝ÚÓÈ ÒÚ&‡ÌËˆÂ 
Ô&Ë‚Â‰ÂÌ ÒÔËÒÓÍ ‚ÒÂı Á‡ÔËÒÂÈ ÒËÌÚÂÁ‡ÚÓ&‡ 
TYROS Ò „ÓÚÓ‚˚ÏË ÛÒÚ‡ÌÓ‚Í‡ÏË. 

DATA ENTRY

ENTER

DATA ENTRY

ENTER
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èÓÔÓ·ÛÈÚÂ!

èÓËÒÍ Ë‰Â‡Î¸Ì˚ı Ì‡ÒÚ!ÓÂÍ ÔÓ ÍÎ˛˜Â‚˚Ï ÒÎÓ‚‡Ï

îÛÌÍˆËfl Music Finder ÒËÌÚÂÁ‡ÚÓ‡ TYROS ËÏÂÂÚ ·ÓÎÂÂ 1000 ‡ÁÎË˜Ì˚ı Á‡ÔËÒÂÈ, Ú. Â. ‚ÓÁÏÓÊ-
ÌÓÒÚË ÙÛÌÍˆËË Ó„ÓÏÌ˚, ÌÓ ËÌÓ„‰‡ ÚÛ‰ÌÓ Ì‡ÈÚË ÌÛÊÌ˚È Ì‡·Ó Ô‡‡ÏÂÚÓ‚. Ç ˝ÚÓÏ ÒÎÛ˜‡Â 
ÔÓÏÓÊÂÚ ÙÛÌÍˆËfl Search (èÓËÒÍ). éÌ‡ ÔÓÁ‚ÓÎflÂÚ ·˚ÒÚÓ Ë ÎÂ„ÍÓ Ì‡ÈÚË ÌÛÊÌ˚Â Á‡ÔËÒË.

1 ÑÎfl ‚˚ÁÓ‚‡ ̋ Í0‡Ì‡ Search Ì‡ÊÏËÚÂ ÍÌÓÔÍÛ [SEARCH1] Ì‡ Üä-‰ËÒÔÎÂÂ 
(ÍÌÓÔÍÛ [I]) Ì‡ ˝Í0‡ÌÂ Music Finder.

2 Ç‚Â‰ËÚÂ Í0ËÚÂ0ËË ÔÓËÒÍ‡ Ë Ì‡˜ÌËÚÂ ÔÓËÒÍ.

3 Ç˚·Â0ËÚÂ ÌÛÊÌÛ˛ Á‡ÔËÒ¸ ËÁ ÒÔËÒÍ‡ Ì‡ ˝Í0‡ÌÂ 
SEARCH1 Ë Ò˚„0‡ÈÚÂ ÏÂÎÓ‰Ë˛ ‚ ˝ÚÓÏ ÒÚËÎÂ.

F

G

H

I

J

1 2 3 4 5 6 7 8

A

B

C

D

E

F

G

H

I

J

ç‡ÊÏËÚÂ Ó‰ÌÛ ËÁ ˝ÚËı ÍÌÓÔÓÍ ‰Îfl 
‚˚ÁÓ‚‡ ÓÍÌ‡ ÔÓËÒÍ‡ ÔÓ ÏÛÁ˚Í‡Î¸ÌÓÏÛ 
Ê‡Ì&Û ËÎË ÍÎ˛˜Â‚ÓÏÛ ÒÎÓ‚Û.  íÂÍÒÚ 
‚‚Ó‰ËÚÒfl ÚÓ˜ÌÓ Ú‡Í ÊÂ, Í‡Í ËÏÂÌ‡ 
Ù‡ÈÎÓ‚ (ÒÏ. ÒÚ&. 70).  èÓÒÎÂ ‚˚·Ó&‡ 
ÏÛÁ˚Í‡Î¸ÌÓ„Ó Ê‡Ì&‡ ËÎË ÍÎ˛˜Â‚Ó„Ó 
ÒÎÓ‚‡ Ì‡ÊÏËÚÂ ÍÌÓÔÍÛ [OK] Ì‡ Üä-
‰ËÒÔÎÂÂ, ˜ÚÓ·˚ ‚Â&ÌÛÚ¸Òfl Í ÚÂÍÛ˘ÂÏÛ 
˝Í&‡ÌÛ. 

ùÚ‡ ÍÌÓÔÍ‡ ÒÎÛÊËÚ ‰Îfl ‚˚ÁÓ‚‡ ˝Í&‡Ì‡ 
Style. èÓÒÎÂ ‚˚·Ó&‡ ÒÚËÎfl Ì‡ÊÏËÚÂ 
ÍÌÓÔÍÛ [EXIT], ˜ÚÓ·˚ ‚Â&ÌÛÚ¸Òfl Í 
ÚÂÍÛ˘ÂÏÛ ˝Í&‡ÌÛ. 
ùÚ‡ ÙÛÌÍˆËfl ÔÓÁ‚ÓÎflÂÚ Ì‡ÈÚË ‚ÒÂ 
ÔÂÒÌË, ‚ ÍÓÚÓ&˚ı ËÒÔÓÎ¸ÁÛÂÚÒfl 
ÓÔ&Â‰ÂÎÂÌÌ˚È ÒÚËÎ¸ ‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ‡..

ç‡ÊÏËÚÂ ˝ÚÛ ÍÌÓÔÍÛ, ˜ÚÓ·˚ Á‡‰‡Ú¸ 
Ú‡ÍÚÓ‚˚È &‡ÁÏÂ&.  ç‡Ê‡ÚËÂ ÍÌÓÔÍË 
ÔÂ&Â‚Ó‰ËÚ Ì‡ ÒÎÂ‰Û˛˘ËÈ ÔÛÌÍÚ.  ÖÒÎË 
‚˚·&‡Ú¸ &‡ÁÏÂ& Any (Î˛·ÓÈ), ÔÓËÒÍ 
·Û‰ÂÚ ÓÒÛ˘ÂÒÚ‚ÎflÚ¸Òfl ÔÓ ‚ÒÂÏ 
Á‡ÔËÒflÏ ÌÂÁ‡‚ËÒËÏÓ ÓÚ Ú‡ÍÚÓ‚Ó„Ó 
&‡ÁÏÂ&‡.

ë ÔÓÏÓ˘¸˛ ˝ÚÓÈ ÍÌÓÔÍË ÏÓÊÌÓ 
‚˚·&‡Ú¸ Ó·Î‡ÒÚ¸ ÔÓËÒÍ‡. èÓËÒÍ ÏÓÊÌÓ 
Â˘Â ·ÓÎÂÂ ÒÛÁËÚ¸, ÂÒÎË ‚˚·&‡Ú¸ 
Ô‡&‡ÏÂÚ& SEARCH 1 ËÎË 2.

ùÚ‡ ÍÌÓÔÍ‡ Û‰‡ÎflÂÚ 
‚‚Â‰ÂÌÌ˚È ˝ÎÂÏÂÌÚ ÒÎÂ‚‡.

Ç˚·Ó& ÏÛÁ˚Í‡Î¸ÌÓ„Ó Ê‡Ì&‡. 

ÑÎfl Ì‡˜‡Î‡ ÔÓËÒÍ‡ Ì‡ÊÏËÚÂ 
ÍÌÓÔÍÛ [START/SEARCH] Ì‡ 
Üä-‰ËÒÔÎÂÂ.  èÓfl‚ËÚÒfl ˝Í0‡Ì 
Search 1 Ò 0ÂÁÛÎ Ú̧‡Ú‡ÏË 
ÔÓËÒÍ‡.

ùÚ‡ ÙÛÌÍˆËfl ÔÓËÒÍ‡ ÔÓÁ‚ÓÎflÂÚ 
Ô&ÓÒÏÓÚ&ÂÚ¸ ‚ÒÂ Á‡ÔËÒË, ÚÂÏÔ 
ÍÓÚÓ&˚ı Ì‡ıÓ‰ËÚÒfl ‚ 
ÓÔ&Â‰ÂÎÂÌÌÓÏ ‰Ë‡Ô‡ÁÓÌÂ.

• óÚÓ·˚ Â˘Â ·ÓÎÂÂ ÒÛÁËÚ¸ Ó·Î‡ÒÚ¸ 
ÔÓËÒÍ‡ ËÎË Ì‡ÈÚË ‰�Û„ÓÈ ÏÛÁ˚-
Í‡Î¸Ì˚È Ê‡Ì�, ‚ÓÒÔÓÎ¸ÁÛÈÚÂÒ¸ 
˝Í�‡ÌÓÏ SEARCH-2. 

èêàåÖóÄçàÖ
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ëÓÁ‰‡ÌËÂ ·Ë·ÎËÓÚÂÍË Î˛·ËÏ˚ı Á‡ÔËÒÂÈ

ç‡ ÓÒÌÓ‚Â Á‡ÔËÒÂÈ Music Finder ÏÓÊÌÓ ÒÓÁ‰‡Ú¸ Ô‡ÔÍÛ Î˛·ËÏ˚ı Á‡ÔËÒÂÈ, ˜ÚÓ·˚ ·˚ÒÚÓ 
‚˚Á˚‚‡Ú¸ Ì‡Ë·ÓÎÂÂ ˜‡ÒÚÓ ËÒÔÓÎ¸ÁÛÂÏ˚Â ÒÚËÎË Ë Ì‡ÒÚÓÈÍË.

� Ñ0Û„ËÂ Û‰Ó·Ì˚Â ÙÛÌÍˆËË
çËÊÂ ÓÔËÒ‡Ì˚ ‰Û„ËÂ ÔÓÎÂÁÌ˚Â ÙÛÌÍˆËË Music Finder.  àÏË ÏÓÊÌÓ ÔÓÎ¸ÁÓ‚‡Ú¸Òfl 
Ì‡ ‚ÒÂı ÒÚ‡ÌËˆ‡ı ÙÛÌÍˆËË Music Finder.

F

G

H

I

J

F

G

H

I

J

F

G

H

I

J

BACK NEXT

óÚÓ·˚ ‰Ó·‡‚ËÚ¸ ÌÛÊÌÛ˛ Á‡ÔËÒ¸ Ì‡ Ò‚Ó˛ 
ÒÚ&‡ÌËˆÛ Favorite (àÁ·&‡ÌÌÓÂ), Ì‡ÊÏËÚÂ ÍÌÓÔÍÛ 
[H].  (óÚÓ·˚ ‰ÂÈÒÚ‚ËÚÂÎ¸ÌÓ ‰Ó·‡‚ËÚ¸ Á‡ÔËÒ¸, 
ÔÓ‰Ú‚Â&‰ËÚÂ ÓÔÂ&‡ˆË˛, Ì‡Ê‡‚ [YES].)

ç‡ÊÏÂÚÂ ÍÌÓÔÍÛ 
[BACK]/[NEXT], ˜ÚÓ·˚ 
‚˚Á‚‡Ú¸ ÒÚ&‡ÌËˆÛ 
FAVORITE Ë Û·Â‰ËÚ¸-
Òfl ‚ ÚÓÏ, ˜ÚÓ ÛÍ‡Á‡Ì-
Ì‡fl Á‡ÔËÒ¸ ‰Ó·‡‚ÎÂÌ‡. 

1 2 3 4 5 6 7 8

F

G

H

I

J

ëÓ&ÚË&Ó‚Í‡ Á‡ÔËÒÂÈ ÔÓ Ô‡&‡ÏÂÚ&‡Ï. 

àÁÏÂÌÂÌËÂ ÔÓ&fl‰Í‡ ÒÎÂ‰Ó‚‡ÌËfl Á‡ÔËÒÂÈ (ÔÓ ‚ÓÁ-
&‡ÒÚ‡ÌË˛ ËÎË Û·˚‚‡ÌË˛). èÓ&fl‰ÓÍ ÒÎÂ‰Ó‚‡ÌËfl 
ÓÔ&Â‰ÂÎflÂÚÒfl ‚˚¯ÂÛÍ‡Á‡ÌÌ˚Ï Ô‡&‡ÏÂÚ&ÓÏ 
ÒÓ&ÚË&Ó‚ÍË. 

óËÒÎÓ Á‡ÔËÒÂÈ Ì‡ ÚÂÍÛ˘ÂÈ ÒÚ&‡ÌËˆÂ. 

ç‡ÊÏËÚÂ ˝ÚÛ ÍÌÓÔÍÛ ‰Îfl ÒÓÁ‰‡ÌËfl ÌÓ‚ÓÈ Á‡ÔËÒË ‚ 
&ÂÁÛÎ Ú̧‡ÚÂ &Â‰‡ÍÚË&Ó‚‡ÌËfl ÚÂÍÛ˘ÂÈ.
ëÚ0. 126
ùÚË Ì‡·Ó&˚ ÍÌÓÔÓÍ ËÒÔÓÎ¸ÁÛ˛ÚÒfl, ÍÓ„‰‡ ÒÔËÒÓÍ Á‡ÔËÒÂÈ ÓÚÒÓ&ÚË-
&Ó‚‡Ì ÔÓ ÒÚËÎflÏ (STYLE). ÑÎfl ÔÂ&ÂÏÂ˘ÂÌËfl ÍÛ&ÒÓ&‡ ‚‚Â&ı ËÎË 
‚ÌËÁ Ë ‚˚·Ó&‡ ÌÓ‚ÓÈ Á‡ÔËÒË ÔÓÎ¸ÁÛÈÚÂÒ¸ ÒÓÓÚ‚ÂÚÒÚ‚ÂÌÌÓ ÍÌÓÔÍ‡-
ÏË «‚‚Â&ı» ËÎË «‚ÌËÁ». óÚÓ·˚ ÔÂ&ÂÈÚË Í ÔÂ&‚ÓÈ Á‡ÔËÒË ‚ ÒÔËÒÍÂ, 
Ì‡ÊÏËÚÂ ÍÌÓÔÍË «‚‚Â&ı» Ë «‚ÌËÁ» Ó‰ÌÓ‚&ÂÏÂÌÌÓ.

ùÚË ÍÌÓÔÍË ÌÂ Á‡‚ËÒflÚ ÓÚ Ô‡&‡ÏÂÚ&‡ ÒÓ&ÚË&Ó‚ÍË. 
ÑÎfl ÔÂ&ÂÏÂ˘ÂÌËfl ÍÛ&ÒÓ&‡ ‚‚Â&ı ËÎË ‚ÌËÁ Ë ‚˚·Ó&‡ 
ÌÓ‚ÓÈ Á‡ÔËÒË ÔÓÎ¸ÁÛÈÚÂÒ¸ ÒÓÓÚ‚ÂÚÒÚ‚ÂÌÌÓ ÍÌÓÔÍ‡-
ÏË «‚‚Â&ı» ËÎË «‚ÌËÁ». 

ÑÎfl ÒÓ&ÚË&Ó‚ÍË ÒÔËÒÍ‡ Á‡ÔËÒÂÈ ÔÓ Ì‡Á‚‡ÌËflÏ (MUSIC) ÔÓÎ¸ÁÛÈÚÂÒ¸ ̋ ÚËÏË ÍÌÓÔÍ‡ÏË.  
ÑÎfl ÔÂ&ÂÏÂ˘ÂÌËfl ÍÛ&ÒÓ&‡ ‚‚Â&ı ËÎË ‚ÌËÁ ‚ ‡ÎÙ‡‚ËÚÌÓÏ ÔÓ&fl‰ÍÂ Ë ‚˚·Ó&‡ ÌÓ‚ÓÈ 
Á‡ÔËÒË ÔÓÎ¸ÁÛÈÚÂÒ¸ ÒÓÓÚ‚ÂÚÒÚ‚ÂÌÌÓ ÍÌÓÔÍ‡ÏË «‚‚Â&ı» ËÎË «‚ÌËÁ». óÚÓ·˚ ÔÂ&ÂÈÚË Í 
ÔÂ&‚ÓÈ Á‡ÔËÒË ‚ ÒÔËÒÍÂ, Ì‡ÊÏËÚÂ ÍÌÓÔÍË «‚‚Â&ı» Ë «‚ÌËÁ» Ó‰ÌÓ‚&ÂÏÂÌÌÓ.
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ÇÓÒÔ!ÓËÁ‚Â‰ÂÌËÂ ÔÂÒÌË

ÇÓÒÔ!ÓËÁ‚Â‰ÂÌËÂ ÔÂÒÂÌ Ò ‰ËÒÍÂÚ˚

1 ÇÒÚ‡‚ Ú̧Â ‰ËÒÍÂÚÛ Ò ÔÂÒÌÂÈ ‚ ÙÓ0Ï‡ÚÂ 
MIDI ‚ ‰ËÒÍÓ‚Ó‰. 

2 ÑÎfl ‚˚ÁÓ‚‡ ˝Í0‡Ì‡ ‚˚·Ó0‡ ÔÂÒÂÌ Ì‡ÊÏËÚÂ Ó‰ÌÛ ËÁ ÍÌÓÔÓÍ [SONG]. 

3 Ç˚·Â0ËÚÂ ÔÂÒÌ˛ Ì‡ ‰ËÒÍÂÚÂ.
èÂÒÌfl ‚˚·Ë‡ÂÚÒfl Ú‡Í ÊÂ, Í‡Í ÚÂÏ· ËÎË ÒÚËÎ¸.

4 óÚÓ·˚ Ì‡˜‡Ú¸ ‚ÓÒÔ0ÓËÁ‚Â‰ÂÌËÂ, Ì‡ÊÏËÚÂ ÍÌÓÔÍÛ SONG CONTROL 
[START/STOP].

5 óÚÓ·˚ ÓÒÚ‡ÌÓ‚ËÚ¸ ÔÂÒÌ˛, Ì‡ÊÏËÚÂ ÍÌÓÔÍÛ SONG CONTROL 
[START/STOP] Â˘Â 0‡Á.

� è0ÓÒÏÓÚ0 ÒÎÓ‚ Ë Ô‡0ÚËÚÛ0˚ ÔÂÒÌË

� ÖÒÎË ‰‡ÌÌ˚Â Ó ÔÂÒÌÂ ÒÓ‰Â&Ê‡Ú ÒÎÓ‚‡, Ëı ÏÓÊÌÓ Ô&ÓÒÏÓÚ&ÂÚ¸ Ì‡ ÓÒÌÓ‚ÌÓÏ ˝Í&‡ÌÂ 
Ò ÔÓÏÓ˘¸˛ ÍÌÓÔÍË [Lyrics] Ì‡ Üä-‰ËÒÔÎÂÂ ................................................................................... ëÚ&. 46

� åÓÊÌÓ Ú‡ÍÊÂ Ô&ÓÒÏÓÚ&ÂÚ¸ Ô‡&ÚËÚÛ&Û ÔÂÒÌË Ì‡ ÓÒÌÓ‚ÌÓÏ ˝Í&‡ÌÂ Ò ÔÓÏÓ˘¸˛ 
ÍÌÓÔÍË [Score] Ì‡ Üä-‰ËÒÔÎÂÂ ....................................................................................................... ëÚ&. 49

ç‡ ÒËÌÚÂÁ‡ÚÓ0Â TYROS ÏÓÊÌÓ ‚ÓÒÔ0ÓËÁ‚Ó‰ËÚ¸ 
ÔÂÒÌË, Á‡ÔËÒ‡ÌÌ˚Â ‚ ÙÓ0Ï‡ÚÂ MIDI.  ùÚÓ ÌÂ ÚÓÎ¸ÍÓ 
‚ÒÚ0ÓÂÌÌ˚Â ‰ÂÏÓÌÒÚ0‡ˆËÓÌÌ˚Â ÔÂÒÌË, ÌÓ Ë 
ÍÓÏÏÂ0˜ÂÒÍËÂ Á‡ÔËÒË Ì‡ ‰ËÒÍÂÚ‡ı, ‡ Ú‡ÍÊÂ ÔÂÒÌË, 
ÒÓÁ‰‡ÌÌ˚Â ‚‡ÏË Ò ÔÓÏÓ˘¸˛ ÙÛÌÍˆËË Song 
Recording (ÒÚ0. 54) ËÎË Song Creator (ÒÚ0. 94).  
(ë‚Â‰ÂÌËfl Ó ÒÓ‚ÏÂÒÚËÏÓÒÚË Á‡ÔËÒÂÈ ÒÏ. Ì‡ ÒÚ0. 8.)

• é·flÁ‡ÚÂÎ¸ÌÓ ÓÁÌ‡ÍÓÏ Ú̧ÂÒ¸ Ò 
	‡Á‰ÂÎÓÏ «àÒÔÓÎ¸ÁÓ‚‡ÌËÂ 
‰ËÒÍÓ‚Ó‰‡ Ë ‰ËÒÍÂÚ» (ÒÚ	. 6).

ÇÄÜçé!

SONG

BACK NEXT

óÚÓ·˚ ‚˚Á‚‡Ú¸ 
ÒÚ&‡ÌËˆÛ ‰ËÒÍÓ‚Ó‰‡ 
(FD), ËÒÔÓÎ¸ÁÛÈÚÂ 
ÍÌÓÔÍË [BACK]/
[NEXT]. 

• èÓÍ‡Á‡ÌÌ˚È Á‰ÂÒ¸ ˝Í�‡Ì ‚˚·Ó�‡ 
ÔÂÒÂÌ Ì‡Á˚‚‡ÂÚÒfl ˝Í�‡ÌÓÏ Open/
Save (éÚÍ�˚Ú¸/ëÓı�‡ÌËÚ¸) ‰Îfl 
ÔÂÒÌË. ì ˝ÚÓ„Ó ˝Í�‡Ì‡ ÂÒÚ¸ ‰‚‡ 
‚‡�Ë‡ÌÚ‡: 1) ˝Í�‡Ì Ô�flÏÓ„Ó 
‚˚·Ó�‡ (ÔÓÍ‡Á‡ÌÌ˚È ÒÎÂ‚‡) Ë 2) 
˝Í�‡Ì ˆËÙ�Ó‚Ó„Ó ‚‚Ó‰‡, ÍÓÚÓ�˚È 
ÔÓÁ‚ÓÎflÂÚ ‚˚·�‡Ú¸ ÚÂÏ·� ÔÛÚÂÏ 
‚‚Ó‰‡ ÌÓÏÂ�‡ ÔÂÒÌË. 
ÑÓÔÓÎÌËÚÂÎ¸Ì˚Â Ò‚Â‰ÂÌËfl 
ÒÏ. Ì‡ ÒÚ�. 71. 

èêàåÖóÄçàÖ

SP1 SP2 SP3

START/
STOP

SYNC STARTNEW SONG

SP4

REC TOP REW FF

LOOP

SONG CONTROL
ë ÔÓÏÓ˘¸˛ ˝ÚËı ÍÌÓÔÓÍ ÏÓÊÌÓ ÒÚ‡‚ËÚ¸ ÏÂÚÍË ‚ 
Ù‡ÈÎÂ ÔÂÒÂÌ — ‰Îfl ·˚ÒÚ&Ó„Ó ÔÓËÒÍ‡ ËÎË 
ˆËÍÎË˜ÂÒÍÓ„Ó ‚ÓÒÔ&ÓËÁ‚Â‰ÂÌËfl Á‡ÔËÒÂÈ.
ëÚ0. 44
ÖÒÎË Ì‡Ê‡Ú¸ Ë ·˚ÒÚ&Ó ÓÚÔÛÒÚËÚ¸ ˝ÚÛ ÍÌÓÔÍÛ, 
Ô&ÓËÁÓÈ‰ÂÚ ÔÂ&ÂıÓ‰ Ì‡ Ó‰ËÌ Ú‡ÍÚ ‚ÔÂ&Â‰. ÖÒÎË 
‰Â&Ê‡Ú¸ — ·˚ÒÚ&‡fl Ô&ÓÍ&ÛÚÍ‡ ‚ÔÂ&Â‰.
ç‡ÊÏËÚÂ ˝ÚÛ ÍÌÓÔÍÛ ‰Îfl ‚˚ÁÓ‚‡ ÓÍÌ‡ SONG 
POSITION (èÓÁËˆËfl ‚ ÔÂÒÌÂ) Ì‡ Üä-˝Í&‡ÌÂ. 

ÖÒÎË Ì‡Ê‡Ú¸ Ë ·˚ÒÚ&Ó ÓÚÔÛÒÚËÚ¸ ˝ÚÛ ÍÌÓÔÍÛ, 
Ô&ÓËÁÓÈ‰ÂÚ ‚ÓÁ‚&‡Ú Ì‡ Ó‰ËÌ Ú‡ÍÚ Ì‡Á‡‰. ÖÒÎË 
‰Â&Ê‡Ú¸ — ·˚ÒÚ&‡fl Ô&ÓÍ&ÛÚÍ‡ Ì‡Á‡‰. 
ç‡ÊÏËÚÂ ˝ÚÛ ÍÌÓÔÍÛ ‰Îfl ‚˚ÁÓ‚‡ ÓÍÌ‡ SONG 
POSITION (èÓÁËˆËfl ‚ ÔÂÒÌÂ) Ì‡ Üä-˝Í&‡ÌÂ. 

ë ÔÓÏÓ˘¸˛ ˝ÚÓÈ ÍÌÓÔÍË ÏÓÊÌÓ 
Á‡ÔËÒ‡Ú¸ ÏÂÎÓ‰Ë˛, ËÒÔÓÎÌflÂÏÛ˛ 
Ì‡ ÍÎ‡‚Ë‡ÚÛ&Â, ‚ ÙÓ&Ï‡ÚÂ MIDI. 
ëÚ0. 54

ÖÒÎË Ì‡Ê‡Ú¸ ˝ÚÛ ÍÌÓÔÍÛ ‚Ó ‚&ÂÏfl 
‚ÓÒÔ&ÓËÁ‚Â‰ÂÌËfl ÔÂÒÌË, ÔÂÒÌfl Ì‡˜ÌÂÚÒfl 
ÒÌ‡˜‡Î‡. ÖÒÎË Ì‡Ê‡Ú¸ ˝ÚÛ ÍÌÓÔÍÛ, ÍÓ„‰‡ 
ÔÂÒÌfl ÓÒÚ‡ÌÓ‚ÎÂÌ‡, Ô&ÓËÁÓÈ‰ÂÚ ‚ÓÁ‚&‡Ú 
Í Ì‡˜‡ÎÛ ÔÂÒÌË.
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èÓÔÓ·ÛÈÚÂ!

àÒÔÓÎ¸ÁÓ‚‡ÌËÂ ÏÂÚÓÍ ÔÓÁËˆËË ‚ ÔÂÒÌflı

ÇÌÛÚË ÔÂÒÂÌ ÏÓÊÌÓ ÒÚ‡‚ËÚ¸ ÏÂÚÍË (SP 1 — SP 4).  ùÚÓ ÔÓÁ‚ÓÎflÂÚ ÌÂ ÚÓÎ¸ÍÓ ÔÂÂıÓ‰ËÚ¸ ËÁ Ó‰ÌÓÈ ÚÓ˜ÍË 
‚ ‰Û„Û˛ ‚ÌÛÚË ÔÂÒÂÌ, ÌÓ Ë ÒÓÁ‰‡‚‡Ú¸ Û‰Ó·Ì˚Â ˆËÍÎ˚ ‰Îfl ‚ÓÒÔÓËÁ‚Â‰ÂÌËfl, Ú. Â. ‰ËÌ‡ÏË˜ÂÒÍË 
ÍÓÏÔÓÌÓ‚‡Ú¸ ÔÂÒÌË «Ì‡ ÎÂÚÛ» ‚Ó ‚ÂÏfl  ÒÓ·ÒÚ‚ÂÌÌÓ„Ó ËÒÔÓÎÌÂÌËfl.

� èÂ0ÂıÓ‰ ÔÓ ÏÂÚÍ‡Ï....................................................................................................................

1 Ç˚·Â0ËÚÂ ÔÂÒÌ˛ Ë Ì‡˜ÌËÚÂ ‚ÓÒÔ0ÓËÁ‚Ó‰ËÚ¸ ÂÂ Ò Ò‡ÏÓ„Ó Ì‡˜‡Î‡. 
ÖÒÎË ÌÛÊÌÓ, Ì‡ÊÏËÚÂ ÍÌÓÔÍÛ [TOP], ‡ Á‡ÚÂÏ [START/STOP].

2 ÇÓ ‚0ÂÏfl Ô0ÓË„0˚‚‡ÌËfl ÔÂÒÌË ‰‚‡Ê‰˚ ̆ ÂÎÍÌËÚÂ Ó‰ÌÛ ËÁ ÍÌÓÔÓÍ [SP] 
‚ ÚÓÏ ÏÂÒÚÂ, „‰Â ıÓÚËÚÂ ÔÓÒÚ‡‚ËÚ¸ ÏÂÚÍÛ.
ÇÓ ‚ÂÏfl ÔÓË„˚‚‡ÌËfl ÔÂÒÌË ÏÂÚÍË ÒÚ‡‚flÚÒfl Ò ÔÓÏÓ˘¸˛ Ó‰ÌÓÈ ËÁ ˜ÂÚ˚Âı 
ÍÌÓÔÓÍ [SP1] — [SP4] (ÍÌÓÔÍÛ ÌÛÊÌÓ Ì‡Ê‡Ú¸ ‰‚‡Ê‰˚ Ë ·˚ÒÚÓ).  äÌÓÔÍ‡ Á‡„ÓËÚÒfl 
ÁÂÎÂÌ˚Ï ˆ‚ÂÚÓÏ, ‡ ÏÂÚÍ‡ ·Û‰ÂÚ ÛÒÚ‡ÌÓ‚ÎÂÌ‡ Ì‡ 1-È ‰ÓÎÂ ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘Â„Ó Ú‡ÍÚ‡.

í‡ÍËÏ ÊÂ Ó·‡ÁÓÏ ÏÓÊÌÓ ÔÓÒÚ‡‚ËÚ¸ Ë ‰Û„ËÂ ÏÂÚÍË.  ç‡ ËÒÛÌÍÂ ÔË‚Â‰ÂÌ 
ÔËÏÂ ‡ÁÏÂ˘ÂÌËfl ÏÂÚÓÍ ‚ ÔÂÒÌÂ. 

3 éÒÚ‡ÌÓ‚ËÚÂ ‚ÓÒÔ0ÓËÁ‚Â‰ÂÌËÂ.

4 íÂÔÂ0¸, ÍÓ„‰‡ ÏÂÚÍË ÛÒÚ‡ÌÓ‚ÎÂÌ˚ ‚ ¯‡„Â 2, ÔÓÔ0Ó-
·ÛÈÚÂ ËÒÔÓÎ¸ÁÓ‚‡Ú¸ Ëı ‰Îfl ÔÂ0ÂıÓ‰Ó‚ ‚ÌÛÚ0Ë ÔÂÒÌË. 

5 éÒÚ‡ÌÓ‚ËÚÂ ‚ÓÒÔ0ÓËÁ‚Â‰ÂÌËÂ.

� àÒÔÓÎ¸ÁÓ‚‡ÌËÂ ÏÂÚÓÍ ‰Îfl ˆËÍÎË˜ÂÒÍÓ„Ó ‚ÓÒÔ0ÓËÁ‚Â‰ÂÌËfl...............................................
èÓÔÓ·ÛÈÚÂ ËÒÔÓÎ¸ÁÓ‚‡Ú¸ ÏÂÚÍË, ÛÒÚ‡ÌÓ‚ÎÂÌÌ˚Â Ì‡ ¯‡„Â 2, ‰Îfl ˆËÍÎË˜ÂÒÍÓ„Ó ÔÓ‚ÚÓ‡ ÓÚ‰ÂÎ¸Ì˚ı «˜‡ÒÚÂÈ» ÔÂÒÌË.

1 ÇÂ0ÌËÚÂÒ¸ Í Ì‡˜‡ÎÛ ÔÂÒÌË, ‚ ÍÓÚÓ0ÓÈ ÛÒÚ‡ÌÓ‚ËÎË ÏÂÚÍË, Ë ‚ÍÎ˛˜ËÚÂ 
‚ÓÒÔ0ÓËÁ‚Â‰ÂÌËÂ.

START/
STOP

SYNC STARTNEW SONG

START/
STOP

SYNC STARTNEW SONG

REC TOP REW FF REC TOP REW FF

SP1 SP2 SP3

START/
STOP

SYNC STARTNEW SONG

SP4

REC TOP REW FF

LOOP

SONG CONTROL

ÖÒÎË Ò ÔÓÏÓ˘¸˛ ˝ÚÓÈ ÍÌÓÔÍË ÛÊÂ ·˚Î‡ ‚‚Â‰ÂÌ‡ 
ÏÂÚÍ‡, Î‡ÏÔÓ˜Í‡ ·Û‰ÂÚ „Ó&ÂÚ¸ ÁÂÎÂÌ˚Ï ËÎË 
Í&‡ÒÌ˚Ï ˆ‚ÂÚÓÏ.  Ñ‚ÓÈÌÓÈ ˘ÂÎ˜ÓÍ ÔÓ ˝ÚÓÈ 
ÍÌÓÔÍÂ ÔÂ&ÂÌÂÒÂÚ ÏÂÚÍÛ ‚ ‰&Û„ÓÂ ÏÂÒÚÓ ÔÂÒÌË.

ç‡˜‡ÎÓ 
ÔÂÒÌË [SP1] [SP2] [SP3] [SP4]

äÓÌÂˆ 
ÔÂÒÌË

• ëÓÁ‰‡ÌÌ˚Â ÏÂÚÍË ÏÓÊÌÓ 
ÒÓı	‡ÌËÚ¸ ‚ 	‡Á‰ÂÎÂ Ô‡ÏflÚË  
USER, Ì‡ ‰ËÒÍÂÚÂ (FD) ËÎË Ì‡ 
ÊÂÒÚÍÓÏ ‰ËÒÍÂ (HD), ÂÒÎË ÓÌ 
ÛÒÚ‡ÌÓ‚ÎÂÌ. ÖÒÎË ÌÂ ÒÓı	‡ÌËÚ¸ 
ÏÂÚÍË, ÓÌË ·Û‰ÛÚ ÛÚÂ	flÌ˚, Í‡Í 
ÚÓÎ¸ÍÓ ‚˚ ‚˚·Â	ËÚÂ ‰	Û„Û˛ 
ÔÂÒÌ˛ ËÎË ‚˚ÍÎ˛˜ËÚÂ 
ÛÒÚ	ÓÈÒÚ‚Ó. ÅÓÎÂÂ ÔÓ‰	Ó·Ì˚Â 
Ò‚Â‰ÂÌËfl Ó ÒÓı	‡ÌÂÌËË ÔÂÒÂÌ 
ÒÏ. ‚ ¯‡„Â 8 Ì‡ ÒÚ	. 55. 

ÇçàåÄçàÖ!

• Ö˘Â Ó‰ËÌ ÒÔÓÒÓ· ÔÓÒÚ‡‚ËÚ¸ ÏÂÚÍÛ 
– ˝ÚÓ ÓÒÚ‡ÌÓ‚ËÚ¸ ÔÂÒÌ˛ ‚ ÌÛÊÌÓÏ 
ÏÂÒÚÂ Ë ‰‚‡Ê‰˚ ˘ÂÎÍÌÛÚ¸ Ó‰ÌÛ 
ËÁ ÍÌÓÔÓÍ [SP1] - [SP4].  çÂÁ‡‚ËÒË-
ÏÓ ÓÚ ÚÓ„Ó, Í‡Í ÒÓÁ‰‡Ì‡ ÏÂÚÍ‡ (‚Ó 
‚�ÂÏfl Ô�ÓË„�˚‚‡ÌËfl ÔÂÒÌË ËÎË 
ÓÒÚ‡ÌÓ‚ÍË), ÓÌ‡ ‚ÒÂ„‰‡ Ì‡ıÓ‰ËÚÒfl 
‚ Ì‡˜‡ÎÂ ÚÂÍÛ˘Â„Ó Ú‡ÍÚ‡.

èêàåÖóÄçàÖ

SP1 SP2 SP3

START/
STOP

SYNC STARTNEW SONG

SP4

REC TOP REW FF

LOOP

SONG CONTROL

�èÂ0ÂıÓ‰ ÔÓ ÏÂÚÍÂ Ë Á‡ÔÛÒÍ ‚ÓÒÔ0ÓËÁ‚Â‰ÂÌËfl �èÂ0ÂıÓ‰ Í ÏÂÚÍÂ ‚Ó ‚0ÂÏfl ‚ÓÒÔ0ÓËÁ‚Â‰ÂÌËfl

Ç ˝ÚÓÏ Ô&ËÏÂ&Â Ô&ÓË„&˚‚‡ÌËÂ ÔÂÒÌË Ì‡˜ÌÂÚÒfl Ò Ì‡˜‡Î‡ 
Ú‡ÍÚ‡, „‰Â Ì‡ıÓ‰ËÚÒfl ÏÂÚÍ‡ [SP1] (ÛÒÚ‡ÌÓ‚ÎÂÌÌ‡fl ‚ ̄ ‡„Â 2).

SP1 SP2 SP3

START/
STOP

SYNC STARTNEW SONG

SP4

REC TOP REW FF

LOOP

SONG CONTROL

Ç ̋ ÚÓÏ Ô&ËÏÂ&Â ÔÂÒÌfl Ô&ÓË„&˚‚‡ÂÚÒfl ‰Ó ÍÓÌˆ‡ ÚÂÍÛ˘Â„Ó 
Ú‡ÍÚ‡, ‡ Á‡ÚÂÏ Ô&ÓËÒıÓ‰ËÚ ÔÂ&ÂıÓ‰ Í ÛÍ‡Á‡ÌÌÓÈ ÏÂÚÍÂ — 
‚ Ì‡˜‡ÎÓ Ú‡ÍÚ‡, Á‡‰‡ÌÌÓ„Ó ÍÌÓÔÍÓÈ [SP4]  ‚ ̄ ‡„Â 2.  èÓÍ‡ 
ÔÂ&ÂıÓ‰ ÌÂ Ô&ÓËÁÓ¯ÂÎ, ÏÓÊÌÓ Â„Ó ÓÚÏÂÌËÚ¸, Ì‡Ê‡‚ ˝ÚÛ 
ÊÂ ÍÌÓÔÍÛ ([SP4]) Â˘Â &‡Á. (çÓ ·Û‰ Ú̧Â ‚ÌËÏ‡ÚÂÎ¸Ì˚ Ë ÌÂ 
˘ÂÎÍÌËÚÂ ÍÌÓÔÍÛ ‰‚‡Ê‰˚).

• è�Ë ÔÂ�ÂıÓ‰‡ı ÔÓ ÏÂÚÍ‡Ï ·Û‰ Ú̧Â 
‚ÌËÏ‡ÚÂÎ¸Ì˚ Ë Ì‡ÊËÏ‡ÈÚÂ 
ÍÌÓÔÍË [SP1] — [SP4] ÚÓÎ¸ÍÓ Ó‰ËÌ 
�‡Á.  Ñ‚ÓÈÌÓÂ Ì‡Ê‡ÚËÂ ËÁÏÂÌËÚ 
ÔÓÎÓÊÂÌËÂ ÏÂÚÍË.

èêàåÖóÄçàÖ

ç‡˜‡ÎÓ 
ÔÂÒÌË [SP1] [SP2] [SP3] [SP4]

äÓÌÂˆ 
ÔÂÒÌË

áÂÎÂÌ˚È áÂÎÂÌ˚È áÂÎÂÌ˚È áÂÎÂÌ˚È

42
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äÓ„‰‡ ·Û‰ÂÚ ÔÓÈ‰ÂÌ‡ ÚÓ˜Í‡ [SP1], ÍÌÓÔÍ‡ [SP1] ÔÓÏÂÌflÂÚ ˆ‚ÂÚ Ò ÁÂÎÂÌÓ„Ó Ì‡ Í‡ÒÌ˚È.

2 èÓÒÎÂ ÔÂ0ÂıÓ‰‡ ˜Â0ÂÁ ÚÓ˜ÍÛ [SP1] Ì‡ÊÏËÚÂ ÍÌÓÔÍÛ [LOOP]. 
ÇÓÒÔÓËÁ‚Â‰ÂÌËÂ ‰ÓÈ‰ÂÚ ‰Ó ÚÓ˜ÍË [SP2], ‡ Á‡ÚÂÏ ‚ÂÌÂÚÒfl ‚ [SP1] Ë, Í‡Í ÔÓÍ‡Á‡ÌÓ Ì‡ ËÒÛÌÍÂ, 
·Û‰ÂÚ ÔÓ‚ÚÓflÚ¸Òfl ÔÓ ÍÛ„Û.

3 ÑÎfl ÓÚÏÂÌ˚ ˆËÍÎË˜ÂÒÍÓ„Ó ‚ÓÒÔ0ÓËÁ‚Â‰ÂÌËfl Ì‡ÊÏËÚÂ ÍÌÓÔÍÛ [LOOP] Â˘Â 0‡Á. 
ñËÍÎ, ‚ÍÎ˛˜ÂÌÌ˚È ‚ ¯‡„Â 2, ·Û‰ÂÚ ‚˚ÔÓÎÌflÚ¸Òfl ‰Ó ÚÂı ÔÓ, ÔÓÍ‡ ‚˚ ÌÂ ‚˚ÍÎ˛˜ËÚÂ Â„Ó, Ì‡Ê‡‚ Â˘Â ‡Á 
ÍÌÓÔÍÛ [LOOP].  èÓÒÎÂ ‚˚ÍÎ˛˜ÂÌËfl ˆËÍÎ‡ ÏÂÚÍ‡ [SP2] ·Û‰ÂÚ ÔÓÈ‰ÂÌ‡, Ë ‚ÓÒÔÓËÁ‚Â‰ÂÌËÂ ÔÂÒÌË 
ÔÓ‰ÓÎÊËÚÒfl ‚ Ì‡Ô‡‚ÎÂÌËË ÏÂÚÍË [SP3].  (èÓÒÎÂ ÔÓıÓÊ‰ÂÌËfl ÏÂÚÍË [SP2]  ÍÌÓÔÍ‡ [SP2] ÔÓÏÂÌflÂÚ 
ˆ‚ÂÚ Ò ÁÂÎÂÌÓ„Ó Ì‡ Í‡ÒÌ˚È.)

4 Ö˘Â 0‡Á Ì‡ÊÏËÚÂ ÍÌÓÔÍÛ [LOOP], ÌÂ ‰ÓıÓ‰fl ‰Ó ÏÂÚÍË [SP3].
ç‡Ê‡‚ ‚ ̋ ÚÓÏ ÏÂÒÚÂ ÍÌÓÔÍÛ [LOOP], ‚˚ ÒÓÁ‰‡‰ËÚÂ Â˘Â Ó‰ËÌ ̂ ËÍÎ — Ì‡ ̋ ÚÓÚ ‡Á ÏÂÊ‰Û ÏÂÚÍ‡ÏË 
[SP2] Ë [SP3] (ÒÏ. ËÒÛÌÓÍ).

5 éÒÚ‡Î¸Ì˚Â «˜‡ÒÚË» ÔÂÒÌË, ([SP2] - [SP3] Ë [SP3] — ÍÓÌÂˆ), ÏÓÊÌÓ Á‡ÔÛÒÚËÚ¸ ÔÓ 
Í0Û„Û Ú‡ÍËÏ ÊÂ ÒÔÓÒÓ·ÓÏ, ÔÓ‚ÚÓ0flfl ¯‡„Ë 3 Ë 4.

6 éÒÚ‡ÌÓ‚ËÚÂ ‚ÓÒÔ0ÓËÁ‚Â‰ÂÌËÂ.

àÁÏÂÌÂÌËÂ ·‡Î‡ÌÒ‡ „!ÓÏÍÓÒÚË ÔÂÒÌË Ë ÍÎ‡‚Ë‡ÚÛ!˚

ç‡ÊÏËÚÂ ÍÌÓÔÍÛ [BALANCE], Ë ‚ ÌËÊÌÂÈ ˜‡ÒÚË Üä-˝Í‡Ì‡ ÔÓfl‚ËÚÒfl ÓÍÌÓ ÏËÍ¯Â‡ (ÒÏ. ÒÚ. 36). ÉÓÏÍÓÒÚ¸ ‚ÓÒÔÓ-
ËÁ‚Â‰ÂÌËfl ÔÂÒÌË Ë Ë„˚ Ô‡‚ÓÈ ÛÍÓÈ Ì‡ ÍÎ‡‚Ë‡ÚÛÂ ÏÓÊÌÓ Â„ÛÎËÓ‚‡Ú¸ Ò ÔÓÏÓ˘¸˛ ÍÌÓÔÓÍ [1], [5], [6], [7] Ë [8].

àÒÔÓÎ¸ÁÓ‚‡ÌËÂ Ô‡!ÚËÈ ÔÂÒÌË

ç‡ÊÏËÚÂ ÍÌÓÔÍÛ [CHANNEL ON/OFF], Ë ‚ ÌËÊÌÂÈ ˜‡ÒÚË Üä-˝Í‡Ì‡ ÔÓfl‚ËÚÒfl ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘ÂÂ ÓÍÌÓ. ÇÓ ‚ÂÏfl 
‚ÓÒÔÓËÁ‚Â‰ÂÌËfl ÔÂÒÌË ÏÓÊÌÓ ‚ÍÎ˛˜‡Ú¸ Ë ‚˚ÍÎ˛˜‡Ú¸ Í‡Ê‰Û˛ ̃ ‡ÒÚ¸ (Í‡Ì‡Î) Ò ÔÓÏÓ˘¸˛ ÌËÊÌËı ÍÌÓÔÓÍ [1] - [8] Ì‡ Üä-
‰ËÒÔÎÂÂ. 

ç‡˜‡ÎÓ 
ÔÂÒÌË [SP1] [SP2] [SP3] [SP4]

äÓÌÂˆ 
ÔÂÒÌË

ä&‡ÒÌ˚È áÂÎÂÌ˚È áÂÎÂÌ˚È áÂÎÂÌ˚È

ç‡˜‡ÎÓ 
ÔÂÒÌË [SP1] [SP2] [SP3] [SP4]

äÓÌÂˆ 
ÔÂÒÌË

ä&‡ÒÌ˚È áÂÎÂÌ˚È áÂÎÂÌ˚È áÂÎÂÌ˚È

ä&‡ÒÌ˚ÈáÂÎÂÌ˚È

ç‡˜‡ÎÓ 
ÔÂÒÌË [SP1] [SP2] [SP3] [SP4]

äÓÌÂˆ 
ÔÂÒÌË

áÂÎÂÌ˚È áÂÎÂÌ˚È

áÂÎÂÌ˚È ä&‡ÒÌ˚È

ç‡˜‡ÎÓ 
ÔÂÒÌË [SP1] [SP2] [SP3] [SP4]

äÓÌÂˆ 
ÔÂÒÌË

áÂÎÂÌ˚È áÂÎÂÌ˚È

1 2 3 4 5 6 7 8

MIXING 
CONSOLE

BALANCE

CHANNEL
ON /OFF

PART PART

è&Ë ÔÓ‚ÚÓ&ÌÓÏ Ì‡Ê‡ÚËË ÍÌÓÔÍË 
[CHANNEL ON/OFF] Ô&ÓËÒıÓ‰ËÚ 
ÔÂ&ÂÍÎ˛˜ÂÌËÂ ÏÂÊ‰Û Ô‡&ÚËflÏË 
(Í‡Ì‡Î‡ÏË) ÒÚËÎfl Ë Í‡Ì‡Î‡ÏË ÔÂÒÌË. 

ç‡ÊÏËÚÂ ÍÌÓÔÍÛ Ì‡ 
Üä-‰ËÒÔÎÂÂ ÚÓ„Ó Í‡Ì‡Î‡, 
ÍÓÚÓ&˚È ‚˚ ıÓÚËÚÂ 
‚ÍÎ˛˜ËÚ¸ ËÎË ‚˚ÍÎ˛˜ËÚ¸.
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é·ÁÓ0

êÛÍÓ‚Ó‰ÒÚ‚Ó ÔÓÎ¸ÁÓ‚‡ÚÂÎfl TYROS

ëÏ. ÒÚ	. 130
èÂÌËÂ Ò ÏËÍ!ÓÙÓÌÓÏ

èÓ‰ÍÎ˛˜ÂÌËÂ ÏËÍ!ÓÙÓÌ‡

1 èÂ0Â‚Â‰ËÚÂ ÛÍ‡Á‡ÚÂÎË [TRIM] Ì‡ Á‡‰ÌÂÈ Ô‡ÌÂÎË Ë [INPUT VOLUME] Ì‡ 
ÔÂ0Â‰ÌÂÈ Ô‡ÌÂÎË ‚ ÔÓÎÓÊÂÌËÂ MIN. 

2 èÓ‰ÍÎ˛˜ËÚÂ ÏËÍ0ÓÙÓÌ Í 0‡Á˙ÂÏÛ MIC/LINE IN. 
Ç ‡Á˙ÂÏ MIC/LINE ÏÓÊÌÓ ‚ÒÚ‡‚ËÚ¸ ˜ÂÚ‚ÂÚ¸‰˛ÈÏÓ‚˚È ÚÂÎÂÙÓÌÌ˚È ¯ÚÂÍÂ.

3 ÇÍÎ˛˜ËÚÂ ÔËÚ‡ÌËÂ. 

4 ÇÓ ‚0ÂÏfl ÔÂÌËfl ˜Â0ÂÁ ÏËÍ0ÓÙÓÌ ÓÚ0Â„ÛÎË0ÛÈÚÂ ÛÍ‡Á‡ÚÂÎË [TRIM] Ì‡ 
Á‡‰ÌÂÈ Ô‡ÌÂÎË Ë [INPUT VOLUME] Ì‡ ÔÂ0Â‰ÌÂÈ Ô‡ÌÂÎË.

• èÓÒÍÓÎ¸ÍÛ ÛÓ‚ÂÌ¸ ‚ıÓ‰ÌÓ„Ó ÒË„Ì‡Î‡ ÓÚ ÏËÍÓÙÓÌ‡ ÏÓÊÂÚ ·˚Ú¸ ÌËÁÍËÏ, 
ÔÓÒÚ‡‚¸ÚÂ [TRIM] ‚ ÔÓÎÓÊÂÌËÂ MAX.

• éÚÂ„ÛÎËÛÈÚÂ ÛÓ‚ÂÌ¸ ÒË„Ì‡Î‡, ÔÓ‚Âflfl ËÌ‰ËÍ‡ÚÓ˚ OVER Ë SIGNAL.   

èÂÌËÂ ÔÂÒÂÌ Ò ÏËÍ!ÓÙÓÌÓÏ

ÖÒÎË Û ‚ÒÚÓÂÌÌÓÈ ÔÂÒÌË ÂÒÚ¸ ÒÎÓ‚‡, ÏÓÊÌÓ ÔÓË„˚‚‡Ú¸ ˝ÚÛ ÔÂÒÌ˛ Ë Ó‰ÌÓ‚ÂÏÂÌÌÓ ÔÂÚ¸ ÒÎÓ‚‡ ‚ ÏËÍÓÙÓÌ.

1 Ç˚·Â0ËÚÂ ÔÂÒÌ˛ ÒÓ ÒÎÓ‚‡ÏË (ÒÏ. ÒÚ0. 43).

2 ÇÂ0ÌËÚÂÒ¸ Í ÓÒÌÓ‚ÌÓÏÛ ˝Í0‡ÌÛ, Ì‡Ê‡‚ ÍÌÓÔÍÛ [EXIT], Ë Ì‡ÊÏËÚÂ ÍÌÓÔÍÛ 
[Lyrics] Ì‡ Üä-‰ËÒÔÎÂÂ, ˜ÚÓ·˚ ‚˚Á‚‡Ú¸ ˝Í0‡Ì ÒÓ ÒÎÓ‚‡ÏË ÔÂÒÌË.

Ç TYROS ÂÒÚ¸ ‚ıÓ‰ÌÓÈ 0‡Á˙ÂÏ ‰Îfl ÔÓ‰ÍÎ˛˜ÂÌËfl ‰0Û„Ëı ËÒ-
ÚÓ˜ÌËÍÓ‚ Á‚ÛÍ‡ (Ì‡Ô0ËÏÂ0, ÏËÍ0ÓÙÓÌ‡, ˝ÎÂÍÚ0Ó„ËÚ‡0˚ ËÎË 
Ô0ÓË„0˚‚‡ÚÂÎfl ÍÓÏÔ‡ÍÚ-‰ËÒÍÓ‚) Ë Ó·˙Â‰ËÌÂÌËfl Ëı Ò Ë„0ÓÈ Ì‡ 
ÒËÌÚÂÁ‡ÚÓ0Â.  à ˝ÚÓ Â˘Â ÌÂ ‚ÒÂ.  ë ÔÓÏÓ˘¸˛ ÙÛÌÍˆËË Vocal 
Harmony (ÒÚ0. 47) ÏÓÊÌÓ Ô0ËÏÂÌflÚ¸ ˝ÙÙÂÍÚ˚ „‡0ÏÓÌËÁ‡ˆËË 
ËÎË ˝ıÓ, ˜ÚÓ·˚ 0‡ÁÌÓÓ·0‡ÁËÚ¸ Á‚Û˜‡ÌËÂ „ÓÎÓÒ‡ ËÎË „ËÚ‡0˚. 
TYROS ÏÓÊÌÓ ËÒÔÓÎ¸ÁÓ‚‡Ú¸ ‚ Í‡˜ÂÒÚ‚Â Í‡0‡ÓÍÂ Ë ‰Îfl ÔÓ‰ÔÂ-
‚‡ÌËfl. ÇÓ ‚0ÂÏfl ÔÂÌËfl Ò ‡‚ÚÓ‡ÍÍÓÏÔ‡ÌÂÏÂÌÚÓÏ ËÎË Ó‰ÌÓ‚0Â-
ÏÂÌÌÓ Ò ‚ÓÒÔ0ÓËÁ‚Â‰ÂÌËÂÏ ÔÂÒÌË ÏÓÊÌÓ Ô0ËÏÂÌflÚ¸ Í „ÓÎÓÒÛ 
0‡ÁÎË˜Ì˚Â ˝ÙÙÂÍÚ˚ DSP.

FADE
IN/OUT

MAX

INPUT VOLUME

MIN

OVERSIGNAL

MIC/LINE IN
INPUT

MIC / LINE IN
TRIM

MIN MAX

• ÇÓ ËÁ·ÂÊ‡ÌËÂ ˝ÙÙÂÍÚ‡ ÙÓÌ‡ Ë 
‰�Û„Ëı ÔÓÏÂı ‰Â�ÊËÚÂ ÏËÍ�ÓÙÓÌ 
Í‡Í ÏÓÊÌÓ ‰‡Î¸¯Â ÓÚ ‰ËÌ‡ÏËÍÓ‚.

èêàåÖóÄçàÖ

• ê‡Á˙ÂÏ MIC/LINE IN Ó˜ÂÌ¸ 
˜Û‚ÒÚ‚ËÚÂÎÂÌ. éÌ ÏÓÊÂÚ ·˚Ú¸ 
ËÒÚÓ˜ÌËÍÓÏ ÔÓÏÂı Ë ¯ÛÏ‡, ÍÓ„-
‰‡ Í ÌÂÏÛ ÌË˜Â„Ó ÌÂ ÔÓ‰ÍÎ˛˜Â-
ÌÓ. óÚÓ·˚ ÌÂ ÔÓfl‚ÎflÎÒfl ¯ÛÏ, 
ÛÒÚ‡Ì‡‚ÎË‚‡ÈÚÂ INPUT VOLUME 
Ì‡ ÏËÌËÏÛÏ, ÂÒÎË Í ˝ÚÓÏÛ 	‡Á˙-
ÂÏÛ ÌË˜Â„Ó ÌÂ ÔÓ‰ÍÎ˛˜ÂÌÓ.

ÇÄÜçé!

INPUT
MIC / LINE IN

TRIM
MIN MAX

FADE
IN/OUT

MAX

INPUT VOLUME

MIN

OVERSIGNAL

MIC/LINE IN
INPUT

MIC / LINE IN
TRIM

MIN MAX

àÌ‰ËÍ‡ÚÓ&˚ OVER ‚ÍÎ˛˜‡˛ÚÒfl, ÂÒÎË Û&Ó-
‚ÂÌ¸ ‚ıÓ‰ÌÓ„Ó ÒË„Ì‡Î‡ ÒÎË¯ÍÓÏ ‚˚ÒÓÍ. èÓ-
‚Â&ÌËÚÂ &Â„ÛÎflÚÓ& INPUT VOLUME ‚ Ú‡ÍÓÂ 
ÔÓÎÓÊÂÌËÂ, ˜ÚÓ·˚ ˝ÚÓÚ ËÌ‰ËÍ‡ÚÓ& ÌÂ „Ó&ÂÎ.

àÌ‰ËÍ‡ÚÓ& SIGNAL Á‡„Ó&‡ÂÚÒfl Ô&Ë 
ÔÓÒÚÛÔÎÂÌËË ‡Û‰ËÓÒË„Ì‡Î‡.

• èÓÒÚ‡‚ Ú̧Â �Â„ÛÎflÚÓ� [INPUT 
VOLUME] ‚ ÔÓÎÓÊÂÌËÂ MIN ÔÂ�Â‰ 
ÒÎÂ‰Û˛˘ËÏË ‰ÂÈÒÚ‚ËflÏË: 
• èÓ‰ÍÎ˛˜ÂÌËÂ ÏËÍ�ÓÙÓÌ‡
• éÚÍÎ˛˜ÂÌËÂ ÏËÍ�ÓÙÓÌ‡
• Ç˚ÍÎ˛˜ÂÌËÂ ÔËÚ‡ÌËfl

• åËÍ�ÓÙÓÌ ÏÓÊÂÚ ËÒÍ‡Ê‡Ú¸ Á‚ÛÍ, 
‰‡ÊÂ ÂÒÎË ËÌ‰ËÍ‡ÚÓ� OVER ÌÂ „Ó-
�ËÚ. Ç ˝ÚÓÏ ÒÎÛ˜‡Â ÛÒÚ‡ÌÓ‚ËÚÂ 
ÛÍ‡Á‡ÚÂÎ¸ [TRIM] Ì‡ Á‡‰ÌÂÈ Ô‡ÌÂ-
ÎË ·ÎËÊÂ Í ÔÓÎÓÊÂÌË˛ MIN Ë 
ÔÓ‚Â�ÌËÚÂ [INPUT VOLUME] ‰Ó 
ÔÓÎÛ˜ÂÌËfl ÌÛÊÌÓ„Ó Û�Ó‚Ìfl.

• í‡Í Í‡Í Û�Ó‚ÂÌ¸ ‚ıÓ‰ÌÓ„Ó ÒË„Ì‡Î‡ 
ÓÚ ÏËÍ¯Â�‡ ËÎË ‡Û‰ËÓ‡ÔÔ‡�‡ÚÛ�˚ 
ÏÓÊÂÚ ·˚Ú¸ ‰ÓÒÚ‡ÚÓ˜ÌÓ ‚˚ÒÓÍËÏ, 
ÛÒÚ‡ÌÓ‚ËÚÂ [TRIM] Ì‡ Á‡‰ÌÂÈ 
Ô‡ÌÂÎË ·ÎËÁÍÓ Í ÔÓÎÓÊÂÌË˛ MIN.

èêàåÖóÄçàÖ

A

B

C

D

E
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èÓÔÓ·ÛÈÚÂ!

3 ÖÒÎË ÌÛÊÌÓ, ‚ÍÎ˛˜ËÚÂ ÍÌÓÔÍÛ Effect ‰Îfl 
Ó·0‡·ÓÚÍË Á‚ÛÍ‡, Ô0ÓıÓ‰fl˘Â„Ó ˜Â0ÂÁ 
ÏËÍ0ÓÙÓÌ.

4 ÇÍÎ˛˜ËÚÂ ‚ÓÒÔ0ÓËÁ‚Â‰ÂÌËÂ ÔÂÒÌË. 

5 ëÔÓÈÚÂ ÔÂÒÌ˛, „Îfl‰fl Ì‡ ˝Í0‡Ì ÒÓ 
ÒÎÓ‚‡ÏË.

6 éÒÚ‡ÌÓ‚ËÚÂ ÔÂÒÌ˛.

é·!‡·ÓÚÍ‡ „ÓÎÓÒ‡ Ò ÔÓÏÓ˘¸˛ ˝ÙÙÂÍÚÓ‚ Harmony

ÇÓ ‚ÂÏfl ÔÂÌËfl ‚ ÏËÍÓÙÓÌ ÏÓÊÌÓ ÔËÏÂÌËÚ¸ ÙÛÌÍˆË˛ Vocal Harmony, ÍÓÚÓ‡fl 
Ó·Î‡„ÓÓ‰ËÚ Á‚Û˜‡ÌËÂ ‚‡¯Â„Ó „ÓÎÓÒ‡.

1 ÇÍÎ˛˜ËÚÂ ÍÌÓÔÍÛ Vocal Harmony.

2 ç‡ÊÏËÚÂ ÍÌÓÔÍÛ [VH TYPE SELECT] ‰Îfl ‚˚ÁÓ‚‡ ˝Í0‡Ì‡ Ò 0‡ÁÎË˜Ì˚ÏË 
ÚËÔ‡ÏË ˝ÙÙÂÍÚ‡ Vocal Harmony Ë ‚˚·Â0ËÚÂ Ó‰ËÌ ËÁ ˝ÚËı ÚËÔÓ‚.

3 ç‡ÊÏËÚÂ ÍÌÓÔÍÛ [ACMP].

4 à„0‡ÈÚÂ ‡ÍÍÓ0‰˚ ‚ ÎÂ‚ÓÈ ˜‡ÒÚË ÍÎ‡‚Ë‡ÚÛ0˚ Ë ÔÓÈÚÂ. 

� ÄÍÍÓ0‰˚, ËÒÔÓÎ¸ÁÛÂÏ˚Â ‰Îfl „‡0ÏÓÌËÁ‡ˆËË ‚ÓÍ‡Î‡
îÛÌÍˆËfl Vocal Harmony Ì‡˜ËÌ‡ÂÚ ‰ÂÈÒÚ‚Ó‚‡Ú¸ ‚ ÚÓÚ ÏÓÏÂÌÚ, ÍÓ„‰‡ ‚˚ Ì‡˜ËÌ‡ÂÚÂ ·‡Ú¸ ‡ÍÍÓ‰˚. Ç ‚˚¯Â-
ÛÍ‡Á‡ÌÌÓÏ ÔËÏÂÂ ‰Îfl Á‡ÔÛÒÍ‡ ÙÛÌÍˆËË Vocal Harmony ËÒÔÓÎ¸ÁÓ‚‡ÎËÒ¸ ÒÚËÎÂ‚˚Â ‡ÍÍÓ‰˚. Ç Á‡‚ËÒË-
ÏÓÒÚË ÓÚ Á‡‰‡ÌÌÓ„Ó Ô‡‡ÏÂÚ‡ Harmony Mode Ë ÍÓÌÍÂÚÌÓ„Ó ÔËÏÂÌÂÌËfl ‰Îfl ‚ÍÎ˛˜ÂÌËfl ÙÛÌÍˆËË Vocal 
Harmony ÏÓÊÌÓ ËÒÔÓÎ¸ÁÓ‚‡Ú¸ ‡ÁÎË˜Ì˚Â ‡ÍÍÓ‰˚ (ÒÏ. Ú‡·ÎËˆÛ). ÑÓÔÓÎÌËÚÂÎ¸Ì˚Â Ò‚Â‰ÂÌËfl ÒÏ. Ì‡ ÒÚ. 133.

ÄÍÍÓ0‰˚, ‚ÍÎ˛˜‡˛˘ËÂ ÙÛÌÍˆË˛ Vocal Harmony çÛÊÌ˚Â ÛÒÚ‡ÌÓ‚ÍË (Harmony Mode)

ÄÍÍÓ&‰˚ ËÁ Ó·Î‡ÒÚË ÒÚËÎÂ‚˚ı ‡ÍÍÓ&‰Ó‚ ÍÎ‡‚Ë‡ÚÛ&˚ CHORDAL

ÄÍÍÓ&‰˚ ËÁ ‚Â&ıÌÂÈ Ó·Î‡ÒÚË ÍÎ‡‚Ë‡ÚÛ&˚ (RIGHT1 - 3) VOCODER

ÄÍÍÓ&‰˚ ËÁ ÌËÊÌÂÈ Ó·Î‡ÒÚË ÍÎ‡‚Ë‡ÚÛ&˚ (LEFT) VOCODER

ÄÍÍÓ&‰˚ ÔÂÒÂÌ ‚ XF-ÙÓ&Ï‡ÚÂ CHORDAL

é·Ì‡&ÛÊÂÌÌ˚Â ‡ÍÍÓ&‰˚, ÔÓÒÚ&ÓÂÌÌ˚Â ÔÓ ÌÓÚ‡Ï ÔÂÒÌË CHORDAL, VOCODER

TALK EFFECT
VOCAL
HARMONY

MIC
SETTING

VH TYPE
SELECT

MIC

SP1 SP2 SP3

START/
STOP

SYNC STARTNEW SONG

SP4

REC TOP REW FF

LOOP

SONG CONTROL

• ëÎÓ‚‡, ÍÓÚÓ�˚Â ·Û‰ÛÚ 
ÓÚÓ·�‡Ê‡Ú¸Òfl Ì‡ Üä-˝Í�‡ÌÂ, 
ÏÓÊÌÓ ‚˚‚ÂÒÚË ˜Â�ÂÁ ÔÓ�Ú 
[VIDEO OUT]. Ç˚‚Ó‰ËÚ¸ ÒÎÓ‚‡ 
˜Â�ÂÁ VIDEO OUT ÏÓÊÌÓ ‰‡ÊÂ ‚ 
ÒÎÛ˜‡Â, ÂÒÎË ‚˚Á˚‚‡ÂÚÒfl ‰�Û„ÓÈ 
˝Í�‡Ì. í‡ÍËÏ Ó·�‡ÁÓÏ, ÏÓÊÌÓ 
‚˚·Ë�‡Ú¸ ‰�Û„ËÂ ˝Í�‡Ì˚ Ë Ô�Ë 
˝ÚÓÏ ‚Ë‰ÂÚ¸ ÒÎÓ‚‡ Ì‡ ÏÓÌËÚÓ�Â. 
ÑÓÔÓÎÌËÚÂÎ¸Ì˚Â Ò‚Â‰ÂÌËfl 
ÒÏ. Ì‡ ÒÚ�. 151. 

èêàåÖóÄçàÖ

TALK EFFECT
VOCAL
HARMONY

MIC
SETTING

VH TYPE
SELECT

MIC

A

B

C

D

E

TALK EFFECT
VOCAL
HARMONY

MIC
SETTING

VH TYPE
SELECT

MIC

Ç ˝ÚÓÏ Ô&ËÏÂ&Â 
‚˚·&‡Ì ÚËÔ 
JazzSisters.

é·Î‡ÒÚ¸ ‡ÍÍÓ&‰Ó‚

íÓ˜Í‡ &‡Á‰ÂÎÂÌËfl

Ç Á‡‚ËÒËÏÓÒÚË ÓÚ ‡ÍÍÓ&‰‡, ÍÓÚÓ&˚È ‚˚ Ë„&‡ÂÚÂ, Ì‡ ‚‡¯ 
„ÓÎÓÒ Ì‡ÍÎ‡‰˚‚‡ÂÚÒfl ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘ËÈ „‡&ÏÓÌËÁË&Û˛˘ËÈ 
˝ÙÙÂÍÚ. èÓÔ&Ó·ÛÈÚÂ Ò˚„&‡Ú¸ ‰&Û„ËÂ ‡ÍÍÓ&‰˚. 

• ÖÒÎË Ô�Ë „‡�ÏÓÌËÁ‡ˆËË ‚ÓÍ‡Î‡ 
Á‚ÛÍ ËÒÍ‡Ê‡ÂÚÒfl ËÎË ‚ÓÒÔ�ÓËÁ-
‚Ó‰ËÚÒfl ÌÂ Ò ÚÓÈ ‚˚ÒÓÚÓÈ, ˝ÚÓ 
ÏÓÊÂÚ ÓÁÌ‡˜‡Ú¸, ˜ÚÓ ‚Ó ‚�ÂÏfl 
ÔÂÌËfl ‚ ÏËÍ�ÓÙÓÌ ÔÓÔ‡‰‡˛Ú 
ÔÓÒÚÓ�ÓÌÌËÂ Á‚ÛÍË, Ì‡Ô�ËÏÂ�, 
Á‚ÛÍ, ‚ÓÁÌËÍ‡˛˘ËÈ Ô�Ë ‚ÓÒÔ�Ó-
ËÁ‚Â‰ÂÌËË ÒÚËÎfl ‚ ÒËÌÚÂÁ‡ÚÓ�Â. 
Ç ˜‡ÒÚÌÓÒÚË, ËÒÍ‡ÊÂÌËfl Ô�Ë „‡�-
ÏÓÌËÁ‡ˆËË ‚ÓÍ‡Î‡ ÏÓ„ÛÚ ·˚Ú¸ 
‚˚Á‚‡Ì˚ ËÒÔÓÎ¸ÁÓ‚‡ÌËÂÏ ÌËÁÍËı 
Á‚ÛÍÓ‚. Ç ̋ ÚÓÏ ÒÎÛ˜‡Â ÌÂÓ·ıÓ‰ËÏÓ 
Ò‰ÂÎ‡Ú¸ Ú‡Í, ˜ÚÓ·˚ ‚ ÏËÍ�ÓÙÓÌ 
ÔÓÔ‡‰‡ÎÓ Í‡Í ÏÓÊÌÓ ÏÂÌ¸¯Â 
ÔÓÒÚÓ�ÓÌÌËı Á‚ÛÍÓ‚.

• ÇÓ ‚�ÂÏfl ÔÂÌËfl ‰Â�ÊËÚÂ ÏËÍ�Ó-
ÙÓÌ Í‡Í ÏÓÊÌÓ ·ÎËÊÂ Í „Û·‡Ï.

• àÒÔÓÎ¸ÁÛÈÚÂ ÛÁÍÓÌ‡Ô�‡‚ÎÂÌÌ˚È 
ÏËÍ�ÓÙÓÌ.

• ìÏÂÌ¸¯ËÚÂ „�ÓÏÍÓÒÚ¸ MASTER 
VOLUME, STYLE ËÎË SONG.

èêàåÖóÄçàÖ
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é·ÁÓ0

êÛÍÓ‚Ó‰ÒÚ‚Ó ÔÓÎ¸ÁÓ‚‡ÚÂÎfl TYROS

é·Û˜ÂÌËÂ Ë„!Â Ë ‚ÓÍ‡ÎÛ – ÙÛÌÍˆËfl Guide

Ç˚·Ó! ÏÂÌ˛ ÙÛÌÍˆËË Guide

Ç˚ÁÓ‚ËÚÂ ̋ Í‡Ì SONG SETTING ÒÔÓÒÓ·ÓÏ, ÛÍ‡Á‡ÌÌ˚Ï ÌËÊÂ, Ë ‚˚·ÂËÚÂ Û˜Â·ÌÓÂ ÏÂÌ˛ Guide.

� åÂÌ˛ ‰Îfl Ó·Û˜ÂÌËfl Ë„0Â Ì‡ ÍÎ‡‚Ë‡ÚÛ0Â
� Follow Lights....... ÖÒÎË ‚˚·&‡ÌÓ ˝ÚÓ ÏÂÌ˛, ‚ÓÒÔ&ÓËÁ‚Â‰ÂÌËÂ ÔÂÒÌË Ô&ËÓÒÚ‡Ì‡‚ÎË‚‡ÂÚÒfl, ˜ÚÓ·˚ ‚˚ ÏÓ„ÎË Ò˚„&‡Ú¸ 

Ô&‡‚ËÎ¸Ì˚Â ÌÓÚ˚.  ä‡Í ÚÓÎ¸ÍÓ Ô&‡‚ËÎ¸Ì˚Â ÌÓÚ˚ ·Û‰ÛÚ Ò˚„&‡Ì˚, ‚ÓÒÔ&ÓËÁ‚Â‰ÂÌËÂ ÔÂÒÌË ‚ÓÁÓ·ÌÓ‚ËÚÒfl. 
åÂÌ˛ Follow Lights &‡Á&‡·ÓÚ‡ÌÓ ‰Îfl ÒÂ&ËË ÏÓ‰ÂÎÂÈ Yamaha Clavinova.  ùÚ‡ ÙÛÌÍˆËfl ËÒÔÓÎ¸ÁÛÂÚÒfl Ú‡Ï 
‰Îfl Ó·Û˜ÂÌËfl, Ë ‚Ó ‚&ÂÏfl ËÒÔÓÎÌÂÌËfl ËÌ‰ËÍ‡ÚÓ&˚ Ì‡ ÍÎ‡‚Ë‡ÚÛ&Â ÔÓÍ‡Á˚‚‡˛Ú ÌÓÚ˚, ÍÓÚÓ&˚Â ÌÛÊÌÓ 
Ò˚„&‡Ú¸.  ïÓÚfl TYROS ÌÂ ËÏÂÂÚ Ú‡ÍËı ËÌ‰ËÍ‡ÚÓ&Ó‚, ̋ ÚËÏ Ò&Â‰ÒÚ‚ÓÏ ÏÓÊÌÓ ÔÓÎ¸ÁÓ‚‡Ú¸Òfl, ÌÓ Ô‡&ÚËÚÛ&‡ 
ÓÚÓ·&‡Ê‡ÂÚÒfl Ì‡ ˝Í&‡ÌÂ Ò ÔÓÏÓ˘¸˛ ÙÛÌÍˆËË Song Score.

� Any Key ................ ùÚ‡ ÙÛÌÍˆËfl Ô&ËÓÒÚ‡Ì‡‚ÎË‚‡ÂÚ ‚ÓÒÔ&ÓËÁ‚Â‰ÂÌËÂ ÔÂÒÌË, ˜ÚÓ·˚ ‰‡Ú¸ ‚‡Ï ‚ÓÁÏÓÊÌÓÒÚ¸ Ò˚„&‡Ú¸ Í‡ÍÛ˛-
ÌË·Û‰¸ ÌÓÚÛ. ÇÓÒÔ&ÓËÁ‚Â‰ÂÌËÂ ÔÂÒÌË ‚ÓÁÓ·ÌÓ‚ÎflÂÚÒfl, Í‡Í ÚÓÎ¸ÍÓ ‚˚ Ò˚„&‡ÂÚÂ Î˛·Û˛ ÌÓÚÛ, ÌÓ ‚ 
ÌÛÊÌÓÏ &ËÚÏÂ. (äÓ„‰‡ ËÒÔÓÎ¸ÁÛÂÚÒfl ˝Ú‡ ÙÛÌÍˆËfl, ÍÎ‡‚Ë¯Ë ÌÂ Á‚Û˜‡Ú.)

� ì˜Â·ÌÓÂ ÏÂÌ˛ ‰Îfl ÔÂÌËfl
� Karao-Key ............ ë ÔÓÏÓ˘¸˛ ˝ÚÓÈ ÙÛÌÍˆËË ÏÓÊÌÓ ÔÂÚ¸ Ë Ó‰ÌÓ‚&ÂÏÂÌÌÓ ÛÔ&‡‚ÎflÚ¸ ‚ÓÒÔ&ÓËÁ‚Â‰ÂÌËÂÏ ÔÂÒÌË Ë 

‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ‡ Ó‰ÌËÏ Ô‡Î¸ˆÂÏ.  ÑÓÒÚ‡ÚÓ˜ÌÓ Ì‡Ê‡Ú¸ Î˛·Û˛ ÍÎ‡‚Ë¯Û ‚ ÌÛÊÌÓÏ &ËÚÏÂ, Ë ‚‡¯‡ Ë„&‡ 
·Û‰ÂÚ ÒÓÔ&Ó‚ÓÊ‰‡Ú¸Òfl ‡ÍÍÓÏÔ‡ÌÂÏÂÌÚÓÏ.  (äÓ„‰‡ ËÒÔÓÎ¸ÁÛÂÚÒfl ˝Ú‡ ÙÛÌÍˆËfl, ÍÎ‡‚Ë¯Ë ÌÂ Á‚Û˜‡Ú.)

� Vocal Cue Time... ÖÒÎË ‚˚·&‡ÌÓ ˝ÚÓ ÏÂÌ˛, ‚ÓÒÔ&ÓËÁ‚Â‰ÂÌËÂ ÔÂÒÌË Ô&ËÓÒÚ‡Ì‡‚ÎË‚‡ÂÚÒfl, ˜ÚÓ·˚ ‰‡Ú¸ ‚‡Ï ‚ÓÁÏÓÊÌÓÒÚ¸ 
Ô&‡‚ËÎ¸ÌÓ ÒÔÂÚ¸ ÌÓÚ˚.  ä‡Í ÚÓÎ¸ÍÓ Ô&‡‚ËÎ¸Ì˚Â ÌÓÚ˚ ÒÔÂÚ˚, ‚ÓÒÔ&ÓËÁ‚Â‰ÂÌËÂ ÔÂÒÌË ‚ÓÁÓ·ÌÓ‚ÎflÂÚÒfl.

îÛÌÍˆËË Ó·Û˜ÂÌËfl Guide ‰ÂÎ‡˛Ú 0‡ÁÛ˜Ë‚‡ÌËÂ ÌÓ‚˚ı 
ÏÛÁ˚Í‡Î¸Ì˚ı Ô0ÓËÁ‚Â‰ÂÌËÈ Ô0ÓÒÚ˚Ï Ë Á‡ÌËÏ‡ÚÂÎ¸Ì˚Ï. 
éÌË ÛÍ‡Á˚‚‡˛Ú, Í‡ÍËÂ ÌÓÚ˚ Ë„0‡Ú¸, ÍÓ„‰‡ Ë Í‡ÍÓ‚‡ Ëı 
‰ÎËÚÂÎ¸ÌÓÒÚ¸.  è0Ë ˝ÚÓÏ ÔÂÌËÂ Ò ÔÓ‰ÍÎ˛˜ÂÌÌ˚Ï ÏËÍ0Ó-
ÙÓÌÓÏ ÒÚ‡ÌÓ‚ËÚÒfl ·ÓÎÂÂ Û‚ÎÂÍ‡ÚÂÎ¸Ì˚Ï Ë Á‡·‡‚Ì˚Ï.
Ç˚ Ì‡Û˜ËÚÂÒ¸ 0‡ÁÛ˜Ë‚‡Ú¸ ÏÛÁ˚Í‡Î¸Ì˚Â Ô0ÓËÁ‚Â‰ÂÌËfl Ò 
ÔÓÏÓ˘¸˛ ÙÛÌÍˆËË Song Score, ˜ËÚ‡fl Ô‡0ÚËÚÛ0Û Ì‡ Üä-
˝Í0‡ÌÂ (˝Ú‡ ÙÛÌÍˆËfl fl‚ÎflÂÚÒfl ˜‡ÒÚ¸˛ ÙÛÌÍˆËË Guide).

HELP FUNCTION
DIGITAL
RECORDING

SOUND
CREATOR

SONG
STYLE
MULTI PAD

MENU

DEMO

1 2 3 4 5 6 7 8

A

B

C

D

E

A

B

C

D

E

Ç˚·Â&ËÚÂ Ó‰ÌÓ ËÁ ˜ÂÚ˚&Âı ÏÂÌ˛ Guide Ò 
ÔÓÏÓ˘¸˛ ÍÌÓÔÓÍ [A] Ë [B] Ì‡ Üä-‰ËÒÔÎÂÂ. 
èÓ‰&Ó·ÌÛ˛ ËÌÙÓ&Ï‡ˆË˛ Ó· ˝ÚËı ÏÂÌ˛ ÒÏ. ÌËÊÂ. 

èÂ0Â‚Â‰ËÚÂ ˝ÚÓÚ ÔÂ0ÂÍÎ˛˜‡ÚÂÎ¸ ‚ ÔÓÎÓÊÂÌËÂ ON (‚ÍÎ˛˜ÂÌÓ), 
Ú‡Í Í‡Í ÍÓÏÏÂ0˜ÂÒÍËÂ Á‡ÔËÒË ÔÂÒÂÌ ÏÓ„ÛÚ ·˚Ú¸ ÛÊÂ Á‡Ô0Ó„0‡ÏÏË-
0Ó‚‡Ì˚ Ò ÓÔ0Â‰ÂÎÂÌÌ˚ÏË Í‡Ì‡Î‡ÏË ‰Îfl ÙÛÌÍˆËË Guide.
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49êÛÍÓ‚Ó‰ÒÚ‚Ó ÔÓÎ¸ÁÓ‚‡ÚÂÎfl TYROS

èÓÔÓ·ÛÈÚÂ!

à„!‡ Ò ÔÓÏÓ˘¸˛ ÙÛÌÍˆËË Follow Lights

1 Ç˚·Â0ËÚÂ ÔÂÒÌ˛, ÍÓÚÓ0Û˛ ·Û‰ÂÚÂ 0‡ÁÛ˜Ë‚‡Ú¸ Ì‡ ÍÎ‡‚Ë‡ÚÛ0Â (ÒÚ0. 43).

2 Ç˚ÁÓ‚ËÚÂ ̋ Í0‡Ì SONG SETTING Ò ÔÓÏÓ˘¸˛ Ô0ÓˆÂ‰Û0˚, ÓÔËÒ‡ÌÌÓÈ 0‡ÌÂÂ, 
Ë ‚˚·Â0ËÚÂ ÏÂÌ˛ Follow Lights. ÖÒÎË ÌÛÊÌÓ, Á‡‰‡ÈÚÂ Ì‡ÒÚ0ÓÈÍË Í‡Ì‡ÎÓ‚.

3 óÚÓ·˚ ‚Â0ÌÛÚ¸Òfl Í „Î‡‚ÌÓÏÛ ˝Í0‡ÌÛ, Ì‡ÊÏËÚÂ ÍÌÓÔÍÛ [EXIT].

4 ÑÎfl ‚˚ÁÓ‚‡ ˝Í0‡Ì‡ Song Score Ò Ô‡0ÚËÚÛ0ÓÈ Ì‡ÊÏËÚÂ ÍÌÓÔÍÛ [Score] 
Ì‡ Üä-‰ËÒÔÎÂÂ (ÍÌÓÔÍÛ [C]).

5 ÇÍÎ˛˜ËÚÂ ÍÌÓÔÍÛ [GUIDE].

6 ç‡˜ÌËÚÂ ‚ÓÒÔ0ÓËÁ‚Â‰ÂÌËÂ ÔÂÒÌË.

7 èÂÒÌfl ‡‚ÚÓÏ‡ÚË˜ÂÒÍË Ô0Â0‚ÂÚÒfl ‚ ÚÓÏ ÏÂÒÚÂ, 
„‰Â ‚˚ ‰ÓÎÊÌ˚ Ò˚„0‡Ú¸ ÓÔ0Â‰ÂÎÂÌÌÛ˛ ÌÓÚÛ. 
èÓÒÏÓÚËÚÂ Ì‡ ˝Í‡ÌÂ, Í‡ÍÛ˛ ÌÓÚÛ Ò˚„‡Ú¸.

8 ÖÒÎË ‚˚ ıÓÚËÚÂ Ô0Â0‚‡Ú¸ ÛÔ0‡ÊÌÂÌËfl ‚ ÒÂ0Â‰ËÌÂ ÔÂÒÌË, ÓÒÚ‡ÌÓ‚ËÚÂ 
‚ÓÒÔ0ÓËÁ‚Â‰ÂÌËÂ.

A

B

C

D

E

GUIDE

SP1 SP2 SP3

START/
STOP

SYNC STARTNEW SONG

SP4

REC TOP REW FF

LOOP

SONG CONTROL

SP1 SP2 SP3

START/
STOP

SYNC STARTNEW SONG

SP4

REC TOP REW FF

LOOP

SONG CONTROL
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50 êÛÍÓ‚Ó‰ÒÚ‚Ó ÔÓÎ¸ÁÓ‚‡ÚÂÎfl TYROS

èÓÔÓ·ÛÈÚÂ!

ìÔ!‡ÊÌÂÌËfl ‚ ÔÂÌËË – ÙÛÌÍˆËfl Vocal Cue Time

1 èÓ‰ÍÎ˛˜ËÚÂ ÏËÍ0ÓÙÓÌ Í ÒËÌÚÂÁ‡ÚÓ0Û TYROS (ÒÚ0. 46).

2 Ç˚·Â0ËÚÂ ÔÂÒÌ˛ ‰Îfl ‚ÓÍ‡Î¸Ì˚ı ÛÔ0‡ÊÌÂÌËÈ.

3 Ç˚ÁÓ‚ËÚÂ ˝Í0‡Ì SONG SETTING Ò ÔÓÏÓ˘¸˛ Ô0ÓˆÂ‰Û0˚, ÓÔËÒ‡ÌÌÓÈ Ì‡ ÒÚ0‡ÌËˆÂ 
48, Ë ‚˚·Â0ËÚÂ Vocal Cue TIME. ÖÒÎË ÌÛÊÌÓ, Á‡‰‡ÈÚÂ Ì‡ÒÚ0ÓÈÍË Í‡Ì‡ÎÓ‚.

4 óÚÓ·˚ ‚Â0ÌÛÚ¸Òfl Í „Î‡‚ÌÓÏÛ ˝Í0‡ÌÛ, Ì‡ÊÏËÚÂ ÍÌÓÔÍÛ [EXIT].

5 ÑÎfl ‚˚ÁÓ‚‡ ˝Í0‡Ì‡ Song Score Ò Ô‡0ÚËÚÛ0ÓÈ Ì‡ÊÏËÚÂ ÍÌÓÔÍÛ [Score] 
Ì‡ Üä-‰ËÒÔÎÂÂ (ÍÌÓÔÍÛ [C]).

6 ÇÍÎ˛˜ËÚÂ ÍÌÓÔÍÛ [GUIDE].

7 ç‡˜ÌËÚÂ ‚ÓÒÔ0ÓËÁ‚Â‰ÂÌËÂ ÔÂÒÌË.

8 èÂÒÌfl ‡‚ÚÓÏ‡ÚË˜ÂÒÍË Ô0Â0‚ÂÚÒfl ‚ ÚÓÏ ÏÂÒÚÂ,
„‰Â ‚˚ ‰ÓÎÊÌ˚ ÒÔÂÚ¸ ÓÔ0Â‰ÂÎÂÌÌÛ˛ ÌÓÚÛ.
èÓÒÏÓÚËÚÂ Ì‡ ˝Í‡ÌÂ, Í‡ÍÛ˛ ÌÓÚÛ ÒÔÂÚ¸.

9 ÖÒÎË ‚˚ ıÓÚËÚÂ Ô0Â0‚‡Ú¸ ÛÔ0‡ÊÌÂÌËfl ‚ ÒÂ0Â‰ËÌÂ ÔÂÒÌË, ÓÒÚ‡ÌÓ‚ËÚÂ 
‚ÓÒÔ0ÓËÁ‚Â‰ÂÌËÂ.

1 2 3 4 5 6 7 8

A

B

C

D

E

ç‡ÊÏËÚÂ Ú&ÂÚ¸˛ ÍÌÓÔÍÛ Ì‡ Üä-‰ËÒÔÎÂÂ ‚ ÌËÊÌÂÏ 
&fl‰Û, Ë Ì‡ ˝Í&‡ÌÂ Ò Ô‡&ÚËÚÛ&ÓÈ ÔÓfl‚flÚÒfl ÒÎÓ‚‡. 

GUIDE

START/
STOP

SYNC STARTNEW SONG

REC TOP REW FF

START/
STOP

SYNC STARTNEW SONG

REC TOP REW FF
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ëÏ. ÒÚ	. 128

49

ï!‡ÌÂÌËÂ Ô‡!‡ÏÂÚ!Ó‚ – !Â„ËÒÚ!‡ˆËÓÌÌ‡fl Ô‡ÏflÚ¸

ëÓı!‡ÌÂÌËÂ ‚ !Â„ËÒÚ!‡ˆËÓÌÌÓÈ Ô‡ÏflÚË

1 ìÒÚ‡ÌÓ‚ËÚÂ ÌÛÊÌ˚Â Ô‡0‡ÏÂÚ0˚ Ì‡ Ô‡ÌÂÎË ÛÔ0‡‚ÎÂÌËfl 
(ÚÂÏ·0, ÒÚËÎ¸, ˝ÙÙÂÍÚ˚ Ë Ú. ‰.).

2 ç‡ÊÏËÚÂ ÍÌÓÔÍÛ [MEMORY] ‚ Ó·Î‡ÒÚË REGISTRATION 
MEMORY. 

3 ç‡ÊÏËÚÂ ÌÛÏÂ0Ó‚‡ÌÌÛ˛ ÍÌÓÔÍÛ [REGISTRATION MEMORY], ÍÓÚÓ0ÓÈ 
ıÓÚËÚÂ Ô0ËÔËÒ‡Ú¸ ÒÓı0‡ÌÂÌÌ˚È Ì‡·Ó0 Ô‡ÌÂÎ¸Ì˚ı Ì‡ÒÚ0ÓÂÍ.

4 á‡ÔÓÏÌËÚÂ ‰0Û„ËÂ Ì‡·Ó0˚ Ì‡ÒÚ0ÓÂÍ Ô‡ÌÂÎË Ò ÔÓÏÓ˘¸˛ ‰0Û„Ëı 
ÍÌÓÔÓÍ, ÔÓ‚ÚÓ0Ë‚ ¯‡„Ë 1 - 3. 

5 ëÎÂ‰Ûfl ËÌÒÚ0ÛÍˆËflÏ Ì‡ ÒÚ0. 52, ÒÓı0‡ÌËÚÂ ‰‡ÌÌ˚Â ËÁ ˝ÚËı ‚ÓÒ¸ÏË 
ÍÌÓÔÓÍ ‚ ‚Ë‰Â ·‡ÌÍ‡ 0Â„ËÒÚ0‡ˆËÓÌÌÓÈ Ô‡ÏflÚË ‚ 0‡Á‰ÂÎÂ USER (ÒÚ0. 30). 

TYROS – ˝ÚÓ ‰Ó‚ÓÎ¸ÌÓ ÒÎÓÊÌ˚È ËÌÒÚ0ÛÏÂÌÚ Ò ·ÓÎ¸-
¯ËÏ Ì‡·Ó0ÓÏ ÛÔ0‡‚Îfl˛˘Ëı ˝ÎÂÏÂÌÚÓ‚ Ë ÙÛÌÍˆËÈ 
(ÚÂÏ·0Ó‚, ÒÚËÎÂÈ, ˝ÙÙÂÍÚÓ‚ Ë Ú. ‰.), ÔÓ˝ÚÓÏÛ ÒÔ0‡-
‚ËÚ¸Òfl Ò ÌËÏË ÏÓÊÂÚ ·˚Ú¸ ÌÂÎÂ„ÍÓ.  è0ÂÓ‰ÓÎÂÚ¸ 
Ú0Û‰ÌÓÒÚË ÔÓÏÓ„‡ÂÚ 0Â„ËÒÚ0‡ˆËÓÌÌ‡fl Ô‡ÏflÚ¸ 
(Registration Memory). ë ÂÂ ÔÓÏÓ˘¸˛ ÏÓÊÌÓ ÒÓı0‡ÌËÚ¸ 
Ô0‡ÍÚË˜ÂÒÍË ‚ÒÂ Ô‡ÌÂÎ¸Ì˚Â ÛÒÚ‡ÌÓ‚ÍË, ˜ÚÓ·˚ ÔÓÁÊÂ 
Ó·0‡˘‡Ú¸Òfl Í ÌËÏ Ò ÔÓÏÓ˘¸˛ Ó‰ÌÓÈ ÍÌÓÔÍË.

• ëÔËÒÓÍ Ô‡�‡ÏÂÚ�Ó‚, ÍÓÚÓ�˚Â ÏÓÊÌÓ ı�‡ÌËÚ¸ ‚ �Â„ËÒÚ�‡ˆËÓÌÌÓÈ Ô‡ÏflÚË, ÒÏ. ‚ 
ÓÚ‰ÂÎ¸ÌÓÏ ·ÛÍÎÂÚÂ Data List. 

èêàåÖóÄçàÖ

1 2 3 4 5 6 7 8

F

G

H

I

J

MEMORY

REGISTRATION MEMORY

ÑÎfl Í‡Ê‰ÓÈ „&ÛÔÔ˚ Ô‡&‡ÏÂÚ&Ó‚ 
ÏÓÊÌÓ ÛÍ‡Á‡Ú¸, ÒÓı&‡ÌflÚ¸ ÂÂ (ON) 
ËÎË ÌÂÚ (OFF). éÚÏÂÚ Ú̧Â ÙÎ‡ÊÍÓÏ 
ÚÓÎ¸ÍÓ ÚÂ „&ÛÔÔ˚ Ô‡&‡ÏÂÚ&Ó‚, 
ÍÓÚÓ&˚Â ÌÛÊÌÓ Á‡ÔÓÏÌËÚ¸.

ùÚË ÍÌÓÔÍË ÔÂ&ÂÏÂ¯‡˛Ú ÍÛ&ÒÓ& Í ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘ÂÈ „&ÛÔÔÂ Ô‡&‡ÏÂÚ&Ó‚. 
äÛ&ÒÓ& ÏÓÊÌÓ Ú‡ÍÊÂ ÔÂ&ÂÏÂ˘‡Ú¸ Ò ÔÓÏÓ˘¸˛ ‰ËÒÍ‡ [DATA ENTRY]. 

éÚÏÂÌflÂÚ ÒÓı&‡ÌÂ-
ÌËÂ ‰‡ÌÌ˚ı Ë ‚ÓÁ‚&‡-
˘‡ÂÚ Í Ô&Â‰˚‰Û˘ÂÏÛ 
˝Í&‡ÌÛ.

ìÒÚ‡Ì‡‚ÎË‚‡ÂÚ ÙÎ‡ÊÓÍ 
‰Îfl ‚˚·&‡ÌÌÓÈ „&ÛÔÔ˚ 
Ô‡&‡ÏÂÚ&Ó‚. 

ëÌËÏ‡ÂÚ ÙÎ‡ÊÓÍ ‰Îfl 
‚˚·&‡ÌÌÓÈ „&ÛÔÔ˚ 
Ô‡&‡ÏÂÚ&Ó‚. 

• ÖÒÎË ÒÚ‡‚ËÚÒfl ÙÎ‡ÊÓÍ SONG, ÏÓÊÌÓ Á‡ÔÓÏÌËÚ¸ ‚ 
�Â„ËÒÚ�‡ˆËÓÌÌÓÈ Ô‡ÏflÚË «ÔÛÚ¸» Í Ù‡ÈÎÛ, Ú. Â. ‚˚·-
�‡ÌÌÛ˛ Ì‡ ‰‡ÌÌ˚È ÏÓÏÂÌÚ Ô‡ÔÍÛ Ò Ù‡ÈÎÓÏ ÔÂÒÌË. 
é‰Ì‡ÍÓ ı�‡ÌËÚ¸ ‚ �Â„ËÒÚ�‡ˆËÓÌÌÓÈ Ô‡ÏflÚË ÔÛÚ¸ ‰Îfl 
‰ËÒÍÂÚ ‚ ÙÓ�Ï‡Ú‡ı DOC ËÎË Disklavier Piano Soft 
ÌÂ‚ÓÁÏÓÊÌÓ. ÖÒÎË ÌÛÊÌÓ Á‡ÔÓÏÌËÚ¸ ÔÛÚ¸ ‰ÓÒÚÛÔ‡ Í 
Ú‡ÍËÏ ‰ËÒÍÂÚ‡Ï, ÒÍÓÔË�ÛÈÚÂ ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘ËÂ Ù‡È-
Î˚ ‚ �‡Á‰ÂÎ USER Ë Á‡ÔÓÏÌËÚÂ Ô‡ÔÍÛ Ú‡Ï.

èêàåÖóÄçàÖ

MEMORY

REGISTRATION MEMORY

ùÚ‡ ÍÌÓÔÍ‡ Á‡„Ó&ËÚÒfl Í&‡ÒÌ˚Ï ˆ‚ÂÚÓÏ. 

MEMORY

REGISTRATION MEMORY

ä&‡ÒÌ‡fl ÍÌÓÔÍ‡ ÓÁÌ‡˜‡ÂÚ, ˜ÚÓ ÒÓı&‡ÌÂÌËÂ ÚÓÎ¸ÍÓ ˜ÚÓ Ô&ÓËÁÓ¯ÎÓ. áÂÎÂÌ˚È ˆ‚ÂÚ 
ÓÁÌ‡˜‡ÂÚ, ˜ÚÓ ‰‡ÌÌ˚Â ‚ ˝ÚË &‡Á‰ÂÎ˚ Ô‡ÏflÚË ·˚ÎË Á‡ÔËÒ‡Ì˚ &‡Ì¸¯Â. Ç Î˛·ÓÏ ÒÎÛ˜‡Â 
„Ó&fl˘ËÂ ÍÌÓÔÍË ÓÁÌ‡˜‡˛Ú, ˜ÚÓ ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘ËÈ &‡Á‰ÂÎ ÒÓ‰Â&ÊËÚ Ô‡&‡ÏÂÚ&˚.

• ã˛·˚Â ‰‡ÌÌ˚Â, ÒÓı	‡ÌÂÌÌ˚Â Ò 
ÔÓÏÓ˘¸˛ ÍÌÓÔÓÍ REGISTRATION 
MEMORY (Ò Í	‡ÒÌ˚ÏË ËÎË ÁÂÎÂ-
Ì˚ÏË ËÌ‰ËÍ‡ÚÓ	‡ÏË), ·Û‰ÛÚ ÒÚÂ	-
Ú˚ Ë Á‡ÏÂ˘ÂÌ˚ ÌÓ‚˚ÏË.

ÇçàåÄçàÖ!

• ç‡ÒÚ	ÓÈÍË Ô‡ÌÂÎË, ÒÓı	‡ÌÂÌ-
Ì˚Â Ì‡ ¯‡„‡ı 1- 4, ‚	ÂÏÂÌÌÓ 
ı	‡ÌflÚÒfl ‚ ÓÔÂ	‡ÚË‚ÌÓÈ Ô‡Ïfl-
ÚË (ÒÚ	. 65). ëÎÂ‰Ó‚‡ÚÂÎ¸ÌÓ, ÂÒ-
ÎË ÒÏÂÌËÚ¸ ·‡ÌÍ 	Â„ËÒÚ	‡ˆËÓÌ-
ÌÓÈ Ô‡ÏflÚË (ÒÚ	. 52) ËÎË ‚˚ÍÎ˛-
˜ËÚ¸ ÔËÚ‡ÌËÂ, ÌÂ ‚˚ÔÓÎÌË‚ 
¯‡„‡ 5, ‰‡ÌÌ˚Â ·Û‰ÛÚ ÛÚÂ	flÌ˚.

ÇçàåÄçàÖ!
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ëÓı!‡ÌÂÌËÂ ‰‡ÌÌ˚ı ËÁ Ô‡ÏflÚË ‚ !‡Á‰ÂÎÂ USER

TYROS ÔÓÁ‚ÓÎflÂÚ ÒÓı‡ÌËÚ¸ ‰‡ÌÌ˚Â ‚ÒÂı ‚ÓÒ¸ÏË ÍÌÓÔÓÍ ‚ ‚Ë‰Â Ó‰ÌÓ„Ó ·‡ÌÍ‡ Â„ËÒÚ‡ˆËÓÌÌÓÈ Ô‡ÏflÚË. åÓÊÌÓ 
ÒÓı‡ÌËÚ¸ ÒÚÓÎ¸ÍÓ ·‡ÌÍÓ‚ Â„ËÒÚ‡ˆËÓÌÌÓÈ Ô‡ÏflÚË, ÒÍÓÎ¸ÍÓ ÌÛÊÌÓ, ÌÓ Ëı Ó·˘ËÈ Ó·˙ÂÏ ÌÂ ‰ÓÎÊÂÌ ÔÂ‚˚¯‡Ú¸ Ó·˙ÂÏ‡ 
‚ÌÛÚÂÌÌÂÈ Ô‡ÏflÚË ÒËÌÚÂÁ‡ÚÓ‡ TYROS.

óÚÓ·˚ ‚ ·Û‰Û˘ÂÏ Ó·‡˘‡Ú¸Òfl Í Ì‡ÒÚÓÈÍ‡Ï, ÒÓı‡ÌÂÌÌ˚Ï ‚ Â„ËÒÚ‡ˆËÓÌÌÓÈ Ô‡ÏflÚË, ÌÂÓ·ıÓ‰ËÏÓ ÒÓı‡ÌËÚ¸ Ëı ‚ 
‡Á‰ÂÎÂ USER ËÎË Ì‡ ‰ËÒÍÂ. èÓÏÌËÚÂ, ÂÒÎË ÌÂ ÒÓı‡ÌËÚ¸ Ì‡·Ó˚ Ì‡ÒÚÓÂÍ, Á‡ÔËÒ‡ÌÌ˚Â Ò ÔÓÏÓ˘¸˛ ÍÌÓÔÓÍ Registration 
Memory, ‚ÒÂ ÓÌË ·Û‰ÛÚ ÛÚÂflÌ˚, Í‡Í ÚÓÎ¸ÍÓ ‚˚ ÒÏÂÌËÚÂ ·‡ÌÍ Â„ËÒÚ‡ˆËÓÌÌÓÈ Ô‡ÏflÚË ËÎË ‚˚ÍÎ˛˜ËÚÂ ÔËÚ‡ÌËÂ. 
Ç ‡ÒÒÏ‡ÚË‚‡ÂÏÓÏ ÔËÏÂÂ Ì‡ÒÚÓÈÍË ÒÓı‡Ìfl˛ÚÒfl ‚ ‡Á‰ÂÎÂ Ô‡ÏflÚË USER. 

1 á‡ÔÓÏÌËÚÂ 0‡ÁÌ˚Â Ì‡ÒÚ0ÓÈÍË Ô‡ÌÂÎË ÛÔ0‡‚ÎÂÌËfl Ò ÔÓÏÓ˘¸˛ ‚ÓÒ¸ÏË 
ÍÌÓÔÓÍ Registration Memory, Í‡Í ÛÍ‡Á‡ÌÓ Ì‡ ÒÚ0. 51.
àÒÔÓÎ¸ÁÓ‚‡Ú¸ ‚ÒÂ ‚ÓÒÂÏ¸ ÍÌÓÔÓÍ ÌÂ Ó·flÁ‡ÚÂÎ¸ÌÓ.  ÖÒÎË Í‡ÍÓÈ-ÚÓ ‡Á‰ÂÎ 
Â„ËÒÚ‡ˆËÓÌÌÓÈ Ô‡ÏflÚË ÌÂ ÒÓ‰ÂÊËÚ ‰‡ÌÌ˚ı, Â„Ó ËÌ‰ËÍ‡ÚÓ ÌÂ „ÓËÚ.

2 ç‡ÊÏËÚÂ ÍÌÓÔÍÛ [REGIST BANK], ˜ÚÓ·˚ ‚˚Á‚‡Ú¸ ˝Í0‡Ì ‚˚·Ó0‡ ·‡ÌÍ‡ 
0Â„ËÒÚ0‡ˆËÓÌÌÓÈ Ô‡ÏflÚË (Open/Save). 

3 ÖÒÎË ÌÛÊÌÓ, ‚˚ÁÓ‚ËÚÂ ˝Í0‡Ì Registration Edit Ë ÓÚ0Â‰‡ÍÚË0ÛÈÚÂ Ì‡ÒÚ0ÓÈÍË 
‰Îfl 0Â„ËÒÚ0‡ˆËÓÌÌÓÈ Ô‡ÏflÚË (Ì‡Ô0ËÏÂ0, Ì‡Á‚‡ÌËfl Ì‡·Ó0Ó‚ Ô‡0‡ÏÂÚ0Ó‚).

Bank 04

Bank 03

REGISTRATION MEMORY

REGISTRATION MEMORY

Bank 01

Bank 02

MEMORY

è‡ÌÂÎ¸Ì˚Â Ì‡ÒÚ0ÓÈÍË 

á‡ÔÓÏËÌ‡ÌËÂ

ê‡Á‰ÂÎ USER
ÑËÒÍÓ‚Ó‰ ‰ËÒÍÂÚ
ÜÂÒÚÍËÈ ‰ËÒÍ (ÂÒÎË ÂÒÚ¸)

ëÓı&‡ÌÂÌËÂ

ÇÌÛÚ0ÂÌÌflfl Ô‡ÏflÚ¸ (RAM)

FREEZE
REGIST.
BANK

• ùÍ�‡Ì ‚˚·Ó�‡ ·‡ÌÍ‡ 
�Â„ËÒÚ�‡ˆËÓÌÌÓÈ Ô‡ÏflÚË ÏÓÊÌÓ 
Ú‡ÍÊÂ ‚˚Á‚‡Ú¸ Ò „Î‡‚ÌÓ„Ó ̋ Í�‡Ì‡. 

èêàåÖóÄçàÖ

1 2 3 4 5 6 7 81 2 3 4 5 6 7 8

äÌÓÔÍË Û‰‡ÎÂÌËfl 
ÌÂÌÛÊÌ˚ı Ì‡·Ó&Ó‚ 
Ì‡ÒÚ&ÓÂÍ.

äÌÓÔÍË Ô&ËÒ‚ÓÂÌËfl 
ËÏÂÌË Á‡‰‡ÌÌÓÏÛ 
Ì‡·Ó&Û Ì‡ÒÚ&ÓÂÍ.

ç‡Á‚‡ÌËfl ‚ÓÒ¸ÏË Ì‡·Ó&Ó‚ 
Ô‡ÌÂÎ¸Ì˚ı Ì‡ÒÚ&ÓÂÍ. 
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4 ÇÂ0ÌËÚÂÒ¸ Ì‡ ˝Í0‡Ì ‚˚·Ó0‡ ·‡ÌÍ‡ 0Â„ËÒÚ0‡ˆËÓÌÌÓÈ Ô‡ÏflÚË (Open/Save) 
Ë ‚˚ÔÓÎÌËÚÂ ÓÔÂ0‡ˆË˛ ÒÓı0‡ÌÂÌËfl.

á‡„!ÛÁÍ‡ Ì‡·Ó!‡ Ô‡!‡ÏÂÚ!Ó‚ ËÁ Ô‡ÏflÚË

1 ç‡ÊÏËÚÂ ÍÌÓÔÍÛ [REGIST BANK], ˜ÚÓ·˚ ‚˚Á‚‡Ú¸ ˝Í0‡Ì ‚˚·Ó0‡ ·‡ÌÍ‡ 
0Â„ËÒÚ0‡ˆËÓÌÌÓÈ Ô‡ÏflÚË (Open/Save).

2 Ç˚·Â0ËÚÂ ·‡ÌÍ 0Â„ËÒÚ0‡ˆËÓÌÌÓÈ Ô‡ÏflÚË.
Å‡ÌÍ Â„ËÒÚ‡ˆËÓÌÌÓÈ Ô‡ÏflÚË ‚˚·Ë‡ÂÚÒfl Ú‡Í ÊÂ, Í‡Í ÚÂÏ· (ÒÚ. 26) ËÎË ÒÚËÎ¸ (ÒÚ. 32).

3 ç‡ÊÏËÚÂ Ó‰ÌÛ ËÁ «ÁÂÎÂÌ˚ı» ÍÌÓÔÓÍ Registration Memory.

� á‡Ô0ÂÚ ËÁÏÂÌÂÌËfl Ô‡0‡ÏÂÚ0Ó‚ ‚ 0Â„ËÒÚ0‡ˆËÓÌÌÓÈ 
Ô‡ÏflÚË — îÛÌÍˆËfl Freeze .............................................................................................................ÒÚ0. 128

êÂ„ËÒÚ‡ˆËÓÌÌ‡fl Ô‡ÏflÚ¸ ÔÓÁ‚ÓÎflÂÚ Ò ÔÓÏÓ˘¸˛ Ó‰ÌÓÈ ÍÌÓÔÍË ‚˚Á‚‡Ú¸ Ì‡ÒÚÓÈÍË Ô‡ÌÂÎË TYROS, 
ÍÓÚÓ˚Â ‚˚ Á‡‰‡ÎË ‡Ì¸¯Â.  çÓ ËÌÓ„‰‡ ÊÂÎ‡ÚÂÎ¸ÌÓ, ˜ÚÓ·˚ ÌÂÍÓÚÓ˚Â Ô‡‡ÏÂÚ˚ Ë Ì‡ÒÚÓÈÍË ÌÂ 
ÏÂÌflÎËÒ¸ ‰‡ÊÂ ÔË ÒÏÂÌÂ Ì‡·ÓÓ‚ Ô‡‡ÏÂÚÓ‚ ËÁ Â„ËÒÚ‡ˆËÓÌÌÓÈ Ô‡ÏflÚË.  ç‡ÔËÏÂ, ‚˚ 
Á‡ıÓÚËÚÂ ÔÓÏÂÌflÚ¸ ÚÂÏ·˚ ËÎË ˝ÙÙÂÍÚ˚, ÌÓ ÓÒÚ‡‚ËÚ¸ ÔÂÊÌËÈ ‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ.  ë‰ÂÎ‡Ú¸ ˝ÚÓ 
ÏÓÊÌÓ Ò ÔÓÏÓ˘¸˛ ÙÛÌÍˆËË Freeze.  éÌ‡ ÔÓÁ‚ÓÎflÂÚ «Á‡ÏÓÓÁËÚ¸» ÌÂÍÓÚÓ˚Â ÔÂÊÌËÂ Ô‡‡ÏÂÚ˚ 
‚ ÌÓ‚ÓÏ Ì‡·ÓÂ, ‰‡ÊÂ ÂÒÎË ‚˚ ËÒÔÓÎ¸ÁÛÂÚÂ ‰Û„ËÂ ÍÌÓÔÍË Registration Memory.

1 Ç˚·Â0ËÚÂ „0ÛÔÔÛ Ô‡0‡ÏÂÚ0Ó‚, ÍÓÚÓ0Û˛ ıÓÚËÚÂ ÓÒÚ‡‚ËÚ¸ ·ÂÁ ËÁÏÂÌÂÌËfl (ÒÚ0. 128).
2 ç‡ÊÏËÚÂ ÍÌÓÔÍÛ [FREEZE].
3 ëÏÂÌËÚÂ ÌÓÏÂ0 Registration Memory.

� Ç˚ÁÓ‚ Ì‡ÒÚ0ÓÂÍ ËÁ 0Â„ËÒÚ0‡ˆËÓÌÌÓÈ Ô‡ÏflÚË ‚ ÓÔ0Â‰ÂÎÂÌÌÓÏ ÔÓ0fl‰ÍÂ 
— Registration Sequence ...................................................................................................................ÒÚ0. 128

ä‡Í ·˚ ÌÂ ·˚ÎË Û‰Ó·Ì˚ ÍÌÓÔÍË Â„ËÒÚ‡ˆËÓÌÌÓÈ Ô‡ÏflÚË, ‚Ó ‚ÂÏfl ËÒÔÓÎÌÂÌËfl ÏÓ„ÛÚ ·˚Ú¸ 
ÏÓÏÂÌÚ˚, ÍÓ„‰‡ Ì‡‰Ó ·˚ÒÚÓ ÔÂÂÍÎ˛˜ËÚ¸ Ì‡ÒÚÓÈÍË, ÔË ˝ÚÓÏ ÌÂ ÓÚ˚‚‡fl ÛÍ ÓÚ ÍÎ‡‚Ë‡ÚÛ˚.   
Ç ˝ÚÓÏ ÒÎÛ˜‡Â ‰Îfl ‚˚·Ó‡ Ì‡·ÓÓ‚ Ô‡‡ÏÂÚÓ‚ ËÁ Â„ËÒÚ‡ˆËÓÌÌÓÈ Ô‡ÏflÚË ‚ Á‡‰‡ÌÌÓÏ ÔÓfl‰ÍÂ 
ÏÓÊÌÓ ËÒÔÓÎ¸ÁÓ‚‡Ú¸ ÔÂ‰‡Î¸.

1 2 3 4 5 6 7 81 2 3 4 5 6 7 8

Ç ÌËÊÌÂÈ ˜‡ÒÚË ˝Í&‡Ì‡ ÔÓfl‚ËÚÒfl ÓÍÌÓ, ‚ 
ÍÓÚÓ&ÓÂ ÌÛÊÌÓ ‚‚ÂÒÚË ËÏfl ·‡ÌÍ‡ &Â„ËÒ-
Ú&‡ˆËÓÌÌÓÈ Ô‡ÏflÚË. èÓÒÎÂ ‚‚Ó‰‡ ËÏÂÌË 
Ì‡ÊÏËÚÂ ÍÌÓÔÍÛ [OK] (‚ÓÒ¸ÏÛ˛ ÍÌÓÔÍÛ ‚ 
‚Â&ıÌÂÏ &fl‰Û), ˜ÚÓ·˚ ÒÓı&‡ÌËÚ¸ ËÏfl 
·‡ÌÍ‡ Ë ‚ÓÒÂÏ¸ Ì‡·Ó&Ó‚ Ì‡ÒÚ&ÓÂÍ 
Ô‡ÌÂÎË ‚ &‡Á‰ÂÎÂ Ô‡ÏflÚË USER. 
àÌÒÚ&ÛÍˆËË ÔÓ ‚‚Ó‰Û ËÏÂÌ ÒÏ. Ì‡ ÒÚ&. 70. 

FREEZE
REGIST.
BANK

MEMORY

REGISTRATION MEMORY

ì·Â‰ËÚÂÒ¸ ‚ ÚÓÏ, ˜ÚÓ Ì‡·Ó& 
Ì‡ÒÚ&ÓÂÍ ‚˚·&‡Ì Ô&‡‚ËÎ¸ÌÓ.
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ëÏ. ÒÚ	. 94

á‡ÔËÒ¸ ËÒÔÓÎÌÂÌËfl — ÙÛÌÍˆËfl Song Recording

á‡ÔËÒ¸ ÏÂÚÓ‰ÓÏ Quick Recording

1 ç‡ÊÏËÚÂ Ó‰ÌÓ‚0ÂÏÂÌÌÓ ÍÌÓÔÍË SONG CONTROL [REC] Ë 
[TOP], ˜ÚÓ·˚ ÔÓ‰„ÓÚÓ‚ËÚ¸ ÏÂÒÚÓ ‚ Ô‡ÏflÚË ‰Îfl Á‡ÔËÒË 
ÌÓ‚ÓÈ ÔÂÒÌË (New Song), Í‡Í ÔÓÍ‡Á‡ÌÓ ‚˚¯Â.

2 ç‡ÊÏËÚÂ ÍÌÓÔÍÛ [REC] ‰Îfl ÔÂ0ÂıÓ‰‡ ‚ 0ÂÊËÏ Song Record 
(á‡ÔËÒ¸ ÔÂÒÌË).
äÌÓÔÍË [REC] Ë [START/STOP] Ì‡˜ËÌ‡˛Ú ÏË„‡Ú¸. 

3 ç‡ÒÚ0ÓÈÚÂ Ô‡ÌÂÎ¸ ‰Îfl Ë„0˚ Ì‡ ÍÎ‡‚Ë‡ÚÛ0Â. ÑÓ Ì‡˜‡Î‡ 
Á‡ÔËÒË Ò‰ÂÎ‡ÈÚÂ ÒÎÂ‰Û˛˘ÂÂ: 

• è&Ó‚Â&¸ÚÂ ÒÓÒÚÓflÌËÂ (‚ÍÎ˛˜ÂÌÓ/‚˚ÍÎ˛˜ÂÌÓ) Í‡Ê‰ÓÈ ˜‡ÒÚË ÍÎ‡‚Ë‡ÚÛ&˚ (RIGHT1, RIGHT2, RIGHT3, LEFT). ............... 26, 27, 28
• è&Ó‚Â&¸ÚÂ ÚÂÏ·& Í‡Ê‰ÓÈ ˜‡ÒÚË ÍÎ‡‚Ë‡ÚÛ&˚ (RIGHT1, RIGHT2, RIGHT3, LEFT). ............................................................... 26, 27, 28
• á‡‰‡ÈÚÂ ÚÂÏÔ. ....................................................................................................................................................................................... 109
• á‡‰‡ÈÚÂ Ú‡ÍÚÓ‚˚È &‡ÁÏÂ&, ‚˚·&‡‚ ÒÚËÎ¸ (‰‡ÊÂ ÂÒÎË ‚˚ ÌÂ ·Û‰ÂÚÂ ÔÓÎ¸ÁÓ‚‡Ú¸Òfl ÒÚËÎÂÏ). ......................................................... 32
• ÖÒÎË ‚˚ ıÓÚËÚÂ ËÒÔÓÎ¸ÁÓ‚‡Ú¸ ÒÚËÎ¸, Ì‡ÊÏËÚÂ ÍÌÓÔÍË [ACMP] Ë [SYNC START]. .......................................................................... 32
• ÖÒÎË ‚˚ ıÓÚËÚÂ ËÒÔÓÎ¸ÁÓ‚‡Ú¸ ÒÚËÎ¸, Á‡‰‡ÈÚÂ Ì‡ÒÚ&ÓÈÍË Ô‡ÌÂÎË Ò ÔÓÏÓ˘¸˛ ÙÛÌÍˆËË One Touch Setting................................... 36
• è&Ó‚Â&¸ÚÂ, ÔÓ‰ıÓ‰ËÚ ÎË ‚˚·&‡ÌÌ˚È ÒÚËÎ¸. ÖÒÎË ÌÂÚ, ‚˚·Â&ËÚÂ ‰&Û„ÓÈ.......................................................................................... 32
• è&Ó‚Â&¸ÚÂ, ÔÓ‰ıÓ‰ËÚ ÎË ‚˚·&‡ÌÌ˚È ·‡ÌÍ ÏÛÎ¸ÚËÔ˝‰Ó‚. ÖÒÎË ÌÂÚ, ‚˚·Â&ËÚÂ ‰&Û„ÓÈ. ................................................................... 38
• ÖÒÎË ÌÛÊÌÓ, ‚ÍÎ˛˜ËÚÂ ˝ÙÙÂÍÚ [HARMONY/ECHO]............................................................................................................................ 39
• ÖÒÎË ÌÛÊÌÓ, Ì‡ÊÏËÚÂ Ó‰ÌÛ ËÁ ÍÌÓÔÓÍ REGISTRATION MEMORY..................................................................................................... 53

åÓ˘Ì‡fl Ë Û‰Ó·Ì‡fl ÙÛÌÍˆËfl Song Creator ÔÓÁ‚ÓÎflÂÚ Á‡-
ÔËÒ˚‚‡Ú¸ Ë„0Û Ì‡ ÍÎ‡‚Ë‡ÚÛ0Â ‚ 0‡Á‰ÂÎ Ô‡ÏflÚË USER, Ì‡ 
‰ËÒÍÂÚÛ ËÎË ÊÂÒÚÍËÈ ‰ËÒÍ, ÂÒÎË ÓÌ ÂÒÚ¸. èÓÎ¸ÁÛflÒ¸ ÌÂÒ-
ÍÓÎ¸ÍËÏË Í‡Ì‡Î‡ÏË ‰Îfl Á‡ÔËÒË, Ò0Â‰ÒÚ‚‡ÏË 0Â‰‡ÍÚË0Ó-
‚‡ÌËfl, Ì‡·Ó0ÓÏ ÒÚËÎÂÈ Ë ÏÛÎ Ú̧ËÔ˝‰‡ÏË, ÏÓÊÌÓ Á‡ÔËÒ˚-
‚‡Ú¸ ÒÎÓÊÌ˚Â Ó0ÍÂÒÚ0Ó‚˚Â ÏÛÁ˚Í‡Î¸Ì˚Â Ô0ÓËÁ‚Â‰ÂÌËfl 
‚ Î˛·˚ı ÒÚËÎflı Ë Ò Î˛·˚ÏË ‡0‡ÌÊË0Ó‚Í‡ÏË – ÓÚ ÔË‡ÌË-
ÌÓ Ë Ó0„‡Ì‡ ‰Ó 0ÓÍ„0ÛÔÔ˚, ·Ë„-·˝Ì‰‡, ‡ÌÒ‡Ï·Îfl Î‡ÚËÌÓ-
‡ÏÂ0ËÍ‡ÌÒÍÓÈ ÏÛÁ˚ÍË Ë ‰‡ÊÂ ÒËÏÙÓÌË˜ÂÒÍÓ„Ó Ó0ÍÂÒÚ-
0‡. ùÚÓ ÏÓÊÌÓ ‰ÂÎ‡Ú¸ ·˚ÒÚ0Ó Ë Ô0ÓÒÚÓ.

�  á‡ÔËÒ¸ ÏÂÚÓ‰ÓÏ Quick Recording
ë ÔÓÏÓ˘¸˛ ˝ÚÓ„Ó ÏÂÚÓ‰‡ ÏÓÊÌÓ ·˚ÒÚ&Ó Ë ÎÂ„ÍÓ Á‡ÔËÒ‡Ú¸ ÔÂÒÌ˛ ·ÂÁ Í‡ÍËı-
ÎË·Ó ‰ÂÚ‡Î¸Ì˚ı Ì‡ÒÚ&ÓÂÍ.

�  á‡ÔËÒ¸ ÏÂÚÓ‰ÓÏ Multi Recording
ë ÔÓÏÓ˘¸˛ ˝ÚÓ„Ó ÏÂÚÓ‰‡ ÏÓÊÌÓ  Á‡ÔËÒ˚‚‡Ú¸ ‰‡ÌÌ˚Â ÓÚ‰ÂÎ¸ÌÓ ‚ Í‡Ê‰˚È 
Í‡Ì‡Î ‰Ó ÚÂı ÔÓ&, ÔÓÍ‡ ÌÂ ·Û‰ÂÚ „ÓÚÓ‚‡ ÏÌÓ„ÓÍ‡Ì‡Î¸Ì‡fl Á‡ÔËÒ¸.  ùÚÓÚ ÏÂÚÓ‰ 
ÔÓÁ‚ÓÎflÂÚ Á‡ÔËÒ˚‚‡Ú¸ ‰‡ÌÌ˚Â Ó‰ÌÓ‚&ÂÏÂÌÌÓ ‚ ÌÂÒÍÓÎ¸ÍËı Í‡Ì‡Î‡ı.  ÑÎfl 
˝ÚÓ„Ó ÔÂ&Â‰ Á‡ÔËÒ¸˛ ÌÛÊÌÓ ‚˚flÒÌËÚ¸,  Í‡Í‡fl Ô‡&ÚËfl (Right 1 - 3, LEFT, 
ÏÛÎ Ú̧ËÔ˝‰, Í‡Ì‡Î ‚˚·&‡ÌÌÓ„Ó ÒÚËÎfl Ú. ‰.) ÒÓÓÚ‚ÂÚÒÚ‚ÛÂÚ Í‡Ê‰ÓÏÛ MIDI-Í‡Ì‡ÎÛ. 

á‡„&ÛÁËÚÂ ÔÂÒÌ˛, ÍÓÚÓ&Û˛ ÌÛÊÌÓ Á‡ÔËÒ‡Ú¸ ËÎË 
ÓÚ&Â‰‡ÍÚË&Ó‚‡Ú¸, ‚ ˝ÚÛ Ó·Î‡ÒÚ¸. 

•  è0Ë ÒÓÁ‰‡ÌËË ÌÓ‚ÓÈ ÔÂÒÌË: 
éÚ‚Â‰ËÚÂ ‚ ̋ ÚÓÈ Ó·Î‡ÒÚË Ô‡ÏflÚË ÏÂÒÚÓ ‰Îfl ÌÓ‚ÓÈ 
ÔÂÒÌË, Ó‰ÌÓ‚&ÂÏÂÌÌÓ Ì‡Ê‡‚ ÍÌÓÔÍË [REC] Ë [TOP]. 

•  è0Ë 0Â‰‡ÍÚË0Ó‚‡ÌËË ËÎË ÔÂ0ÂÁ‡ÔËÒË ÛÊÂ
 Á‡ÔËÒ‡ÌÌÓÈ ÔÂÒÌË: 
Ç˚·Â&ËÚÂ ÌÛÊÌÛ˛ ÔÂÒÌ˛ ‚ &‡Á‰ÂÎÂ USER/FD/HD 
Ë Á‡„&ÛÁËÚÂ ÂÂ ‰‡ÌÌ˚Â ‚ ˝ÚÛ Ó·Î‡ÒÚ¸ Ô‡ÏflÚË.

ê‡Á‰ÂÎ˚ Ô‡ÏflÚË (‰ËÒÍÓ‚Ó‰˚) ‰Îfl Á‡ÔËÒË ÔÂÒÂÌ
• ê‡Á‰ÂÎ USER
• FD (‰ËÒÍÓ‚Ó‰ ‰ËÒÍÂÚ)
• HD (ÊÂÒÚÍËÈ ‰ËÒÍ), ÂÒÎË ÂÒÚ¸

é·Î‡ÒÚ¸ Ô‡ÏflÚË ‰Îfl 
Á‡ÔËÒË ÔÂÒÌË (RAM)á‡ÔËÒ¸ ëÓı&‡ÌÂ-

ÌËÂ

� éÔÂ0‡ˆËË Ò Ô‡ÏflÚ¸˛ Ô0Ë Á‡ÔËÒË ÔÂÒÂÌ

START/
STOP

SYNC STARTNEW SONG

REC TOP REW FF

START/
STOP

SYNC STARTNEW SONG

REC TOP REW FF
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èÓÔÓ·ÛÈÚÂ!

èÓÔÓ·ÛÈÚÂ!

4 ç‡˜ÌËÚÂ Á‡ÔËÒ¸.
àÌ‰ËÍ‡ÚÓ SONG CONTROL [REC], ÍÓÚÓ˚È ‰Ó Á‡ÔËÒË ÏË„‡Î, ÔÓÒÎÂ Ì‡˜‡Î‡ Á‡ÔËÒË „ÓËÚ ÔÓÒÚÓflÌÌÓ. çËÊÂ 
ÛÍ‡Á‡ÌÓ, Í‡Í Ì‡˜‡Ú¸ Á‡ÔËÒ¸.

� á‡ÔËÒ¸ Ì‡˜ËÌ‡ÂÚÒfl, Í‡Í ÚÓÎ¸ÍÓ ‚˚ Ì‡ÊÏÂÚÂ Í‡ÍÛ˛-ÌË·Û‰¸ ÍÎ‡‚Ë¯Û Ì‡ ÍÎ‡‚Ë‡ÚÛ0Â.
• ÖÒÎË ‚ÍÎ˛˜ÂÌ˚ ÙÛÌÍˆËË [ACMP] Ë [SYNC START], ‚ÓÒÔÓËÁ‚Â‰ÂÌËÂ ÒÚËÎfl Ë Á‡ÔËÒ¸ Ì‡˜ÌÛÚÒfl 

Ó‰ÌÓ‚ÂÏÂÌÌÓ, Í‡Í ÚÓÎ¸ÍÓ ‚˚ Ì‡ÊÏÂÚÂ ‡ÍÍÓ‰ ‚ Ó·Î‡ÒÚË ‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ‡ (ÒÎÂ‚‡ ÓÚ ÚÓ˜ÍË ‡Á‰ÂÎÂÌËfl).
• ÖÒÎË ÙÛÌÍˆËfl [ACMP] ‚ÍÎ˛˜ÂÌ‡, ‡ ÙÛÌÍˆËfl [SYNC START] ‚˚ÍÎ˛˜ÂÌ‡, ÚÓ Í‡Í ÚÓÎ¸ÍÓ ‚˚ Ì‡ÊÏÂÚÂ 

‡ÍÍÓ‰ ‚ Ó·Î‡ÒÚË ‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ‡ (ÒÎÂ‚‡ ÓÚ ÚÓ˜ÍË ‡Á‰ÂÎÂÌËfl), Ì‡˜ÌÂÚÒfl Á‡ÔËÒ¸ ‚ ÂÊËÏÂ Stop 
Accompaniment (ÒÚ. 33).

� á‡ÔËÒ¸ ÏÓÊÌÓ Ú‡ÍÊÂ Ì‡˜‡Ú¸, Ì‡Ê‡‚ ÍÌÓÔÍÛ SONG CONTROL [START/STOP]. 
ÖÒÎË ‚˚ Á‡ÔËÒ˚‚‡ÂÚÂ ÔÂÒÌ˛ ̋ ÚËÏ ÒÔÓÒÓ·ÓÏ, ‚ Ì‡˜‡ÎÂ Á‡ÔËÒË ÔË¯ÂÚÒfl Ô‡ÛÁ‡ ‰Ó ÚÂı ÔÓ, ÔÓÍ‡ ‚˚ ÌÂ Ò˚„‡ÂÚÂ 
ÌÓÚÛ Ì‡ ÍÎ‡‚Ë‡ÚÛÂ.  ùÚÓ ÔÓÎÂÁÌÓ ‰Îfl ÒÓÁ‰‡ÌËfl Ó‰ÌÓ„Ó-‰‚Ûı Ú‡ÍÚÓ‚ ÚË¯ËÌ˚ ‚ Ì‡˜‡ÎÂ ÔÂÒÌË.  í‡ÍÛ˛ Á‡ÔËÒ¸ 
ÏÓÊÌÓ Ú‡ÍÊÂ ËÒÔÓÎ¸ÁÓ‚‡Ú¸, ˜ÚÓ·˚ Ì‡˜‡Ú¸ ÔÂÒÌ˛ ÔÓÒÎÂ ÍÓÓÚÍÓ„Ó ÓÚÒ˜ÂÚ‡ (Ó‰Ì‡-‰‚Â ‰ÓÎË).
• ÖÒÎË Ì‡Ê‡Ú¸ ÍÌÓÔÍÛ STYLE CONTROL [START/STOP], Á‡ÔËÒ¸ Ë ‚ÓÒÔÓËÁ‚Â‰ÂÌËÂ ËÚÏË˜ÂÒÍËı ˜‡ÒÚÂÈ 

(Í‡Ì‡ÎÓ‚) ÒÚËÎfl Ì‡˜ÌÛÚÒfl Ó‰ÌÓ‚ÂÏÂÌÌÓ.

� ÖÒÎË Ì‡Ê‡Ú¸ Î˛·ÓÈ ÏÛÎ Ú̧ËÔ˝‰, Â„Ó ‚ÓÒÔ0ÓËÁ‚Â‰ÂÌËÂ Ì‡˜ÌÂÚÒfl Ó‰ÌÓ‚0ÂÏÂÌÌÓ Ò Á‡ÔËÒ¸˛.

5 ç‡ÊÏËÚÂ ÍÌÓÔÍÛ [REC], ˜ÚÓ·˚ ÓÒÚ‡ÌÓ‚ËÚ¸ Á‡ÔËÒ¸. 

6 è0ÓÒÎÛ¯‡ÈÚÂ ÌÓ‚Û˛ Á‡ÔËÒ¸.
ç‡ÊÏËÚÂ ÍÌÓÔÍÛ [TOP] ‰Îfl ‚ÓÁ‚‡Ú‡ ‚ Ì‡˜‡ÎÓ ÔÂÒÌË, ‡ Á‡ÚÂÏ ÍÌÓÔÍÛ SONG CONTROL [START/STOP].

7 ÖÒÎË ÌÛÊÌÓ, ÔÂ0ÂÔË¯ËÚÂ Ù0‡„ÏÂÌÚ ÔÂÒÌË ËÎË
‰Ó·‡‚ Ú̧Â ‰ÓÔÓÎÌËÚÂÎ¸Ì˚È Ù0‡„ÏÂÌÚ ‚ ÍÓÌˆÂ.
èÓ‚ÚÓËÚÂ ¯‡„Ë 2 – 6. åÓÊÌÓ ÔÂÂÁ‡ÔËÒ‡Ú¸ ËÁ·‡ÌÌ˚Â Ù‡„ÏÂÌÚ˚ ÔÂÒÌË (Ì‡˜‡‚ Á‡ÔËÒ¸ Ò ÒÂÂ‰ËÌ˚ Ë 
ÓÒÚ‡ÌÓ‚Ë‚ ‚ ÌÛÊÌÓÏ ÏÂÒÚÂ) ËÎË ‚Ò˛ ÔÂÒÌ˛.

8 á‡ÍÓÌ˜Ë‚ Á‡ÔËÒ¸, ÌÂ Á‡·Û‰ Ú̧Â ÒÓı0‡ÌËÚ¸ ‰‡ÌÌ˚Â Ó ÔÂÒÌÂ ‚ 0‡Á‰ÂÎÂ Ô‡ÏflÚË USER ËÎË FD.
ç‡ ̋ Í‡ÌÂ Song (Open/Save) ‚˚ÁÓ‚ËÚÂ ÒÚ‡ÌËˆÛ USER ËÎË FD Ò ÔÓÏÓ˘¸˛ Ó‰ÌÓÈ ËÁ ÍÌÓÔÓÍ SONG Ë ‚˚ÔÓÎÌËÚÂ 
ÓÔÂ‡ˆË˛ ÒÓı‡ÌÂÌËfl.

íÂÍÛ˘ËÈ ÌÓÏÂ& Ú‡ÍÚ‡ Ë ‰ÓÎfl 
Á‡ÔËÒ˚‚‡ÂÏÓÈ ÔÂÒÌË. 

START/
STOP

SYNC STARTNEW SONG

REC TOP REW FF

START/
STOP

SYNC STARTNEW SONG

START/
STOP

SYNC STARTNEW SONG

REC TOP REW FF REC TOP REW FF

1 2 3 4 5 6 7 81 2 3 4 5 6 7 8

Ç ÌËÊÌÂÈ ˜‡ÒÚË ˝Í&‡Ì‡ ÔÓfl‚ËÚÒfl ÓÍÌÓ, 
ÍÛ‰‡ Ì‡‰Ó ‚‚ÂÒÚË ËÏfl Ù‡ÈÎ‡ Ò ÔÂÒÌÂÈ. 
èÓÒÎÂ ‚‚Ó‰‡ Ì‡ÊÏËÚÂ [OK] (‚ÓÒ¸ÏÛ˛ ‚ 
‚Â&ıÌÂÏ &fl‰Û), ˜ÚÓ·˚ ÒÓı&‡ÌËÚ¸ ËÏfl 
Ù‡ÈÎ‡ Ë ‚ÒÂ Á‡ÔËÒ‡ÌÌ˚Â ‰‡ÌÌ˚Â ‚ 
&‡Á‰ÂÎÂ Ô‡ÏflÚË USER. 
àÌÒÚ&ÛÍˆËË ÒÏ. Ì‡ ÒÚ&. 70. 

• ÖÒÎË ÌÂ ÒÓı	‡ÌËÚ¸ ÔÂÒÌ˛ ‚ ¯‡„Â 8, Á‡ÔËÒ¸ ·Û‰ÂÚ 
ÛÚÂ	flÌ‡ Ô	Ë ÔÂ	ÂıÓ‰Â Í ‰	Û„ÓÈ ÔÂÒÌÂ ËÎË 
‚˚ÍÎ˛˜ÂÌËË ÔËÚ‡ÌËfl.

ÇçàåÄçàÖ!
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� é‰Ì‡ ÔÂÒÌfl — 16 Í‡Ì‡ÎÓ‚ MIDI...................................................................................................................
é‰Ì‡ ÔÂÒÌfl Ì‡ ÒËÌÚÂÁ‡ÚÓÂ TYROS ÏÓÊÂÚ ÒÓ‰ÂÊ‡Ú¸ ÓÚ‰ÂÎ¸Ì˚Â ‰‡ÌÌ˚Â ‰Îfl 16 MIDI-Í‡Ì‡ÎÓ‚.  
ä‡Ê‰Û˛ ˜‡ÒÚ¸ Ò‚ÓÂ„Ó ËÒÔÓÎÌÂÌËfl ÏÓÊÌÓ Á‡ÔËÒ‡Ú¸ Ì‡ ÓÚ‰ÂÎ¸ÌÓÏ MIDI-Í‡Ì‡ÎÂ.
èË Á‡ÔËÒË ÏÂÚÓ‰ÓÏ Quick Recording (ÒÏ. ÔÂ‰˚‰Û˘Û˛ ÒÚ.) ÌÂ ÌÛÊÌÓ ‰ÛÏ‡Ú¸ Ó ÚÓÏ, ˜ÚÓ ‚ Í‡ÍÓÈ 
Í‡Ì‡Î ÔË¯ÂÚÒfl — TYROS ‰ÂÎ‡ÂÚ ˝ÚÓ Á‡ ‚‡Ò.  çÓ ÏÓÊÌÓ ÔÓÎÛ˜ËÚ¸ ·ÓÎ¸¯Â „Ë·ÍÓÒÚË Ë ÍÓÌÚÓÎfl, 
ÂÒÎË ÓÁÌ‡ÍÓÏËÚ¸Òfl ÒÓ ÒÎÂ‰Û˛˘ËÏË ‡Á‰ÂÎ‡ÏË. éÌË ÔÓÒ‚fl˘ÂÌ˚ Ô‡‚ËÎ‡Ï Ë ı‡‡ÍÚÂËÒÚËÍ‡Ï 
Á‡ÔËÒË Ë ÔÓÍ‡Á˚‚‡˛Ú, Í‡Í ÔÓÎ¸ÁÓ‚‡Ú¸Òfl ÏÂÚÓ‰ÓÏ Multi Recording Ë ÔÂÂÁ‡ÔËÒ˚‚‡Ú¸ ÔÂÒÌË, 
ÒÓÁ‰‡ÌÌ˚Â ÏÂÚÓ‰ÓÏ Quick Recording.

á‡ÔËÒ¸ ÏÂÚÓ‰ÓÏ Multi Recording

1 óÚÓ·˚ ‚˚‰ÂÎËÚ¸ ÏÂÒÚÓ ‚ Ô‡ÏflÚË ‰Îfl ÌÓ‚ÓÈ ÔÂÒÌË (New Song), Ì‡ÊÏËÚÂ 
Ó‰ÌÓ‚0ÂÏÂÌÌÓ ÍÌÓÔÍË SONG CONTROL [REC] Ë [TOP] (ÒÏ. ‚˚¯Â).

2 ÑÂ0Ê‡ ÍÌÓÔÍÛ [REC], ‚˚·Â0ËÚÂ Í‡Ì‡Î Ë Ì‡ÁÌ‡˜ Ú̧Â Ô‡0ÚË˛ ‰Îfl Á‡ÔËÒË Ì‡ ˝ÚÓÏ 
Í‡Ì‡ÎÂ ‚ ÓÍÌÂ, ÍÓÚÓ0ÓÂ ÔÓfl‚ËÚÒfl ‚ ÌËÊÌÂÈ ˜‡ÒÚË Üä-˝Í0‡Ì‡. 

� ëÔÓÒÓ· Á‡ÔËÒË Ë ÒÚ‡Ì‰‡0ÚÌ˚Â Ì‡ÒÚ0ÓÈÍË Ô‡0ÚËÈ

Quick Recording Multi Recording

è&Ë Á‡ÔËÒË 
ÌÓ‚ÓÈ ÔÂÒÌË

ÇÒÂ Í‡Ì‡Î˚ 
‡‚ÚÓÏ‡ÚË˜ÂÒÍË 
Ì‡ÒÚ&ÓÂÌ˚ Ì‡ Á‡ÔËÒ¸, Ë 
Í‡Ê‰ÓÏÛ Í‡Ì‡ÎÛ 
Ô&ËÔËÒ‡Ì‡ ÍÓÌÍ&ÂÚÌ‡fl 
Ô‡&ÚËfl  (ÒÏ. Ú‡·Î. ÒÎÂ‚‡).

ä‡Ì‡Î˚ ‚ÍÎ˛˜‡˛ÚÒfl ‰Îfl 
Á‡ÔËÒË ‚&Û˜ÌÛ˛.  é‰Ì‡ÍÓ 
Ô‡&ÚËË ‡‚ÚÓÏ‡ÚË˜ÂÒÍË 
Á‡Í&ÂÔÎfl˛ÚÒfl Á‡ MIDI-
Í‡Ì‡Î‡ÏË ‚ ÒÓÓÚ‚ÂÚÒÚ‚ËË Ò 
Ú‡·ÎËˆÂÈ.

è&Ë 
ÔÂ&ÂÁ‡ÔËÒË

ê‡ÒÔ&Â‰ÂÎÂÌËÂ Ô‡&ÚËÈ 
ÔÓ Í‡Ì‡Î‡Ï ÓÒÚ‡ÂÚÒfl 
Ú‡ÍËÏ ÊÂ, Í‡Í Ô&Ë 
Ì‡˜‡Î¸ÌÓÈ Á‡ÔËÒË.

ä‡Ì‡Î˚ ‚ÍÎ˛˜‡˛ÚÒfl ‰Îfl 
Á‡ÔËÒË ‚&Û˜ÌÛ˛.  ê‡ÒÔ&Â‰Â-
ÎÂÌËÂ Ô‡&ÚËÈ ÔÓ Í‡Ì‡Î‡Ï 
ÓÒÚ‡ÂÚÒfl Ú‡ÍËÏ ÊÂ, Í‡Í Ô&Ë 
Ì‡˜‡Î¸ÌÓÈ Á‡ÔËÒË.

� ëÚ‡Ì‰‡0ÚÌÓÂ 0‡ÒÔ0Â‰ÂÎÂÌËÂ Ô‡0ÚËÈ ÔÓ MIDI-Í‡Ì‡Î‡Ï

ä‡Ì‡Î è‡0ÚËfl ÔÓ ÛÏÓÎ˜‡ÌË˛ Ô0Ë 
Á‡ÔËÒË ÌÓ‚ÓÈ ÔÂÒÌË

1 RIGHT1

ó‡ÒÚË 
ÍÎ‡‚Ë‡ÚÛ&˚

2 LEFT
3 RIGHT2
4 RIGHT3
5 MULTI PAD 1

åÛÎ¸ÚËÔ˝‰˚
6 MULTI PAD 2
7 MULTI PAD 3
8 MULTI PAD 4
9 RHYTHM 1

è‡&ÚËË ÒÚËÎfl

10 RHYTHM 2
11 BASS
12 CHORD 1
13 CHORD 2
14 PAD
15 PHRASE 1
16 PHRASE 2

• èÂ�Â‰ Á‡ÔËÒ¸˛ ÒÚ‡Ì‰‡�ÚÌÓÂ �‡ÒÔ�Â‰ÂÎÂÌËÂ Ô‡�ÚËÈ ÔÓ Í‡Ì‡Î‡Ï ÏÓÊÌÓ ËÁÏÂ-
ÌËÚ¸. í. Â. ‰‡ÊÂ ÔÓÒÎÂ ÔÂ�ÂıÓ‰‡ ‚ �ÂÊËÏ Record (ÒÏ. ¯‡„ 2 ÌËÊÂ) ˜Â�ÂÁ ÙÛÌ-
ÍˆË˛ Quick Recording ÏÓÊÌÓ ‚�Û˜ÌÛ˛ ‚ÍÎ˛˜ËÚ¸ ÌÛÊÌ˚Â Í‡Ì‡Î˚ ‰Îfl Á‡ÔËÒË Ë 
�‡ÒÔ�Â‰ÂÎËÚ¸ Ô‡�ÚËË ÏÂÊ‰Û Í‡Ì‡Î‡ÏË Ò ÔÓÏÓ˘¸˛ ÙÛÌÍˆËË Multi Recording.

èêàåÖóÄçàÖ

START/
STOP

SYNC STARTNEW SONG

REC TOP REW FF

1 2 3 4 5 6 7 8

SP1 SP2 SP3

START/
STOP

SYNC STARTNEW SONG

SP4

A

B

C

D

E

REC TOP REW FF

LOOP

SONG CONTROL

ì‰Â&ÊË‚‡fl ÍÌÓÔÍÛ [REC]…

ÇÍÎ˛˜ËÚÂ ÌÛÊÌ˚È Í‡Ì‡Î 
‰Îfl Á‡ÔËÒË. 

Ç˚·Â&ËÚÂ Ô‡&ÚË˛ ‰Îfl Á‡ÔËÒË Ì‡ 
Í‡Ì‡ÎÂ, Ô&Ë‚Â‰ÂÌÌÓÏ ‚ ÒÓÒÚÓflÌËÂ REC. 

* Ç˚·Â&ËÚÂ Í‡Ì‡Î ‰Îfl Á‡ÔËÒË Ë Ô‡&ÚË˛ ‰Îfl 
˝ÚÓ„Ó Í‡Ì‡Î‡.

ÇÍÎ˛˜ËÚÂ Í‡Ì‡Î 1 ‰Îfl Á‡ÔËÒË.  
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èÓÔÓ·ÛÈÚÂ!

èÓÔÓ·ÛÈÚÂ!

3 ç‡ÒÚ0ÓÈÚÂ Ô‡ÌÂÎ¸ ‰Îfl Ë„0˚ Ì‡ ÍÎ‡‚Ë‡ÚÛ0Â. (ëÔËÒÓÍ ‚ÓÁÏÓÊÌ˚ı Ì‡ÒÚ0ÓÂÍ 
ÒÏ. ‚˚¯Â ‚ 0‡Á‰ÂÎÂ «á‡ÔËÒ¸ ÏÂÚÓ‰ÓÏ Quick Recording» — ¯‡„ 3.)

4 ç‡˜ÌËÚÂ Á‡ÔËÒ¸.
á‡ÔËÒ¸ Ì‡˜ÌÂÚÒfl Ú‡Í ÊÂ, Í‡Í Ë ‚ ÂÊËÏÂ ·˚ÒÚÓÈ Á‡ÔËÒË.   

5 ç‡ÊÏËÚÂ ÍÌÓÔÍÛ [REC], ˜ÚÓ·˚ ÓÒÚ‡ÌÓ‚ËÚ¸ Á‡ÔËÒ¸. 

6 è0ÓÒÎÛ¯‡ÈÚÂ ÌÓ‚Û˛ Á‡ÔËÒ¸.
ç‡ÊÏËÚÂ ÍÌÓÔÍÛ [TOP] ‰Îfl ÔÂÂÏÓÚÍË Ì‡ Ì‡˜‡ÎÓ Á‡ÔËÒË, ‡ Á‡ÚÂÏ ÍÌÓÔÍÛ SONG 
CONTROL [START/STOP].

7 ÖÒÎË ÌÛÊÌÓ, Á‡ÔË¯ËÚÂ Â˘Â Ó‰ËÌ Í‡Ì‡Î. 
èÓ‚ÚÓËÚÂ ¯‡„Ë 2 – 6, ÓÔËÒ‡ÌÌ˚Â ‚˚¯Â. 

8 á‡ÍÓÌ˜Ë‚ Á‡ÔËÒ¸, ÌÂ Á‡·Û‰ Ú̧Â ÒÓı0‡ÌËÚ¸ ‰‡ÌÌ˚Â Ó ÔÂÒÌÂ ‚ 0‡Á‰ÂÎÂ 
Ô‡ÏflÚË USER ËÎË FD.
Ç˚ÁÓ‚ËÚÂ ÒÚ‡ÌËˆÛ USER ËÎË FD Ì‡ ˝Í‡ÌÂ Song (Open/Save) ‰Îfl ÔÂÒÌË Ë 
‚˚ÔÓÎÌËÚÂ ÓÔÂ‡ˆË˛ ÒÓı‡ÌÂÌËfl. ëÏ. ¯‡„ 8 Ì‡ ÒÚ. 55.

� èÂ0ÂÁ‡ÔËÒ¸ ËÎË 0Â‰‡ÍÚË0Ó‚‡ÌËÂ ÛÊÂ Á‡ÔËÒ‡ÌÌÓÈ ÔÂÒÌË.............................
Ç ˝ÚÓÏ «é·ÁÓÂ» ‚˚ Ì‡Û˜ËÎËÒ¸ ÒÓÁ‰‡‚‡Ú¸ Ë Á‡ÔËÒ˚‚‡Ú¸ ÌÓ‚˚Â ÔÂÒÌË. ëÎÂ‰Û˛˘ËÂ 
ı‡‡ÍÚÂËÒÚËÍË ÙÛÌÍˆËË Song Creator ÔÓÁ‚ÓÎfl˛Ú Â‰‡ÍÚËÓ‚‡Ú¸ Ë ÔÂÂÁ‡ÔËÒ˚‚‡Ú¸ 
ÛÊÂ Á‡ÔËÒ‡ÌÌ˚Â ÔÂÒÌË.

� èÂ&ÂÁ‡ÔËÒ¸ Ù&‡„ÏÂÌÚ‡ ÔÂÒÌË (Punch In/Out) ........................................................................................94
� êÂ‰‡ÍÚË&Ó‚‡ÌËÂ ‰‡ÌÌ˚ı, Á‡ÔËÒ‡ÌÌ˚ı Ì‡ Í‡Ê‰ÓÏ Í‡Ì‡ÎÂ

• äÓ&&ÂÍÚË&Ó‚Í‡ &ËÚÏ‡......................................................................................................................96
• ì‰‡ÎÂÌËÂ ‰‡ÌÌ˚ı ËÁ Á‡‰‡ÌÌÓ„Ó Í‡Ì‡Î‡ ........................................................................................96
• åËÍ¯Ë&Ó‚‡ÌËÂ (ÒÎËflÌËÂ) ‰‡ÌÌ˚ı ‰‚Ûı Á‡‰‡ÌÌ˚ı Í‡Ì‡ÎÓ‚ .........................................................97
• í&‡ÌÒÔÓÌË&Ó‚‡ÌËÂ ÌÓÚÌ˚ı ‰‡ÌÌ˚ı, Á‡ÔËÒ‡ÌÌ˚ı Ì‡ Í‡Ê‰ÓÏ Í‡Ì‡ÎÂ..........................................97
• ç‡˜‡Î¸Ì˚Â Ì‡ÒÚ&ÓÈÍË (ÚÂÏ·&, „&ÓÏÍÓÒÚ¸, ÚÂÏÔ Ë Ú. ‰.) ...............................................................97

� êÂ‰‡ÍÚË&Ó‚‡ÌËÂ ‡ÍÍÓ&‰Ó‚ Ò ÔÓÏÓ˘¸˛ ÙÛÌÍˆËË Event List ..................................................................98
� êÂ‰‡ÍÚË&Ó‚‡ÌËÂ ‰‡ÌÌ˚ı Í‡Ì‡Î‡ Ò ÔÓÏÓ˘¸˛ ÙÛÌÍˆËË Event List.......................................................100
� êÂ‰‡ÍÚË&Ó‚‡ÌËÂ ÒËÒÚÂÏÌ˚ı ÒÓÓ·˘ÂÌËÈ (System Exclusive) Ò ÔÓÏÓ˘¸˛ ÙÛÌÍˆËË Event List ..........106
� êÂ‰‡ÍÚË&Ó‚‡ÌËÂ ÒÎÓ‚ ÔÂÒÂÌ Ò ÔÓÏÓ˘¸˛ ÙÛÌÍˆËË Event List .............................................................106

• ÖÒÎË Á‡ÔËÒ¸ Ô�ÓËÁ‚Ó‰ËÚÒfl ·ÂÁ 
‚ÓÒÔ�ÓËÁ‚Â‰ÂÌËfl ÒÚËÎfl, ‰Îfl 
ÔÓ‚˚¯ÂÌËfl ˝ÙÙÂÍÚË‚ÌÓÒÚË 
�‡·ÓÚ˚ ÏÓÊÌÓ ËÒÔÓÎ¸ÁÓ‚‡Ú¸ 
ÙÛÌÍˆË˛ Metronome (ÒÚ�. 156). 

èêàåÖóÄçàÖ

START/
STOP

SYNC STARTNEW SONG

REC TOP REW FF

START/
STOP

SYNC STARTNEW SONG

START/
STOP

SYNC STARTNEW SONG

REC TOP REW FF REC TOP REW FF

• ÖÒÎË ÌÂ ‚˚ÔÓÎÌËÚ¸ ÓÔÂ	‡ˆË˛ 
ÒÓı	‡ÌÂÌËfl ‚ ¯‡„Â 8, Á‡ÔËÒ¸ 
ÔÂÒÌË ·Û‰ÂÚ ÔÓÚÂ	flÌ‡, Í‡Í 
ÚÓÎ¸ÍÓ ‚˚ ÔÂ	ÂÈ‰ÂÚÂ Í ‰	Û„ÓÈ 
ÔÂÒÌÂ ËÎË ‚˚ÍÎ˛˜ËÚÂ ÔËÚ‡ÌËÂ.

ÇçàåÄçàÖ!

55



58

é·ÁÓ0

êÛÍÓ‚Ó‰ÒÚ‚Ó ÔÓÎ¸ÁÓ‚‡ÚÂÎfl TYROS

èÓ‰ÍÎ˛˜ÂÌËÂ Í ÍÓÏÔ¸˛ÚÂ!Û

� óÚÓ ÏÓÊÌÓ ‰ÂÎ‡Ú¸ Ò ÔÓÏÓ˘¸˛ ÍÓÏÔ¸˛ÚÂ0‡
� ê‡·ÓÚ‡Ú¸ Ò Ù‡ÈÎ‡ÏË ‚ ‡Á‰ÂÎ‡ı Ô‡ÏflÚË USER/FD/HD ÒËÌÚÂÁ‡ÚÓ‡ TYROS Ò ÔÓÏÓ˘¸˛ ÔÓ„‡ÏÏ˚ 

File Utility, ÔÓÒÚ‡‚ÎflÂÏÓÈ Ò ÒËÌÚÂÁ‡ÚÓÓÏ Ì‡ ÍÓÏÔ‡ÍÚ-‰ËÒÍÂ. èÓ„‡ÏÏ‡ File Utility ÔÓÁ‚ÓÎflÂÚ 
ÔÂÂ‰‡‚‡Ú¸ Ù‡ÈÎ˚ ÏÂÊ‰Û ÍÓÏÔ¸˛ÚÂÓÏ Ë ÒËÌÚÂÁ‡ÚÓÓÏ. 

� ëÓÁ‰‡‚‡Ú¸ ÒÔÂˆË‡Î¸Ì˚Â ÚÂÏ·˚ Ò ÔÓÏÓ˘¸˛ ÔÓ„‡ÏÏ˚ Voice Editor, ÔÓÒÚ‡‚ÎflÂÏÓÈ Ì‡ ÍÓÏÔ‡ÍÚ-
‰ËÒÍÂ. 

� á‡ÔËÒ˚‚‡Ú¸ ËÒÔÓÎÌÂÌËÂ Ì‡ ÒËÌÚÂÁ‡ÚÓÂ Ì‡ 16 Í‡Ì‡Î‡ı, ‚ÓÒÔÓËÁ‚Ó‰fl ÒÚËÎË TYROS Ì‡ ÍÓÏÔ¸˛ÚÂÂ Ò 
ÔÓÏÓ˘¸˛ ÒÂÍ‚ÂÌÒÓ‡ ‰Îfl èä (Ì‡ÔËÏÂ, ÔÓ„‡ÏÏ˚ Xgworks). ëÓÁ‰‡ÌÌÛ˛ Á‡ÔËÒ¸ ÏÓÊÌÓ 
ÓÚÂ‰‡ÍÚËÓ‚‡Ú¸ Ì‡ ÍÓÏÔ¸˛ÚÂÂ, ‡ Á‡ÚÂÏ ‚ÓÒÔÓËÁ‚ÂÒÚË ˜ÂÂÁ ÚÓÌ-„ÂÌÂ‡ÚÓ TYROS.

ç‡˜‡Î¸Ì‡fl ÛÒÚ‡ÌÓ‚Í‡

çËÊÂ ‰‡Ì˚ Í‡ÚÍËÂ ËÌÒÚÛÍˆËË. ÅÓÎÂÂ ÔÓ‰Ó·ÌÛ˛ ËÌÙÓÏ‡ˆË˛ ÒÏ. ‚ ÓÚ‰ÂÎ¸ÌÓÏ êÛÍÓ‚Ó‰ÒÚ‚Â ÔÓ ÛÒÚ‡ÌÓ‚ÍÂ.

1 ì·Â‰ËÚÂÒ¸, ˜ÚÓ ÒËÒÚÂÏ‡ ÒÔÓÒÓ·Ì‡ ÔÓ‰‰Â0ÊË‚‡Ú¸ èé, ÍÓÚÓ0ÓÂ ‚˚ ıÓÚËÚÂ ÛÒÚ‡ÌÓ‚ËÚ¸.
•á‡ ËÌÙÓÏ‡ˆËÂÈ Ó èé Ì‡ ÍÓÏÔ‡ÍÚ-‰ËÒÍÂ (Voice Editor, File Utility, USB MIDI Ë Ú. ‰.) 

Ó·‡˘‡ÈÚÂÒ¸ Í ÓÚ‰ÂÎ¸ÌÓÏÛ ÛÍÓ‚Ó‰ÒÚ‚Û ÔÓ ÛÒÚ‡ÌÓ‚ÍÂ. 
•èÓ ÔÓ‚Ó‰Û ‰Û„Ó„Ó èé Ó·‡˘‡ÈÚÂÒ¸ Í ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘ËÏ ÛÍÓ‚Ó‰ÒÚ‚‡Ï ËÎË ‰ÓÍÛÏÂÌÚ‡ˆËË. 

2 èÓ‰ÍÎ˛˜ËÚÂ ÍÓÏÔ¸˛ÚÂ0 Í ÒËÌÚÂÁ‡ÚÓ0Û Ò ÔÓÏÓ˘¸˛ Í‡·ÂÎfl USB. 

USB

TYROS

•  èÓ‰ÍÎ˛˜ËÚ¸ TYROS Í ÍÓÏÔ¸˛ÚÂ-
�Û ÏÓÊÌÓ ‰‚ÛÏfl ÒÔÓÒÓ·‡ÏË: Ò ÔÓ-
ÏÓ˘¸˛ Í‡·ÂÎfl MIDI ËÎË Í‡·ÂÎfl 
USB. Ç ÒÎÂ‰Û˛˘Ëı ËÌÒÚ�ÛÍˆËflı 
Ô�Â‰ÔÓÎ‡„‡ÂÚÒfl ÔÓ‰ÍÎ˛˜ÂÌËÂ 
˜Â�ÂÁ Í‡·ÂÎ¸ USB.

èêàåÖóÄçàÖ

èÓ‰ÍÎ˛˜Ë‚ ÍÓÏÔ¸˛ÚÂ0 Í TYROS, ÏÓÊÌÓ 
ÔÂ0Â‰‡‚‡Ú¸ ‰‡ÌÌ˚Â ÏÂÊ‰Û ÌËÏË Ò ÔÓÏÓ-
˘¸˛ MIDI–ÛÒÚ0ÓÈÒÚ‚. ë ÍÓÏÔ¸˛ÚÂ0‡ ÏÓÊ-
ÌÓ ÛÔ0‡‚ÎflÚ¸ ÒËÌÚÂÁ‡ÚÓ0ÓÏ, 0Â‰‡ÍÚË0Ó-
‚‡Ú¸ ‰‡ÌÌ˚Â Ë ‚˚ÔÓÎÌflÚ¸ ‰0Û„ËÂ ÓÔÂ0‡-
ˆËË Ò ‰‡ÌÌ˚ÏË. ç‡Ô0ËÏÂ0, ÏÓÊÌÓ ÒÓÁ‰‡-
‚‡Ú¸ ÒÔÂˆË‡Î¸Ì˚Â ÚÂÏ·0˚ (custom voices) 
Ò ÔÓÏÓ˘¸˛ Ô0Ó„0‡ÏÏ˚ Voice Editor. è0Ó-
„0‡ÏÏ‡ File Utility ÔÓÁ‚ÓÎflÂÚ 0‡·ÓÚ‡Ú¸ Ì‡ 
ÍÓÏÔ¸˛ÚÂ0Â Ò Ù‡ÈÎ‡ÏË ‚ 0‡Á‰ÂÎ‡ı USER/
FD/HD. 

ê‡Á˙ÂÏ ÚËÔ‡ A

ê‡Á˙ÂÏ ÚËÔ‡ B

ä‡·ÂÎ¸ USB 

USB

USB — ˝ÚÓ ÒÓÍ&‡˘ÂÌËÂ ÓÚ Universal 
Serial Bus. USB Ô&Â‰ÒÚ‡‚ÎflÂÚ ÒÓ·ÓÈ 
ËÌÚÂ&ÙÂÈÒ ‰Îfl Ò‚flÁË ÍÓÏÔ¸˛ÚÂ&‡ Ò 
ÔÂ&ËÙÂ&ËÈÌ˚ÏË ÛÒÚ&ÓÈÒÚ‚‡ÏË, ÍÓÚÓ-
&˚È ÔÓÁ‚ÓÎflÂÚ ÔÂ&Â‰‡‚‡Ú¸ ‰‡ÌÌ˚Â 
„Ó&‡Á‰Ó ·˚ÒÚ&ÂÂ, ˜ÂÏ Ô&Ë ÔÓ‰ÍÎ˛˜Â-
ÌËË ˜Â&ÂÁ Ó·˚˜Ì˚È ÔÓÒÎÂ‰Ó‚‡ÚÂÎ¸-
Ì˚È ÔÓ&Ú. USB ÔÓÁ‚ÓÎflÂÚ Ú‡ÍÊÂ 
ÓÒÛ˘ÂÒÚ‚ÎflÚ¸ «„Ó&fl˜Û˛» Á‡ÏÂÌÛ 
ÛÒÚ&ÓÈÒÚ‚ (·ÂÁ ‚˚ÍÎ˛˜ÂÌËfl ÔËÚ‡ÌËfl).

éÚÍÎ˛˜ÂÌËÂ ËÎË ‚ÍÎ˛˜ÂÌËÂ Í‡·ÂÎfl USB, ‡ Ú‡ÍÊÂ ‚ÍÎ˛˜ÂÌËÂ ËÎË ‚˚ÍÎ˛˜ÂÌËÂ ÔËÚ‡ÌËfl ÏÓÊÂÚ Ô�Ë‚ÂÒÚË Í 
Á‡‚ËÒ‡ÌË˛ ÍÓÏÔ¸˛ÚÂ�‡ ËÎË Í Ì‡�Û¯ÂÌËflÏ ‚ �‡·ÓÚÂ ÒËÌÚÂÁ‡ÚÓ�‡. çÂ ÓÚÍÎ˛˜‡ÈÚÂ ¯ËÌÛ USB, ÌÂ ‚ÍÎ˛˜‡ÈÚÂ 
Ë ÌÂ ‚˚ÍÎ˛˜‡ÈÚÂ ÔËÚ‡ÌËÂ ‚ ÒÎÂ‰Û˛˘Ëı ÒÎÛ˜‡flı:

• äÓ„‰‡ TYROS 	‡ÒÔÓÁÌ‡ÂÚ ÛÒÚ	ÓÈÒÚ‚Ó ËÎË ‚Ó ‚	ÂÏfl Á‡„	ÛÁÍË ‰	‡È‚Â	‡.
• ÇÓ ‚	ÂÏfl Á‡ÔÛÒÍ‡ ËÎË ‚˚ÍÎ˛˜ÂÌËfl ÓÔÂ	‡ˆËÓÌÌÓÈ ÒËÒÚÂÏ˚.
• ÖÒÎË ÍÓÏÔ¸˛ÚÂ	 Ì‡ıÓ‰ËÚÒfl ‚ 	ÂÊËÏÂ ÓÊË‰‡ÌËfl (Ì‡Ô	ËÏÂ	, «sleep» ËÎË «hibernatÂ»).
• ÇÓ ‚	ÂÏfl Á‡ÔÛÒÍ‡ MIDI-Ô	ËÎÓÊÂÌËfl.

ÇÓ ËÁ·ÂÊ‡ÌËÂ Á‡‚ËÒ‡ÌËfl ÍÓÏÔ¸˛ÚÂ�‡ Ë Ì‡�Û¯ÂÌËfl �‡·ÓÚ˚ ÙÛÌÍˆËÈ TYROS ÌÂ �ÂÍÓÏÂÌ‰ÛÂÚÒfl ÒÎÂ‰Û˛˘ÂÂ:
• ëÎË¯ÍÓÏ ˜‡ÒÚÓ ‚ÍÎ˛˜‡Ú¸ Ë ‚˚ÍÎ˛˜‡Ú¸ ÔËÚ‡ÌËÂ, ÔÓ‰ÍÎ˛˜‡Ú¸ ËÎË ÓÚÍÎ˛˜‡Ú¸ Í‡·ÂÎ¸.
• ÇıÓ‰ËÚ¸ ‚ 	ÂÊËÏ ÓÊË‰‡ÌËfl Ô	Ë ÔÂ	Â‰‡˜Â MIDI –‰‡ÌÌ˚ı, ‡ Á‡ÚÂÏ ‚ÓÁÓ·ÌÓ‚ÎflÚ¸ 	‡·ÓÚÛ.
• èÓ‰ÍÎ˛˜‡Ú¸ ËÎË ÓÚÍÎ˛˜‡Ú¸ Í‡·ÂÎ¸ Ô	Ë ‚ÍÎ˛˜ÂÌÌÓÏ ÒËÌÚÂÁ‡ÚÓ	Â.
• ÇÍÎ˛˜‡Ú¸ ËÎË ‚˚ÍÎ˛˜‡Ú¸ TYROS, ‚ÍÎ˛˜‡Ú¸ ÍÓÏÔ¸˛ÚÂ	 ËÎË ÛÒÚ‡Ì‡‚ÎË‚‡Ú¸ Ì‡ ÌÂÏ 

‰	‡È‚Â	˚ Ô	Ë ÔÂ	Â‰‡˜Â ·ÓÎ¸¯Ëı Ó·˙ÂÏÓ‚ ‰‡ÌÌ˚ı.

ÇçàåÄçàÖ!
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3 ÇÍÎ˛˜ËÚÂ ÍÓÏÔ¸˛ÚÂ0 Ë ÛÒÚ‡ÌÓ‚ËÚÂ ÌÛÊÌ˚È MIDI–‰0‡È‚Â0. 
•ÖÒÎË Ì‡ ÍÓÏÔ¸˛ÚÂÂ ËÒÔÓÎ¸ÁÛÂÚÒfl éë Windows, ÛÒÚ‡ÌÓ‚ËÚÂ MIDI-‰‡È‚Â USB. 

ëÏ. ÓÚ‰ÂÎ¸ÌÓÂ ÛÍÓ‚Ó‰ÒÚ‚Ó ÔÓ ÛÒÚ‡ÌÓ‚ÍÂ. 
•ÖÒÎË Ì‡ ÍÓÏÔ¸˛ÚÂÂ ËÒÔÓÎ¸ÁÛÂÚÒfl éë Macintosh, ÛÒÚ‡ÌÓ‚ËÚÂ MIDI-‰‡È‚Â OMS. 

ëÏ. ÓÚ‰ÂÎ¸ÌÓÂ ÛÍÓ‚Ó‰ÒÚ‚Ó ÔÓ ÛÒÚ‡ÌÓ‚ÍÂ.

4 ìÒÚ‡ÌÓ‚ËÚÂ Ì‡ ÍÓÏÔ¸˛ÚÂ0 ÌÛÊÌÓÂ èé.
•óÚÓ·˚ ÛÒÚ‡ÌÓ‚ËÚ¸ èé Ò ÍÓÏÔ‡ÍÚ-‰ËÒÍ‡ (ÔÓ„‡ÏÏ˚ Voice Editor, File Utility, USB MIDI Ë Ú. ‰.), 

Ó·‡ÚËÚÂÒ¸ Í ÓÚ‰ÂÎ¸ÌÓÏÛ ÛÍÓ‚Ó‰ÒÚ‚Û ÔÓ ÛÒÚ‡ÌÓ‚ÍÂ. 
•èÓ ÔÓ‚Ó‰Û ‰Û„Ó„Ó èé Ó·‡˘‡ÈÚÂÒ¸ Í ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘ËÏ ÛÍÓ‚Ó‰ÒÚ‚‡Ï ËÎË ‰ÓÍÛÏÂÌÚ‡ˆËË.

è!Ó„!‡ÏÏ‡ Voice Editor

á‚ÛÍÓ‚Û˛ Ô‡ÎËÚÛ ÒËÌÚÂÁ‡ÚÓ‡ TYROS ÏÓÊÌÓ ‡Ò¯ËËÚ¸, ÒÓÁ‰‡‚ ÒÓ·ÒÚ‚ÂÌÌ˚Â ÚÂÏ·˚ Ò ÔÓÏÓ˘¸˛ 
ÔÓ„‡ÏÏ˚ Voice Editor (ÔÓÒÚ‡‚ÎflÂÏÓÈ Ì‡ ÍÓÏÔ‡ÍÚ-‰ËÒÍÂ).  ëÓÁ‰‡‚‡ÂÏ˚Â ÚÂÏ·˚ ÏÓÊÌÓ ÒÓı‡ÌflÚ¸ 
‚ ‡Á‰ÂÎÂ PRESET ‚ Í‡˜ÂÒÚ‚Â ÒÔÂˆË‡Î¸Ì˚ı ÚÂÏ·Ó‚ (Custom Voices) Ë ‚˚Á˚‚‡Ú¸ ‚ Î˛·ÓÈ ÏÓÏÂÌÚ Ò 
ÔÓÏÓ˘¸˛ ÍÌÓÔÍË [CUSTOM VOICE].

1 ÇÍÎ˛˜ËÚÂ ÍÓÏÔ¸˛ÚÂ0, ‡ Á‡ÚÂÏ ÒËÌÚÂÁ‡ÚÓ0.

2 á‡ÔÛÒÚËÚÂ Ì‡ ÍÓÏÔ¸˛ÚÂ0Â Ô0Ó„0‡ÏÏÛ Voice Editor.

3 àÁÏÂÌËÚÂ Ô‡0‡ÏÂÚ0˚ ÚÂÏ·0‡ Ì‡ ÍÓÏÔ¸˛ÚÂ0Â, ̃ ÚÓ·˚ ÒÓÁ‰‡Ú¸ ÒÓ·ÒÚ‚ÂÌÌ˚È ÚÂÏ·0.
ÅÓÎÂÂ ÔÓ‰Ó·ÌÛ˛ ËÌÙÓÏ‡ˆË˛ Ó ÔÓ„‡ÏÏÂ Voice Editor ÒÏ. Ì‡ ÍÓÏÔ‡ÍÚ-‰ËÒÍÂ.

4 á‡ÍÓÌ˜Ë‚ ËÁÏÂÌÂÌËÂ, ÔÂ0ÂÔË¯ËÚÂ ÌÓ‚˚È ÚÂÏ·0 Ò ÍÓÏÔ¸˛ÚÂ0‡ Ì‡ ÒËÌÚÂÁ‡ÚÓ0. 

5 Ç˚È‰ËÚÂ ËÁ Ô0Ó„0‡ÏÏ˚ Voice Editor.  

6 ç‡ÊÏËÚÂ ÍÌÓÔÍÛ [CUSTOM VOICE] Ë ÔÓÒÎÛ¯‡ÈÚÂ 
ÔÓÎÛ˜ÂÌÌ˚È ÚÂÏ·0.

è!Ó„!‡ÏÏ‡ File Utility

1 ÇÍÎ˛˜ËÚÂ ÍÓÏÔ¸˛ÚÂ0, ‡ Á‡ÚÂÏ ÒËÌÚÂÁ‡ÚÓ0.

2 á‡ÔÛÒÚËÚÂ Ì‡ ÍÓÏÔ¸˛ÚÂ0Â Ô0Ó„0‡ÏÏÛ File Utility.

3 ë ÔÓÏÓ˘¸˛ Ô0Ó„0‡ÏÏ˚ File Utility Ó·0‡·ÓÚ‡ÈÚÂ Ù‡ÈÎ˚/Ô‡ÔÍË ‚ 0‡Á‰ÂÎ‡ı 
USER/FD/HD ÒËÌÚÂÁ‡ÚÓ0‡ TYROS.
ÅÓÎÂÂ ÔÓ‰Ó·ÌÛ˛ ËÌÙÓÏ‡ˆË˛ Ó ‡·ÓÚÂ File Utility ÒÏ. Ì‡ ÔËÎ‡„‡ÂÏÓÏ ÍÓÏÔ‡ÍÚ-‰ËÒÍÂ.

CUSTOM
VOICE

èÓÒÎÂ &Â‰‡ÍÚË&Ó‚‡ÌËfl ÔÂ&Â‰‡ÈÚÂ 
‰‡ÌÌ˚Â Ì‡ ÒËÌÚÂÁ‡ÚÓ&.

Voice Editor

CUSTOM
VOICE
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ä‡Í ·˚ÎÓ ÔÓÍ‡Á‡ÌÓ ‚ &‡Á‰ÂÎÂ «é·ÁÓ&», Û TYROS Ó˜ÂÌ¸ ·ÓÎ¸¯ÓÈ Ë ÔÓÌflÚÌ˚È ‰ËÒÔÎÂÈ. éÌ Ô&Â‰ÓÒÚ‡‚ÎflÂÚ ÔÓÎÌÛ˛ 
ËÌÙÓ&Ï‡ˆË˛ Ó ‚ÒÂı ÚÂÍÛ˘Ëı Ì‡ÒÚ&ÓÈÍ‡ı Ë Û‰Ó·Ì˚Â Ò&Â‰ÒÚ‚‡ ÛÔ&‡‚ÎÂÌËfl ÙÛÌÍˆËflÏË ÒËÌÚÂÁ‡ÚÓ&‡.

� äÌÓÔÍË Ì‡ ÊË‰ÍÓÍ0ËÒÚ‡ÎÎË˜ÂÒÍÓÏ ‰ËÒÔÎÂÂ (Üä-‰ËÒÔÎÂÂ) ................................................................................
ÑÎfl ‚˚·Ó‡ ÏÂÌ˛ ÒÎÛÊ‡Ú ÍÌÓÔÍË [A] - [J] Ì‡ Üä-‰ËÒÔÎÂÂ. ç‡ÔËÏÂ, Ì‡ ˝Í‡ÌÂ Open/Save (ÒÚ. 66), ÔÓÍ‡Á‡ÌÌÓÏ ‚˚¯Â, Ò 
ÔÓÏÓ˘¸˛ ÍÌÓÔÓÍ [A] - [J] Ì‡ Üä-‰ËÒÔÎÂÂ ÏÓÊÌÓ ‚˚·‡Ú¸ ÚÂÏ·. 
äÌÓÔÍË [1] - [8] Ì‡ Üä-‰ËÒÔÎÂÂ ‰ÂÎflÚÒfl Ì‡ 8 Ô‡ (‚ÂıÌflfl Ë ÌËÊÌflfl) Ë ÒÎÛÊ‡Ú ‰Îfl ‚˚·Ó‡ Ë Ì‡ÒÚÓÈÍË ÙÛÌÍˆËÈ, ÍÓÚÓ˚Â 
ÓÚÓ·‡Ê‡˛ÚÒfl ÔflÏÓ Ì‡‰ ÌËÏË. ç‡ÔËÏÂ, Ì‡ ˝Í‡ÌÂ Open/Save, ÔÓÍ‡Á‡ÌÌÓÏ ‚˚¯Â (ÒÚ. 66), ‚ÂıÌËÂ ÍÌÓÔÍË [1] - [8] Ì‡ Üä-
‰ËÒÔÎÂÂ ÏÓ„ÛÚ ËÒÔÓÎ¸ÁÓ‚‡Ú¸Òfl ‰Îfl ‚˚·Ó‡ ÏÂÌ˛ ‚ ‚ÂıÌÂÏ fl‰Û ([P1] - [VIEW]), ‡ ÌËÊÌËÂ ÍÌÓÔÍË [1] - [8] Ì‡ Üä-‰ËÒÔÎÂÂ — ‰Îfl 
‚˚·Ó‡ ÏÂÌ˛ ‚ ÌËÊÌÂÏ fl‰Û ([NAME] - [UP]). ÇÂıÌËÂ ÍÌÓÔÍË [4] - [6] Ì‡ Üä-‰ËÒÔÎÂÂ ‚ ˝ÚÓÏ ÔËÏÂÂ ÌÂ ËÒÔÓÎ¸ÁÛ˛ÚÒfl, Ú‡Í 
Í‡Í ‰Îfl ÌËı ÌÂÚ ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘Ëı ÏÂÌ˛ Ì‡ ˝Í‡ÌÂ.

� ÑËÒÍ [DATA ENTRY] Ë ÍÌÓÔÍ‡ [ENTER].................................................................................................................................
Ç Á‡‚ËÒËÏÓÒÚË ÓÚ Üä-‰ËÒÔÎÂfl, Ì‡ ÍÓÚÓÓÏ ‚˚ Ì‡ıÓ‰ËÚÂÒ¸, ÏÓÊÌÓ ÔÓÎ¸ÁÓ‚‡Ú¸Òfl ‰ËÒÍÓÏ [DATA ENTRY] ‰‚ÛÏfl ÒÔÓÒÓ·‡ÏË.

� Ç‚Ó‰ Ô‡0‡ÏÂÚ0Ó‚
ÑÎfl Ô‡‡ÏÂÚÓ‚, ÛÍ‡Á‡ÌÌ˚ı ‚ ÌËÊÌÂÈ ˜‡ÒÚË „Î‡‚ÌÓ„Ó ˝Í‡Ì‡ (Ì‡ÔËÏÂ, «ÔÓÎÁÛÌÍË» ‚ ÓÍÌÂ ÏËÍ¯Â‡, ÒÚ. 36), ÏÓÊÌÓ 
ËÒÔÓÎ¸ÁÓ‚‡Ú¸ ‰ËÒÍ [DATA ENTRY] ‚ÏÂÒÚÂ Ò ÍÌÓÔÍ‡ÏË [1] - [8] Ì‡ Üä-‰ËÒÔÎÂÂ.  Ç ˝ÚÓÏ ÒÎÛ˜‡Â ÌÛÊÌÓ ‚˚·‡Ú¸ Ô‡‡ÏÂÚ Ò 
ÔÓÏÓ˘¸˛ ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘ÂÈ ÍÌÓÔÍË Ì‡ Üä-‰ËÒÔÎÂÂ (ÔË ˝ÚÓÏ ˆ‚ÂÚ Ì‡Á‚‡ÌËfl ËÁÏÂÌËÚÒfl), ‡ Á‡ÚÂÏ Ì‡ÒÚÓËÚ¸ Â„Ó Ò ÔÓÏÓ˘¸˛ 
‰ËÒÍ‡ [DATA ENTRY].
ùÚÓÚ ÒÔÓÒÓ· Û‰Ó·ÂÌ Ú‡ÍÊÂ ‰Îfl ÛÒÚ‡ÌÓ‚ÍË Ú‡ÍËı Ô‡‡ÏÂÚÓ‚, Í‡Í ÚÂÏÔ (Tempo) ËÎË Ú‡ÌÒÔÓÌËÓ‚‡ÌËÂ (Transpose).  èÓÒÚÓ 
Ì‡ÊÏËÚÂ ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘Û˛ ÍÌÓÔÍÛ (Ì‡ÔËÏÂ, [TEMPO +]), ‡ Á‡ÚÂÏ ÔÓ‚ÂÌËÚÂ ‰ËÒÍ [DATA ENTRY] Ë Ì‡ÊÏËÚÂ ÍÌÓÔÍÛ 
[ENTER]. éÍÌÓ Á‡ÍÓÂÚÒfl.

� Ç˚·Ó0 Ù‡ÈÎ‡ (ÚÂÏ·0‡, ÒÚËÎfl, ÔÂÒÌË Ë Ú. Ô.)
ÖÒÎË ‚˚ Ì‡ıÓ‰ËÚÂÒ¸ Ì‡ Ó‰ÌÓÏ ËÁ ˝Í‡ÌÓ‚ Open/Save (ÒÚ. 66), ÏÓÊÌÓ ËÒÔÓÎ¸ÁÓ‚‡Ú¸ ‰ËÒÍ [DATA ENTRY] Ë ÍÌÓÔÍÛ [ENTER] 
‰Îfl ‚˚·Ó‡ Ù‡ÈÎ‡ (ÚÂÏ·‡, ÒÚËÎfl, ÔÂÒÌË Ë Ú. Ô.). èÓ‚ÂÌËÚÂ ‰ËÒÍ [DATA ENTRY] Ú‡Í, ˜ÚÓ·˚ ‚˚‰ÂÎËÚ¸ ÌÛÊÌ˚È Ù‡ÈÎ, ‡ Á‡ÚÂÏ 
Ì‡ÊÏËÚÂ ÍÌÓÔÍÛ [ENTER] ‰Îfl ‚˚ÁÓ‚‡ ˝ÚÓ„Ó Ù‡ÈÎ‡. ç‡ ÔË‚Â‰ÂÌÌÓÏ ˝Í‡ÌÂ Open/Save ‰Îfl ÚÂÏ·Ó‚ ÔÓ‚ÂÌËÚÂ ‰ËÒÍ [DATA 
ENTRY], ˜ÚÓ·˚ ÔÂÂ‚ÂÒÚË ÍÛÒÓ Ì‡ ÌÛÊÌ˚È ÚÂÏ·, ‡ Á‡ÚÂÏ Ì‡ÊÏËÚÂ ÍÌÓÔÍÛ [ENTER] ‰Îfl ‚˚ÁÓ‚‡ ˝ÚÓ„Ó ÚÂÏ·‡.

DATA ENTRY

ENTER

1 2 3 4 5 6 7 8

BACK NEXT

F

G

H

I

J

A

B

C

D

E

DIRECT
ACCESS EXIT

1 2 3 4 5 6 7 8

äÌÓÔÍË Ì‡
Üä-‰ËÒÔÎÂÂ

äÌÓÔÍË Ì‡ Üä-‰ËÒÔÎÂÂ

ëÏ. ÒÚ&. 62.

ÖÒÎË ÏÂÌ˛, Ì‡Á‚‡ÌËÂ ÙÛÌÍˆËË 
ËÎË ‰&Û„ÓÈ Ô‡&‡ÏÂÚ& ÔÓfl‚ÎflÂÚ-
Òfl ‚ ˝ÚÓÈ ˜‡ÒÚË ˝Í&‡Ì‡, ÔÓÎ¸-
ÁÛÈÚÂÒ¸ ÌËÊÌËÏË ÍÌÓÔÍ‡ÏË [1] - 
[8] Ì‡ Üä-‰ËÒÔÎÂÂ.

ÖÒÎË ÏÂÌ˛, Ì‡Á‚‡ÌËÂ ÙÛÌÍ-
ˆËË ËÎË ‰&Û„ÓÈ Ô‡&‡ÏÂÚ& ÔÓ-
fl‚ÎflÂÚÒfl ‚ ˝ÚÓÈ ˜‡ÒÚË ˝Í&‡-
Ì‡, ÔÓÎ¸ÁÛÈÚÂÒ¸ ‚Â&ıÌËÏË 
ÍÌÓÔÍ‡ÏË [1] - [8] Ì‡ Üä-
‰ËÒÔÎÂÂ.

1 2 3 4 5 6 7 8

DATA ENTRY

ENTER

DATA ENTRY

ENTER

DATA ENTRY
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� äÌÓÔÍË [BACK]/[NEXT].....................................................................................................................................................................
ùÚË ÍÌÓÔÍË ËÒÔÓÎ¸ÁÛ˛ÚÒfl ‚ ÓÒÌÓ‚ÌÓÏ ‰Îfl ÔÂÂıÓ‰‡ Í ‰Û„ËÏ ÒÚ‡ÌËˆ‡Ï ˝Í‡ÌÓ‚, ‚ ‚ÂıÌÂÈ ˜‡ÒÚË ÍÓÚÓ˚ı ÂÒÚ¸ 
‚ÍÎ‡‰ÍË. ç‡ÔËÏÂ, Í ÒÚ‡ÌËˆ‡Ï ˝Í‡Ì‡ Open/Save (ÒÚ. 66).

� äÌÓÔÍ‡ [EXIT] .........................................................................................................................................................................................
çÂÁ‡‚ËÒËÏÓ ÓÚ ÚÓ„Ó, „‰Â ‚˚ Ì‡ıÓ‰ËÚÂÒ¸ ‚ ËÂ‡ıËË ˝Í‡ÌÓ‚ TYROS, Ò ÔÓÏÓ˘¸˛ 
ÍÌÓÔÍË [EXIT] ÏÓÊÌÓ ‚ÂÌÛÚ¸Òfl Ì‡ ÔÂ‰˚‰Û˘ËÈ ˝Í‡Ì. 
ëËÌÚÂÁ‡ÚÓ TYROS ËÏÂÂÚ ÒÚÓÎ¸ÍÓ ‡ÁÌ˚ı ÚËÔÓ‚ ˝Í‡ÌÓ‚, ˜ÚÓ ÏÓÊÌÓ ‚ ÌËı 
Á‡ÔÛÚ‡Ú¸Òfl Ë Á‡·˚Ú¸, Í‡Í‡fl ‚˚ÔÓÎÌflÂÚÒfl ÓÔÂ‡ˆËfl. Ç ˝ÚÓÏ ÒÎÛ˜‡Â ‚ÒÂ„‰‡ ÏÓÊÌÓ 
‚ÂÌÛÚ¸Òfl Ì‡ ‰ÓÏ‡¯Ì˛˛ ÒÚ‡ÌËˆÛ, Ì‡Ê‡‚ ÍÌÓÔÍÛ [EXIT] ÌÂÒÍÓÎ¸ÍÓ ‡Á. TYROS 
‚ÂÌÂÚÒfl Í ÒÚ‡Ì‰‡ÚÌÓÏÛ „Î‡‚ÌÓÏÛ ˝Í‡ÌÛ (ÒÏ. ÒÚ. 24) — ˝Í‡ÌÛ, ÍÓÚÓ˚È 
ÔÓfl‚ÎflÂÚÒfl ÔË ‚ÍÎ˛˜ÂÌËË ÔËÚ‡ÌËfl. 

ëÔ!‡‚Í‡ Ë ÒÓÓ·˘ÂÌËfl Ì‡ ˝Í!‡ÌÂ

� Help (ëÔ0‡‚Í‡)...............................................................................................................................
ëÔ‡‚Ó˜Ì˚Â ÒÓÓ·˘ÂÌËfl (Help) ÓÔËÒ˚‚‡˛Ú ÙÛÌÍˆËË Ë ‚ÓÁÏÓÊÌÓÒÚË ÒËÌÚÂÁ‡ÚÓ‡ TYROS.

BACK NEXT

BACK NEXT

ÇÍÎ‡‰ÍË, 
ÒÓ‰Â&Ê‡˘ËÂ ÏÂÌ˛

EXIT

HELP FUNCTION
DIGITAL
RECORDING

SOUND
CREATOR

SONG
STYLE
MULTI PAD

MENU

DEMO

1

2

1 2 3 4 5 6 7 8 3

BACK NEXT

Ç˚·Â0ËÚÂ 0‡Á‰ÂÎ ÒÔ0‡‚ÍË (ÚÂÏÛ). 

ÖÒÎË ÌÛÊÌÓ, ‚˚·Â0ËÚÂ flÁ˚Í. Ç˚·0‡ÌÌ˚È 
Á‰ÂÒ¸ flÁ˚Í ·Û‰ÂÚ Ú‡ÍÊÂ ËÒÔÓÎ¸ÁÓ‚‡Ì ‚ 
ÚÂÍÒÚÂ 0‡ÁÎË˜Ì˚ı ÒÓÓ·˘ÂÌËÈ, ÍÓÚÓ0˚Â 
‚˚‰‡˛ÚÒfl Ì‡ ˝Í0‡Ì ‚Ó ‚0ÂÏfl ‚˚ÔÓÎÌÂÌËfl 
ÓÔÂ0‡ˆËÈ.

ë ÔÓÏÓ˘¸˛ ˝ÚËı ÍÌÓÔÓÍ 
ÏÓÊÌÓ ÔÂ&ÂıÓ‰ËÚ¸ ÓÚ 
Ó‰ÌÓÈ ÒÚ&‡ÌËˆ˚ Í ‰&Û„ÓÈ.

ç‡ÊÏËÚÂ ÍÌÓÔÍÛ [HELP]. 

Ç˚ÁÓ‚ËÚÂ ˝Í0‡Ì Ò 
ËÌÙÓ0Ï‡ˆËÂÈ ÔÓ 
‚˚·0‡ÌÌÓÈ ÚÂÏÂ.

• Ç˚·Ó� flÁ˚Í‡ ‚ ˝ÚÓÏ ÏÂÒÚÂ ÏÓÊÂÚ ‚˚Á‚‡Ú¸ 
ÒÎÂ‰Û˛˘ËÂ Ô�Ó·ÎÂÏ˚.

• çÂÍÓÚÓ�˚Â ÒËÏ‚ÓÎ˚ ‚Ó ‚‚Â‰ÂÌÌ˚ı ËÏÂÌ‡ı 
Ù‡ÈÎÓ‚ ÏÓ„ÛÚ ·˚Ú¸ ËÒÍ‡ÊÂÌ˚.

• çÂÍÓÚÓ�˚Â Ù‡ÈÎ˚ ÏÓ„ÛÚ ÒÚ‡Ú¸ 
ÌÂ‰ÓÒÚÛÔÌ˚ÏË.

ÑÎfl ÛÒÚ�‡ÌÂÌËfl ˝ÚËı Ô�Ó·ÎÂÏ ‰ÓÒÚ‡ÚÓ˜ÌÓ 
‚ÓÒÒÚ‡ÌÓ‚ËÚ¸ Ô�ÂÊÌËÈ flÁ˚Í. ÄÌ‡ÎÓ„Ë˜Ì˚Â 
Ô�Ó·ÎÂÏ˚ ÏÓ„ÛÚ ‚ÓÁÌËÍ‡Ú¸ Ô�Ë ˜ÚÂÌËË Ù‡ÈÎÓ‚ 
Ì‡ ÍÓÏÔ¸˛ÚÂ�Â Ò ‰�Û„ÓÈ flÁ˚ÍÓ‚ÓÈ ÒËÒÚÂÏÓÈ.
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� ùÍ0‡ÌÌ˚Â ÒÓÓ·˘ÂÌËfl..............................................................................................................
ÅÎ‡„Ó‰‡fl ·ÓÎ¸¯ÓÈ Üä-Ô‡ÌÂÎË, TYROS ÏÓÊÂÚ ‚˚‰‡‚‡Ú¸ ·ÓÎ¸¯ÓÂ ÍÓÎË˜ÂÒÚ‚Ó 
ÒÓÓ·˘ÂÌËÈ Ë ÔÓ‰ÒÍ‡ÁÓÍ, Ó·ÎÂ„˜‡˛˘Ëı ‚˚ÔÓÎÌÂÌËÂ ÓÔÂ‡ˆËÈ. èË ÔÓfl‚ÎÂÌËË 
Ú‡ÍÓ„Ó ÒÓÓ·˘ÂÌËfl ‰ÓÒÚ‡ÚÓ˜ÌÓ ÔÓÒÚÓ ‚˚ÔÓÎÌËÚ¸ ËÌÒÚÛÍˆËË Ì‡ ˝Í‡ÌÂ, Ì‡Ê‡‚ 
ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘Û˛ ÍÌÓÔÍÛ Ì‡ Üä-‰ËÒÔÎÂÂ. 

îÛÌÍˆËfl DIRECT ACCESS — ·˚ÒÚ!˚È ‚˚·Ó! ˝Í!‡ÌÓ‚

îÛÌÍˆËfl ÔflÏÓ„Ó ‰ÓÒÚÛÔ‡ DIRECT ACCESS ÔÓÁ‚ÓÎflÂÚ Ï„ÌÓ‚ÂÌÌÓ ÔÂÂÈÚË Í ÌÛÊÌÓÏÛ ˝Í‡ÌÛ, Ì‡Ê‡‚ Ó‰ÌÛ ËÁ ‰ÓÔÓÎ-
ÌËÚÂÎ¸Ì˚ı ÍÌÓÔÓÍ. ç‡ÊÏËÚÂ ÍÌÓÔÍÛ [DIRECT ACCESS]. ç‡ ˝Í‡ÌÂ ÔÂ‰ÎÓÊÂÌËÂ Ì‡Ê‡Ú¸ ÌÛÊÌÛ˛ ÍÌÓÔÍÛ. èÓÒÚÓ 
Ì‡ÊÏËÚÂ ÍÌÓÔÍÛ, ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘Û˛ ˝Í‡ÌÛ Ò ÌÛÊÌ˚ÏË Ì‡ÒÚÓÈÍ‡ÏË, Ë ˝ÚÓÚ ˝Í‡Ì Ï„ÌÓ‚ÂÌÌÓ ÔÓfl‚ËÚÒfl. Ç ÒÎÂ‰Û˛˘ÂÏ 
ÔËÏÂÂ ‡ÒÒÏ‡ÚË‚‡ÂÚÒfl ÔËÏÂÌÂÌËÂ ÙÛÌÍˆËË DIRECT ACCESS ‰Îfl ‚˚ÁÓ‚‡ ˝Í‡Ì‡ Ì‡ÒÚÓÂÍ Ó·Û˜‡˛˘ÂÈ ÙÛÌÍˆËË 
Guide (ÒÚ. 48). 
ëÔËÒÓÍ ˝Í‡ÌÓ‚, ÍÓÚÓ˚Â ÏÓÊÌÓ ‚˚Á‚‡Ú¸ Ò ÔÓÏÓ˘¸˛ ÙÛÌÍˆËË ÔflÏÓ„Ó ‰ÓÒÚÛÔ‡, ÒÓ‰ÂÊËÚÒfl ‚ ·ÛÍÎÂÚÂ Data List. 

éÒÌÓ‚Ì‡fl ÒÚ!ÛÍÚÛ!‡ Ù‡ÈÎ‡, Ô‡ÔÍË Ë !‡Á‰ÂÎ‡ Ô‡ÏflÚË

Ç ÒËÌÚÂÁ‡ÚÓÂ TYROS ËÒÔÓÎ¸ÁÛ˛ÚÒfl ‰‡ÌÌ˚Â ‡ÁÌ˚ı ÚËÔÓ‚: Ì‡ÒÚÓÈÍË ÚÂÏ·Ó‚, ÒÚËÎÂÈ, ÔÂÒÂÌ Ë Â„ËÒÚ‡ˆËÓÌÌÓÈ 
Ô‡ÏflÚË. åÌÓ„ËÂ ËÁ ˝ÚËı ‰‡ÌÌ˚ı ÛÊÂ ‚ÌÂÒÂÌ˚ ‚ Ô‡ÏflÚ¸ TYROS. äÓÏÂ ÚÓ„Ó, ‰‡ÌÌ˚Â ÌÂÍÓÚÓ˚ı ÚËÔÓ‚ ÏÓÊÌÓ ÒÓÁ‰‡‚‡Ú¸ 
Ë Â‰‡ÍÚËÓ‚‡Ú¸ Ò‡ÏÓÒÚÓflÚÂÎ¸ÌÓ. ÇÒÂ ÓÌË ı‡ÌflÚÒfl ‚ ‚Ë‰Â ÓÚ‰ÂÎ¸Ì˚ı Ù‡ÈÎÓ‚, Í‡Í Ì‡ ÍÓÏÔ¸˛ÚÂÂ.
Ç ˝ÚÓÏ ‡Á‰ÂÎÂ ÔÓÍ‡Á‡ÌÓ, Í‡Í ‡ÁÏÂ˘‡Ú¸ ‰‡ÌÌ˚Â TYROS ‚ Ù‡ÈÎ‡ı Ë Ô‡ÔÍ‡ı ‡ÁÎË˜Ì˚ı ‡Á‰ÂÎÓ‚ Ô‡ÏflÚË (‰ËÒÍÓ‚Ó‰Ó‚).

• ëÓÓ·˘ÂÌËfl ÏÓÊÌÓ ÔÓÎÛ˜‡Ú¸ Ì‡ 
Ó‰ÌÓÏ ËÁ ÔflÚË flÁ˚ÍÓ‚. üÁ˚Í ‰Îfl 
‚˚‚Ó‰‡ ÒÓÓ·˘ÂÌËÈ ‚˚ ÏÓÊÂÚÂ 
‚˚·�‡Ú¸ Ò‡ÏË. ëÏ. ÒÚ�. 61. 

èêàåÖóÄçàÖ
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GUIDE

óÚÓ·˚ ‚Â&ÌÛÚ¸Òfl Í ËÒıÓ‰ÌÓÏÛ ̋ Í&‡ÌÛ, 
Ì‡ÊÏËÚÂ ÍÌÓÔÍÛ [DIRECT ACCESS] 
Â˘Â &‡Á. 

• ÇÓÚ Û‰Ó·Ì˚È ÒÔÓÒÓ· ‚Â�ÌÛÚ¸Òfl Í ÓÒÌÓ‚ÌÓÏÛ 
˝Í�‡ÌÛ (ÒÚ�. 24) Ò Î˛·Ó„Ó ‰�Û„Ó„Ó: Ì‡ÊÏËÚÂ 
ÍÌÓÔÍÛ [DIRECT ACCESS], ‡ Á‡ÚÂÏ ÍÌÓÔÍÛ 
[EXIT]. 
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� î‡ÈÎ˚ ‰‡ÌÌ˚ı...........................................................................................................................................
ëÎÂ‰Û˛˘ËÂ 11 ÚËÔÓ‚ ‰‡ÌÌ˚ı ı‡ÌflÚÒfl ‚ ÒËÌÚÂÁ‡ÚÓÂ TYROS ‚ ‚Ë‰Â Ù‡ÈÎÓ‚. Ç ÓÒÌÓ‚ÌÓÏ 
Ëı ÏÓÊÌÓ ÔÓÒÏ‡ÚË‚‡Ú¸ ËÎË ‚˚·Ë‡Ú¸ Ò ÔÓÏÓ˘¸˛ ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘Â„Ó ˝Í‡Ì‡ Open/Save. 

� íÂÏ·0˚ (ÏÛÁ˚Í‡Î¸Ì˚ı ËÌÒÚ0ÛÏÂÌÚÓ‚) ............................................................... 26, 78
� ëÚËÎË ............................................................................................................................. 32, 108
� èÂÒÌË ............................................................................................................................... 43, 88
� Å‡ÌÍË ÏÛÎ Ú̧ËÔ˝‰Ó‚................................................................................................... 38, 124
� Å‡ÌÍË 0Â„ËÒÚ0‡ˆËÓÌÌÓÈ Ô‡ÏflÚË ......................................................................... 51, 128
� èÓÎ¸ÁÓ‚‡ÚÂÎ¸ÒÍËÂ ˝ÙÙÂÍÚ˚

• íËÔ˚ ˝ÙÙÂÍÚ‡ Vocal Harmony* ................................................................................. 47, 130
• èÓÎ¸ÁÓ‚‡ÚÂÎ¸ÒÍËÂ ˝ÙÙÂÍÚ˚ (User effects)* ................................................................... 138
• ùÍ‚‡Î‡ÈÁÂ&˚ User Master EQ*......................................................................................... 139
• ùÙÙÂÍÚ ÒÊ‡ÚËfl (User Master Compressor)*................................................................... 140

� ç‡ÒÚ0ÓÈÍ‡ MIDI
• ò‡·ÎÓÌ MIDI ..................................................................................................................... 145

� ç‡ÒÚ0ÓÈÍ‡ ÒËÒÚÂÏ˚ ........................................................................................................ 159
� îÛÌÍˆËfl Music Finder** ................................................................................... 40, 126, 159
� Main Picture (ÙÓÌ „Î‡‚ÌÓ„Ó ˝Í0‡Ì‡).......................................................................... 158
� Lyrics Background Picture (ÙÓÌ ˝Í0‡Ì‡ ÒÓ ÒÎÓ‚‡ÏË ÔÂÒÂÌ)................................ 90
*ùÚË ‰‡ÌÌ˚Â ÌÂÎ¸Áfl ÒÓı�‡ÌËÚ¸ ÓÚ‰ÂÎ¸ÌÓ Ì‡ ‰ËÒÍÓ‚Ó‰Â FD ËÎË Ì‡ ‰ËÒÍÓ‚Ó‰Â HD (ÂÒÎË ÓÌ ÂÒÚ¸).
**îÛÌÍˆËfl Music Finder ‚ÓÒÔ�ËÌËÏ‡ÂÚ ‚ÒÂ Á‡ÔËÒË (Á‡‰‡ÌÌ˚Â ËÁÌ‡˜‡Î¸ÌÓ Ë ÒÓÁ‰‡ÌÌ˚Â ‰ÓÔÓÎÌËÚÂÎ¸ÌÓ) Í‡Í Â‰ËÌ˚È Ù‡ÈÎ. 

� É0ÛÔÔ˚ Ù‡ÈÎÓ‚ Ë Ô‡ÔÍË ......................................................................................................................
íËÔ˚ Ù‡ÈÎÓ‚, ÓÔËÒ‡ÌÌ˚Â ‚˚¯Â, ÍÎ‡ÒÒËÙËˆËÓ‚‡Ì˚ ÔÓ Ô‡ÔÍ‡Ï Ë ı‡ÌflÚÒfl ‚ ÌËı.  Ç ÒÎÛ˜‡Â 
Ò ÚÂÏ·‡ÏË Ù‡ÈÎ˚ Ò ËÌÒÚÛÏÂÌÚ‡Î¸Ì˚ÏË Á‚ÛÍ‡ÏË Ó‰ÌÓ„Ó ÚËÔ‡ ı‡ÌflÚÒfl ‚ Ò‚ÓËı Ô‡ÔÍ‡ı 
(Ì‡ÔËÏÂ, Piano, Strings, Trumpet).  äÌÓÔÍË Ì‡ Ô‡ÌÂÎË, Ó„‡ÌËÁÓ‚‡ÌÌ˚Â Ú‡ÍËÏ ÊÂ Ó·‡ÁÓÏ, 
Ú‡ÍÊÂ ÏÓÊÌÓ ‡ÒÒÏ‡ÚË‚‡Ú¸ Í‡Í Ô‡ÔÍË, ÒÓ‰ÂÊ‡˘ËÂ ‡ÁÎË˜Ì˚Â ÚÂÏ·˚ Ë ÒÚËÎË.

� ê‡Á‰ÂÎ˚ Ô‡ÏflÚË (‰ËÒÍÓ‚Ó‰˚), „‰Â ı0‡ÌflÚÒfl Ô‡ÔÍË Ë Ù‡ÈÎ˚ ..................................
Ç˚¯ÂÛÍ‡Á‡ÌÌ˚Â Ô‡ÔÍË Ë Ù‡ÈÎ˚ Á‡ÔÓÏËÌ‡˛ÚÒfl ‚ ÒÎÂ‰Û˛˘Ëı ‡Á‰ÂÎ‡ı Ô‡ÏflÚË.

� ê‡Á‰ÂÎ PRESET..............á‰ÂÒ¸ ı‡ÌflÚÒfl Á‡ÔÓ„‡ÏÏËÓ‚‡ÌÌ˚Â Ù‡ÈÎ˚, ÍÓÚÓ˚Â Á‡ÎÓÊÂÌ˚ ‚ Ô‡ÏflÚ¸ 
TYROS Ò Ò‡ÏÓ„Ó Ì‡˜‡Î‡. ùÚË Ù‡ÈÎ˚ ÏÓÊÌÓ Á‡„ÛÁËÚ¸ (‚˚Á‚‡Ú¸), ÌÓ ÌÂÎ¸Áfl 
ÔÂÂÁ‡ÔËÒ‡Ú¸, Ú‡Í Í‡Í ˝ÚÓÚ ‡Á‰ÂÎ Ô‡ÏflÚË Ì‡ÒÚÓÂÌ ÚÓÎ¸ÍÓ Ì‡ ˜ÚÂÌËÂ.

� ê‡Á‰ÂÎ USER .................á‰ÂÒ¸ ı‡ÌflÚÒfl Ù‡ÈÎ˚, ÒÓ‰ÂÊ‡˘ËÂ ‚‡¯Ë ÒÓ·ÒÚ‚ÂÌÌ˚Â ‰‡ÌÌ˚Â, 
ÒÓÁ‰‡ÌÌ˚Â ËÎË ÓÚÂ‰‡ÍÚËÓ‚‡ÌÌ˚Â Ò ÔÓÏÓ˘¸˛ ‡ÁÎË˜Ì˚ı ÙÛÌÍˆËÈ 
TYROS. èÓÒÍÓÎ¸ÍÛ ˝ÚÓÚ ‚ÌÛÚÂÌÌËÈ ‡Á‰ÂÎ (‰ËÒÍÓ‚Ó‰) ËÒÔÓÎ¸ÁÛÂÚ 
ÔÓÒÚÓflÌÌÛ˛ ÙÎ˝¯-Ô‡ÏflÚ¸, Â„Ó ÒÓ‰ÂÊËÏÓÂ ÒÓı‡ÌflÂÚÒfl ‰‡ÊÂ ÔË 
‚˚ÍÎ˛˜ÂÌËË ÔËÚ‡ÌËfl.

� ÑËÒÍÓ‚Ó‰ FD..................Ñ‡ÌÌ˚Â ÏÓÊÌÓ ı‡ÌËÚ¸ Ì‡ ‰ËÒÍÂÚÂ. äÓÏÂ ÚÓ„Ó, ËÏÂ˛˘ÂÂÒfl ‚ ÔÓ‰‡ÊÂ 
ÔÓ„‡ÏÏÌÓÂ Ó·ÂÒÔÂ˜ÂÌËÂ Ú‡ÍÊÂ ÏÓÊÂÚ ·˚Ú¸ Ì‡ ‰ËÒÍÂÚ‡ı. äÓÌÂ˜ÌÓ, 
‰ÓÒÚÛÔ Í ˝ÚËÏ Ù‡ÈÎ‡Ï ‚ÓÁÏÓÊÂÌ ÚÓÎ¸ÍÓ ÔÓÒÎÂ ÚÓ„Ó, Í‡Í ‚ ‰ËÒÍÓ‚Ó‰ 
‚ÒÚ‡‚ÎflÂÚÒfl ÌÛÊÌ‡fl ‰ËÒÍÂÚ‡.

� ÑËÒÍÓ‚Ó‰ HD .................èÓ ÊÂÎ‡ÌË˛ Ì‡ TYROS ÏÓÊÌÓ ÛÒÚ‡ÌÓ‚ËÚ¸ ÊÂÒÚÍËÈ ‰ËÒÍ. ç‡ ÌÂÏ ÏÓÊÌÓ 
ÒÓı‡ÌflÚ¸ ÒÓÁ‰‡‚‡ÂÏ˚Â ‰‡ÌÌ˚Â ‰Îfl ÔÓÒÎÂ‰Û˛˘Â„Ó ËÒÔÓÎ¸ÁÓ‚‡ÌËfl.

• Ñ‡ÌÌ˚Â Main Picture (ÙÓÌ 
ÓÒÌÓ‚ÌÓ„Ó ̋ Í�‡Ì‡) Ë Lyrics 
Background Picture (ÙÓÌ 
˝Í�‡Ì‡ ÒÓ ÒÎÓ‚‡ÏË ÔÂÒÂÌ) 
ÒÓÁ‰‡Ú¸ Ì‡ TYROS 
ÌÂ‚ÓÁÏÓÊÌÓ. 

èêàåÖóÄçàÖ
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STRINGS TRUMPET

CHOIR SAXOPHONE

SYNTH

GUITAR
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BRASS
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E.PIANO

ORGAN USER

ORGAN
FLUTES

CUSTOM
VOICE

ACCORDION

PAD

PERC. /
DRUM KIT

FLUTE /
CLARINET

SONG VOICE

Live! Grand
Grand Piano
Bright Piano
Harpsichord
Grand Harpsi

[POP & ROCK] PIANO

ùÚË ÚÂÏ·&˚ (Ù‡ÈÎ˚) 
ÛÍ‡Á‡Ì˚ Ì‡ ˝Í&‡ÌÂ 
Open/Save. 
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� î‡ÈÎ˚ Ë 0‡Á‰ÂÎ˚ Ô‡ÏflÚË

HDFLOPPY DISKUSERPRESET

BACK NEXT

Custom Voice

ê‡Á‰ÂÎ PRESET
• îÎ˝¯-Ô‡ÏflÚ¸
çÂÎ¸Áfl ÔÂ0ÂÁ‡ÔËÒ‡Ú¸

Voice

Style

Song

Multi Pad Bank

Vocal Harmony Type

MIDI Template

System Setup

MIDI Setup

User Effect

Music Finder

Main Display Picture

Song Background Picture

ê‡Á‰ÂÎ USER
• îÎ˝¯-Ô‡ÏflÚ¸

Voice

Style

Song

Multi Pad Bank

Registration Memory Bank

Vocal Harmony Type

MIDI Template

System Setup

MIDI Setup

User Effect

Music Finder

Main Display Picture

Song Background Picture

ÑËÒÍÓ‚Ó‰˚
• ÑËÒÍÂÚ‡
• ÜÂÒÚÍËÈ ‰ËÒÍ (ÂÒÎË ÂÒÚ¸)

Voice

Style

Song

Multi Pad Bank

Registration Memory Bank

System Setup

MIDI Setup

User Effect

Music Finder

Main Display Picture

Song Background Picture

äÓ
ÔË

0Ó
‚‡

ÌË
Â

äÓ
ÔË

0Ó
‚‡

ÌË
Â 

Ë 
‚Ò

Ú‡
‚Í

‡/
Ç

˚
0Â

Á‡
ÌË

Â 
Ë 

� è0Ó„0‡ÏÏ‡ Voice Editor
ë ÔÓÏÓ˘¸˛ ÍÓÏÔ¸˛ÚÂ&‡ Ë Ô&Ó„&‡ÏÏ˚ Voice Editor 
ÏÓÊÌÓ ÒÓÁ‰‡‚‡Ú¸ ÒÓ·ÒÚ‚ÂÌÌ˚Â ÚÂÏ·&˚ Ë ı&‡ÌËÚ¸ 
Ëı ‚ Í‡˜ÂÒÚ‚Â ÒÔÂˆË‡Î¸Ì˚ı ÚÂÏ·&Ó‚ ‚ &‡Á‰ÂÎÂ 
Ô‡ÏflÚË Preset.  é·˚˜ÌÓ ı&‡ÌËÚ¸ ‰‡ÌÌ˚Â ‚ &‡Á‰ÂÎÂ 
Ô‡ÏflÚË Preset ÌÂÎ¸Áfl, ÌÓ ÔÓÎ¸ÁÓ‚‡ÚÂÎ¸ÒÍËÂ 
ÚÂÏ·&˚, ÒÓÁ‰‡ÌÌ˚Â Ò ÔÓÏÓ˘¸˛ Voice Editor, 
fl‚Îfl˛ÚÒfl ËÒÍÎ˛˜ÂÌËÂÏ.

ùÚÓ ˝Í&‡Ì Open/Save ‰Îfl ÚÂÏ·&Ó‚, 
ÍÓÚÓ&˚È ‚˚Á˚‚‡ÂÚÒfl Ò ÔÓÏÓ˘¸˛ ÍÌÓÔÍË 
[PIANO] ‚ ÒÂÍˆËË VOICE.

� è0Ó„0‡ÏÏ‡ File Utility
ë ÔÓÏÓ˘¸˛ ÍÓÏÔ¸˛ÚÂ&‡ Ë Ô&Ó„&‡ÏÏ˚ 
File Utility ÏÓÊÌÓ &‡·ÓÚ‡Ú¸ Ò Ù‡ÈÎ‡ÏË 
‚ &‡Á‰ÂÎÂ Ô‡ÏflÚË User Ë Ì‡ ‰ËÒÍÓ‚Ó-
‰‡ı (ÍÓÔË&Ó‚‡Ú¸ Ë Ú. ‰.).

Ç˚·Â&ËÚÂ &‡Á‰ÂÎ Ô‡ÏflÚË 
(‰ËÒÍÓ‚Ó‰) Ò ÔÓÏÓ˘¸˛ 
ÍÌÓÔÓÍ [BACK]/[NEXT]. • ùÍ�‡Ì Open/Save ÓÚÓ·�‡Ê‡ÂÚ 

ÚÓÎ¸ÍÓ Ù‡ÈÎ˚, Ò ÍÓÚÓ�˚ÏË ÏÓÊÌÓ 
�‡·ÓÚ‡Ú¸ Ò ÔÓÏÓ˘¸˛ ˝ÚÓ„Ó ˝Í�‡Ì‡. 
ç‡Ô�ËÏÂ�, ËÁ �‡Á‰ÂÎ‡ FD Ì‡ 
˝Í�‡ÌÂ Open/Save ‰Îfl ÚÂÏ·�Ó‚ 
ÓÚÓ·�‡Ê‡˛ÚÒfl ÚÓÎ¸ÍÓ ÚÂÏ·�˚, 
‰‡ÊÂ ÂÒÎË Ì‡ ‰ËÒÍÂÚÂ Á‡ÔËÒ‡Ì˚ 
Ú‡ÍÊÂ Ù‡ÈÎ˚ ÒÚËÎÂÈ ËÎË ÔÂÒÂÌ. 

èêàåÖóÄçàÖ
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� ÇÓÁÏÓÊÌÓÒÚË Ë ‰ËÒÍÓ‚Ó‰˚ TYROS

íÂÏ·&

ëÚËÎ¸

ç‡ÒÚ&ÓÈÍ‡ ‚ Ó‰ÌÓ Í‡Ò‡ÌËÂ

êÂ„ËÒÚ&‡ˆËÓÌÌ‡fl Ô‡ÏflÚ¸

Music Finder
á‡ÔËÒ¸

System Setup

èÂÒÌfl

4 ÏÛÎ Ú̧ËÔ˝‰‡

Ì‡ÒÚ&ÓÈÍË MIDI

User Master 
Compressor

User Vocal Harmony

ùÙÙÂÍÚ User

User Master EQ

íÂÏ·0

ëÚËÎ¸

Å‡ÌÍ 0Â„ËÒÚ0‡ˆËÓÌÌÓÈ 
Ô‡ÏflÚË

Music Finder

System Setup

èÂÒÌfl

Å‡ÌÍ ÏÛÎ Ú̧ËÔ˝‰Ó‚

ò‡·ÎÓÌ MIDI

ç‡ÒÚ0ÓÈÍ‡ MIDI

ùÙÙÂÍÚ User

Sound creator

Style Creator

ç‡ÒÚ&ÓÈÍË Ô‡ÌÂÎË

Song Creator

Multi Pad Creator

MIDI

User Master Compressor
(ÏËÍ¯Â&Ì˚È ÔÛÎ Ú̧)

Vocal Harmony 

ùÙÙÂÍÚ User
(ÏËÍ¯Â&Ì˚È ÔÛÎ Ú̧)

Master EQ Edit
(ÏËÍ¯Â&Ì˚È ÔÛÎ Ú̧)

Custom Voice
êÂ‰‡ÍÚÓ& ÚÂÏ·&Ó‚ Voice 

çÂÓÚ&Â‰‡ÍÚË&Ó‚‡ÌÌ˚È ÚÂÏ·&

àÁÏÂÌÂÌËÂ

á‡ÔËÒ¸/
Ò·Ó&Í‡

á‡ÔÓÏËÌ‡ÌËÂ

á‡ÔÓÏËÌ‡ÌËÂ

ëÓÁ‰‡ÌËÂ
ÌÓ‚ÓÈ Á‡ÔËÒË

á‡ÔËÒ¸

á‡ÔËÒ¸

àÁÏÂÌÂÌËÂ

àÁÏÂÌÂÌËÂ

àÁÏÂÌÂÌËÂ

àÁÏÂÌÂÌËÂ

àÁÏÂÌÂÌËÂ

éÔÂ0‡ÚË‚Ì‡fl 
Ô‡ÏflÚ¸ (RAM)ÇÓÁÏÓÊÌÓÒÚË

èÓÒÚÓflÌÌ‡fl Ô‡ÏflÚ¸

Ç0ÂÏÂÌÌ‡fl Ô‡ÏflÚ¸

îÎ˝¯-Ô‡ÏflÚ¸

ë&‡‚ÌÂÌËÂ

ê‡Á‰ÂÎ User (ÙÎ˝¯-Ô‡ÏflÚ¸)
ÑËÒÍÓ‚Ó‰

• ÑËÒÍÂÚ‡
• ÜÂÒÚÍËÈ ‰ËÒÍ (ÂÒÎË ÂÒÚ¸)

ê‡Á‰ÂÎ PRESET

ëÓı&‡ÌÂÌËÂ

* éÔÂ�‡ˆËfl Save (ëÓı�‡ÌËÚ¸) 
Ô�ÓËÁ‚Ó‰ËÚÒfl Ò ˝Í�‡Ì‡ Open/Save. 

** çÛÊÌ˚È ˝Í�‡Ì Open/Save ÏÓÊÌÓ 
‚˚Á‚‡Ú¸ Ò ˝Í�‡Ì‡ [FUNCTION] → 
UTILITY → SYSTEM RESET. 

ëÓı-
0‡ÌÂ-
ÌËÂ

• Ñ‡ÌÌ˚Â ‚Ó ÙÎ˝¯-Ô‡ÏflÚË ÒÓı	‡Ìfl˛ÚÒfl ‰‡ÊÂ 
Ô	Ë ‚˚ÍÎ˛˜ÂÌËË ÔËÚ‡ÌËfl.  çÓ ‰‡ÌÌ˚Â ‚ 
Ô‡ÏflÚË RAM ÚÂ	fl˛ÚÒfl Ô	Ë Ó·	‡˘ÂÌËË Í 
‰	Û„ÓÏÛ Ù‡ÈÎÛ ËÎË ‚˚ÍÎ˛˜ÂÌËË ÔËÚ‡ÌËfl. 
èÓ˝ÚÓÏÛ, Ô	ÂÊ‰Â ˜ÂÏ ÔÂ	ÂÈÚË Í ‰	Û„ÓÏÛ 
Ù‡ÈÎÛ ËÎË ‚˚ÍÎ˛˜ËÚ¸ ÔËÚ‡ÌËÂ, 
Ó·flÁ‡ÚÂÎ¸ÌÓ ÒÓı	‡ÌflÈÚÂ ÌÛÊÌ˚Â ‰‡ÌÌ˚Â 
ËÁ ÓÔÂ	‡ÚË‚ÌÓÈ Ô‡ÏflÚË (RAM) ‚ 	‡Á‰ÂÎ 
User (ÙÎ˝¯-Ô‡ÏflÚ¸) ËÎË Ì‡ ‰ËÒÍ (‰ËÒÍÂÚÛ 
ËÎË ÊÂÒÚÍËÈ ‰ËÒÍ). 

ÇçàåÄçàÖ!
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éÔÂ!‡ˆËË Ò Ô‡ÔÍ‡ÏË Ë Ù‡ÈÎ‡ÏË

ùÍ‡Ì Open/Save – ˝ÚÓ «‰ÓÏ‡¯Ìflfl ÒÚ‡ÌËˆ‡» ‰Îfl ÓÔÂ‡ˆËÈ Ò Ô‡ÔÍ‡ÏË Ë Ù‡ÈÎ‡ÏË. àÏÂÌÌÓ Ì‡ ˝ÚÓÏ ˝Í‡ÌÂ ÏÓÊÌÓ 
‡·ÓÚ‡Ú¸ Ò Ù‡ÈÎ‡ÏË ‰‡ÌÌ˚ı Ë ÒÓı‡ÌflÚ¸ Ëı (ÒÚ. 63). í‡Í Í‡Í TYROS Ó·‡·‡Ú˚‚‡ÂÚ 11 ÚËÔÓ‚ ‰‡ÌÌ˚ı, ÒÛ˘ÂÒÚ‚ÛÂÚ ÒÚÓÎ¸ÍÓ 
ÊÂ ˝Í‡ÌÓ‚ Open/Save.  ä ˝Í‡Ì‡Ï Open/Save ÓÚÌÓÒflÚÒfl ˝Í‡Ì˚ ‚˚·Ó‡ ÚÂÏ·‡, ‚˚·Ó‡ ÒÚËÎfl Ë ‚˚·Ó‡ ÔÂÒÌË, 
ÓÔËÒ‡ÌÌ˚Â ‚ ‡Á‰ÂÎÂ «é·ÁÓ».  Ç ̋ ÚÓÏ ‡Á‰ÂÎÂ ‡ÒÒÏ‡ÚË‚‡˛ÚÒfl ̋ Í‡Ì Open/Save Ë ÓÒÌÓ‚Ì˚Â ÓÔÂ‡ˆËË, ÍÓÚÓ˚Â ÏÓÊÌÓ 
‚˚ÔÓÎÌflÚ¸ Ò Â„Ó ÔÓÏÓ˘¸˛ Ì‡ ÒËÌÚÂÁ‡ÚÓÂ TYROS.
ç‡ ËÒÛÌÍÂ ÔÓÍ‡Á‡Ì˚ ÒıÂÏ‡ ‚˚ÁÓ‚‡ ˝ÚÓ„Ó ˝Í‡Ì‡ ‰Îfl Í‡Ê‰Ó„Ó ÚËÔ‡ ‰‡ÌÌ˚ı (ÒÚ. 63) Ë ÓÚÓ·‡Ê‡ÂÏ˚Â ÏÂÌ˛ ÙÛÌÍˆËÈ.

ä‡Í ·˚ÎÓ ÒÍ‡Á‡ÌÓ Ì‡ ÒÚ. 63, ‚˚ ÏÓÊÂÚÂ ˜ËÚ‡Ú¸ ‰‡ÌÌ˚Â ËÁ ‡Á‰ÂÎ‡ Ô‡ÏflÚË Preset, ÌÓ Á‡ÔËÒ˚‚‡Ú¸ ËÎË ÒÓı‡ÌflÚ¸ ÚÛ‰‡ 
‰‡ÌÌ˚Â ÌÂÎ¸Áfl. ÇÒÎÂ‰ÒÚ‚ËÂ ˝ÚÓ„Ó ‚ ‡Á‰ÂÎÂ Preset ÌÂÎ¸Áfl ÔÓÎ¸ÁÓ‚‡Ú¸Òfl ÌÂÍÓÚÓ˚ÏË ËÁ ÔÂÂ˜ËÒÎÂÌÌ˚ı ‚˚¯Â ÙÛÌÍˆËÈ 
ÔË ‡·ÓÚÂ Ò Ô‡ÔÍ‡ÏË Ë Ù‡ÈÎ‡ÏË. ÑÓÔÓÎÌËÚÂÎ¸ÌÛ˛ ËÌÙÓÏ‡ˆË˛ ÒÏ. ÌËÊÂ. 
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� äÌÓÔÍË Ì‡ Ô‡ÌÂÎË

� ÉÎ‡‚Ì˚È ˝Í0‡Ì

Å‡ÌÍ ÏÛÎ Ú̧ËÔ˝‰Ó‚

� Ñ0Û„ËÂ ˝Í0‡Ì˚ 
(ò‡·ÎÓÌ MIDI Ë Ú. Ô.)

íÂÏ·&

èÂÒÌfl, 
ÒÚËÎ¸

íÂÏ·&

Å‡ÌÍ 
&Â„ËÒÚ&‡-
ˆËÓÌÌÓÈ 
Ô‡ÏflÚË

á‰ÂÒ¸ ÔÓÍ‡Á‡Ì 
˝Í&‡Ì Open/Save 
‰Îfl ÚÂÏ·&Ó‚

� ÑÎfl ËÁÏÂÌÂÌËfl &ÂÊËÏ‡ 
Ô&ÓÒÏÓÚ&‡ ˝Í&‡Ì‡ 
Open/Save (ÒÚ0. 71)

èÂÒÌfl, 
ÒÚËÎ¸

� ÑÎfl ‚˚·Ó&‡ ÒÎÂ‰Û˛˘ÂÈ ÒÚ‡&¯ÂÈ 
Ô‡ÔÍË ‚ ËÂ&‡&ıËË.

� ÑÎfl ÒÓÁ‰‡ÌËfl ÌÓ‚ÓÈ Ô‡ÔÍË (ÒÚ0. 67)

� ÑÎfl ÒÓı&‡ÌÂÌËfl Ù‡ÈÎ‡ (ÒÚ0. 69)

� ÑÎfl Û‰‡ÎÂÌËfl Ô‡ÔÓÍ Ë Ù‡ÈÎÓ‚ (ÒÚ0. 69)

� ÑÎfl ÍÓÔË&Ó‚‡ÌËfl Ô‡ÔÓÍ/Ù‡ÈÎÓ‚ (ÍÓÔË&Ó‚‡ÌËÂ Ë ‚ÒÚ‡‚Í‡) (ÒÚ0. 68)

� ÑÎfl ÔÂ&ÂÏÂ˘ÂÌËfl Ô‡ÔÓÍ/Ù‡ÈÎÓ‚ (‚˚&ÂÁ‡ÌËÂ Ë ‚ÒÚ‡‚Í‡) (ÒÚ0. 68)

� ÑÎfl Ô&ËÒ‚ÓÂÌËfl ËÏÂÌË Ô‡ÔÍÂ ËÎË Ù‡ÈÎÛ (ÒÚ0. 70)

� ÑÎfl ‚˚·Ó&‡ (ÓÚÍ&˚ÚËfl) Ô‡ÔÍË ËÎË Ù‡ÈÎ‡ (ÒÚ0. 67)

ê‡Á‰ÂÎ PRESET

ê‡Á‰ÂÎ USER

ê‡Á‰ÂÎ FD 
(ÑËÒÍÂÚ‡)

ê‡Á‰ÂÎ HD 
(ÊÂÒÚÍËÈ ‰ËÒÍ)

(ÂÒÎË ÂÒÚ¸)

äÓÔË&Ó‚‡ÌËÂ
(ÍÓÔË&Ó‚‡ÌËÂ Ë 
‚ÒÚ‡‚Í‡)

ç‡ ˝ÚË ‰ËÒÍÓ‚Ó‰˚ ÏÓÊÌÓ Á‡ÔËÒ˚‚‡Ú¸ ‰‡ÌÌ˚Â Ë ‚˚ÔÓÎÌflÚ¸ ‚ÒÂ 
‚˚¯ÂÛÍ‡Á‡ÌÌ˚Â ÓÔÂ&‡ˆËË Ò Ù‡ÈÎ‡ÏË Ë Ô‡ÔÍ‡ÏË, ‚ ÚÓÏ ˜ËÒÎÂ ËÁÏÂÌflÚ¸ 
ËÏÂÌ‡ Ù‡ÈÎÓ‚, Û‰‡ÎflÚ¸ Ù‡ÈÎ˚ Ë ÒÓÁ‰‡‚‡Ú¸ ÌÓ‚˚Â Ô‡ÔÍË.

äÓÔË&Ó‚‡ÌËÂ
(ÍÓÔË&Ó‚‡ÌËÂ Ë 
‚ÒÚ‡‚Í‡)

äÓÔË&Ó‚‡ÌËÂ
(ÍÓÔË&Ó‚‡ÌËÂ Ë 
‚ÒÚ‡‚Í‡)

äÓÔË&Ó‚‡ÌËÂ 
(ÍÓÔË&Ó‚‡ÌËÂ Ë ‚ÒÚ‡‚Í‡)
èÂ&ÂÏÂ˘ÂÌËÂ (‚˚&ÂÁ‡ÌËÂ 
Ë ‚ÒÚ‡‚Í‡)

äÓÔË&Ó‚‡ÌËÂ (ÍÓÔË&Ó‚‡ÌËÂ 
Ë ‚ÒÚ‡‚Í‡)
èÂ&ÂÏÂ˘ÂÌËÂ (‚˚&ÂÁ‡ÌËÂ 
Ë ‚ÒÚ‡‚Í‡)

äÓÔË&Ó‚‡ÌËÂ (ÍÓÔË&Ó‚‡ÌËÂ 
Ë ‚ÒÚ‡‚Í‡)
èÂ&ÂÏÂ˘ÂÌËÂ (‚˚&ÂÁ‡ÌËÂ 
Ë ‚ÒÚ‡‚Í‡)

* àÁ-Á‡ Ó„&‡ÌË˜ÂÌËÈ, Ò‚flÁ‡ÌÌ˚ı Ò 
‡‚ÚÓ&ÒÍËÏ Ô&‡‚ÓÏ, ÍÓÔË&Ó‚‡ÌËÂ 
ÌÂÍÓÚÓ&˚ı Ù‡ÈÎÓ‚ ËÁ &‡Á‰ÂÎ‡ 
Preset ÌÂ‚ÓÁÏÓÊÌÓ.

• ë ÔÓÏÓ˘¸˛ ˝Í�‡Ì‡ Open/Save 
ÌÂÎ¸Áfl Ô�flÏÓ ÒÍÓÔË�Ó‚‡Ú¸ Ù‡ÈÎ 
ËÎË Ô‡ÔÍÛ Ò Ó‰ÌÓÈ ‰ËÒÍÂÚ˚ Ì‡ 
‰�Û„Û˛. óÚÓ·˚ Ò‰ÂÎ‡Ú¸ ˝ÚÓ, 
ËÒÔÓÎ¸ÁÛÈÚÂ ÙÛÌÍˆË˛ DISK 
TO DISK COPY Ì‡ ˝Í�‡ÌÂ 
[FUNCTION] → UTILITY → DISK 
(ÒÚ�. 157). 

èêàåÖóÄçàÖ
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ëÓÁ‰‡ÌËÂ ÌÓ‚ÓÈ Ô‡ÔÍË

èÓ ÏÂÂ ÓÒÚ‡ ÍÓÎË˜ÂÒÚ‚‡ ‰‡ÌÌ˚ı ‚ ‚‡¯ÂÈ ·Ë·ÎËÓÚÂÍÂ Ì‡ ÒËÌÚÂÁ‡ÚÓÂ TYROS ‚˚ Á‡ıÓÚËÚÂ ‡ÁÏÂÒÚËÚ¸ Ëı ‚ ‡ÁÎË˜Ì˚ı 
Ô‡ÔÍ‡ı. ùÚ‡ ÓÔÂ‡ˆËfl ÔÓÁ‚ÓÎflÂÚ ÒÓÁ‰‡‚‡Ú¸ ÌÓ‚˚Â Ô‡ÔÍË ‚ ‡Á‰ÂÎÂ Ô‡ÏflÚË User, Ì‡ ‰ËÒÍÂÚÂ Ë Ì‡ ÊÂÒÚÍÓÏ ‰ËÒÍÂ.  
éÒÌÓ‚Ì‡fl ÔÓˆÂ‰Û‡ ÓÔËÒ‡Ì‡ ÌËÊÂ, ÍÓÌÍÂÚÌ˚È ÔËÏÂ Ò ÚÂÏ·‡ÏË ÒÏ. Ì‡ ÒÚ. 30 ‚ ‡Á‰ÂÎÂ «é·ÁÓ».

1 Ç˚ÁÓ‚ËÚÂ ÒÚ0‡ÌËˆÛ ˝Í0‡Ì‡ Open/Save, „‰Â ıÓÚËÚÂ ÒÓÁ‰‡Ú¸ ÌÓ‚Û˛ Ô‡ÔÍÛ.
2 ç‡ÊÏËÚÂ ÍÌÓÔÍÛ [NEW] Ì‡ Üä-‰ËÒÔÎÂÂ (ÌËÊÌflfl ÍÌÓÔÍ‡ [7] ÔÓ‰ Üä-˝Í0‡ÌÓÏ), 

˜ÚÓ·˚ ‚˚Á‚‡Ú¸ ÓÍÌÓ ‰Îfl ‚‚Ó‰‡ ËÏÂÌË Ô‡ÔÍË. 

3 Ç‚Â‰ËÚÂ ËÏfl ÌÓ‚ÓÈ Ô‡ÔÍË. àÌÒÚ0ÛÍˆËË ÔÓ ‚‚Ó‰Û ËÏÂÌ ÒÏ. Ì‡ ÒÚ0. 70.
4 ç‡ÊÏËÚÂ ÍÌÓÔÍÛ [OK] Ì‡ Üä-‰ËÒÔÎÂÂ (‚Â0ıÌflfl ÍÌÓÔÍ‡ [7]), Ë ÌÓ‚‡fl Ô‡ÔÍ‡ 

·Û‰ÂÚ ÒÓÁ‰‡Ì‡. 

Ç˚·Ó! (ÓÚÍ!˚ÚËÂ) Ô‡ÔÍË ËÎË Ù‡ÈÎ‡

è‡ÔÍÛ ËÎË Ù‡ÈÎ ÏÓÊÌÓ ‚˚·‡Ú¸ ‰‚ÛÏfl ÒÔÓÒÓ·‡ÏË — Ò ÔÓÏÓ˘¸˛ ÍÌÓÔÓÍ Ò ·ÛÍ‚‡ÏË Ì‡ Üä-‰ËÒÔÎÂÂ ËÎË Ò ÔÓÏÓ˘¸˛ 
‰ËÒÍ‡ ÛÔ‡‚ÎÂÌËfl [DATA ENTRY]. 

• Ç �‡Á‰ÂÎÂ User ‰Ë�ÂÍÚÓ�ËË Ò 
Ô‡ÔÍ‡ÏË ÏÓ„ÛÚ ËÏÂÚ¸ ‰Ó ˜ÂÚ˚�Âı 
Û�Ó‚ÌÂÈ. å‡ÍÒËÏ‡Î¸ÌÓÂ Ó·˘ÂÂ 
˜ËÒÎÓ ÒÓı�‡ÌflÂÏ˚ı Ù‡ÈÎÓ‚ Ë 
Ô‡ÔÓÍ ÒÓÒÚ‡‚ÎflÂÚ 3200, ÌÓ ÏÓÊÂÚ 
ÏÂÌflÚ¸Òfl ‚ Á‡‚ËÒËÏÓÒÚË ÓÚ ‰ÎËÌ˚ 
Ì‡Á‚‡ÌËÈ Ù‡ÈÎÓ‚. 
å‡ÍÒËÏ‡Î¸ÌÓÂ ˜ËÒÎÓ Ù‡ÈÎÓ‚, 
ÍÓÚÓ�˚Â ÏÓÊÌÓ ÒÓı�‡ÌËÚ¸ ‚ 
Ó‰ÌÓÈ Ô‡ÔÍÂ ‚ �‡Á‰ÂÎ‡ı User/FD/
HD, �‡‚ÌÓ 250.

èêàåÖóÄçàÖ
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Ç˚·Ó0 Ù‡ÈÎ‡ Ò ÔÓÏÓ˘¸˛ ÍÌÓÔÓÍ Ì‡ Üä-‰ËÒÔÎÂÂ

ÖÒÎË Ì‡ ‰ËÒÍÓ‚Ó‰Â ·ÓÎ¸¯Â Ô‡ÔÓÍ/
Ù‡ÈÎÓ‚, ˜ÂÏ ÏÓÊÂÚ ·˚Ú¸ ÓÚÓ·0‡-
ÊÂÌÓ Ì‡ Ó‰ÌÓÈ ÒÚ0‡ÌËˆÂ (10), 
ÔÓÎ¸ÁÛÈÚÂÒ¸ ˝ÚËÏË ÍÌÓÔÍ‡ÏË ‰Îfl 
ÔÂ0ÂıÓ‰‡ Í ‰0Û„ËÏ ÒÚ0‡ÌËˆ‡Ï.

ç‡ÊÏËÚÂ ÍÌÓÔÍÛ Ò ·ÛÍ‚ÓÈ, ÒÓÓÚ‚ÂÚ-
ÒÚ‚Û˛˘Û˛ ÌÛÊÌÓÈ Ô‡ÔÍÂ/Ù‡ÈÎÛ.

èÓ‚Â0ÌËÚÂ ‰ËÒÍ Ë ‚˚·Â0ËÚÂ 
Ù‡ÈÎ ËÎË Ô‡ÔÍÛ.  (Ç˚·0‡ÌÌ˚È 
Ù‡ÈÎ ·Û‰ÂÚ ‚˚‰ÂÎÂÌ Ì‡ ˝Í0‡ÌÂ.)

ç‡ÊÏËÚÂ ÍÌÓÔÍÛ [ENTER], ˜ÚÓ·˚ 
‚˚Á‚‡Ú¸ ‚˚‰ÂÎÂÌÌ˚È Ù‡ÈÎ. 

Ç˚·Ó0 Ù‡ÈÎ‡ Ò ÔÓÏÓ˘¸˛ ‰ËÒÍ‡

• ÖÒÎË ‰‚‡Ê‰˚ Ì‡Ê‡Ú¸ ÍÌÓÔÍÛ [A] -[J], ÔÓfl‚ËÚÒfl ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘ËÈ 
Ù‡ÈÎ, ‡ ˝Í�‡Ì Open/Save Á‡Í�ÓÂÚÒfl. 

èêàåÖóÄçàÖ

Ç˚·Â0ËÚÂ 0‡Á‰ÂÎ. Ç˚·Â0ËÚÂ 0‡Á‰ÂÎ. 

• ÖÒÎË ‰‚‡Ê‰˚ ˘ÂÎÍÌÛÚ¸ ÍÌÓÔÍÛ [ENTER], ÔÓfl‚ËÚÒfl 
ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘ËÈ Ù‡ÈÎ, ‡ ˝Í�‡Ì Open/Save Á‡Í�ÓÂÚÒfl. 

èêàåÖóÄçàÖ
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äÓÔË!Ó‚‡ÌËÂ Ô‡ÔÓÍ Ë Ù‡ÈÎÓ‚ (ÍÓÔË!Ó‚‡ÌËÂ Ë ‚ÒÚ‡‚Í‡)

è‡ÔÍË Ë Ù‡ÈÎ˚ ÏÓÊÌÓ Ò‚Ó·Ó‰ÌÓ ÍÓÔËÓ‚‡Ú¸ ËÁ Ó‰ÌÓ„Ó ‡Á‰ÂÎ‡ Ô‡ÏflÚË ‚ ‰Û„ÓÈ. àÒÍÎ˛˜ÂÌËÂÏ fl‚ÎflÂÚÒfl ‡Á‰ÂÎ 
Preset — ÏÓÊÌÓ ÍÓÔËÓ‚‡Ú¸ ‰‡ÌÌ˚Â àá ˝ÚÓ„Ó ‡Á‰ÂÎ‡, ÌÓ ÌÂ Ç ÌÂ„Ó.  éÒÌÓ‚Ì‡fl ÔÓˆÂ‰Û‡ ÓÔËÒ‡Ì‡ ÌËÊÂ, ÍÓÌÍÂÚÌ˚È 
ÔËÏÂ Ò ÚÂÏ·‡ÏË ÒÏ. Ì‡ ÒÚ. 30 ‚ ‡Á‰ÂÎÂ «é·ÁÓ».

1 Ç˚ÁÓ‚ËÚÂ ÒÚ0‡ÌËˆÛ ˝Í0‡Ì‡ Open/Save, „‰Â Ì‡ıÓ‰flÚÒfl ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘ËÂ 
Ô‡ÔÍË ËÎË Ù‡ÈÎ˚.

2 ç‡ÊÏËÚÂ ÍÌÓÔÍÛ [COPY] Ì‡ Üä-‰ËÒÔÎÂÂ (ÌËÊÌflfl ÍÌÓÔÍ‡ [3] ÔÓ‰ Üä-
˝Í0‡ÌÓÏ).
Ç ÌËÊÌÂÈ ˜‡ÒÚË Üä-˝Í‡Ì‡ ÔÓfl‚ËÚÒfl ÓÍÌÓ ‰Îfl ÓÔÂ‡ˆËË ÍÓÔËÓ‚‡ÌËfl. óÚÓ·˚ 
‚ÂÌÛÚ¸Òfl Í ÔÂ‰˚‰Û˘ÂÏÛ ˝Í‡ÌÛ, Ì‡ÊÏËÚÂ ÍÌÓÔÍÛ [CANCEL] Ì‡ Üä-‰ËÒÔÎÂÂ.

3 Ç˚·Â0ËÚÂ Ô‡ÔÍË ËÎË Ù‡ÈÎ˚, ÍÓÚÓ0˚Â ÌÛÊÌÓ ÒÍÓÔË0Ó‚‡Ú¸. 
ç‡ÊÏËÚÂ ÍÌÓÔÍÛ Ì‡ Üä-‰ËÒÔÎÂÂ Ò ·ÛÍ‚ÓÈ, ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘ÂÈ ÌÛÊÌÓÈ Ô‡ÔÍÂ ËÎË 
Ù‡ÈÎÛ. åÓÊÌÓ ‚˚·‡Ú¸ Ò‡ÁÛ ÌÂÒÍÓÎ¸ÍÓ Ù‡ÈÎÓ‚ ËÎË Ô‡ÔÓÍ. éÌË ÏÓ„ÛÚ ‰‡ÊÂ 
Ì‡ıÓ‰ËÚ¸Òfl Ì‡ ‡ÁÌ˚ı ÒÚ‡ÌËˆ‡ı. óÚÓ·˚ ‚˚·‡Ú¸ ‚ÒÂ Ô‡ÔÍË ËÎË Ù‡ÈÎ˚ Ì‡ 
ÚÂÍÛ˘ÂÏ ˝Í‡ÌÂ, ‚ ÚÓÏ ˜ËÒÎÂ Ë Ì‡ ‰Û„Ëı ÒÚ‡ÌËˆ‡ı, Ì‡ÊÏËÚÂ ÍÌÓÔÍÛ [ALL] Ì‡ 
Üä-‰ËÒÔÎÂÂ (ÌËÊÌflfl ÍÌÓÔÍ‡ [6]). èÓÒÎÂ Ì‡Ê‡ÚËfl ˝ÚÓÈ ÍÌÓÔÍË Ì‡‰ÔËÒ¸ [ALL] 
ÏÂÌflÂÚÒfl Ì‡ [ALL OFF], ˜ÚÓ ‰‡ÂÚ ‚ÓÁÏÓÊÌÓÒÚ¸ ÓÚÏÂÌËÚ¸ ‚˚·Ó.

4 ç‡ÊÏËÚÂ ÍÌÓÔÍÛ [OK] Ì‡ Üä-‰ËÒÔÎÂÂ (ÌËÊÌflfl ÍÌÓÔÍ‡ [7]), ˜ÚÓ·˚ ‚Â0ÌÛÚ¸Òfl 
Í ˝Í0‡ÌÛ Open/Save.

5 Ç˚ÁÓ‚ËÚÂ ˝Í0‡Ì, Ì‡ ÍÓÚÓ0˚È ıÓÚËÚÂ ÒÍÓÔË0Ó‚‡Ú¸ ‰‡ÌÌ˚Â. 
ê‡Á‰ÂÎ Preset ÌÂÎ¸Áfl ‚˚·Ë‡Ú¸ ‚ Í‡˜ÂÒÚ‚Â ÏÂÒÚ‡ ‰Îfl ÍÓÔËÓ‚‡ÌËfl.  ëÓÁ‰‡ÈÚÂ 
ÌÓ‚Û˛ Ô‡ÔÍÛ Ì‡ ÒÚ‡ÌËˆÂ, ÍÛ‰‡ ıÓÚËÚÂ ÒÍÓÔËÓ‚‡Ú¸ ‰‡ÌÌ˚Â (ÒÏ. ÒÚ. 67).

6 ç‡ÊÏËÚÂ ÍÌÓÔÍÛ [PASTE] Ì‡ Üä-‰ËÒÔÎÂÂ (ÌËÊÌflfl ÍÌÓÔÍ‡ [4]).
ç‡ ˝Í‡ÌÂ ÔÓfl‚flÚÒfl Ô‡ÔÍË/Ù‡ÈÎ˚, ÒÍÓÔËÓ‚‡ÌÌ˚Â Ò ËÒıÓ‰ÌÓÈ ÒÚ‡ÌËˆ˚. 

èÂ!ÂÏÂ˘ÂÌËÂ Ô‡ÔÓÍ Ë Ù‡ÈÎÓ‚ (‚˚!ÂÁ‡ÌËÂ Ë ‚ÒÚ‡‚Í‡)

è‡ÔÍË Ë Ù‡ÈÎ˚ ÏÓÊÌÓ Ò‚Ó·Ó‰ÌÓ ÔÂÂÏÂ˘‡Ú¸ ËÁ Ó‰ÌÓ„Ó ‡Á‰ÂÎ‡ Ô‡ÏflÚË ‚ ‰Û„ÓÈ. àÒÍÎ˛˜ÂÌËÂÏ fl‚ÎflÂÚÒfl ‡Á‰ÂÎ Preset 
— ‰‡ÌÌ˚Â ÏÓÊÌÓ ÍÓÔËÓ‚‡Ú¸ Ë ÔÂÂÏÂ˘‡Ú¸ àá ˝ÚÓ„Ó ‡Á‰ÂÎ‡, ÌÓ ÌÂ Ç ÌÂ„Ó.

1 Ç˚ÁÓ‚ËÚÂ ÒÚ0‡ÌËˆÛ ˝Í0‡Ì‡ Open/Save, „‰Â Ì‡ıÓ‰flÚÒfl ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘ËÂ Ô‡ÔÍË ËÎË Ù‡ÈÎ˚.

2 ç‡ÊÏËÚÂ ÍÌÓÔÍÛ [CUT] Ì‡ Üä-‰ËÒÔÎÂÂ (ÌËÊÌflfl ÍÌÓÔÍ‡ [2] ÔÓ‰ Üä-˝Í0‡ÌÓÏ).
Ç ÌËÊÌÂÈ ˜‡ÒÚË ˝Í‡Ì‡ ÔÓfl‚ËÚÒfl ÓÍÌÓ, ÔÂ‰Î‡„‡˛˘ÂÂ ‚˚ÔÓÎÌËÚ¸ ÓÔÂ‡ˆË˛ Cut (‚˚ÂÁ‡ÌËÂ). 
óÚÓ·˚ ‚ÂÌÛÚ¸Òfl Í ÔÂ‰˚‰Û˘ÂÏÛ ˝Í‡ÌÛ, Ì‡ÊÏËÚÂ ÍÌÓÔÍÛ [CANCEL] Ì‡ Üä-‰ËÒÔÎÂÂ.

3 Ç˚·Â0ËÚÂ Ô‡ÔÍË ËÎË Ù‡ÈÎ˚, ÍÓÚÓ0˚Â ÌÛÊÌÓ ÔÂ0ÂÏÂÒÚËÚ¸. 
ùÚ‡ Ú‡Í‡fl ÊÂ ÓÔÂ‡ˆËfl, Í‡Í ‚ ¯‡„Â 3 ‡Á‰ÂÎ‡ «äÓÔËÓ‚‡ÌËÂ Ô‡ÔÓÍ Ë Ù‡ÈÎÓ‚». ëÏ. ‚˚¯Â.

4 ç‡ÊÏËÚÂ ÍÌÓÔÍÛ [OK] Ì‡ Üä-‰ËÒÔÎÂÂ (ÌËÊÌflfl ÍÌÓÔÍ‡ [7]), ˜ÚÓ·˚ ‚Â0ÌÛÚ¸Òfl Í ˝Í0‡ÌÛ Open/Save.

5 Ç˚ÁÓ‚ËÚÂ ˝Í0‡Ì, Ì‡ ÍÓÚÓ0˚È ıÓÚËÚÂ ÔÂ0ÂÏÂÒÚËÚ¸ ‰‡ÌÌ˚Â. 
ê‡Á‰ÂÎ Preset ÌÂÎ¸Áfl ‚˚·Ë‡Ú¸ ‚ Í‡˜ÂÒÚ‚Â ÏÂÒÚ‡ ‰Îfl ÔÂÂÏÂ˘ÂÌËfl.  ëÓÁ‰‡ÈÚÂ ÌÓ‚Û˛ Ô‡ÔÍÛ Ì‡ 
ÒÚ‡ÌËˆÂ, ÍÛ‰‡ ıÓÚËÚÂ ÔÂÂÏÂÒÚËÚ¸ ‰‡ÌÌ˚Â (ÒÏ. ÒÚ. 67).

6 ç‡ÊÏËÚÂ ÍÌÓÔÍÛ [PASTE] Ì‡ Üä-‰ËÒÔÎÂÂ (ÌËÊÌflfl ÍÌÓÔÍ‡ [4]).
ç‡ ˝Í‡ÌÂ ÔÓfl‚flÚÒfl Ô‡ÔÍË ËÎË Ù‡ÈÎ˚, ÔÂÂÏÂ˘ÂÌÌ˚Â Ò ËÒıÓ‰ÌÓÈ ÒÚ‡ÌËˆ˚. 

• ë ÔÓÏÓ˘¸˛ ˝Í�‡Ì‡ Open/Save 
ÌÂÎ¸Áfl Ô�flÏÓ ÒÍÓÔË�Ó‚‡Ú¸ Ù‡ÈÎ 
ËÎË Ô‡ÔÍÛ Ò Ó‰ÌÓÈ ‰ËÒÍÂÚ˚ Ì‡ 
‰�Û„Û˛. óÚÓ·˚ Ò‰ÂÎ‡Ú¸ ˝ÚÓ, 
ËÒÔÓÎ¸ÁÛÈÚÂ ÙÛÌÍˆË˛ DISK TO 
DISK COPY Ì‡ ˝Í�‡ÌÂ 
[FUNCTION] → UTILITY → DISK 
(ÒÚ�. 157). 

èêàåÖóÄçàÖ
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ì‰‡ÎÂÌËÂ Ô‡ÔÓÍ Ë Ù‡ÈÎÓ‚

è‡ÔÍË Ë Ù‡ÈÎ˚ ÏÓÊÌÓ Û‰‡ÎflÚ¸ ËÁ ‚ÒÂı ‡Á‰ÂÎÓ‚ Ô‡ÏflÚË, ÍÓÏÂ ‡Á‰ÂÎ‡ Preset.

1 Ç˚ÁÓ‚ËÚÂ ÒÚ0‡ÌËˆÛ ˝Í0‡Ì‡ Open/Save, „‰Â Ì‡ıÓ‰flÚÒfl ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘ËÂ Ô‡ÔÍË ËÎË Ù‡ÈÎ˚.

2 ç‡ÊÏËÚÂ ÍÌÓÔÍÛ [DELETE] Ì‡ Üä-‰ËÒÔÎÂÂ (ÌËÊÌflfl ÍÌÓÔÍ‡ [5] ÔÓ‰ Üä-˝Í0‡ÌÓÏ).
Ç ÌËÊÌÂÈ ˜‡ÒÚË ˝Í‡Ì‡ ÔÓfl‚ËÚÒfl ÓÍÌÓ ‰Îfl ÓÔÂ‡ˆËË Delete (Û‰‡ÎÂÌËÂ). óÚÓ·˚ ‚ÂÌÛÚ¸Òfl Í 
ÔÂ‰˚‰Û˘ÂÏÛ ˝Í‡ÌÛ, Ì‡ÊÏËÚÂ ÍÌÓÔÍÛ [CANCEL] Ì‡ Üä-‰ËÒÔÎÂÂ.

3 Ç˚·Â0ËÚÂ Ô‡ÔÍË ËÎË Ù‡ÈÎ˚, ÍÓÚÓ0˚Â ÌÛÊÌÓ Û‰‡ÎËÚ¸. 
ùÚ‡ Ú‡Í‡fl ÊÂ ÓÔÂ‡ˆËfl, Í‡Í ‚ ¯‡„Â 3 ‡Á‰ÂÎ‡ «äÓÔËÓ‚‡ÌËÂ Ô‡ÔÓÍ Ë Ù‡ÈÎÓ‚» (ÒÚ. 68).

4 ç‡ÊÏËÚÂ ÍÌÓÔÍÛ [OK] Ì‡ Üä-‰ËÒÔÎÂÂ (ÌËÊÌflfl ÍÌÓÔÍ‡ [7]). 
èÓfl‚ËÚÒfl ÛÍ‡Á‡ÌËÂ, Í‡Í ‰ÂÈÒÚ‚Ó‚‡Ú¸ ‰‡Î¸¯Â.

5 ëÎÂ‰ÛÈÚÂ ËÌÒÚ0ÛÍˆËflÏ Ì‡ ˝Í0‡ÌÂ.

ëÓı!‡ÌÂÌËÂ Ù‡ÈÎÓ‚

ùÚ‡ ÓÔÂ‡ˆËfl ÔÓÁ‚ÓÎflÂÚ ÒÓı‡ÌflÚ¸ ‚‡¯Ë ÒÓ·ÒÚ‚ÂÌÌ˚Â ‰‡ÌÌ˚Â (ÒÓÁ‰‡ÌÌ˚Â ‚‡ÏË ÔÂÒÌË. ÚÂÏ·˚ Ë Ú. ‰.) ‚ ‡Á‰ÂÎ Ô‡ÏflÚË 
User, Ì‡ ‰ËÒÍÂÚÛ ËÎË Ì‡ ÊÂÒÚÍËÈ ‰ËÒÍ (ÂÒÎË ÓÌ ÂÒÚ¸).  
á‡ÏÂÚ¸ÚÂ, ˜ÚÓ ÂÒÎË ‚˚ ÒÓı‡ÌflÂÚÂ ÓÚÍ˚Ú˚È ‚ ‰‡ÌÌ˚È ÏÓÏÂÌÚ Ù‡ÈÎ, ¯‡„ 1 ÌÂ ÌÛÊÂÌ.

1 èÓÒÎÂ ÒÓÁ‰‡ÌËfl ÔÂÒÌË ËÎË ÚÂÏ·0‡ Ì‡ ̋ Í0‡ÌÂ Song Creator ËÎË Sound Creator 
Ì‡ÊÏËÚÂ ÍÌÓÔÍÛ [SAVE] Ì‡ Üä-‰ËÒÔÎÂÂ.
èÓfl‚ËÚÒfl ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘ËÈ ˝Í‡Ì Open/Save. 

2 Ç˚ÁÓ‚ËÚÂ ˝Í0‡Ì, Ì‡ ÍÓÚÓ0˚È ıÓÚËÚÂ ÔÓÏÂÒÚËÚ¸ ‰‡ÌÌ˚Â.

3 ç‡ÊÏËÚÂ ÍÌÓÔÍÛ [SAVE] Ì‡ Üä-‰ËÒÔÎÂÂ (ÌËÊÌflfl ÍÌÓÔÍ‡ [6]).
Ç ÌËÊÌÂÈ ˜‡ÒÚË ˝Í‡Ì‡ ÔÓfl‚ËÚÒfl ÓÍÌÓ ‰Îfl ÓÔÂ‡ˆËË Save (ëÓı‡ÌÂÌËÂ). óÚÓ·˚ 
‚ÂÌÛÚ¸Òfl Í ÔÂ‰˚‰Û˘ÂÏÛ ˝Í‡ÌÛ, Ì‡ÊÏËÚÂ ÍÌÓÔÍÛ [CANCEL] Ì‡ Üä-‰ËÒÔÎÂÂ.

4 Ç‚Â‰ËÚÂ ËÏfl Ù‡ÈÎ‡ (ÒÚ0. 70).

5 ç‡ÊÏËÚÂ ÍÌÓÔÍÛ [OK] Ì‡ Üä-‰ËÒÔÎÂÂ (ÌËÊÌflfl ÍÌÓÔÍ‡ [7]). 

6 ç‡ÊÏËÚÂ ÍÌÓÔÍÛ [OK] Â˘Â 0‡Á, ˜ÚÓ·˚ ÒÓı0‡ÌËÚ¸ Ù‡ÈÎ.

• è�Ë ÌÂÍÓÚÓ�˚ı ÓÔÂ�‡ˆËflı �Â‰‡Í-
ÚË�Ó‚‡ÌËfl, Ú‡ÍËı Í‡Í User Effect, 
User Master EQ Ë User Master 
Compressor, ‚ÏÂÒÚÓ ˝Í�‡Ì‡ Open/
Save ÔÓfl‚ËÚÒfl ‚ÒÔÎ˚‚‡˛˘ÂÂ 
ÓÍÌÓ (ÔÓ‰Ó·ÌÓÂ ÓÍÌÛ ‚ ¯‡„Â 3).  
Ç ˝ÚÓÏ ÒÎÛ˜‡Â ¯‡„Ë 2 Ë 3 ÌÂ 
ÌÛÊÌ˚.

èêàåÖóÄçàÖ
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è!ËÒ‚ÓÂÌËÂ ËÏÂÌ Ù‡ÈÎ‡Ï Ë Ô‡ÔÍ‡Ï

è‡ÔÍË Ë Ù‡ÈÎ˚ Ì‡ ÛÒÚ‡ÌÓ‚ÎÂÌÌ˚ı ‰ËÒÍÓ‚Ó‰‡ı ÏÓÊÌÓ ÔÂÂËÏÂÌÓ‚˚‚‡Ú¸.  åÓÊÌÓ Ú‡ÍÊÂ ÔËÒ‚‡Ë‚‡Ú¸ ËÏÂÌ‡ ÒÓÁ‰‡ÌÌ˚Ï 
‚‡ÏË Ù‡ÈÎ‡Ï.  
ëÎÂ‰Û˛˘ËÂ ËÌÒÚÛÍˆËË ÓÚÌÓÒflÚÒfl Í ÓÔÂ‡ˆËË ÔËÒ‚ÓÂÌËfl ËÏÂÌË (Name), ‚˚ÔÓÎÌflÂÏÓÈ Ò ˝Í‡Ì‡ Open/Save. 
Ç ÓÒÚ‡Î¸Ì˚ı ÒÎÛ˜‡flı ÒÎÂ‰ÛÂÚ ÔÂÂÈÚË Ò‡ÁÛ Í ¯‡„Û 5.

1 Ç˚ÁÓ‚ËÚÂ ÒÚ0‡ÌËˆÛ ˝Í0‡Ì‡ Open/Save, „‰Â Ì‡ıÓ‰flÚÒfl ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘ËÂ Ô‡ÔÍË ËÎË Ù‡ÈÎ˚.

2 ç‡ÊÏËÚÂ ÍÌÓÔÍÛ [NAME] Ì‡ Üä-‰ËÒÔÎÂÂ (ÌËÊÌflfl ÍÌÓÔÍ‡ [1] ÔÓ‰ Üä-˝Í0‡ÌÓÏ).
Ç ÌËÊÌÂÈ ˜‡ÒÚË ˝Í‡Ì‡ ÔÓfl‚ËÚÒfl ÓÍÌÓ ÓÔÂ‡ˆËË Name. óÚÓ·˚ ‚ÂÌÛÚ¸Òfl Í ÔÂ‰˚‰Û˘ÂÏÛ 
˝Í‡ÌÛ, Ì‡ÊÏËÚÂ ÍÌÓÔÍÛ [CANCEL] Ì‡ Üä-‰ËÒÔÎÂÂ.

3 Ç˚·Â0ËÚÂ Ô‡ÔÍÛ ËÎË Ù‡ÈÎ, ÍÓÚÓ0˚Ï ÌÛÊÌÓ Ô0ËÒ‚ÓËÚ¸ ËÏfl.

4 ç‡ÊÏËÚÂ ÍÌÓÔÍÛ [OK] Ì‡ Üä-‰ËÒÔÎÂÂ (ÌËÊÌflfl ÍÌÓÔÍ‡ [7]). 
Ç ÌËÊÌÂÈ ˜‡ÒÚË ˝Í‡Ì‡ ÔÓfl‚ËÚÒfl ÓÍÌÓ ‚‚Ó‰‡ ËÏÂÌË. óÚÓ·˚ ‚ÂÌÛÚ¸Òfl Í ÔÂ‰˚‰Û˘ÂÏÛ ˝Í‡ÌÛ, 
Ì‡ÊÏËÚÂ ÍÌÓÔÍÛ [CANCEL] Ì‡ Üä-‰ËÒÔÎÂÂ.

5 Ç‚Â‰ËÚÂ ËÏfl ‚˚·0‡ÌÌÓÈ Ô‡ÔÍË ËÎË Ù‡ÈÎ‡.

6 ÑÎfl ‚‚Ó‰‡ ÌÓ‚Ó„Ó ËÏÂÌË Ë ‚ÓÁ‚0‡˘ÂÌËfl Í ËÒıÓ‰ÌÓÏÛ ̋ Í0‡ÌÛ Ì‡ÊÏËÚÂ ÍÌÓÔÍÛ [OK] (ÌËÊÌflfl ÍÌÓÔÍ‡ [8]).

DATA ENTRY

ENTER

1 2 3 4 5 6 7 8

íËÔ ÒËÏ‚ÓÎ‡ ÏÂÌflÂÚÒfl Ò ÔÓÏÓ˘¸˛ ‚Â&ıÌÂÈ ÍÌÓÔÍË [1]. 

�è&Ë ‚˚·Ó&Â flÔÓÌÒÍÓ„Ó flÁ˚Í‡ Ì‡ ˝Í&‡ÌÂ [FUNCTION] → UTILITY → OWNER (ÒÚ&. 158) ÏÓÊÌÓ 
ËÒÔÓÎ¸ÁÓ‚‡Ú¸ ÒÎÂ‰Û˛˘ËÂ ÚËÔ˚ ÒËÏ‚ÓÎÓ‚ Ë &‡ÁÏÂ&˚ ¯&ËÙÚÓ‚:

• (Í‡Ì‡-Í‡Ì) ....... ïË&‡„‡Ì‡ Ë ËÂ&Ó„ÎËÙ˚, ÒÔÂˆË‡Î¸Ì˚Â ÁÌ‡ÍË (ÔÓÎÌ˚È &‡ÁÏÂ&)
• (Í‡Ì‡) .................. ä‡Ú‡Í‡Ì‡ (ÌÓ&Ï‡Î¸Ì˚È &‡ÁÏÂ&), ÒÔÂˆË‡Î¸Ì˚Â ÁÌ‡ÍË (ÔÓÎÌ˚È &‡ÁÏÂ&)
• (Í‡Ì‡) .................... ä‡Ú‡Í‡Ì‡ (ÔÓÎÓ‚ËÌÌ˚È &‡ÁÏÂ&), ÒÔÂˆË‡Î¸Ì˚Â ÁÌ‡ÍË (ÔÓÎÓ‚ËÌÌ˚È &‡ÁÏÂ&)
• ABC........................... ÄÎÙ‡‚ËÚ (Ô&ÓÔËÒÌ˚Â Ë ÒÚ&Ó˜Ì˚Â ·ÛÍ‚˚, ÔÓÎÌ˚È &‡ÁÏÂ&), ˆËÙ&˚ (ÔÓÎÌ˚È 

&‡ÁÏÂ&), ÒÔÂˆË‡Î¸Ì˚Â ÁÌ‡ÍË (ÔÓÎÌ˚È &‡ÁÏÂ&)
• ABC.............................. ÄÎÙ‡‚ËÚ (Ô&ÓÔËÒÌ˚Â Ë ÒÚ&Ó˜Ì˚Â ·ÛÍ‚˚, ÔÓÎÓ‚ËÌÌ˚È &‡ÁÏÂ&), ˆËÙ&˚ 

(ÔÓÎÓ‚ËÌÌ˚È &‡ÁÏÂ&), ÒÔÂˆË‡Î¸Ì˚Â ÁÌ‡ÍË (ÔÓÎÓ‚ËÌÌ˚È &‡ÁÏÂ&)

�ÖÒÎË Ì‡ ˝Í&‡ÌÂ [FUNCTION] → UTILITY → OWNER ‚˚·&‡Ì ÌÂ flÔÓÌÒÍËÈ, ‡ ‰&Û„ÓÈ flÁ˚Í (ÒÚ&. 158), 
ÏÓÊÌÓ ËÒÔÓÎ¸ÁÓ‚‡Ú¸ ÒÎÂ‰Û˛˘ËÂ ÚËÔ˚ ÒËÏ‚ÓÎÓ‚:

• CASE............... ÄÎÙ‡‚ËÚ (Ô&ÓÔËÒÌ˚Â ·ÛÍ‚˚, ÔÓÎÓ‚ËÌÌ˚È &‡ÁÏÂ&), ˆËÙ&˚ (ÔÓÎÓ‚ËÌÌ˚È &‡ÁÏÂ&), 
ÒÔÂˆË‡Î¸Ì˚Â ÁÌ‡ÍË (ÔÓÎÓ‚ËÌÌ˚È &‡ÁÏÂ&)

• case................. ÄÎÙ‡‚ËÚ (ÒÚ&Ó˜Ì˚Â ·ÛÍ‚˚, ÔÓÎÓ‚ËÌÌ˚È &‡ÁÏÂ&), ˆËÙ&˚ (ÔÓÎÓ‚ËÌÌ˚È &‡ÁÏÂ&), 
ÒÔÂˆË‡Î¸Ì˚Â ÁÌ‡ÍË (ÔÓÎÓ‚ËÌÌ˚È &‡ÁÏÂ&)

ë ÔÓÏÓ˘¸˛ ‰ËÒÍ‡ ÛÔ&‡‚ÎÂÌËfl [DATA ENTRY] 
ÔÂ&ÂÏÂÒÚËÚÂ ÍÛ&ÒÓ& ‚ ÌÛÊÌÓÂ ÔÓÎÓÊÂÌËÂ.

ÑÎfl ‚‚Ó‰‡ ÌÓ‚Ó„Ó ËÏÂÌË Ë ‚ÓÁ‚&‡˘ÂÌËfl Í ËÒıÓ‰ÌÓÏÛ 
˝Í&‡ÌÛ Ì‡ÊÏËÚÂ ÍÌÓÔÍÛ [OK] Ì‡ Üä-‰ËÒÔÎÂÂ 
(‚Â&ıÌflfl ÍÌÓÔÍ‡ [8]). 

ç‡ÊÏËÚÂ ÍÌÓÔÍÛ, ÒÓÓÚ‚ÂÚÒÚ‚Û-
˛˘Û˛ ÒËÏ‚ÓÎÛ, ÍÓÚÓ&˚È ÌÛÊÌÓ 
‚‚ÂÒÚË.
ä‡Ê‰ÓÈ ÍÌÓÔÍÂ Ô&ËÔËÒ‡ÌÓ 
ÌÂÒÍÓÎ¸ÍÓ ÒËÏ‚ÓÎÓ‚, ÍÓÚÓ&˚Â 
ÒÏÂÌfl˛Ú ‰&Û„ ‰&Û„‡ Ô&Ë Í‡Ê‰ÓÏ 
ÒÎÂ‰Û˛˘ÂÏ Ì‡Ê‡ÚËË.
óÚÓ·˚ ‰ÂÈÒÚ‚ËÚÂÎ¸ÌÓ ‚‚ÂÒÚË 
‚˚·&‡ÌÌ˚È ÒËÏ‚ÓÎ, ÔÂ&ÂÏÂÒÚËÚÂ 
ÍÛ&ÒÓ& ËÎË Ì‡ÊÏËÚÂ ÍÌÓÔÍÛ Ò 
‰&Û„ËÏË ·ÛÍ‚‡ÏË.

ÑÎfl &‡·ÓÚ˚ Ò ÏÂÌ˛ ‚Â&ıÌÂ„Ó &fl‰‡ ËÒÔÓÎ¸ÁÛ˛ÚÒfl 
‚Â&ıÌËÂ ÍÌÓÔÍË [1] - [8] Ì‡ Üä-‰ËÒÔÎÂÂ.

äÌÓÔÍ‡ Û‰‡ÎÂÌËfl ÒËÏ‚ÓÎ‡ ‚ ÔÓÁËˆËË ÍÛ&ÒÓ&‡.

óÚÓ·˚ Ò&‡ÁÛ Û‰‡ÎËÚ¸ ‚ÒÂ ÒËÏ‚ÓÎ˚ ‚ ÒÚ&ÓÍÂ Ë ‚Â&ÌÛÚ¸Òfl Í 
ÔÂ&‚ÓÌ‡˜‡Î¸ÌÓÏÛ ˝Í&‡ÌÛ, Ì‡ÊÏËÚÂ ÍÌÓÔÍÛ [CANCEL] Ì‡ 
Üä-‰ËÒÔÎÂÂ (ÌËÊÌflfl ÍÌÓÔÍ‡ [8]). 

ç‡Ê‡ÚËÂ ˝ÚÓÈ ÍÌÓÔÍË (ÌËÊÌflfl ÍÌÓÔÍ‡ [6]) ÔÂ&Â‰ ‚‚Ó‰ÓÏ ÒËÏ‚ÓÎ‡ ‰Ó·‡‚ÎflÂÚ Í ˝ÚÓÏÛ ÒËÏ‚ÓÎÛ 
‰Ë‡Í&ËÚË˜ÂÒÍËÈ ÁÌ‡Í (ÛÏÎflÛÚ, ÁÌ‡Í Û‰‡&ÂÌËfl, flÔÓÌÒÍËÂ ÁÌ‡ÍË « » Ë « »). 
ÖÒÎË Ì‡Ê‡Ú¸ ˝ÚÛ ÊÂ ÍÌÓÔÍÛ (ÌËÊÌ˛˛ ÍÌÓÔÍÛ [6]) ÔÓÒÎÂ ‚‚Ó‰‡ ÒËÏ‚ÓÎ‡, ÔÓfl‚ËÚÒfl ÒÔËÒÓÍ 
&‡ÁÎË˜Ì˚ı ÒËÏ‚ÓÎÓ‚. èÂ&ÂÏÂÒÚËÚÂ ÍÛ&ÒÓ& Í ÌÛÊÌÓÏÛ ÁÌ‡ÍÛ Ò ÔÓÏÓ˘¸˛ ‰ËÒÍ‡ [DATA ENTRY] Ë 
Ì‡ÊÏËÚÂ ÍÌÓÔÍÛ [OK] Ì‡ Üä-‰ËÒÔÎÂÂ (ÌËÊÌflfl ÍÌÓÔÍ‡ [8] ) ‰Îfl ‚‚Ó‰‡ ÒËÏ‚ÓÎ‡ Ë ‚ÓÁ‚&‡˘ÂÌËfl Í 
ËÒıÓ‰ÌÓÏÛ ÓÍÌÛ Name. 

Ç˚ÁÓ‚ËÚÂ ̋ Í&‡Ì ICON SELECT Ò ÔÓÏÓ˘¸˛ ÌËÊÌÂÈ ÍÌÓÔÍË [1]. 
ùÚÓ ÔÓÁ‚ÓÎËÚ ËÁÏÂÌËÚ¸ ÁÌ‡˜ÓÍ ÒÎÂ‚‡ ÓÚ ËÏÂÌË Ù‡ÈÎ‡.

• åÂÌ˛, Ô�Ë‚Â‰ÂÌÌÓÂ ‚ ˝ÚÓÏ Ô�ËÏÂ�Â, 
ÔÓfl‚ÎflÂÚÒfl ‚ ÒÎÛ˜‡Â, ÂÒÎË ‰Îfl Ô‡�‡ÏÂÚ�‡ 
Language Á‡‰‡ÌÓ ÁÌ‡˜ÂÌËÂ «ENGLISH» Ì‡ 
˝Í�‡ÌÂ [FUNCTION] → UTILITY → OWNER 
(ÒÚ�. 158) Ë Á‡‰‡Ì ÚËÔ ÒËÏ‚ÓÎÓ‚ «ABC» 
(ÔÓÎÓ‚ËÌÌ˚È �‡ÁÏÂ�).

èêàåÖóÄçàÖ
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� è0ÂÓ·0‡ÁÓ‚‡ÌËÂ ‚ ËÂ0Ó„ÎËÙ˚ (flÔÓÌÒÍËÈ flÁ˚Í) ...........................................................................
ùÚÓ Á‡ÏÂ˜‡ÌËÂ ÓÚÌÓÒËÚÒfl ÚÓÎ¸ÍÓ Í ÒÎÛ˜‡˛, ÍÓ„‰‡ ËÒÔÓÎ¸ÁÛÂÚÒfl ÍÌÓÔÍ‡  Í‡Ì‡-Í‡Ì 
(flÔÓÌÒÍËÈ flÁ˚Í). äÓ„‰‡ Ì‡ ˝Í‡ÌÂ ÓÚÓ·‡Ê‡˛ÚÒfl ‚˚‰ÂÎÂÌÌ˚Â ‚ıÓ‰Ì˚Â ÒËÏ‚ÓÎ˚ «ıË‡„‡Ì‡», 
Ì‡ÊÏËÚÂ ÍÌÓÔÍÛ [ENTER] Ó‰ËÌ ËÎË ÌÂÒÍÓÎ¸ÍÓ ‡Á, ˜ÚÓ·˚ ÔÂÓ·‡ÁÓ‚‡Ú¸ ˝ÚË ÒËÏ‚ÓÎ˚ ‚ 
ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘ËÂ ËÂÓ„ÎËÙ˚. ùÚÓ ÔÂÓ·‡ÁÓ‚‡ÌËÂ ÏÓÊÌÓ Ú‡ÍÊÂ ‚˚ÔÓÎÌËÚ¸ Ò ÔÓÏÓ˘¸˛ ‰ËÒÍ‡ 
[DATA ENTRY]. èÂÓ·‡ÁÓ‚‡ÌÌ˚Â ÒËÏ‚ÓÎ˚ ÏÓÊÌÓ ÒÌÓ‚‡ ÔÂ‚‡ÚËÚ¸ ‚ ıË‡„‡ÌÛ Ò ÔÓÏÓ˘¸˛ 
ÍÌÓÔÍË [DELETE] Ì‡ Üä-‰ËÒÔÎÂÂ (ÌËÊÌflfl ÍÌÓÔÍ‡ [7]). ì‰‡ÎËÚ¸ ‚˚‰ÂÎÂÌÌ˚Â ‰‡ÌÌ˚Â ÏÓÊÌÓ 
Ò ÔÓÏÓ˘¸˛ ÍÌÓÔÍË [CANCEL] Ì‡ Üä-‰ËÒÔÎÂÂ (ÌËÊÌflfl ÍÌÓÔÍ‡ [8]). óÚÓ·˚ ‰ÂÈÒÚ‚ËÚÂÎ¸ÌÓ 
‚‚ÂÒÚË ËÁÏÂÌÂÌËÂ, Ì‡ÊÏËÚÂ ÍÌÓÔÍÛ [OK] Ì‡ Üä-‰ËÒÔÎÂÂ (‚ÂıÌflfl ÍÌÓÔÍ‡ [8]) ËÎË ‚‚Â‰ËÚÂ 
ÒÎÂ‰Û˛˘ËÈ ÒËÏ‚ÓÎ. óÚÓ·˚ ‚‚ÂÒÚË Ò‡ÏË ÒËÏ‚ÓÎ˚ ıË‡„‡Ì‡ (·ÂÁ ÔÂÓ·‡ÁÓ‚‡ÌËfl ‚ ËÂÓ„ÎËÙ˚), 
Ì‡ÊÏËÚÂ ÍÌÓÔÍÛ [OK] Ì‡ Üä-‰ËÒÔÎÂÂ (‚ÂıÌflfl ÍÌÓÔÍ‡ [8]).

Ç‡!Ë‡ÌÚ˚ ˝Í!‡Ì‡ Open/Save

ùÍ‡Ì Open/Save ÒÛ˘ÂÒÚ‚ÛÂÚ ‚ ‰‚Ûı ‚‡Ë‡ÌÚ‡ı.  ÑÓ ÒËı ÔÓ ‡ÒÒÏ‡ÚË‚‡ÎÒfl ÚÓÎ¸ÍÓ ̋ Í‡Ì ‰Îfl ÔflÏÓ„Ó ‚˚·Ó‡ ÁÌ‡˜ÂÌËfl.  
ÑÛ„ÓÈ ‚‡Ë‡ÌÚ – ˝ÚÓ ˝Í‡Ì ˆËÙÓ‚Ó„Ó ‚‚Ó‰‡, ÔÓÁ‚ÓÎfl˛˘ËÈ ÓÚÍ˚‚‡Ú¸ Ù‡ÈÎ˚ ÔÓ ÌÓÏÂ‡Ï. èÂÂÍÎ˛˜ÂÌËÂ ÏÂÊ‰Û 
˝ÚËÏË ‰‚ÛÏfl ‚‡Ë‡ÌÚ‡ÏË ÓÒÛ˘ÂÒÚ‚ÎflÂÚÒfl Ò ÔÓÏÓ˘¸˛ ‚ÂıÌÂÈ ÍÌÓÔÍË [7] Ì‡ Üä-‰ËÒÔÎÂÂ.

ç‡ ˝Í‡ÌÂ ÔflÏÓ„Ó ‚˚·Ó‡ ÌÛÊÌ˚È Ù‡ÈÎ ‚˚·Ë‡ÂÚÒfl Ò ÔÓÏÓ˘¸˛ ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘ÂÈ ÍÌÓÔÍË Ò ·ÛÍ‚‡ÏË Ì‡ Üä-‰ËÒÔÎÂÂ.  
êÂÊËÏ ˆËÙÓ‚Ó„Ó ‚‚Ó‰‡ ÔÓÁ‚ÓÎflÂÚ ‚˚Á‚‡Ú¸ ÌÛÊÌ˚È Ù‡ÈÎ ÔÓ Â„Ó ÌÓÏÂÛ (ÒÏ. ÌËÊÂ).  èÓÒÍÓÎ¸ÍÛ TYROS ËÏÂÂÚ ÏÌÓ„Ó 
Ù‡ÈÎÓ‚ Ì‡ ‡ÁÌ˚ı ÒÚ‡ÌËˆ‡ı, ˆËÙÓ‚ÓÈ ‚‚Ó‰ ÏÓÊÂÚ ÓÍ‡Á‡Ú¸Òfl ·˚ÒÚÂÂ Ë Û‰Ó·ÌÂÂ ÔË ÛÒÎÓ‚ËË, ÂÒÎË ‚˚ ÁÌ‡ÂÚÂ ÌÓÏÂ 
Ù‡ÈÎ‡.

� ùÍ0‡Ì ˆËÙ0Ó‚Ó„Ó ‚‚Ó‰‡ — ‚‚Ó‰ ÌÓÏÂ0Ó‚ Ù‡ÈÎÓ‚ .......................................................................
óÚÓ·˚ ‚‚ÂÒÚË, Ì‡ÔËÏÂ, ÌÓÏÂ ÚÂÏ·‡ 128, Ì‡ÊÏËÚÂ Ó‰ÌÛ Á‡ ‰Û„ÓÈ ÍÌÓÔÍË [1], [2] Ë [8] Ì‡ 
Üä-‰ËÒÔÎÂÂ, Í‡Í ÔÓÍ‡Á‡ÌÓ ÌËÊÂ, Ë Á‡ÚÂÏ ÍÌÓÔÍÛ [ENTER]. é‰ÌÓÁÌ‡˜Ì˚Â Ë ‰‚ÛÁÌ‡˜Ì˚Â ̃ ËÒÎ‡ 
‚‚Ó‰flÚÒfl ÚÓ˜ÌÓ Ú‡Í ÊÂ.

óÚÓ·˚ ÔÂÂÈÚË Í ÒÎÂ‰Û˛˘ÂÏÛ ËÎË ÔÂ‰˚‰Û˘ÂÏÛ Ù‡ÈÎÛ, Ì‡ÊÏËÚÂ ÍÌÓÔÍÛ [�] ËÎË [�] Ì‡ Üä-‰ËÒÔÎÂÂ. 

8

F

G

H

I

J

1 2 3 4 5 6 7 8

ùÍ0‡Ì Open/Save — Ô0flÏÓÈ ‚˚·Ó0 ùÍ0‡Ì Open/Save — ˆËÙ0Ó‚ÓÈ ‚‚Ó‰

Ç‚Â‰ËÚÂ 
ÌÛÊÌ˚È 
ÌÓÏÂ&. 

èÓÍ‡Á˚‚‡ÂÚ 
Ò‚ÓÈÒÚ‚‡ &‡Á‰ÂÎ‡ 
Ô‡ÏflÚË/Ô‡ÔÍË/
Ù‡ÈÎ‡. 

èÂ&Â‚Ó‰ËÚ ÍÛ&ÒÓ& ‚ 
Ì‡˜‡ÎÓ ÒÚ&‡ÌËˆ˚ 
(ÔÛÚË). 

ãËÒÚ‡ÂÚ ÒÔËÒÓÍ 
Ù‡ÈÎÓ‚ ‚‚Â&ı Ë 
‚ÌËÁ Ì‡ ˝ÚÓÈ 
ÒÚ&‡ÌËˆÂ (ÔÛÚË).

èÂ&Â‚Ó‰ËÚ ÍÛ&ÒÓ& 
‚ ÍÓÌÂˆ ÒÚ&‡ÌËˆ˚ 
(ÔÛÚË). 

Ç˚Á˚‚‡ÂÚ ÒÚ&‡ÌËˆÛ 
·ÓÎÂÂ ‚˚ÒÓÍÓ„Ó 
Û&Ó‚Ìfl.

ç‡ÊÏËÚÂ ˝ÚÛ ÍÌÓÔÍÛ, 
˜ÚÓ·˚ Û‰‡ÎËÚ¸ ‚‚Â‰ÂÌÌ˚È 
ÌÓÏÂ& Ë ‚Â&ÌÛÚ¸Òfl Í 
ËÒıÓ‰ÌÓÏÛ ˝Í&‡ÌÛ.

1 2 3 4 5 6 7 8

ENTER

1 2 3 4 5 6 7 8 1 2 3 4 5 6 7 8

1 2 3 4 5 6 7 8 1 2 3 4 5 6 7 8
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� ùÍ0‡Ì ˆËÙ0Ó‚Ó„Ó ‚‚Ó‰‡ — Á‡ÔÓÏËÌ‡ÌËÂ ÔÛÚË ‰ÓÒÚÛÔ‡...............................................................
åÂÒÚÓÔÓÎÓÊÂÌËÂ Ô‡ÔÓÍ Ë Ù‡ÈÎÓ‚, ÓÚÓ·‡Ê‡ÂÏÓÂ Ì‡ Üä-˝Í‡ÌÂ, — ̋ ÚÓ Ú‡Í Ì‡Á˚‚‡-
ÂÏ˚È ÔÛÚ¸ ‰ÓÒÚÛÔ‡ Í ÌËÏ. ùÍ‡Ì Open/Save ‰Îfl ÔÂÒÂÌ Ë ÒÚËÎÂÈ ÔÓÁ‚ÓÎflÂÚ Á‡ÔÓÏ-
ÌËÚ¸ ÚÂÍÛ˘ËÈ ÔÛÚ¸ ‰ÓÒÚÛÔ‡ Ë Ò‚flÁ‡Ú¸ Â„Ó Ò Ó‰ÌÓÈ ËÁ ÍÌÓÔÓÍ Ì‡ Ô‡ÌÂÎË.  Ñ‡ÊÂ ÂÒÎË 
‰‡ÌÌ˚Â ‡Á·ÓÒ‡Ì˚ ÔÓ ‚ÒÂÏÛ ‰ËÒÍÓ‚Ó‰Û ‚ ‚Ë‰Â ÒÎÓÊÌÓÈ ËÂ‡ıËË Ô‡ÔÓÍ Ë ÔÛÚÂÈ 
‰ÓÒÚÛÔ‡, ÏÓÊÌÓ Ï„ÌÓ‚ÂÌÌÓ ‚˚Á‚‡Ú¸ ÌÛÊÌ˚È Ù‡ÈÎ, Ì‡Ê‡‚ ‚ÒÂ„Ó Ó‰ÌÛ ÍÌÓÔÍÛ (ÌÂÁ‡-
‚ËÒËÏÓ ÓÚ ÚÓ„Ó, Í‡Í „ÎÛ·ÓÍÓ ˝ÚÓÚ Ù‡ÈÎ Ì‡ıÓ‰ËÚÒfl ‚ ËÂ‡ıËË).
Ç ÒÎÂ‰Û˛˘ÂÏ ÔËÏÂÂ ËÒÔÓÎ¸ÁÛÂÚÒfl ˝Í‡Ì Open/Save ‰Îfl ÔÂÒÂÌ.

1 ëÌ‡˜‡Î‡ ‚˚·Â0ËÚÂ ˝Í0‡Ì ‰Îfl ˆËÙ0Ó‚Ó„Ó ‚‚Ó‰‡, ‚˚ÁÓ‚ËÚÂ ÔÛÚ¸ ‰ÓÒÚÛÔ‡, 
ÍÓÚÓ0˚È ıÓÚËÚÂ Á‡ÔÓÏÌËÚ¸ Ë Ò‚flÁ‡Ú¸ Ò ÍÌÓÔÍÓÈ, Ë Ì‡ÊÏËÚÂ ÍÌÓÔÍÛ 
[MEMORY] Ì‡ Üä-‰ËÒÔÎÂÂ (ÍÌÓÔÍÛ [E]).

2 ç‡ÊÏËÚÂ ÍÌÓÔÍÛ ‚ 0‡Á‰ÂÎÂ SONG (ÂÒÎË ‚˚ Ì‡ıÓ‰ËÚÂÒ¸ ‚ 0‡Á‰ÂÎÂ ÔÂÒÂÌ), 
Ò ÍÓÚÓ0ÓÈ ıÓÚËÚÂ Ò‚flÁ‡Ú¸ ÔÛÚ¸, ‚˚·0‡ÌÌ˚È ‚ ¯‡„Â 1.

3 Ç˚ÁÓ‚ËÚÂ ‰0Û„ÓÈ ÔÛÚ¸ (Ì‡Ô0ËÏÂ0, ̋ Í0‡Ì Open/Save ‰Îfl ÚÂÏ·0Ó‚) Ë Ì‡ÊÏËÚÂ 
ÚÛ ÊÂ Ò‡ÏÛ˛ ÍÌÓÔÍÛ, ˜ÚÓ ‚ ¯‡„Â 2.
èÓfl‚ËÚÒfl ÚÓÚ ÊÂ Ò‡Ï˚È ˝Í‡Ì, ˜ÚÓ Ë Ì‡ ¯‡„Â 1.

íÓ˜ÌÓ Ú‡Í ÊÂ ÏÓÊÌÓ Á‡ÔÓÏËÌ‡Ú¸ ÔÛÚË ‰ÓÒÚÛÔ‡ Í ÒÚËÎÂ‚˚Ï Ù‡ÈÎ‡Ï.  èÓ‰Ó·ÌÛ˛ 
ËÌÙÓÏ‡ˆË˛ ÒÏ. Ì‡ ÒÚ. 111. 

A

B

C

D

E

SONG
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ä‡Í ÛÊÂ ·˚ÎÓ ÔÓÍ‡Á‡ÌÓ, Üä-˝Í&‡Ì ÔÓÁ‚ÓÎflÂÚ ‚˚·Ë&‡Ú¸ &‡ÁÎË˜Ì˚Â ÚËÔ˚ Ù‡ÈÎÓ‚ (ÚÂÏ·&˚, ÒÚËÎË, ÔÂÒÌË Ë Ú. ‰.) Ë 
Ì‡ÒÚ&‡Ë‚‡Ú¸ Ô‡&‡ÏÂÚ&˚ &‡ÁÎË˜Ì˚ı ÙÛÌÍˆËÈ. í‡Í Ì‡Á˚‚‡ÂÏ˚È «‚˚‰ÂÎÂÌÌ˚È ÍÛ&ÒÓ&» (highlight cursor) — ˝ÚÓ Â˘Â Ó‰Ì‡ 
Û‰Ó·Ì‡fl ‚ÓÁÏÓÊÌÓÒÚ¸ &‡·ÓÚ˚ Ò Üä-˝Í&‡ÌÓÏ. ùÚÓÚ ÍÛ&ÒÓ& ̃ ÂÚÍÓ ‚˚‰ÂÎflÂÚ Ù‡ÈÎ, ÍÓÚÓ&˚È ÌÛÊÌÓ ‚˚·&‡Ú¸, ËÎË Ô‡&‡ÏÂÚ&, 
ÍÓÚÓ&˚È ÌÛÊÌÓ Ì‡ÒÚ&ÓËÚ¸ (Ò ÔÓÏÓ˘¸˛ ˆ‚ÂÚÌÓ„Ó ÙÓÌ‡ Ë Í&‡ÒÌÓÈ &‡ÏÍË). 

� Ç˚‰ÂÎÂÌËÂ Ù‡ÈÎÓ‚ (ÚÂÏ·0Ó‚, ÒÚËÎÂÈ, ÔÂÒÂÌ Ë Ú. Ô.) Ò ÔÓÏÓ˘¸˛ ÍÛ0ÒÓ0‡

� Ç˚‰ÂÎÂÌËÂ Ô‡0‡ÏÂÚ0Ó‚ Ò ÔÓÏÓ˘¸˛ ÍÛ0ÒÓ0‡............................................

ùÚÓÚ ‚˚‰ÂÎÂÌÌ˚È ÚÂÏ·& ·Û‰ÂÚ Á‚Û˜‡Ú¸ 
‚Ó ‚&ÂÏfl Ë„&˚ Ì‡ ÍÎ‡‚Ë‡ÚÛ&Â. 

äÛ&ÒÓ& ÔÓ ˝Í&‡ÌÛ Open/Save ÏÓÊÌÓ 
ÔÂ&ÂÏÂ˘‡Ú¸ Ò ÔÓÏÓ˘¸˛ ‰ËÒÍ‡ [DATA 
ENTRY].  Ç˚‰ÂÎÂÌÌ˚È ˝ÎÂÏÂÌÚ ·Û‰ÂÚ 
‰ÂÈÒÚ‚ËÚÂÎ¸ÌÓ ‚˚·&‡Ì ÚÓÎ¸ÍÓ ÔÓÒÎÂ 
Ì‡Ê‡ÚËfl ÍÌÓÔÍË [ENTER].

ç‡ ˝ÚÓÏ ˝Í&‡ÌÂ (Mixing 
Console) ‚˚‰ÂÎÂÌ 
Ô‡&‡ÏÂÚ&, ‚˚·&‡ÌÌ˚È ‰Îfl 
&Â‰‡ÍÚË&Ó‚‡ÌËfl. ÑÎfl 
&Â„ÛÎË&Ó‚ÍË Ô‡&‡ÏÂÚ&‡ 
‚ÓÒÔÓÎ¸ÁÛÈÚÂÒ¸ ‰ËÒÍÓÏ 
[DATA ENTRY].

ç‡ ˝ÚÓÏ ˝Í&‡ÌÂ (Microphone 
Setting) ‚˚·&‡ÌÌ˚Â 
ËÌ‰ËÍ‡ÚÓ&˚ ÒÓ ÒÚ&ÂÎÍ‡ÏË 
‚˚‰ÂÎÂÌ˚ Í&‡ÒÌ˚Ï ˆ‚ÂÚÓÏ.  
ÑÎfl &Â„ÛÎË&Ó‚ÍË ‚˚·&‡ÌÌÓ„Ó 
Ô‡&‡ÏÂÚ&‡ ‚ÓÒÔÓÎ¸ÁÛÈÚÂÒ¸ 
‰ËÒÍÓÏ [DATA ENTRY].
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äÌÓÔÍË Ì‡ Ô‡ÌÂÎË, ÒÔËÒÓÍ ÍÓÚÓ&˚ı ‰‡Ì ÌËÊÂ, ÏÓ„ÛÚ Ò‚ÂÚËÚ¸Òfl ÁÂÎÂÌ˚Ï ËÎË Í&‡ÒÌ˚Ï ˆ‚ÂÚÓÏ.  ùÚ‡ Ô&ÓÒÚ‡fl ˆ‚ÂÚÓ‚‡fl 
ÍÓ‰Ë&Ó‚Í‡ Ó·ÓÁÌ‡˜‡ÂÚ ÒÚ‡ÚÛÒ ÍÌÓÔÍË/ÙÛÌÍˆËË:

� çÂ „Ó0ËÚ............äÌÓÔÍÂ ÌÂ Ô&ËÔËÒ‡ÌÓ ÌËÍ‡ÍËı ‰‡ÌÌ˚ı. 
� áÂÎÂÌ˚È ...........Ç &‡Á‰ÂÎÂ Ô‡ÏflÚË, Ô&ËÔËÒ‡ÌÌÓÏ Í ÍÌÓÔÍÂ, ÒÓ‰Â&Ê‡ÚÒfl ‰‡ÌÌ˚Â.
� ä0‡ÒÌ˚È............ä ÍÌÓÔÍÂ Ô&ËÔËÒ‡Ì˚ ‰‡ÌÌ˚Â, Ë ‚ ‰‡ÌÌ˚È ÏÓÏÂÌÚ ÓÌ‡ ‡ÍÚË‚Ì‡ (Ë‰ÂÚ ‚ÓÒÔ&ÓËÁ‚Â‰ÂÌËÂ ˝ÚËı ‰‡ÌÌ˚ı).

èÓ‰Ó·ÌÛ˛ ËÌÙÓÏ‡ˆË˛ Ó Í‡Ê‰ÓÈ ÍÌÓÔÍÂ ÒÏ. ÌËÊÂ.

àÌ‰ËÍ‡ÚÓ0 ‚˚ÍÎ˛˜ÂÌ áÂÎÂÌ˚È ä0‡ÒÌ˚È

äÌÓÔÍË
[REGISTRATION MEMORY]

ë ÍÌÓÔÍÓÈ ÌÂ Ò‚flÁ‡Ì˚ ÌËÍ‡ÍËÂ 
Ô‡ÌÂÎ¸Ì˚Â Ì‡ÒÚ&ÓÈÍË. 

ë ÍÌÓÔÍÓÈ Ò‚flÁ‡Ì˚ Ô‡ÌÂÎ¸Ì˚Â 
Ì‡ÒÚ&ÓÈÍË. 

ë ÍÌÓÔÍÓÈ Ò‚flÁ‡Ì˚ Ô‡ÌÂÎ¸Ì˚Â 
Ì‡ÒÚ&ÓÈÍË, Ë ÍÌÓÔÍ‡ ‡ÍÚË‚Ì‡.

äÌÓÔÍË [PROGRAMMABLE ONE 
TOUCH SETTING]

ë ÍÌÓÔÍÓÈ ÌÂ Ò‚flÁ‡Ì˚ ÌËÍ‡ÍËÂ 
Ô‡ÌÂÎ¸Ì˚Â Ì‡ÒÚ&ÓÈÍË. 

ë ÍÌÓÔÍÓÈ Ò‚flÁ‡Ì˚ Ô‡ÌÂÎ¸Ì˚Â 
Ì‡ÒÚ&ÓÈÍË. 

ë ÍÌÓÔÍÓÈ Ò‚flÁ‡Ì˚ Ô‡ÌÂÎ¸Ì˚Â 
Ì‡ÒÚ&ÓÈÍË, Ë ÍÌÓÔÍ‡ ‡ÍÚË‚Ì‡.

äÌÓÔÍË INTRO [I] - [III],
MAIN VARIATION [A] - [D],
[BREAK],
äÌÓÔÍË ENDING/rit.[I] - [III]

ëÓÓÚ‚ÂÚÒÚ‚Û˛˘ËÈ &‡Á‰ÂÎ 
‚˚·&‡ÌÌÓ„Ó ÒÚËÎfl ÌÂ ÒÓ‰Â&ÊËÚ 
‰‡ÌÌ˚ı.

ëÓÓÚ‚ÂÚÒÚ‚Û˛˘‡fl ˜‡ÒÚ¸ 
‚˚·&‡ÌÌÓ„Ó ÒÚËÎfl ÒÓ‰Â&ÊËÚ 
‰‡ÌÌ˚Â.

ëÓÓÚ‚ÂÚÒÚ‚Û˛˘‡fl ˜‡ÒÚ¸ 
‚˚·&‡ÌÌÓ„Ó ÒÚËÎfl ÒÓ‰Â&ÊËÚ 
‰‡ÌÌ˚Â Ë ‡ÍÚË‚Ì‡. 

äÌÓÔÍË [SP1] - [SP4]

ë ÍÌÓÔÍÓÈ ÌÂ Ò‚flÁ‡Ì‡ ÌËÍ‡Í‡fl 
ÏÂÚÍ‡ ÔÓÁËˆËË ‚ ÔÂÒÌÂ. 

ë ÍÌÓÔÍÓÈ Ò‚flÁ‡Ì‡ ÏÂÚÍ‡ ÔÓÁËˆËË ‚ 
ÔÂÒÌÂ. 

ë ÍÌÓÔÍÓÈ Ò‚flÁ‡Ì‡ ÏÂÚÍ‡ ÔÓÁËˆËË, 
ÍÓÚÓ&‡fl Ô&Ë ‚ÓÒÔ&ÓËÁ‚Â‰ÂÌËË 
ÔÂÒÌË ‰ÓÎÊÌ‡ ·˚Ú¸ Ô&ÓÈ‰ÂÌ‡ 
ÔÓÒÎÂ‰ÌÂÈ.

MULTI PAD [1] - [4] åÛÎ¸ÚËÔ˝‰˚ ÌÂ ÒÓ‰Â&Ê‡Ú ‰‡ÌÌ˚ı. åÛÎ¸ÚËÔ˝‰˚ ÒÓ‰Â&Ê‡Ú ‰‡ÌÌ˚Â. ÄÍÚË‚Ì˚ (Ë‰ÂÚ ‚ÓÒÔ&ÓËÁ‚Â‰ÂÌËÂ). 

Ç˚‰ÂÎÂÌËÂ ˝ÎÂÏÂÌÚÓ‚ Ì‡ ˝Í!‡ÌÂ

äÌÓÔÍË Ô‡ÌÂÎË
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äÎ‡‚Ë‡ÚÛ!‡

äÎ‡‚Ë‡ÚÛ&‡ ÒËÌÚÂÁ‡ÚÓ&‡ TYROS Ó·Î‡‰‡ÂÚ &‡ÁÎË˜Ì˚ÏË ÙÛÌÍˆËflÏË Ë Ô&Â‰ÓÒÚ‡‚ÎflÂÚ ̄ Ë&ÓÍËÂ ‚ÓÁÏÓÊÌÓÒÚË ËÒÔÓÎÌÂÌËfl, 
ÌÂ‰ÓÒÚÛÔÌ˚Â Ì‡ ‡ÍÛÒÚË˜ÂÒÍËı ËÌÒÚ&ÛÏÂÌÚ‡ı.  ç‡Ô&ËÏÂ&, ÏÓÊÌÓ Ó‰ÌÓ‚&ÂÏÂÌÌÓ Ë„&‡Ú¸ ÌÂÒÍÓÎ¸ÍËÏË ÚÂÏ·&‡ÏË — Ó‰ÌËÏ 
ÚÂÏ·&ÓÏ ÎÂ‚ÓÈ &ÛÍÓÈ Ë ‰&Û„ËÏ ÚÂÏ·&ÓÏ (ËÎË ‰‡ÊÂ Ú&ÂÏfl ÚÂÏ·&‡ÏË) Ô&‡‚ÓÈ. ëÏ. &‡Á‰ÂÎ «é·ÁÓ&».  
Ñ‡ÎÂÂ Í&‡ÚÍÓ ÓÔËÒ‡Ì˚ ÓÒÌÓ‚Ì˚Â ÙÛÌÍˆËË ÍÎ‡‚Ë‡ÚÛ&˚ Ë &ÂÊËÏ˚ ÂÂ &‡·ÓÚ˚.

ó‡ÒÚË ÍÎ‡‚Ë‡ÚÛ!˚ Ë Ëı ÙÛÌÍˆËË

ÇÍÎ˛˜ÂÌËÂ/‚˚ÍÎ˛˜ÂÌËÂ ÙÛÌÍˆËË Synchro Start
ì‰Ó·Ì‡fl ÙÛÌÍˆËfl Synchro Start ÔÓÁ‚ÓÎflÂÚ ‚ÍÎ˛˜ËÚ¸ ‚ÓÒÔÓËÁ‚Â‰ÂÌËÂ ÒÚËÎfl ËÎË ÔÂÒÌË, ÔÓÒÚÓ Ì‡Ê‡‚ ÍÎ‡‚Ë¯Û Ì‡ 
ÍÎ‡‚Ë‡ÚÛÂ. óÚÓ·˚ ËÒÔÓÎ¸ÁÓ‚‡Ú¸ ˝ÚÛ ÙÛÌÍˆË˛, ÓÌ‡ ‰ÓÎÊÌ‡ ·˚Ú¸ ÔÂÂ‚Â‰ÂÌ‡ ‚ ÂÊËÏ „ÓÚÓ‚ÌÓÒÚË.

� Synchro Start — ‚ÓÒÔ0ÓËÁ‚Â‰ÂÌËÂ ÒÚËÎfl (ÒÏ. ÒÚ0. 32)
ÑÎfl ÛÔ‡‚ÎÂÌËfl ÙÛÌÍˆËÂÈ ËÒÔÓÎ¸ÁÛÈÚÂ ÍÌÓÔÍÛ [SYNC START] ‚ ‡Á‰ÂÎÂ STYLE CONTROL. ÖÒÎË ÙÛÌÍˆËfl 
‚ÍÎ˛˜ÂÌ‡, ‚ÓÒÔÓËÁ‚Â‰ÂÌËÂ ÒÚËÎfl ÔÓËÒıÓ‰ËÚ ‰‚ÛÏfl ‡ÁÌ˚ÏË ÒÔÓÒÓ·‡ÏË ‚ Á‡‚ËÒËÏÓÒÚË ÓÚ ÒÓÒÚÓflÌËfl 
ÍÌÓÔÍË [ACMP]:

• ÖÒÎË ÍÌÓÔÍ‡ [ACMP] ‚˚ÍÎ˛˜ÂÌ‡
äÓ„‰‡ ‚˚ Ì‡˜ËÌ‡ÂÚÂ Ë„‡Ú¸, ‚ÍÎ˛˜‡ÂÚÒfl ÚÓÎ¸ÍÓ ËÚÏË˜ÂÒÍ‡fl Ô‡ÚËfl (Í‡Ì‡Î) ‚˚·‡ÌÌÓ„Ó ÒÚËÎfl.

• ÖÒÎË [ACMP] ‚ÍÎ˛˜ÂÌ‡
ä‡Í ÚÓÎ¸ÍÓ ‚˚ Ò˚„‡ÂÚÂ ÌÓÚÛ/‡ÍÍÓ‰ ‚ Ó·Î‡ÒÚË ‡ÍÍÓ‰Ó‚ Ì‡ ÍÎ‡‚Ë‡ÚÛÂ, ‚ÍÎ˛˜‡˛ÚÒfl ‚ÒÂ Ô‡ÚËË 
‚˚·‡ÌÌÓ„Ó ÒÚËÎfl. (à„‡ ‚ Î˛·ÓÈ ‰Û„ÓÈ Ó·Î‡ÒÚË ÌÂ ‚˚Á˚‚‡ÂÚ ‚ÍÎ˛˜ÂÌËÂ ÒÚËÎfl.)

� Synchro Start — ‚ÓÒÔ0ÓËÁ‚Â‰ÂÌËÂ ÔÂÒÌË
óÚÓ·˚ ‚ÍÎ˛˜ËÚ¸ ËÎË ‚˚ÍÎ˛˜ËÚ¸ ÙÛÌÍˆË˛ Synchro Start, Ì‡ÊÏËÚÂ ÍÌÓÔÍÛ [START/STOP] ‚ ‡Á‰ÂÎÂ SONG 
CONTROL ÔË Ì‡Ê‡ÚÓÈ ÍÌÓÔÍÂ [TOP]. ÖÒÎË ÙÛÌÍˆËfl Synchro Start ‚ÍÎ˛˜ÂÌ‡, ÔÂÒÌfl Ì‡˜ÌÂÚ 
‚ÓÒÔÓËÁ‚Ó‰ËÚ¸Òfl Ò ÚÂÍÛ˘ÂÈ ÔÓÁËˆËË, Í‡Í ÚÓÎ¸ÍÓ ·ÂÂÚÒfl ÌÓÚ‡ Ì‡ ÍÎ‡‚Ë‡ÚÛÂ.

LEFTLEFT HOLD RIGHT1 RIGHT2 RIGHT3

PART ON/OFF

UPPERLOWER LEFTLEFT HOLD RIGHT1 RIGHT2 RIGHT3

PART ON/OFF

UPPERLOWER

LEFTLEFT HOLD RIGHT1 RIGHT2 RIGHT3

PART ON/OFF

UPPERLOWER LEFTLEFT HOLD RIGHT1 RIGHT2 RIGHT3

PART ON/OFF

UPPERLOWER

LEFTLEFT HOLD RIGHT1 RIGHT2 RIGHT3

PART ON/OFF

UPPERLOWER LEFTLEFT HOLD RIGHT1 RIGHT2 RIGHT3

PART ON/OFF

UPPERLOWER

íÖåÅê RIGHT1

� à„0‡ Ó‰ÌËÏ ÚÂÏ·0ÓÏ � Ñ‚Ûı„ÓÎÓÒÌ˚È ÒÎÓÈ

íÖåÅê RIGHT1 + RIGHT2

íÖåÅê RIGHT1 + RIGHT2 + RIGHT3

� í0Âı„ÓÎÓÒÌ˚È ÒÎÓÈ � à„0‡ 0‡ÁÌ˚ÏË ÚÂÏ·0‡ÏË Ô0‡‚ÓÈ Ë ÎÂ‚ÓÈ 0ÛÍ‡ÏË

íÖåÅê RIGHT1 + RIGHT2 + RIGHT3íÖåÅê LEFT

íÓ˜Í‡ &‡Á‰ÂÎÂÌËfl........ íÓ˜Í‡ Ì‡ ÍÎ‡‚Ë‡ÚÛ&Â, &‡Á‰ÂÎfl˛˘‡fl 
Ó·Î‡ÒÚË ÎÂ‚ÓÈ Ë Ô&‡‚ÓÈ &ÛÍË. 

� ÖÒÎË ÙÛÌÍˆËfl [ACMP] (‚ÓÒÔ0ÓËÁ‚Â‰ÂÌËÂ ÒÚËÎfl) ‚ÍÎ˛˜ÂÌ‡: ACMP

íÖåÅê RIGHT 1 - 3é·Î‡ÒÚ¸ ‡ÍÍÓ&‰Ó‚ 
‰Îfl ‚ÓÒÔ&ÓËÁ‚Â‰ÂÌËfl 

ÒÚËÎfl
íÓ˜Í‡ &‡Á‰ÂÎÂÌËfl......íÓ˜Í‡ Ì‡ ÍÎ‡‚Ë‡ÚÛ&Â, &‡Á‰ÂÎfl˛˘‡fl 

Ó·Î‡ÒÚ¸ ‡ÍÍÓ&‰Ó‚ Ë Ó·Î‡ÒÚ¸ Ô&‡‚ÓÈ &ÛÍË. 

íÖåÅê RIGHT 1 - 3é·Î‡ÒÚ¸ ‡ÍÍÓ&‰Ó‚ + 
íÖåÅê LEFT

íÓ˜Í‡ &‡Á‰ÂÎÂÌËfl

ÖÒÎË ÚÓ˜ÍË &‡Á‰ÂÎÂÌËfl ‰Îfl Ó·Î‡ÒÚË ‡ÍÍÓ&‰Ó‚ Ë ‰Îfl 
ÚÂÏ·&‡ ÛÒÚ‡ÌÓ‚ÎÂÌ˚ ‚ &‡ÁÌ˚ı ÏÂÒÚ‡ı (Ì‡ &‡ÁÌ˚ı ÌÓÚ‡ı): 

íÖåÅê LEFTé·Î‡ÒÚ¸ ‡ÍÍÓ&‰Ó‚ ‰Îfl 
‚ÓÒÔ&ÓËÁ‚Â‰ÂÌËfl ÒÚËÎfl

íÓ˜Í‡ &‡Á‰ÂÎÂÌËfl ‰Îfl Ó·Î‡ÒÚË ‡ÍÍÓ&‰Ó‚

íÖåÅê RIGHT 1 - 3

íÓ˜Í‡ &‡Á‰ÂÎÂÌËfl ‰Îfl ÚÂÏ·&‡

SYNC
START

TOP
START/
STOP

SYNC STARTNG
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àÂ!‡!ıËfl ÙÛÌÍˆËÈ
� äÌÓÔÍ‡/˝ÎÂÏÂÌÚ ÛÔ‡‚ÎÂÌËfl äÌÓÔÍ‡ ËÎË ˝ÎÂÏÂÌÚ ÛÔ‡‚ÎÂÌËfl, ‚˚Á˚‚‡˛˘ËÂ ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘Û˛ ÙÛÌÍˆË˛. çÓÏÂ‡ ÒÎÂ‚‡ 

ÒÓÓÚ‚ÂÚÒÚ‚Û˛Ú ÌÓÏÂ‡Ï ‚ ‡Á‰ÂÎÂ «ÇÂıÌflfl Ô‡ÌÂÎ¸ Ë ÔÓ‰ÍÎ˛˜ÂÌËfl» Ì‡ ÒÚ. 16.
� á‡„ÓÎÓ‚ÓÍ Ì‡ Üä-˝Í‡ÌÂ Ç˚‚Ó‰ËÚÒfl ‚ ‚ÂıÌÂÈ ̃ ‡ÒÚË Üä-˝Í‡Ì‡, ‚˚Á‚‡ÌÌÓ„Ó Ò ÔÓÏÓ˘¸˛ ÍÌÓÔÍË ËÎË ̋ ÎÂÏÂÌÚ‡ ÛÔ‡‚ÎÂÌËfl. 

«---» ÓÁÌ‡˜‡ÂÚ, ̃ ÚÓ ÌË Ó‰ËÌ ̋ Í‡Ì ÌÂ ‚˚Á‚‡Ì Ò ÔÓÏÓ˘¸˛ ÍÌÓÔÍË ËÎË ‰Û„Ó„Ó ̋ ÎÂÏÂÌÚ‡ ÛÔ‡‚ÎÂÌËfl.
� îÛÌÍˆËfl îÛÌÍˆËfl, ÍÓÚÓÛ˛ ÏÓÊÌÓ ‚˚ÔÓÎÌËÚ¸ Ì‡ ‚˚Á‚‡ÌÌÓÏ Üä-˝Í‡ÌÂ. ÖÒÎË ‚ÏÂÒÚÓ Á‡„ÓÎÓ‚Í‡ Ì‡ Üä-

˝Í‡ÌÂ ÛÍ‡Á‡ÌÓ «---», ˝ÚÓ ÙÛÌÍˆËfl Ò‡ÏÓÈ ÍÌÓÔÍË ËÎË ˝ÎÂÏÂÌÚ‡ ÛÔ‡‚ÎÂÌËfl.

äÌÓÔÍ‡/˝ÎÂÏÂÌÚ ÛÔ0‡‚ÎÂÌËfl á‡„ÓÎÓ‚ÓÍ Ì‡ Üä-˝Í0‡ÌÂ îÛÌÍˆËfl ëÚ0.

q POWER ON/OFF (‚˚ÍÎ˛˜‡ÚÂÎ¸ ÔËÚ‡ÌËfl) --- ÇÍÎ˛˜ÂÌËÂ Ë ‚˚ÍÎ˛˜ÂÌËÂ ÔËÚ‡ÌËfl 22, 24

w MASTER VOLUME (é·˘‡fl „0ÓÏÍÓÒÚ¸) --- ç‡ÒÚ&ÓÈÍ‡ Ó·˘ÂÈ „&ÓÏÍÓÒÚË 22

e INPUT VOLUME (É0ÓÏÍÓÒÚ¸ ‚ıÓ‰ÌÓ„Ó ÒË„Ì‡Î‡) --- êÂ„ÛÎË&Ó‚Í‡ „&ÓÏÍÓÒÚË ÏËÍ&ÓÙÓÌÌÓ„Ó ÒË„Ì‡Î‡ 46, 130

r äÌÓÔÍË ÏËÍ0ÓÙÓÌ‡ (MIC)

äÌÓÔÍ‡ [VOCAL HARMONY] --- ÇÍÎ˛˜ÂÌËÂ Ë ‚˚ÍÎ˛˜ÂÌËÂ „‡&ÏÓÌËÁ‡ˆËË ‚ÓÍ‡Î‡ 47, 130

äÌÓÔÍ‡ [TALK] --- Ç˚ÁÓ‚ Ì‡ÒÚ&ÓÂÍ &‡Á„Ó‚Ó&‡, Ò‚flÁ‡ÌÌ˚ı Ò ÏËÍ&ÓÙÓÌÌ˚Ï ÒË„Ì‡ÎÓÏ 132

äÌÓÔÍ‡ [EFFECT] --- ÇÍÎ˛˜ÂÌËÂ Ë ‚˚ÍÎ˛˜ÂÌËÂ ˝ÙÙÂÍÚ‡, ‚ÓÁ‰ÂÈÒÚ‚Û˛˘Â„Ó Ì‡ ÏËÍ&ÓÙÓÌÌ˚È ÒË„Ì‡Î 130

äÌÓÔÍ‡ [VH TYPE SELECT] VOCAL HARMONY TYPE Ç˚·Ó&/ÒÓÁ‰‡ÌËÂ ˝ÙÙÂÍÚ‡ „‡&ÏÓÌËÁ‡ˆËË ‚ÓÍ‡Î‡ 47, 130

äÌÓÔÍ‡ [MIC SETTING] 

MICROPHONE SETTING

OVERALL SETTING
ç‡ÒÚ&ÓÈÍ‡ Ô‡&‡ÏÂÚ&Ó‚, Ò‚flÁ‡ÌÌ˚ı Ò ÏËÍ&ÓÙÓÌÓÏ, Ú‡ÍËı Í‡Í EQ (˝Í‚‡Î‡ÈÁÂ&), Noise 
Gate („ÂÈÚ) Ë Compressor (ÍÓÏÔ&ÂÒÒÓ&)

132

TALK SETTING ç‡ÒÚ&ÓÈÍ‡ Ô‡&‡ÏÂÚ&Ó‚, Ò‚flÁ‡ÌÌ˚ı Ò &‡Á„Ó‚Ó&ÓÏ 132

t äÌÓÔÍË ÛÔ0‡‚ÎÂÌËfl ÔÂÒÌÂÈ (SONG CONTROL)

äÌÓÔÍË [SP1] - [SP4] --- Ç‚Ó‰ ÏÂÚÓÍ ÔÓÁËˆËË ‚ ‚˚·&‡ÌÌÛ˛ ÔÂÒÌ˛ Ë ÔÂ&ÂıÓ‰˚ ÔÓ ÏÂÚÍ‡Ï 44, 91

äÌÓÔÍ‡ [LOOP] ---
ÇÍÎ˛˜ÂÌËÂ Ë ‚˚ÍÎ˛˜ÂÌËÂ «ÔÂÚÎË» — ˆËÍÎË˜ÂÒÍÓ„Ó ‚ÓÒÔ&ÓËÁ‚Â‰ÂÌËfl Ù&‡„ÏÂÌÚÓ‚ 
ÏÂÊ‰Û ÏÂÚÍ‡ÏË

44, 91

äÌÓÔÍ‡ [REC] (Ç&ÂÏÂÌÌÓÂ &‡·Ó˜ÂÂ ÓÍÌÓ) á‡ÔËÒ¸ ÔÂÒÌË 54

äÌÓÔÍ‡ [TOP] --- èÂ&ÂıÓ‰ Ô&flÏÓ Í ÔÂ&‚ÓÏÛ Ú‡ÍÚÛ ‚˚·&‡ÌÌÓÈ ÔÂÒÌË 43

äÌÓÔÍ‡ [START/STOP] --- á‡ÔÛÒÍ ËÎË ÓÒÚ‡ÌÓ‚Í‡ ‚ÓÒÔ&ÓËÁ‚Â‰ÂÌËfl ËÎË Á‡ÔËÒË ‚˚·&‡ÌÌÓÈ ÔÂÒÌË 43

äÌÓÔÍ‡ [REW] (Ç&ÂÏÂÌÌÓÂ &‡·Ó˜ÂÂ ÓÍÌÓ) Å˚ÒÚ&ÓÂ ÔÂ&ÂÏÂ˘ÂÌËÂ ‚ ÒÚÓ&ÓÌÛ Ì‡˜‡Î‡ ÔÂÒÌË 43, 91

äÌÓÔÍ‡ [FF] (Ç&ÂÏÂÌÌÓÂ &‡·Ó˜ÂÂ ÓÍÌÓ) Å˚ÒÚ&ÓÂ ÔÂ&ÂÏÂ˘ÂÌËÂ ‚ Ì‡Ô&‡‚ÎÂÌËË ÍÓÌˆ‡ ÔÂÒÌË 43, 91

y äÌÓÔÍË FADE IN/OUT --- èÎ‡‚ÌÓÂ ÛÒËÎÂÌËÂ Ë Á‡ÚÛı‡ÌËÂ Á‚ÛÍ‡ ‚ Ì‡˜‡ÎÂ Ë ‚ ÍÓÌˆÂ ÒÚËÎfl/ÔÂÒÌË 109

u äÌÓÔÍ‡ SONG SONG ùÍ&‡Ì Open/Save (éÚÍ&˚Ú¸/ëÓı&‡ÌËÚ¸) ‰Îfl ÔÂÒÌË 43, 66

i äÌÓÔÍË STYLE ùÍ&‡Ì Open/Save (éÚÍ&˚Ú¸/ëÓı&‡ÌËÚ¸) ‰Îfl ÒÚËÎÂÈ 32, 66

äÌÓÔÍ‡ [POP & ROCK] - [WORLD] STYLE ùÍ&‡Ì Open/Save Í‡ÚÂ„Ó&ËË (ÔÛÚË), ÍÓÚÓ&˚È ÒÓÓÚ‚ÂÚÒÚ‚ÛÂÚ ‚˚·&‡ÌÌÓÈ ÍÌÓÔÍÂ 37, 111

äÌÓÔÍ‡ [PRESET] STYLE
ÇÍÎ˛˜ÂÌËÂ ‚ÓÁÏÓÊÌÓÒÚË ‚˚·Ó&‡ Í‡ÚÂ„Ó&ËÈ ÒÚËÎÂÈ ÍÌÓÔÍ‡ÏË [POP & ROCK] - 
[WORLD] ‚ ÒÓÓÚ‚ÂÚÒÚ‚ËË Ò Ì‡‰ÔËÒflÏË Ì‡ Ô‡ÌÂÎË

37, 111

äÌÓÔÍ‡ [USER/DISK] STYLE
ÇÍÎ˛˜ÂÌËÂ ‚ÓÁÏÓÊÌÓÒÚË ‚˚·Ó&‡ Í‡ÚÂ„Ó&ËÈ, ÒÓÁ‰‡ÌÌ˚ı Ë ÒÓı&‡ÌÂÌÌ˚ı 
ÔÓÎ¸ÁÓ‚‡ÚÂÎÂÏ, Ò ÔÓÏÓ˘¸˛ ÍÌÓÔÓÍ [POP & ROCK] - [WORLD].

37, 111

o äÌÓÔÍË STYLE CONTROL

äÌÓÔÍ‡ [ACMP] --- ÇÍÎ˛˜ÂÌËÂ Ë ‚˚ÍÎ˛˜ÂÌËÂ ‡‚ÚÓ‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ‡ (ACMP) 32

äÌÓÔÍ‡ [OTS LINK] --- ÇÍÎ˛˜ÂÌËÂ Ë ‚˚ÍÎ˛˜ÂÌËÂ ÙÛÌÍˆËË OTS Link 110

äÌÓÔÍ‡ [AUTO FILL IN] --- ÇÍÎ˛˜ÂÌËÂ Ë ‚˚ÍÎ˛˜ÂÌËÂ ‡‚ÚÓÁ‡ÔÓÎÌÂÌËfl 35

äÌÓÔÍ‡ [INTRO] --- è&ÓË„&˚‚‡ÌËÂ &‡Á‰ÂÎÓ‚ Intro ‚˚·&‡ÌÌÓ„Ó ÒÚËÎfl 34

äÌÓÔÍË [MAIN VARIATION] --- è&ÓË„&˚‚‡ÌËÂ ÓÒÌÓ‚Ì˚ı ˜‡ÒÚÂÈ ‚˚·&‡ÌÌÓ„Ó ÒÚËÎfl 34

äÌÓÔÍ‡ [BREAK] --- è&ÓË„&˚‚‡ÌËÂ ˜‡ÒÚÂÈ Break ‚˚·&‡ÌÌÓ„Ó ÒÚËÎfl 34

äÌÓÔÍ‡ [ENDING/rit.] --- è&ÓË„&˚‚‡ÌËÂ ˜‡ÒÚÂÈ Ending ‚˚·&‡ÌÌÓ„Ó ÒÚËÎfl 34

äÌÓÔÍ‡ [SYNC STOP] --- ÇÍÎ˛˜ÂÌËÂ Ë ‚˚ÍÎ˛˜ÂÌËÂ ÒËÌı&ÓÌÌÓ„Ó ÓÒÚ‡ÌÓ‚‡ 110

äÌÓÔÍ‡ [SYNC START] --- ÇÍÎ˛˜ÂÌËÂ Ë ‚˚ÍÎ˛˜ÂÌËÂ ÒËÌı&ÓÌÌÓ„Ó Á‡ÔÛÒÍ‡ 32, 110

äÌÓÔÍ‡ [START/STOP] --- á‡ÔÛÒÍ Ë Ô&ÂÍ&‡˘ÂÌËÂ ‚ÓÒÔ&ÓËÁ‚Â‰ÂÌËfl ÒÚËÎfl 33

!0 äÌÓÔÍ‡ METRONOME --- á‡ÔÛÒÍ Ë ÓÒÚ‡ÌÓ‚Í‡ ÏÂÚ&ÓÌÓÏ‡ 156

!1 äÌÓÔÍ‡ TAP TEMPO --- á‡‰‡ÌËÂ ÚÂÏÔ‡ ‚ÓÒÔ&ÓËÁ‚Â‰ÂÌËfl ÒÚËÎfl 109

!2 äÌÓÔÍ‡ TEMPO (Ç&ÂÏÂÌÌÓÂ &‡·Ó˜ÂÂ ÓÍÌÓ) àÁÏÂÌÂÌËÂ ÚÂÏÔ‡ ‚ÓÒÔ&ÓËÁ‚Â‰ÂÌËfl ÒÚËÎfl/ÏÛÎ Ú̧ËÔ˝‰‡/ÔÂÒÌË 109

!3 äÌÓÔÍ‡ TRANSPOSE (Ç&ÂÏÂÌÌÓÂ &‡·Ó˜ÂÂ ÓÍÌÓ) í&‡ÌÒÔÓÌË&Ó‚‡ÌËÂ Á‚ÛÍ‡ ‚‚Â&ı ËÎË ‚ÌËÁ 82

!4 äÌÓÔÍË MULTI PAD CONTROL

äÌÓÔÍË [1] - [4] --- ÇÓÒÔ&ÓËÁ‚Â‰ÂÌËÂ ÏÛÎ Ú̧ËÔ˝‰Ó‚ 38, 124

äÌÓÔÍ‡ [STOP] --- è&ÂÍ&‡˘ÂÌËÂ ‚ÓÒÔ&ÓËÁ‚Â‰ÂÌËfl ÏÛÎ Ú̧ËÔ˝‰‡ 38, 124
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76 êÛÍÓ‚Ó‰ÒÚ‚Ó ÔÓÎ¸ÁÓ‚‡ÚÂÎfl TYROS 74

!5 äÌÓÔÍ‡ MIXING CONSOLE MIXING CONSOLE 134

VOL/VOICE
êÂ„ÛÎË&Ó‚Í‡ „&ÓÏÍÓÒÚË Ë Ô‡ÌÓ&‡Ï˚ ‰Îfl Í‡Ê‰ÓÈ Ô‡&ÚËË Ë Ì‡ÒÚ&ÓÈÍ‡ ÙÛÌÍˆËË Song 
Auto Revoice

135

FILTER êÂ„ÛÎË&Ó‚Í‡ „‡&ÏÓÌËÍ Ë fl&ÍÓÒÚË ‰Îfl Í‡Ê‰ÓÈ Ô‡&ÚËË 135

TUNE
ç‡ÒÚ&ÓÈÍ‡ Ô‡&‡ÏÂÚ&Ó‚, Ò‚flÁ‡ÌÌ˚ı Ò ‚˚ÒÓÚÓÈ Á‚ÛÍ‡, ‰Îfl Í‡Ê‰ÓÈ Ô‡&ÚËË, ‚ÍÎ˛˜‡fl 
Ì‡ÒÚ&ÓÈÍÛ Ú&‡ÌÒÔÓÌË&Ó‚‡ÌËfl

135

EFFECT
êÂ„ÛÎË&Ó‚Í‡ „ÎÛ·ËÌ˚ ˝ÙÙÂÍÚ‡ ‰Îfl Í‡Ê‰ÓÈ Ô‡&ÚËË Ë Ì‡ÒÚ&ÓÈÍ‡ ÚËÔ‡/Ô‡&‡ÏÂÚ&‡ 
˝ÙÙÂÍÚ‡ ‰Îfl Í‡Ê‰Ó„Ó ·ÎÓÍ‡

136

Ç˚·Ó&/ÒÓÁ‰‡ÌËÂ ÚËÔ‡ Ó·˘ÂÈ Ì‡ÒÚ&ÓÈÍË ˝Í‚‡Î‡ÈÁÂ&‡ Ë &Â„ÛÎË&Ó‚Í‡ ÛÒËÎÂÌËfl 
˝Í‚‡Î‡ÈÁÂ&‡ ‰Îfl Í‡Ê‰ÓÈ Ô‡&ÚËË

139

CMP Ç˚·Ó&/ÒÓÁ‰‡ÌËÂ ÚËÔ‡ Ó·˘Â„Ó ÍÓÏÔ&ÂÒÒÓ&‡ 140

LINE OUT
ç‡ÒÚ&ÓÈÍË ‚˚ıÓ‰‡ ‰Îfl Í‡Ê‰ÓÈ Ô‡&ÚËË Ë ‰Îfl Í‡Ê‰Ó„Ó ËÌÒÚ&ÛÏÂÌÚ‡ (ÍÎ‡‚Ë¯Ë) Ò 
ÚÂÏ·&ÓÏ Û‰‡&Ì˚ı

140

!6 äÌÓÔÍ‡ BALANCE (Ç&ÂÏÂÌÌÓÂ &‡·Ó˜ÂÂ ÓÍÌÓ) êÂ„ÛÎË&Ó‚Í‡ „&ÓÏÍÓÒÚË &‡ÁÌ˚ı Ô‡&ÚËÈ 36, 45

!7 äÌÓÔÍ‡ CHANNEL ON/OFF (Ç&ÂÏÂÌÌÓÂ &‡·Ó˜ÂÂ ÓÍÌÓ)
ÇÍÎ˛˜ÂÌËÂ Ë ‚˚ÍÎ˛˜ÂÌËÂ ‚ÓÒÔ&ÓËÁ‚Â‰ÂÌËfl Í‡Ê‰Ó„Ó Í‡Ì‡Î‡ (Ô‡&ÚËË) ‚˚·&‡ÌÌÓÈ 
ÔÂÒÌË ËÎË ÒÚËÎfl

37, 45

!8 äÌÓÔÍË REGISTRATION MEMORY

äÌÓÔÍ‡ [REGIST BANK] (êÂ„ËÒÚ&‡ˆËÓÌÌ˚È 
·‡ÌÍ)

REGISTRATION BANK ùÍ&‡Ì Open/Save (éÚÍ&˚Ú¸/ëÓı&‡ÌËÚ¸) ‰Îfl ·‡ÌÍÓ‚ &Â„ËÒÚ&‡ˆËÓÌÌÓÈ Ô‡ÏflÚË 52

äÌÓÔÍ‡ [FREEZE] (á‡Ô&ÂÚ ËÁÏÂÌÂÌËfl) --- ÇÍÎ˛˜ÂÌËÂ Ë ‚˚ÍÎ˛˜ÂÌËÂ ÙÛÌÍˆËË Freeze («Á‡ÏÓ&ÓÁÍË») 128

äÌÓÔÍË [1] - [8] --- á‡„&ÛÁÍ‡ &‡ÁÎË˜Ì˚ı Ì‡ÒÚ&ÓÂÍ Ô‡ÌÂÎË 51

äÌÓÔÍ‡ [MEMORY] (è‡ÏflÚ¸)
REGISTRATION MEMORY
CONTENTS

á‡ÔËÒ¸ &‡ÁÎË˜Ì˚ı Ì‡ÒÚ&ÓÂÍ Ô‡ÌÂÎË ‚ &Â„ËÒÚ&‡ˆËÓÌÌÓÈ Ô‡ÏflÚË/Ó·Î‡ÒÚ¸ ·˚ÒÚ&ÓÈ 
Á‡„&ÛÁÍË Ì‡ÒÚ&ÓÂÍ

51

!9 äÌÓÔÍ‡ DEMO DEMO Ç˚·Ó&/‚ÓÒÔ&ÓËÁ‚Â‰ÂÌËÂ ‰ÂÏÓÌÒÚ&‡ˆËÓÌÌÓÈ ÔÂÒÌË 24

@0 äÌÓÔÍ‡ HELP HELP
è&ÓÒÏÓÚ& ËÌÙÓ&Ï‡ˆËË ÔÓ Ò‚ÓÈÒÚ‚‡Ï ÒËÌÚÂÁ‡ÚÓ&‡ TYROS Ë ‚˚·Ó& flÁ˚Í‡ ˝Í&‡ÌÌ˚ı 
ÒÓÓ·˘ÂÌËÈ

61

@1 äÌÓÔÍ‡ FUNCTION MASTER TUNE/SCALE TUNE

MASTER TUNE ç‡ÒÚ&ÓÈÍ‡ ‚˚ÒÓÚ˚ ‚ÒÂı ÚÂÏ·&Ó‚ TYROS 150

SCALE TUNE ç‡ÒÚ&ÓÈÍ‡ Í‡Ê‰ÓÈ ÌÓÚ˚ ÓÍÚ‡‚˚ 150

SONG SETTING
ç‡ÒÚ&ÓÈÍ‡ Ô‡&‡ÏÂÚ&Ó‚ ‚ÓÒÔ&ÓËÁ‚Â‰ÂÌËfl ÔÂÒÌË, Ì‡Ô&ËÏÂ& Ì‡ÒÚ&ÓÈÍ‡ Û˜Â·ÌÓÈ 
ÙÛÌÍˆËË Guide

92

STYLE SETTING/SPLIT POINT/
CHORD FINGERING

STYLE SETTING/
SPLIT POINT

ç‡ÒÚ&ÓÈÍ‡ Ô‡&‡ÏÂÚ&Ó‚ ‚ÓÒÔ&ÓËÁ‚Â‰ÂÌËfl ÒÚËÎfl (ÚÓ˜Í‡ &‡Á‰ÂÎÂÌËfl ÍÎ‡‚Ë‡ÚÛ&˚ Ë 
Ú.Ô.)

112

CHORD FINGERING Ç˚·Ó& ÒÔÓÒÓ·‡ Ô&ÓË„&˚‚‡ÌËfl ‡ÍÍÓ&‰Ó‚ ÎÂ‚ÓÈ &ÛÍÓÈ 108

CONTROLLER (äéçíêéããÖê)
FOOT PEDAL è&ËÒ‚ÓÂÌËÂ ÙÛÌÍˆËË ÌÓÊÌÓÈ ÔÂ‰‡ÎË 152

KEYBOARD/PANEL
ç‡ÒÚ&ÓÈÍ‡ Ô‡&‡ÏÂÚ&Ó‚ ÍÎ‡‚Ë‡ÚÛ&˚ (Ì‡Ô&ËÏÂ&, Ô‡&‡ÏÂÚ&Ó‚ Initial Touch Ë Aftertouch, 
Ò‚flÁ‡ÌÌ˚ı Ò &Â‡ÍˆËÂÈ Ì‡ ÒËÎÛ Ì‡Ê‡ÚËfl ÍÎ‡‚Ë¯)

154

REGIST. SEQUENCE/
FREEZE/VOICE SET

REGISTRATION
SEQUENCE

ç‡ÒÚ&ÓÈÍ‡ ÔÓÒÎÂ‰Ó‚‡ÚÂÎ¸ÌÓÒÚË ‚˚ÁÓ‚‡ Ù‡ÈÎÓ‚ ËÁ &Â„ËÒÚ&‡ˆËÓÌÌÓÈ Ô‡ÏflÚË 128

FREEZE ìÍ‡Á‡ÌËÂ Ì‡ÒÚ&ÓÂÍ, Ì‡ ÍÓÚÓ&˚Â ‚ÎËflÂÚ ÙÛÌÍˆËfl Freeze 128

VOICE SET
ÇÍÎ˛˜ÂÌËÂ Ë ‚˚ÍÎ˛˜ÂÌËÂ ‚˚ÁÓ‚‡ Á‡&‡ÌÂÂ ÛÒÚ‡ÌÓ‚ÎÂÌÌ˚ı Ì‡ÒÚ&ÓÂÍ Ô&Ë ‚˚·Ó&Â 
ÌÓ‚Ó„Ó „ÓÎÓÒ‡

151

HARMONY/ECHO Ç˚·Ó& ÚËÔ‡ „‡&ÏÓÌËÁ‡ˆËË/˝ı‡ Ë Ì‡ÒÚ&ÓÈÍ‡ ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘Ëı Ô‡&‡ÏÂÚ&Ó‚ 39, 154

VIDEO OUT
ç‡ÒÚ&ÓÈÍ‡ ı‡&‡ÍÚÂ&ËÒÚËÍ ‰ËÒÔÎÂfl ‰Îfl ‚˚‚Ó‰‡ Ì‡ ÚÂÎÂ‚ËÁÓ& ËÎË ‚Ë‰ÂÓÏÓÌËÚÓ&, 
ÔÓ‰ÍÎ˛˜ÂÌÌ˚È Í &‡Á˙ÂÏÛ [VIDEO OUT]

151

MIDI Ç˚·Ó& MIDI-¯‡·ÎÓÌ‡ 144

SYSTEM ç‡ÒÚ&ÓÈÍ‡ Ô‡&‡ÏÂÚ&Ó‚ MIDI-ÒËÒÚÂÏ˚ 146

TRANSMIT ç‡ÒÚ&ÓÈÍË Í‡Ì‡Î‡ ‰Îfl ÔÂ&Â‰‡˜Ë MIDI-ÒÓÓ·˘ÂÌËÈ 146

RECEIVE ç‡ÒÚ&ÓÈÍË Í‡Ì‡Î‡ ‰Îfl Ô&ËÂÏ‡ MIDI-ÒÓÓ·˘ÂÌËÈ 147

ROOT
ç‡ÒÚ&ÓÈÍË ÓÒÌÓ‚ÌÓ„Ó ÚÓÌ‡ MIDI-‡ÍÍÓ&‰‡, ÓÚ ÍÓÚÓ&˚ı Á‡‚ËÒËÚ, ‰ÓÎÊÂÌ ÎË TYROS 
ËÌÚÂ&Ô&ÂÚË&Ó‚‡Ú¸ Ô&ËÌflÚÓÂ ÌÓÚÌÓÂ ÒÓ·˚ÚËÂ Í‡Í ÓÒÌÓ‚ÌÓÈ ÚÓÌ ‡ÍÍÓ&‰‡ ‰Îfl 
‚ÓÒÔ&ÓËÁ‚Â‰ÂÌËfl ÒÚËÎfl

148

CHORD DETECT
ç‡ÒÚ&ÓÈÍË ÓÒÌÓ‚ÌÓ„Ó ÚÓÌ‡ MIDI-‡ÍÍÓ&‰‡, ÓÚ ÍÓÚÓ&˚ı Á‡‚ËÒËÚ, ‰ÓÎÊÂÌ ÎË TYROS 
Ò˜ËÚ‡Ú¸ Ô&ËÌflÚÓÂ ÌÓÚÌÓÂ ÒÓ·˚ÚËÂ ÚËÔÓÏ ‡ÍÍÓ&‰‡ ‰Îfl ‚ÓÒÔ&ÓËÁ‚Â‰ÂÌËfl ÒÚËÎfl

148

MFC10 ç‡ÒÚ&ÓÈÍ‡ Ô‡&‡ÏÂÚ&Ó‚ ÔÓ‰ÍÎ˛˜ÂÌÌÓ„Ó ‰ÓÔÓÎÌËÚÂÎ¸ÌÓ„Ó MFC10 148
UTILITY

CONFIG 1
ç‡ÒÚ&ÓÈÍ‡ &‡ÁÎË˜Ì˚ı Ô‡&‡ÏÂÚ&Ó‚, Ì‡Ô&ËÏÂ& ÛÒËÎÂÌËfl/Á‡ÚÛı‡ÌËfl Á‚ÛÍ‡ 
Ë ÏÂÚ&ÓÌÓÏ‡

156

CONFIG 2
ç‡ÒÚ&ÓÈÍ‡ Ô‡&‡ÏÂÚ&‡, ‚ÍÎ˛˜‡˛˘Â„Ó Ë ‚˚ÍÎ˛˜‡˛˘Â„Ó ‰ÓÔÓÎÌËÚÂÎ¸Ì˚È ‰ËÌ‡ÏËÍ, 
‡ Ú‡ÍÊÂ Ô‡&‡ÏÂÚ&‡, ÓÚ ÍÓÚÓ&Ó„Ó Á‡‚ËÒËÚ, ÛÍ‡Á˚‚‡ÂÚÒfl ÎË ÌÓÏÂ& ËÁÏÂÌÂÌËfl 
Ô&Ó„&‡ÏÏ˚ ÚÂÏ·&‡ Ì‡ ˝Í&‡ÌÂ Open/Save ‰Îfl ÚÂÏ·&Ó‚

156

äÌÓÔÍ‡/˝ÎÂÏÂÌÚ ÛÔ0‡‚ÎÂÌËfl á‡„ÓÎÓ‚ÓÍ Ì‡ Üä-˝Í0‡ÌÂ îÛÌÍˆËfl ëÚ0.



àÂ&‡&ıËfl ÙÛÌÍˆËÈ

éÒÌÓ‚Ì˚Â ÓÔÂ0‡ˆËË — Ó0„‡ÌËÁ‡ˆËfl ‰‡ÌÌ˚ı

77êÛÍÓ‚Ó‰ÒÚ‚Ó ÔÓÎ¸ÁÓ‚‡ÚÂÎfl TYROS75

DISK
Ç˚ÔÓÎÌÂÌËÂ ÓÔÂ&‡ˆËÈ, Ò‚flÁ‡ÌÌ˚ı Ò ‰ËÒÍÓÏ, Ì‡Ô&ËÏÂ& ÍÓÔË&Ó‚‡ÌËfl ËÎË 
ÙÓ&Ï‡ÚË&Ó‚‡ÌËfl ‰ËÒÍ‡

156

OWNER Ç˚ÔÓÎÌÂÌËÂ Ú‡ÍËı ÓÔÂ&‡ˆËÈ, Í‡Í &Â„ËÒÚ&‡ˆËfl ËÏÂÌË ‚Î‡‰ÂÎ¸ˆ‡ ‚ TYROS 158

SYSTEM RESET ÇÓÒÒÚ‡ÌÓ‚ÎÂÌËÂ Ô‡&‡ÏÂÚ&Ó‚ ‚ÌÛÚ&ÂÌÌÂÈ ÙÎ˝¯-Ô‡ÏflÚË, Á‡‰‡ÌÌ˚ı ËÁ„ÓÚÓ‚ËÚÂÎÂÏ 158

@2 äÌÓÔÍ‡ SOUND CREATOR SOUND CREATOR ëÓÁ‰‡ÌËÂ ÔÓÎ¸ÁÓ‚‡ÚÂÎ¸ÒÍÓ„Ó ÚÂÏ·&‡ 83, 85

COMMON
á‡‰‡ÌËÂ ÁÌ‡˜ÂÌËÈ &‡ÁÎË˜Ì˚ı Ô‡&‡ÏÂÚ&Ó‚, ‚˚Á˚‚‡ÂÏ˚ı Ô&Ë ‚˚·Ó&Â 
ÔÓÎ¸ÁÓ‚‡ÚÂÎ¸ÒÍÓ„Ó ÚÂÏ·&‡

86

CONTROLLER
á‡‰‡ÌËÂ Ô‡&‡ÏÂÚ&Ó‚, Ò‚flÁ‡ÌÌ˚ı Ò ÍÓÎÂÒÓÏ ÏÓ‰ÛÎflˆËË Ë ÙÛÌÍˆËÂÈ Aftertouch ‰Îfl 
ÔÓÎ¸ÁÓ‚‡ÚÂÎ¸ÒÍÓ„Ó ÚÂÏ·&‡

86

SOUND
á‡‰‡ÌËÂ ‚‡ÊÌ˚ı Ô‡&‡ÏÂÚ&Ó‚ ÙÓ&ÏË&Ó‚‡ÌËfl Á‚ÛÍ‡, Ú‡ÍËı Í‡Í Filter (îËÎ¸Ú&) Ë EQ 
(ùÍ‚‡Î‡ÈÁÂ&)

87

EFFECT/EQ
ç‡ÒÚ&ÓÈÍ‡ Ô‡&‡ÏÂÚ&Ó‚, ‚˚Á˚‚‡ÂÏ˚ı Ô&Ë ‚˚·Ó&Â ÔÓÎ¸ÁÓ‚‡ÚÂÎ¸ÒÍÓ„Ó ÚÂÏ·&‡ 
(˝ÙÙÂÍÚ, ˝Í‚‡Î‡ÈÁÂ& Ë Ú. Ô.)

87

HARMONY
ìÒÚ‡ÌÓ‚Í‡ Ô‡&‡ÏÂÚ&Ó‚ „‡&ÏÓÌËÁ‡ˆËË, ‚˚Á˚‚‡ÂÏ˚ı Ô&Ë ‚˚·Ó&Â ÔÓÎ¸ÁÓ‚‡ÚÂÎ¸ÒÍÓ„Ó 
ÚÂÏ·&‡

87

@3 äÌÓÔÍ‡ DIGITAL RECORDING SONG CREATOR ëÓÁ‰‡ÌËÂ ÔÓÎ¸ÁÓ‚‡ÚÂÎ¸ÒÍÓÈ ÔÂÒÌË 94

REC MODE
ìÒÚ‡ÌÓ‚Í‡ Ô‡&‡ÏÂÚ&Ó‚, ÍÓÚÓ&˚Â ÓÔ&Â‰ÂÎfl˛Ú, Í‡Í Ì‡˜ËÌ‡ÂÚÒfl Ë Á‡Í‡Ì˜Ë‚‡ÂÚÒfl 
Á‡ÔËÒ¸, Ì‡Ô&ËÏÂ& Ì‡ÒÚ&ÓÈÍ‡ ‡‚ÚÓÏ‡ÚË˜ÂÒÍÓ„Ó ‚ÍÎ˛˜ÂÌËfl Ë ‚˚ÍÎ˛˜ÂÌËfl Á‡ÔËÒË

95

CHANNEL (äÄçÄã) êÂ‰‡ÍÚË&Ó‚‡ÌËÂ Á‡ÔËÒ‡ÌÌ˚ı ‰‡ÌÌ˚ı ÔÂÒÌË ÔÓ Í‡Ê‰ÓÈ Ô‡&ÚËË (Í‡Ì‡ÎÛ) 96

CHD á‡ÔËÒ¸ ‰‡ÌÌ˚ı ‡ÍÍÓ&‰‡ ‰Îfl ‚ÓÒÔ&ÓËÁ‚Â‰ÂÌËfl ÒÚËÎfl Ò ÔÓÏÓ˘¸˛ ÒÔËÒÍ‡ ÒÓ·˚ÚËÈ 98

1-16 á‡ÔËÒ¸ MIDI-ÒÓ·˚ÚËÈ ‰Îfl Í‡Ê‰Ó„Ó Í‡Ì‡Î‡ Ò ÔÓÏÓ˘¸˛ ÒÔËÒÍ‡ ÒÓ·˚ÚËÈ 100

SYS/EX. á‡ÔËÒ¸ ÒÓÓ·˘ÂÌËÈ Ó ÒËÒÚÂÏÌ˚ı ÒÓ·˚ÚËflı Ò ÔÓÏÓ˘¸˛ ÒÔËÒÍ‡ ÒÓ·˚ÚËÈ 106

LYRICS á‡ÔËÒ¸ ‰‡ÌÌ˚ı Ó ÚÂÍÒÚ‡ı ÔÂÒÂÌ Ò ÔÓÏÓ˘¸˛ ÒÔËÒÍ‡ ÒÓ·˚ÚËÈ 106

STYLE CREATOR ëÓÁ‰‡ÌËÂ ÔÓÎ¸ÁÓ‚‡ÚÂÎ¸ÒÍÓ„Ó ÒÚËÎfl 114

BASIC
ìÒÚ‡ÌÓ‚Í‡ ÓÒÌÓ‚Ì˚ı Ô‡&‡ÏÂÚ&Ó‚, Ú‡ÍËı Í‡Í ÏÛÁ˚Í‡Î¸Ì˚È &‡ÁÏÂ&, ‰ÎËÌ‡ Ù&‡Á˚, 
˜‡ÒÚ¸/Ô‡&ÚËfl (Í‡Ì‡Î) ‰Îfl Á‡ÔËÒË

116

ASSEMBLY ë·Ó&Í‡ ÒÚËÎfl ÔÛÚÂÏ ÒÓ˜ÂÚ‡ÌËfl ÒÛ˘ÂÒÚ‚Û˛˘Ëı &ËÚÏË˜ÂÒÍËı Ù&‡Á ËÁ ‰&Û„Ëı ÒÚËÎÂÈ 118

GROOVE àÁÏÂÌÂÌËÂ ‚&ÂÏÂÌË Á‚Û˜‡ÌËfl ‰Îfl Í‡Ê‰ÓÈ ˜‡ÒÚË, ÒÍÓ&ÓÒÚË Ì‡Ê‡ÚËfl Í‡Ê‰Ó„Ó Í‡Ì‡Î‡ 118

CHANNEL êÂ‰‡ÍÚË&Ó‚‡ÌËÂ Á‡ÔËÒ‡ÌÌ˚ı ‰‡ÌÌ˚ı ÒÚËÎfl ‰Îfl Í‡Ê‰ÓÈ Ô‡&ÚËË (Í‡Ì‡Î‡) 120

PARAMETER àÁÏÂÌÂÌËÂ &‡ÁÎË˜Ì˚ı Ô‡&‡ÏÂÚ&Ó‚ ÙÓ&Ï‡Ú‡ ÒÚËÎÂ‚Ó„Ó Ù‡ÈÎ‡ 120

EDIT á‡ÔËÒ¸ MIDI-ÒÓ·˚ÚËÈ ‰Îfl Í‡Ê‰Ó„Ó Í‡Ì‡Î‡ Ò ÔÓÏÓ˘¸˛ ÒÔËÒÍ‡ ÒÓ·˚ÚËÈ 117

MULTI PAD CREATOR ëÓÁ‰‡ÌËÂ ÔÓÎ¸ÁÓ‚‡ÚÂÎ¸ÒÍÓ„Ó ÏÛÎ Ú̧ËÔ˝‰‡ 124

RECORD ìÔ&‡‚ÎÂÌËÂ ÙÛÌÍˆËflÏË Ì‡ÒÚ&ÓÈÍË ‡ÍÍÓ&‰‡ Ë ÔÓ‚ÚÓ&‡, Á‡ÔËÒ¸ ÏÛÎ Ú̧ËÔ˝‰‡ 124

EDIT á‡ÔËÒ¸ MIDI-ÒÓ·˚ÚËÈ ‰Îfl Í‡Ê‰Ó„Ó ÏÛÎ Ú̧ËÔ˝‰‡ Ò ÔÓÏÓ˘¸˛ ÒÔËÒÍ‡ ÒÓ·˚ÚËÈ 125

@4 äÌÓÔÍ‡ PROGRAMMABLE MUSIC FINDER MUSIC FINDER Ç˚·Ó&/ËÁÏÂÌÂÌËÂ/ÔÓËÒÍ Á‡ÔËÒË Ô&Ó„&‡ÏÏ˚ Music Finder 40, 126

@5 äÌÓÔÍË PROGRAMMABLE ONE TOUCH SETTING

[1] - [4] --- Ç˚ÁÓ‚ &‡ÁÎË˜Ì˚ı Ì‡ÒÚ&ÓÂÍ Ô‡ÌÂÎË, ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘Ëı ‚˚·&‡ÌÌÓÏÛ ÒÚËÎ˛ 36, 110

@6 äÌÓÔÍË VOICE VOICE ùÍ&‡Ì Open/Save (éÚÍ&˚Ú¸/ëÓı&‡ÌËÚ¸) ‰Îfl ÚÂÏ·&Ó‚ 26, 66

@7 äÌÓÔÍË PART SELECT --- Ç˚·Ó& Ó‰ÌÓÈ ËÁ ˜ÂÚ˚&Âı ˜‡ÒÚÂÈ ÍÎ‡‚Ë‡ÚÛ&˚ (RIGHT 1, 2, 3, LEFT) 78

@8 äÌÓÔÍË PART ON/OFF --- ÇÍÎ˛˜ÂÌËÂ Ë ‚˚ÍÎ˛˜ÂÌËÂ Í‡Ê‰ÓÈ ˜‡ÒÚË ÍÎ‡‚Ë‡ÚÛ&˚ (RIGHT 1, 2, 3, LEFT) 74, 78

@9 äÌÓÔÍË VOICE EFFECT

äÌÓÔÍ‡ [HARMONY/ECHO] --- ÇÍÎ˛˜ÂÌËÂ Ë ‚˚ÍÎ˛˜ÂÌËÂ „‡&ÓÏÓÌËÁ‡ˆËË/˝ı‡ 39, 154

äÌÓÔÍ‡ [INITIAL TOUCH] --- ÇÍÎ˛˜ÂÌËÂ Ë ‚˚ÍÎ˛˜ÂÌËÂ ÙÛÌÍˆËË Initial Touch 39, 81

äÌÓÔÍ‡ [SUSTAIN] --- ÇÍÎ˛˜ÂÌËÂ Ë ‚˚ÍÎ˛˜ÂÌËÂ ÙÛÌÍˆËË Sustain 39, 81

äÌÓÔÍ‡ [POLY/MONO] --- èÂ&ÂÍÎ˛˜ÂÌËÂ ‚˚·&‡ÌÌÓÈ ˜‡ÒÚË ÍÎ‡‚Ë‡ÚÛ&˚ ‚ &ÂÊËÏ Poly ËÎË Mono 39, 81

äÌÓÔÍ‡ [DSP] --- ÇÍÎ˛˜ÂÌËÂ Ë ‚˚ÍÎ˛˜ÂÌËÂ ˝ÙÙÂÍÚ‡ DSP ‰Îfl ‚˚·&‡ÌÌÓÈ ˜‡ÒÚË ÍÎ‡‚Ë‡ÚÛ&˚ 39, 81

äÌÓÔÍ‡ [DSP VARIATION] --- ÇÍÎ˛˜ÂÌËÂ Ë ‚˚ÍÎ˛˜ÂÌËÂ ‚‡&Ë‡ˆËÈ ˝ÙÙÂÍÚ‡ DSP ‚˚·&‡ÌÌÓÈ ˜‡ÒÚË ÍÎ‡‚Ë‡ÚÛ&˚ 39, 81

#0 äÌÓÔÍË UPPER OCTAVE --- í&‡ÌÒÔÓÌË&Ó‚‡ÌËÂ ‚Â&ıÌËı Ô‡&ÚËÈ (RIGHT1 - 3) Ì‡ Ó‰ÌÛ ÓÍÚ‡‚Û ‚‚Â&ı ËÎË ‚ÌËÁ 28

#1 äÌÓÔÍ‡ GUIDE --- ÇÍÎ˛˜ÂÌËÂ Ë ‚˚ÍÎ˛˜ÂÌËÂ ÙÛÌÍˆËË Ó·Û˜ÂÌËfl Guide 48

#2 ÑËÒÍ ÛÔ0‡‚ÎÂÌËfl ‚˚ÒÓÚÓÈ Á‚ÛÍ‡ PITCH BEND --- ì‚ÂÎË˜ÂÌËÂ ËÎË ÛÏÂÌ¸¯ÂÌËÂ ‚˚ÒÓÚ˚ ÌÓÚ, Ô&ÓË„&˚‚‡ÂÏ˚ı Ì‡ ÍÎ‡‚Ë‡ÚÛ&Â 82

#3 äÓÎÂÒÓ MODULATION --- àÒÔÓÎ¸ÁÓ‚‡ÌËÂ ˝ÙÙÂÍÚ‡ ‚Ë·&‡ÚÓ ‰Îfl ÌÓÚ, Ô&ÓË„&˚‚‡ÂÏ˚ı Ì‡ ÍÎ‡‚Ë‡ÚÛ&Â 82

äÌÓÔÍ‡/˝ÎÂÏÂÌÚ ÛÔ0‡‚ÎÂÌËfl á‡„ÓÎÓ‚ÓÍ Ì‡ Üä-˝Í0‡ÌÂ îÛÌÍˆËfl ëÚ0.
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ëÔ0‡‚Ó˜ÌËÍ
íÂÏ·!˚

íÂÏ·!˚ Ë Ô‡!ÚËË ÍÎ‡‚Ë‡ÚÛ!˚
ä‡Í ‚˚ ÛÊÂ ÁÌ‡ÂÚÂ, ÒËÌÚÂÁ‡ÚÓ TYROS ‡ÒÔÓÎ‡„‡ÂÚ ¯ËÓÍËÏ Ì‡·ÓÓÏ Á‚ÛÍÓ‚ ÏÛÁ˚Í‡Î¸Ì˚ı ËÌÒÚÛÏÂÌÚÓ‚, ÍÓÚÓ˚Â 
Ì‡Á˚‚‡˛ÚÒfl ÚÂÏ·‡ÏË.  à Í‡Í ÔÓÍ‡Á‡ÌÓ Ì‡ ÒÚ. 74, ÒËÌÚÂÁ‡ÚÓ TYROS ÔÓÁ‚ÓÎflÂÚ ÓÚ‰ÂÎ¸ÌÓ ‚˚·Ë‡Ú¸ Ë Ó‰ÌÓ‚ÂÏÂÌÌÓ 
ÔÓË„˚‚‡Ú¸ ‡ÁÌ˚ÏË ÒÔÓÒÓ·‡ÏË ‰Ó ˜ÂÚ˚Âı ÚÂÏ·Ó‚.  ã˛·ÓÈ ÚÂÏ· ÏÓÊÌÓ ÔËÒ‚ÓËÚ¸ Î˛·ÓÈ ˜‡ÒÚË, ËÎË Ô‡ÚËË, 
ÍÎ‡‚Ë‡ÚÛ˚.  èÓÒÍÓÎ¸ÍÛ ÒÛ˘ÂÒÚ‚ÛÂÚ ˜ÂÚ˚Â ˜‡ÒÚË, ËÎË Ô‡ÚËË, ‚ÌËÏ‡ÚÂÎ¸ÌÓ ÒÎÂ‰ËÚÂ Á‡ ÚÂÏ, Í‡ÍËÂ ËÁ ÌËı ‚˚·‡Ì˚, 
Ë ÌÂ ÔÛÚ‡ÈÚÂ Ô‡ÚËË ÍÎ‡‚Ë‡ÚÛ˚ ÔË ‚˚·ÓÂ ÚÂÏ·Ó‚ ‰Îfl ÌËı.
àÌÒÚÛÍˆËË ÔÓ ÓÔÂ‰ÂÎÂÌË˛ Ë ‚˚·ÓÛ Ô‡ÚËÈ ÍÎ‡‚Ë‡ÚÛ˚ ÒÏ. ÌËÊÂ.

� ç‡Á‚‡ÌËfl ÌÓÚ ÍÎ‡‚Ë‡ÚÛ0˚ ...........................................................................................................................
ì Í‡Ê‰ÓÈ ÍÎ‡‚Ë¯Ë ÂÒÚ¸ Ì‡Á‚‡ÌËÂ ÌÓÚ˚, Ì‡ÔËÏÂ Ò‡Ï‡fl ÌËÁÍ‡fl ÍÎ‡‚Ë¯‡ ÍÎ‡‚Ë‡ÚÛ˚ (Í‡ÈÌflfl 
ÒÎÂ‚‡) ÒÓÓÚ‚ÂÚÒÚ‚ÛÂÚ ÌÓÚÂ C1, ‡ Ò‡Ï‡fl ‚˚ÒÓÍ‡fl (Í‡ÈÌflfl ÒÔ‡‚‡) – ÌÓÚÂ C6.

� îÛÌÍˆËfl Left Hold ...............................................................................................................................................

ÖÒÎË ËÒÔÓÎ¸ÁÛÂÚÒfl ˝Ú‡ ÙÛÌÍˆËfl, ÚÂÏ· Ô‡ÚËË LEFT Á‚Û˜ËÚ ‰‡ÊÂ ÔÓÒÎÂ ÚÓ„Ó, Í‡Í ÍÎ‡‚Ë¯‡ 
ÓÚÔÛ˘ÂÌ‡. çÂÁ‡ÚÛı‡˛˘ËÂ ÚÂÏ·˚, Ì‡ÔËÏÂ ÒÚÛÌÌ˚Â, Á‚Û˜‡Ú ÌÂÔÂ˚‚ÌÓ, ‡ Á‡ÚÛı‡˛˘ËÂ 
ÚÂÏ·˚, Ì‡ÔËÏÂ ÔË‡ÌËÌÓ, Á‚Û˜‡Ú ‰ÓÎ¸¯Â (Í‡Í ÔË Ì‡Ê‡ÚÓÈ ÔÂ‰‡ÎË ÒÛÒÚÂÈÌ‡). ùÚ‡ ÙÛÌÍˆËfl 
ÓÒÓ·ÂÌÌÓ ÔÓÎÂÁÌ‡ ÔË ‚ÓÒÔÓËÁ‚Â‰ÂÌËË ÒÚËÎÂÈ. ç‡ÔËÏÂ, ÂÒÎË ‚ÁflÚ¸ Ë ÓÚÔÛÒÚËÚ¸ ‡ÍÍÓ‰ ‚ 
ÎÂ‚ÓÈ ˜‡ÒÚË ÍÎ‡‚Ë‡ÚÛ˚ (ÍÓ„‰‡ ‚ÍÎ˛˜ÂÌ‡ Ô‡ÚËfl LEFT Ë ‰Îfl ÌÂÂ Á‡‰‡Ì ÚÂÏ· Strings, Ú. Â. 
ÒÚÛÌÌ˚Â), ‡ÍÍÓ‰ ·Û‰ÂÚ ÔÓ‰ÓÎÊ‡Ú¸ Á‚Û˜‡Ú¸, ÔË‰‡‚‡fl Ì‡Ò˚˘ÂÌÌÓÒÚ¸ Ó·˘ÂÏÛ Á‚Û˜‡ÌË˛ 
‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ‡.

LEFTLEFT HOLD RIGHT1 RIGHT2 RIGHT3

PART ON/OFF

PART SELECT

UPPERLOWER

F

G

H

I

J

LEFTLEFT HOLD RIGHT1 RIGHT2 RIGHT3

PART ON/OFF

PART SELECT

UPPERLOWER

ÇÂ&ıÌflfl ˜‡ÒÚ¸ 
ÍÎ‡‚Ë‡ÚÛ&˚

çËÊÌflfl ˜‡ÒÚ¸
ÍÎ‡‚Ë‡ÚÛ&˚

óÚÓ·˚ ÛÁÌ‡Ú¸, Í‡Í‡fl Ô‡&ÚËfl ‚˚·&‡Ì‡ ‚ ‰‡ÌÌ˚È ÏÓÏÂÌÚ, ÔÓÒÏÓÚ&ËÚÂ, Í‡ÍÓÈ 
ËÌ‰ËÍ‡ÚÓ& ÍÌÓÔÓÍ [PART SELECT] „Ó&ËÚ. óÚÓ·˚ ‚˚·&‡Ú¸ ÌÛÊÌÛ˛ Ô‡&ÚË˛ 
ÍÎ‡‚Ë‡ÚÛ&˚, Ì‡ÊÏËÚÂ ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘Û˛ ÍÌÓÔÍÛ PART SELECT.

óÚÓ·˚ ‚ÍÎ˛˜ËÚ¸ ÚÓÎ¸ÍÓ ÍÓÌÍ&ÂÚÌÛ˛ Ô‡&ÚË˛ 
ÍÎ‡‚Ë‡ÚÛ&˚, Ì‡ÊÏËÚÂ ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘Û˛ ÍÌÓÔÍÛ 
Üä-‰ËÒÔÎÂfl Ì‡ „Î‡‚ÌÓÏ ˝Í&‡ÌÂ.

íÓ˜Í‡ &‡Á‰ÂÎÂÌËfl

C1

C1 - B1

D1 E1 F1 G1 A1 B1

C#1 D#1 F#1 G#1 A#1

C2 - B2 C3 - B3 C4 - B4 C5 - B5 C6

LEFTLEFT HOLD RIGHT1 RIGHT2 RIGHT3

PART ON/OFF

PART SELECT

UPPERLOWER
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íËÔ˚ ÚÂÏ·!Ó‚

äÌÓÔÍË ÒÂÍˆËË VOICE (ÍÓÏÂ ÍÌÓÔÍË USER) ËÒÔÓÎ¸ÁÛ˛ÚÒfl ‰Îfl ‚˚ÁÓ‚‡ ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘Â„Ó ˝Í‡Ì‡ ‚˚·Ó‡ ÚÂÏ·‡ 
(Open/Save) Ì‡ ‰ËÒÍÂ Preset.  ÖÒÎË Ì‡Ê‡Ú¸ Ó‰ÌÛ ËÁ ÍÌÓÔÓÍ, ÔÓfl‚ËÚÒfl ̋ Í‡Ì ‚˚·Ó‡ ÚÂÏ·‡, ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘ËÈ ‚˚·‡ÌÌÓÈ 
Í‡ÚÂ„ÓËË, Ë ‡‚ÚÓÏ‡ÚË˜ÂÒÍË ‚ÍÎ˛˜ËÚÒfl ÚÂÏ·, ÍÓÚÓ˚È ·˚Î ‚˚·‡Ì ‚ ˝ÚÓÈ Í‡ÚÂ„ÓËË ÔÓÒÎÂ‰ÌËÏ.  èflÚ¸ Í‡ÚÂ„ÓËÈ 
ÚÂÏ·Ó‚ (ÔÂÂ˜ËÒÎÂÌÌ˚ı ÌËÊÂ) ÌÂÒÍÓÎ¸ÍÓ ÓÚÎË˜‡˛ÚÒfl ÓÚ ‰Û„Ëı Ë Á‡ÒÎÛÊË‚‡˛Ú ÓÚ‰ÂÎ¸ÌÓ„Ó ÔÓflÒÌÂÌËfl.

� é0„‡ÌÌ˚Â 0Â„ËÒÚ0˚ (Organ Flutes) ................................................................................
óÚÓ·˚ ‚˚Á‚‡Ú¸ ˝Í‡Ì Open/Save Ë ‚˚·‡Ú¸ Ó‰ËÌ ËÁ ÒÔÂˆË‡Î¸Ì˚ı Ó„‡ÌÌ˚ı 
Â„ËÒÚÓ‚, Ì‡ÊÏËÚÂ ÍÌÓÔÍÛ [ORGAN FLUTES] (é„‡ÌÌ˚Â Â„ËÒÚ˚).  åÓÊÌÓ 
Ú‡ÍÊÂ ÒÓÁ‰‡Ú¸ ÒÓ·ÒÚ‚ÂÌÌ˚Â Ó„‡ÌÌ˚Â Á‚ÛÍË Ò ÔÓÏÓ˘¸˛ ÙÛÌÍˆËË Sound Creator.
ä‡Í Ë ‚ Ú‡‰ËˆËÓÌÌÓÏ Ó„‡ÌÂ, ÏÓÊÌÓ ÒÓÁ‰‡‚‡Ú¸ ÒÓ·ÒÚ‚ÂÌÌ˚Â Á‚ÛÍË, ÔÓ‰·Ë‡fl 
«ÒÓ˜ÂÚ‡ÌËfl ÚÛ·».

� èÂ0ÍÛÒÒËÓÌÌ˚Â ÚÂÏ·0˚/Ì‡·Ó0˚ Û‰‡0Ì˚ı (Percussion/Drum Kit) .............
ÖÒÎË ‚˚·‡Ì Ó‰ËÌ ËÁ ÚÂÏ·Ó‚ Ì‡·Ó‡ Drum Kit ËÎË SFX Kit ‚ „ÛÔÔÂ [PERC./
DRUM], ÏÓÊÌÓ ‚ÓÒÔÓËÁ‚Ó‰ËÚ¸ Ì‡ ÍÎ‡‚Ë‡ÚÛÂ Á‚ÛÍË ‡ÁÎË˜Ì˚ı Û‰‡Ì˚ı Ë ÔÂ-
ÍÛÒÒËÓÌÌ˚ı ËÌÒÚÛÏÂÌÚÓ‚ ËÎË SFX (Á‚ÛÍÓ‚˚Â ˝ÙÙÂÍÚ˚). ì‰‡Ì˚Â Ë ÔÂÍÛÒÒËÓÌ-
Ì˚Â ËÌÒÚÛÏÂÌÚ˚, Á‚ÛÍË ÍÓÚÓ˚ı ÏÓÊÌÓ ÔÓË„˚‚‡Ú¸ Ò ÔÓÏÓ˘¸˛ ‡ÁÎË˜Ì˚ı 
ÍÎ‡‚Ë¯, ÓÚÏÂ˜ÂÌ˚ ÒËÏ‚ÓÎ‡ÏË ÔÓ‰ ÍÎ‡‚Ë¯‡ÏË. çÂÍÓÚÓ˚Â ËÌÒÚÛÏÂÌÚ˚ ‚ ‡ÁÌ˚ı 
ÚÂÏ·‡ı Ì‡·Ó‡ Û‰‡Ì˚ı Á‚Û˜‡Ú ÔÓ-‡ÁÌÓÏÛ, ‰‡ÊÂ ÂÒÎË ËÏÂ˛Ú Ó‰ÌË Ë ÚÂ ÊÂ 
Ì‡Á‚‡ÌËfl, ‡ ‰Û„ËÂ ËÌÒÚÛÏÂÌÚ˚ Á‚Û˜‡Ú Ô‡ÍÚË˜ÂÒÍË Ó‰ËÌ‡ÍÓ‚Ó.
èÓÎÌ˚È ÒÔËÒÓÍ ÒÓÓÚ‚ÂÚÒÚ‚ËÈ ‰Îfl Ì‡·ÓÓ‚ Drum Kit Ë SFX Kit ÒÏ. ‚ ÓÚ‰ÂÎ¸ÌÓÏ 
·ÛÍÎÂÚÂ Data List.  

� íÂÏ·0˚ GM&XG Ë GM2 ............................................................................................................
íÂÏ·˚ GM/XG/GM2 (ÒÚ. 8) ÏÓÊÌÓ ‚˚·Ë‡Ú¸ ÔflÏÓ Ò Ô‡ÌÂÎË. ç‡ÊÏËÚÂ Ó‰ÌÛ ËÁ 
ÍÌÓÔÓÍ VOICE, ˜ÚÓ·˚ ‚˚Á‚‡Ú¸ ˝Í‡Ì Open/Save ‰Îfl ÚÂÏ·Ó‚, Ì‡ÊÏËÚÂ Ì‡ Üä-
‰ËÒÔÎÂÂ ÍÌÓÔÍÛ [UP] (ÍÌÓÔÍ‡ [8] ‚ ÌËÊÌÂÏ fl‰Û) Ë ‚˚ÁÓ‚ËÚÂ ÒÚ‡ÌËˆÛ P2 Ò Ô‡ÔÍ‡ÏË 
«GM&XG» Ë «GM2». 

� ëÔÂˆË‡Î¸Ì˚Â ÚÂÏ·0˚ (Custom Voice)..........................................................................
é·˚˜ÌÓ ÒÓı‡ÌflÚ¸ ‰‡ÌÌ˚Â Ì‡ ‰ËÒÍÂ Preset ÌÂÎ¸Áfl. àÒÍÎ˛˜ÂÌËÂÏ fl‚Îfl˛ÚÒfl ‰‡ÌÌ˚Â, 
ÒÓÁ‰‡ÌÌ˚Â Ò ÔÓÏÓ˘¸˛ ÔÓ„‡ÏÏ˚ Voice Editor (ÒÚ. 59, 85). àı ÏÓÊÌÓ Á‡ÔËÒ˚‚‡Ú¸ 
Ì‡ ‰ËÒÍ Preset Í‡Í ÒÔÂˆË‡Î¸Ì˚Â ÚÂÏ·˚ (Custom Voice). ëÔÂˆË‡Î¸Ì˚Â ÚÂÏ·˚, 
Á‡ÔËÒ‡ÌÌ˚Â Ì‡ ‰ËÒÍ Preset, ÏÓÊÌÓ ‚˚Á˚‚‡Ú¸ ÍÌÓÔÍÓÈ [CUSTOM VOICE].

STRINGS TRUMPET

CHOIR SAXOPHONE

SYNTH

GUITAR

BASS

BRASS

PIANO

E.PIANO

ORGAN USER

ORGAN
FLUTES

CUSTOM
VOICE

ACCORDION

PAD

PERC. /
DRUM KIT

FLUTE /
CLARINET

VOICE

ë ÔÓÏÓ˘¸˛ ÍÌÓÔÍË [USER] ÏÓÊÌÓ Ô&flÏÓ Ó·&‡˘‡Ú¸Òfl Í 
ÚÂÏ·&‡Ï, ÒÓı&‡ÌÂÌÌ˚Ï Ì‡ ‰ËÒÍ‡ı, Í&ÓÏÂ &‡Á‰ÂÎ‡ Ô‡ÏflÚË/
‰ËÒÍ‡ Preset, ÒÓ‰Â&Ê‡˘Â„Ó ‚ÒÚ&ÓÂÌÌ˚Â ‰‡ÌÌ˚Â.  ÖÒÎË 
Ì‡Ê‡Ú¸ ̋ ÚÛ ÍÌÓÔÍÛ, ‚˚Á˚‚‡ÂÚÒfl ÚÂÏ·&, ‚˚·&‡ÌÌ˚È ÔÓÒÎÂ‰-
ÌËÏ ËÁ &‡Á‰ÂÎ‡ Ô‡ÏflÚË User ËÎË Ò ‰ËÒÍ‡, ‡ Ú‡ÍÊÂ ÒÓÓÚ‚ÂÚ-
ÒÚ‚Û˛˘ÂÂ ÓÍÌÓ Open/Save (éÚÍ&˚Ú¸/ëÓı&‡ÌËÚ¸).

ëÔÂˆË‡Î¸Ì˚Â 
ÚÂÏ·&˚

é&„‡ÌÌ˚Â &Â„ËÒÚ&˚ 
(Organ Flutes)

èÂ&ÍÛÒÒËÓÌÌ˚Â ÚÂÏ·&˚/
·‡&‡·‡Ì˚ (Percussion/Drum)

ÇÒÚ0ÓÂÌÌ˚Â ÚÂÏ·0˚ 
(Preset)

• îÛÌÍˆËË Transpose (ÒÚ�. 82) ÌÂ 
‚ÎËfl˛Ú Ì‡ ÚÂÏ·�˚ ËÁ Ì‡·Ó�Ó‚ 
Drum Kit Ë SFX Kit.
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ÖÒÎË ‚˚·0‡Ì Ì‡·Ó0 «Standard Kit 1»:

77



íÂÏ·&˚

ëÔ0‡‚Ó˜ÌËÍ

80 êÛÍÓ‚Ó‰ÒÚ‚Ó ÔÓÎ¸ÁÓ‚‡ÚÂÎfl TYROS 78

� åÂ„‡ÚÂÏ·0˚ (Mega Voices) ..........................................................................................................................................................
ùÚË ÒÔÂˆË‡Î¸ÌÓ Á‡ÔÓ„‡ÏÏËÓ‚‡ÌÌ˚Â ÚÂÏ·˚ ÌÂ ÛÍ‡Á‡Ì˚ Ì‡ ÍÌÓÔÍ‡ı ÍÌÓÔÓÍ VOICE Ì‡ Ô‡ÌÂÎË.  î‡ÍÚË˜ÂÒÍË 
ÓÌË ‰‡ÊÂ ÌÂ ÔÂ‰Ì‡ÁÌ‡˜ÂÌ˚ ‰Îfl ÔÓË„˚‚‡ÌËfl Ò ÍÎ‡‚Ë‡ÚÛ˚ TYROS.  åÂ„‡ÚÂÏ·˚ ÔÂ‰Ì‡ÁÌ‡˜ÂÌ˚ ‚ ÓÒÌÓ‚ÌÓÏ 
‰Îfl ÔËÏÂÌÂÌËfl Ò Á‡ÔËÒflÏË MIDI-‰‡ÌÌ˚ı (ÔÂÒÂÌ, ÒÚËÎÂÈ Ë Ú. Ô.).  Ç ˜‡ÒÚÌÓÒÚË, ÌÂÍÓÚÓ˚Â ÚÂÏ·˚ „ËÚ‡ Ë ·‡ÒÓ-
‚˚ı ËÌÒÚÛÏÂÌÚÓ‚ ÒÓÁ‰‡Ì˚ Í‡Í ÏÂ„‡ÚÂÏ·˚ ‰Îfl TYROS, Ë Ëı ÎÂ„ÍÓ ÓÚÎË˜ËÚ¸ ÓÚ Ó·˚˜Ì˚ı ÚÂÏ·Ó‚ ÔÓ ÁÌ‡˜Í‡Ï Ì‡ 
˝Í‡Ì‡ı Open/Save.
åÂ„‡ÚÂÏ·˚ ÓÚÎË˜‡˛ÚÒfl ÓÚ ÔÓ˜Ëı ÚÂÏ·Ó‚ ÚÂÏ, ˜ÚÓ ËÒÔÓÎ¸ÁÛ˛Ú ËÁÏÂÌÂÌËfl ÒÍÓÓÒÚË Ì‡Ê‡ÚËfl ÍÎ‡‚Ë¯.  Ç 
Ó·˚˜Ì˚ı ÚÂÏ·‡ı ËÁÏÂÌÂÌËÂ ÒÍÓÓÒÚË Ì‡Ê‡ÚËfl Ú‡ÍÊÂ Û˜ËÚ˚‚‡ÂÚÒfl, ˜ÚÓ·˚ Í‡˜ÂÒÚ‚Ó Ë ÛÓ‚ÂÌ¸ ÚÂÏ·‡ 
ÒÓÓÚ‚ÂÚÒÚ‚Ó‚‡ÎË ÚÓÏÛ, Ì‡ÒÍÓÎ¸ÍÓ ˝ÌÂ„Ë˜ÌÓ Ì‡ÊËÏ‡˛ÚÒfl ÍÎ‡‚Ë¯Ë ‚Ó ‚ÂÏfl Ë„˚.  ÅÎ‡„Ó‰‡fl ˝ÚÓÏÛ ÚÂÏ·˚ 
ÒËÌÚÂÁ‡ÚÓ‡ TYROS Á‚Û˜‡Ú Â‡ÎËÒÚË˜ÌÓ Ë ÂÒÚÂÒÚ‚ÂÌÌÓ.  çÓ ‚ ÏÂ„‡ÚÂÏ·‡ı Í‡Ê‰˚È ‰Ë‡Ô‡ÁÓÌ ÒÍÓÓÒÚÂÈ (ÏÂ‡ 
ÒËÎ˚ Ì‡Ê‡ÚËfl Ì‡ ÍÎ‡‚Ë¯Ë) ÒÓÁ‰‡ÂÚ ÒÓ‚Â¯ÂÌÌÓ ‰Û„ÓÈ Á‚ÛÍ.  
ç‡ÔËÏÂ, ÏÂ„‡ÚÂÏ· „ËÚ‡˚ ‚ÍÎ˛˜‡ÂÚ ‚ ÒÂ·fl Á‚ÛÍË ‡ÁÎË˜Ì˚ı Ï‡ÌÂ ËÒÔÓÎÌÂÌËfl (ÒÏ. ÌËÊÂ).  Ç Ú‡‰ËˆËÓÌÌ˚ı 
ËÌÒÚÛÏÂÌÚ‡ı ‡ÁÎË˜Ì˚Â ÚÂÏ·˚, ‰Îfl ÍÓÚÓ˚ı ı‡‡ÍÚÂÌ˚ ˝ÚË Á‚ÛÍË, ‚˚Á˚‚‡ÎËÒ¸ ·˚ ˜ÂÂÁ MIDI Ë 
ÔÓË„˚‚‡ÎËÒ¸ ‚ÏÂÒÚÂ ‰Îfl ‰ÓÒÚËÊÂÌËfl ÌÛÊÌÓ„Ó ˝ÙÙÂÍÚ‡.  çÓ ÚÂÔÂ¸, ÍÓ„‰‡ ÂÒÚ¸ ÏÂ„‡ÚÂÏ·˚, „ËÚ‡ÌÛ˛ Ô‡ÚË˛ 
ÏÓÊÌÓ Û·Â‰ËÚÂÎ¸ÌÓ Ò˚„‡Ú¸ Ò ÔÓÏÓ˘¸˛ ‚ÒÂ„Ó Ó‰ÌÓ„Ó ÚÂÏ·‡, ‡ ‰Îfl ÔÓÎÛ˜ÂÌËfl ÌÛÊÌ˚ı Á‚ÛÍÓ‚ ËÒÔÓÎ¸ÁÛ˛ÚÒfl 
‡ÁÎË˜Ì˚Â ÁÌ‡˜ÂÌËfl ÒÍÓÓÒÚË Ì‡Ê‡ÚËfl.
àÁ-Á‡ ÍÓÏÔÎÂÍÒÌÓÈ ÔËÓ‰˚ ˝ÚËı ÚÂÏ·Ó‚ Ë ÚÓ˜Ì˚ı ÒÍÓÓÒÚÂÈ Ì‡Ê‡ÚËfl, ÌÂÓ·ıÓ‰ËÏ˚ı ‰Îfl ÔÓÎÛ˜ÂÌËfl Á‚ÛÍÓ‚, 
ÓÌË ÌÂ ÔÂ‰Ì‡ÁÌ‡˜ÂÌ˚ ‰Îfl ÔÓË„˚‚‡ÌËfl Ò ÍÎ‡‚Ë‡ÚÛ˚.  é‰Ì‡ÍÓ ÓÌË Ó˜ÂÌ¸ ÔÓÎÂÁÌ˚ ÔË ÒÓÁ‰‡ÌËË MIDI-‰‡ÌÌ˚ı, 
ÓÒÓ·ÂÌÌÓ ÂÒÎË ÊÂÎ‡ÚÂÎ¸ÌÓ ËÁ·ÂÊ‡Ú¸ ËÒÔÓÎ¸ÁÓ‚‡ÌËfl ÌÂÒÍÓÎ¸ÍËı ÚÂÏ·Ó‚ ‰Îfl Ô‡ÚËË Ó‰ÌÓ„Ó ËÌÒÚÛÏÂÌÚ‡.  

ëıÂÏ˚ Á‚ÛÍÓ‚ ÏÂ„‡ÚÂÏ·Ó‚ TYROS ‰‡Ì˚ ‚ ÓÚ‰ÂÎ¸ÌÓÏ ·ÛÍÎÂÚÂ Data List.  àÒÔÓÎ¸ÁÛÈÚÂ ‚ÒÂ ‚ÓÁÏÓÊÌÓÒÚË ÏÂ„‡ÚÂÏ-
·Ó‚ Ë ÛÍÓ‚Ó‰ÒÚ‚ÛÈÚÂÒ¸ ˝ÚËÏË ÒıÂÏ‡ÏË ÔË ÒÓÁ‰‡ÌËË MIDI-‰‡ÌÌ˚ı ‰Îfl ÔÂÒÂÌ, ÒÚËÎÂÈ Ë ÏÛÎ¸ÚËÔ˝‰Ó‚. 
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0‡ÁÎË˜Ì˚Ï ÒÍÓ0ÓÒÚflÏ Ì‡Ê‡ÚËfl Ë ÌÓÚÌ˚Ï ‰Ë‡Ô‡ÁÓÌ‡Ï.

É‡&ÏÓÌËÍË

ëÓÒÍ‡Î¸Á˚‚‡ÌËÂ Á‚ÛÍ‡ ÓÚ ÌÓÚ˚ Í ÌÓÚÂ

çÓÚ˚, ÔÓÎÛ˜‡ÂÏ˚Â Û‰‡&ÓÏ ÏÓÎÓÚÓ˜Í‡

è&Ë„ÎÛ¯ÂÌËÂ

«ÉÎÛıËÂ» ÌÓÚ˚

éÚÍ&˚Ú˚Â (ÒËÎ¸ÌÓÂ Ì‡Ê‡ÚËÂ)

éÚÍ&˚Ú˚Â (Ò&Â‰ÌÂÂ Ì‡Ê‡ÚËÂ)

éÚÍ&˚Ú˚Â (ÎÂ„ÍÓÂ Ì‡Ê‡ÚËÂ)

Å&ÂÌ˜‡ÌËÂ ã‡‰Ó‚˚È
¯ÛÏ

� è0ËÏÂ0 ÏÂ„‡ÚÂÏ·0‡ — „ËÚ‡0‡

ëÍÓ&ÓÒÚ¸ Ì‡Ê‡ÚËfl

èÓÒÍÓÎ¸ÍÛ ÏÂ„‡ÚÂÏ·�˚ Í‡�‰ËÌ‡Î¸ÌÓ ÓÚÎË˜‡˛ÚÒfl ÓÚ ‰�Û„Ëı ÚÂÏ·�Ó‚ ÒËÌÚÂÁ‡ÚÓ�‡ TYROS, Ô�Ë �‡·ÓÚÂ Ò ÌËÏË ÌÂÓ·ıÓ‰ËÏÓ Û˜ËÚ˚‚‡Ú¸ ÒÎÂ‰Û˛˘ÂÂ.

ëÎÂ‰Û˛˘ËÂ Ì‡ÒÚ�ÓÈÍË ËÎË ÛÒÎÓ‚Ëfl ÏÓ„ÛÚ ‚˚Á‚‡Ú¸ 
ÌÂÓÊË‰‡ÌÌ˚Â ËÎË ÌÂÊÂÎ‡ÚÂÎ¸Ì˚Â Á‚ÛÍË.

• ç‡ÒÚ�ÓÈÍ‡ Initial Touch Ì‡ ˝Í�‡ÌÂ [FUNCTION] → 
CONTROLLER → KEYBOARD/PANEL (ÒÚ�. 154)

• ç‡ÒÚ�ÓÈÍ‡ Harmony/Echo Ì‡ ˝Í�‡ÌÂ [FUNCTION] 
→ HARMONY/ECHO (ÒÚ�. 154) 

• ç‡ÒÚ�ÓÈÍË ÙÛÌÍˆËË Sound Creator, Ò‚flÁ‡ÌÌ˚Â 
Ò ˜Û‚ÒÚ‚ËÚÂÎ¸ÌÓÒÚ¸˛ Í ÒËÎÂ Ì‡Ê‡ÚËfl ÍÎ‡‚Ë¯ 
(ÒÚ�. 86)

• ç‡Ê‡ÚËÂ Ì‡ ÍÎ‡‚Ë¯Ë ‚ ˜‡ÒÚË ‡ÍÍÓ�‰Ó‚ ÎÂ‚ÓÈ 
�ÛÍË, ÍÓ„‰‡ ÙÛÌÍˆËfl Stop Accompaniment 
(ÒÚ�. 112) ÛÒÚ‡ÌÓ‚ÎÂÌ‡ Ì‡ «STYLE».

CÎÂ‰Û˛˘ËÂ Ì‡ÒÚ�ÓÈÍË ÏÓ„ÛÚ ‚˚Á‚‡Ú¸ ÌÂÓÊË‰‡ÌÌ˚Â 
ËÎË ÌÂÊÂÎ‡ÚÂÎ¸Ì˚Â Á‚ÛÍË Ô�Ë ËÁÏÂÌÂÌËË ËÎË ÒÓÁ‰‡-
ÌËË ‰‡ÌÌ˚ı ‰Îfl ÔÂÒÂÌ, ÒÚËÎÂÈ ËÎË ÏÛÎ Ú̧ËÔ˝‰Ó‚:

• è�Ë ‚˚·Ó�Â ÏÂ„‡ÚÂÏ·�‡ Ì‡ ˝Í�‡ÌÂ Revoice ÒÚËÎfl 
(ÒÚ�. 37).

• è�Ë Ó‰ÌÓ‚�ÂÏÂÌÌÓÏ ËÁÏÂÌÂÌËË ÒÍÓ�ÓÒÚÂÈ ÌÂÒ-
ÍÓÎ¸ÍËı ÌÓÚ Ì‡ ̋ Í�‡Ì‡ı ÒÔËÒÍ‡ ÒÓ·˚ÚËÈ (Event List) 
ÔÂÒÌË, ÒÚËÎfl ËÎË ÏÛÎ Ú̧ËÔ˝‰‡ (ÒÚ�. 100).

•è�Ë Ó‰ÌÓ‚�ÂÏÂÌÌÓÏ ËÁÏÂÌÂÌËË ÒÍÓ�ÓÒÚË ÌÂÒÍÓÎ¸-
ÍËı ÌÓÚ Ò ÔÓÏÓ˘¸˛ ÙÛÌÍˆËÈ Velocity Change (ÒÚ�. 
120) Ë Dynamics (ÒÚ�. 118) ‚ ÙÛÌÍˆËË Style Creator.  

• è�Ë Ó‰ÌÓ‚�ÂÏÂÌÌÓÏ ËÁÏÂÌÂÌËË ÌÓÏÂ�Ó‚ ÌÓÚ ÌÂÒ-
ÍÓÎ¸ÍËı Í‡Ì‡ÎÓ‚ Ò ÔÓÏÓ˘¸˛ ÙÛÌÍˆËË Channel 
Transpose (ÒÚ�. 97) ‚ ÙÛÌÍˆËË Song Creator. 

åÂ„‡ÚÂÏ·�˚ ÒÓÁ‰‡Ì˚ ËÒÍÎ˛˜ËÚÂÎ¸ÌÓ 
‰Îfl ÒËÌÚÂÁ‡ÚÓ�‡ TYROS Ë 
ÌÂÒÓ‚ÏÂÒÚËÏ˚ Ò ‰�Û„ËÏË ÏÓ‰ÂÎflÏË.  
èÂÒÌË, ÒÚËÎË ËÎË ÏÛÎ Ú̧ËÔ˝‰˚, 
ÒÓÁ‰‡ÌÌ˚Â Ì‡ ÒËÌÚÂÁ‡ÚÓ�Â TYROS 
Ò ÔÓÏÓ˘¸˛ ÏÂ„‡ÚÂÏ·�Ó‚, ÌÂ ·Û‰ÛÚ 
Ô�‡‚ËÎ¸ÌÓ Á‚Û˜‡Ú¸ Ô�Ë 
‚ÓÒÔ�ÓËÁ‚Â‰ÂÌËË Ì‡ ‰�Û„Ëı 
ËÌÒÚ�ÛÏÂÌÚ‡ı.

èêàåÖóÄçàÖ

å‡ÍÒËÏ‡Î¸Ì‡fl ÔÓÎËÙÓÌËfl
TYROS ‰ÓÔÛÒÍ‡ÂÚ ÔÓÎËÙÓÌË˛ ÌÂ ·ÓÎÂÂ 128 ÌÓÚ. èÓÒÍÓÎ¸ÍÛ fl‰ ÌÓÚ ËÁ ˝ÚÓ„Ó ˜ËÒÎ‡ ÛıÓ‰ËÚ Ì‡ 
‚ÓÒÔÓËÁ‚Â‰ÂÌËÂ ÒÚËÎfl, Ì‡ ÍÎ‡‚Ë‡ÚÛÂ ‚ ˝ÚÓ ‚ÂÏfl ‰ÓÒÚÛÔÌ˚ ÌÂ ‚ÒÂ 128 ÌÓÚ. íÓ ÊÂ ÓÚÌÓÒËÚÒfl Ë Í 
ÙÛÌÍˆËflÏ Voice RIGHT1, RIGHT2, RIGHT3, LEFT, Multi Pad Ë Song. ÖÒÎË Ï‡ÍÒËÏÛÏ ÔÂ‚˚¯ÂÌ, 
ÔËÓËÚÂÚ ÔË ‚ÓÒÔÓËÁ‚Â‰ÂÌËË ËÏÂ˛Ú ÌÓÚ˚, ÍÓÚÓ˚Â ·˚ÎË Ì‡Ê‡Ú˚ ÔÓÒÎÂ‰ÌËÏË. 



íÂÏ·&˚

ëÔ0‡‚Ó˜ÌËÍ
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íÂÏ·!Ó‚˚Â ˝ÙÙÂÍÚ˚  «é·ÁÓ�», ÒÚ�. 39

� É‡0ÏÓÌËÁ‡ˆËfl/ùıÓ.....................................................................................................................................................
ëÏ. ÒÚ. 39 ‚ ‡Á‰ÂÎÂ «é·ÁÓ» Ë Ì‡ ÒÚ. 154 «ëÔ‡‚Ó˜ÌËÍ‡».

� Initial Touch ....................................................................................................................................................................
äÎ‡‚Ë‡ÚÛ‡ ÒËÌÚÂÁ‡ÚÓ‡ TYROS ÒÌ‡·ÊÂÌ‡ ÙÛÌÍˆËÂÈ Â‡ÍˆËË Ì‡ ÒËÎÛ Ì‡Ê‡ÚËfl ÍÎ‡‚Ë¯, ÍÓÚÓ‡fl 
ÔÓÁ‚ÓÎflÂÚ ‰ËÌ‡ÏË˜ÌÓ Ë ‚˚‡ÁËÚÂÎ¸ÌÓ ÛÔ‡‚ÎflÚ¸ ÛÓ‚ÌÂÏ ÚÂÏ·Ó‚, ÏÂÌflfl ÒËÎÛ Ì‡Ê‡ÚËfl, Í‡Í ‚ 
‡ÍÛÒÚË˜ÂÒÍËı ËÌÒÚÛÏÂÌÚ‡ı. Ç ÍÎ‡‚Ë‡ÚÛÂ TYROS ÔÂ‰ÛÒÏÓÚÂÌÓ ‰‚‡ ÚËÔ‡ Â‡ÍˆËË Ì‡ ÒËÎÛ Ì‡Ê‡ÚËfl: 
Initial Touch Ë Aftertouch (ÒÏ. ÌËÊÂ). îÛÌÍˆË˛ Initial Touch ÏÓÊÌÓ ‚ÍÎ˛˜‡Ú¸ Ë ‚˚ÍÎ˛˜‡Ú¸ Ò Ô‡ÌÂÎË.

Ñ‚‡ ÚËÔ‡ 0Â‡ÍˆËË Ì‡ ÒËÎÛ Ì‡Ê‡ÚËfl ÍÎ‡‚Ë¯, Ô0Â‰ÛÒÏÓÚ0ÂÌÌ˚Â ‚ ÍÎ‡‚Ë‡ÚÛ0Â TYROS
� Initial Touch

ùÚ‡ ÙÛÌÍˆËfl ÔÓÁ‚ÓÎflÂÚ ÒËÌÚÂÁ‡ÚÓÛ TYROS «˜Û‚ÒÚ‚Ó‚‡Ú¸» ÒËÎÛ Ì‡Ê‡ÚËfl ÍÎ‡‚Ë¯ Ë ËÒÔÓÎ¸ÁÓ‚‡Ú¸ 
ÂÂ ‰Îfl ‡ÁÎË˜ÌÓÈ Ó·‡·ÓÚÍË Á‚ÛÍ‡ ‚ Á‡‚ËÒËÏÓÒÚË ÓÚ ‚˚·‡ÌÌÓ„Ó ÚÂÏ·‡. ùÚÓ Á‡ÏÂÚÌÓ ÔÓ‚˚¯‡ÂÚ 
‚˚‡ÁËÚÂÎ¸ÌÓÒÚ¸ Ë ÔÓÁ‚ÓÎflÂÚ ‰Ó·‡‚ÎflÚ¸ ‡ÁÎË˜Ì˚Â ˝ÙÙÂÍÚ˚ Í ‚‡¯ÂÈ ÚÂıÌËÍÂ ËÒÔÓÎÌÂÌËfl. 
á‡‰‡Ú¸ Ô‡ÚË˛ ÍÎ‡‚Ë‡ÚÛ˚, Í ÍÓÚÓÓÈ ÔËÏÂÌflÂÚÒfl ÙÛÌÍˆËfl Initial Touch, ÏÓÊÌÓ Ì‡ ˝Í‡ÌÂ 
[FUNCTION] → CONTROLLER → PANEL CONTROLLER (ÒÚ. 154).

� Aftertouch
ùÚ‡ ÙÛÌÍˆËfl ÔÓÁ‚ÓÎflÂÚ ÒËÌÚÂÁ‡ÚÓÛ TYROS «˜Û‚ÒÚ‚Ó‚‡Ú¸» ÒËÎÛ Ì‡Ê‡ÚËfl ÍÎ‡‚Ë¯ Ë ËÒÔÓÎ¸ÁÓ‚‡Ú¸ 
ÂÂ ‰Îfl ‡ÁÎË˜ÌÓÈ Ó·‡·ÓÚÍË Á‚ÛÍ‡ ‚ Á‡‚ËÒËÏÓÒÚË ÓÚ ‚˚·‡ÌÌÓ„Ó ÚÂÏ·‡ ùÚÓ Ú‡ÍÊÂ ÔÓÁ‚ÓÎflÂÚ 
·ÓÎÂÂ ‚˚‡ÁËÚÂÎ¸ÌÓ ÛÔ‡‚ÎflÚ¸ Á‚ÛÍÓÏ Ë ˝ÙÙÂÍÚ‡ÏË.
á‡‰‡Ú¸ Ô‡ÚË˛ ÍÎ‡‚Ë‡ÚÛ˚, Í ÍÓÚÓÓÈ ÔËÏÂÌflÂÚÒfl ÙÛÌÍˆËfl Aftertouch, ÏÓÊÌÓ Ì‡ ˝Í‡ÌÂ 
[FUNCTION] → CONTROLLER → PANEL CONTROLLER (ÒÚ. 154).
ç‡ÒÚÓÈÍË ÙÛÌÍˆËË Aftertouch, ÛÒÚ‡ÌÓ‚ÎÂÌÌ˚Â ÔÓ ÛÏÓÎ˜‡ÌË˛, Ë ‚ÎËflÌËÂ Ì‡ ÚÂÏ· ÏÓÊÌÓ 
ËÁÏÂÌËÚ¸ Ò ÔÓÏÓ˘¸˛ ÙÛÌÍˆËË Sound Creator (ÒÚ. 85) Ë ÒÓı‡ÌËÚ¸ ‚ÏÂÒÚÂ Ò ÔÓÎ¸ÁÓ‚‡ÚÂÎ¸ÒÍËÏ 
ÚÂÏ·ÓÏ.

� Sustain ...............................................................................................................................................................................
äÓ„‰‡ ̋ Ú‡ ÙÛÌÍˆËfl ‚ÍÎ˛˜ÂÌ‡, ‚ÒÂ ÌÓÚ˚, ÔÓË„˚‚‡ÂÏ˚Â ‚ ‚ÂıÌÂÈ ̃ ‡ÒÚË ÍÎ‡‚Ë‡ÚÛ˚ (RIGHT1 – 3), 
Á‚Û˜‡Ú ‰ÓÎ¸¯Â. ìÓ‚ÂÌ¸ ÒÛÒÚÂÈÌ‡ ‰Îfl Í‡Ê‰Ó„Ó ÚÂÏ·‡ ÏÓÊÌÓ Â„ÛÎËÓ‚‡Ú¸ ÔË ÔÓÏÓ˘Ë ÙÛÌÍˆËË 
Sound Creator (ÒÚ. 85) Ë ÒÓı‡ÌflÚ¸ ‚ Í‡˜ÂÒÚ‚Â ÔÓÎ¸ÁÓ‚‡ÚÂÎ¸ÒÍÓ„Ó ÚÂÏ·‡.

� Poly/Mono ........................................................................................................................................................................
Ç Á‡‚ËÒËÏÓÒÚË ÓÚ ˝ÚÓ„Ó Ô‡‡ÏÂÚ‡ Á‚Û˜‡ÌËÂ ÚÂÏ·‡ Ô‡ÚËË ·Û‰ÂÚ ÏÓÌÓÙÓÌË˜ÂÒÍËÏ (‚ Í‡Ê‰˚È ÏÓÏÂÌÚ 
‚ÂÏÂÌË Á‚Û˜ËÚ ÚÓÎ¸ÍÓ Ó‰Ì‡ ÌÓÚ‡) ËÎË ÔÓÎËÙÓÌË˜ÂÒÍËÏ. ÖÒÎË ˝ÚÓÏÛ Ô‡‡ÏÂÚÛ ÔËÒ‚ÓÂÌÓ ÁÌ‡˜ÂÌËÂ 
«MONO», ˝ÙÙÂÍÚÓÏ ÔÓÚ‡ÏÂÌÚÓ ÏÓÊÌÓ ÛÔ‡‚ÎflÚ¸, Ë„‡fl ÎÂ„‡ÚÓ (‚ Á‡‚ËÒËÏÓÒÚË ÓÚ ‚˚·‡ÌÌÓ„Ó ÚÂÏ·‡). 
áÌ‡˜ÂÌËÂ Ô‡‡ÏÂÚ‡ Poly/Mono Ë ÒÚÂÔÂÌ¸ ˝ÙÙÂÍÚ‡ ÔÓÚ‡ÏÂÌÚÓ (Portamento Time) 
ÔÓ„‡ÏÏËÛ˛ÚÒfl ‰Îfl Í‡Ê‰Ó„Ó ÚÂÏ·‡ Á‡‡ÌÂÂ. ùÚË Ì‡ÒÚÓÈÍË ÏÓÊÌÓ ËÁÏÂÌËÚ¸ Ò ÔÓÏÓ˘¸˛ 
ÙÛÌÍˆËË Sound Creator (ÒÚ. 86) Ë ÒÓı‡ÌËÚ¸ ‚ Í‡˜ÂÒÚ‚Â ÔÓÎ¸ÁÓ‚‡ÚÂÎ¸ÒÍÓ„Ó ÚÂÏ·‡. 
è‡‡ÏÂÚ Portamento Time ÏÓÊÌÓ Ú‡ÍÊÂ Â„ÛÎËÓ‚‡Ú¸ Ò ÏËÍ¯ÂÌÓ„Ó ÔÛÎ¸Ú‡ (ÒÚ. 134). 

� DSP Ë DSP Variation..................................................................................................................................................
ë ÔÓÏÓ˘¸˛ ̂ ËÙÓ‚˚ı ̋ ÙÙÂÍÚÓ‚, ‚ÒÚÓÂÌÌ˚ı ‚ ÒËÌÚÂÁ‡ÚÓ TYROS, ÏÓÊÌÓ ‡ÁÎË˜Ì˚ÏË ÒÔÓÒÓ·‡ÏË 
‰Ó·‡‚ËÚ¸ ÏÛÁ˚ÍÂ Â‡ÎËÒÚË˜ÌÛ˛ ‡ÍÛÒÚË˜ÂÒÍÛ˛ ÒÂ‰Û Ë „ÎÛ·ËÌÛ. ç‡ÔËÏÂ, ÂÒÎË ËÒÔÓÎ¸ÁÓ‚‡Ú¸ 
˝ÙÙÂÍÚ Â‚Â·Â‡ˆËË, ÏÛÁ˚Í‡ Á‚Û˜ËÚ, Í‡Í ‚ ÍÓÌˆÂÚÌÓÏ Á‡ÎÂ.

•äÌÓÔÍ‡ [DSP] ‚ÍÎ˛˜‡ÂÚ Ë ‚˚ÍÎ˛˜‡ÂÚ ˝ÙÙÂÍÚ DSP ‰Îfl ‚˚·‡ÌÌÓÈ Ô‡ÚËË ÍÎ‡‚Ë‡ÚÛ˚. 
•äÌÓÔÍ‡ [DSP VARIATION] ÔÓÁ‚ÓÎflÂÚ ÔÂÂÍÎ˛˜‡Ú¸Òfl ÏÂÊ‰Û ‰‚ÛÏfl ‚‡Ë‡ˆËflÏË ˝ÙÙÂÍÚ‡ 

DSP.  ç‡ÔËÏÂ, ‚Ó ‚ÂÏfl Ë„˚ ÏÓÊÌÓ ËÒÔÓÎ¸ÁÓ‚‡Ú¸ ̋ ÚÛ ÙÛÌÍˆË˛ ‰Îfl ËÁÏÂÌÂÌËfl ÒÍÓÓÒÚË 
‚‡˘ÂÌËfl (ÏÂ‰ÎÂÌÌ‡fl/·˚ÒÚ‡fl) ‚ ˝ÙÙÂÍÚÂ ‚‡˘‡˛˘Â„ÓÒfl ‰ËÌ‡ÏËÍ‡.

DSP
DSP 
VARIATION

POLY/
MONO

INITIAL
TOUCH SUSTAIN

VOICE EFFECT
HARMONY/
ECHO

ùÚË ÍÌÓÔÍË ‚ÍÎ˛˜‡˛Ú Ë ‚˚ÍÎ˛˜‡˛Ú ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘ËÈ 
˝ÙÙÂÍÚ ‰Îfl ‚˚·&‡ÌÌÓÈ Ô‡&ÚËË (ÒÚ&. 78). 

ùÚ‡ ÍÌÓÔÍ‡ ‚ÍÎ˛˜‡ÂÚ Ë ‚˚ÍÎ˛˜‡ÂÚ ˝ÙÙÂÍÚ ÒÛÒÚÂÈÌ‡ ‰Îfl Ô‡&ÚËÈ RIGHT1 - 3.

ùÚ‡ ÍÌÓÔÍ‡ ‚ÍÎ˛˜‡ÂÚ Ë ‚˚ÍÎ˛˜‡ÂÚ ÙÛÌÍˆË˛ Initial Touch ‰Îfl Ô‡&ÚËÈ 
ÍÎ‡‚Ë‡ÚÛ&˚, ÛÍ‡Á‡ÌÌ˚ı Ì‡ ˝Í&‡ÌÂ [FUNCTION] → CONTROLLER → 
PANEL CONTROLLER (ÒÚ&. 154). 

ùÚ‡ ÍÌÓÔÍ‡ ‚ÍÎ˛˜‡ÂÚ Ë ‚˚ÍÎ˛˜‡ÂÚ ˝ÙÙÂÍÚ Harmony/Echo ‰Îfl Î˛·ÓÈ ËÁ Ô‡&ÚËÈ 
RIGHT1 - 3. ìÍ‡Á‡Ú¸ Ô‡&ÚËË ÍÎ‡‚Ë‡ÚÛ&˚, Í ÍÓÚÓ&˚Ï ÓÚÌÓÒËÚÒfl ˝ÚÓÚ ˝ÙÙÂÍÚ, 
ÏÓÊÌÓ Ì‡ ˝Í&‡ÌÂ [FUNCTION] → HARMONY/ECHO (ÒÚ&. 154). 



íÂÏ·&˚
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àÁÏÂÌÂÌËÂ ‚˚ÒÓÚ˚ Á‚ÛÍ‡ Ì‡ ÒËÌÚÂÁ‡ÚÓ!Â TYROS

Ç ÒËÌÚÂÁ‡ÚÓÂ TYROS ÔÂ‰ÛÒÏÓÚÂÌ ˆÂÎ˚È fl‰ ˝ÎÂÏÂÌÚÓ‚ ÛÔ‡‚ÎÂÌËfl Ë ÙÛÌÍˆËÈ, Ò‚flÁ‡ÌÌ˚ı Ò ‚˚ÒÓÚÓÈ Á‚ÛÍ‡. 
ëÏ. ÌËÊÂ.

� ÑËÒÍ PITCH BEND ..........................................................................................................................................
ÑËÒÍ PITCH BEND Ì‡ TYROS ÔÓÁ‚ÓÎflÂÚ «ÔÓ‰Úfl„Ë‚‡Ú¸» Á‚ÛÍ ‚‚Âı (‚‡˘ÂÌËÂÏ ÓÚ ÒÂ·fl) ËÎË ‚ÌËÁ 
(‚‡˘ÂÌËÂÏ Í ÒÂ·Â), ÌÂ ÔÂÍ‡˘‡fl Ë„‡Ú¸ Ì‡ ÍÎ‡‚Ë‡ÚÛÂ. îÛÌÍˆËfl Pitch Bend ÔËÏÂÌËÏ‡ ÍÓ ‚ÒÂÏ 
Ô‡ÚËflÏ ÍÎ‡‚Ë‡ÚÛ˚ (RIGHT1-3 Ë LEFT). ÑËÒÍ PITCH BEND ̂ ÂÌÚËÛÂÚÒfl ‡‚ÚÓÏ‡ÚË˜ÂÒÍË. ùÚÓ 
ÁÌ‡˜ËÚ, ˜ÚÓ, ÂÒÎË Â„Ó ÓÚÔÛÒÚËÚ¸, ‚˚ÒÓÚ‡ Á‚Û˜‡ÌËfl ‚ÂÌÂÚÒfl Í Ó·˚˜ÌÓÈ. 

� ÑËÒÍ MODULATION .......................................................................................................................................
îÛÌÍˆËfl ÏÓ‰ÛÎflˆËË ÔË‰‡ÂÚ ÌÓÚ‡Ï, ÔÓË„˚‚‡ÂÏ˚Ï Ì‡ ÍÎ‡‚Ë‡ÚÛÂ, ˝ÙÙÂÍÚ ‚Ë·‡ÚÓ. 
ùÚ‡ ÙÛÌÍˆËfl ÔËÏÂÌËÏ‡ ÍÓ ‚ÒÂÏ Ô‡ÚËflÏ ÍÎ‡‚Ë‡ÚÛ˚ (RIGHT1-3 Ë LEFT). 
èË ÔÓ‚ÓÓÚÂ ‰ËÒÍ‡ ÏÓ‰ÛÎflˆËË ‚ÌËÁ (‚ ÒÚÓÓÌÛ MIN) „ÎÛ·ËÌ‡ ˝ÙÙÂÍÚ‡ ÛÏÂÌ¸¯‡ÂÚÒfl, 
ÔË ÔÓ‚ÓÓÚÂ ‚‚Âı (‚ ÒÚÓÓÌÛ MAX) — ÔÓ‚˚¯‡ÂÚÒfl.  

� Transpose ............................................................................................................................................................
ùÚ‡ ÙÛÌÍˆËfl ÔÓÁ‚ÓÎflÂÚ Ú‡ÌÒÔÓÌËÓ‚‡Ú¸ ‚˚ÒÓÚÛ Á‚ÛÍ‡ ÒËÌÚÂÁ‡ÚÓ‡ TYROS ‚ ÔÂ‰ÂÎ‡ı ‰‚Ûı 
ÓÍÚ‡‚ ‚ Î˛·Û˛ ÒÚÓÓÌÛ Ò ¯‡„ÓÏ ‚ ÔÓÎÛÚÓÌ. èÂ‰ÛÒÏÓÚÂÌ˚ ÚË ÒÔÓÒÓ·‡ Ú‡ÌÒÔÓÌËÓ‚‡ÌËfl: 
Keyboard (ÍÎ‡‚Ë‡ÚÛ‡), Song (ÔÂÒÌfl) Ë Master (Ó·˘‡fl ‚˚ÒÓÚ‡). Ç˚·ÂËÚÂ ÌÛÊÌ˚È ÒÔÓÒÓ· Ì‡ 
˝Í‡ÌÂ [FUNCTION] → CONTROLLER → KEYBOARD/PANEL (ÒÚ. 154) Ë ËÁÏÂÌËÚÂ 
ÁÌ‡˜ÂÌËÂ Ò ÔÓÏÓ˘¸˛ ÍÌÓÔÍË [TRANSPOSE].

� Keyboard Transpose
äÌÓÔÍ‡ [TRANSPOSE] ‚ÎËflÂÚ Ì‡ ‚˚ÒÓÚÛ Á‚ÛÍ‡ ÍÎ‡‚Ë¯, ‚ÓÒÔÓËÁ‚Ó‰ËÏÓ„Ó ÒÚËÎfl Ë ÏÛÎ¸ÚË-
Ô˝‰Ó‚, ‰Îfl ÍÓÚÓ˚ı ‚ÍÎ˛˜ÂÌ‡ ÙÛÌÍˆËfl Chord Match. í‡ÌÒÔÓÁËˆËfl Ì‡˜ËÌ‡ÂÚ ‰ÂÈÒÚ‚Ó‚‡Ú¸ 
ÒÓ ÒÎÂ‰Û˛˘ÂÈ ÌÓÚ˚ (ËÎË ‡ÍÍÓ‰‡ ÒÚËÎfl) ÔÓÒÎÂ Ì‡Ê‡ÚËfl Ó‰ÌÓÈ ËÁ ÍÌÓÔÓÍ [TRANSPOSE]. 

� Song Transpose
äÌÓÔÍË [TRANSPOSE] ‚ÎËfl˛Ú ÚÓÎ¸ÍÓ Ì‡ ‚ÓÒÔÓËÁ‚Â‰ÂÌËÂ ÔÂÒÌË.
í‡ÌÒÔÓÁËˆËfl Ì‡˜ËÌ‡ÂÚ ‰ÂÈÒÚ‚Ó‚‡Ú¸ Ò ÚÓÈ ÌÓÚ˚ ‚ÓÒÔÓËÁ‚Ó‰ËÏÓÈ ÔÂÒÌË, ÍÓÚÓ‡fl 
ÔÓË„˚‚‡ÂÚÒfl ÔÓÒÎÂ Ì‡Ê‡ÚËfl Ó‰ÌÓÈ ËÁ ÍÌÓÔÓÍ [TRANSPOSE].

� Master Transpose
äÌÓÔÍË [TRANSPOSE] ‚ÎËfl˛Ú Ì‡ Ó·˘Û˛ ‚˚ÒÓÚÛ Á‚ÛÍ‡ TYROS. 

é·˚˜ÌÛ˛ ‚˚ÒÓÚÛ Á‚ÛÍ‡ (ÁÌ‡˜ÂÌËÂÏ Ú‡ÌÒÔÓÌËÓ‚‡ÌËfl «0») ÏÓÊÌÓ ‚˚Á‚‡Ú¸ ‚ Î˛·ÓÈ ÏÓÏÂÌÚ, 
Ì‡Ê‡‚ Ó‰ÌÓ‚ÂÏÂÌÌÓ ÍÌÓÔÍË [+] Ë [–].
í‡ÌÒÔÓÌËÓ‚‡ÌËÂ ÏÓÊÌÓ Á‡‰‡‚‡Ú¸ Ò ÏËÍ¯ÂÌÓ„Ó ÔÛÎ¸Ú‡ (ÒÚ. 135).

� Upper Octave ..................................................................................................................

ëÏ. ÒÚ. 28 ‚ ‡Á‰ÂÎÂ «é·ÁÓ».

PITCH BEND

UP

DOWN

• å‡ÍÒËÏ‡Î¸Ì˚È ‰Ë‡Ô‡ÁÓÌ ËÁÏÂÌÂ-
ÌËfl ‚˚ÒÓÚ˚ ÏÓÊÌÓ ÏÂÌflÚ¸ Ì‡ 
ÏËÍ¯Â�ÌÓÏ ÔÛÎ Ú̧Â (ÒÚ�. 135).

• ÖÒÎË ‚ MIDI ‰Ë‡Ô‡ÁÓÌ ËÁÏÂÌÂÌËfl 
‚˚ÒÓÚ˚ ÛÒÚ‡ÌÓ‚ÎÂÌ ·ÓÎÂÂ 1200 
«ˆÂÌÚÓ‚», ‚˚ÒÓÚ‡ ÌÂÍÓÚÓ�˚ı 
ÚÂÏ·�Ó‚ ÏÓÊÂÚ ÌÂ ÔÓ‰ÌflÚ¸Òfl ËÎË 
ÌÂ ÓÔÛÒÚËÚ¸Òfl.

èêàåÖóÄçàÖ

MODULATION

MAX

MIN

• ÇÓ ËÁ·ÂÊ‡ÌËÂ ÒÎÛ˜‡ÈÌÓ„Ó Ô�ËÏÂ-
ÌÂÌËfl ÏÓ‰ÛÎflˆËË ÌÂ Á‡·Û‰ Ú̧Â ‰Ó 
Ì‡˜‡Î‡ Ë„�˚ ÔÓÒÚ‡‚ËÚ¸ ‰ËÒÍ 
ÏÓ‰ÛÎflˆËË Ì‡ MIN.

• ÑËÒÍ ÏÓ‰ÛÎflˆËË ÏÓÊÌÓ Ì‡ÒÚ�ÓËÚ¸ 
‰Îfl ÛÔ�‡‚ÎÂÌËfl �‡ÁÎË˜Ì˚ÏË 
Ô‡�‡ÏÂÚ�‡ÏË, Í�ÓÏÂ ‚Ë·�‡ÚÓ 
(ÒÚ�. 86).

èêàåÖóÄçàÖ

TRANSPOSE

RESET

UPPER OCTAVE

RESET
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ëËÌÚÂÁ‡ÚÓ& TYROS ËÏÂÂÚ ˆÂÎ˚È &fl‰ Ì‡Ò˚˘ÂÌÌ˚ı ‰ËÌ‡ÏË˜ÂÒÍËı Ó&„‡ÌÌ˚ı ÚÂÏ·&Ó‚, ÍÓÚÓ&˚Â ÏÓÊÌÓ ‚˚Á‚‡Ú¸ ÍÌÓÔÍÓÈ 
[ORGAN FLUTES].  åÓÊÌÓ Ú‡ÍÊÂ ÒÓÁ‰‡‚‡Ú¸ ÔÓÎ¸ÁÓ‚‡ÚÂÎ¸ÒÍËÂ Ó&„‡ÌÌ˚Â Á‚ÛÍË Ò ÔÓÏÓ˘¸˛ ÙÛÌÍˆËË Sound Creator 
(‚˚Á˚‚‡ÂÚÒfl ÍÌÓÔÍÓÈ [SOUND CREATOR]).
ä‡Í Ë ‚ Ú&‡‰ËˆËÓÌÌÓÏ Ó&„‡ÌÂ, ÏÓÊÌÓ ÒÓÁ‰‡‚‡Ú¸ ÒÓ·ÒÚ‚ÂÌÌ˚Â Á‚ÛÍË, Ì‡ÒÚ&‡Ë‚‡fl «ÒÓ˜ÂÚ‡ÌËfl Ú&Û·».

îÛÌÍˆËfl Sound Creator Ë ÚÂÏ·!˚ Organ Flutes

è‡‡ÏÂÚ˚ Organ Flutes  ‡Á‰ÂÎÂÌ˚ Ì‡ ÚË ÒÚ‡ÌËˆ˚ Ë ÏÓ„ÛÚ Ì‡ÒÚ‡Ë‚‡Ú¸Òfl, Í‡Í ‚ ¯‡„Â 3 ÓÒÌÓ‚ÌÓÈ ÔÓˆÂ‰Û˚ 
(ÒÏ. ‚˚¯Â).  àı Ú‡ÍÊÂ ÏÓÊÌÓ Á‡ÔÓ„‡ÏÏËÓ‚‡Ú¸ ‚ ÒÓÒÚ‡‚Â Ô‡‡ÏÂÚÓ‚ Voice Set (ÒÚ. 151) ‰Îfl ‡‚ÚÓÏ‡ÚË˜ÂÒÍÓ„Ó 
‚˚ÁÓ‚‡ ÔË ‚˚·ÓÂ ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘Â„Ó ÚÂÏ·‡.

� è‡0‡ÏÂÚ0˚ FOOTAGE

ORGAN TYPE ìÍ‡Á˚‚‡ÂÚ ÚËÔ „ÂÌÂ&‡ˆËË Ó&„‡ÌÌÓ„Ó Á‚ÛÍ‡: Ò ÒËÌÛÒÓË‰‡Î¸ÌÓÈ Á‚ÛÍÓ‚ÓÈ ‚ÓÎÌÓÈ ËÎË ‚ÓÎÌÓÈ, ËÏËÚË&Û˛˘ÂÈ Á‚ÛÍ 
ÒÚ‡&ËÌÌÓ„Ó Ó&„‡Ì‡.

ROTARY SP SPEED 
èÓÁ‚ÓÎflÂÚ ‚˚·&‡Ú¸ ·˚ÒÚ&Û˛ ËÎË ÏÂ‰ÎÂÌÌÛ˛ ÒÍÓ&ÓÒÚ¸ ‚&‡˘ÂÌËfl ‰ËÌ‡ÏËÍ‡. óÚÓ·˚ ËÒÔÓÎ¸ÁÓ‚‡Ú¸ ˝ÙÙÂÍÚ «‚&‡-
˘‡˛˘Â„ÓÒfl ‰ËÌ‡ÏËÍ‡», ÌÂÓ·ıÓ‰ËÏÓ ‚˚·&‡Ú¸ Â„Ó ‰Îfl ÚÂÏ·&‡ Organ Flutes (ÒÏ. «DSP Type»). çÂÓ·ıÓ‰ËÏÓ Ú‡ÍÊÂ 
‚ÍÎ˛˜ËÚ¸ VOICE EFFECT [DSP]. ùÚ‡ ÍÌÓÔÍ‡ ‰ÂÎ‡ÂÚ ÚÓ ÊÂ Ò‡ÏÓÂ, ˜ÚÓ Ë ÍÌÓÔÍ‡ VOICE EFFECT [VARIATION]).

VIBRATO ON/OFF ë ÔÓÏÓ˘¸˛ ˝ÚÓÈ ÍÌÓÔÍË Üä-‰ËÒÔÎÂfl ÏÓÊÌÓ ‚ÍÎ˛˜‡Ú¸ Ë ÓÚÍÎ˛˜‡Ú¸ ˝ÙÙÂÍÚ ‚Ë·&‡ÚÓ ‰Îfl Ó&„‡ÌÌ˚ı &Â„ËÒÚ&Ó‚.

VIBRATO DEPTH ìÒÚ‡Ì‡‚ÎË‚‡ÂÚ „ÎÛ·ËÌÛ ˝ÙÙÂÍÚ‡ ‚Ë·&‡ÚÓ Ì‡ Ó‰ËÌ ËÁ Ú&Âı Û&Ó‚ÌÂÈ: 1 (ÌËÁÍËÈ), 2 (Ò&Â‰ÌËÈ) ËÎË 3 (‚˚ÒÓÍËÈ).

16' - 1' (Footage)

ùÚË ÍÌÓÔÍË Üä-‰ËÒÔÎÂfl ÓÔ&Â‰ÂÎfl˛Ú ÓÒÌÓ‚ÌÓÂ Á‚Û˜‡ÌËÂ Ó&„‡ÌÌ˚ı &Â„ËÒÚ&Ó‚. ÄÌ„Î. ÚÂ&ÏËÌ «footage» (‰ÎËÌ‡ 
Ó&„‡ÌÌÓÈ Ú&Û·˚ ‚ ÙÛÚ‡ı) — ̋ ÚÓ ‰‡Ì¸ Ú&‡‰ËˆËË. éÌ ‚ÓÁÌËÍ ‚ ̋ ÔÓıÛ ÒÚ‡&ËÌÌ˚ı Ó&„‡ÌÓ‚, „‰Â ËÒÚÓ˜ÌËÍÓÏ Á‚ÛÍ‡ ·˚Î 
Ì‡·Ó& Ú&Û· &‡ÁÌÓÈ ‰ÎËÌ˚. óÂÏ ‰ÎËÌÌÂÂ Ú&Û·‡, ÚÂÏ ÌËÊÂ Á‚ÛÍ. ëÎÂ‰Ó‚‡ÚÂÎ¸ÌÓ, ÁÌ‡˜ÂÌËÂ 16’ (Ú&Û·‡ ‰ÎËÌÓÈ ‚ 16 
ÙÛÚÓ‚) ÓÔ&Â‰ÂÎflÂÚ Ò‡Ï˚È ÌËÁÍËÈ ÍÓÏÔÓÌÂÌÚ ÚÂÏ·&‡, ‡ ÁÌ‡˜ÂÌËÂ 1’ — Ò‡Ï˚È ‚˚ÒÓÍËÈ. óÂÏ ·ÓÎ¸¯Â ÁÌ‡˜ÂÌËÂ 
Ô‡&‡ÏÂÚ&‡, ÚÂÏ „&ÓÏ˜Â Á‚Û˜ËÚ ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘‡fl ÂÏÛ «Ú&Û·‡». ëÓ˜ÂÚ‡fl Ú&Û·˚ Ò &‡ÁÌÓÈ „&ÓÏÍÓÒÚ¸˛ Á‚Û˜‡ÌËfl, 
ÏÓÊÌÓ ÔÓÎÛ˜ËÚ¸ ÛÌËÍ‡Î¸Ì˚Â Ó&„‡ÌÌ˚Â ÚÂÏ·&˚.

éÒÌÓ‚Ì‡fl Ô0ÓˆÂ‰Û0‡ (Ó0„‡ÌÌ˚Â 0Â„ËÒÚ0˚)

BACK NEXT

ORGAN
FLUTES1

4

3

2
FUNCTION

SOUND
CREATOR

MENU

BACK NEXT

ORGAN
FLUTES1

4

3

2
FUNCTION

SOUND
CREATOR

MENU

ÇçàåÄçàÖ!

ÖÒÎË ‚˚·	‡Ú¸ ‰	Û„ÓÈ „ÓÎÓÒ ·ÂÁ ÒÓı	‡ÌÂÌËfl 
Ì‡ÒÚ	ÓÂÍ, ÓÌË ·Û‰ÛÚ ÔÓÚÂ	flÌ˚.  ÖÒÎË ÌÛÊÌÓ 
ÒÓı	‡ÌËÚ¸ Ì‡ÒÚ	ÓÈÍË, ÒÓı	‡ÌËÚÂ Ëı Í‡Í 
ÔÓÎ¸ÁÓ‚‡ÚÂÎ¸ÒÍËÈ ÚÂÏ·	 (User Voice), Ô	ÂÊ‰Â ˜ÂÏ 
‚˚·Ë	‡Ú¸ ‰	Û„ÓÈ „ÓÎÓÒ ËÎË ‚˚ÍÎ˛˜‡Ú¸ ÔËÚ‡ÌËÂ. 

ç‡ÊÏËÚÂ ÍÌÓÔÍÛ [ORGAN FLUTES], 
˜ÚÓ·˚ ‚˚Á‚‡Ú¸ ˝Í0‡Ì Open/Save 
‰Îfl Ó0„‡ÌÌ˚ı ÚÂÏ·0Ó‚. 

ÑÎfl ‚˚ÁÓ‚‡ ˝Í0‡Ì‡ 
Sound Creator Ì‡ÊÏËÚÂ 
ÍÌÓÔÍÛ [SOUND 
CREATOR]. 

Ç˚·Â0ËÚÂ ÏÂÌ˛ ÍÌÓÔÍ‡ÏË 
[BACK]/[NEXT] Ë Á‡‰‡ÈÚÂ 
ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘ËÂ 
Ô‡0‡ÏÂÚ0˚.

ç‡ÊÏËÚÂ ÍÌÓÔÍÛ [SAVE] 
Ì‡ Üä-‰ËÒÔÎÂÂ, ˜ÚÓ·˚ 
‚˚Á‚‡Ú¸ ˝Í0‡Ì Open/
Save ‰Îfl ‰ËÒÍ‡ User Ë 
ÒÓı0‡ÌËÚÂ Ì‡ÒÚ0ÓÈÍË ‚ 
Í‡˜ÂÒÚ‚Â ÔÓÎ¸ÁÓ‚‡ÚÂÎ¸-
ÒÍÓ„Ó ÚÂÏ·0‡. 
èÓ‰0Ó·ÌÂÂ ÒÏ. ÒÚ0. 69.äÌÓÔÍË [1] Üä-‰ËÒÔÎÂfl ËÒÔÓÎ¸ÁÛ˛ÚÒfl 

‰Îfl Ì‡ÒÚ&ÓÈÍË «Ú&Û·» (16’ ËÎË 5-1/3’).  
Ç˚·Â&ËÚÂ Á‰ÂÒ¸ ÌÛÊÌÛ˛ Ú&Û·Û Ë 
ÓÚ&Â„ÛÎË&ÛÈÚÂ ÂÂ Ô&Ë ÔÓÏÓ˘Ë ÍÌÓÔÓÍ 
[1] Ì‡ Üä-‰ËÒÔÎÂÂ.

á‡‰‡ÈÚÂ &Â„ËÒÚ&˚.

é!„‡ÌÌ˚Â !Â„ËÒÚ!˚ (Sound Creator)
««««é·ÁÓ	»»»» , ÒÚ	. 29



é&„‡ÌÌ˚Â &Â„ËÒÚ&˚ (Sound Creator)
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� VOL/ATTACK (É0ÓÏÍÓÒÚ¸/ÄÚ‡Í‡)

� EFFECT/EQ (ùÙÙÂÍÚ˚/ùÍ‚‡Î‡ÈÁÂ0)

VOL („0ÓÏÍÓÒÚ¸) ç‡ÒÚ&ÓÈÍ‡ Ó·˘ÂÈ „&ÓÏÍÓÒÚË Ó&„‡ÌÌ˚ı &Â„ËÒÚ&Ó‚. óÂÏ ‰ÎËÌÌÂÂ ÔÓÎÓÒ‡ „&‡ÙË˜ÂÒÍÓ„Ó ËÌ‰ËÍ‡ÚÓ&‡ 
„&ÓÏÍÓÒÚË, ÚÂÏ ·ÓÎ¸¯Â „&ÓÏÍÓÒÚ¸.

RESP (éÚÍÎËÍ)

ùÚÓÚ Ô‡&‡ÏÂÚ& ‚ÎËflÂÚ Ì‡ Ù‡Á˚ ‡Ú‡ÍË Ë ÓÚÔÛÒÍ‡ÌËfl Á‚ÛÍ‡ (ÒÚ&. 87). ë Â„Ó ÔÓÏÓ˘¸˛ ÏÓÊÌÓ Û‚ÂÎË˜ËÚ¸ 
ËÎË ÛÏÂÌ¸¯ËÚ¸ ‚&ÂÏfl «&Â‡ÍˆËË» ÚÂÏ·&‡ Ì‡ Ì‡Ê‡ÚËÂ ÍÎ‡‚Ë¯Ë Ò Û˜ÂÚÓÏ ÁÌ‡˜ÂÌËÈ, Á‡‰‡ÌÌ˚ı ‰Îfl 
Ô‡&‡ÏÂÚ&Ó‚ „&ÛÔÔ˚ FOOTAGE. óÂÏ ‚˚¯Â ÁÌ‡˜ÂÌËÂ, ÚÂÏ ÏÂ‰ÎÂÌÌÂÂ Ì‡&‡ÒÚ‡ÂÚ „&ÓÏÍÓÒÚ¸ Á‚ÛÍ‡ Ë ÚÂÏ 
‰ÓÎ¸¯Â ‰ÎËÚÒfl ÍÓÌˆÂ‚ÓÂ Á‡ÚÛı‡ÌËÂ. 

VIBRATO SPEED 
(ëÍÓ0ÓÒÚ¸ ‚Ë·0‡ÚÓ)

á‡‰‡ÂÚ ÒÍÓ&ÓÒÚ¸ ËÁÏÂÌÂÌËfl ‚˚ÒÓÚ˚ Á‚ÛÍ‡ Ô&Ë ‚ÍÎ˛˜ÂÌÌÓÏ ˝ÙÙÂÍÚÂ ‚Ë·&‡ÚÓ. ìÔ&‡‚ÎflÚ¸ ˝ÙÙÂÍÚÓÏ 
ÏÓÊÌÓ Ò ÔÓÏÓ˘¸˛ Ô‡&‡ÏÂÚ&Ó‚ Vibrato On/Off Ë Vibrato Depth, ÓÔËÒ‡ÌÌ˚ı ‚˚¯Â.

MODE (êÂÊËÏ)
åÓÊÌÓ ‚˚·&‡Ú¸ Ó‰ËÌ ËÁ ‰‚Ûı &ÂÊËÏÓ‚: FIRST Ë EACH. Ç &ÂÊËÏÂ FIRST Ù‡Á‡ ‡Ú‡ÍË ÂÒÚ¸ ÎË¯¸ Û ÚÂı 
ÌÓÚ, ÍÓÚÓ&˚Â ‚˚ Ì‡Ê‡ÎË Ë ‰Â&ÊËÚÂ ÔÂ&‚˚ÏË. èÓÍ‡ ‚˚ Ëı ÌÂ ÓÚÔÛÒÚËÚÂ, ÌË Í Í‡ÍËÏ ÔÓÒÎÂ‰Û˛˘ËÏ ÌÓÚ‡Ï 
‡Ú‡Í‡ Ô&ËÏÂÌflÚ¸Òfl ÌÂ ·Û‰ÂÚ. Ç &ÂÊËÏÂ EACH Ù‡Á‡ ‡Ú‡ÍË ÂÒÚ¸ Û ‚ÒÂı ÌÓÚ.

4', 2 2/3', 2'
ùÚË ÁÌ‡˜ÂÌËfl ÓÔ&Â‰ÂÎfl˛Ú „&ÓÏÍÓÒÚ¸ Á‚ÛÍ‡ ‡Ú‡ÍË ‰Îfl ÚÂÏ·&‡ ORGAN FLUTE. àÌ˚ÏË ÒÎÓ‚‡ÏË, ÏÓÊÌÓ 
Û‚ÂÎË˜Ë‚‡Ú¸ ËÎË ÛÏÂÌ¸¯‡Ú¸ „&ÓÏÍÓÒÚ¸ Á‚ÛÍ‡ ‡Ú‡ÍË ‚ ÚÂÏ·&‡ı «Ú&Û·» 4’, 2 2/3 ‘ Ë 2’. óÂÏ ‰ÎËÌÌÂÂ ÔÓÎÓÒ‡ 
ËÌ‰ËÍ‡ÚÓ&‡, ÚÂÏ fl&˜Â ‚˚&‡ÊÂÌ‡ ‡Ú‡Í‡.

LENG (ÑÎËÌ‡) ùÚÓÚ Ô‡&‡ÏÂÚ& &Â„ÛÎË&ÛÂÚ ‰ÎËÚÂÎ¸ÌÓÒÚ¸ Ù‡Á˚ ÔÂ&‚Ë˜ÌÓ„Ó Á‡ÚÛı‡ÌËfl, ÒÎÂ‰Û˛˘ÂÈ Ò&‡ÁÛ Á‡ ‡Ú‡ÍÓÈ. 
ÑÎËÌ‡ Ù‡Á˚ Ó·ÓÁÌ‡˜‡ÂÚÒfl ËÌ‰ËÍ‡ÚÓ&ÓÏ ‚ ‚Ë‰Â ÔÓÎÓÒ˚. óÂÏ ‰ÎËÌÌÂÂ ÔÓÎÓÒ‡, ÚÂÏ ‰ÓÎ¸¯Â Á‡ÚÛı‡ÌËÂ.

REVERB DEPTH 
(ÉÎÛ·ËÌ‡ 
0Â‚Â0·Â0‡ˆËË)

ëÏ. &‡Á‰ÂÎ «ùÙÙÂÍÚ˚» Ì‡ ÒÚ&. 136.

CHORUS DEPTH 
(ÉÎÛ·ËÌ‡ ıÓ0ÛÒ‡)

ëÏ. &‡Á‰ÂÎ «ùÙÙÂÍÚ˚» Ì‡ ÒÚ&. 136.

DSP DEPTH (ÉÎÛ·ËÌ‡ 
ˆËÙ0Ó‚ÓÈ Ó·0‡·ÓÚÍË 
ÒË„Ì‡Î‡)

ëÏ. &‡Á‰ÂÎ «ùÙÙÂÍÚ˚» Ì‡ ÒÚ&. 136.

DSP ON/OFF 
(‚ÍÎ˛˜ÂÌËÂ/
‚˚ÍÎ˛˜ÂÌËÂ 
ˆËÙ0Ó‚Ó„Ó 
ÒË„Ì‡Î¸ÌÓ„Ó 
Ô0ÓˆÂÒÒÓ0‡)

ëÏ. &‡Á‰ÂÎ «ùÙÙÂÍÚ˚» Ì‡ ÒÚ&. 136.

DSP TYPE (íËÔ DSP)

éÔ&Â‰ÂÎflÂÚ ÚËÔ ˝ÙÙÂÍÚ‡ DSP, ÍÓÚÓ&˚È Ú&Â·ÛÂÚÒfl Ô&ËÏÂÌËÚ¸ Í Ó&„‡ÌÌÓÏÛ ÚÂÏ·&Û Ó&„‡ÌÌÓÈ ÙÎÂÈÚ˚, 
ÔÛÚÂÏ ‚˚·Ó&‡ Í‡ÚÂ„Ó&ËË Ë ÚËÔ‡. ÖÒÎË ‚˚·&‡Ì Î˛·ÓÈ ÚËÔ ˝ÙÙÂÍÚ‡, Í&ÓÏÂ «‚&‡˘‡˛˘Â„ÓÒfl ‰ËÌ‡ÏËÍ‡», 
ÍÌÓÔÍ‡ [ROTARY SP SPEED] Ì‡ Üä-‰ËÒÔÎÂÂ Ì‡ ÒÚ&‡ÌËˆÂ FOOTAGE ÌÂ ÛÔ&‡‚ÎflÂÚ ÒÍÓ&ÓÒÚ¸˛ ‚&‡˘ÂÌËfl 
‰ËÌ‡ÏËÍ‡. ÇÏÂÒÚÓ ˝ÚÓ„Ó ÓÌ‡ ·Û‰ÂÚ Ë„&‡Ú¸ ÚÛ ÊÂ &ÓÎ¸, ˜ÚÓ Ë ÍÌÓÔÍ‡ VOICE EFFECT [DSP VARIATION].

VARIATION 
(Ç‡0Ë‡ˆËfl)

ON/OFF (‚ÍÎ./‚˚ÍÎ.)
ÇÍÎ˛˜‡ÂÚ Ë ‚˚ÍÎ˛˜‡ÂÚ ‚‡&Ë‡ˆË˛ DSP ‰Îfl ‚˚·&‡ÌÌÓ„Ó ÚÂÏ·&‡ Ó&„‡Ì‡.

PARAMETER (Ô‡0‡ÏÂÚ0)
ìÍ‡Á˚‚‡ÂÚ Ô‡&‡ÏÂÚ&, Í ÍÓÚÓ&ÓÏÛ ÓÚÌÓÒËÚÒfl ‚‡&Ë‡ˆËfl, ‚ Á‡‚ËÒËÏÓÒÚË ÓÚ ‚˚·&‡ÌÌÓ„Ó ÚËÔ‡ DSP.

VALUE (ÁÌ‡˜ÂÌËÂ)
êÂ„ÛÎË&ÛÂÚ ÒÚÂÔÂÌ¸ Ô‡&‡ÏÂÚ&‡ ‚‡&Ë‡ˆËË DSP.

EQ LOW/ HIGH 
(ùÍ‚‡Î‡ÈÁÂ0 ÌËÁÍËı/
‚˚ÒÓÍËı ˜‡ÒÚÓÚ)

ùÚË Ô‡&‡ÏÂÚ&˚ ÓÔ&Â‰ÂÎfl˛Ú ˜‡ÒÚÓÚ˚ Ë Û&Ó‚ÂÌ¸ ÛÒËÎÂÌËfl, Á‡‰‡‚‡ÂÏ˚Â ‰Îfl ÔÓÎÓÒ ÌËÁÍËı Ë ‚˚ÒÓÍËı 
˜‡ÒÚÓÚ.
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ëÓÁ‰‡ÌËÂ ÚÂÏ·!Ó‚ (Sound Creator)

ëËÌÚÂÁ‡ÚÓ& TYROS Ó·Î‡‰‡ÂÚ ÙÛÌÍˆËÂÈ Sound Creator, ÍÓÚÓ&‡fl ÔÓÁ‚ÓÎflÂÚ ÒÓÁ‰‡‚‡Ú¸ ÒÓ·ÒÚ‚ÂÌÌ˚Â ÚÂÏ·&˚ ÔÛÚÂÏ 
&Â‰‡ÍÚË&Ó‚‡ÌËfl ÌÂÍÓÚÓ&˚ı Ô‡&‡ÏÂÚ&Ó‚ ËÏÂ˛˘ËıÒfl ÚÂÏ·&Ó‚. èÓÒÎÂ ÒÓÁ‰‡ÌËfl ÚÂÏ·&‡ Â„Ó ÏÓÊÌÓ ÒÓı&‡ÌËÚ¸ ‚ &‡Á‰ÂÎÂ 
Ô‡ÏflÚË USER ËÎË DISK ‰Îfl ËÒÔÓÎ¸ÁÓ‚‡ÌËfl ‚ ·Û‰Û˘ÂÏ.

ç‡ ÒËÌÚÂÁ‡ÚÓÂ TYROS ÏÓÊÌÓ ÒÓÁ‰‡‚‡Ú¸ ÒÓ·ÒÚ‚ÂÌÌ˚Â ÚÂÏ·˚ ÔÛÚÂÏ ËÁÏÂÌÂÌËfl ‚ÒÚÓÂÌÌ˚ı 
ÚÂÏ·Ó‚. ÑÎfl ˝ÚÓ„Ó ÂÒÚ¸ ‰‚‡ ÒÔÓÒÓ·‡.  Ç ˝ÚÓÏ ‡Á‰ÂÎÂ „Ó‚ÓËÚÒfl Ó ÚÓÏ, Í‡Í ÒÓÁ‰‡‚‡Ú¸ ÚÂÏ·˚ Ò 
ÔÓÏÓ˘¸˛ ÙÛÌÍˆËË Sound Creator.

èÓÎ¸ÁÓ‚‡ÚÂÎ¸ÒÍËÂ Ë ÒÔÂˆË‡Î¸Ì˚Â ÚÂÏ·0˚

STRINGS TRUMPET

CHOIR SAXOPHONE

SYNTH

GUITAR

BASS

BRASS

PIANO

E.PIANO

ORGAN USER

ORGAN
FLUTES

CUSTOM
VOICE

ACCORDION

PAD

PERC. /
DRUM KIT

FLUTE /
CLARINET

VOICE

SOUND
CREATOR

� ëÔÂˆË‡Î¸Ì˚Â ÚÂÏ·0˚ 
(Custom Voices), 
ÒÓÁ‰‡ÌÌ˚Â Ì‡ ÍÓÏÔ¸˛ÚÂ0Â 
Ò ÔÓÏÓ˘¸˛ Ô0Ó„0‡ÏÏÌÓ„Ó 
Ó·ÂÒÔÂ˜ÂÌËfl Voice Editor 

� èÓÎ¸ÁÓ‚‡ÚÂÎ¸ÒÍËÂ ÚÂÏ·0˚ 
(User Voices ), ÒÓÁ‰‡ÌÌ˚Â Ò 
ÔÓÏÓ˘¸˛ ÙÛÌÍˆËË Sound 
Creator ÒËÌÚÂÁ‡ÚÓ0‡ TYROS

àÌÒÚ&ÛÍˆËË ÔÓ ËÒÔÓÎ¸ÁÓ‚‡ÌË˛ &Â‰‡ÍÚÓ&‡ 
ÚÂÏ·&Ó‚ Voice Editor ÒÏ. ‚ ‰ÓÍÛÏÂÌÚ‡ˆËË 
Ì‡ Ô&ËÎ‡„‡ÂÏÓÏ ÍÓÏÔ‡ÍÚ-‰ËÒÍÂ.

ëÓı0‡ÌËÚ¸ Ì‡ 
‰ËÒÍÂ Preset

ëÓı0‡ÌËÚ¸ ‚ 0‡Á‰ÂÎ User/Ì‡ ‰ËÒÍ

éÒÌÓ‚Ì‡fl Ô0ÓˆÂ‰Û0‡ (Sound Creator)

BACK NEXT

1

3

2
FUNCTION

SOUND
CREATOR

MENU

STRINGS TRUMPET

CHOIR SAXOPHONE

SYNTH

GUITAR

BASS

BRASS

PIANO

E.PIANO

ORGAN USER

ORGAN
FLUTES

CUSTOM
VOICE

ACCORDION

PAD

PERC. /
DRUM KIT

FLUTE /
CLARINET

VOICE

4

ÇçàåÄçàÖ!

Ç˚·Â0ËÚÂ ÌÛÊÌ˚È ÚÂÏ·0 (Í0ÓÏÂ 
Ó0„‡ÌÌ˚ı ÚÂÏ·0Ó‚)

óÚÓ·˚ ‚˚Á‚‡Ú¸ ˝Í0‡Ì 
Sound Creator, Ì‡ÊÏËÚÂ 
ÍÌÓÔÍÛ [SOUND 
CREATOR]. 

åÓÊÌÓ Ò&‡‚ÌËÚ¸ Á‚Û˜‡ÌËÂ 
ÔÂ&‚ÓÌ‡˜‡Î¸ÌÓ„Ó Ë ËÁÏÂÌÂÌÌÓ„Ó 
ÚÂÏ·&‡. 

ÖÒÎË ‚˚·	‡Ú¸ ‰	Û„ÓÈ ÚÂÏ·	, ÌÂ ÒÓı	‡ÌË‚ Ì‡ÒÚ	ÓÈÍË, 
ÓÌË ·Û‰ÛÚ ÔÓÚÂ	flÌ˚. ÖÒÎË ÌÛÊÌÓ ÒÓı	‡ÌËÚ¸ Ì‡ÒÚ	ÓÈ-
ÍË, ÒÓı	‡ÌËÚÂ Ëı Í‡Í ÔÓÎ¸ÁÓ‚‡ÚÂÎ¸ÒÍËÈ ÚÂÏ·	 (User 
Voice ), Ô	ÂÊ‰Â ˜ÂÏ ‚˚·Ë	‡Ú¸ ‰	Û„ÓÈ „ÓÎÓÒ ËÎË 
‚˚ÍÎ˛˜‡Ú¸ ÔËÚ‡ÌËÂ. 

• èÓÎ¸ÁÓ‚‡ÚÂÎ¸ÒÍËÂ ÚÂÏ·�˚ ÏÓÊÌÓ 
Ú‡ÍÊÂ ÒÓÁ‰‡‚‡Ú¸ ÔÛÚÂÏ 
ËÁÏÂÌÂÌËfl ÒÔÂˆË‡Î¸Ì˚ı ÚÂÏ·�Ó‚ 
(Custom voices), ÒÓÁ‰‡ÌÌ˚ı Ì‡ 
ÍÓÏÔ¸˛ÚÂ�Â.  ä�ÓÏÂ ÚÓ„Ó, ÏÓÊÌÓ 
ËÁÏÂÌËÚ¸ Î˛·ÓÈ ÒÓÁ‰‡ÌÌ˚È �‡ÌÂÂ 
ÔÓÎ¸ÁÓ‚‡ÚÂÎ¸ÒÍËÈ ÚÂÏ·�, ˜ÚÓ·˚ 
ÒÓÁ‰‡Ú¸ ÌÓ‚˚È.

èêàåÖóÄçàÖ

Ç˚·Â0ËÚÂ ÏÂÌ˛ ÍÌÓÔÍ‡ÏË 
[BACK]/[NEXT] Ë ÛÒÚ‡ÌÓ‚Ë-
ÚÂ ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘ËÂ 
Ô‡0‡ÏÂÚ0˚.

ç‡ÊÏËÚÂ ÍÌÓÔÍÛ [SAVE] 
Ì‡ Üä-‰ËÒÔÎÂÂ, ˜ÚÓ·˚ 
‚˚Á‚‡Ú¸ ˝Í0‡Ì Open/
Save ‰Îfl 0‡Á‰ÂÎ‡ User, 
Ë ÒÓı0‡ÌËÚÂ Ú‡Ï ÚÂÏ·0 
‚ Í‡˜ÂÒÚ‚Â 
ÔÓÎ¸ÁÓ‚‡ÚÂÎ¸ÒÍÓ„Ó. 
èÓ‰0Ó·ÌÂÂ ÒÏ. ÒÚ0. 69.
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îÛÌÍˆËfl Sound Creator Ë Ó·˚˜Ì˚Â ÚÂÏ·!˚

è‡‡ÏÂÚ˚ ÙÛÌÍˆËË Sound Creator ‡Á‰ÂÎÂÌ˚ Ì‡ ÔflÚ¸ ÒÚ‡ÌËˆ Ë ÏÓ„ÛÚ Ì‡ÒÚ‡Ë‚‡Ú¸Òfl, Í‡Í ÔÓÍ‡Á‡ÌÓ ‚ ̄ ‡„Â 
3 ÓÒÌÓ‚ÌÓÈ ÔÓˆÂ‰Û˚ (ÒÏ. ‚˚¯Â).  àı Ú‡ÍÊÂ ÏÓÊÌÓ Á‡ÔÓ„‡ÏÏËÓ‚‡Ú¸ ‚ ÒÓÒÚ‡‚Â Ô‡‡ÏÂÚÓ‚ Voice Set 
(ÒÚ. 151) ‰Îfl ‡‚ÚÓÏ‡ÚË˜ÂÒÍÓ„Ó ‚˚ÁÓ‚‡ ÔË ‚˚·ÓÂ ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘Â„Ó ÚÂÏ·‡. 
èÓÏÌËÚÂ, ˜ÚÓ ˝ÚË Ô‡‡ÏÂÚ˚ ÌÂ ÓÚÌÓÒflÚÒfl Í Ó„‡ÌÌ˚Ï ÚÂÏ·‡Ï Organ Flutes, ‰Îfl ÍÓÚÓ˚ı ÔÂ‰ÛÒÏÓÚÂÌ 
ÒÓ·ÒÚ‚ÂÌÌ˚È Ì‡·Ó Ô‡‡ÏÂÚÓ‚ (ÒÚ. 83).

� éÅôàÖ èÄêÄåÖíêõ

� CONTROLLER (äÓÌÚ0ÓÎÎÂ0)

� MODULATION (åÓ‰ÛÎflˆËfl)
ÑËÒÍ ÏÓ‰ÛÎflˆËË ÏÓÊÌÓ ËÒÔÓÎ¸ÁÓ‚‡Ú¸ ‰Îfl ÏÓ‰ÛÎflˆËË ÓÔËÒ‡ÌÌ˚ı ÌËÊÂ Ô‡‡ÏÂÚÓ‚, ‡ Ú‡ÍÊÂ 
‚˚ÒÓÚ˚ Á‚ÛÍ‡ (‚Ë·‡ÚÓ). á‰ÂÒ¸ ÏÓÊÌÓ Á‡‰‡Ú¸ ÒÚÂÔÂÌ¸ ËÁÏÂÌÂÌËfl Í‡Ê‰Ó„Ó ËÁ ÔÂÂ˜ËÒÎÂÌÌ˚ı 
ÌËÊÂ Ô‡‡ÏÂÚÓ‚ Ò ÔÓÏÓ˘¸˛ ‰ËÒÍ‡ Modulation. 

� AFTERTOUCH
îÛÌÍˆË˛ Aftertouch ÏÓÊÌÓ ËÒÔÓÎ¸ÁÓ‚‡Ú¸ ‰Îfl ËÁÏÂÌÂÌËfl Ô‡‡ÏÂÚÓ‚, ÛÍ‡Á‡ÌÌ˚ı ÌËÊÂ. á‰ÂÒ¸ 
ÏÓÊÌÓ Á‡‰‡Ú¸ ÒÚÂÔÂÌË ËÁÏÂÌÂÌËfl Í‡Ê‰Ó„Ó ËÁ ÌËÊÂÛÍ‡Á‡ÌÌ˚ı Ô‡‡ÏÂÚÓ‚ ÙÛÌÍˆËÂÈ Aftertouch.

VOLUME (É0ÓÏÍÓÒÚ¸) á‡‰‡ÂÚ „&ÓÏÍÓÒÚ¸ &Â‰‡ÍÚË&ÛÂÏÓ„Ó ÚÂÏ·&‡.

TOUCH SENSE 
(óÛ‚ÒÚ‚ËÚÂÎ¸ÌÓÒÚ¸ Í ÒËÎÂ 
Ì‡Ê‡ÚËfl)

éÔ&Â‰ÂÎflÂÚ ˜Û‚ÒÚ‚ËÚÂÎ¸ÌÓÒÚ¸ ÍÎ‡‚Ë‡ÚÛ&˚ Í ÒËÎÂ Ì‡Ê‡ÚËfl ÍÎ‡‚Ë¯ (Á‡‚ËÒËÏÓÒÚ¸ „&ÓÏÍÓÒÚË 
ÚÂÏ·&‡ ÓÚ ÒËÎ˚ Û‰‡&‡ ÔÓ ÍÎ‡‚Ë¯‡Ï). ÖÒÎË Á‡‰‡Ú¸ ÁÌ‡˜ÂÌËÂ «0», ÚÓ ˜ÂÏ ÏÂÌ¸¯Â ÒËÎ‡ Ì‡Ê‡ÚËfl, 
ÚÂÏ ·ÓÎ¸¯Â ÏÂÌflÂÚÒfl Û&Ó‚ÂÌ¸ „&ÓÏÍÓÒÚË. è&Ë ÁÌ‡˜ÂÌËË «64» ÓÚÍÎËÍ Ó·˚˜Ì˚È, ‡ Ô&Ë «127» 
„&ÓÏÍÓÒÚ¸ ÓÒÚ‡ÂÚÒfl ‚˚ÒÓÍÓÈ (ÙËÍÒË&Ó‚‡ÌÌÓÈ) ÌÂÁ‡‚ËÒËÏÓ ÓÚ ÒËÎ˚ Ì‡Ê‡ÚËfl. 

OCTAVE (ë‰‚Ë„ Ì‡ ÓÍÚ‡‚Û)
äÌÓÔÍ‡ Ò‰‚Ë„‡ ËÁÏÂÌÂÌÌÓ„Ó ÚÂÏ·&‡ Ì‡ ÓÍÚ‡‚Û ‚‚Â&ı ËÎË ‚ÌËÁ. ÖÒÎË ËÁÏÂÌÂÌÌ˚È ÚÂÏ·& 
ËÒÔÓÎ¸ÁÛÂÚÒfl ‚ Í‡˜ÂÒÚ‚Â Î˛·ÓÈ ËÁ Ô‡&ÚËÈ RIGHT1-3, ‰ÓÒÚÛÔÂÌ Ô‡&‡ÏÂÚ& R1/R2/R3; ÂÒÎË 
ËÁÏÂÌÂÌÌ˚È ÚÂÏ·& ËÒÔÓÎ¸ÁÛÂÚÒfl ‚ Ô‡&ÚËË LEFT, ‰ÓÒÚÛÔÂÌ Ô‡&‡ÏÂÚ& LEFT.

MONO/POLY (åÓÌÓ/èÓÎË) éÔ&Â‰ÂÎflÂÚ Á‚Û˜‡ÌËÂ ËÁÏÂÌÂÌÌÓ„Ó ÚÂÏ·&‡ — ÏÓÌÓÙÓÌË˜ÂÒÍÓÂ ËÎË ÔÓÎËÙÓÌË˜ÂÒÍÓÂ (ÒÚ&. 81).

PORTAMENTO TIME (Ç0ÂÏfl 
ÔÓ0Ú‡ÏÂÌÚÓ)

á‡‰‡ÂÚ ‚&ÂÏfl ÔÓ&Ú‡ÏÂÌÚÓ, ÂÒÎË &‡ÌÂÂ ËÁÏÂÌÂÌÌÓÏÛ ÚÂÏ·&Û ·˚Î Ô&ËÒ‚ÓÂÌ Ô‡&‡ÏÂÚ& «MONO». 

FILTER éÔ&Â‰ÂÎflÂÚ, ‚ Í‡ÍÓÈ ÒÚÂÔÂÌË ‰ËÒÍ Modulation ËÁÏÂÌflÂÚ „&‡ÌË˜ÌÛ˛ ̃ ‡ÒÚÓÚÛ ÙËÎ¸Ú&‡. èÓ‰&Ó·ÌÛ˛ 
ËÌÙÓ&Ï‡ˆË˛ Ó ÙËÎ¸Ú&Â ÒÏ. Ì‡ ÒÎÂ‰Û˛˘ÂÈ ÒÚ&‡ÌËˆÂ.

AMPLITUDE éÔ&Â‰ÂÎflÂÚ ÒÚÂÔÂÌ¸ ËÁÏÂÌÂÌËfl ‡ÏÔÎËÚÛ‰˚ („&ÓÏÍÓÒÚË) ‰ËÒÍÓÏ Modulation.

LFO PMOD éÔ&Â‰ÂÎflÂÚ ÒÚÂÔÂÌ¸ ËÁÏÂÌÂÌËfl ‚˚ÒÓÚ˚ Á‚ÛÍ‡ ËÎË ˝ÙÙÂÍÚ‡ ‚Ë·&‡ÚÓ ‰ËÒÍÓÏ Modulation.

LFO FMOD éÔ&Â‰ÂÎflÂÚ ÒÚÂÔÂÌ¸ ËÁÏÂÌÂÌËfl ˜‡ÒÚÓÚÌ˚ı ı‡&‡ÍÚÂ&ËÒÚËÍ ÙËÎ¸Ú&‡ ËÎË ˝ÙÙÂÍÚ‡ «‚‡Û» ‰ËÒÍÓÏ 
Modulation.

LFO AMOD éÔ&Â‰ÂÎflÂÚ ÒÚÂÔÂÌ¸ ËÁÏÂÌÂÌËfl ‡ÏÔÎËÚÛ‰˚ ËÎË ˝ÙÙÂÍÚ‡ Ú&ÂÏÓÎÓ ‰ËÒÍÓÏ Modulation. 

FILTER éÔ&Â‰ÂÎflÂÚ, ‚ Í‡ÍÓÈ ÒÚÂÔÂÌË ÙÛÌÍˆËfl Aftertouch ËÁÏÂÌflÂÚ „&‡ÌË˜ÌÛ˛ ˜‡ÒÚÓÚÛ ÙËÎ¸Ú&‡. 
èÓ‰&Ó·ÌÛ˛ ËÌÙÓ&Ï‡ˆË˛ Ó ÙËÎ¸Ú&Â ÒÏ. Ì‡ ÒÎÂ‰Û˛˘ÂÈ ÒÚ&‡ÌËˆÂ.

AMPLITUDE éÔ&Â‰ÂÎflÂÚ, ‚ Í‡ÍÓÈ ÒÚÂÔÂÌË ÙÛÌÍˆËfl Aftertouch ËÁÏÂÌflÂÚ ‡ÏÔÎËÚÛ‰Û („&ÓÏÍÓÒÚ¸).

LFO PMOD éÔ&Â‰ÂÎflÂÚ, ‚ Í‡ÍÓÈ ÒÚÂÔÂÌË ÙÛÌÍˆËfl Aftertouch ËÁÏÂÌflÂÚ ‚˚ÒÓÚÛ Á‚ÛÍ‡ ËÎË ˝ÙÙÂÍÚ ‚Ë·&‡ÚÓ.

LFO FMOD
éÔ&Â‰ÂÎflÂÚ, ‚ Í‡ÍÓÈ ÒÚÂÔÂÌË ÙÛÌÍˆËfl Aftertouch ËÁÏÂÌflÂÚ ˜‡ÒÚÓÚÌ˚Â ı‡&‡ÍÚÂ&ËÒÚËÍË 
ÙËÎ¸Ú&‡ ËÎË ‚‡Û-˝ÙÙÂÍÚ.

LFO AMOD
éÔ&Â‰ÂÎflÂÚ, ‚ Í‡ÍÓÈ ÒÚÂÔÂÌË ÙÛÌÍˆËfl Aftertouch ËÁÏÂÌflÂÚ ‡ÏÔÎËÚÛ‰Û ËÎË ˝ÙÙÂÍÚ 
Ú&ÂÏÓÎÓ.
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� áÇìä

� îàãúíê
îËÎ¸Ú ÔÂ‰ÒÚ‡‚ÎflÂÚ ÒÓ·ÓÈ ÔÓˆÂÒÒÓ, ÍÓÚÓ˚È ËÁÏÂÌflÂÚ ÚÂÏ· ËÎË ÚÓÌ Á‚ÛÍ‡, ·ÎÓÍËÛfl ËÎË ÔÓÔÛÒÍ‡fl ÚÂ 
ËÎË ËÌ˚Â ˜‡ÒÚÓÚÌ˚Â ‰Ë‡Ô‡ÁÓÌ˚. èÂÂ˜ËÒÎÂÌÌ˚Â ÌËÊÂ Ô‡‡ÏÂÚ˚ ÓÔÂ‰ÂÎfl˛Ú Ó·˘ËÈ ı‡‡ÍÚÂ Á‚Û˜‡ÌËfl 
ÚÂÏ·‡, ÔÓÁ‚ÓÎflfl ÛÒËÎËÚ¸ ËÎË «ÒÂÁ‡Ú¸» ÓÔÂ‰ÂÎÂÌÌ˚Â ‰Ë‡Ô‡ÁÓÌ˚. îËÎ¸Ú ÌÂ ÚÓÎ¸ÍÓ ÏÓÊÂÚ ÔË‰‡Ú¸ ÚÂÏ·Û 
Ïfl„ÍÓÒÚ¸ ËÎË ÂÁÍÓÒÚ¸ — Â„Ó ÏÓÊÌÓ ËÒÔÓÎ¸ÁÓ‚‡Ú¸ ‰Îfl ÒÓÁ‰‡ÌËfl «˝ÎÂÍÚÓÌÌ˚ı» ÒËÌÚÂÁ‡ÚÓÌ˚ı ˝ÙÙÂÍÚÓ‚. 

� EG (ÉÂÌÂ0‡ÚÓ0 Ó„Ë·‡˛˘Ëı)
è‡‡ÏÂÚ˚ „ÂÌÂ‡ÚÓ‡ Ó„Ë·‡˛˘Ëı ‚ÎËfl˛Ú Ì‡ ‰ËÌ‡ÏËÍÛ Á‚ÛÍ‡. ë ÔÓÏÓ˘¸˛ Ó„Ë·‡˛˘Ëı ÏÓÊÌÓ ËÏËÚËÓ‚‡Ú¸ 
ÏÌÓ„ËÂ ÓÒÓ·ÂÌÌÓÒÚË Á‚Û˜‡ÌËfl ‡ÍÛÒÚË˜ÂÒÍËı ËÌÒÚÛÏÂÌÚÓ‚ — Ì‡ÔËÏÂ, ·˚ÒÚÛ˛ ‡Ú‡ÍÛ Ë ·˚ÒÚÓÂ Á‡ÚÛı‡ÌËÂ 
ÔÂÍÛÒÒËÓÌÌ˚ı Á‚ÛÍÓ‚ ËÎË ‰ÎËÚÂÎ¸ÌÓÂ Á‚Û˜‡ÌËÂ ÙÓÚÂÔË‡ÌÓ, ÍÓ„‰‡ Ì‡Ê‡Ú‡ Ô‡‚‡fl ÔÂ‰‡Î¸. 

� VIBRATO (ÇË·0‡ÚÓ)

� EFFECT/EQ (ùÙÙÂÍÚ˚/ùÍ‚‡Î‡ÈÁÂ0)
ÄÌ‡ÎÓ„Ë˜ÌÓ Ó„‡ÌÌ˚Ï Â„ËÒÚ‡Ï Ì‡ ÒÚ. 84 Á‡ ËÒÍÎ˛˜ÂÌËÂÏ Ô‡‡ÏÂÚ‡ PANEL SUSTAIN, ÍÓÚÓ˚È ÓÔÂ‰ÂÎflÂÚ 
ÛÓ‚ÂÌ¸ ÒÛÒÚÂÈÌ‡, ÔËÏÂÌflÂÏ˚È Í ËÁÏÂÌÂÌÌÓÏÛ ÚÂÏ·Û ÔË ‚ÍÎ˛˜ÂÌËË ÍÌÓÔÍË [SUSTAIN] ‚ VOICE EFFECT. 

� HARMONY (É‡0ÏÓÌËfl)
ÄÌ‡ÎÓ„Ë˜ÌÓ ˝Í‡ÌÛ [FUNCTION] → HARMONY/ECHO ëÏ. ÒÚ. 154.

BRIGHTNESS (ü0ÍÓÒÚ¸) ùÚÓÚ Ô‡&‡ÏÂÚ& Á‡‰‡ÂÚ „&‡ÌË˜ÌÛ˛ ˜‡ÒÚÓÚÛ ËÎË ‰Ë‡Ô‡ÁÓÌ ˝ÙÙÂÍÚË‚Ì˚ı ˜‡ÒÚÓÚ (&ÂÁÓÌ‡ÌÒ) 
ÙËÎ¸Ú&‡ (ÒÏ. ‰Ë‡„&‡ÏÏÛ). óÂÏ ‚˚¯Â Â„Ó ÁÌ‡˜ÂÌËÂ, ÚÂÏ fl&˜Â Á‚ÛÍ.

HARMONIC CONTENT 
(ÑÓ·‡‚ÎÂÌËÂ „‡0ÏÓÌËÍ)

éÔ&Â‰ÂÎflÂÚ ÒÚÂÔÂÌ¸ ÛÒËÎÂÌËfl Á‚ÛÍ‡ Ì‡ „&‡ÌË˜ÌÓÈ ˜‡ÒÚÓÚÂ ÙËÎ¸Ú&‡, Á‡‰‡ÌÌÓÈ &‡ÌÂÂ 
Ô‡&‡ÏÂÚ&ÓÏ BRIGHTNESS (ÒÏ. ‰Ë‡„&‡ÏÏÛ). óÂÏ ‚˚¯Â ÁÌ‡˜ÂÌËÂ, ÚÂÏ ·ÓÎÂÂ ‚˚&‡ÊÂÌÌ˚Ï 
ÒÚ‡ÌÓ‚ËÚÒfl ˝ÙÙÂÍÚ.

ATTACK 
(ÄÚ‡Í‡)

éÔ&Â‰ÂÎflÂÚ, Ì‡ÒÍÓÎ¸ÍÓ ·˚ÒÚ&Ó Á‚ÛÍ ‰ÓÒÚË„‡ÂÚ Ï‡ÍÒËÏ‡Î¸ÌÓÈ „&ÓÏÍÓÒÚË ÔÓÒÎÂ Ì‡Ê‡ÚËfl 
ÍÎ‡‚Ë¯Ë. óÂÏ ‚˚¯Â ÁÌ‡˜ÂÌËÂ, ÚÂÏ ÏÂ‰ÎÂÌÌÂÂ ‡Ú‡Í‡.

DECAY 
(èÂ0‚Ë˜ÌÓÂ Á‡ÚÛı‡ÌËÂ)

éÔ&Â‰ÂÎflÂÚ, Ì‡ÒÍÓÎ¸ÍÓ ·˚ÒÚ&Ó Á‚ÛÍ ‰ÓÒÚË„‡ÂÚ Û&Ó‚Ìfl ÒÛÒÚÂÈÌ‡ („&ÓÏÍÓÒÚ¸ ÌÂÏÌÓ„Ó ÌËÊÂ 
Ï‡ÍÒËÏ‡Î¸ÌÓÈ). óÂÏ ‚˚¯Â ÁÌ‡˜ÂÌËÂ, ÚÂÏ ÏÂ‰ÎÂÌÌÂÂ Á‡ÚÛı‡ÂÚ Á‚ÛÍ. 

RELEASE 
(äÓÌˆÂ‚ÓÂ Á‡ÚÛı‡ÌËÂ)

éÔ&Â‰ÂÎflÂÚ ‚&ÂÏfl ÔÓÎÌÓ„Ó Á‡ÚÛı‡ÌËfl Á‚ÛÍ‡ ÔÓÒÎÂ ÓÚÔÛÒÍ‡ÌËfl ÍÎ‡‚Ë¯Ë. óÂÏ ‚˚¯Â 
ÁÌ‡˜ÂÌËÂ, ÚÂÏ ‰ÓÎ¸¯Â ˝ÚÓ Ô&ÓËÒıÓ‰ËÚ. 

DEPTH (ÉÎÛ·ËÌ‡) á‡‰‡ÂÚ ÒÚÂÔÂÌ¸ ‚˚&‡ÊÂÌÌÓÒÚË ̋ ÙÙÂÍÚ‡ ‚Ë·&‡ÚÓ (ÒÏ. ‰Ë‡„&‡ÏÏÛ). óÂÏ ‚˚¯Â ̋ ÚÓ ÁÌ‡˜ÂÌËÂ, 
ÚÂÏ ·ÓÎÂÂ ‚˚&‡ÊÂÌ ˝ÙÙÂÍÚ.

SPEED (ëÍÓ0ÓÒÚ¸) á‡‰‡ÂÚ ÒÍÓ&ÓÒÚ¸ ˝ÙÙÂÍÚ‡ ‚Ë·&‡ÚÓ (ÒÏ. ‰Ë‡„&‡ÏÏÛ).

DELAY (á‡‰Â0ÊÍ‡)

éÔ&Â‰ÂÎflÂÚ ÔÂ&ËÓ‰ ‚&ÂÏÂÌË ÏÂÊ‰Û Ì‡Ê‡ÚËÂÏ ÍÎ‡‚Ë¯Ë Ë Á‡ÔÛÒÍÓÏ ˝ÙÙÂÍÚ‡ ‚Ë·&‡ÚÓ (ÒÏ. 
‰Ë‡„&‡ÏÏÛ). óÂÏ ‚˚¯Â ˝ÚÓ ÁÌ‡˜ÂÌËÂ, ÚÂÏ ·ÓÎ¸¯Â Á‡‰Â&ÊÍ‡.

É&ÓÏÍÓÒÚ¸

ó‡ÒÚÓÚ˚, Ô&ÓÔÛÒÍ‡ÂÏ˚Â ÙËÎ Ú̧&ÓÏ. ÑË‡Ô‡ÁÓÌ Ò&ÂÁ‡
ó‡ÒÚÓÚ‡ 
(‚˚ÒÓÚ‡ Á‚ÛÍ‡)

É&ÓÏÍÓÒÚ¸

ó‡ÒÚÓÚ‡ 
(‚˚ÒÓÚ‡ Á‚ÛÍ‡)

êÂÁÓÌ‡ÌÒ

É&‡ÌË˜Ì‡fl ˜‡ÒÚÓÚ‡ 
ÙËÎ Ú̧&‡

ATTACK RELEASEDECAY Ç&ÂÏfl

ì&Ó‚ÂÌ¸ 
ÒË„Ì‡Î‡

äÎ‡‚Ë¯‡ Ì‡Ê‡Ú‡ äÎ‡‚Ë¯‡ ÓÚÔÛ˘ÂÌ‡

ì&Ó‚ÂÌ¸ ÒÛÒÚÂÈÌ‡

ì&Ó‚ÂÌ¸ 
ÒË„Ì‡Î‡

áÄÑÖêÜäÄ

SPEED 

ÉãìÅàçÄ

Ç&ÂÏfl
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ÇÓÒÔ!ÓËÁ‚Â‰ÂÌËÂ ÔÂÒÌË

îÛÌÍˆËfl ‚ÓÒÔ&ÓËÁ‚Â‰ÂÌËfl ÔÂÒÂÌ TYROS ÔÓÁ‚ÓÎflÂÚ Ô&ÓË„&˚‚‡Ú¸ ‰‡ÌÌ˚Â MIDI-ÔÂÒÂÌ (ÔÓÒÎÂ‰Ó‚‡ÚÂÎ¸ÌÓÒÚÂÈ).  ä ÌËÏ 
ÓÚÌÓÒflÚÒfl ÍÓÏÏÂ&˜ÂÒÍËÂ ÔÂÒÌË Ì‡ ‰ËÒÍÂÚ‡ı (GM- ËÎË XG-ÒÓ‚ÏÂÒÚËÏ˚Â) Ë ‚˚ÒÚÛÔÎÂÌËfl, ÍÓÚÓ&˚Â ‚˚ Á‡ÔËÒ‡ÎË Ò‡ÏË Ò 
ÔÓÏÓ˘¸˛ ÙÛÌÍˆËË Song Recording (ÒÚ&. 54) Ë ÒÓı&‡ÌËÎË Ì‡ Ó‰ÌÓÏ ËÁ ‰ËÒÍÓ‚.  ä&ÓÏÂ ÚÓ„Ó, TYROS ÛÏÂÂÚ ‚˚‚Ó‰ËÚ¸ Ì‡ 
˝Í&‡Ì ÌÓÚ˚ Ë ÚÂÍÒÚ˚ ÔÂÒÂÌ, Ë Û ÔÓÎ¸ÁÓ‚‡ÚÂÎfl ÂÒÚ¸ ‚ÓÁÏÓÊÌÓÒÚ¸ Ô&ËÏÂÌflÚ¸ ÒÎÓÊÌ˚Â Û˜Â·Ì˚Â ÙÛÌÍˆËË (Guide), ˜ÚÓ·˚ 
Û˜ËÚ¸Òfl Ë„&Â Ì‡ ÍÎ‡‚Ë‡ÚÛ&Â Ë ÔÂÌË˛.
Ç ̋ ÚÓÏ &‡Á‰ÂÎÂ Ó·˙flÒÌfl˛ÚÒfl Ì‡ÒÚ&ÓÈÍË, Ò‚flÁ‡ÌÌ˚Â Ò ‚ÓÒÔ&ÓËÁ‚Â‰ÂÌËÂÏ ÔÂÒÂÌ Ë ÌÂ Ó·ÒÛÊ‰‡‚¯ËÂÒfl ‚ &‡Á‰ÂÎÂ «é·ÁÓ&».

éÚÓ·!‡ÊÂÌËÂ ÌÓÚ

óÚÓ·˚ ÔÓÒÏÓÚÂÚ¸ ÌÓÚ˚ ‚˚·‡ÌÌÓÈ ÔÂÒÌË, Ì‡ÊÏËÚÂ Üä-ÍÌÓÔÍÛ [Score] (è‡ÚËÚÛ‡) Ì‡ „Î‡‚ÌÓÏ ˝Í‡ÌÂ. ùÚÓ ÔÓÁ‚Ó-
ÎflÂÚ Ò˜ËÚ˚‚‡Ú¸ ÏÛÁ˚ÍÛ ‚Ó ‚ÂÏfl ‚ÓÒÔÓËÁ‚Â‰ÂÌËfl ÔÂÒÌË.  çÓ ˝ÚÓ Â˘Â ÌÂ ‚ÒÂ, ÏÓÊÌÓ ‰ÂÎ‡Ú¸ Ë ÏÌÓ„ÓÂ ‰Û„ÓÂ:

•óËÚ‡Ú¸ Ô‡ÚËÚÛÛ, ÍÓ„‰‡ ÔÂÒÌfl ÓÒÚ‡ÌÓ‚ÎÂÌ‡, Ë Ò‡ÏÓÒÚÓflÚÂÎ¸ÌÓ ÂÂ ‡ÁÛ˜Ë‚‡Ú¸.
•àÒÔÓÎ¸ÁÓ‚‡Ú¸ ÌÓÚ˚ ‰Îfl ‡ÁÛ˜Ë‚‡ÌËfl ÏÂÎÓ‰ËË, ‡ ‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ ‚ÍÎ˛˜‡Ú¸ Ì‡ ‡‚ÚÓÏ‡ÚË˜ÂÒÍÓÂ 

‚ÓÒÔÓËÁ‚Â‰ÂÌËÂ.  ÑÓÒÚ‡ÚÓ˜ÌÓ ‚˚ÍÎ˛˜ËÚ¸ Ì‡ ‰ËÒÔÎÂÂ Ô‡ÚË˛ (Í‡Ì‡Î) Ô‡‚ÓÈ ÛÍË.
•ÖÒÎË Û ÔÂÒÌË ÂÒÚ¸ ÚÂÍÒÚ, ÏÓÊÌÓ ˜ËÚ‡Ú¸ Â„Ó Ì‡ ˝Í‡ÌÂ Ë ÔÂÚ¸, ÔÓÍ‡ Ë„‡ÂÚ ÏÛÁ˚Í‡.  èÓ‰ÍÎ˛˜ËÚÂ 

ÏËÍÓÙÓÌ, Ë ‚‡¯ „ÓÎÓÒ ·Û‰ÂÚ Ì‡ÍÎ‡‰˚‚‡Ú¸Òfl Ì‡ ÔÂÒÌ˛ ‚Ó ‚ÂÏfl ÂÂ ÔÓË„˚‚‡ÌËfl.
•ÅÎ‡„Ó‰‡fl ÒÎÓÊÌ˚Ï ÙÛÌÍˆËflÏ Guide ÒËÌÚÂÁ‡ÚÓ TYROS ÏÓÊÂÚ «Ì‡Û˜ËÚ¸» ‚‡Ò Ô‡‚ËÎ¸ÌÓ Ë„‡Ú¸ 

ÔÂÒÌ˛ Ë ‰‡ÊÂ ÔÂÚ¸ ÂÂ Ò Ô‡‚ËÎ¸ÌÓÈ ‚˚ÒÓÚÓÈ Á‚ÛÍ‡.

éÒÌÓ‚Ì‡fl Ô0ÓˆÂ‰Û0‡ (ÙÛÌÍˆËfl Score)

EXIT

3
2

4

1

5

Ç˚·Â0ËÚÂ ÔÂÒÌ˛. 

ÇÂ0ÌËÚÂÒ¸ Ì‡ „Î‡‚Ì˚È ˝Í0‡Ì Ë 
Ì‡ÊÏËÚÂ Üä-ÍÌÓÔÍÛ [Score].

ÇÓ ‚0ÂÏfl ‚ÓÒÔ0ÓËÁ‚Â‰ÂÌËfl ÔÂÒÌË ÔÓ 
Ô‡0ÚËÚÛ0Â ÔÂ0ÂÏÂ˘‡ÂÚÒfl Í0‡ÒÌ˚È 
«¯‡0ËÍ», ÛÍ‡Á˚‚‡˛˘ËÈ ÚÂÍÛ˘Û˛ 

ìÒÚ‡ÌÓ‚ËÚÂ ÌÂÓ·ıÓ‰ËÏ˚Â 
Ô‡0‡ÏÂÚ0˚ ÚËÔ‡ Ô0ÓÒÏÓÚ0‡. 

á‡‰‡ÈÚÂ ÌÂÓ·ıÓ‰ËÏ˚Â ÔÓ‰0Ó·Ì˚Â 
Ô‡0‡ÏÂÚ0˚ Ô0ÓÒÏÓÚ0‡ Ô‡0ÚËÚÛ0˚. 

• éÚÓ·�‡Ê‡ÂÏ˚Â ÌÓÚ˚ ÒÓÓÚ‚ÂÚÒÚ‚Û˛Ú MIDI-‰‡ÌÌ˚Ï Ô�ÓË„�˚-
‚‡ÂÏÓÈ ÔÂÒÌË Ë „ÂÌÂ�Ë�Û˛ÚÒfl TYROS ‚ �Â‡Î¸ÌÓÏ ‚�ÂÏÂÌË. 
èÓ˝ÚÓÏÛ ‚ÌÂ¯ÌËÈ ‚Ë‰ Ô‡�ÚËÚÛ�˚ ÏÓÊÂÚ ÓÚÎË˜‡Ú¸Òfl ÓÚ Ô‡�-
ÚËÚÛ�˚ ÚÓÈ ÊÂ ÔÂÒÌË, ÍÓÚÓ�Û˛ ÏÓÊÌÓ Ô�ËÓ·�ÂÒÚË ‚ Ï‡„‡ÁË-
ÌÂ. ê‡ÁÎË˜Ëfl ÓÒÓ·ÂÌÌÓ Á‡ÏÂÚÌ˚ Ô�Ë Ò�‡‚ÌÂÌËË ÒÎÓÊÌ˚ı 
Ô‡ÒÒ‡ÊÂÈ ËÎË ‰ÎËÌÌÓÈ ÔÓÒÎÂ‰Ó‚‡ÚÂÎ¸ÌÓÒÚË ÍÓ�ÓÚÍËı ÌÓÚ.

• çÂÍÓÚÓ�˚Â ËÁ ‚ÒÚ�ÓÂÌÌ˚ı ÔÂÒÂÌ ·˚ÎË Á‡ÔËÒ‡Ì˚ ‚ «Ò‚Ó·Ó‰-
ÌÓÏ ÚÂÏÔÂ». íÂÏÔ, �ËÚÏ, �‡ÁÏÂ� Ë Ô‡�ÚËÚÛ�‡ Ú‡ÍËı ÔÂÒÂÌ 
·Û‰ÛÚ ÓÚÓ·�‡Ê‡Ú¸Òfl ÌÂÔ�‡‚ËÎ¸ÌÓ.

• ÖÒÎË ‚ÒÂ ÌÓÚ˚ Ú‡ÍÚ‡ ÌÂ ÔÓÏÂ˘‡˛ÚÒfl ‚ Ó‰ÌÛ ÒÚ�ÓÍÛ, Ú‡ÍÚ 
ÔÂ�ÂıÓ‰ËÚ Ì‡ ÒÎÂ‰Û˛˘Û˛.

• îÛÌÍˆËË Ô‡�ÚËÚÛ�˚ ÌÂ ÔÓÁ‚ÓÎfl˛Ú ÒÓÁ‰‡‚‡Ú¸ ÔÂÒÌË ÔÛÚÂÏ 
Ô�flÏÓ„Ó ‚‚Ó‰‡ ÌÓÚ. é ÒÓÁ‰‡ÌËË ÔÂÒÂÌ ÒÏ ÒÚ�. 100.

• óÂÏ ·ÓÎ¸¯Â ËÌÙÓ�Ï‡ˆËË (Ì‡Á‚‡ÌËÈ ˜‡ÒÚÂÈ Ë ‡ÍÍÓ�‰Ó‚, ÚÂÍÒ-
Ú‡ ÔÂÒÌË Ë Ú. ‰.) ÓÚÓ·�‡Ê‡ÂÚÒfl, ÚÂÏ ÏÂÌ¸¯Â Ú‡ÍÚÓ‚ Ì‡ ÌÂÏ 
ÛÏÂ˘‡ÂÚÒfl.

èêàåÖóÄçàÖ

«é·ÁÓ	», ÒÚ	. 43
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� è‡0‡ÏÂÚ0˚ Ô0ÓÒÏÓÚ0‡ Ô‡0ÚËÚÛ0˚ (¯‡„ 4 Ì‡ Ô0Â‰˚‰Û˘ÂÈ ÒÚ0‡ÌËˆÂ)

� è‡0‡ÏÂÚ0˚ Ô0ÓÒÏÓÚ0‡ Ô‡0ÚËÚÛ0˚ (¯‡„ 5 Ì‡ Ô0Â‰˚‰Û˘ÂÈ ÒÚ0‡ÌËˆÂ)

LEFT

ÇÍÎ˛˜‡ÂÚ/‚˚ÍÎ˛˜‡ÂÚ ÓÚÓ·&‡ÊÂÌËfl Ô‡&ÚËË ÎÂ‚ÓÈ &ÛÍË. Ç Á‡‚ËÒËÏÓÒÚË ÓÚ ÁÌ‡˜ÂÌËfl ‰&Û„Ëı 
Ô‡&‡ÏÂÚ&Ó‚ ˝ÚÓÚ Ô‡&‡ÏÂÚ& ÏÓÊÂÚ ·˚Ú¸ ÌÂ‰ÓÒÚÛÔÂÌ. Ç ˝ÚÓÏ ÒÎÛ˜‡Â ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘ËÈ ËÌ‰ËÍ‡ÚÓ& 
Ì‡ ˝Í&‡ÌÂ ·Û‰ÂÚ ÒÂ&˚Ï. ÖÒÎË Ô‡&‡ÏÂÚ& ÌÂ‰ÓÒÚÛÔÂÌ, ÔÂ&ÂÈ‰ËÚÂ Í ˝Í&‡ÌÛ ÚÓÌÍÓÈ Ì‡ÒÚ&ÓÈÍË (¯‡„ 4 
Ì‡ Ô&Â‰˚‰Û˘ÂÈ ÒÚ&‡ÌËˆÂ, ÒÏ. Ú‡ÍÊÂ ÌËÊÂ) Ë Á‡‰‡ÈÚÂ Ô‡&‡ÏÂÚ& LEFT CH. ‰Îfl Î˛·Ó„Ó Í‡Ì‡Î‡, 
Í&ÓÏÂ AUTO. àÎË ÔÂ&ÂÈ‰ËÚÂ Í ˝Í&‡ÌÛ [FUNCTION] → SONG SETTING (ÒÚ&. 92) Ë ÛÒÚ‡ÌÓ‚ËÚÂ 
Ô‡&‡ÏÂÚ& LEFT Ì‡ Î˛·ÓÈ Í‡Ì‡Î, Í&ÓÏÂ «OFF». Ç˚ÍÎ˛˜ËÚ¸ Ó‰ÌÓ‚&ÂÏÂÌÌÓ Ô‡&‡ÏÂÚ&˚ RIGHT 
(ÒÎÂ‰Û˛˘ËÈ Ô‡&‡ÏÂÚ&) Ë LEFT ÌÂÎ¸Áfl. 

RIGHT

ÇÍÎ˛˜‡ÂÚ/‚˚ÍÎ˛˜‡ÂÚ ÓÚÓ·&‡ÊÂÌËÂ Ô‡&ÚËË Ô&‡‚ÓÈ &ÛÍË. ä‡Ì‡Î 1 ‚˚·Ë&‡ÂÚÒfl ‡‚ÚÓÏ‡ÚË˜ÂÒÍË, 
ÂÒÎË Ô‡&‡ÏÂÚ& LEFT CH. (ÒÏ. ÌËÊÂ) ÛÒÚ‡ÌÓ‚ÎÂÌ Ì‡ Î˛·ÓÈ Í‡Ì‡Î, Í&ÓÏÂ «AUTO» ËÎË ÂÒÎË 
Ô‡&‡ÏÂÚ&Û [RIGHT] Ô&ËÒ‚ÓÂÌÓ ÁÌ‡˜ÂÌËÂ [OFF] Ì‡ ̋ Í&‡ÌÂ [FUNCTION] → SONG SETTING (ÒÚ&. 92).  
Ç˚ÍÎ˛˜ËÚ¸ Ó‰ÌÓ‚&ÂÏÂÌÌÓ Ô‡&‡ÏÂÚ&˚ RIGHT Ë LEFT (ÒÏ. ‚˚¯Â) ÌÂÎ¸Áfl.

LYRICS äÌÓÔÍË ‚ÍÎ˛˜ÂÌËfl/ÓÚÍÎ˛˜ÂÌËfl ÔÓÍ‡Á‡ ÚÂÍÒÚ‡. ÖÒÎË ÔÂÒÌfl ÌÂ ÒÓ‰Â&ÊËÚ ÚÂÍÒÚ‡, ÓÌ ÌÂ ·Û‰ÂÚ 
ÓÚÓ·&‡Ê‡Ú¸Òfl. 

CHORD ÇÍÎ˛˜‡ÂÚ/‚˚ÍÎ˛˜‡ÂÚ ÔÓÍ‡Á ‡ÍÍÓ&‰Ó‚. ÖÒÎË ÔÂÒÌfl ÌÂ ÒÓ‰Â&ÊËÚ ‰‡ÌÌ˚ı Ó· ‡ÍÍÓ&‰‡ı, ÓÌË ÌÂ ·Û‰ÛÚ 
ÓÚÓ·&‡Ê‡Ú¸Òfl. 

NOTE
ÇÍÎ˛˜‡ÂÚ/‚˚ÍÎ˛˜‡ÂÚ ÔÓÍ‡Á Ì‡Á‚‡ÌËÈ ÌÓÚ (‚˚ÒÓÚ˚ Á‚ÛÍ‡). ç‡Á‚‡ÌËÂ ÌÓÚ˚ ÛÍ‡Á˚‚‡ÂÚÒfl ÒÎÂ‚‡ ÓÚ 
ÂÂ ËÁÓ·&‡ÊÂÌËfl. ÖÒÎË &‡ÒÒÚÓflÌËÂ ÏÂÊ‰Û ÌÓÚ‡ÏË ÒÎË¯ÍÓÏ Ï‡ÎÓ, Ì‡Á‚‡ÌËÂ ÌÓÚ˚ ÏÓÊÂÚ ·˚Ú¸ 
‚˚‚Â‰ÂÌÓ ÒÎÂ‚‡ Ì‡‰ ÌÓÚÓÈ.

SIZE á‡‰‡ÂÚ &‡Á&Â¯ÂÌËÂ ˝Í&‡Ì‡ (Ï‡Ò¯Ú‡· ÓÚÓ·&‡ÊÂÌËfl Ô‡&ÚËÚÛ&˚).

LEFT CH/RIGHT CH

ìÍ‡Á˚‚‡ÂÚ, ÍÓÚÓ&˚È MIDI-Í‡Ì‡Î ‚ ‰‡ÌÌ˚ı ÔÂÒÌË ËÒÔÓÎ¸ÁÛÂÚÒfl ‰Îfl Ô‡&ÚËË ÎÂ‚ÓÈ/Ô&‡‚ÓÈ &ÛÍË. è&Ë 
‚˚·Ó&Â ÌÓ‚ÓÈ ÔÂÒÌË ˝ÚÓÏÛ Ô‡&‡ÏÂÚ&Û ÔÓ ÛÏÓÎ˜‡ÌË˛ Ô&ËÒ‚‡Ë‚‡ÂÚÒfl ÁÌ‡˜ÂÌËÂ AUTO.

AUTO
MIDI-Í‡Ì‡Î˚ ‰‡ÌÌ˚ı ÔÂÒÌË Ì‡ÁÌ‡˜‡˛ÚÒfl Ô‡&ÚËflÏ ÎÂ‚ÓÈ Ë Ô&‡‚ÓÈ &ÛÍË ‡‚ÚÓÏ‡ÚË˜ÂÒÍË — ˝ÚÓ 
ÚÂ ÊÂ Í‡Ì‡Î˚, ÍÓÚÓ&˚Â Á‡‰‡Ì˚ Ì‡ ˝Í&‡ÌÂ FUNCTION] → SONG SETTING (ÒÚ&. 92).

1-16
è&ËÒ‚‡Ë‚‡ÂÚ ÛÍ‡Á‡ÌÌ˚Â MIDI-Í‡Ì‡Î˚ (1 - 16) Ô‡&ÚËflÏ ÎÂ‚ÓÈ Ë Ô&‡‚ÓÈ &ÛÍË. 

OFF (ÚÓÎ¸ÍÓ LEFT CH)
ä‡Ì‡Î ÌÂ Ì‡ÁÌ‡˜‡ÂÚÒfl – ˝Ú‡ ÍÌÓÔÍ‡ ‚˚ÍÎ˛˜‡ÂÚ &ÂÊËÏ ÓÚÓ·&‡ÊÂÌËfl Ô‡&ÚËË ‰Îfl ÎÂ‚ÓÈ &ÛÍË.

KEY SIGNATURE 
(ÚÓÌ‡Î¸ÌÓÒÚ¸)

ùÚ‡ ÙÛÌÍˆËfl ËÁÏÂÌflÚ¸ ÚÓÌ‡Î¸ÌÓÒÚ¸ ‚ Î˛·ÓÏ ÏÂÒÚÂ, „‰Â ÔÂÒÌfl ÓÒÚ‡ÌÓ‚ÎÂÌ‡. ùÚÓ ÏÂÌ˛ ÔÓÎÂÁÌÓ ‚ 
ÒÎÛ˜‡flı, ÍÓ„‰‡ ‚˚·&‡ÌÌ‡fl ÔÂÒÌfl ÌÂ ÒÓ‰Â&ÊËÚ Ì‡ÒÚ&ÓÂÍ ÚÓÌ‡Î¸ÌÓÒÚË ‰Îfl ‚˚‚Ó‰‡ Ì‡ ˝Í&‡Ì. 

QUANTIZE

è‡&‡ÏÂÚ& Í‚‡ÌÚËÁ‡ˆËË ÔÓÁ‚ÓÎflÂÚ Á‡‰‡‚‡Ú¸ ÌÓÚÌÓÂ &‡Á&Â¯ÂÌËÂ Ô‡&ÚËÚÛ&˚. ùÚÓ ÓÁÌ‡˜‡ÂÚ 
‚ÓÁÏÓÊÌÓÒÚ¸ Ò‰‚Ë„‡Ú¸ ËÎË ÍÓ&&ÂÍÚË&Ó‚‡Ú¸ ‚&ÂÏfl Á‚Û˜‡ÌËfl ÓÚÓ·&‡Ê‡ÂÏ˚ı ÌÓÚ ‚ ˆÂÎflı 
‚˚&‡‚ÌË‚‡ÌËfl Ô‡&ÚËÚÛ&˚. áÌ‡˜ÂÌËÂ ÌÓÚÌÓ„Ó &‡Á&Â¯ÂÌËfl ‰ÓÎÊÌÓ ÒÓÓÚ‚ÂÚÒÚ‚Ó‚‡Ú¸ ÏËÌËÏ‡Î¸ÌÓÈ 
‰ÎËÚÂÎ¸ÌÓÒÚË, ËÒÔÓÎ¸ÁÛÂÏÓÈ ‚ ÔÂÒÌÂ. 

NOTE NAME

Ç˚·Â&ËÚÂ Ó‰ËÌ ËÁ Ú&Âı ÚËÔÓ‚ Ì‡Á‚‡ÌËfl ÌÓÚ˚, ÍÓÚÓ&˚È ·Û‰ÂÚ ÛÍ‡Á˚‚‡Ú¸Òfl ÒÎÂ‚‡ ÓÚ ÌÓÚ˚ ‚ 
Ô‡&ÚËÚÛ&Â. ùÚË Ì‡ÒÚ&ÓÈÍË ‰ÓÒÚÛÔÌ˚, ÂÒÎË Ô‡&‡ÏÂÚ&Û NOTE Ô&ËÒ‚ÓÂÌÓ ÁÌ‡˜ÂÌËÂ ON.

A, B, C
ç‡Á‚‡ÌËfl ÌÓÚ ‚˚‚Ó‰flÚÒfl Ì‡ ˝Í&‡Ì ‚ ‚Ë‰Â ·ÛÍ‚ (C, D, E, F, G, A, B). 

FIXED DO (ÔÓÒÚÓflÌÌÓÂ «‰Ó»)
çÓÚ˚ Ì‡ ˝Í&‡ÌÂ Ó·ÓÁÌ‡˜‡˛ÚÒfl, Í‡Í ‚ ÒÓÎ¸ÙÂ‰ÊËÓ, ‚ Á‡‚ËÒËÏÓÒÚË ÓÚ ‚˚·&‡ÌÌÓ„Ó flÁ˚Í‡ 
(ÒÚ&. 61).

ÄÌ„ÎËÈÒÍËÈ .......Do Re Mi Fa Sol La Ti
üÔÓÌÒÍËÈ .............
çÂÏÂˆÍËÈ ..........Do Re Mi Fa Sol La Si
î&‡ÌˆÛÁÒÍËÈ.....Ut Re Mi Fa Sol La Si
àÒÔ‡ÌÒÍËÈ.........Do Re Mi Fa Sol La Si
àÚ‡Î¸flÌÒÍËÈ .....Do Re Mi Fa Sol La Si

MOVABLE DO (ÔÓ‰‚ËÊÌÓÂ «‰Ó»)
çÓÚ˚ Ì‡ ̋ Í&‡ÌÂ Ó·ÓÁÌ‡˜‡˛ÚÒfl, Í‡Í ‚ ÒÓÎ¸ÙÂ‰ÊËÓ, ‚ Á‡‚ËÒËÏÓÒÚË ÓÚ ‚˚·&‡ÌÌÓÈ ÚÓÌ‡Î¸ÌÓÒÚË. 
éÒÌÓ‚ÌÓÈ ÚÓÌ Ó·ÓÁÌ‡˜‡ÂÚÒfl Í‡Í «Do». ç‡Ô&ËÏÂ&, ‚ ÚÓÌ‡Î¸ÌÓÒÚË ÒÓÎ¸-Ï‡ÊÓ& ÓÒÌÓ‚ÌÓÈ ÚÓÌ 
«ÒÓÎ¸» ·Û‰ÂÚ ÛÒÎÓ‚ÌÓ Ì‡Á˚‚‡Ú¸Òfl «Do». ä‡Í Ë Ò «ÙËÍÒË&Ó‚‡ÌÌ˚Ï ‰Ó», Ó·ÓÁÌ‡˜ÂÌËÂ Á‡‚ËÒËÚ 
ÓÚ ‚˚·&‡ÌÌÓ„Ó flÁ˚Í‡.

COLOR NOTE ÖÒÎË Á‡‰‡Ì ̋ ÚÓÚ Ô‡&‡ÏÂÚ&, ÌÓÚ˚ ‚˚‚Ó‰flÚÒfl Ì‡ ̋ Í&‡Ì &‡ÁÌÓˆ‚ÂÚÌ˚ÏË («‰Ó» Í&‡ÒÌÓÂ, «&Â» ÊÂÎÚÓÂ, 
«ÏË» ÁÂÎÂÌÓÂ, «Ù‡»: Ó&‡ÌÊÂ‚ÓÂ, «ÒÓÎ¸» ÒËÌÂÂ, «Îfl» ÙËÓÎÂÚÓ‚ÓÂ Ë «ÒË» ·ÂÎÓÂ).
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éÚÓ·!‡ÊÂÌËÂ ÚÂÍÒÚ‡ ÔÂÒÂÌ

ÖÒÎË ‚ ‚˚·‡ÌÌÓÈ ÔÂÒÌÂ ÂÒÚ¸ ÚÂÍÒÚ, ÏÓÊÌÓ ‚ÍÎ˛˜ËÚ¸ Â„Ó ÓÚÓ·‡ÊÂÌËÂ, Ì‡Ê‡‚ Üä-ÍÌÓÔÍÛ [Lyrics] Ì‡ 
„Î‡‚ÌÓÏ ˝Í‡ÌÂ ‰ËÒÔÎÂfl.  îÛÌÍˆËfl Lyrics ÔÂ‰Î‡„‡ÂÚ fl‰ ÔÓÎÂÁÌ˚ı ‚ÓÁÏÓÊÌÓÒÚÂÈ:

•î‡Á˚, ÍÓÚÓ˚Â ÒÎÂ‰ÛÂÚ ÔÂÚ¸, ÔÓ‰Ò‚Â˜Ë‚‡˛ÚÒfl Ó‰ÌÓ‚ÂÏÂÌÌÓ Ò ÏÛÁ˚ÍÓÈ, ÔÓ˝ÚÓÏÛ ÒÎÂ‰ËÚ¸ Á‡ 
ÒÎÓ‚‡ÏË Ë ÔÂÚ¸ ‚ ÒÓÓÚ‚ÂÚÒÚ‚ËË Ò ÏÛÁ˚ÍÓÈ ÌÂÒÎÓÊÌÓ.  èÓ‰ÍÎ˛˜ËÚÂ ÏËÍÓÙÓÌ, Ë ‚‡¯ „ÓÎÓÒ ·Û‰ÂÚ 
Ì‡ÍÎ‡‰˚‚‡Ú¸Òfl Ì‡ ÔÂÒÌ˛ ‚Ó ‚ÂÏfl ÂÂ ÔÓË„˚‚‡ÌËfl.

•ä ÒËÌÚÂÁ‡ÚÓÛ TYROS ÏÓÊÌÓ ÔÓ‰ÍÎ˛˜ËÚ¸ ‚ÌÂ¯ÌËÈ ÚÂÎÂÏÓÌËÚÓ Ë ‚˚‚Ó‰ËÚ¸ ÚÂÍÒÚ ÔÂÒÂÌ Ì‡ ̋ Í‡Ì 
ÚÂÎÂ‚ËÁÓ‡ ‰Îfl „ÛÔÔÓ‚Ó„Ó ÔÂÌËfl Ë Ú. Ô.  ëËÌÚÂÁ‡ÚÓ TYROS ÏÓÊÌÓ ‰‡ÊÂ Ì‡ÒÚÓËÚ¸ Ú‡Í, ˜ÚÓ·˚ 
‚˚‚Ó‰ËÚ¸ ÚÂÍÒÚ Ì‡ ÚÂÎÂÏÓÌËÚÓ, ÔÓÍ‡ Ì‡ Üä-‰ËÒÔÎÂÂ ËÌÒÚÛÏÂÌÚ‡ ÓÚÓ·‡Ê‡ÂÚÒfl ‰Û„‡fl ÓÔÂ‡ˆËfl 
ËÎË ÙÛÌÍˆËfl.  (Ç˚·ÂËÚÂ [FUNCTION] → VIDEO OUT.)

1 èÓ‰ÍÎ˛˜ËÚÂ ÚÂÎÂÏÓÌËÚÓ0 Í 0‡Á˙ÂÏÛ VIDEO OUT ÒËÌÚÂÁ‡ÚÓ0‡ TYROS (ÒÚ0. 18).

2 ÇÍÎ˛˜ËÚÂ ÚÂÎÂÏÓÌËÚÓ0 Ë ÒËÌÚÂÁ‡ÚÓ0 TYROS.

3 ç‡ ˝Í0‡ÌÂ [FUNCTION] →→→→ VIDEO OUT Ô0ËÒ‚ÓÈÚÂ Ô‡0‡ÏÂÚ0Û SCREEN 
CONTENT (ëÓ‰Â0Ê‡ÌËÂ ˝Í0‡Ì‡) ÁÌ‡˜ÂÌËÂ LYRICS (ÒÚ0. 151).

4 è0ÓË„0‡ÈÚÂ ÔÂÒÌ˛ ‚ ÒÓÓÚ‚ÂÚÒÚ‚ËË Ò ‚˚¯ÂÛÍ‡Á‡ÌÌÓÈ ÓÒÌÓ‚ÌÓÈ Ô0ÓˆÂ‰Û0ÓÈ 
‰Îfl ÙÛÌÍˆËË Lyrics. 

éÒÌÓ‚Ì‡fl Ô0ÓˆÂ‰Û0‡ (ÙÛÌÍˆËfl Lyrics)

EXIT

EXIT

32

1 Ç˚·Â0ËÚÂ ÔÂÒÌ˛.

ÇÂ0ÌËÚÂÒ¸ Í „Î‡‚ÌÓÏÛ ˝Í0‡ÌÛ Ë 
Ì‡ÊÏËÚÂ Üä-ÍÌÓÔÍÛ [Lyrics]. 

èÓ ÏÂ0Â Ô0ÓË„0˚‚‡ÌËfl ÔÂÒÌË ÒÎÓ‚‡ 
ÔÓÒÎÂ‰Ó‚‡ÚÂÎ¸ÌÓ ‚˚‚Ó‰flÚÒfl Ì‡ 
˝Í0‡Ì Üä-‰ËÒÔÎÂfl.

• íÂÍÒÚ ÔÂÒÌË ÓÚÓ·�‡Ê‡ÂÚÒfl Ì‡ flÁ˚ÍÂ Ó�Ë„ËÌ‡Î‡. ÖÒÎË ÚÂÍÒÚ ÌÂ˜ËÚ‡ÂÏ, ˝ÚÓ ÏÓÊÌÓ ËÒÔ�‡‚ËÚ¸, 
ËÁÏÂÌË‚ Ô‡�‡ÏÂÚ� LYRICS LANGUAGE (flÁ˚Í ÚÂÍÒÚ‡) Ì‡ ˝Í�‡ÌÂ [FUNCTION] → SONG SETTING.

• ÖÒÎË ‚ ‰‡ÌÌ˚ı ÔÂÒÌË ÛÍ‡Á‡Ì ˆ‚ÂÚ ÙÓÌ‡, ËÁÏÂÌËÚ¸ Ì‡ÒÚ�ÓÈÍÛ BACKGROUND ÌÂÎ¸Áfl.
• ÖÒÎË ÔÂÒÌfl ÌÂ ÒÓ‰Â�ÊËÚ ÚÂÍÒÚ‡, ÓÌ ÌÂ ·Û‰ÂÚ ÓÚÓ·�‡Ê‡Ú¸Òfl.
• ÖÒÎË ‚˚·�‡ÌÌ‡fl ÔÂÒÌfl ÒÓ‰Â�ÊËÚ ‰‡ÌÌ˚Â Ó· ‡ÍÍÓ�‰‡ı, Ì‡Á‚‡ÌËfl ‡ÍÍÓ�‰Ó‚ ·Û‰ÛÚ ÓÚÓ·�‡Ê‡Ú¸Òfl 

‚ÏÂÒÚÂ Ò ÚÂÍÒÚÓÏ ÔÂÒÌË.

èêàåÖóÄçàÖ

îÓÌÓ‚ÓÂ ËÁÓ·&‡ÊÂÌËÂ ‰Îfl ‚˚‚Ó‰‡ ÚÂÍÒÚ‡ 
ÔÂÒÂÌ ÏÓÊÌÓ ÏÂÌflÚ¸. Ç˚ÁÓ‚ËÚÂ ̋ Í&‡Ì Open/
Save Ò Ù‡ÈÎ‡ÏË ËÁÓ·&‡ÊÂÌËÈ, Ì‡Ê‡‚ ÍÌÓÔ-
ÍÛ [BACKGROUND], Ë ‚˚·Â&ËÚÂ ÌÛÊÌÓÂ 
ËÁÓ·&‡ÊÂÌËÂ. óÚÓ·˚ ‚Â&ÌÛÚ¸Òfl Í ˝Í&‡ÌÛ 
Lyrics, Ì‡ÊÏËÚÂ ÍÌÓÔÍÛ [EXIT]. 

Ç˚‚Ó‰ ÚÂÍÒÚ‡ ÔÂÒÂÌ Ì‡ ‚ÌÂ¯ÌËÈ ÚÂÎÂÏÓÌËÚÓ0

ÖÒÎË Ô‡&‡ÏÂÚ&Û SCREEN CONTENT Ô&ËÒ‚ÓÂÌÓ ÁÌ‡˜ÂÌËÂ 
LYRICS, ˜Â&ÂÁ ‚Ë‰ÂÓ‚˚ıÓ‰ VIDEO OUT ‚˚‚Ó‰ËÚÒfl ÚÓÎ¸ÍÓ 
ÚÂÍÒÚ ÔÂÒÌË, ÌÂÁ‡‚ËÒËÏÓ ÓÚ ÚÓ„Ó, Í‡ÍÓÈ ˝Í&‡Ì ‚˚Á‚‡Ì ‚ 
˝ÚÓÚ ÏÓÏÂÌÚ Ì‡ ‰ËÒÔÎÂÈ Ò‡ÏÓ„Ó ËÌÒÚ&ÛÏÂÌÚ‡. ÅÎ‡„Ó‰‡&fl 
˝ÚÓÏÛ ÏÓÊÌÓ ‚˚·Ë&‡Ú¸ ‰&Û„ËÂ ˝Í&‡Ì˚, ‚ ÚÓ ‚&ÂÏfl Í‡Í 
ÚÂÍÒÚ ÔÂÒÌË ‚˚‚Ó‰ËÚÒfl Ì‡ ‚ÌÂ¯ÌËÈ ÏÓÌËÚÓ&.

íÂÎÂ‚ËÁÓ&
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èÓÎÓÊÂÌËÂ ÔÂÒÌË

ëËÌÚÂÁ‡ÚÓ TYROS Ó·Î‡‰‡ÂÚ ÒÎÂ‰Û˛˘ËÏË ÙÛÌÍˆËflÏË, Í‡Ò‡˛˘ËÏËÒfl ÔÓÎÓÊÂÌËfl ÔÂÒÌË.
•ÇÓ ‚ÂÏfl ÔÓË„˚‚‡ÌËfl ÔÂÒÌË ÚÂÍÛ˘‡fl ÔÓÁËˆËfl ‚˚‚Ó‰ËÚÒfl Ì‡ „Î‡‚Ì˚È ˝Í‡Ì ‚ ‚Ë‰Â ÌÓÏÂ‡ Ú‡ÍÚ‡/‰ÓÎË, ÔÓÁ‚ÓÎflfl ÎÂ„ÍÓ 

ÓÔÂ‰ÂÎËÚ¸, „‰Â ‚˚ Ì‡ıÓ‰ËÚÂÒ¸ ‚ ‰‡ÌÌ˚È ÏÓÏÂÌÚ.
•ÖÒÎË Ì‡Ê‡Ú¸ ÍÌÓÔÍÛ [FF] ËÎË [REW], Ì‡ „Î‡‚Ì˚È ˝Í‡Ì ‡‚ÚÓÏ‡ÚË˜ÂÒÍË ‚˚‚Ó‰ËÚÒfl ‚ÂÏÂÌÌÓÂ ‡·Ó˜ÂÂ ÓÍÌÓ Ò ÛÍ‡Á‡ÌËÂÏ 

ÚÂÍÛ˘Â„Ó ÌÓÏÂ‡ Ú‡ÍÚ‡ (ËÎË ÔÓÁËˆËË ÎÓÍ‡ÚÓ‡).

•Ç‚ÂÒÚË ÏÂÚÍË ÔÓÁËˆËË ‚ ÔÂÒÌ˛ ÏÓÊÌÓ Ò ÔÓÏÓ˘¸˛ ÍÌÓÔÓÍ [SP1] - [SP4] (ÒÚ. 44).  ùÚÓ ÌÂ ÚÓÎ¸ÍÓ ÔÓÁ‚ÓÎflÂÚ ·˚ÒÚÓ Ë ÎÂ„ÍÓ 
ÔÂÂıÓ‰ËÚ¸ ÓÚ Ó‰ÌÓ„Ó ÏÂÒÚ‡ ÔÂÒÌË Í ‰Û„ÓÏÛ, ÌÓ Ë ÛÔÓ˘‡ÂÚ ÒÓÁ‰‡ÌËÂ ˆËÍÎÓ‚ ‰Îfl ‚ÓÒÔÓËÁ‚Â‰ÂÌËfl.

� åÂÚÍ‡ ÔÓÁËˆËË ‚ ÔÂÒÌÂ ..................................................................................................................................................................
Ç ˝ÚÓÏ ‡Á‰ÂÎÂ Ó·ÒÛÊ‰‡˛ÚÒfl ‰‚‡ ‰ÓÔÓÎÌËÚÂÎ¸Ì˚ı Ò‚ÓÈÒÚ‚‡, Ò‚flÁ‡ÌÌ˚ı Ò ÏÂÚÍ‡ÏË.  éÒÌÓ‚ÌÛ˛ ËÌÙÓÏ‡ˆË˛ ÔÓ 
ËÒÔÓÎ¸ÁÓ‚‡ÌË˛ ÏÂÚÓÍ ‰Îfl ÔÂÂıÓ‰Ó‚ ÔË ‚ÓÒÔÓËÁ‚Â‰ÂÌËË Ë ˆËÍÎË˜ÂÒÍÓ„Ó ‚ÓÒÔÓËÁ‚Â‰ÂÌËfl ÒÏ. Ì‡ ÒÚ. 44 
‡Á‰ÂÎ‡ «é·ÁÓ». 

� åÂÚÍË ÔÂ0ÂıÓ‰‡
åÂÚÍË, Ó ÍÓÚÓ˚ı „Ó‚ÓËÚÒfl Ì‡ ÒÚ. 44 ‡Á‰ÂÎ‡ «é·ÁÓ», Ì‡Á˚‚‡˛ÚÒfl Ú‡ÍÊÂ «åÂÚÍ‡ÏË ÔÂÂıÓ‰‡» (jump markers).  àı ÏÓÊÌÓ 
ÛÒÚ‡ÌÓ‚ËÚ¸ ‚ Î˛·ÓÈ ÔÂÒÌÂ Ò ÔÓÏÓ˘¸˛ ÍÌÓÔÓÍ [SP1] - [SP4].  ç‡ ˝Í‡ÌÂ ÒÔËÒÍ‡ ÒÓ·˚ÚËÈ ÙÛÌÍˆËË Song Creator (ÒÚ. 106) ÓÌË 
Ó·ÓÁÌ‡˜ÂÌ˚ Í‡Í «SPJ-01» – «SPJ-04».   Ç ÒÔËÒÍÂ ÒÓ·˚ÚËÈ Ëı ÏÓÊÌÓ Ò‚Ó·Ó‰ÌÓ ÔÂÂÏÂ˘‡Ú¸ Ë ‰‡ÊÂ ÍÓÔËÓ‚‡Ú¸, ˜ÚÓ·˚ ÒÓÁ‰‡Ú¸ ÚÂ 
ÊÂ Ò‡Ï˚Â ÌÓÏÂ‡ ÏÂÚÓÍ ‚ ‰Û„Ëı ÏÂÒÚ‡ı ÔÂÒÌË.   ÖÒÎË ÏÂÚÍË Ò Ó‰ËÌ‡ÍÓ‚˚ÏË ÌÓÏÂ‡ÏË ÛÒÚ‡ÌÓ‚ÎÂÌ˚ ‚ ÌÂÒÍÓÎ¸ÍËı ÏÂÒÚ‡ı ÔÂÒÌË, 
ÔÓÒÎÂ‰Ìflfl ËÁ ÌËı ËÒÔÓÎ¸ÁÛÂÚÒfl Í‡Í ÍÓÌˆÂ‚‡fl ÏÂÚÍ‡ ˆËÍÎ‡ (ÒÏ. ÌËÊÂ).

� äÓÌˆÂ‚‡fl ÏÂÚÍ‡ ˆËÍÎ‡
äÓÌˆÂ‚˚Â ÏÂÚÍË ˆËÍÎ‡ ÏÓÊÌÓ ËÒÔÓÎ¸ÁÓ‚‡Ú¸ ‰Îfl ‚ÍÎ˛˜ÂÌËfl ‚ ÔÂÒÌË ‰ÓÔÓÎÌËÚÂÎ¸Ì˚ı ÏÂÚÓÍ, ˜ÚÓ ‰‡ÂÚ Â˘Â ·ÓÎ¸¯Û˛ „Ë·ÍÓÒÚ¸.  
äÓÌˆÂ‚˚Â ÏÂÚÍË ˆËÍÎ‡ ÒÓÁ‰‡˛ÚÒfl ÌÂ Ò ÔÓÏÓ˘¸˛ ÍÌÓÔÓÍ [SP1] - [SP4] Ì‡ Ô‡ÌÂÎË, ‡ ‚ ÒÔËÒÍÂ ÒÓ·˚ÚËÈ ÔÓÒÚ˚Ï ÍÓÔËÓ‚‡ÌËÂÏ 
ÏÂÚÍË ÔÂÂıÓ‰‡ «SPJ» ‚ ‰Û„ÓÂ ÏÂÒÚÓ ÔÂÒÌË.
éÒÌÓ‚ÌÛ˛ ËÌÙÓÏ‡ˆË˛ ÔÓ ˆËÍÎË˜ÂÒÍÓÏÛ ‚ÓÒÔÓËÁ‚Â‰ÂÌË˛ ÏÂÊ‰Û ÒÎÂ‰Û˛˘ËÏË ‰Û„ Á‡ ‰Û„ÓÏ ÏÂÚÍ‡ÏË ÔÂÂıÓ‰‡ ÒÏ. Ì‡ ÒÚ. 
44 ‡Á‰ÂÎ‡ «é·ÁÓ».
Ç ÔË‚Â‰ÂÌÌ˚ı ÌËÊÂ ÔËÏÂ‡ı ÔÓÍ‡Á‡ÌÓ, Í‡Í ÏÓÊÌÓ ËÒÔÓÎ¸ÁÓ‚‡Ú¸ ÍÓÌˆÂ‚˚Â ÏÂÚÍË ˆËÍÎ‡ ÔË ‚ÓÒÔÓËÁ‚Â‰ÂÌËË  ÔÂÒÌË. 

Ç ÔË‚Â‰ÂÌÌÓÏ ‚˚¯Â ÔËÏÂÂ Ù‡ÍÚË˜ÂÒÍËÂ ‰‡ÌÌ˚Â ÍÓÌˆÂ‚ÓÈ ÏÂÚÍË ÚÓ˜ÌÓ Ú‡ÍËÂ ÊÂ, Í‡Í Û ÒÓ·˚ÚËfl, Ò ÍÓÚÓÓ„Ó ˝Ú‡ ÏÂÚÍ‡ ·˚Î‡ 
ÒÍÓÔËÓ‚‡Ì‡. ÑÛ„‡fl ÙÛÌÍˆËfl ÒÍÓÔËÓ‚‡ÌÌÓÈ ÏÂÚÍË ÓÔÂ‰ÂÎflÂÚÒfl ÚÓÎ¸ÍÓ ÂÂ ÏÂÒÚÓÔÓÎÓÊÂÌËÂÏ.
èË ‚ÓÒÔÓËÁ‚Â‰ÂÌËË ÔÂÒÌË ‚ÒÂ ÏÂÚÍË ÙÓÏ‡Ú‡ «SPJ-xxxxx» („‰Â «xxxxx» — Î˛·ÓÈ ÒËÏ‚ÓÎ, ÍÓÏÂ 01 - 04, Ë ‰ÓÔÛÒÚËÏÓ Î˛·ÓÂ 
ÍÓÎË˜ÂÒÚ‚Ó ·ÛÍ‚) ‡ÒÒÏ‡ÚË‚‡˛ÚÒfl Í‡Í ÍÓÌˆÂ‚˚Â ÏÂÚÍË ˆËÍÎ‡.  èÓÒÍÓÎ¸ÍÛ ÒÔËÒÓÍ ÒÓ·˚ÚËÈ ‚ ÙÛÌÍˆËË Song Creator ÌÂ 
ÔÓÁ‚ÓÎflÂÚ Ò‚Ó·Ó‰ÌÓ Ì‡Á˚‚‡Ú¸ ÏÂÚÍË, ÔË ÒÓÁ‰‡ÌËË ÌÓ‚˚ı ÏÂÚÓÍ ÂÍÓÏÂÌ‰ÛÂÚÒfl ÒÎÂ‰Ó‚‡Ú¸ ÔË‚Â‰ÂÌÌ˚Ï ‚˚¯Â ËÌÒÚÛÍˆËflÏ.  
é‰Ì‡ÍÓ ÍÓÏÔ¸˛ÚÂÌ‡fl ÔÓ„‡ÏÏ‡-ÒÂÍ‚ÂÌÒÓ ÔÓÁ‚ÓÎflÂÚ ÒÓÁ‰‡‚‡Ú¸ ÌÓ‚˚Â ÏÂÚÍË Ë ÔËÒ‚‡Ë‚‡Ú¸ ËÏ Û‰Ó·Ì˚Â ËÏÂÌ‡.  í‡ÍÓÈ ÒÔÓÒÓ· 
ÔËÒ‚ÓÂÌËfl ËÏÂÌ ÏÂÚÍ‡Ï ÔÓÁ‚ÓÎflÂÚ ÎÂ„ÍÓ ÓÚÎË˜‡Ú¸ ÍÓÌˆÂ‚˚Â ÏÂÚÍË ˆËÍÎ‡ ÓÚ ÏÂÚÓÍ ÔÂÂıÓ‰‡ ‚ ÒÔËÒÍÂ ÒÓ·˚ÚËÈ. 

ùÚÓ ÏÂÌ˛ ÔÓfl‚ÎflÂÚÒfl ÚÓÎ¸ÍÓ ‚ ÒÎÛ˜‡Â, ÂÒÎË ‰‡ÌÌ˚Â ÔÂÒÌË 
ÒÓ‰Â&Ê‡Ú ÔÓÁËˆËË ÎÓÍ‡ÚÓ&‡. 
éÔ&Â‰ÂÎflÂÚ ÒÔÓÒÓ· Ó·ÓÁÌ‡˜ÂÌËfl ÔÓÎÓÊÂÌËfl ÔÂÒÌË – ·‡& (Ú‡ÍÚ) 
ËÎË ÔÓÁËˆËfl ÎÓÍ‡ÚÓ&‡.  ÖÒÎË ÛÒÚ‡ÌÓ‚ÎÂÌÓ ÁÌ‡˜ÂÌËÂ «PHRASE 
MARK» (èÓÁËˆËfl ÎÓÍ‡ÚÓ&‡), ÏÓÊÌÓ ÔÂ&ÂıÓ‰ËÚ¸ ‚ÌÛÚ&Ë ÔÂÒÌË ÓÚ 
Ó‰ÌÓÈ ÔÓÁËˆËË ÎÓÍ‡ÚÓ&‡ Í ‰&Û„ÓÈ Ô&Ë ÔÓÏÓ˘Ë ÍÌÓÔÓÍ [FF] Ë 
[REW].

é·ÓÁÌ‡˜‡ÂÚ Ú‡ÍÚ ÔÂÒÌË, 
Ô&ÓË„&˚‚‡ÂÏ˚È ‚ ‰‡ÌÌ˚È 
ÏÓÏÂÌÚ.

[SPJ-01] [SPJ-01] [SPJ-02] [SPJ-03] [SPJ-04]

[SPJ-01] [SPJ-02] [SPJ-01] [SPJ-03] [SPJ-04]

ç‡˜‡ÎÓ 
ÔÂÒÌË

äÓÌÂˆ ÔÂÒÌË

äÓÔË&Ó‚‡ÌËÂ ‚ÌÛÚ&Ë 
ÒÔËÒÍ‡ ÒÓ·˚ÚËÈ ëÍÓÔË&Ó‚‡ÌÌÓÂ ÒÓ·˚ÚËÂ 

ÒÚ‡ÌÓ‚ËÚÒfl ÍÓÌˆÂ‚ÓÈ ÏÂÚÍÓÈ ˆËÍÎ‡

äÓ„‰‡ ÔÂÒÌfl Ô&ÓË„&˚‚‡ÂÚÒfl ÏÂÊ‰Û ‰‚ÛÏfl ÚÓ˜Í‡ÏË SPJ-01, ‚ÍÎ˛˜ÂÌËÂ ÙÛÌÍˆËË [LOOP] Ô&Ë‚Ó‰ËÚ Í ˆËÍÎË˜ÂÒÍÓÏÛ 
‚ÓÒÔ&ÓËÁ‚Â‰ÂÌË˛ ÏÂÊ‰Û ˝ÚËÏË ÚÓ˜Í‡ÏË.
ÖÒÎË ÔÂÒÌfl Ô&ÓË„&˚‚‡ÂÚÒfl ÏÂÊ‰Û ‚ÚÓ&ÓÈ ÚÓ˜ÍÓÈ SPJ-01 Ë SPJ-02 Ë ‚ÍÎ˛˜‡ÂÚÒfl [LOOP], Ô&ÓˆÂÒÒ ‚ÓÒÔ&ÓËÁ‚Â‰ÂÌËfl 
‚ÓÁ‚&‡˘‡ÂÚÒfl Í ÔÂ&‚ÓÈ ÚÓ˜ÍÂ SPJ-01 Ë Ô&Ó‰ÓÎÊ‡ÂÚÒfl ˆËÍÎË˜ÂÒÍË ÏÂÊ‰Û ‰‚ÛÏfl ÚÓ˜Í‡ÏË SPJ-01.

ÖÒÎË ÔÂÒÌfl Ô&ÓË„&˚‚‡ÂÚÒfl ÏÂÊ‰Û ‰‚ÛÏfl ÚÓ˜Í‡ÏË 
SPJ-01, ‚ÍÎ˛˜ÂÌËÂ ÙÛÌÍˆËË [LOOP] Ô&Ë‚Â‰ÂÚ Í 
ˆËÍÎË˜ÂÒÍÓÏÛ ‚ÓÒÔ&ÓËÁ‚Â‰ÂÌË˛ ÏÂÊ‰Û ˝ÚËÏË 
ÚÓ˜Í‡ÏË.
ÖÒÎË ÔÂÒÌfl Ô&ÓË„&˚‚‡ÂÚÒfl ÏÂÊ‰Û ‚ÚÓ&ÓÈ ÚÓ˜ÍÓÈ SPJ-
01 Ë SPJ-03 Ë ‚ÍÎ˛˜‡ÂÚÒfl [LOOP], Ô&ÓˆÂÒÒ 
‚ÓÒÔ&ÓËÁ‚Â‰ÂÌËfl ÔÂ&ÂıÓ‰ËÚ Ì‡Á‡‰ Í ÚÓ˜ÍÂ SPJ-02 Ë 
Ô&Ó‰ÓÎÊ‡ÂÚÒfl ˆËÍÎË˜ÂÒÍË ÏÂÊ‰Û ÚÓ˜Í‡ÏË SPJ-02 Ë 
‚ÚÓ&ÓÈ ÚÓ˜ÍÓÈ SPJ-01 (ÍÓÌˆÂ‚ÓÈ ÏÂÚÍÓÈ ˆËÍÎ‡).

ÖÒÎË ÍÌÓÔÍ‡ [LOOP] ‚ÍÎ˛˜‡ÂÚÒfl, ÍÓ„‰‡ ÔÂÒÌfl Ô&ÓË„&˚‚‡ÂÚ-
Òfl ÏÂÊ‰Û Ì‡˜‡ÎÓÏ ÔÂÒÌË Ë ÚÓ˜ÍÓÈ SPJ-02, ˆËÍÎ ‚ÓÒÔ&ÓËÁ‚Â-
‰ÂÌËfl Ó·&‡ÁÛÂÚÒfl ÏÂÊ‰Û ÚÓ˜Í‡ÏË SPJ-01 Ë SPJ-02.

ç‡˜‡ÎÓ ÔÂÒÌË äÓÌÂˆ ÔÂÒÌË
ëÍÓÔË&Ó‚‡ÌÌÓÂ ÒÓ·˚ÚËÂ 
ÒÚ‡ÌÓ‚ËÚÒfl ÍÓÌˆÂ‚ÓÈ 
ÏÂÚÍÓÈ ˆËÍÎ‡

äÓÔË&Ó‚‡ÌËÂ ‚ÌÛÚ&Ë 
ÒÔËÒÍ‡ ÒÓ·˚ÚËÈ

• ÖÒÎË ÏÂÚÍË �‡ÒÔÓÎÓÊÂÌ˚ ÒÎË¯ÍÓÏ 
·ÎËÁÍÓ ‰�Û„ Í ‰�Û„Û, ˝ÚÓ ÏÓÊÂÚ ‚˚Á-
‚‡Ú¸ Ô�Ó·ÎÂÏ˚ Ò ˆËÍÎË˜ÂÒÍËÏ ‚ÓÒ-
Ô�ÓËÁ‚Â‰ÂÌËÂÏ.

• ÖÒÎË Ì‡ÒÚ�ÓÈÍË ˝ÙÙÂÍÚÓ‚ ‚ ÏÂÒÚÂ, 
ÍÛ‰‡ Ô�ÓËÒıÓ‰ËÚ ÔÂ�ÂıÓ‰, ÓÚÎË˜‡˛Ú-
Òfl ÓÚ Ì‡ÒÚ�ÓÂÍ ˝ÙÙÂÍÚÓ‚ ‚ ÓÚÔ�‡‚-
ÌÓÈ ÚÓ˜ÍÂ ÔÂ�ÂıÓ‰‡, ÏÓ„ÛÚ ‚ÓÁÌËÍ-
ÌÛÚ¸ ÔÓÏÂıË ËÎË ‚˚Ô‡‰ÂÌËÂ Á‚ÛÍÓ‚.  
ùÚÓ Ò‚flÁ‡ÌÓ Ò Ó„�‡ÌË˜ÂÌËflÏË Ô�Ó-
ˆÂÒÒÓ�‡ ˝ÙÙÂÍÚÓ‚ TYROS.

• ÖÒÎË ÔÂ�ÂıÓ‰˚ Ô�ÓËÒıÓ‰flÚ ‚Ó ‚�ÂÏfl 
ËÒÔÓÎ¸ÁÓ‚‡ÌËfl Û˜Â·ÌÓÈ ÙÛÌÍˆËË 
Guide (ËÌ‰ËÍ‡ÚÓ� [GUIDE] „Ó�ËÚ), 
ÒÎÂ‰ÛÂÚ ÔÓÏÌËÚ¸, ˜ÚÓ ËÌ‰ËÍ‡ˆËfl 
ÙÛÌÍˆËË Guide ÏÓÊÂÚ ÌÂ ÛÒÔÂ‚‡Ú¸ Á‡ 
ÔÂ�ÂıÓ‰‡ÏË.

èêàåÖóÄçàÖ



ÇÓÒÔ&ÓËÁ‚Â‰ÂÌËÂ ÔÂÒÌË

ëÔ0‡‚Ó˜ÌËÍ

92 êÛÍÓ‚Ó‰ÒÚ‚Ó ÔÓÎ¸ÁÓ‚‡ÚÂÎfl TYROS 90

è‡!‡ÏÂÚ!˚, Ò‚flÁ‡ÌÌ˚Â Ò ‚ÓÒÔ!ÓËÁ‚Â‰ÂÌËÂÏ ÔÂÒÌË

ëËÌÚÂÁ‡ÚÓ TYROS ‡ÒÔÓÎ‡„‡ÂÚ ‡ÁÌÓÓ·‡ÁÌ˚ÏË ÙÛÌÍˆËflÏË ‚ÓÒÔÓËÁ‚Â‰ÂÌËfl ÔÂÒÂÌ. óÚÓ·˚ Ó·‡ÚËÚ¸Òfl 
Í ÌËÏ, Ì‡ÊÏËÚÂ [FUNCTION] → SONG SETTING. ç‡ÔËÏÂ, ÏÓÊÌÓ Ò‰ÂÎ‡Ú¸ ÒÎÂ‰Û˛˘ÂÂ:

•èÓÒÎÛ¯‡Ú¸ (ËÎË ÓÚÂÔÂÚËÓ‚‡Ú¸) Î˛·ËÏÛ˛ ÔÂÒÌ˛ ÌÂÒÍÓÎ¸ÍÓ ‡Á Ò ÔÓÏÓ˘¸˛ ÙÛÌÍˆËË 
ÔÓ‚ÚÓÌÓ„Ó ‚ÓÒÔÓËÁ‚Â‰ÂÌËfl Repeat Playback

•èÓÒÎÛ¯‡Ú¸ ‚ÒÂ ÔÂÒÌË Í‡ÍÓÈ-ÌË·Û‰¸ Ô‡ÔÍË ‰Îfl Û‰Ó‚ÓÎ¸ÒÚ‚Ëfl (Ò ÔÓ‚ÚÓÓÏ ËÎË ‚ ÒÎÛ˜‡ÈÌÓÏ ÔÓfl‰ÍÂ).  
•ÇÓÒÔÓËÁ‚ÂÒÚË ‚ÒÂ ÔÂÒÌË ‚Ó ‚ÒÂı Ô‡ÔÍ‡ı.  ä‡Ê‰‡fl ËÁ ÍÌÓÔÓÍ SONG [I] - [VI] ÓÚÍ˚‚‡ÂÚ ‰ÓÒÚÛÔ Í 

ÏÌÓÊÂÒÚ‚Û ÔÂÒÂÌ. ëÎÓÊËÚÂ Ëı ‚ÒÂ, Ë ‚ ‚‡¯ÂÏ ‡ÒÔÓflÊÂÌËË ÓÍ‡ÊÂÚÒfl ·ÓÎ¸¯ÓÂ ÍÓÎË˜ÂÒÚ‚Ó 
ÏÛÁ˚ÍË, ÍÓÚÓÛ˛ ÏÓÊÌÓ ÒÎÛ¯‡Ú¸ ÔÓ‚ÚÓÌÓ ËÎË ‚ ÒÎÛ˜‡ÈÌÓÏ ÔÓfl‰ÍÂ.

ùÚÓ ‡‚ÚÓÏ‡ÚË˜ÂÒÍÓÂ ‚ÓÒÔÓËÁ‚Â‰ÂÌËÂ ÏÓÊÌÓ ‚ Î˛·ÓÈ ÏÓÏÂÌÚ ÔÂ‚‡Ú¸ Ë ‚˚·‡Ú¸ ÔÂÒÌ˛ ‰Îfl 
ÔÓË„˚‚‡ÌËfl Ò ÔÓÏÓ˘¸˛ ÍÌÓÔÍË [NEXT/CANCEL] Ì‡ ˝Í‡ÌÂ ‚˚·Ó‡ ÔÂÒÌË (Open/Save).  èÓÒÚÓ 
‚‚Â‰ËÚÂ ÌÓÏÂ ÔÂÒÌË, ÍÓÚÓÛ˛ ıÓÚÂÎË ·˚ ÔÓÒÎÛ¯‡Ú¸ ÒÎÂ‰Û˛˘ÂÈ, Ë Ì‡˜ÌÂÚÒfl ÂÂ ‚ÓÒÔÓËÁ‚Â‰ÂÌËÂ.

ùÚÓÚ ‡Á‰ÂÎ ÒÓ‰ÂÊËÚ ÓÔËÒ‡ÌËÂ Ì‡ÒÚÓÂÍ ˝Í‡ÌÓ‚ [FUNCTION] → SONG SETTING Ë Open/Save ‰Îfl 
ÔÂÒÂÌ, ‡ Ú‡ÍÊÂ ‚˚¯ÂÛÍ‡Á‡ÌÌ˚ı ÚÓ˜ÂÍ.

ç‡ÒÚ0ÓÈÍ‡ Ô‡0‡ÏÂÚ0Ó‚ ÔÂÒÌË — ÓÒÌÓ‚Ì‡fl Ô0ÓˆÂ‰Û0‡

3
2

1 ç‡ÊÏËÚÂ ÍÌÓÔÍÛ [FUNCTION]. 

ç‡ÊÏËÚÂ ÍÌÓÔÍÛ [SONG SETTING] 
Ì‡ Üä-‰ËÒÔÎÂÂ.

á‡‰‡ÈÚÂ ÌÛÊÌ˚Â Ô‡0‡ÏÂÚ0˚ 
(ÒÎÂ‰Û˛˘‡fl ÒÚ0‡ÌËˆ‡).

Ç˚·Â&ËÚÂ Ó‰ÌÓ ËÁ ÏÂÌ˛ ÙÛÌÍˆËË Guide (ÒÚ&. 48). 

éÔ&Â‰ÂÎflÂÚ MIDI-Í‡Ì‡Î 
Í‡Ê‰Ó„Ó Ô‡&‡ÏÂÚ&‡. äÌÓÔÍË ‚˚·Ó&‡ flÁ˚Í‡ 

ÓÚÓ·&‡Ê‡ÂÏÓ„Ó ÚÂÍÒÚ‡ ÔÂÒÌË.

Ç˚·Â&ËÚÂ ÏÂÚÓ‰ ÔÓ‚-
ÚÓ&ÌÓ„Ó ‚ÓÒÔ&ÓËÁ‚Â-
‰ÂÌËfl ÔÂÒÌË. 

äÌÓÔÍ‡ ‚ÍÎ˛˜ÂÌËfl/‚˚ÍÎ˛˜ÂÌËfl 
ÙÛÌÍˆËË Quick Start.

Next/Cancel – ÓÒÌÓ‚Ì‡fl Ô0ÓˆÂ‰Û0‡

2

1 ÇÓ ‚0ÂÏfl ‚ÓÒÔ0ÓËÁ‚Â‰ÂÌËfl ÔÂÒÌË ‚˚ÁÓ‚ËÚÂ ˝Í0‡Ì Open/Save ‰Îfl ÔÂÒÂÌ.

ç‡ÊÏËÚÂ Ì‡ Üä-‰ËÒÔÎÂÂ ÍÌÓÔÍÛ, ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘Û˛ ÌÛÊÌÓÈ ÔÂÒÌÂ. Ç ÓÍÌÂ Ù‡ÈÎÓ‚ Ì‡Ô0Ó-
ÚË‚ ÌÂÂ ÔÓfl‚ËÚÒfl ÏÂÚÍ‡ NEXT, ÓÁÌ‡˜‡˛˘‡fl, ˜ÚÓ ˝Ú‡ ÔÂÒÌfl ·Û‰ÂÚ Ô0ÓË„0‡Ì‡ ÒÎÂ‰Û˛˘ÂÈ.  
ùÚÛ Ì‡ÒÚ0ÓÈÍÛ ÏÓÊÌÓ ÓÚÏÂÌËÚ¸, Ì‡Ê‡‚ ÍÌÓÔÍÛ [NEXT/CANCEL], Ë ‚˚·0‡Ú¸ ‰0Û„Û˛ ÔÂÒÌ˛.
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ëÎÂ‰Û˛˘ËÂ Ô‡‡ÏÂÚ˚ ÏÓÊÌÓ ÛÒÚ‡ÌÓ‚ËÚ¸ ‚ ¯‡„Â 3 ÓÒÌÓ‚ÌÓÈ ÔÓˆÂ‰Û˚ Ì‡ ÒÚ. 92.

� è‡0‡ÏÂÚ0˚ ÔÓ‚ÚÓ0ÌÓ„Ó ‚ÓÒÔ0ÓËÁ‚Â‰ÂÌËfl

� è‡0‡ÏÂÚ0˚ MIDI-Í‡Ì‡ÎÓ‚

� è‡0‡ÏÂÚ0˚ ÓÚÓ·0‡ÊÂÌËfl ÚÂÍÒÚ‡ ÔÂÒÂÌ

� è‡0‡ÏÂÚ0 Quick Start (·˚ÒÚ0˚È Á‡ÔÛÒÍ)

REPEAT MODE (êÂÊËÏ 
ÔÓ‚ÚÓ0‡)

á‡‰‡ÂÚ ÏÂÚÓ‰ ÔÓ‚ÚÓ&ÌÓ„Ó ‚ÓÒÔ&ÓËÁ‚Â‰ÂÌËfl.

OFF (ÅÂÁ ÔÓ‚ÚÓ0‡)
è&ÓË„&˚‚‡ÂÚ ‚˚·&‡ÌÌÛ˛ ÔÂÒÌ˛, Á‡ÚÂÏ ÓÒÚ‡Ì‡‚ÎË‚‡ÂÚÒfl.

SINGLE (èÓ‚ÚÓ0 Ó‰ÌÓÈ ÔÂÒÌË)
èÓ‚ÚÓ&ÌÓ ‚ÓÒÔ&ÓËÁ‚Ó‰ËÚ ‚˚·&‡ÌÌÛ˛ ÔÂÒÌ˛.

ALL (ÇÒÂ)
ÇÓÒÔ&ÓËÁ‚Ó‰ËÚ ÔÓ‚ÚÓ&ÌÓ ‚ÒÂ ÔÂÒÌË ‚ ÛÍ‡Á‡ÌÌÓÈ Ô‡ÔÍÂ.

RANDOM (ëÎÛ˜‡ÈÌ˚È ÔÓ0fl‰ÓÍ)
ÇÓÒÔ&ÓËÁ‚Ó‰ËÚ ÔÓ‚ÚÓ&ÌÓ ‚ÒÂ ÔÂÒÌË ‚ ÛÍ‡Á‡ÌÌÓÈ Ô‡ÔÍÂ ‚ ÒÎÛ˜‡ÈÌÓÈ ÔÓÒÎÂ‰Ó‚‡ÚÂÎ¸ÌÓÒÚË.

REPEAT FOLDER (è‡ÔÍ‡ 
ÔÓ‚ÚÓ0Ó‚)

á‡‰‡ÂÚ Í‡Ú‡ÎÓ„, ÔÂÒÌË ËÁ ÍÓÚÓ&Ó„Ó Ô&ÓË„&˚‚‡˛ÚÒfl ÔÓ Ó˜Â&Â‰Ë, ÍÓ„‰‡ Ô‡&‡ÏÂÚ&Û REPEAT MODE 
Ô&ËÒ‚ÓÂÌÓ ÁÌ‡˜ÂÌËÂ «ALL» ËÎË «RANDOM». ùÚÓÚ Í‡Ú‡ÎÓ„ ÒÓÓÚ‚ÂÚÒÚ‚ÛÂÚ ÔÛÚË, ÍÓÚÓ&˚È 
Á‡ÔËÒ˚‚‡ÂÚÒfl ‚ Ô‡ÏflÚ¸ ‰Îfl Í‡Ê‰ÓÈ ËÁ ÍÌÓÔÓÍ SONG [I] - [VI] (ÒÚ&. 72). 

CURRENT (íÂÍÛ˘ËÈ Í‡Ú‡ÎÓ„)
èÓÒÎÂ‰Ó‚‡ÚÂÎ¸ÌÓ Ô&ÓË„&˚‚‡ÂÚ ‚ÒÂ ÔÂÒÌË ‚ Í‡Ú‡ÎÓ„Â, „‰Â Ì‡ıÓ‰ËÚÒfl ‚˚·&‡ÌÌ‡fl ‚ ‰‡ÌÌ˚È 
ÏÓÏÂÌÚ ÔÂÒÌfl, Ì‡˜ËÌ‡fl Ò ˝ÚÓÈ ÔÂÒÌË.

ALL (ÇÒÂ)
èÓÒÎÂ‰Ó‚‡ÚÂÎ¸ÌÓ Ô&ÓË„&˚‚‡ÂÚ ‚ÒÂ ÔÂÒÌË ‚Ó ‚ÒÂı Í‡Ú‡ÎÓ„‡ı (Á‡ÔËÒ‡ÌÌ˚ı ‚ Ô‡ÏflÚ¸ ‰Îfl ÍÌÓÔÓÍ 
SONG [I] - [VI]).  ÇÓÒÔ&ÓËÁ‚Â‰ÂÌËÂ Ì‡˜ËÌ‡ÂÚÒfl Ò ‚˚·&‡ÌÌÓÈ ‚ ˝ÚÓÚ ÏÓÏÂÌÚ ÔÂÒÌË, Á‡ÚÂÏ 
Ô&ÓË„&˚‚‡˛ÚÒfl ÓÒÚ‡Î¸Ì˚Â ÔÂÒÌË ‚ ÚÓÏ ÊÂ Í‡Ú‡ÎÓ„Â, ‡ ÔÓÒÎÂ ˝ÚÓ„Ó — ÔÂÒÌË ËÁ ÓÒÚ‡Î¸Ì˚ı 
Í‡Ú‡ÎÓ„Ó‚.

PHRASE MARK REPEAT 
(ñËÍÎË˜ÂÒÍÓÂ ‚ÓÒÔ0ÓËÁ‚Â-
‰ÂÌËÂ Ù0‡„ÏÂÌÚ‡ ÔÓ 
ÔÓÁËˆËflÏ ÎÓÍ‡ÚÓ0‡)

èÓÁËˆËfl ÎÓÍ‡ÚÓ&‡ (phrase mark ) — ˝ÚÓ Á‡&‡ÌÂÂ Á‡Ô&Ó„&‡ÏÏË&Ó‚‡ÌÌ‡fl ˜‡ÒÚ¸ ‰‡ÌÌ˚ı ÔÂÒÌË, 
ÛÍ‡Á˚‚‡˛˘‡fl Ì‡ ÓÔ&Â‰ÂÎÂÌÌÓÂ ÏÂÒÚÓ ‚ ÔÂÒÌÂ (Ì‡·Ó& Ú‡ÍÚÓ‚).  äÓ„‰‡ ˝Ú‡ ÙÛÌÍˆËfl ‚ÍÎ˛˜ÂÌ‡, 
Ù&‡„ÏÂÌÚ, ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘ËÈ ÌÓÏÂ&Û ÛÍ‡Á‡ÌÌÓÈ ÔÓÁËˆËË ÎÓÍ‡ÚÓ&‡, ‚ÓÒÔ&ÓËÁ‚Ó‰ËÚÒfl ÔÓ‚ÚÓ&ÌÓ 
(ÒÚ&. 91).

LEFT CH ùÚÓÚ Ô‡&‡ÏÂÚ& ‰ÓÒÚÛÔÂÌ, ÍÓ„‰‡ ÙÛÌÍˆËfl AUTO CH SET ‚˚ÍÎ˛˜ÂÌ‡ (ÒÏ. ÌËÊÂ). éÌ ÓÔ&Â‰ÂÎflÂÚ, 
Í‡ÍÓÈ MIDI-Í‡Ì‡Î ÔÂÒÌË Ì‡ÁÌ‡˜‡ÂÚÒfl Ô‡&ÚËË ÎÂ‚ÓÈ &ÛÍË ‚ ÙÛÌÍˆËË Guide ËÎË Song Score.

RIGHT CH ùÚÓÚ Ô‡&‡ÏÂÚ& ‰ÓÒÚÛÔÂÌ, ÍÓ„‰‡ ÙÛÌÍˆËfl AUTO CH SET ‚˚ÍÎ˛˜ÂÌ‡. éÌ ÓÔ&Â‰ÂÎflÂÚ, Í‡ÍÓÈ MIDI-
Í‡Ì‡Î ÔÂÒÌË Ì‡ÁÌ‡˜‡ÂÚÒfl Ô‡&ÚËË Ô&‡‚ÓÈ &ÛÍË ‚ ÙÛÌÍˆËË Guide ËÎË Song Score. 

HARMONY CH éÔ&Â‰ÂÎflÂÚ MIDI-Í‡Ì‡Î ÔÂÒÌË, ÌÓÚÌ˚Â ÒÓ·˚ÚËfl ÍÓÚÓ&Ó„Ó ËÒÔÓÎ¸ÁÛ˛ÚÒfl ‰Îfl Ì‡ÎÓÊÂÌËfl ˝ÙÙÂÍÚ‡ 
„‡&ÏÓÌËÁ‡ˆËË ‚ÓÍ‡Î‡ Ì‡ Á‚ÛÍ ÏËÍ&ÓÙÓÌ‡.

AUTO CH SET
ÖÒÎË ˝Ú‡ ÙÛÌÍˆËfl ‚ÍÎ˛˜ÂÌ‡, ÓÌ‡ ‡‚ÚÓÏ‡ÚË˜ÂÒÍË Ì‡ÁÌ‡˜‡ÂÚ ‰Îfl Ô‡&ÚËÈ Ô&‡‚ÓÈ Ë ÎÂ‚ÓÈ &ÛÍË MIDI-
Í‡Ì‡Î˚, Á‡Ô&Ó„&‡ÏÏË&Ó‚‡ÌÌ˚Â ‚ ÍÓÏÏÂ&˜ÂÒÍËı Á‡ÔËÒflı. é·˚˜ÌÓ ˝Ú‡ ÙÛÌÍˆËfl ‰ÓÎÊÌ‡ ·˚Ú¸ 
‚ÍÎ˛˜ÂÌ‡. ÖÒÎË ÓÌ‡ ‚˚ÍÎ˛˜ÂÌ‡, ‰ÓÒÚÛÔÌ˚ ‚˚¯ÛÍ‡Á‡ÌÌ˚Â Ô‡&‡ÏÂÚ&˚ LEFT CH Ë RIGHT CH.

 LYRICS LANGUAGE 
(üáõä íÖäëíÄ)

äÌÓÔÍË ‚˚·Ó&‡ flÁ˚Í‡ ÓÚÓ·&‡Ê‡ÂÏÓ„Ó ÚÂÍÒÚ‡ ÔÂÒÌË.

AUTO
ÖÒÎË flÁ˚Í ÛÍ‡Á‡Ì ‚ ‰‡ÌÌ˚ı ÔÂÒÌË, ÚÂÍÒÚ ‚˚‚Ó‰ËÚÒfl Ì‡ ̋ ÚÓÏ flÁ˚ÍÂ. ÖÒÎË flÁ˚Í ‚ ‰‡ÌÌ˚ı ÔÂÒÌË 
ÌÂ ÛÍ‡Á‡Ì, ‡ Ô‡&‡ÏÂÚ&Û «üÁ˚Í» Ì‡ ˝Í&‡ÌÂ [FUNCTION] → UTILITY (ìÚËÎËÚ‡) → OWNER 
(ÇÎ‡‰ÂÎÂˆ) (ÒÚ&. 158) Ô&ËÒ‚ÓÂÌÓ ÁÌ‡˜ÂÌËÂ JAPANESE, flÁ˚Í ÚÂÍÒÚ‡ Ò˜ËÚ‡ÂÚÒfl flÔÓÌÒÍËÏ, ÒÏ. 
ÌËÊÂ. ÖÒÎË flÁ˚Í ‚ ‰‡ÌÌ˚ı ÔÂÒÌË ÌÂ ÛÍ‡Á‡Ì, ‡ Ô‡&‡ÏÂÚ&Û «üÁ˚Í» Ì‡ ˝Í&‡ÌÂ [FUNCTION] → 
UTILITY → OWNER (ÒÚ&. 158) Ô&ËÒ‚ÓÂÌÓ Î˛·ÓÂ ÁÌ‡˜ÂÌËÂ, Í&ÓÏÂ JAPANESE, flÁ˚Í ÚÂÍÒÚ‡ 
Ò˜ËÚ‡ÂÚÒfl ÏÂÊ‰ÛÌ‡&Ó‰Ì˚Ï (INTERNATIONAL).

JAPANESE
é·&‡·‡Ú˚‚‡ÂÚ ÓÚÓ·&‡Ê‡ÂÏ˚È ÚÂÍÒÚ Í‡Í flÔÓÌÒÍËÈ. 

INTERNATIONAL
é·&‡·‡Ú˚‚‡ÂÚ ÓÚÓ·&‡Ê‡ÂÏ˚È ÚÂÍÒÚ Í‡Í ÚÂÍÒÚ Ì‡ Ó‰ÌÓÏ ËÁ Á‡Ô‡‰Ì˚ı flÁ˚ÍÓ‚.

QUICK START

Ç ÌÂÍÓÚÓ&˚ı ÍÓÏÏÂ&˜ÂÒÍËı Á‡ÔËÒflı ÌÂÍÓÚÓ&˚Â Ô‡&‡ÏÂÚ&˚ ÔÂÒÌË (ÌÓÏÂ& ÚÂÏ·&‡, „&ÓÏÍÓÒÚ¸ Ë Ú. 
‰.) Á‡ÔËÒ‡Ì˚ ‚ ÔÂ&‚ÓÏ Ú‡ÍÚÂ ÔÂ&Â‰ ÌÓÚ‡ÏË. ÖÒÎË Ô‡&‡ÏÂÚ&Û «Quick Start» Ô&ËÒ‚ÓÂÌÓ ÁÌ‡˜ÂÌËÂ ON, 
ÒËÌÚÂÁ‡ÚÓ& TYROS Ò˜ËÚ˚‚‡ÂÚ ‚ÒÂ Ì‡˜‡Î¸Ì˚Â ÌÂÌÓÚÌ˚Â ‰‡ÌÌ˚Â Ò Ï‡ÍÒËÏ‡Î¸ÌÓÈ ÒÍÓ&ÓÒÚ¸˛, ‡ Ì‡ 
ÔÂ&‚ÓÈ ÌÓÚÂ ‡‚ÚÓÏ‡ÚË˜ÂÒÍË ÒÌËÊ‡ÂÚ ÒÍÓ&ÓÒÚ¸ ‚ÓÒÔ&ÓËÁ‚Â‰ÂÌËfl ‰Ó ÌÛÊÌÓ„Ó ÚÂÏÔ‡. ùÚÓ 
ÔÓÁ‚ÓÎflÂÚ Ì‡˜‡Ú¸ ‚ÓÒÔ&ÓËÁ‚Â‰ÂÌËÂ ÔÂÒÌË Ï‡ÍÒËÏ‡Î¸ÌÓ ·˚ÒÚ&Ó (Ò ÏËÌËÏ‡Î¸ÌÓÈ Á‡‰Â&ÊÍÓÈ Ì‡ 
Ò˜ËÚ˚‚‡ÌËÂ ÛÔ&‡‚Îfl˛˘ÂÈ ËÌÙÓ&Ï‡ˆËË).
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Song Creator (ˆËÙ!Ó‚‡fl Á‡ÔËÒ¸)

ùÚÓÚ &‡Á‰ÂÎ ÔÓÒ‚fl˘ÂÌ ÓÔÂ&‡ˆËflÏ, ÍÓÚÓ&˚Â ÌÂ Ó·ÒÛÊ‰‡ÎËÒ¸ ‚ &‡Á‰ÂÎÂ «é·ÁÓ&», ‚ ÚÓÏ ˜ËÒÎÂ ÔÓ¯‡„Ó‚ÓÈ Á‡ÔËÒË (Step 
Recording ) Ë ËÁÏÂÌÂÌË˛ ÛÊÂ Á‡ÔËÒ‡ÌÌ˚ı ÔÂÒÂÌ.  éÒÌÓ‚ÌÛ˛ ËÌÙÓ&Ï‡ˆË˛ ÔÓ &ÂÊËÏ‡Ï Á‡ÔËÒË Quick Recording Ë Multi 
Recording ÒÏ. ‚ &‡Á‰ÂÎÂ «é·ÁÓ&».

ÖÒÚ¸ ‰‚‡ ÒÔÓÒÓ·‡ Á‡ÔËÒË ÏÛÁ˚ÍË, ËÒÔÓÎÌflÂÏÓÈ Ì‡ ÍÎ‡‚Ë‡ÚÛÂ, ‚ ‚Ë‰Â MIDI-‰‡ÌÌ˚ı: Á‡ÔËÒ¸ ‚ Â‡Î¸ÌÓÏ ‚ÂÏÂÌË (Realtime Recording) Ë 
ÔÓ¯‡„Ó‚‡fl Á‡ÔËÒ¸ (Step Recording).

� Realtime Recording àÒÔÓÎÌflÂÏÓÂ ÔÓËÁ‚Â‰ÂÌËÂ Á‡ÔËÒ˚‚‡ÂÚÒfl ‚ Â‡Î¸ÌÓÏ ‚ÂÏÂÌË, ÒÚË‡fl Î˛·˚Â ‰‡ÌÌ˚Â, ÛÊÂ ËÏÂ˛˘Ë-

ÂÒfl ‚ Í‡Ì‡ÎÂ Ì‡ÁÌ‡˜ÂÌËfl. çÓ‚˚Â ‰‡ÌÌ˚Â Á‡ÏÂ˘‡˛Ú ÒÚ‡˚Â. ùÚÓÚ ÒÔÓÒÓ· ÓÔËÒ‡Ì ‚ ‡Á‰ÂÎÂ «é·ÁÓ».  
� Step Recording ùÚÓÚ ÒÔÓÒÓ· ÔÓÁ‚ÓÎflÂÚ ÒÓÒÚ‡‚ÎflÚ¸ ËÒÔÓÎÌÂÌËÂ, «Á‡ÔËÒ˚‚‡fl» Â„Ó ÒÓ·˚ÚËfl ÔÓÓ˜ÂÂ‰ÌÓ. á‡ÔËÒ¸ ‚Â‰ÂÚÒfl 

‚Û˜ÌÛ˛ Ë ÌÂ ‚ Â‡Î¸ÌÓÏ ‚ÂÏÂÌË. ùÚÓ ‡Ì‡ÎÓ„Ë˜ÌÓ Á‡ÔËÒË ÌÓÚ Ì‡ ·ÛÏ‡„Û. èÓÎ¸ÁÛflÒ¸ ÒÔËÒÍÓÏ ÒÓ·˚ÚËÈ 

(ÒÚ. 98, 100, 106), ÏÓÊÌÓ ‚‚Ó‰ËÚ¸ ÌÓÚ˚, ‡ÍÍÓ‰˚ Ë ‰Û„ËÂ ÒÓ·˚ÚËfl ÔÓ Ó‰ÌÓÏÛ.

ëÔÓÒÓ· Á‡ÔËÒË ‚ Â‡Î¸ÌÓÏ ‚ÂÏÂÌË ÔÓÁ‚ÓÎflÂÚ ÔÂÂÁ‡ÔËÒ˚‚‡Ú¸ ‰‡ÌÌ˚Â ÚÓÎ¸ÍÓ ‚ ÍÓÌÍÂÚÌÓÈ Ó·Î‡ÒÚË ÛÊÂ Á‡ÔËÒ‡ÌÌÓÈ ÔÂÒÌË. 
Ñ‡ÌÌ˚Â ÏÂÊ‰Û ÚÓ˜Í‡ÏË ‡‚ÚÓÏ‡ÚË˜ÂÒÍÓ„Ó ‚ÍÎ˛˜ÂÌËfl Ë ‚˚ÍÎ˛˜ÂÌËfl Á‡ÔËÒË ÔÂÂÁ‡ÔËÒ˚‚‡˛ÚÒfl.  èÓÏÌËÚÂ, ˜ÚÓ ˜‡ÒÚË ‰Ó Ë ÔÓÒÎÂ 
‡‚ÚÓÏ‡ÚË˜ÂÒÍÓ„Ó ‚ÍÎ˛˜ÂÌËfl Ë ‚˚ÍÎ˛˜ÂÌËfl Á‡ÔËÒË ÌÂ ÏÂÌfl˛ÚÒfl. éÌË ‚ÓÒÔÓËÁ‚Ó‰flÚÒfl Ó·˚˜Ì˚Ï Ó·‡ÁÓÏ ‰Ó Ë ÔÓÒÎÂ Á‡ÔËÒË.
íÓ˜ÍË ‚ÍÎ˛˜ÂÌËfl Ë ‚˚ÍÎ˛˜ÂÌËfl Á‡ÔËÒË (Punch In/Out) ÏÓÊÌÓ ÛÍ‡Á‡Ú¸ Á‡‡ÌÂÂ ‚ ‚Ë‰Â ÌÓÏÂÓ‚ Ú‡ÍÚÓ‚ ‰Îfl ‡·ÓÚ˚ ‚ ‡‚ÚÓÏ‡ÚË˜ÂÒÍÓÏ 
ÂÊËÏÂ ËÎË ‚ÍÎ˛˜ËÚ¸/‚˚ÍÎ˛˜ËÚ¸ Á‡ÔËÒ¸ ‚Û˜ÌÛ˛ (Ò ÔÓÏÓ˘¸˛ ÌÓÊÌÓÈ ÔÂ‰‡ÎË ËÎË ÔÓÒÚÓ Ò ÍÎ‡‚Ë‡ÚÛ˚). 
á‡‰‡ÈÚÂ Ô‡‡ÏÂÚ˚ ‡‚ÚÓÏ‡ÚË˜ÂÒÍÓ„Ó ‚ÍÎ˛˜ÂÌËfl Ë ‚˚ÍÎ˛˜ÂÌËfl Á‡ÔËÒË Ì‡ ˝Í‡ÌÂ [DIGITAL RECORDING]  → SONG CREATOR → 
REC MODE Ë ÔÂÂÁ‡ÔË¯ËÚÂ ÛÊÂ Á‡ÔËÒ‡ÌÌÛ˛ ÔÂÒÌ˛ ‚ ÒÓÓÚ‚ÂÚÒÚ‚ËË Ò ËÌÒÚÛÍˆËflÏË ‚ ‡Á‰ÂÎÂ «é·ÁÓ».

Ñ‡ÌÌ˚Â ÔÂÒÂÌ ÒÓÒÚÓflÚ ËÁ ‡ÁÎË˜Ì˚ı Á‡ÔËÒ‡ÌÌ˚ı MIDI-ÒÓ·˚ÚËÈ, ‚ÍÎ˛˜‡fl „ÎÓ·‡Î¸Ì˚Â ÒÓ·˚ÚËfl ‰Îfl ‚ÒÂÈ ÔÂÒÌË Ë ÓÚ‰ÂÎ¸Ì˚Â ÒÓ·˚ÚËfl 
‰Îfl Í‡Ê‰Ó„Ó Í‡Ì‡Î‡.  ëÔËÒÓÍ MIDI-ÒÓ·˚ÚËÈ — ˝ÚÓ ÔÓÎÂÁÌÓÂ ÒÂ‰ÒÚ‚Ó ÙÛÌÍˆËË Song Creator. éÌ Ó„‡ÌËÁÛÂÚ ‚ÒÂ ÒÓ·˚ÚËfl ‚ ÔÂÒÌÂ ‚ 
ıÓÌÓÎÓ„Ë˜ÂÒÍÓÏ ÔÓfl‰ÍÂ (ÔÓ ˜ËÒÎÛ Ú‡ÍÚÓ‚, ‰ÓÎflÏ Ú‡ÍÚ‡ Ë Â‰ËÌËˆ‡Ï ‚ÂÏÂÌË) Ë ÔÓÁ‚ÓÎflÂÚ ÓÒÛ˘ÂÒÚ‚ÎflÚ¸ ÚÓÌÍÛ˛ Ì‡ÒÚÓÈÍÛ ˝ÚËı 
ÒÓ·˚ÚËÈ.  ä ÒÓ·˚ÚËflÏ, ‚ ˜‡ÒÚÌÓÒÚË, ÓÚÌÓÒflÚÒfl:

• ÄÍÍÓ‰/ó‡ÒÚ¸............................ ùÚË ÒÓ·˚ÚËfl ‚ÓÒÔÓËÁ‚Â‰ÂÌËfl ÒÚËÎfl ÔÓÁ‚ÓÎfl˛Ú ‚‚Ó‰ËÚ¸ ‡ÍÍÓ‰˚ Ë ˜‡ÒÚË: Intro (‚ÒÚÛÔÎÂÌËÂ), 
Main („Î‡‚Ì‡fl ˜‡ÒÚ¸), Break (·ÂÈÍ), Ending (ÍÓÌˆÓ‚Í‡) Ë Ú. ‰.).

• Ñ‡ÌÌ˚Â MIDI-Í‡Ì‡Î‡ (1 - 16) .. ëÓ·˚ÚËfl, ÓÚÌÓÒfl˘ËÂÒfl Í ÍÓÌÍÂÚÌ˚Ï Í‡Ì‡Î‡Ï, Ú‡ÍËÂ Í‡Í ‚ÍÎ˛˜ÂÌËÂ/‚˚ÍÎ˛˜ÂÌËÂ ÌÓÚ, 
ËÁÏÂÌÂÌËÂ ÔÓ„‡ÏÏ˚ (ÌÓÏÂ ÚÂÏ·‡), ÒÓÓ·˘ÂÌËfl Ó· ËÁÏÂÌÂÌËË ‚ ÛÔ‡‚ÎÂÌËË (‚ÍÎ˛˜‡fl 
Ì‡ÒÚÓÈÍË „ÓÏÍÓÒÚË Ë Ô‡ÌÓ‡ÏËÓ‚‡ÌËfl Ì‡ ÏËÍ¯ÂÌÓÏ ÔÛÎ¸ÚÂ) Ë ËÁÏÂÌÂÌËÂ ‚˚ÒÓÚ˚.

• ëËÒÚÂÏÌ˚Â ÒÓÓ·˘ÂÌËfl............. ëÓ·˚ÚËfl, ÍÓÚÓ˚Â ‚ÎËfl˛Ú Ì‡ ‚ÒÂ Í‡Ì‡Î˚, Ì‡ÔËÏÂ ÚÂÏÔ Ë ÏÛÁ˚Í‡Î¸Ì˚È ‡ÁÏÂ
• íÂÍÒÚ ÔÂÒÂÌ ............................... Ñ‡ÌÌ˚Â ÚÂÍÒÚ‡ ÔÂÒÌË

èÓÏÌËÚÂ Ó ÚÓÏ, ˜ÚÓ ‰Îfl ÔÂÂÁ‡ÔËÒË ÔÂÒÌË, Á‡ÔËÒ‡ÌÌÓÈ ‚ ÂÊËÏÂ Step Recording, ÏÓÊÌÓ Ú‡ÍÊÂ ËÒÔÓÎ¸ÁÓ‚‡Ú¸ ÂÊËÏ Realtime Recording.

êÂÊËÏ˚ Á‡ÔËÒË Realtime Recording Ë Step Recording

Punch In/Out (Ä‚ÚÓÏ‡ÚË˜ÂÒÍÓÂ ‚ÍÎ˛˜ÂÌËÂ/‚˚ÍÎ˛˜ÂÌËÂ Á‡ÔËÒË) ëÚ0. 95

èÓ¯‡„Ó‚‡fl Á‡ÔËÒ¸ Ò ÔÓÏÓ˘¸˛ ÒÔËÒÍ‡ ÒÓ·˚ÚËÈ ëÚ0. 98, 100, 106

éÒÌÓ‚Ì‡fl Ô0ÓˆÂ‰Û0‡ (Sound Creator)

DIGITAL
RECORDING

SONG
STYLE
MULTI PAD2

1

3 4

ÇçàåÄçàÖ!

Ç˚·Â0ËÚÂ ÛÊÂ Á‡ÔËÒ‡ÌÌÛ˛ ËÎË 
ÌÓ‚Û˛ ÔÂÒÌ˛ (ÒÚ0. 54). 

ç‡ÊÏËÚÂ ÍÌÓÔÍÛ 
[DIGITAL RECORDING]. 

éÔÂ0‡ˆËË, ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘ËÂ ¯‡„Û 4, Ó·ÒÛÊ‰‡˛ÚÒfl Ì‡ ÒÎÂ‰Û˛˘ÂÈ ÒÚ0‡ÌËˆÂ. 

éÔ&Â‰ÂÎflÂÚ Ì‡ÒÚ&ÓÈÍË ‡‚ÚÓÏ‡ÚË˜ÂÒÍÓ„Ó ‚ÍÎ˛-
˜ÂÌËfl/‚˚ÍÎ˛˜ÂÌËfl Á‡ÔËÒË, ÍÓ„‰‡ ÔÓÎ¸ÁÓ‚‡ÚÂÎ¸ 
ıÓ˜ÂÚ ÔÂ&ÂÁ‡ÔËÒ‡Ú¸ ÛÊÂ Á‡ÔËÒ‡ÌÌÛ˛ ÔÂÒÌ˛. 

ç‡ ˝ÚËı ÒÚ&‡ÌËˆ‡ı ÏÓÊÌÓ ÒÓÁ-
‰‡‚‡Ú¸ ‰‡ÌÌ˚Â ÔÂÒÌË Ò ÔÓÏÓ-
˘¸˛ ÒÔËÒÍ‡ MIDI-ÒÓ·˚ÚËÈ. 

ç‡ÊÏËÚÂ ÍÌÓÔÍÛ Üä-‰ËÒÔÎÂfl 
[SONG CREATOR]. 

ç‡ ˝ÚÓÈ ÒÚ&‡ÌËˆÂ ÏÓÊÌÓ ËÁÏÂÌËÚ¸ ‰‡ÌÌ˚Â ÛÊÂ 
Á‡ÔËÒ‡ÌÌÓÈ ÔÂÒÌË, Ô&ÂÓ·&‡ÁÛfl Í‡Ê‰˚È Í‡Ì‡Î. 

äÓ„‰‡ ÔÂÒÌfl „ÓÚÓ‚‡, Ó·flÁ‡ÚÂÎ¸ÌÓ 
‚˚ÔÓÎÌËÚÂ ÓÔÂ	‡ˆË˛ ÒÓı	‡ÌÂÌËfl Save. 
ÖÒÎË ÔÂ	ÂÈÚË Ì‡ ‰	Û„Û˛ ÔÂÒÌ˛ ËÎË 
‚˚ÍÎ˛˜ËÚ¸ ÔËÚ‡ÌËÂ ·ÂÁ ÒÓı	‡ÌÂÌËfl, 
Á‡ÔËÒ‡ÌÌ‡fl ÔÂÒÌfl ·Û‰ÂÚ ÔÓÚÂ	flÌ‡.

èÂ0ÂÁ‡ÔË¯ËÚÂ ÔÂÒÌ˛ ‚ ÔÓ 
ËÌÒÚ0ÛÍˆËflÏ ‚ 0‡Á‰ÂÎÂ 
«é·ÁÓ0» (Ì‡˜ËÌ‡fl Ò ¯‡„‡ 2 
Ë ‰Ó ÍÓÌˆ‡). 

• ç‡ ˝Í�‡ÌÂ Song Creator ÏÓÊÌÓ ÔÓÎ¸ÁÓ‚‡Ú¸Òfl ÙÛÌÍˆËflÏË ·˚ÒÚ�ÓÈ ÔÂ�ÂÏÓÚÍË 
‚ÔÂ�Â‰ Ë Ì‡Á‡‰ ‰Îfl ·˚ÒÚ�Ó„Ó ÔÂ�ÂÏÂ˘ÂÌËfl ÔÓ ÔÂÒÌÂ Ë Ô�Ó‚Â�ÍË �‡ÁÌ˚ı ˜‡ÒÚÂÈ.  

èêàåÖóÄçàÖ

ê‡Á‰ÂÎ «é·ÁÓ	», ÒÚ	. 54 - 57
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ç‡ÒÚ!ÓÈÍË !ÂÊËÏ‡ Á‡ÔËÒË (‰Îfl ÔÂ!ÂÁ‡ÔËÒË)

ëÎÂ‰Û˛˘ËÂ Ô‡‡ÏÂÚ˚ ÏÓÊÌÓ Á‡‰‡Ú¸, ÂÒÎË ‚ ¯‡„Â 4 ÓÒÌÓ‚ÌÓÈ ÔÓˆÂ‰Û˚ ‚˚Á‚‡Ú¸ ÒÚ‡ÌËˆÛ REC MODE (êÂÊËÏ 
Á‡ÔËÒË). á‡‰‡ÈÚÂ ÔÂÂ˜ËÒÎÂÌÌ˚Â ÌËÊÂ Ô‡‡ÏÂÚ˚ Ë Ì‡ÊÏËÚÂ ÍÌÓÔÍÛ [REC] ‰Îfl ÔÂÂÁ‡ÔËÒË ÒÛ˘ÂÒÚ‚Û˛˘ÂÈ ÔÂÒÌË ‚ 
ÒÓÓÚ‚ÂÚÒÚ‚ËË Ò ËÌÒÚÛÍˆËflÏË ‚ ‡Á‰ÂÎÂ «é·ÁÓ» (Ò ¯‡„‡ 2 Ë ‰Ó ÍÓÌˆ‡).

� ç‡ÒÚ0ÓÈÍË REC START (ÇÍÎ˛˜ÂÌËÂ Á‡ÔËÒË) .................................................................................

� ç‡ÒÚ0ÓÈÍË REC END (äÓÌÂˆ Á‡ÔËÒË)...............................................................................................

� ç‡ÒÚ0ÓÈÍË PEDAL PUNCH IN/OUT (‚ÍÎ˛˜ÂÌËÂ Ë ‚˚ÍÎ˛˜ÂÌËÂ Á‡ÔËÒË Ô0Ë ÔÓÏÓ˘Ë ÔÂ‰‡ÎË)
 ùÚË ÍÌÓÔÍË ‚ÍÎ˛˜‡˛Ú Ë ‚˚ÍÎ˛˜‡˛Ú ÂÊËÏ ÛÔ‡‚ÎÂÌËfl Á‡ÔËÒ¸˛ Ò ÔÓÏÓ˘¸˛ ‚ÚÓÓÈ ÔÂ‰‡ÎË. ÖÒÎË ‚Ó ‚ÂÏfl 
‚ÓÒÔÓËÁ‚Â‰ÂÌËfl ÔÂÒÌË Ì‡Ê‡Ú¸ (Ë ‰ÂÊ‡Ú¸) ÔÂ‰‡Î¸ 2, Ò‡ÁÛ ‚ÍÎ˛˜ËÚÒfl Á‡ÔËÒ¸. ÖÒÎË ÔÂ‰‡Î¸ ÓÚÔÛÒÚËÚ¸, Á‡ÔËÒ¸ 
Ò‡ÁÛ ‚˚ÍÎ˛˜ËÚÒfl.  ÇÓ ‚ÂÏfl ‚ÓÒÔÓËÁ‚Â‰ÂÌËfl ÏÓÊÌÓ Ì‡ÊËÏ‡Ú¸ Ë ÓÚÔÛÒÍ‡Ú¸ ÔÂ‰‡Î¸ 2 ‚ Î˛·ÓÂ ‚ÂÏfl, ˜ÚÓ·˚ 
‚ÍÎ˛˜‡Ú¸ Ë ‚˚ÍÎ˛˜‡Ú¸ ÂÊËÏ ÔÂÂÁ‡ÔËÒË. é·‡ÚËÚÂ ‚ÌËÏ‡ÌËÂ Ì‡ ÚÓ, ˜ÚÓ, ÂÒÎË ‚ÍÎ˛˜ÂÌ‡ ÙÛÌÍˆËfl Pedal 
Punch In/Out, Ó·˚˜Ì‡fl ÙÛÌÍˆËfl ÔÂ‰‡ÎË ÒÓÒÚÂÌÛÚÓ ÌÂ ‰ÂÈÒÚ‚ÛÂÚ.

è0ËÏÂ0˚ ÔÂ0ÂÁ‡ÔËÒË ‚ Á‡‚ËÒËÏÓÒÚË ÓÚ Ì‡ÒÚ0ÓÂÍ 0ÂÊËÏ‡ Á‡ÔËÒË REC MODE
Ç ÒËÌÚÂÁ‡ÚÓÂ TYROS ÔÂ‰ÛÒÏÓÚÂÌÓ ÌÂÒÍÓÎ¸ÍÓ ÒÔÓÒÓ·Ó‚ ÔÂÂÁ‡ÔËÒË ËÎË Á‡ÏÂÌ˚ ÓÔÂ‰ÂÎÂÌÌ˚ı 
Ù‡„ÏÂÌÚÓ‚ Á‡ÔËÒ‡ÌÌ˚ı ‡ÌÂÂ Í‡Ì‡ÎÓ‚. çËÊÂ ÔË‚Â‰ÂÌ˚ ÔËÏÂ˚ ÔÂÂÁ‡ÔËÒË ÓÚ‰ÂÎ¸Ì˚ı Ú‡ÍÚÓ‚ 
ÏÛÁ˚Í‡Î¸ÌÓÈ Ù‡Á˚, ÒÓÒÚÓfl˘ÂÈ ËÁ ‚ÓÒ¸ÏË Ú‡ÍÚÓ‚.

NORMAL óÚÓ·˚ Ì‡˜‡Ú¸ Á‡ÔËÒ¸ ÌÓ‚˚ı ‰‡ÌÌ˚ı ÔÓ‚Â&ı ÒÚ‡&˚ı, ÒÎÂ‰ÛÂÚ Ì‡Ê‡Ú¸ ÍÌÓÔÍÛ SONG [START/STOP] ËÎË Ì‡Ê‡Ú¸ 
ÍÎ‡‚Ë¯Ë Ì‡ ÍÎ‡‚Ë‡ÚÛ&Â Ô&Ë ‚ÍÎ˛˜ÂÌÌÓÈ ÙÛÌÍˆËË [SYNC START]. 

FIRST KEY ON èÂÒÌfl ‚ÓÒÔ&ÓËÁ‚Ó‰ËÚÒfl Í‡Í Ó·˚˜ÌÓ, ÌÓ Í‡Í ÚÓÎ¸ÍÓ Ì‡ÊËÏ‡ÂÚÒfl ÍÎ‡‚Ë¯‡ Ì‡ ÍÎ‡‚Ë‡ÚÛ&Â, Ì‡˜ËÌ‡ÂÚÒfl Á‡ÔËÒ¸ ÔÓ‚Â&ı 
ËÏÂ˛˘ËıÒfl ‰‡ÌÌ˚ı.

PUNCH IN AT èÂÒÌfl ‚ÓÒÔ&ÓËÁ‚Ó‰ËÚÒfl Í‡Í Ó·˚˜ÌÓ ‰Ó ÚÓ„Ó Ú‡ÍÚ‡, „‰Â ‰ÓÎÊÌ‡ ‚ÍÎ˛˜ËÚ¸Òfl Á‡ÔËÒ¸ (˝ÚÓÚ Ú‡ÍÚ ÛÒÚ‡Ì‡‚ÎË‚‡ÂÚÒfl 
ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘ÂÈ ÍÌÓÔÍÓÈ Üä-‰ËÒÔÎÂfl), ÔÓÒÎÂ ˜Â„Ó Ì‡˜ËÌ‡ÂÚÒfl Á‡ÔËÒ¸ ÌÓ‚˚ı ‰‡ÌÌ˚ı Ì‡ ÏÂÒÚÓ ÒÚ‡&˚ı.

REPLACE ALL ÇÒÂ ‰‡ÌÌ˚Â ÔÓÒÎÂ ÚÓ˜ÍË, „‰Â ·˚Î‡ ‚˚ÍÎ˛˜ÂÌ‡ Á‡ÔËÒ¸, Û‰‡Îfl˛ÚÒfl.

PUNCH OUT èÓÁËˆËfl ‚ ÔÂÒÌÂ, „‰Â ·˚Î‡ ÓÒÚ‡ÌÓ‚ÎÂÌ‡ Á‡ÔËÒ¸, Ò˜ËÚ‡ÂÚÒfl ÚÓ˜ÍÓÈ ‡‚ÚÓÏ‡ÚË˜ÂÒÍÓ„Ó ‚˚ÍÎ˛˜ÂÌËfl Á‡ÔËÒË (Punch Out). 
è&Ë Ú‡ÍÓÈ Ì‡ÒÚ&ÓÈÍÂ ‚ÒÂ, ˜ÚÓ Ì‡ıÓ‰ËÚÒfl ÔÓÒÎÂ ÚÓ˜ÍË ÓÍÓÌ˜‡ÌËfl Á‡ÔËÒË, ÒÓı&‡ÌflÂÚÒfl.

PUNCH OUT AT î‡ÍÚË˜ÂÒÍ‡fl ÔÂ&ÂÁ‡ÔËÒ¸ Ô&Ó‰ÓÎÊ‡ÂÚÒfl ‰Ó Ú‡ÍÚ‡, „‰Â Á‡ÔËÒ¸ ‰ÓÎÊÌ‡ ‡‚ÚÓÏ‡ÚË˜ÂÒÍË ‚˚ÍÎ˛˜ËÚ¸Òfl (ÓÌ ÛÒÚ‡Ì‡‚-
ÎË‚‡ÂÚÒfl ÍÌÓÔÍÓÈ Ì‡ Üä-‰ËÒÔÎÂÂ). Ç ˝ÚÓÈ ÚÓ˜ÍÂ Á‡ÔËÒ¸ Ô&ÂÍ&‡˘‡ÂÚÒfl, Ë Ô&Ó‰ÓÎÊ‡ÂÚÒfl Ó·˚˜ÌÓÂ ‚ÓÒÔ&ÓËÁ‚Â‰ÂÌËÂ.

1 2 3 4 5 6 7 8

1 2 3 4 5

1 2 3 4 5 6 7 8

1 2 3 4 5 6 7 8

1 2 3 4 5

1 2 3 4 5 6 7 8

1 2 3 4 5 6 7 8

1 2 3 4 5

1 2 3 4 5 6 7 8

6 81 2 3 4 5 7

ç‡ÒÚ&ÓÈÍ‡ REC START
ç‡ÒÚ&ÓÈÍ‡ REC END

NORMAL
REPLACE ALL

NORMAL
PUNCH OUT

NORMAL
PUNCH OUT AT=006 

FIRST KEY ON
REPLACE ALL

FIRST KEY ON
PUNCH OUT

FIRST KEY ON
PUNCH OUT AT=006 

PUNCH IN AT=003
REPLACE ALL

PUNCH IN AT=003
PUNCH OUT

PUNCH IN AT=003
PUNCH OUT AT=006 

àÒıÓ‰Ì˚È Ï‡ÚÂ&Ë‡Î

ç‡˜‡ÎÓ ÔÂ&ÂÁ‡ÔËÒË
*1

ç‡˜‡ÎÓ ÔÂ&ÂÁ‡ÔËÒË
*1

ç‡˜‡ÎÓ ÔÂ&ÂÁ‡ÔËÒË 
*1

ÇÓÒÔ&ÓËÁ‚Â‰ÂÌËÂ
ËÒıÓ‰ÌÓÈ Á‡ÔËÒË

ÇÓÒÔ&ÓËÁ‚Â‰ÂÌËÂ
ËÒıÓ‰ÌÓÈ Á‡ÔËÒË

ÇÓÒÔ&ÓËÁ‚Â‰ÂÌËÂ
ËÒıÓ‰ÌÓÈ Á‡ÔËÒË

ÇÓÒÔ&ÓËÁ‚Â‰ÂÌËÂ
ËÒıÓ‰ÌÓÈ Á‡ÔËÒË

ÇÓÒÔ&ÓËÁ‚Â‰ÂÌËÂ
ËÒıÓ‰ÌÓÈ Á‡ÔËÒË

ÇÓÒÔ&ÓËÁ‚Â‰ÂÌËÂ
ËÒıÓ‰ÌÓÈ Á‡ÔËÒË

à„&‡ Ì‡ ÍÎ‡‚Ë‡ÚÛ&Â — 
Ì‡˜‡ÎÓ ÔÂ&ÂÁ‡ÔËÒË

à„&‡ Ì‡ ÍÎ‡‚Ë‡ÚÛ&Â — 
Ì‡˜‡ÎÓ ÔÂ&ÂÁ‡ÔËÒË

à„&‡ Ì‡ ÍÎ‡‚Ë‡ÚÛ&Â — 
Ì‡˜‡ÎÓ ÔÂ&ÂÁ‡ÔËÒË

ÇÍÎ˛˜ÂÌËÂ ÔÂ&ÂÁ‡ÔËÒË

ÇÍÎ˛˜ÂÌËÂ ÔÂ&ÂÁ‡ÔËÒË

ÇÍÎ˛˜ÂÌËÂ ÔÂ&ÂÁ‡ÔËÒË

éÒÚ‡ÌÓ‚Í‡ Á‡ÔËÒË *2

éÒÚ‡ÌÓ‚Í‡ Á‡ÔËÒË *2

éÒÚ‡ÌÓ‚Í‡ ÔÂ&ÂÁ‡ÔËÒË/
Ô&ÓË„&˚‚‡ÌËÂ ËÒıÓ‰Ì˚ı ‰‡ÌÌ˚ı

éÒÚ‡ÌÓ‚Í‡ Á‡ÔËÒË *2

éÒÚ‡ÌÓ‚Í‡ Á‡ÔËÒË *2

éÒÚ‡ÌÓ‚Í‡ ÔÂ&ÂÁ‡ÔËÒË/
Ô&ÓË„&˚‚‡ÌËÂ ÔÂ&‚ÓÌ‡˜‡Î¸Ì˚ı ‰‡ÌÌ˚ı

éÒÚ‡ÌÓ‚Í‡ Á‡ÔËÒË *2

éÒÚ‡ÌÓ‚Í‡ Á‡ÔËÒË *2

éÒÚ‡ÌÓ‚Í‡ ÔÂ&ÂÁ‡ÔËÒË/
Ô&ÓË„&˚‚‡ÌËÂ ÔÂ&‚ÓÌ‡˜‡Î¸Ì˚ı ‰‡ÌÌ˚ı

ì‰‡ÎflÂÚÒfl

ì‰‡ÎflÂÚÒfl

*1 ÇÓ ËÁ·ÂÊ‡ÌËÂ ÔÂ&ÂÁ‡ÔËÒË Ú‡ÍÚÓ‚ 
1-2 Ì‡˜ËÌ‡ÈÚÂ Á‡ÔËÒ¸ Ò Ú‡ÍÚ‡ 3.

*2 óÚÓ·˚ Á‡ÍÓÌ˜ËÚ¸ Á‡ÔËÒ¸, Ì‡ÊÏËÚÂ 
ÍÌÓÔÍÛ [REC] ‚ ÍÓÌˆÂ ÔflÚÓ„Ó Ú‡ÍÚ‡.

è&ÂÊÌflfl Á‡ÔËÒ¸
çÓ‚‡fl Á‡ÔËÒ¸
ì‰‡ÎÂÌÌ˚È Ï‡ÚÂ&Ë‡Î

ì‰‡ÎflÂÚÒfl
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àÁÏÂÌÂÌËÂ ‰‡ÌÌ˚ı ‰Îfl Í‡Ê‰Ó„Ó Í‡Ì‡Î‡

ÑÎfl ÛÒÚ‡ÌÓ‚ÍË ÒÎÂ‰Û˛˘Ëı Ô‡‡ÏÂÚÓ‚ ‚˚ÁÓ‚ËÚÂ ÒÚ‡ÌËˆÛ CHANNEL (¯‡„ 4 ÓÒÌÓ‚ÌÓÈ ÔÓˆÂ‰Û˚ Ì‡ ÒÚ. 94).

� îÛÌÍˆËfl Quantize (Ç˚0‡‚ÌË‚‡ÌËÂ) — ÛÒÚ‡ÌÓ‚ÎÂÌ‡ ‚˚¯Â ‚ ¯‡„Â 2 .................................................
îÛÌÍˆËfl Quantize ÔÓÁ‚ÓÎflÂÚ «ÔÓ˜ËÒÚËÚ¸» Á‡ÔËÒ‡ÌÌ˚È Ì‡ ÚÓÈ ËÎË 
ËÌÓÈ ‰ÓÓÊÍÂ Ï‡ÚÂË‡Î ËÎË Ò‰ÂÎ‡Ú¸ Á‡ÔËÒ¸ ·ÓÎÂÂ ËÚÏË˜ÌÓÈ. ç‡ÔË-
ÏÂ, ÒÎÂ‰Û˛˘ËÈ Ô‡ÒÒ‡Ê ÒÓÒÚÓËÚ ËÁ ÚÓ˜Ì˚ı ˜ÂÚ‚ÂÚÂÈ Ë ‚ÓÒ¸Ï˚ı.
é‰Ì‡ÍÓ ÔË Ù‡ÍÚË˜ÂÒÍÓÈ Á‡ÔËÒË Ô‡ÒÒ‡Ê‡ ‚ Â‡Î¸ÌÓÏ ‚ÂÏÂÌË 
ËÒÔÓÎÌËÚÂÎ¸ ÏÓ„ Ò˚„‡Ú¸ ÌÂ ‚ÔÓÎÌÂ ÚÓ˜ÌÓ.   îÛÌÍˆËfl 
‚˚‡‚ÌË‚‡ÌËfl ÔÓÁ‚ÓÎflÂÚ Ú‡Í ‚˚Ó‚ÌflÚ¸ ‚ÂÏfl Á‚Û˜‡ÌËfl ‚ÒÂı ÌÓÚ, 
˜ÚÓ·˚ Ëı ‰ÎËÚÂÎ¸ÌÓÒÚ¸ ÚÓ˜ÌÓ ÒÓÓÚ‚ÂÚÒÚ‚Ó‚‡Î‡ Á‡‰‡ÌÌÓÈ.

� ì‰‡ÎÂÌËÂ..............................................................................................................................................................
å‡ÚÂË‡Î, Á‡ÔËÒ‡ÌÌ˚È Ì‡ ÓÔÂ‰ÂÎÂÌÌÓÏ Í‡Ì‡ÎÂ, ÏÓÊÌÓ Û‰‡ÎËÚ¸. Ç˚·ÂËÚÂ Í‡Ì‡Î, ÍÓÚÓ˚È 
ÚÂ·ÛÂÚÒfl Û‰‡ÎËÚ¸, ÔË ÔÓÏÓ˘Ë ‚ÂıÌËı ËÎË ÌËÊÌËı ÍÌÓÔÓÍ [1] - [8] Üä-‰ËÒÔÎÂfl Ë Ì‡ÊÏËÚÂ Ì‡ 
ÍÌÓÔÍÛ [EXECUTE] (Ç˚ÔÓÎÌËÚ¸) Ì‡ Üä-‰ËÒÔÎÂÂ. 

CHANNEL éÔ&Â‰ÂÎflÂÚ, ÍÓÚÓ&˚È MIDI-Í‡Ì‡Î ÔÂÒÌË ÌÂÓ·ıÓ‰ËÏÓ ‚˚&Ó‚ÌflÚ¸.

SIZE

Ç˚·Ó& &‡Á&Â¯ÂÌËfl ‚˚&‡‚ÌË‚‡ÌËfl. ê‡Á&Â¯ÂÌËÂ ‚˚&‡‚ÌË‚‡ÌËfl (SIZE) ‰ÓÎÊÌÓ ÒÓÓÚ‚ÂÚÒÚ‚Ó‚‡Ú¸ ÌÓÚÂ Ì‡ËÏÂÌ¸¯ÂÈ 
‰ÎËÚÂÎ¸ÌÓÒÚË, ËÒÔÓÎ¸ÁÛÂÏÓÈ ‚ ‚˚&‡‚ÌË‚‡ÂÏÓÏ Ù&‡„ÏÂÌÚÂ. ç‡Ô&ËÏÂ&, ÂÒÎË ÓÌ ÒÓÒÚÓËÚ ËÁ ˜ÂÚ‚Â&ÚÂÈ Ë ‚ÓÒ¸Ï˚ı, 
Ô‡&‡ÏÂÚ& SIZE ‰ÓÎÊÂÌ ·˚Ú¸ &‡‚ÂÌ ‚ÓÒ¸ÏÓÈ. ÖÒÎË Á‡‰‡Ú¸ ‚ Í‡˜ÂÒÚ‚Â &‡Á&Â¯ÂÌËfl ˜ÂÚ‚Â&Ú¸, ‚ÓÒ¸Ï˚Â ÌÓÚ˚ 
Ò‰‚ËÌÛÚÒfl Ë Ó·&‡ÁÛ˛Ú ‡ÍÍÓ&‰˚ Ò ˜ÂÚ‚Â&ÚflÏË.

ç‡ÒÚ0ÓÈÍË: 

STRENGTH

éÔ&Â‰ÂÎflÂÚ ÒÚÂÔÂÌ¸ ‚˚&‡‚ÌË‚‡ÌËfl ‚˚·&‡ÌÌ˚ı ÌÓÚ. ÖÒÎË ÁÌ‡˜ÂÌËÂ Ô‡&‡ÏÂÚ&‡ ÏÂÌ¸¯Â 100%, ÌÓÚ˚ ÚÓÎ¸ÍÓ 
Ò‰‚ËÌÛÚÒfl ‚ Ì‡Ô&‡‚ÎÂÌËË ‚˚&‡‚ÌÂÌÌ˚ı ÔÓÁËˆËÈ, ÌÓ ÌÂ Á‡ÈÏÛÚ Ëı. èÓ‰Ó·ÌÓÂ «ÌÂÔÓÎÌÓÂ» ‚˚&‡‚ÌË‚‡ÌËÂ ÔÓÁ‚ÓÎflÂÚ 
ËÁ·ÂÊ‡Ú¸ «Ï‡¯ËÌÌÓ„Ó» ‚ÔÂ˜‡ÚÎÂÌËfl ÓÚ Á‡ÔËÒË. Ç ÍÓÌˆÂ ÍÓÌˆÓ‚, ˜‡˘Â ‚ÒÂ„Ó ÌÂÓ·ıÓ‰ËÏÓ ÒÓı&‡ÌËÚ¸ Û ÒÎÛ¯‡ÚÂÎfl 
Û‚Â&ÂÌÌÓÒÚ¸ ‚ ÚÓÏ, ˜ÚÓ ËÒÔÓÎÌËÚÂÎ¸ — ÊË‚ÓÈ ˜ÂÎÓ‚ÂÍ, ÍÓÚÓ&ÓÏÛ Ò‚ÓÈÒÚ‚ÂÌÌÓ ‚&ÂÏfl ÓÚ ‚&ÂÏÂÌË Ó¯Ë·‡Ú¸Òfl.

1

3

2

4 ÇçàåÄçàÖ!
éÚÓ·0‡Ê‡ÂÚ ÒÚ0‡ÌËˆÛ. èÓÒÎÂ Á‡-
‚Â0¯ÂÌËfl ˝ÚÓÈ Ô0ÓˆÂ‰Û0˚ (Á‡ 
ËÒÍÎ˛˜ÂÌËÂÏ ÒÚ0‡ÌËˆ˚ SETUP) 
ÍÌÓÔÍ‡ ÏÂÌflÂÚ Ì‡Á‚‡ÌËÂ Ì‡ [UNDO] 
(éÚÏÂÌ‡), ÔÓÁ‚ÓÎflfl ‚Â0ÌÛÚ¸Òfl Í 
Ô0ÂÊÌËÏ ‰‡ÌÌ˚Ï, ÂÒÎË 0ÂÁÛÎ Ú̧‡Ú˚ 
ÓÔÂ0‡ˆËË ÌÂÛ‰Ó‚ÎÂÚ‚Ó0ËÚÂÎ¸Ì˚. 
éÚÏÂÌËÚ¸ Ò ÔÓÏÓ˘¸˛ ÙÛÌÍˆËË 
Undo ÏÓÊÌÓ ÎË¯¸ ÔÓÒÎÂ‰ÌÂÂ 
‚˚ÔÓÎÌÂÌÌÓÂ ‰ÂÈÒÚ‚ËÂ.

ëÓÁ‰‡‚ ËÎË ËÁÏÂÌË‚ ÔÂÒÌ˛, Ó·flÁ‡ÚÂÎ¸-
ÌÓ ‚˚ÔÓÎÌËÚÂ ÓÔÂ	‡ˆË˛ ÒÓı	‡ÌÂÌËfl. 
ÖÒÎË ÔÂ	ÂÈÚË Ì‡ ‰	Û„Û˛ ÔÂÒÌ˛ ËÎË 
‚˚ÍÎ˛˜ËÚ¸ ÔËÚ‡ÌËÂ ·ÂÁ ÒÓı	‡ÌÂÌËfl, 
Á‡ÔËÒ‡ÌÌ‡fl ÔÂÒÌfl ·Û‰ÂÚ ÔÓÚÂ	flÌ‡.

Ç˚·Â0ËÚÂ ÏÂÌ˛.

á‡‰‡ÈÚÂ ÌÛÊÌÓÂ 
ÁÌ‡˜ÂÌËÂ Ô‡0‡ÏÂÚ0‡. 

í‡ÍÚ Ò ‚ÓÒ¸Ï˚ÏË ‰Ó 
‚˚&‡‚ÌË‚‡ÌËfl

íÓÚ ÊÂ Ú‡ÍÚ ÔÓÒÎÂ ‚˚&‡‚ÌË‚‡ÌËfl Ò 
&‡Á&Â¯ÂÌËÂÏ ‚ ‚ÓÒ¸ÏÛ˛

Ç‡&Ë‡ÌÚ˚ ‚˚&‡‚ÌË‚‡ÌËfl, ÓÚÏÂ˜ÂÌÌ˚Â Á‚ÂÁ‰Ó˜ÍÓÈ (*), ̃ &ÂÁ‚˚˜‡ÈÌÓ Û‰Ó·Ì˚, Ú‡Í Í‡Í ÔÓÁ‚ÓÎfl˛Ú Ó‰ÌÓ‚&ÂÏÂÌÌÓ Ó·&‡·‡Ú˚‚‡Ú¸ 
ÌÓÚ˚ &‡ÁÌÓÈ ‰ÎËÚÂÎ¸ÌÓÒÚË, ÌÂ ÊÂ&Ú‚Ûfl Í‡˜ÂÒÚ‚ÓÏ. ç‡Ô&ËÏÂ&, ÂÒÎË Ì‡ Í‡Ì‡ÎÂ Á‡ÔËÒ‡Ì˚ Ë ‚ÓÒ¸Ï˚Â, Ë Ú&ËÓÎË ËÁ ‚ÓÒ¸Ï˚ı, ÚÓ 
‚˚&‡‚ÌË‚‡ÌËÂ Ò &‡Á&Â¯ÂÌËÂÏ ‚ ‚ÓÒ¸ÏÛ˛ Ô&Ë‚Â‰ÂÚ Í Á‡ÏÂÌÂ Ú&ËÓÎÂÈ ‚ÓÒ¸Ï˚ÏË. Ç ˝ÚÓÏ ÒÎÛ˜‡Â Á‚ÛÍ ÛÚ&‡ÚËÚ ‚Ò˛ ı‡&‡ÍÚÂ&-
ÌÓÒÚ¸. çÓ ÂÒÎË ‚˚·&‡Ú¸ &‡Á&Â¯ÂÌËÂ «‚ÓÒ¸Ï‡fl + Ú&ËÓÎ¸ ËÁ ‚ÓÒ¸Ï˚ı», ÌÓÚ˚ ·Û‰ÛÚ ‚˚&‡‚ÌÂÌ˚ Ô&‡‚ËÎ¸ÌÓ.

˜ÂÚ‚Â&Ú‡fl

Ú&ËÓÎ¸ ËÁ 
˜ÂÚ‚Â&Ú˚ı

¯ÂÒÚÌ‡‰ˆ‡Ú‡fl

Ú&ËÓÎ¸ ËÁ 
¯ÂÒÚÌ‡‰ˆ‡Ú˚ı

Ú&Ë‰ˆ‡Ú¸ 
‚ÚÓ&‡fl
‚ÓÒ¸Ï‡fl+
Ú&ËÓÎ¸ ËÁ 
‚ÓÒ¸Ï˚ı *

¯ÂÒÚÌ‡‰ˆ‡Ú‡fl+
Ú&ËÓÎ¸ ËÁ ‚ÓÒ¸Ï˚ı *

¯ÂÒÚÌ‡‰ˆ‡Ú‡fl+
Ú&ËÓÎ¸ ËÁ ¯ÂÒÚÌ‡‰ˆ‡Ú˚ı*

‚ÓÒ¸Ï‡fl

Ú&ËÓÎ¸ ËÁ 
‚ÓÒ¸Ï˚ı

àÒıÓ‰Ì˚È Ï‡ÚÂ&Ë‡Î
(Ô&Â‰ÔÓÎ‡„‡ÂÚÒfl &‡ÁÏÂ& 4/4)

Ç˚&‡‚ÌË‚‡ÌËÂ Ò Ô‡&‡ÏÂÚ&ÓÏ 
strength = 100

Ç˚&‡‚ÌË‚‡ÌËÂ Ò Ô‡&‡ÏÂÚ&ÓÏ 
strength =50

óÂÚ‚Â&Ú¸
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� é·˙Â‰ËÌÂÌËÂ Í‡Ì‡ÎÓ‚ (Ì‡ÒÚ0ÓÂÌÓ ‚ ¯‡„Â 2 Ì‡ Ô0Â‰˚‰Û˘ÂÈ ÒÚ0‡ÌËˆÂ)......................
ùÚ‡ ÙÛÌÍˆËfl ÔÓÁ‚ÓÎflÂÚ Ó·˙Â‰ËÌËÚ¸ Ï‡ÚÂË‡Î, Á‡ÔËÒ‡ÌÌ˚È Ì‡ ‰‚Ûı ‡ÁÌ˚ı Í‡Ì‡Î‡ı, Ë ÒÓı‡ÌËÚ¸ 
ÂÁÛÎ¸Ú‡Ú Ì‡ ÌÓ‚ÓÏ Í‡Ì‡ÎÂ. äÓÏÂ ÚÓ„Ó, Ò ÂÂ ÔÓÏÓ˘¸˛ ÏÓÊÌÓ ÒÍÓÔËÓ‚‡Ú¸ ÒÓ‰ÂÊËÏÓÂ Ó‰ÌÓ„Ó 
Í‡Ì‡Î‡ Ì‡ ‰Û„ÓÈ.

� Channel Transpose (Ú0‡ÌÒÔÓÌË0Ó‚‡ÌËÂ Í‡Ì‡Î‡) ............................................................................
ùÚ‡ ÙÛÌÍˆËfl ÔÓÁ‚ÓÎflÂÚ Ú‡ÌÒÔÓÌËÓ‚‡Ú¸ Ï‡ÚÂË‡Î, Á‡ÔËÒ‡ÌÌ˚È ‚ ÓÔÂ‰ÂÎÂÌÌÓÏ Í‡Ì‡ÎÂ, ‚ 
ÔÂ‰ÂÎ‡ı ‰‚Ûı ÓÍÚ‡‚ ‚ Î˛·Û˛ ÒÚÓÓÌÛ Ò ¯‡„ÓÏ ‚ ÔÓÎÛÚÓÌ.

� Setup (Ì‡·Ó0 Ì‡ÒÚ0ÓÂÍ) — ÒÏ. ¯‡„ 2 Ì‡ Ô0Â‰˚‰Û˘ÂÈ ÒÚ0‡ÌËˆÂ .........................................
íÂÍÛ˘ËÂ Ì‡ÒÚÓÈÍË ÏËÍ¯ÂÌÓ„Ó ÔÛÎ¸Ú‡ (ÒÚ. 134) Ë Ì‡ÒÚÓÈÍË ÍÌÓÔÓÍ Ì‡ Ô‡ÌÂÎË ÏÓÊÌÓ 
Á‡ÔËÒ‡Ú¸ ‚ Ì‡˜‡ÎÂ ÔÂÒÌË ‚ Í‡˜ÂÒÚ‚Â Ì‡·Ó‡ Ì‡ÒÚÓÂÍ (Setup). á‡ÔËÒ‡ÌÌ˚Â Á‰ÂÒ¸ Ì‡ÒÚÓÈÍË Ô‡ÌÂÎË 
‡‚ÚÓÏ‡ÚË˜ÂÒÍË ‚˚Á˚‚‡˛ÚÒfl ÔË Á‡ÔÛÒÍÂ ÔÂÒÌË.

SOURCE1 éÔ&Â‰ÂÎflÂÚ MIDI-Í‡Ì‡Î (1-16), ÔÓ‰ÎÂÊ‡˘ËÈ Ó·˙Â‰ËÌÂÌË˛. ÇÒÂ MIDI-ÒÓ·˚ÚËfl 
ÛÍ‡Á‡ÌÌÓ„Ó Í‡Ì‡Î‡ ÍÓÔË&Û˛ÚÒfl ‚ ˆÂÎÂ‚ÓÈ Í‡Ì‡Î.

SOURCE2

éÔ&Â‰ÂÎflÂÚ MIDI-Í‡Ì‡Î (1-16), ÔÓ‰ÎÂÊ‡˘ËÈ Ó·˙Â‰ËÌÂÌË˛. Ç ˆÂÎÂ‚ÓÈ Í‡Ì‡Î 
ÍÓÔË&Û˛ÚÒfl ÚÓÎ¸ÍÓ ÌÓÚÌ˚Â ÒÓ·˚ÚËfl ÛÍ‡Á‡ÌÌÓ„Ó Í‡Ì‡Î‡. èÓÏËÏÓ ÁÌ‡˜ÂÌËÈ 1-16, 
Ô&Â‰ÛÒÏÓÚ&ÂÌ‡ Â˘Â Ì‡ÒÚ&ÓÈÍ‡ «COPY», ÔÓÁ‚ÓÎfl˛˘‡fl ÍÓÔË&Ó‚‡Ú¸ ‰‡ÌÌ˚Â ËÁ 
Source 1 ‚ ˆÂÎÂ‚ÓÈ Í‡Ì‡Î.

DESTINATION äÌÓÔÍË ÛÍ‡Á‡ÌËfl ˆÂÎÂ‚Ó„Ó Í‡Ì‡Î‡ ‰Îfl ÒÓı&‡ÌÂÌËfl &ÂÁÛÎ¸Ú‡ÚÓ‚ Ó·˙Â‰ËÌÂÌËfl.

SONG ëÓı&‡ÌflÂÚ ÚÂÏÔ Ë Ô&Ó˜ËÂ Ô‡&‡ÏÂÚ&˚, Á‡‰‡ÌÌ˚Â Ò ÏËÍ¯Â&ÌÓ„Ó ÔÛÎ¸Ú‡.

KEYBOARD VOICE

á‡ÔËÒ˚‚‡ÂÚ ÚÂÍÛ˘ËÂ Ì‡ÒÚ&ÓÈÍË Ô‡ÌÂÎË, ‚ ÚÓÏ ̃ ËÒÎÂ ÚÂÏ·& Ô‡&ÚËÈ, Ô&ÓË„&˚‚‡ÂÏ˚ı 
Ì‡ ÍÎ‡‚Ë‡ÚÛ&Â (RIGHT1, 2, 3 Ë LEFT), Ë ÒÓÒÚÓflÌËfl ˝ÚËı Ô‡&ÚËÈ (‚ÍÎ˛˜ÂÌÓ/
‚˚ÍÎ˛˜ÂÌÓ).  á‡ÔËÒ‡ÌÌ˚Â Á‰ÂÒ¸ Ì‡ÒÚ&ÓÈÍË Ô‡ÌÂÎË — ˝ÚÓ ÚÂ ÊÂ Ò‡Ï˚Â Ì‡ÒÚ&ÓÈÍË, 
ÍÓÚÓ&˚Â Á‡ÔÓÏËÌ‡˛ÚÒfl ‰Îfl «Ì‡ÒÚ&ÓÈÍË ‚ Ó‰ÌÓ Í‡Ò‡ÌËÂ» (ÒÚ&. 110).  Ç ÓÚÎË˜ËÂ ÓÚ 
‰&Û„Ëı ˝ÎÂÏÂÌÚÓ‚ ˝ÚÓÈ ÒıÂÏ˚, ˝ÚÓÚ ˝ÎÂÏÂÌÚ ÏÓÊÌÓ Á‡ÔËÒ‡Ú¸ ‚ Î˛·ÓÈ ÚÓ˜ÍÂ ÔÂÒÌË.

SCORE SETTING á‡ÔËÒ˚‚‡ÂÚ Ì‡ÒÚ&ÓÈÍË ˝Í&‡Ì‡ Score.

GUIDE SETTING á‡ÔËÒ˚‚‡ÂÚ Ì‡ÒÚ&ÓÈÍË ÙÛÌÍˆËÈ Guide. ÖÒÎË Ì‡ÒÚ&ÓÈÍË Á‡ÔËÒ‡Ì˚, Ô&Ë ‚˚·Ó&Â 
ÔÂÒÌË ‡‚ÚÓÏ‡ÚË˜ÂÒÍË ‚ÍÎ˛˜‡ÂÚÒfl ÙÛÌÍˆËfl Guide.

LYRICS BKGD/LNG á‡ÔËÒ˚‚‡ÂÚ Ì‡ÒÚ&ÓÈÍË ˝Í&‡Ì‡ Lyrics.

MIC. SETTING ëÓı&‡ÌflÂÚ Ì‡ÒÚ&ÓÈÍË ÏËÍ&ÓÙÓÌ‡, Ò‰ÂÎ‡ÌÌ˚Â Ì‡ ˝Í&‡ÌÂ Mixing Console (ÒÚ&. 134), Ë 
Ì‡ÒÚ&ÓÈÍË ÙÛÌÍˆËË Vocal Harmony. 

äÌÓÔÍ‡ ÔÂ&ÂÍÎ˛˜ÂÌËfl ÏÂÊ‰Û 
‰‚ÛÏfl ÒÔËÒÍ‡ÏË Í‡Ì‡ÎÓ‚: 
Í‡Ì‡Î˚ 1 -8 Ë Í‡Ì‡Î˚ 9 -16.

óÚÓ·˚ Ú&‡ÌÒÔÓÌË&Ó‚‡Ú¸ ‚ÒÂ 
Í‡Ì‡Î˚ Ì‡ Á‡‰‡ÌÌÓÂ ˜ËÒÎÓ 
ÔÓÎÛÚÓÌÓ‚, Á‡‰‡ÈÚÂ ÁÌ‡˜ÂÌËÂ 
Ô‡&‡ÏÂÚ&‡ Channel Transpose 
‰Îfl Ó‰ÌÓ„Ó ËÁ Í‡Ì‡ÎÓ‚, ‰Â&Ê‡ ̋ ÚÛ 
ÍÌÓÔÍÛ Ì‡Ê‡ÚÓÈ. 

ùÚË ÍÌÓÔÍË ÔÓÁ‚ÓÎfl˛Ú ÓÚÏÂÚËÚ¸ ‚˚·&‡ÌÌ˚È 
Ô‡&‡ÏÂÚ& „‡ÎÓ˜ÍÓÈ. áÌ‡˜ÂÌËfl ÔÓÏÂ˜ÂÌÌ˚ı 
Ú‡ÍËÏ Ó·&‡ÁÓÏ Ô‡&‡ÏÂÚ&Ó‚ Á‡ÔËÒ˚‚‡˛ÚÒfl ‚ 
Ù‡ÈÎ ÔÂÒÌË.

ë ÔÓÏÓ˘¸˛ ˝ÚËı ÍÌÓÔÓÍ 
ÏÓÊÌÓ ÛÍ‡Á‡Ú¸ Ì‡·Ó& 
ÙÛÌÍˆËÈ Ë Ô‡&‡ÏÂÚ&Ó‚ 
‚ÓÒÔ&ÓËÁ‚Â‰ÂÌËfl, ÍÓÚÓ&˚È 
·Û‰ÂÚ Á‡„&ÛÊ‡Ú¸Òfl Ô&Ë 
‚˚ÁÓ‚Â ‚˚·&‡ÌÌÓÈ ÔÂÒÌË.
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èÓ¯‡„Ó‚‡fl Á‡ÔËÒ¸ ‰‡ÌÌ˚ı ‡ÍÍÓ!‰‡ — Event List

ùÚË ÔÓflÒÌÂÌËfl ÓÚÌÓÒflÚÒfl Í ÚÓÏÛ, ˜ÚÓ ÔÓËÒıÓ‰ËÚ, ÍÓ„‰‡ ‚ ¯‡„Â 4 ‡Á‰ÂÎ‡ «éÒÌÓ‚Ì˚Â ‰ÂÈÒÚ‚Ëfl» Ì‡ ÒÚ. 94 ‚˚Á˚‚‡ÂÚÒfl 
ÒÚ‡ÌËˆ‡ CHD.
ùÚ‡ ÙÛÌÍˆËfl ÔÓÁ‚ÓÎflÂÚ ÔÓÓ˜ÂÂ‰ÌÓ Á‡ÔËÒ˚‚‡Ú¸ ËÁÏÂÌÂÌËfl ‡ÍÍÓ‰Ó‚ ‚ÓÒÔÓËÁ‚Â‰ÂÌËfl ÒÚËÎfl Ò ÛÍ‡Á‡ÌËÂÏ ÚÓ˜ÌÓ„Ó 
‚ÂÏÂÌË Á‚Û˜‡ÌËfl. í‡Í Í‡Í ËÁÏÂÌÂÌËfl ‚‚Ó‰flÚÒfl ÌÂ ‚ ÂÊËÏÂ Â‡Î¸ÌÓ„Ó ‚ÂÏÂÌË, ÏÓÊÌÓ ÎÂ„ÍÓ ÒÓÁ‰‡‚‡Ú¸ ÒÎÓÊÌ˚Â 
ËÁÏÂÌÂÌËfl ‡ÍÍÓ‰Ó‚ Ë ‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ‡ ‰‡ÊÂ ‰Ó Á‡ÔËÒË ÏÂÎÓ‰ËË.

� Ç‚Ó‰ ÒÓ·˚ÚËÈ ‡ÍÍÓ0‰‡/˜‡ÒÚË Ò ÌÛÎfl.....................................................................................................
èÓÔÓ·ÛÂÏ ‚‚ÂÒÚË ÓÔÂ‰ÂÎÂÌÌÛ˛ ÔÓÒÎÂ‰Ó‚‡ÚÂÎ¸ÌÓÒÚ¸ ÒÓ·˚ÚËÈ ‡ÍÍÓ‰Ó‚. 

1 ç‡ÊÏËÚÂ ÍÌÓÔÍÛ [MAIN D], ̃ ÚÓ·˚ ÛÍ‡Á‡Ú¸ ̃ ‡ÒÚ¸, Ë ‚‚Â‰ËÚÂ ‡ÍÍÓ0‰˚, Í‡Í ÔÓÍ‡Á‡ÌÓ ÒÔ0‡‚‡.

EXIT

001 : 1 : 1440

èÓÎÓÊÂÌËÂ ÔÂÒÌË, ‚ ÍÓÚÓ&ÓÏ ËÁÏÂÌflÂÚÒfl ËÎË ‚‚Ó‰ËÚÒfl 
ÒÓ·˚ÚËÂ, Ó·ÓÁÌ‡˜‡ÂÚÒfl ÒÎÂ‰Û˛˘ËÏË Ú&ÂÏfl ÁÌ‡˜ÂÌËflÏË.

ùÚË ÍÌÓÔÍË Á‡‰‡˛Ú «&‡ÁÏÂ&» ÒÎÂ‰Û˛˘Â„Ó ÒÓ·˚ÚËfl 
‡ÍÍÓ&‰‡/˜‡ÒÚË, ÍÓÚÓ&ÓÂ Ì‡‰Ó ‚‚ÂÒÚË Ô&Ë ÔÓ¯‡„Ó‚ÓÈ 
Á‡ÔËÒË, Ë ÔÓÎÓÊÂÌËÂ, ‚ ÍÓÚÓ&ÓÂ ÔÓÒÎÂ ‚‚Ó‰‡ 
ÒÓ·˚ÚËfl ÔÂ&ÂÏÂÒÚËÚÒfl ÍÛ&ÒÓ&.

óÚÓ·˚ ËÁÏÂÌËÚ¸ ÛÊÂ Á‡ÔËÒ‡ÌÌ˚Â ÒÓ·˚ÚËfl ‡ÍÍÓ&‰Ó‚ Ó‰ËÌ Á‡ 
‰&Û„ËÏ, ËÒÔÓÎ¸ÁÛÈÚÂ ˝Í&‡Ì CHD. 

óÚÓ·˚ ÒÓÁ‰‡Ú¸ ‡ÍÍÓ&‰ Ò ÌÛÎfl, ËÒÔÓÎ¸ÁÛÈÚÂ ̋ Í&‡Ì STEP RECORD. 

ç‡ÊÏËÚÂ ˝ÚÛ ÍÌÓÔÍÛ, 
˜ÚÓ·˚ ‰ÂÈÒÚ‚ËÚÂÎ¸ÌÓ 
Û‰‡ÎËÚ¸ ÒÓ·˚ÚËÂ, 
‚˚‰ÂÎÂÌÌÓÂ ÍÛ&ÒÓ&ÓÏ.

çÓÏÂ& Ú‡ÍÚ‡
ÑÓÎfl

ëËÌı&ÓÌËÁ‡ˆËfl
     ... 1920 ÒË„Ì‡ÎÓ‚ Ì‡ ˜ÂÚ‚Â&ÚÛ˛.

CM7 Dm7 Em7 Dm7 G7 C

MAIN D FILL IN C MAIN C

CM7 Dm7 Em7

MAIN D

MAIN VARIATION

AUTO
FILL IN

OTS 
LINK

ACMP

Ç˚·Â&ËÚÂ ˝ÚÓ &‡Á&Â¯ÂÌËÂ Ë Ô&ÓË„&‡ÈÚÂ 
‡ÍÍÓ&‰˚, Í‡Í ÔÓÍ‡Á‡ÌÓ ÒÔ&‡‚‡.

Sect: 
èÓÍ‡Á˚‚‡ÂÚ ÒÓ·˚ÚËÂ ËÁÏÂÌÂÌËfl 
˜‡ÒÚË. 

Chord: 
èÓÍ‡Á˚‚‡ÂÚ ÒÓ·˚ÚËÂ ËÁÏÂÌÂÌËfl 

001 : 1 : 000
CM7

001 : 3 : 000
Dm7

002 : 1 : 000
Em7

• é·flÁ‡ÚÂÎ¸ÌÓ ‚˚ÍÎ˛˜ËÚÂ 
ÙÛÌÍˆË˛ [AUTO FILL IN]. 

èêàåÖóÄçàÖ
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2 ç‡ÊÏËÚÂ ÍÌÓÔÍÛ [AUTO FILL IN] Ë ÍÌÓÔÍÛ [MAIN C], ˜ÚÓ·˚ ÛÍ‡Á‡Ú¸ ˜‡ÒÚ¸ (Fill In C), Ë 
‚‚Â‰ËÚÂ ‡ÍÍÓ0‰˚, Í‡Í ÔÓÍ‡Á‡ÌÓ ÒÔ0‡‚‡.

3 Ç‚Â‰ËÚÂ ‡ÍÍÓ0‰˚, Í‡Í ÔÓÍ‡Á‡ÌÓ ÒÔ0‡‚‡.

4 èÂ0ÂÏÂÒÚËÚÂ ÔÓÁËˆË˛ ÔÂÒÌË Í Ì‡˜‡ÎÛ Ë Ô0ÓË„0‡ÈÚÂ ÔÂÒÌ˛, ˜ÚÓ·˚ Ô0ÓÒÎÛ¯‡Ú¸ ÚÓÎ¸ÍÓ 
˜ÚÓ Á‡ÔËÒ‡ÌÌÛ˛ ÔÓÒÎÂ‰Ó‚‡ÚÂÎ¸ÌÓÒÚ¸ ‡ÍÍÓ0‰Ó‚. 

CM7 Dm7 Em7 Dm7 G7

MAIN D FILL IN C

MAIN VARIATION

AUTO
FILL IN

OTS 
LINK

ACMP

Ç˚·Â&ËÚÂ ˝ÚÓ &‡Á&Â¯ÂÌËÂ Ë Ô&ÓË„&‡ÈÚÂ 
‡ÍÍÓ&‰˚, Í‡Í ÔÓÍ‡Á‡ÌÓ ÒÔ&‡‚‡.

002 : 3 : 000
Dm7

002 : 4 : 000
G7

CM7 Dm7 Em7 Dm7 G7 C

MAIN D FILL IN C MAIN C

MAIN VARIATION

Ç˚·Â&ËÚÂ ˝ÚÓ &‡Á&Â¯ÂÌËÂ Ë Ô&ÓË„&‡ÈÚÂ 
‡ÍÍÓ&‰˚, Í‡Í ÔÓÍ‡Á‡ÌÓ ÒÔ&‡‚‡.

003 : 1 : 000
C

004 : 1 : 000
C

Ä‚ÚÓÏ‡ÚË˜ÂÒÍË ‚˚·Ë&‡ÂÚÒfl ˜‡ÒÚ¸ 
[MAIN C].

START/
STOP

SYNC STARTNEW SONG

START/
STOP

SYNC STARTNEW SONG

REC TOP REW FF

REC TOP REW FF

èÓÁËˆË˛ ÔÂÒÌË ÏÓÊÌÓ 
Ú‡ÍÊÂ ÔÂ&ÂÏÂÒÚËÚ¸ Ì‡ 
Ì‡˜‡ÎÓ ÔÂÒÌË, Ì‡Ê‡‚ Ì‡ 
Üä-‰ËÒÔÎÂÂ ˝ÚÛ ÍÌÓÔÍÛ. 

• èÓÒÎÂ‰Ó‚‡ÚÂÎ¸ÌÓÒÚ¸ ‡ÍÍÓ�‰Ó‚ ÏÓÊÌÓ 

‚ÓÒÔ�ÓËÁ‚ÂÒÚË ÚÓÎ¸ÍÓ Ò ˝Í�‡Ì‡ STEP RECORD. 

ÑÎfl ‚ÓÒÔ�ÓËÁ‚Â‰ÂÌËfl ‡ÍÍÓ�‰Ó‚ Ì‡‰Ó Ì‡Ê‡Ú¸ 

ÍÌÓÔÍÛ [EXPAND] (ÒÎÂ‰Û˛˘‡fl ÒÚ�‡ÌËˆ‡) Ì‡ 

˝Í�‡ÌÂ CHD, ˜ÚÓ·˚ Ô�ÂÓ·�‡ÁÓ‚‡Ú¸ Á‡ÔËÒ‡ÌÌ˚Â 

ÒÓ·˚ÚËfl ‚ ÔÂÒÌ˛. 

ÇÄÜçé!
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� êÂ‰‡ÍÚË0Ó‚‡ÌËÂ ÒÛ˘ÂÒÚ‚Û˛˘Ëı ÒÓ·˚ÚËÈ ‡ÍÍÓ0‰Ó‚..................................................
ëÓ·˚ÚËfl ‡ÍÍÓ‰Ó‚, ‚‚Â‰ÂÌÌ˚Â Ì‡ ˝Í‡ÌÂ STEP RECORD, ÏÓÊÌÓ ËÁÏÂÌËÚ¸ Ì‡ ˝Í‡ÌÂ CHD. 
á‡ ËÒÍÎ˛˜ÂÌËÂÏ ÙÛÌÍˆËË Expand, Ó ÍÓÚÓÓÈ „Ó‚ÓËÚÒfl ÌËÊÂ, Ì‡ ̋ Í‡ÌÂ CHD ÏÓÊÌÓ ‚˚ÔÓÎÌËÚ¸ 
ÚÂ ÊÂ ÓÔÂ‡ˆËË, ˜ÚÓ Ë Ì‡ ˝Í‡ÌÂ ËÁÏÂÌÂÌËfl ‰‡ÌÌ˚ı Í‡Ì‡Î‡ (ÒÚ. «1-16») (ÒÚ. 105).  

ëÓ·˚ÚËfl, Ó·0‡·‡Ú˚‚‡ÂÏ˚Â Ì‡ ˝Í0‡ÌÂ ÒÔËÒÍ‡ Chord Event (ÒÚ0‡ÌËˆ‡ CHD)
• Style
• Tempo
• Chord — ÓÒÌÓ‚ÌÓÈ ÚÓÌ ‡ÍÍÓ&‰‡, ÚËÔ ‡ÍÍÓ&‰‡, ‡ÍÍÓ&‰ Ò ‰Ó·‡‚ÎÂÌËÂÏ ·‡ÒÓ‚
• Sect — ˜‡ÒÚ¸ ÒÚËÎfl (Intro, Main, Fill In, Break, Ending)
• OnOff — ÒÓÒÚÓflÌËÂ Í‡Ê‰ÓÈ ˜‡ÒÚË (Í‡Ì‡Î‡) ÒÚËÎfl (‚ÍÎ˛˜ÂÌ‡ ËÎË ‚˚ÍÎ˛˜ÂÌ‡)
• CH.Vol — „&ÓÏÍÓÒÚ¸ Í‡Ê‰ÓÈ ˜‡ÒÚË (Í‡Ì‡Î‡) ÒÚËÎfl
• S.Vol — Ó·˘‡fl „&ÓÏÍÓÒÚ¸ ÒÚËÎfl

èÓ¯‡„Ó‚‡fl Á‡ÔËÒ¸ ÌÓÚ — Event List

ùÚË ÔÓflÒÌÂÌËfl ÓÚÌÓÒflÚÒfl Í ÚÓÏÛ, ˜ÚÓ ÔÓËÒıÓ‰ËÚ, ÍÓ„‰‡ ‚ ¯‡„Â 4 ‡Á‰ÂÎ‡ «éÒÌÓ‚Ì˚Â ‰ÂÈÒÚ‚Ëfl» Ì‡ ÒÚ. 94 ‚˚Á˚‚‡ÂÚÒfl 
ÒÚ‡ÌËˆ‡ «1-16».
ç‡ ˝ÚÓÈ ÒÚ‡ÌËˆÂ ÏÓÊÌÓ ÒÓÁ‰‡‚‡Ú¸ ÔÂÒÌË, ÔÓÓ˜ÂÂ‰ÌÓ ‚‚Ó‰fl ‰Îfl Í‡Ê‰Ó„Ó Í‡Ì‡Î‡ ÌÓÚ˚ Ò ÚÓ˜ÌÓ ÛÍ‡Á‡ÌÌÓÈ 
‰ÎËÚÂÎ¸ÌÓÒÚ¸˛, ‡ ÌÂ ÔÓË„˚‚‡fl ÌÓÚ˚ ‚ Â‡Î¸ÌÓÏ ‚ÂÏÂÌË. ëËÌÚÂÁ‡ÚÓ TYROS ÔÓÁ‚ÓÎflÂÚ ÓÚ‰ÂÎ¸ÌÓ Á‡ÔËÒ˚‚‡Ú¸ 
‡ÍÍÓ‰˚ ‰Îfl ‚ÓÒÔÓËÁ‚Â‰ÂÌËfl ÒÚËÎfl Ë ÏÂÎÓ‰Ë˛ (Ó·˙flÒÌflÂÚÒfl Á‰ÂÒ¸). 

äÌÓÔÍ‡ Ô&ÂÓ·&‡ÁÓ‚‡ÌËfl Á‡ÔËÒÂÈ, 
ÓÚÌÓÒfl˘ËıÒfl Í ‡ÍÍÓ&‰‡Ï Ë ˜‡ÒÚflÏ, ‚ 
‰‡ÌÌ˚Â ÔÂÒÌË. óÚÓ·˚ Ô&‡‚ËÎ¸ÌÓ 
‚ÓÒÔ&ÓËÁ‚ÂÒÚË ‰‡ÌÌ˚Â, ‚‚Â‰ÂÌÌ˚Â 
Ì‡ ÒÚ&‡ÌËˆÂ STEP RECORD (ÒÏ. 
Ô&Â‰˚‰Û˘Û˛ ÒÚ&‡ÌËˆÛ), ÔÓÚ&Â·ÛÂÚÒfl 
Á‡ÔÛÒÚËÚ¸ ÙÛÌÍˆË˛ Expand.

• ç‡ ˝ÚÓÏ ˝Í�‡ÌÂ ÌÂ ÏÓ„ÛÚ ÓÚÓ·�‡-
Ê‡Ú¸Òfl Ë �Â‰‡ÍÚË�Ó‚‡Ú¸Òfl ‰‡Ì-
Ì˚Â ‡ÍÍÓ�‰Ó‚ Ë ˜‡ÒÚÂÈ, Á‡ÔËÒ‡Ì-
Ì˚Â ‚ �Â‡Î¸ÌÓÏ ‚�ÂÏÂÌË Ô�Ë 
ÔÓÏÓ˘Ë ÙÛÌÍˆËË Realtime 
Recording. 

èêàåÖóÄçàÖ

EXIT

001 : 1 : 1440

èÓÎÓÊÂÌËÂ ÔÂÒÌË, ‚ ÍÓÚÓ&ÓÏ ËÁÏÂÌflÂÚÒfl ËÎË ‚‚Ó‰ËÚÒfl 
ÒÓ·˚ÚËÂ, Ó·ÓÁÌ‡˜‡ÂÚÒfl ÒÎÂ‰Û˛˘ËÏË Ú&ÂÏfl ÁÌ‡˜ÂÌËflÏË.

ùÚË ÍÌÓÔÍË Á‡‰‡˛Ú «&‡ÁÏÂ&» ÒÎÂ‰Û˛˘Â„Ó ÌÓÚÌÓ„Ó 
ÒÓ·˚ÚËfl, ÍÓÚÓ&ÓÂ Ì‡‰Ó ‚‚ÂÒÚË, Ë ÔÓÎÓÊÂÌËÂ, ‚ 
ÍÓÚÓ&ÓÂ ÔÓÒÎÂ Â„Ó ‚‚Ó‰‡ ÔÂ&ÂÏÂÒÚËÚÒfl ÍÛ&ÒÓ&.

ÖÒÎË ‚˚ ıÓÚËÚÂ ÔÓÓ˜Â&Â‰ÌÓ ËÁÏÂÌËÚ¸ ÛÊÂ Á‡ÔËÒ‡ÌÌ˚Â ÌÓÚÌ˚Â 
ÒÓ·˚ÚËfl, ËÒÔÓÎ¸ÁÛÈÚÂ ˝Í&‡Ì 1-16. 

óÚÓ·˚ ‚‚ÂÒÚË ÌÓÚÌ˚Â ÒÓ·˚ÚËfl Ò ÌÛÎfl, ËÒÔÓÎ¸ÁÛÈÚÂ ˝Í&‡Ì STEP 
RECORD. 

ë ÔÓÏÓ˘¸˛ ˝ÚÓÈ 
ÍÌÓÔÍË ÏÓÊÌÓ ‚˚·-
&‡Ú¸ ÌÂÓ·ıÓ‰ËÏ˚È 
ÚËÔ ÌÓÚ˚ ‚ ÌËÊÌÂÈ 
˜‡ÒÚË ˝Í&‡Ì‡. ÇÒÂ„Ó 
‰ÓÒÚÛÔÌÓ Ú&Ë ÚËÔ‡ 
ÌÓÚ: ÒÚ‡Ì‰‡&ÚÌ˚Â, 
ÌÓÚ˚ Ò ÚÓ˜ÍÓÈ Ë 
Ú&ËÓÎË.

çÓÏÂ& Ú‡ÍÚ‡

ÑÓÎfl
ëËÌı&ÓÌËÁ‡ˆËfl
     ... 1920 ÒË„Ì‡ÎÓ‚ Ì‡ ˜ÂÚ‚Â&ÚÛ˛.

• ÑÎfl ‚‚Ó‰‡ Ô‡ÛÁ˚ Ô�ÓÒÚÓ ÛÍ‡ÊËÚÂ ÔÓÁËˆË˛ 
ÒÎÂ‰Û˛˘ÂÈ ÌÓÚ˚ (ÍÌÓÔÍ‡ÏË [BAR], [BEAT] 
Ë [CLOCK] Ì‡ Üä-‰ËÒÔÎÂÂ) Ë ‚‚Â‰ËÚÂ ÌÓÚÛ.  
ã˛·ÓÈ «ÔÛÒÚÓÈ» Ô�ÓÏÂÊÛÚÓÍ ÏÂÊ‰Û 
‰‚ÛÏfl ÔÓÒÎÂ‰Ó‚‡ÚÂÎ¸Ì˚ÏË ÌÓÚ‡ÏË 
‡‚ÚÓÏ‡ÚË˜ÂÒÍË Ò˜ËÚ‡ÂÚÒfl Ô‡ÛÁÓÈ.

èêàåÖóÄçàÖ
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� Ç‚Ó‰ ÌÓÚÌ˚ı ÒÓ·˚ÚËÈ Ò ÌÛÎfl .....................................................................................................................
Ç ˝ÚÓÏ ‡Á‰ÂÎÂ Ì‡ ÚÂı ÔËÏÂ‡ı ÔÓÍ‡Á‡ÌÓ, Í‡Í Á‡ÔËÒ˚‚‡Ú¸ ÌÓÚ˚ ‚ ÔÓ¯‡„Ó‚ÓÏ ÂÊËÏÂ. 

1 èÓÒÎÂ‰Ó‚‡ÚÂÎ¸ÌÓ Á‡‰‡ÈÚÂ ÔÂ0Â˜ËÒÎÂÌÌ˚Â ÌËÊÂ Ô‡0‡ÏÂÚ0˚.

2 èÓ Ó˜Â0Â‰Ë Ì‡ÊÏËÚÂ Ì‡ ÍÎ‡‚Ë¯Ë C, D, E, F, G, A, B Ë C (‰Ó, 0Â, ÏË, Ù‡, ÒÓÎ¸, Îfl, ÒË, ‰Ó) Í‡Í 
ÛÍ‡Á‡ÌÓ ‚ Ô0ËÏÂ0Â.

3 ë ÔÓÏÓ˘¸˛ ÍÌÓÔÍË [TOP] ÔÂ0ÂÏÂÒÚËÚÂ ÍÛ0ÒÓ0 ‚ Ì‡˜‡ÎÓ ÔÂÒÌË Ë Ì‡ÊÏËÚÂ ÍÌÓÔÍÛ SONG 
[START/STOP], ˜ÚÓ·˚ Ô0ÓÒÎÛ¯‡Ú¸ ‚‚Â‰ÂÌÌ˚Â ÌÓÚ˚. 

è0ËÏÂ0 1

éÔ&Â‰ÂÎËÚÂ ÒÍÓ&ÓÒÚ¸ („&ÓÏÍÓÒÚ¸) ‚‚Ó‰ËÏÓÈ ÌÓÚ˚. ä‡Í ÛÍ‡Á‡ÌÓ ‚ 
Ì‡¯ÂÏ Ô&ËÏÂ&Â, ‚˚·Â&ÂÏ «mf».

áÌ‡˜ÂÌËÂ î‡ÍÚË˜ÂÒÍ‡fl Á‡ÔËÒ‡ÌÌ‡fl ÒËÎ‡ Ì‡Ê‡ÚËfl

Kbd.Vel
fff
ff
f
mf
mp
p
pp
ppp

î‡ÍÚË˜ÂÒÍ‡fl ÒËÎ‡ Ì‡Ê‡ÚËfl Ì‡ ÍÎ‡‚Ë¯Û
127
111
95
79
63
47
31
15

ìÒÚ‡Ì‡‚ÎË‚‡ÂÚ ‚&ÂÏfl Á‚Û˜‡ÌËfl, ËÎË ‰ÎËÚÂÎ¸ÌÓÒÚ¸ ÌÓÚ˚ (‚ 
Ô&ÓˆÂÌÚ‡ı).  ä‡Í ÛÍ‡Á‡ÌÓ ‚ Ì‡¯ÂÏ Ô&ËÏÂ&Â, ‚˚·Â&ÂÏ «Tenuto».

áÌ‡˜ÂÌËÂ î‡ÍÚË˜ÂÒÍ‡fl Á‡ÔËÒ‡ÌÌ‡fl ÒËÎ‡ 
Ì‡Ê‡ÚËfl

Normal

Tenuto

Staccato

Staccatissimo

Manual

80%

99%

40%

20%

åÓÊÌÓ Á‡‰‡Ú¸ Î˛·ÓÂ ‚&ÂÏfl 
Á‚Û˜‡ÌËfl (‰ÎËÌÛ ÌÓÚ˚) ‚ 
Ô&ÓˆÂÌÚ‡ı Ô&Ë ÔÓÏÓ˘Ë 
Ì‡·Ó&ÌÓ„Ó ‰ËÒÍ‡ [DATA ENTRY].

è&Ë ÔÓÏÓ˘Ë ˝ÚËı ÍÌÓÔÓÍ ÛÒÚ‡ÌÓ‚ËÚÂ «&‡ÁÏÂ&» ËÎË 
«&‡Á&Â¯ÂÌËÂ» ‚&ÂÏÂÌË ÚÂÍÛ˘Â„Ó ¯‡„‡ Á‡ÔËÒË ‰Îfl 
ÒÎÂ‰Û˛˘ÂÈ ÌÓÚ˚, ÍÓÚÓ&‡fl ·Û‰ÂÚ ‚‚Â‰ÂÌ‡. å˚ 
ÛÒÚ‡ÌÓ‚ËÏ &‡Á&Â¯ÂÌËÂ ˜ÂÚ‚Â0Ú‡fl, Í‡Í ÛÍ‡Á‡ÌÓ ‚ 
Ô&ËÏÂ&Â.

START/
STOP

SYNC STARTNEW SONG

START/
STOP

SYNC STARTNEW SONG

REC TOP REW FF REC TOP REW FF
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ê‡ÒÒÏ‡Ú0Ë‚‡fl ˝ÚÓÚ Ô0ËÏÂ0, ÔÓÏÌËÚÂ, ˜ÚÓ ‚ Ó‰ÌÓÏ ËÁ ¯‡„Ó‚ Ô0Ë ‚˚ÔÓÎÌÂÌËË ÓÔÂ0‡ˆËË Ì‡‰Ó Û‰Â0ÊË‚‡Ú¸ 
Ì‡Ê‡ÚÓÈ ÍÎ‡‚Ë¯Û Ì‡ ÍÎ‡‚Ë‡ÚÛ0Â.

1 èÓÒÎÂ‰Ó‚‡ÚÂÎ¸ÌÓ Á‡‰‡ÈÚÂ ÔÂ0Â˜ËÒÎÂÌÌ˚Â ÌËÊÂ Ô‡0‡ÏÂÚ0˚.

2 Ç‚Â‰ËÚÂ ÌÓÚÛ F, Í‡Í ÛÍ‡Á‡ÌÓ ‚ Ô0ËÏÂ0Â.

3 èÓÒÎÂ‰Ó‚‡ÚÂÎ¸ÌÓ Á‡‰‡ÈÚÂ ÔÂ0Â˜ËÒÎÂÌÌ˚Â ÌËÊÂ Ô‡0‡ÏÂÚ0˚.

4 è0ÓË„0‡ÈÚÂ ÌÓÚ˚ E, F Ë A, Í‡Í ÛÍ‡Á‡ÌÓ ‚ Ô0ËÏÂ0Â.

è0ËÏÂ0 2

éÔ&Â‰ÂÎflÂÚ ÒÍÓ&ÓÒÚ¸ („&ÓÏÍÓÒÚ¸) ‚‚Ó‰ËÏÓÈ ÌÓÚ˚. 
ä‡Í ÛÍ‡Á‡ÌÓ ‚ Ì‡¯ÂÏ Ô&ËÏÂ&Â, ‚˚·Â&ÂÏ «mp».

ìÒÚ‡Ì‡‚ÎË‚‡ÂÚ ‚&ÂÏfl Á‚Û˜‡ÌËfl, ËÎË ‰ÎËÚÂÎ¸ÌÓÒÚ¸ 
ÌÓÚ˚ (‚ Ô&ÓˆÂÌÚ‡ı).  ä‡Í ÛÍ‡Á‡ÌÓ ‚ Ì‡¯ÂÏ Ô&ËÏÂ&Â, 
‚˚·Â&ÂÏ «Normal».

è&Ë ÔÓÏÓ˘Ë ˝ÚËı ÍÌÓÔÓÍ Á‡‰‡ÈÚÂ &‡Á&Â¯ÂÌËÂ 
ÒÎÂ‰Û˛˘Ëı ÌÓÚ.  å˚ ÛÒÚ‡ÌÓ‚ËÏ &‡Á&Â¯ÂÌËÂ 
ÔÓÎÓ‚ËÌÌ‡fl, Í‡Í ÛÍ‡Á‡ÌÓ ‚ Ô&ËÏÂ&Â.

7

ì‰Â&ÊË‚‡fl Ì‡Ê‡ÚÓÈ ÍÌÓÔÍÛ F Ì‡ ÍÎ‡‚Ë‡ÚÛ&Â, Ì‡ÊÏËÚÂ Ì‡ Üä-‰ËÒÔÎÂÂ 
ÍÌÓÔÍÛ «‚ÓÒ¸Ï‡fl». ÅÛ‰ÂÚ ‚‚Â‰ÂÌ‡ ÔÓÎÓ‚ËÌÌ‡fl ÌÓÚ‡ F Ë ÎË„‡ (‚ÓÒ¸Ï‡fl).

ìÒÚ‡Ì‡‚ÎË‚‡ÂÚ ‚&ÂÏfl Á‚Û˜‡ÌËfl, ËÎË ‰ÎËÚÂÎ¸ÌÓÒÚ¸ 
ÌÓÚ˚ (‚ Ô&ÓˆÂÌÚ‡ı).  ä‡Í ÛÍ‡Á‡ÌÓ ‚ Ì‡¯ÂÏ Ô&ËÏÂ&Â, 
‚˚·Â&ÂÏ «Staccato».

ìÒÚ‡ÌÓ‚ËÚÂ Ô&Ë ÔÓÏÓ˘Ë ˝ÚËı ÍÌÓÔÓÍ &‡Á&Â¯ÂÌËÂ 
ÒÎÂ‰Û˛˘Ëı ÌÓÚ.  å˚ ÛÒÚ‡ÌÓ‚ËÏ &‡Á&Â¯ÂÌËÂ ‚ÓÒ¸Ï‡fl, 
Í‡Í ÛÍ‡Á‡ÌÓ ‚ Ô&ËÏÂ&Â.
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1

5 èÓÒÎÂ‰Ó‚‡ÚÂÎ¸ÌÓ Á‡‰‡ÈÚÂ ÔÂ0Â˜ËÒÎÂÌÌ˚Â ÌËÊÂ Ô‡0‡ÏÂÚ0˚.

6 è0ÓË„0‡ÈÚÂ Ì‡ ÍÎ‡‚Ë‡ÚÛ0Â ÌÓÚÛ A, Í‡Í ÛÍ‡Á‡ÌÓ ‚ Ô0ËÏÂ0Â.

7 èÓÒÎÂ‰Ó‚‡ÚÂÎ¸ÌÓ Á‡‰‡ÈÚÂ ÔÂ0Â˜ËÒÎÂÌÌ˚Â ÌËÊÂ Ô‡0‡ÏÂÚ0˚.

8 è0ÓË„0‡ÈÚÂ Ì‡ ÍÎ‡‚Ë‡ÚÛ0Â ÌÓÚÛ F, Í‡Í ÛÍ‡Á‡ÌÓ ‚ Ô0ËÏÂ0Â.

9 ë ÔÓÏÓ˘¸˛ ÍÌÓÔÍË [TOP] ÔÂ0ÂÏÂÒÚËÚÂ ÍÛ0ÒÓ0 ‚ Ì‡˜‡ÎÓ ÔÂÒÌË Ë Ì‡ÊÏËÚÂ ÍÌÓÔÍÛ SONG 
[START/STOP], ˜ÚÓ·˚ Ô0ÓÒÎÛ¯‡Ú¸ ‚‚Â‰ÂÌÌ˚Â ÌÓÚ˚. 

éÔ&Â‰ÂÎflÂÚ ÒÍÓ&ÓÒÚ¸ („&ÓÏÍÓÒÚ¸) ‚‚Ó‰ËÏÓÈ ÌÓÚ˚. ä‡Í 
ÛÍ‡Á‡ÌÓ ‚ Ì‡¯ÂÏ Ô&ËÏÂ&Â, ‚˚·Â&ÂÏ «f».

ìÒÚ‡Ì‡‚ÎË‚‡ÂÚ ‚&ÂÏfl Á‚Û˜‡ÌËfl, ËÎË ‰ÎËÚÂÎ¸ÌÓÒÚ¸ 
ÌÓÚ˚ (‚ Ô&ÓˆÂÌÚ‡ı).  ä‡Í ÛÍ‡Á‡ÌÓ ‚ Ì‡¯ÂÏ Ô&ËÏÂ&Â, 
‚˚·Â&ÂÏ «Normal».

ìÒÚ‡ÌÓ‚ËÚÂ Ô&Ë ÔÓÏÓ˘Ë ˝ÚËı ÍÌÓÔÓÍ &‡Á&Â¯ÂÌËÂ 
ÒÎÂ‰Û˛˘ÂÈ ÌÓÚ˚.  å˚ ÛÒÚ‡ÌÓ‚ËÏ &‡Á&Â¯ÂÌËÂ 
ÔÓÎÓ‚ËÌÌ‡fl Ò ÚÓ˜ÍÓÈ, Í‡Í ÛÍ‡Á‡ÌÓ ‚ Ô&ËÏÂ&Â.

ìÒÚ‡ÌÓ‚ËÚÂ Ô&Ë ÔÓÏÓ˘Ë ˝ÚËı ÍÌÓÔÓÍ &‡Á&Â¯ÂÌËÂ 
ÒÎÂ‰Û˛˘ÂÈ ÌÓÚ˚.  å˚ ÛÒÚ‡ÌÓ‚ËÏ &‡Á&Â¯ÂÌËÂ 
˜ÂÚ‚Â0Ú‡fl, Í‡Í ÛÍ‡Á‡ÌÓ ‚ Ô&ËÏÂ&Â.

START/
STOP

SYNC STARTNEW SONG

START/
STOP

SYNC STARTNEW SONG

REC TOP REW FF REC TOP REW FF
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èÓÏÌËÚÂ, ˜ÚÓ ‰Îfl Ô0‡‚ËÎ¸ÌÓ„Ó ‚‚Ó‰‡ ÎË„, ÍÎ‡‚Ë¯Ë ‰ÓÎÊÌ˚ Û‰Â0ÊË‚‡Ú¸Òfl, ÔÓÍ‡ ÌÂ ·Û‰ÛÚ ‚‚Â‰ÂÌ˚ ‚ÒÂ 
ÌÓÚ˚.

1 èÓÒÎÂ‰Ó‚‡ÚÂÎ¸ÌÓ Á‡‰‡ÈÚÂ ÔÂ0Â˜ËÒÎÂÌÌ˚Â ÌËÊÂ Ô‡0‡ÏÂÚ0˚.

2 Ç‚Â‰ËÚÂ ÌÓÚÛ C3, Í‡Í ÛÍ‡Á‡ÌÓ ‚ Ô0ËÏÂ0Â.

3 Ç‚Â‰ËÚÂ ÌÓÚÛ E3.

4 Ç‚Â‰ËÚÂ ÌÓÚÛ G3.

è0ËÏÂ0 3

éÔ&Â‰ÂÎflÂÚ ÒÍÓ&ÓÒÚ¸ („&ÓÏÍÓÒÚ¸) ‚‚Ó‰ËÏÓÈ ÌÓÚ˚. ä‡Í 
ÛÍ‡Á‡ÌÓ ‚ Ì‡¯ÂÏ Ô&ËÏÂ&Â, ‚˚·Â&ÂÏ «ff».

ìÒÚ‡Ì‡‚ÎË‚‡ÂÚ ‚&ÂÏfl Á‚Û˜‡ÌËfl, ËÎË ‰ÎËÚÂÎ¸ÌÓÒÚ¸ 
ÌÓÚ˚ (‚ Ô&ÓˆÂÌÚ‡ı).  ä‡Í ÛÍ‡Á‡ÌÓ ‚ Ì‡¯ÂÏ Ô&ËÏÂ&Â, 
‚˚·Â&ÂÏ «Normal».

ìÒÚ‡ÌÓ‚ËÚÂ Ô&Ë ÔÓÏÓ˘Ë ˝ÚËı ÍÌÓÔÓÍ &‡Á&Â¯ÂÌËÂ 
ÒÎÂ‰Û˛˘ÂÈ ÌÓÚ˚.  å˚ ÛÒÚ‡ÌÓ‚ËÏ &‡Á&Â¯ÂÌËÂ 
‚ÓÒ¸Ï‡fl, Í‡Í ÛÍ‡Á‡ÌÓ ‚ Ô&ËÏÂ&Â.

7

èÓÍ‡ ÌÂ ÓÚÔÛÒÍ‡ÈÚÂ ÍÎ‡‚Ë¯Û C3.  è&Ë ‚˚-
ÔÓÎÌÂÌËË ÒÎÂ‰Û˛˘Ëı ̄ ‡„Ó‚ Û‰Â&ÊË‚‡ÈÚÂ ÂÂ.

ì‰Â&ÊË‚‡ÈÚÂ ÍÎ‡‚Ë¯Û C3 Ë Ì‡ÊÏËÚÂ Ì‡ Üä-‰ËÒÔÎÂÂ ÍÌÓÔÍÛ «‚ÓÒ¸Ï‡fl». 

7

èÓÍ‡ ÌÂ ÓÚÔÛÒÍ‡ÈÚÂ ÍÎ‡‚Ë¯Ë C3 Ë E3.  è&Ë ‚˚-
ÔÓÎÌÂÌËË ÒÎÂ‰Û˛˘Ëı ¯‡„Ó‚ Û‰Â&ÊË‚‡ÈÚÂ Ëı.

ì‰Â&ÊË‚‡ÈÚÂ ÍÎ‡‚Ë¯Ë C3 Ë E3 Ë Ì‡ÊÏËÚÂ Ì‡ Üä-‰ËÒÔÎÂÂ ÍÌÓÔÍÛ «‚ÓÒ¸Ï‡fl».

7

èÓÍ‡ ÌÂ ÓÚÔÛÒÍ‡ÈÚÂ ÍÎ‡‚Ë¯Ë C3, E3 Ë G3.  è&Ë ‚˚-
ÔÓÎÌÂÌËË ÒÎÂ‰Û˛˘Ëı ¯‡„Ó‚ Û‰Â&ÊË‚‡ÈÚÂ Ëı.

ì‰Â&ÊË‚‡ÈÚÂ ÍÎ‡‚Ë¯Ë C3, E3 Ë G3 Ë Ì‡ÊÏËÚÂ Ì‡ Üä-‰ËÒÔÎÂÂ ÍÌÓÔÍÛ «‚ÓÒ¸Ï‡fl». 
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3

5 Ç‚Â‰ËÚÂ ÌÓÚÛ C4.

6 ë ÔÓÏÓ˘¸˛ ÍÌÓÔÍË [TOP] ÔÂ0ÂÏÂÒÚËÚÂ ÍÛ0ÒÓ0 ‚ Ì‡˜‡ÎÓ ÔÂÒÌË Ë Ì‡ÊÏËÚÂ ÍÌÓÔÍÛ SONG 
[START/STOP], ˜ÚÓ·˚ Ô0ÓÒÎÛ¯‡Ú¸ ‚‚Â‰ÂÌÌ˚Â ÌÓÚ˚. 

� àÁÏÂÌÂÌËÂ ÒÛ˘ÂÒÚ‚Û˛˘Ëı ÌÓÚÌ˚ı ÒÓ·˚ÚËÈ Ì‡ ˝Í0‡ÌÂ STEP RECORD.......................
çÓÚÌ˚Â ÒÓ·˚ÚËfl Ë ‰Û„ËÂ ‡ÁÎË˜Ì˚Â ÒÓ·˚ÚËfl Í‡Ì‡ÎÓ‚, ÛÊÂ ‚‚Â‰ÂÌÌ˚Â Ì‡ ˝Í‡ÌÂ STEP 
RECORD, ÏÓÊÌÓ Â‰‡ÍÚËÓ‚‡Ú¸ Ì‡ ˝Í‡ÌÂ 1-16. èË‚Â‰ÂÌÌ˚Â ÌËÊÂ ÔÓflÒÌÂÌËfl ÓÚÌÓÒflÚÒfl Ë Í 
‰Û„ËÏ ˝Í‡Ì‡Ï ÙÛÌÍˆËË Event List (CHD, SYS/EX., LYRICS).

ëÓ·˚ÚËfl, Ó·0‡·‡Ú˚‚‡ÂÏ˚Â Ì‡ ˝Í0‡ÌÂ ÒÔËÒÍ‡ Note Event (ÒÚ0‡ÌËˆ‡ «1-16»)

ÑÓÔÓÎÌËÚÂÎ¸Ì˚Â Ò‚Â‰ÂÌËfl Ó· ˝ÚËı ÒÓ·˚ÚËflı ÒÏ. ‚ ÓÚ‰ÂÎ¸ÌÓÏ ·ÛÍÎÂÚÂ (MIDI Data Format).

Note (Note on/off)
ëÓÓ·˘ÂÌËfl, ÒÓÁ‰‡‚‡ÂÏ˚Â ‚Ó ‚&ÂÏfl Ë„&˚ Ì‡ ÍÎ‡‚Ë‡ÚÛ&Â. ä‡Ê‰ÓÂ ÒÓÓ·˘ÂÌËÂ 
ÒÓ‰Â&ÊËÚ ÓÔ&Â‰ÂÎÂÌÌ˚È ÌÓÏÂ& ÌÓÚ˚, ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘ËÈ Ì‡Ê‡ÚÓÈ ÍÎ‡‚Ë¯Â, Ë 
ËÌÙÓ&Ï‡ˆË˛ Ó ÒÍÓ&ÓÒÚË Ì‡Ê‡ÚËfl, Á‡‚ËÒfl˘ÂÈ ÓÚ ÒËÎ˚ Û‰‡&‡ ÔÓ ÍÎ‡‚Ë¯Â.

Ctrl (Control Change) ç‡ÒÚ&ÓÈÍË Ô‡&‡ÏÂÚ&‡, Ú‡ÍËÂ Í‡Í „&ÓÏÍÓÒÚ¸, Ô‡ÌÓ&‡Ï‡ (&Â‰‡ÍÚË&ÛÂÏ˚Â Ì‡ ˝Í&‡ÌÂ 
ÏËÍ¯Â&ÌÓ„Ó ÔÛÎ¸Ú‡ Mixing Console, ÒÏ. ÒÚ&. 134) Ë Ú.‰.

Prog (Program Change) á‡‰‡ÂÚ ÌÓÏÂ& ÚÂÏ·&‡ (Ô&Ó„&‡ÏÏ˚). ÑÓÔÓÎÌËÚÂÎ¸Ì˚Â Ò‚Â‰ÂÌËfl Ó ÒÓÓ·˘ÂÌËflı ̋ ÚÓ„Ó 
ÚËÔ‡ Ô&Ë‚Â‰ÂÌ˚ ‚ ÓÚ‰ÂÎ¸ÌÓÏ ·ÛÍÎÂÚÂ (ÒÔËÒÓÍ ÚÂÏ·&Ó‚ Voice List).

P.Bnd (Pitch Bend) ëÓ·˚ÚËfl, ÒÓÁ‰‡ÌÌ˚Â ÍÓÎÂÒÓÏ ÛÔ&‡‚ÎÂÌËfl ‚˚ÒÓÚÓÈ Á‚ÛÍ‡ PITCH BEND. ùÚË ÒÓ·˚ÚËfl 
ÔÓ‚˚¯‡˛Ú Ë ÔÓÌËÊ‡˛Ú ‚˚ÒÓÚÛ Á‚ÛÍ‡.

A.T. (Aftertouch) á‡‰‡ÂÚ ÁÌ‡˜ÂÌËÂ ÙÛÌÍˆËË Aftertouch. 

7 7

ì‰Â&ÊË‚‡ÈÚÂ ÍÎ‡‚Ë¯Ë C3, E3, G3 Ë C4, Ì‡ÊÏËÚÂ Ì‡ Üä-‰ËÒÔÎÂÂ ÍÌÓÔÍÛ «‚ÓÒ¸Ï‡fl», ‡ Á‡ÚÂÏ ÍÌÓÔÍÛ 
«ÔÓÎÓ‚ËÌÌ‡fl». íÂÔÂ&¸ ‚ÒÂ ÛÍ‡Á‡ÌÌ˚Â ‚ Ô&ËÏÂ&Â ÌÓÚ˚ ‚‚Â‰ÂÌ˚, Ë ÍÎ‡‚Ë¯Ë ÏÓÊÌÓ ÓÚÔÛÒÚËÚ¸.

éÔ&Â‰ÂÎflÂÚ Í‡Ì‡Î ‰Îfl MIDI-ÒÓ·˚ÚËfl, 
ËÁÏÂÌÂÌÌÓ„Ó Á‰ÂÒ¸ ËÎË ‚‚Â‰ÂÌÌÓ„Ó Ì‡ 
˝Í&‡ÌÂ STEP RECORD.
äÌÓÔÍ‡ ‚˚ÁÓ‚‡ ˝Í&‡Ì‡ Filter (ÒÚ&. 107), ÔÓÁ‚ÓÎfl-
˛˘Â„Ó ‚˚·&‡Ú¸ ËÏÂÌÌÓ ÚÂ ÒÓ·˚ÚËfl, ÍÓÚÓ&˚Â 
·Û‰ÛÚ ÓÚÓ·&‡Ê‡Ú¸Òfl ‚ ÒÔËÒÍÂ ÒÓ·˚ÚËÈ ÙÛÌÍˆËË 
Event List.

ÖÒÎË Ì‡‰Ó ‚˚·&‡Ú¸ Ò&‡ÁÛ ÌÂÒÍÓÎ¸ÍÓ ÒÓ·˚ÚËÈ, 
Û‰Â&ÊË‚‡fl ˝ÚÛ ÍÌÓÔÍÛ, Ì‡ÊÏËÚÂ ÍÌÓÔÍÛ [A] ËÎË 
[B]. ùÚ‡ Û‰Ó·Ì‡fl ÙÛÌÍˆËfl ÔÓÁ‚ÓÎflÂÚ ‚˚·&‡Ú¸ 
Ó‰ÌÓ‚&ÂÏÂÌÌÓ ÌÂÒÍÓÎ¸ÍÓ ÒÓ·˚ÚËÈ Ë, Ú‡ÍËÏ 
Ó·&‡ÁÓÏ, ÏÂÌflÚ¸ ÁÌ‡˜ÂÌËfl Ò&‡ÁÛ ‰Îfl ÏÌÓÊÂÒÚ‚‡ 
&‡ÁÎË˜Ì˚ı ÒÓ·˚ÚËÈ ËÎË ÎÂ„ÍÓ Ë ·˚ÒÚ&Ó 
ÍÓÔË&Ó‚‡Ú¸ ÒÓ·˚ÚËfl ‚ ‰&Û„ÓÂ ÏÂÒÚÓ.

ç‡Ê‡‚ ˝ÚÛ ÍÌÓÔÍÛ, ÏÓÊÌÓ ‚ÓÒÒÚ‡ÌÓ‚ËÚ¸ ËÒıÓ‰-
ÌÓÂ ÁÌ‡˜ÂÌËÂ, ÂÒÎË ‚˚ Ó¯Ë·ÎËÒ¸ Ô&Ë ‚‚Ó‰Â, ÌÓ 
Â˘Â ÌÂ ÔÓ‰Ú‚Â&‰ËÎË ‚‚Ó‰ (ÚÓ ÂÒÚ¸ ÍÓ„‰‡ ÍÛ&ÒÓ& 
Â˘Â Ì‡ıÓ‰ËÚÒfl &fl‰ÓÏ Ò ÌÓ‚˚Ï ÁÌ‡˜ÂÌËÂÏ).

ùÚË ÍÌÓÔÍË ÔÓÁ‚ÓÎfl˛Ú ÔÂ&ÂÏÂ˘‡Ú¸Òfl 
‚‚Â&ı/‚ÌËÁ ÔÓ ÔÓÁËˆËflÏ ‚ ÔÂÒÌÂ Ë ‚˚·Ë&‡Ú¸ 
ÌÂÓ·ıÓ‰ËÏÓÂ ÒÓ·˚ÚËÂ.

èÂ&ÂÏÂ˘‡ÂÚ ÔÓÎÓÊÂÌËÂ ‚ ÔÂÒÌÂ (ÍÛ&ÒÓ&) 
Ì‡ Ì‡˜‡Î¸ÌÛ˛ ÔÓÁËˆË˛ ‰‡ÌÌ˚ı. 

ùÚË ÍÌÓÔÍË ÔÓÁ‚ÓÎfl˛Ú ÔÂ&ÂÏÂ˘‡Ú¸ ÍÛ&ÒÓ& 
‚ÎÂ‚Ó/‚Ô&‡‚Ó Ë ‚˚·Ë&‡Ú¸ ÌÂÓ·ıÓ‰ËÏ˚È 
Ô‡&‡ÏÂÚ& ‚˚‰ÂÎÂÌÌÓ„Ó ˆ‚ÂÚÓÏ ÒÓ·˚ÚËfl. 

éÔ&Â‰ÂÎflÂÚ ÚÂÍÛ˘ÂÂ ÔÓÎÓÊÂÌËÂ ‰‡ÌÌ˚ı. 

É&Û·‡fl Ì‡ÒÚ&ÓÈÍ‡ ÁÌ‡˜ÂÌËfl. àÏÂÈÚÂ ‚ ‚Ë‰Û, ˜ÚÓ ÔÂ&ÂÏÂ˘‡fl 
ÍÛ&ÒÓ& ËÁ ÔÓÎfl, ÁÌ‡˜ÂÌËÂ ‚ ÍÓÚÓ&ÓÏ ·˚ÎÓ ËÁÏÂÌÂÌÓ, ‚˚ 
‡‚ÚÓÏ‡ÚË˜ÂÒÍË ‚‚Ó‰ËÚÂ ˝ÚÓ ÁÌ‡˜ÂÌËÂ.

íÓÌÍ‡fl Ì‡ÒÚ&ÓÈÍ‡ ÁÌ‡˜ÂÌËfl. ÑÎfl &Â„ÛÎË&Ó‚ÍË ÁÌ‡˜ÂÌËfl 
ÏÓÊÌÓ ËÒÔÓÎ¸ÁÓ‚‡Ú¸ ‰ËÒÍ [DATA ENTRY]. àÏÂÈÚÂ ‚ ‚Ë‰Û, ̃ ÚÓ 
ÔÂ&ÂÏÂ˘‡fl ÍÛ&ÒÓ& ËÁ ÔÓÎfl, ÁÌ‡˜ÂÌËÂ ‚ ÍÓÚÓ&ÓÏ ·˚ÎÓ 
ËÁÏÂÌÂÌÓ, ‚˚ ‡‚ÚÓÏ‡ÚË˜ÂÒÍË ‚‚Ó‰ËÚÂ ˝ÚÓ ÁÌ‡˜ÂÌËÂ.

äÌÓÔÍ‡ ‰Ó·‡‚ÎÂÌËfl ÌÓ‚Ó„Ó ÒÓ·˚ÚËfl ‚ ÒÔËÒÓÍ 
ÒÓ·˚ÚËÈ ÙÛÌÍˆËË Event List.

îÛÌÍˆËË CUT, COPY, PASTE Ë DELETE 
ÒÓÓÚ‚ÂÚÒÚ‚Û˛Ú ÙÛÌÍˆËflÏ Ì‡ ˝Í&‡ÌÂ Open/
Save, ÌÓ Ô&Â‰Ì‡ÁÌ‡˜ÂÌ˚ ÌÂ ‰Îfl Ù‡ÈÎÓ‚, ‡ ‰Îfl 
MIDI-ÒÓ·˚ÚËÈ.
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á‡ÔËÒ¸ ÒÓÓ·˘ÂÌËÈ System Exclusive — Event List

ùÚË ÔÓflÒÌÂÌËfl ÓÚÌÓÒflÚÒfl Í ÚÓÏÛ, ˜ÚÓ ÔÓËÒıÓ‰ËÚ, ÍÓ„‰‡ ‚ ¯‡„Â 4 ‡Á‰ÂÎ‡ «éÒÌÓ‚Ì˚Â ‰ÂÈÒÚ‚Ëfl» Ì‡ ÒÚ. 94 ‚˚Á˚‚‡ÂÚÒfl
ÒÚ‡ÌËˆ‡ SYS/EX. ç‡ ˝ÚÓÏ ˝Í‡ÌÂ ÏÓÊÌÓ Â‰‡ÍÚËÓ‚‡Ú¸ Á‡ÔËÒ‡ÌÌ˚Â ÒËÒÚÂÏÌ˚Â ÒÓ·˚ÚËfl, ÍÓÚÓ˚Â ÌÂ ÔËÌ‡‰ÎÂÊ‡Ú
ÓÔÂ‰ÂÎÂÌÌÓÏÛ MIDI-Í‡Ì‡ÎÛ, Ú‡ÍËÂ Í‡Í ÚÂÏÔ Ë ÏÛÁ˚Í‡Î¸Ì˚È ‡ÁÏÂ (˜‡ÒÚÓÚÛ ÒË„Ì‡Î‡). àÌÒÚÛÍˆËË ÔÓ ‡·ÓÚÂ Ò ˝ÚËÏ
˝Í‡ÌÓÏ ‚ ÓÒÌÓ‚ÌÓÏ ‡Ì‡ÎÓ„Ë˜Ì˚ ËÌÒÚÛÍˆËflÏ ‰Îfl ˝Í‡Ì‡ Â‰‡ÍÚËÓ‚‡ÌËfl ‰‡ÌÌ˚ı Í‡Ì‡Î‡ (ÒÚ‡ÌËˆ‡ «1-16»),
ÓÔËÒ‡ÌÌ˚Ï Ì‡ ÒÚ. 105.

ëÓ·˚ÚËfl, Ó·0‡·‡Ú˚‚‡ÂÏ˚Â Ì‡ ˝Í0‡ÌÂ ÒÔËÒÍ‡ System Exclusive (SYS/EX.) Event

á‡ÔËÒ¸ ÚÂÍÒÚ‡ ÔÂÒÂÌ — Event List

ùÚË ÔÓflÒÌÂÌËfl ÓÚÌÓÒflÚÒfl Í ÚÓÏÛ, ˜ÚÓ ÔÓËÒıÓ‰ËÚ, ÍÓ„‰‡ ‚ ¯‡„Â 4 ‡Á‰ÂÎ‡ «éÒÌÓ‚Ì˚Â ‰ÂÈÒÚ‚Ëfl» Ì‡ ÒÚ. 94 ‚˚Á˚‚‡ÂÚÒfl 
ÒÚ‡ÌËˆ‡ LYRICS. ç‡ ˝ÚÓÏ ˝Í‡ÌÂ ÏÓÊÌÓ Â‰‡ÍÚËÓ‚‡Ú¸ Á‡ÔËÒ‡ÌÌ˚Â ÒÓ·˚ÚËfl ÙÛÌÍˆËË Lyrics. àÌÒÚÛÍˆËË ÔÓ ‡·ÓÚÂ 
Ò ˝ÚËÏ ˝Í‡ÌÓÏ, ‚ ÓÒÌÓ‚ÌÓÏ, ‡Ì‡ÎÓ„Ë˜Ì˚ ËÌÒÚÛÍˆËflÏ ‰Îfl ˝Í‡Ì‡ Â‰‡ÍÚËÓ‚‡ÌËfl ‰‡ÌÌ˚ı Í‡Ì‡Î‡ (ÒÚ‡ÌËˆ‡ «1-16»), 
ÓÔËÒ‡ÌÌ˚Ï Ì‡ ÒÚ. 105.

ëÓ·˚ÚËfl, Ó·0‡·‡Ú˚‚‡ÂÏ˚Â Ì‡ ˝Í0‡ÌÂ ÒÔËÒÍ‡ Lyrics Event.

ScBar 
(ÔÂ0‚˚È Ú‡ÍÚ Ô‡0ÚËÚÛ0˚)

á‡‰‡ÂÚ ÌÓÏÂ& ÔÂ&‚Ó„Ó Ú‡ÍÚ‡ ‚ ÍÓÏÔÓÁËˆËË. èÂ&ÂÏÂÒÚËÚ¸ ÔÓÎÓÊÂÌËÂ ‚ ÔÂÒÌÂ Ì‡ 
Ú‡ÍÚ, Ô&Â‰¯ÂÒÚ‚Û˛˘ËÈ ÛÍ‡Á‡ÌÌÓÏÛ Á‰ÂÒ¸, ÌÂ‚ÓÁÏÓÊÌÓ. è&Ë ‚˚·Ó&Â ÔÂÒÌË ÌÓÏÂ& 
Á‡‰‡ÌÌÓ„Ó Á‰ÂÒ¸ Ú‡ÍÚ‡ ‚˚‚Ó‰ËÚÒfl Ì‡ „Î‡‚Ì˚È ˝Í&‡Ì. è&Ë Ì‡Ê‡ÚËË Ì‡ ÍÌÓÔÍÛ [TOP] 
ÔÓÎÓÊÂÌËÂ ‚ ÔÂÒÌÂ ÔÂ&ÂÏÂ˘‡ÂÚÒfl Ì‡ Ú‡ÍÚ, ÌÓÏÂ& ÍÓÚÓ&Ó„Ó Á‡‰‡Ì Á‰ÂÒ¸.

Tempo (ÚÂÏÔ) á‡‰‡ÂÚ ÁÌ‡˜ÂÌËÂ ÚÂÏÔ‡.

Time (˜‡ÒÚÓÚ‡ ÒË„Ì‡Î‡) á‡‰‡ÂÚ ˜‡ÒÚÓÚÛ ÒË„Ì‡Î‡.

Key (ÚÓÌ‡Î¸ÌÓÒÚ¸) á‡‰‡ÂÚ ÚÓÌ‡Î¸ÌÓÒÚ¸ Ë Î‡‰ (Ï‡ÊÓ&/ÏËÌÓ&). ùÚ‡ Ì‡ÒÚ&ÓÈÍ‡ ËÒÔÓÎ¸ÁÛÂÚÒfl ‰Îfl ‚˚‚Ó‰‡ 
Ì‡ ˝Í&‡Ì Ô‡&ÚËÚÛ&˚ (ÙÛÌÍˆËfl Song Score). 

XG Prm (Ô‡0‡ÏÂÚ0˚ XG) èÓÁ‚ÓÎflÂÚ ÓÒÛ˘ÂÒÚ‚ÎflÚ¸ ÚÓÌÍÛ˛ Ì‡ÒÚ&ÓÈÍÛ Ô‡&‡ÏÂÚ&Ó‚ MIDI. ÑÓÔÓÎÌËÚÂÎ¸Ì˚Â 
Ò‚Â‰ÂÌËfl Ó Ô‡&‡ÏÂÚ&‡ı MIDI ÒÏ. ‚ ÓÚ‰ÂÎ¸ÌÓÏ ·ÛÍÎÂÚÂ (MIDI Data Format).

SYS/EX. (ÒÓÓ·˘ÂÌËfl System 
Exclusive)

ÇÍÎ˛˜‡ÂÚ &ÂÊËÏ ÓÚÓ·&‡ÊÂÌËfl ÒÓÓ·˘ÂÌËÈ System Exclusive. èÓÏÌËÚÂ, Á‰ÂÒ¸ ÌÂÎ¸Áfl 
ÒÓÁ‰‡‚‡Ú¸ ÌÓ‚˚Â ‰‡ÌÌ˚Â Ë ËÁÏÂÌflÚ¸ ÒÛ˘ÂÒÚ‚Û˛˘ËÂ, ÌÓ ÏÓÊÌÓ Û‰‡ÎflÚ¸ Ëı, 
‚˚&ÂÁ‡Ú¸, ÍÓÔË&Ó‚‡Ú¸ Ë ‚ÒÚ‡‚ÎflÚ¸.

Meta (ÏÂÚ‡ÒÓ·˚ÚËÂ)
ÇÍÎ˛˜‡ÂÚ &ÂÊËÏ ÓÚÓ·&‡ÊÂÌËfl ÏÂÚ‡ÒÓ·˚ÚËÈ SMF. èÓÏÌËÚÂ, Á‰ÂÒ¸ ÌÂÎ¸Áfl 
ÒÓÁ‰‡‚‡Ú¸ ÌÓ‚˚Â ‰‡ÌÌ˚Â Ë ËÁÏÂÌflÚ¸ ÒÛ˘ÂÒÚ‚Û˛˘ËÂ, ÌÓ ÏÓÊÌÓ Û‰‡ÎflÚ¸ Ëı, 
‚˚&ÂÁ‡Ú¸, ÍÓÔË&Ó‚‡Ú¸ Ë ‚ÒÚ‡‚ÎflÚ¸.

Marker 
(åÂÚÍ‡ ÔÓÎÓÊÂÌËfl ‚ ÔÂÒÌÂ)

Ç˚‚Ó‰ËÚ Ì‡ ˝Í&‡Ì ÏÂÚÍÛ ÔÓÎÓÊÂÌËfl ‚ ÔÂÒÌÂ (SPJ-01 - 04). èÓÏÌËÚÂ, Á‰ÂÒ¸ ÌÂÎ¸Áfl 
ÒÓÁ‰‡‚‡Ú¸ ÌÓ‚˚Â ‰‡ÌÌ˚Â Ë ËÁÏÂÌflÚ¸ ÒÛ˘ÂÒÚ‚Û˛˘ËÂ, ÌÓ ÏÓÊÌÓ Û‰‡ÎflÚ¸ Ëı, 
‚˚&ÂÁ‡Ú¸, ÍÓÔË&Ó‚‡Ú¸ Ë ‚ÒÚ‡‚ÎflÚ¸.

Name (Ì‡Á‚‡ÌËÂ ÔÂÒÌË) á‡‰‡ÂÚ Ì‡Á‚‡ÌËÂ ÔÂÒÌË. Ç˚ÁÓ‚ ‚ÒÔÎ˚‚‡˛˘Â„Ó ÓÍÌ‡ ‰Îfl ‚‚Ó‰‡ Ì‡Á‚‡ÌËfl. 

Lyrics (ÚÂÍÒÚ˚ ÔÂÒÂÌ) èÓÁ‚ÓÎflÂÚ ‚‚ÂÒÚË ÚÂÍÒÚ ÔÂÒÌË.

Code (‰0Û„ËÂ Ô‡0‡ÏÂÚ0˚)

CR: ÇÒÚ‡‚Í‡ ‚ ÚÂÍÒÚ ÔÂÒÌË Ó·&˚‚‡ ÒÚ&ÓÍË.
LF : Ç ÒËÌÚÂÁ‡ÚÓ&Â TYROS ÓÚÒÛÚÒÚ‚ÛÂÚ.  ç‡ ÌÂÍÓÚÓ&˚ı MIDI-ÛÒÚ&ÓÈÒÚ‚‡ı, 

Ì‡Ô&ËÏÂ& ÒÂÍ‚ÂÌÒÓ&‡ı, ˝ÚÓ ÒÓ·˚ÚËÂ ÏÓÊÂÚ Û‰‡ÎflÚ¸ ÚÂÍÒÚ, ÓÚÓ·&‡ÊÂÌÌ˚È Ì‡ 
˝Í&‡ÌÂ, Ë ‚˚‚Ó‰ËÚ¸ ‚ÏÂÒÚÓ ÌÂ„Ó ÒÎÂ‰Û˛˘ËÈ ·ÎÓÍ ÚÂÍÒÚ‡. 

ç‡Ê‡ÚËÂ Ó‰ÌÓÈ ËÁ ˝ÚËı ÍÌÓÔÓÍ Ì‡ ˝Í&‡ÌÂ Lyrics ‚˚Á˚‚‡ÂÚ ‚ÒÔÎ˚‚‡˛˘ÂÂ 
ÓÍÌÓ ‰Îfl ‚‚Ó‰‡ ÚÂÍÒÚ‡ ÔÂÒÂÌ ‚ ‚˚·&‡ÌÌÛ˛ ‚ ˝ÚÓÚ ÏÓÏÂÌÚ ÔÓÁËˆË˛.  íÂÍÒÚ 
ÔÂÒÂÌ ‚‚Ó‰ËÚÒfl Ú‡Í ÊÂ, Í‡Í Ë ËÏÂÌ‡ Ù‡ÈÎÓ‚, ÒÏ. ÓÔËÒ‡ÌËÂ Ì‡ ÒÚ&. 70.
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í‡Í Í‡Í ˝Í‡Ì˚ ÙÛÌÍˆËË Event List (CHD, 1-16, SYS/EX. Ë LYRICS) ÒÓ‰ÂÊ‡Ú ·ÓÎ¸¯ÓÂ ÍÓÎË˜ÂÒÚ‚Ó 
‡ÁÎË˜Ì˚ı ÒÓ·˚ÚËÈ, ·˚‚‡ÂÚ ÒÎÓÊÌÓ Ì‡ÈÚË ÒÓ·˚ÚËfl, ÍÓÚÓ˚Â ÚÂ·ÛÂÚÒfl ÓÚÂ‰‡ÍÚËÓ‚‡Ú¸.  Ç ˝ÚÓÏ ÒÎÛ˜‡Â 
ÔË„Ó‰ËÚÒfl ÙÛÌÍˆËfl Filter.  ùÚ‡ ÙÛÌÍˆËfl Á‡‰‡ÂÚ ÚËÔ˚ ÒÓ·˚ÚËÈ, ÍÓÚÓ˚Â ·Û‰ÛÚ ÓÚÓ·‡Ê‡Ú¸Òfl Ì‡ ˝Í‡Ì‡ı 
ÙÛÌÍˆËË Event List. óÚÓ·˚ ‚˚Á‚‡Ú¸ ËÁÓ·‡ÊÂÌÌ˚È ÌËÊÂ ˝Í‡Ì ÙÛÌÍˆËË Filter, Ì‡ÊÏËÚÂ ÍÌÓÔÍÛ [FILTER] 
Ì‡ Î˛·ÓÏ ËÁ ˝Í‡ÌÓ‚ ÙÛÌÍˆËË Event List.

ç‡ÒÚ0ÓÈÍ‡ ˝Í0‡ÌÓ‚ ÙÛÌÍˆËË Event List — ÙÛÌÍˆËfl Filter

EXIT

Ç˚·Â&ËÚÂ ÌÛÊÌÛ˛ ËÁ Ú&Âı, ÔÂ&Â˜ËÒÎÂÌÌ˚ı ÌËÊÂ Í‡ÚÂ„Ó&ËÈ ÙÛÌÍˆËË Filter, 
Ë ÛÒÚ‡ÌÓ‚ËÚÂ ÙÎ‡ÊÍË &fl‰ÓÏ Ò ˝ÎÂÏÂÌÚ‡ÏË, ÍÓÚÓ&˚Â Ì‡‰Ó ÓÚÓ·&‡Ê‡Ú¸ Ì‡ 
˝Í&‡Ì‡ı ÙÛÌÍˆËË Event List.

MAIN :  éÚÓ·&‡ÊÂÌËÂ ‚ÒÂı ÓÒÌÓ‚Ì˚ı ÚËÔÓ‚ ÒÓ·˚ÚËÈ.
CTRL CHG :  éÚÓ·&‡ÊÂÌËÂ ‚ÒÂı ÒÔÂˆË‡Î¸Ì˚ı ÒÓ·˚ÚËÈ ÒÓÓ·˘ÂÌËfl 

Control Change.
STYLE :  éÚÓ·&‡ÊÂÌËÂ ‚ÒÂı ÚËÔÓ‚ ÒÓ·˚ÚËÈ, Ò‚flÁ‡ÌÌ˚ı Ò 

‚ÓÒÔ&ÓËÁ‚Â‰ÂÌËÂÏ ÒÚËÎÂÈ.

ìÒÚ‡Ì‡‚ÎË‚‡ÂÚ/ÒÌËÏ‡ÂÚ ÙÎ‡ÊÍË ‰Îfl 
‚˚·&‡ÌÌÓ„Ó ÚËÔ‡ ÒÓ·˚ÚËÈ. ëÓ·˚ÚËfl, 
ÓÚÏÂ˜ÂÌÌ˚Â ÙÎ‡ÊÍ‡ÏË, ÏÓ„ÛÚ ÓÚÓ·&‡Ê‡Ú¸Òfl 
Ì‡ ˝Í&‡Ì‡ı ÙÛÌÍˆËË Event List. 

Ç˚·Â&ËÚÂ ÚËÔ ÒÓ·˚ÚËÈ, 
ÍÓÚÓ&˚È Ì‡‰Ó ÓÚÏÂÚËÚ¸ 
ÙÎ‡ÊÍÓÏ. 

ìÒÚ‡Ì‡‚ÎË‚‡ÂÚ ÙÎ‡ÊÍË 
‰Îfl ‚ÒÂı ÚËÔÓ‚ ÒÓ·˚ÚËÈ. 

Ç˚·Ë&‡ÂÚ ÚÓÎ¸ÍÓ ÌÓÚÌ˚Â 
‰‡ÌÌ˚Â, ÙÎ‡ÊÍË ËÁ ‚ÒÂı 
ÓÒÚ‡Î¸Ì˚ı ÔÓÎÂÈ 
ÒÌËÏ‡˛ÚÒfl.

ëÌËÏ‡ÂÚ ‚ÒÂ ÛÒÚ‡ÌÓ‚ÎÂÌÌ˚Â 
ÙÎ‡ÊÍË Ë ÛÒÚ‡Ì‡‚ÎË‚‡ÂÚ 
ÙÎ‡ÊÍË Ú‡Ï, „‰Â Ëı ÌÂ ·˚ÎÓ 
&‡Ì¸¯Â. Ñ&Û„ËÏË ÒÎÓ‚‡ÏË, 
ÁÌ‡˜ÂÌËÂ ÔÓÎÂÈ ÏÂÌflÂÚÒfl Ì‡ 
Ô&ÓÚË‚ÓÔÓÎÓÊÌÓÂ.
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ÇÓÒÔ!ÓËÁ‚Â‰ÂÌËÂ ÒÚËÎfl
Ç ˝ÚÓÏ &‡Á‰ÂÎÂ Ó·˙flÒÌÂÌ˚ ‚‡ÊÌ˚Â ÓÔÂ&‡ˆËË, ÓÚÌÓÒfl˘ËÂÒfl Í ÒÚËÎ˛, ÍÓÚÓ&˚Â ÌÂ ‚Ó¯ÎË ‚ &‡Á‰ÂÎ «é·ÁÓ&».  éÒÌÓ‚Ì˚Â 
Ò‚Â‰ÂÌËfl Ó Ô&ÓË„&˚‚‡ÌËË ÒÚËÎÂÈ ËÁÎÓÊÂÌ˚ ‚ &‡Á‰ÂÎÂ «é·ÁÓ&».

íËÔ˚ ‡ÍÍÓ!‰Ó‚ÓÈ ‡ÔÔÎËÍ‡ÚÛ!˚
ÄÍÍÓ‰˚ (ËÎË ÛÔÓ˘ÂÌÌ˚Â Ó·ÓÁÌ‡˜ÂÌËfl ‡ÍÍÓ‰Ó‚), ÔÓË„˚‚‡ÂÏ˚Â ‚ ÎÂ‚ÓÈ ˜‡ÒÚË ÍÎ‡‚Ë‡ÚÛ˚, ËÒÔÓÎ¸ÁÛ˛ÚÒfl ‰Îfl 
ÌÂÒÍÓÎ¸ÍËı ÙÛÌÍˆËÈ ËÒÔÓÎÌÂÌËfl:

•ÖÒÎË ÍÌÓÔÍ‡ [ACMP] ‚ÍÎ˛˜ÂÌ‡ (ÒÚ. 32), ÎÂ‚‡fl ˜‡ÒÚ¸ ÍÎ‡‚Ë‡ÚÛ˚ ÒÚ‡ÌÓ‚ËÚÒfl ‡Á‰ÂÎÓÏ ‡ÍÍÓ‰Ó‚, Ë ‚˚·‡ÌÌ˚È 
ÒÚËÎ¸ ‚ÓÒÔÓËÁ‚Ó‰ËÚÒfl ‚ ÒÓÓÚ‚ÂÚÒÚ‚ËË Ò ‡ÍÍÓ‰‡ÏË, ÛÍ‡Á‡ÌÌ˚ÏË ‚ ÎÂ‚ÓÈ ˜‡ÒÚË ÍÎ‡‚Ë‡ÚÛ˚. ìÍ‡Á‡ÌÌ˚Â ‡ÍÍÓ‰˚ 
Ú‡ÍÊÂ ËÒÔÓÎ¸ÁÛ˛ÚÒfl ‰Îfl ˝ÙÙÂÍÚ‡ Vocal Harmony (ÒÚ. 47), ˝ÙÙÂÍÚ‡ Harmony (Voice) (ÒÚ. 39) Ë ÏÛÎ¸ÚËÔ˝‰Ó‚ (ÂÒÎË 
ÓÌË ËÒÔÓÎ¸ÁÛ˛ÚÒfl Ò ÙÛÌÍˆËÂÈ Chord Match, ÒÚ. 38).

•ÖÒÎË ÍÌÓÔÍ‡ [ACMP] ‚˚ÍÎ˛˜ÂÌ‡ (ÒÚ. 32), ‡ Ô‡ÚËfl LEFT ‚ÍÎ˛˜ÂÌ‡, ÌÓÚ˚, ËÒÔÓÎÌflÂÏ˚Â ‚ ÎÂ‚ÓÈ ˜‡ÒÚË 
ÍÎ‡‚Ë‡ÚÛ˚, ‚ÓÒÔËÌËÏ‡˛ÚÒfl Í‡Í ‡ÍÍÓ‰˚.  ùÚË ‡ÍÍÓ‰˚ ÌÂ ‚ÎËfl˛Ú Ì‡ ‚ÓÒÔÓËÁ‚Â‰ÂÌËÂ ÒÚËÎfl, ÌÓ ËÒÔÓÎ¸ÁÛ˛ÚÒfl 
‰Îfl ˝ÙÙÂÍÚ‡ Vocal Harmony (ÒÚ. 47), ˝ÙÙÂÍÚ‡ Harmony (Voice) (ÒÚ. 39) Ë ÏÛÎ¸ÚËÔ˝‰Ó‚ (ÂÒÎË ÓÌË ËÒÔÓÎ¸ÁÛ˛ÚÒfl Ò 
ÙÛÌÍˆËÂÈ Chord Match, ÒÚ. 38).

Ç ÒËÌÚÂÁ‡ÚÓÂ TYROS Ú‡ÍÊÂ ÂÒÚ¸ Û‰Ó·Ì‡fl ÙÛÌÍˆËfl Chord Tutor, ÍÓÚÓ‡fl ÔÓÍ‡Á˚‚‡ÂÚ, Í‡ÍËÂ ÌÓÚ˚ ÒÎÂ‰ÛÂÚ ÔÓË„˚‚‡Ú¸ 
‰Îfl ÔÓÎÛ˜ÂÌËfl ÚÂı ËÎË ËÌ˚ı ‡ÍÍÓ‰Ó‚.  (ç‡ÊÏËÚÂ ÍÌÓÔÍÛ [FUNCTION] → CHORD FINGERING.)

á‰ÂÒ¸ Ó·˙flÒÌflÂÚÒfl, Í‡Í ÛÍ‡Á˚‚‡Ú¸ ‡ÍÍÓ‰˚.  Ç˚ÁÓ‚ËÚÂ ˝Í‡Ì CHORD FINGERING ([FUNCTION] → CHORD 
FINGERING) Ë ÒÎÂ‰ÛÈÚÂ ÔË‚Â‰ÂÌÌ˚Ï ÌËÊÂ ËÌÒÚÛÍˆËflÏ.

� ëÂÏ¸ ÚËÔÓ‚ ‡ÔÔÎËÍ‡ÚÛ0˚ ‡ÍÍÓ0‰Ó‚......................................................................................................................................

� SINGLE FINGER
èÓÁ‚ÓÎflÂÚ ÎÂ„ÍÓ ÒÓÁ‰‡‚‡Ú¸ ÓÍÂÒÚÓ‚ÍË Ò ËÒÔÓÎ¸ÁÓ‚‡ÌËÂÏ Ï‡ÊÓÌ˚ı Ë ÏËÌÓÌ˚ı ‡ÍÍÓ‰Ó‚, ‡ Ú‡ÍÊÂ 
ÒÂÔÚ‡ÍÍÓ‰Ó‚, Ì‡Ê‡‚ ÏËÌËÏ‡Î¸ÌÓÂ ÍÓÎË˜ÂÒÚ‚Ó ÍÎ‡‚Ë¯ ‚ ‡Á‰ÂÎÂ ‡ÍÍÓ‰Ó‚. ùÚÓÚ ÚËÔ ‰ÓÒÚÛÔÂÌ ÚÓÎ¸ÍÓ ‰Îfl 
‚ÓÒÔÓËÁ‚Â‰ÂÌËfl ÒÚËÎfl. Ç ˝ÚÓÏ ÂÊËÏÂ ËÒÔÓÎ¸ÁÛÂÚÒfl ÛÔÓ˘ÂÌÌ‡fl ‡ÍÍÓ‰Ó‚‡fl ‡ÔÔÎËÍ‡ÚÛ‡ (ÒÏ. ÌËÊÂ).

�  FINGERED
èÓÁ‚ÓÎflÂÚ ÒÓÁ‰‡‚‡Ú¸ ÒÓ·ÒÚ‚ÂÌÌ˚Â ‡ÍÍÓ‰˚ ‚ ‡Á‰ÂÎÂ ‡ÍÍÓ‰Ó‚ ÍÎ‡‚Ë‡ÚÛ˚, ÔË ˝ÚÓÏ ÒËÌÚÂÁ‡ÚÓ TYROS 
‰Ó·‡‚ÎflÂÚ ÒÓÓÚ‚ÂÚÒÚ‚ÂÌÌÓ ÓÍÂÒÚÓ‚‡ÌÌ˚È ËÚÏ, ·‡Ò˚ Ë ‡ÍÍÓ‰˚ ‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ‡ ‚ ‚˚·‡ÌÌÓÏ ÒÚËÎÂ. êÂÊËÏ 
Fingered ‡ÒÔÓÁÌ‡ÂÚ ‡ÁÎË˜Ì˚Â ÚËÔ˚ ‡ÍÍÓ‰Ó‚, ÔÂÂ˜ËÒÎÂÌÌ˚Â ‚ ÓÚ‰ÂÎ¸ÌÓÏ ·ÛÍÎÂÚÂ; Ëı Ú‡ÍÊÂ ÏÓÊÌÓ 
ÔÓÒÏÓÚÂÚ¸ ÔË ÔÓÏÓ˘Ë ‚˚¯ÂÛÔÓÏflÌÛÚÓÈ ÙÛÌÍˆËË Chord Tutor.

�  FINGERED ON BASS
èÓ‰‰ÂÊË‚‡ÂÚ ÚÂ ÊÂ ‡ÔÔÎËÍ‡ÚÛ˚, ̃ ÚÓ Ë ÂÊËÏ Fingered, ÌÓ Ò‡Ï‡fl ÌËÁÍ‡fl ÌÓÚ‡ ‚ ‡Á‰ÂÎÂ ‡ÍÍÓ‰Ó‚ ÍÎ‡‚Ë‡ÚÛ˚ 
ËÒÔÓÎ¸ÁÛÂÚÒfl ‚ Í‡˜ÂÒÚ‚Â ·‡ÒÓ‚ÓÈ ÌÓÚ˚, ˜ÚÓ ÔÓÁ‚ÓÎflÂÚ ÔÓË„˚‚‡Ú¸ ‡ÍÍÓ‰˚ «Ò ‰Ó·‡‚ÎÂÌËÂÏ ·‡Ò‡» (‚ ÂÊËÏÂ 
Fingered ‚ Í‡˜ÂÒÚ‚Â ·‡ÒÓ‚ÓÈ ÌÓÚ˚ ‚ÒÂ„‰‡ ËÒÔÓÎ¸ÁÛÂÚÒfl ÓÒÌÓ‚ÌÓÈ ÚÓÌ ‡ÍÍÓ‰‡).

�  MULTI FINGER
Ä‚ÚÓÏ‡ÚË˜ÂÒÍË ‡ÒÔÓÁÌ‡ÂÚ ÚËÔ˚ ‡ÔÔÎËÍ‡ÚÛ˚ ‡ÍÍÓ‰Ó‚ Single Finger Ë Fingered. ùÚÓ ÔÓÁ‚ÓÎflÂÚ ËÒÔÓÎ¸ÁÓ‚‡Ú¸ 
Î˛·ÓÈ ËÁ ˝ÚËı ÚËÔÓ‚ ‡ÔÔÎËÍ‡ÚÛ˚, ÌÂ ÔÂÂÍÎ˛˜‡fl ÂÊËÏ˚.

�  AI FINGERED
Ç ÓÒÌÓ‚ÌÓÏ ÔÓıÓÊ Ì‡ ÂÊËÏ FINGERED. éÚÎË˜ËÂ ‚ ÚÓÏ, ̃ ÚÓ ‰Îfl ÛÍ‡Á‡ÌËfl ‡ÍÍÓ‰‡ ‰ÓÒÚ‡ÚÓ˜ÌÓ Ì‡Ê‡Ú¸ ÌÂ ÚË 
ÌÓÚ˚, ‡ ÏÂÌ¸¯Â. ÑÎfl ‚ÓÒÒÓÁ‰‡ÌËfl ‡ÍÍÓ‰‡ ËÒÔÓÎ¸ÁÛ˛ÚÒfl Ò‚Â‰ÂÌËfl Ó ÔÓÒÎÂ‰ÌÂÏ Ò˚„‡ÌÌÓÏ ‡ÍÍÓ‰Â Ë Ú. ‰. 

LP FUNCTION
SOUN
CREA

MENU

Ç˚·Â&ËÚÂ ÚËÔ ‡ÔÔÎËÍ‡ÚÛ&˚, ÍÓÚÓ&˚È 
ÓÔ&Â‰ÂÎflÂÚ ÒÔÓÒÓ· Ó·ÓÁÌ‡˜ÂÌËfl 
‡ÍÍÓ&‰Ó‚ (ÌÓÚ˚, ÍÓÚÓ&˚Â Ì‡‰Ó 
Ô&ÓË„&‡Ú¸). èÓ‰&Ó·ÌÂÂ ÒÏ. ÌËÊÂ. 

îÛÌÍˆËfl Chord Tutor
ìÍ‡ÊËÚÂ ÓÒÌÓ‚ÌÓÈ ÚÓÌ Ë ÚËÔ ‡ÍÍÓ&‰‡, Ë 
Â„Ó ÌÓÚ˚ ·Û‰ÛÚ ÓÚÏÂ˜ÂÌ˚ Ì‡ ËÁÓ·&‡ÊÂÌËË 
ÍÎ‡‚Ë‡ÚÛ&˚.  Ç Á‡‚ËÒËÏÓÒÚË ÓÚ ‡ÍÍÓ&‰‡ 
ÌÂÍÓÚÓ&˚Â ÌÓÚ˚ ÏÓ„ÛÚ ·˚Ú¸ Ô&ÓÔÛ˘ÂÌ˚.

Cm

C

Cm7

C7
óÚÓ·˚ Ò˚„&‡Ú¸ Ï‡ÊÓ&Ì˚È ‡ÍÍÓ&‰, 
‰ÓÒÚ‡ÚÓ˜ÌÓ Ì‡Ê‡Ú¸ ÚÓÎ¸ÍÓ ÍÎ‡‚Ë¯Û 
ÓÒÌÓ‚ÌÓ„Ó ÚÓÌ‡.

óÚÓ·˚ Ò˚„&‡Ú¸ ÏËÌÓ&Ì˚È ‡ÍÍÓ&‰, Ì‡‰Ó 
Ó‰ÌÓ‚&ÂÏÂÌÌÓ Ì‡Ê‡Ú¸ ÍÎ‡‚Ë¯Û ÓÒÌÓ‚-
ÌÓ„Ó ÚÓÌ‡ Ë ˜Â&ÌÛ˛ ÍÎ‡‚Ë¯Û ÒÎÂ‚‡.

óÚÓ·˚ Ò˚„&‡Ú¸ ÒÂÔÚ‡ÍÍÓ&‰, Ì‡‰Ó Ó‰ÌÓ‚&ÂÏÂÌÌÓ 
Ì‡Ê‡Ú¸ ÍÎ‡‚Ë¯Û ÓÒÌÓ‚ÌÓ„Ó ÚÓÌ‡ Ë ·ÂÎÛ˛ ÍÎ‡‚Ë¯Û 
ÒÎÂ‚‡ ÓÚ ÌÂÂ.

óÚÓ·˚ Ò˚„&‡Ú¸ ÏËÌÓ&Ì˚È ÒÂÔÚ‡ÍÍÓ&‰, Ì‡‰Ó 
Ó‰ÌÓ‚&ÂÏÂÌÌÓ Ì‡Ê‡Ú¸ ÍÎ‡‚Ë¯Û ÓÒÌÓ‚ÌÓ„Ó ÚÓÌ‡ Ë 
·ÂÎÛ˛ Ë ˜Â&ÌÛ˛ ÍÎ‡‚Ë¯Ë ÒÎÂ‚‡ ÓÚ ÌÂÂ.

é·ÁÓ	, ÒÚ	. 32 - 37
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7

� FULL KEYBOARD
ê‡ÒÔÓÁÌ‡ÂÚ ‡ÍÍÓ‰˚, Ò˚„‡ÌÌ˚Â ‚ Î˛·ÓÏ ÏÂÒÚÂ ÍÎ‡‚Ë‡ÚÛ˚. ê‡ÒÔÓÁÌ‡‚‡ÌËÂ ‡ÍÍÓ‰Ó‚ Ì‡ÔÓÏËÌ‡ÂÚ ÏÂÚÓ‰, 
ÔËÌflÚ˚È ‚ ÂÊËÏÂ Fingered. ÄÍÍÓ‰˚ ÓÔÂ‰ÂÎfl˛ÚÒfl ‰‡ÊÂ ‚ ÒÎÛ˜‡flı, ÍÓ„‰‡ ÓÌË ·ÂÛÚÒfl Ò‡ÁÛ ‰‚ÛÏfl ÛÍ‡ÏË: 
Ì‡ÔËÏÂ, ÍÓ„‰‡ ÎÂ‚ÓÈ ‚˚ ·ÂÂÚÂ ·‡ÒÓ‚Û˛ ÌÓÚÛ, ‡ Ô‡‚ÓÈ — ‡ÍÍÓ‰, ËÎË ÍÓ„‰‡ ‡ÍÍÓ‰ ·ÂÂÚÒfl ÎÂ‚ÓÈ ÛÍÓÈ, ‚ 
ÚÓ ‚ÂÏfl Í‡Í Ô‡‚‡fl ‚Â‰ÂÚ ÏÂÎÓ‰Ë˜ÂÒÍÛ˛ ÎËÌË˛.

� AI FULL KEYBOARD
èË ‚˚·ÓÂ ̋ ÚÓ„Ó ÛÒÎÓÊÌÂÌÌÓ„Ó ÚËÔ‡ ‡ÔÔÎËÍ‡ÚÛ˚ ÒËÌÚÂÁ‡ÚÓ TYROS ·Û‰ÂÚ ‡‚ÚÓÏ‡ÚË˜ÂÒÍË ÒÓÁ‰‡‚‡Ú¸ ÔÓ‰ıÓ-
‰fl˘ËÈ ‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ, ÌÂÁ‡‚ËÒËÏÓ ÓÚ ÚÓ„Ó, Í‡ÍËÂ ÌÓÚ˚ Ë ‚ Í‡ÍÓÏ ‡Á‰ÂÎÂ ÍÎ‡‚Ë‡ÚÛ˚ ËÒÔÓÎÌfl˛ÚÒfl. à„‡Ú¸ 
ÔË ˝ÚÓÏ ÏÓÊÌÓ Ó·ÂËÏË ÛÍ‡ÏË. Ç‡Ï ÌÂ ÔË‰ÂÚÒfl ÛÍ‡Á˚‚‡Ú¸ ‡ÍÍÓ‰˚ ÒÚËÎfl. ïÓÚfl ÂÊËÏ AI Full Keyboard 
ÔÂ‰Ì‡ÁÌ‡˜ÂÌ ‰Îfl ‡ÍÍÓÏÔ‡ÌËÓ‚‡ÌËfl ÏÌÓ„ËÏ ÔÂÒÌflÏ, ‰Îfl ÌÂÍÓÚÓ˚ı ‡‡ÌÊËÓ‚ÓÍ ÓÌ ÏÓÊÂÚ ÓÍ‡Á‡Ú¸Òfl 
ÌÂÔËÂÏÎÂÏ˚Ï. ùÚÓÚ ÂÊËÏ ÔÓıÓÊ Ì‡ ÂÊËÏ FULL KEYBOARD. Ö‰ËÌÒÚ‚ÂÌÌÓÂ ÓÚÎË˜ËÂ ÒÓÒÚÓËÚ ‚ ÚÓÏ, ˜ÚÓ 
‰Îfl ÛÍ‡Á‡ÌËfl ‡ÍÍÓ‰‡ ‰ÓÒÚ‡ÚÓ˜ÌÓ ‚ÁflÚ¸ ÌÂ ÚË ÌÓÚ˚, ‡ ÏÂÌ¸¯Â. ÑÎfl ‚ÓÒÒÓÁ‰‡ÌËfl ‡ÍÍÓ‰‡ ËÒÔÓÎ¸ÁÛ˛ÚÒfl 
Ò‚Â‰ÂÌËfl Ó ÔÓÒÎÂ‰ÌÂÏ Ò˚„‡ÌÌÓÏ ‡ÍÍÓ‰Â Ë Ú. ‰. ÄÍÍÓ‰˚ 9, 11 Ë 13 ÔÓË„‡Ú¸ ÌÂÎ¸Áfl. ùÚÓÚ ÚËÔ ‰ÓÒÚÛÔÂÌ 
ÚÓÎ¸ÍÓ ‰Îfl ‚ÓÒÔÓËÁ‚Â‰ÂÌËfl ÒÚËÎÂÈ.

Ç Ô0Ë‚Â‰ÂÌÌÓÏ ÌËÊÂ ÒÔËÒÍÂ ÔÂ0Â˜ËÒÎÂÌ˚ ÛÒÎÓ‚Ëfl, Ô0Ë ÍÓÚÓ0˚ı ÌÓÚ˚, ËÒÔÓÎÌflÂÏ˚Â ‚ ÎÂ‚ÓÈ ˜‡ÒÚË 
ÍÎ‡‚Ë‡ÚÛ0˚, ‚ÓÒÔ0ËÌËÏ‡˛ÚÒfl Í‡Í ‡ÍÍÓ0‰˚.

îÛÌÍˆËfl Fade In/Out
äÌÓÔÍÛ [FADE IN/OUT] ÏÓÊÌÓ ËÒÔÓÎ¸ÁÓ‚‡Ú¸ ‰Îfl ÒÓÁ‰‡ÌËfl ÔÎ‡‚ÌÓ„Ó ÛÒËÎÂÌËfl Ë Á‡ÚÛı‡ÌËfl Á‚ÛÍ‡ ‚ Ì‡˜‡ÎÂ Ë ‚ ÍÓÌˆÂ 
‚ÓÒÔÓËÁ‚Â‰ÂÌËfl ÒÚËÎfl ËÎË ÔÂÒÌË. ùÚÓ ‚ÎËflÂÚ Ì‡ Ó·˘ÂÂ Á‚Û˜‡ÌËÂ TYROS, ‚ ÚÓÏ ˜ËÒÎÂ Ì‡ Ë„Û Ì‡ ÍÎ‡‚Ë‡ÚÛÂ Ë Ì‡ 
ÏÛÎ¸ÚËÔ˝‰˚, ‡ Ú‡ÍÊÂ Ì‡ ÒÚËÎË Ë ÔÂÒÌË.

1 ç‡ÊÏËÚÂ ÍÌÓÔÍÛ [FADE IN/OUT], ˜ÚÓ·˚ Á‡„Ó0ÂÎÒfl ÂÂ ËÌ‰ËÍ‡ÚÓ0.

2 ç‡˜ÌËÚÂ ‚ÓÒÔ0ÓËÁ‚Â‰ÂÌËÂ ÒÚËÎfl.
á‚ÛÍ ÔÓÒÚÂÔÂÌÌÓ ·Û‰ÂÚ ÛÒËÎË‚‡Ú¸Òfl. ÇÓ ‚ÂÏfl ÛÒËÎÂÌËfl ËÌ‰ËÍ‡ÚÓ [FADE IN/
OUT] ·Û‰ÂÚ ÏË„‡Ú¸, ÍÓ„‰‡ ·Û‰ÂÚ ‰ÓÒÚË„ÌÛÚ‡ ÔÓÎÌ‡fl „ÓÏÍÓÒÚ¸, ÓÌ ÔÓ„‡ÒÌÂÚ.

3 ëÌÓ‚‡ Ì‡ÊÏËÚÂ ÍÌÓÔÍÛ [FADE IN/OUT], ˜ÚÓ·˚ ÂÂ ËÌ‰ËÍ‡ÚÓ0 Á‡„Ó0ÂÎÒfl.
ÇÓ ‚ÂÏfl Á‡ÚÛı‡ÌËfl ËÌ‰ËÍ‡ÚÓ ·Û‰ÂÚ ÏË„‡Ú¸, ÍÓ„‰‡ Á‚ÛÍ ÔÓÎÌÓÒÚ¸˛ Á‡ÚËıÌÂÚ, 
‚ÓÒÔÓËÁ‚Â‰ÂÌËÂ ÒÚËÎfl ÓÒÚ‡ÌÓ‚ËÚÒfl.

îÛÌÍˆËfl Tempo
ä‡Ê‰˚È ÒÚËÎ¸ ÒËÌÚÂÁ‡ÚÓ‡ TYROS Á‡ÔÓ„‡ÏÏËÓ‚‡Ì ÒÓ ÒÚ‡Ì‰‡ÚÌ˚Ï ÚÂÏÔÓÏ, ËÎË ÚÂÏ-
ÔÓÏ ÔÓ ÛÏÓÎ˜‡ÌË˛; ÚÂÏ ÌÂ ÏÂÌÂÂ ÔË ÔÓÏÓ˘Ë ÍÌÓÔÍË [TEMPO] ˝ÚÓÚ ÚÂÏÔ ÏÓÊÌÓ ËÁÏÂ-
ÌflÚ¸ ‚ ‰Ë‡Ô‡ÁÓÌÂ ÓÚ 5 ‰Ó 500 Û‰‡Ó‚ ‚ ÏËÌÛÚÛ. ùÚÓ ÏÓÊÌÓ Ò‰ÂÎ‡Ú¸ ËÎË ÔÂÂ‰ ‚ÓÒÔÓËÁ-
‚Â‰ÂÌËÂÏ ÒÚËÎfl ËÎË ‚Ó ‚ÂÏfl ‚ÓÒÔÓËÁ‚Â‰ÂÌËfl. ÖÒÎË ‚˚ Â¯ËÚÂ ÒÏÂÌËÚ¸ ÒÚËÎ¸, ÍÓ„‰‡ ÓÌ 
ÌÂ ‚ÓÒÔÓËÁ‚Ó‰ËÚÒfl, ‰Îfl ÌÓ‚Ó„Ó ÒÚËÎfl ‚˚·Ë‡ÂÚÒfl ÚÂÏÔ ÔÓ ÛÏÓÎ˜‡ÌË˛. ÖÒÎË ÒÚËÎ¸ 
‚ÓÒÔÓËÁ‚Ó‰ËÚÒfl, ÚÂÏÔ ÌÂ ËÁÏÂÌflÂÚÒfl ‰‡ÊÂ ÔË ‚˚·ÓÂ ‰Û„Ó„Ó ÒÚËÎfl.

� îÛÌÍˆËfl Tap ..........................................................................................................................................................................................
ùÚ‡ ÔÓÎÂÁÌ‡fl ÙÛÌÍˆËfl ÔÓÁ‚ÓÎflÂÚ «Ì‡ÒÚÛ˜‡Ú¸» ÌÛÊÌ˚È ÚÂÏÔ ÍÌÓÔÍÓÈ [TAP TEMPO] Ë Á‡ÔÛÒÚËÚ¸ ‚ ˝ÚÓÏ ÚÂÏÔÂ 
‚ÓÒÔÓËÁ‚Â‰ÂÌËÂ ÒÚËÎfl. èÓÒÚÓ ÔÓÒÚÛ˜ËÚÂ (Ì‡ÊÏËÚÂ/ÓÚÔÛÒÚËÚÂ) ÍÌÓÔÍÛ (˜ÂÚ˚Â ‡Á‡ ‰Îfl ‡ÁÏÂ‡ 4/4), Ë 
‚ÓÒÔÓËÁ‚Â‰ÂÌËÂ ÒÚËÎfl ‡‚ÚÓÏ‡ÚË˜ÂÒÍË Ì‡˜ÌÂÚÒfl ‚ Á‡‰‡ÌÌÓÏ ÚÂÏÔÂ. íÂÏÔ ÏÓÊÌÓ Ú‡ÍÊÂ ËÁÏÂÌËÚ¸ ‚Ó ‚ÂÏfl 
‚ÓÒÔÓËÁ‚Â‰ÂÌËfl, ‰‚‡Ê‰˚ Ì‡Ê‡‚ Ì‡ ˝ÚÛ ÍÌÓÔÍÛ ‚ ÌÛÊÌÓÏ ÚÂÏÔÂ. 

Ç˚·0‡ÌÌ˚È ÚËÔ 
‡ÔÔÎËÍ‡ÚÛ0˚

[ACMP] ‚˚ÍÎ., 
Ô‡0ÚËfl LEFT ‚˚ÍÎ.

[ACMP] ‚˚ÍÎ., Ô‡0ÚËfl LEFT 
‚ÍÎ.

[ACMP] ‚ÍÎ., Ô‡0ÚËfl LEFT 
‚˚ÍÎ. [ACMP] ‚ÍÎ., Ô‡0ÚËfl LEFT ‚ÍÎ.

SINGLE FINGER çÂ ‚ÓÒÔ&ËÌËÏ‡ÂÚÒfl ÇÓÒÔ&ËÌËÏ‡ÂÚÒfl ‚ &ÂÊËÏÂ 
FINGERED

ÇÓÒÔ&ËÌËÏ‡ÂÚÒfl ‚ ‚˚·&‡ÌÌÓÏ 
ÚËÔÂ ‡ÔÔÎËÍ‡ÚÛ&˚.

ÇÓÒÔ&ËÌËÏ‡ÂÚÒfl ‚ ‚˚·&‡ÌÌÓÏ 
ÚËÔÂ ‡ÔÔÎËÍ‡ÚÛ&˚.

FINGERED çÂ ‚ÓÒÔ&ËÌËÏ‡ÂÚÒfl ÇÓÒÔ&ËÌËÏ‡ÂÚÒfl ‚ ‚˚·&‡ÌÌÓÏ 
ÚËÔÂ ‡ÔÔÎËÍ‡ÚÛ&˚.

ÇÓÒÔ&ËÌËÏ‡ÂÚÒfl ‚ ‚˚·&‡ÌÌÓÏ 
ÚËÔÂ ‡ÔÔÎËÍ‡ÚÛ&˚.

ÇÓÒÔ&ËÌËÏ‡ÂÚÒfl ‚ ‚˚·&‡ÌÌÓÏ 
ÚËÔÂ ‡ÔÔÎËÍ‡ÚÛ&˚.

FINGERED ON BASS çÂ ‚ÓÒÔ&ËÌËÏ‡ÂÚÒfl ÇÓÒÔ&ËÌËÏ‡ÂÚÒfl ‚ ‚˚·&‡ÌÌÓÏ 
ÚËÔÂ ‡ÔÔÎËÍ‡ÚÛ&˚.

ÇÓÒÔ&ËÌËÏ‡ÂÚÒfl ‚ ‚˚·&‡ÌÌÓÏ 
ÚËÔÂ ‡ÔÔÎËÍ‡ÚÛ&˚.

ÇÓÒÔ&ËÌËÏ‡ÂÚÒfl ‚ ‚˚·&‡ÌÌÓÏ 
ÚËÔÂ ‡ÔÔÎËÍ‡ÚÛ&˚.

MULTI FINGER çÂ ‚ÓÒÔ&ËÌËÏ‡ÂÚÒfl ÇÓÒÔ&ËÌËÏ‡ÂÚÒfl ‚ &ÂÊËÏÂ 
FINGERED

ÇÓÒÔ&ËÌËÏ‡ÂÚÒfl ‚ ‚˚·&‡ÌÌÓÏ 
ÚËÔÂ ‡ÔÔÎËÍ‡ÚÛ&˚.

ÇÓÒÔ&ËÌËÏ‡ÂÚÒfl ‚ ‚˚·&‡ÌÌÓÏ 
ÚËÔÂ ‡ÔÔÎËÍ‡ÚÛ&˚.

AI FINGERED çÂ ‚ÓÒÔ&ËÌËÏ‡ÂÚÒfl ÇÓÒÔ&ËÌËÏ‡ÂÚÒfl ‚ ‚˚·&‡ÌÌÓÏ 
ÚËÔÂ ‡ÔÔÎËÍ‡ÚÛ&˚.

ÇÓÒÔ&ËÌËÏ‡ÂÚÒfl ‚ ‚˚·&‡ÌÌÓÏ 
ÚËÔÂ ‡ÔÔÎËÍ‡ÚÛ&˚.

ÇÓÒÔ&ËÌËÏ‡ÂÚÒfl ‚ ‚˚·&‡ÌÌÓÏ 
ÚËÔÂ ‡ÔÔÎËÍ‡ÚÛ&˚.

FULL KEYBOARD çÂ ‚ÓÒÔ&ËÌËÏ‡ÂÚÒfl ÇÓÒÔ&ËÌËÏ‡ÂÚÒfl ‚ ‚˚·&‡ÌÌÓÏ 
ÚËÔÂ ‡ÔÔÎËÍ‡ÚÛ&˚.

ÇÓÒÔ&ËÌËÏ‡ÂÚÒfl ‚ ‚˚·&‡ÌÌÓÏ 
ÚËÔÂ ‡ÔÔÎËÍ‡ÚÛ&˚.

ÇÓÒÔ&ËÌËÏ‡ÂÚÒfl ‚ ‚˚·&‡ÌÌÓÏ 
ÚËÔÂ ‡ÔÔÎËÍ‡ÚÛ&˚.

AI FULL KEYBOARD çÂ ‚ÓÒÔ&ËÌËÏ‡ÂÚÒfl çÂ ‚ÓÒÔ&ËÌËÏ‡ÂÚÒfl ÇÓÒÔ&ËÌËÏ‡ÂÚÒfl ‚ ‚˚·&‡ÌÌÓÏ 
ÚËÔÂ ‡ÔÔÎËÍ‡ÚÛ&˚.

ÇÓÒÔ&ËÌËÏ‡ÂÚÒfl ‚ ‚˚·&‡ÌÌÓÏ 
ÚËÔÂ ‡ÔÔÎËÍ‡ÚÛ&˚.

FADE
IN/OUT

• åÓÊÌÓ Ú‡ÍÊÂ Á‡‰‡Ú¸ ‚�ÂÏfl 
ÛÒËÎÂÌËfl Ë Á‡ÚÛı‡ÌËfl Á‚ÛÍ‡ 
(ÒÚ�. 156).

èêàåÖóÄçàÖ

TAP TEMPO TEMPO

RESET

TAP TEMPO TAP TEMPO TAP TEMPO TAP TEMPO

� ÖÒÎË ‚˚·0‡Ì ÒÚËÎ¸ 4/4

ç‡ÊÏËÚÂ 4 &‡Á‡.

* ÖÒÎË ÌÛÊÂÌ ÒÚËÎ¸ 3/4, 
Ì‡ÊËÏ‡ÈÚÂ Ú&Ë &‡Á‡.
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îÛÌÍˆËË Synchro Start Ë Synchro Stop «é·ÁÓ�» Ì‡ ÒÚ�. 32

ÖÒÎË ‚ÍÎ˛˜ÂÌ‡ ÙÛÌÍˆËfl Synchro Start (ÍÌÓÔÍ‡ [SYNC START]), ‚ÓÒÔÓËÁ‚Â‰ÂÌËÂ ÒÚËÎfl ·Û‰ÂÚ ‚ÍÎ˛˜‡Ú¸Òfl ‡‚ÚÓÏ‡ÚË-
˜ÂÒÍË, Í‡Í ÚÓÎ¸ÍÓ ·Û‰ÂÚ Ò˚„‡Ì ‡ÍÍÓ‰ ‚ ‡Á‰ÂÎÂ ‡ÍÍÓ‰Ó‚ Ì‡ ÍÎ‡‚Ë‡ÚÛÂ.  ÖÒÎË ‚ÍÎ˛˜ÂÌ‡ ÙÛÌÍˆËfl Synchro Stop (ÍÌÓÔÍ‡ 
[SYNC STOP]), ‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ ‚ÓÒÔÓËÁ‚Ó‰ËÚÒfl, ÔÓÍ‡ Ì‡Ê‡Ú ‡ÍÍÓ‰.  ÑÛ„ËÏË ÒÎÓ‚‡ÏË, ÏÓÊÌÓ ÂÁÍÓ ÓÒÚ‡ÌÓ‚ËÚ¸ 
‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ, ÔÓÒÚÓ Û·‡‚ ÎÂ‚Û˛ ÛÍÛ Ò ÍÎ‡‚Ë‡ÚÛ˚.
í‡Í Í‡Í ÔË ‚ÍÎ˛˜ÂÌËË Synchro Stop (ÍÌÓÔÍ‡ [SYNC STOP]) ‡‚ÚÓÏ‡ÚË˜ÂÒÍË ‚ÍÎ˛˜‡ÂÚÒfl Ë Synchro Start (ÍÌÓÔÍ‡ [SYNC 
START]), ÏÓÊÌÓ Ï„ÌÓ‚ÂÌÌÓ Á‡ÔÛÒÍ‡Ú¸ Ë ÓÒÚ‡Ì‡‚ÎË‚‡Ú¸ ‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ, ÔÓÔÂÂÏÂÌÌÓ Ì‡ÊËÏ‡fl ‡ÍÍÓ‰˚ Ë ÓÚÔÛÒÍ‡fl Ëı.

è!Ó„!‡ÏÏË!ÛÂÏ‡fl ÙÛÌÍˆËfl One Touch Setting (OTS) «é·ÁÓ�» Ì‡ ÒÚ�.36

ùÚ‡ Û‰Ó·Ì‡fl ÙÛÌÍˆËfl ÔÓÁ‚ÓÎflÂÚ ‚˚Á˚‚‡Ú¸ ‰Îfl ‚˚·‡ÌÌÓ„Ó ÒÚËÎfl Ì‡Ë·ÓÎÂÂ ÔÓ‰ıÓ‰fl˘ËÂ Ì‡ÒÚÓÈÍË Ô‡ÌÂÎË — ‰ÓÒÚ‡ÚÓ˜ÌÓ 
Ì‡Ê‡Ú¸ ‚ÒÂ„Ó Ì‡ Ó‰ÌÛ ÍÌÓÔÍÛ.  ç‡ÊÏËÚÂ Î˛·Û˛ ËÁ ˜ÂÚ˚Âı ÍÌÓÔÓÍ [ONE TOUCH SETTING], ˜ÚÓ·˚ Ò‡ÁÛ ‚˚Á‚‡Ú¸ 
ÒÎÂ‰Û˛˘ËÂ Á‡‡ÌÂÂ Á‡ÔÓ„‡ÏÏËÓ‚‡ÌÌ˚Â Ì‡ÒÚÓÈÍË ‰Îfl ‚ÓÒÔÓËÁ‚Â‰ÂÌËfl ÒÚËÎfl.

•äÌÓÔÍË [ACMP] Ë [SYNC START] ‚ÍÎ˛˜‡˛ÚÒfl ‡‚ÚÓÏ‡ÚË˜ÂÒÍË, ÔÓÁ‚ÓÎflfl Á‡ÔÛÒÚËÚ¸ ÒÚËÎ¸, Í‡Í ÚÓÎ¸ÍÓ ·Û‰ÂÚ Ò˚„‡Ì 
‡ÍÍÓ‰ ‚ ÎÂ‚ÓÈ ˜‡ÒÚË ÍÎ‡‚Ë‡ÚÛ˚.

•Ä‚ÚÓÏ‡ÚË˜ÂÒÍË ‚˚Á˚‚‡˛ÚÒfl ËÌ‰Ë‚Ë‰Û‡Î¸Ì˚Â Ì‡ÒÚÓÈÍË Ô‡ÌÂÎË (‰Îfl ÚÂÏ·Ó‚, Ô‡ÚËÈ ÍÎ‡‚Ë‡ÚÛ˚, ˝ÙÙÂÍÚÓ‚ Ë 
Ú. ‰.), ÒÓÁ‰‡ÌÌ˚Â, ˜ÚÓ·˚ Ï‡ÍÒËÏ‡Î¸ÌÓ ÒÓÓÚ‚ÂÚÒÚ‚Ó‚‡Ú¸ ‚˚·‡ÌÌÓÏÛ ÒÚËÎ˛, ˜ÚÓ ÔÓÁ‚ÓÎflÂÚ Ï„ÌÓ‚ÂÌÌÓ Ì‡ÒÚÓËÚ¸ 
ËÌÒÚÛÏÂÌÚ ‚ ÒÓÓÚ‚ÂÚÒÚ‚ËË Ò ËÒÔÓÎÌflÂÏÓÈ ÏÛÁ˚ÍÓÈ.

Ç ‰ÂÈÒÚ‚ËÚÂÎ¸ÌÓÒÚË ‚ TYROS ÂÒÚ¸ ÚË ‡ÁÌ˚Â ÙÛÌÍˆËË, ÔÓÁ‚ÓÎfl˛˘ËÂ Ï„ÌÓ‚ÂÌÌÓ ‚˚Á˚‚‡Ú¸ ÔÓÎÌ˚Â Ì‡ÒÚÓÈÍË Ô‡ÌÂÎË: 
One Touch Setting (ÓÔËÒ‡Ì‡ Á‰ÂÒ¸), Music Finder Ë Registration Memory.  One Touch Setting ÓÚÎË˜‡ÂÚÒfl ÓÚ ‰‚Ûı ‰Û„Ëı 
ÙÛÌÍˆËÈ ÚÂÏ, ̃ ÚÓ Í‡Ê‰‡fl Ì‡ÒÚÓÈÍ‡ ÙÛÌÍˆËË OTS ÔÂ‰Ì‡ÁÌ‡˜ÂÌ‡ ‰Îfl ÍÓÌÍÂÚÌÓ„Ó ÒÚËÎfl — ÒÌ‡˜‡Î‡ Ì‡‰Ó ‚˚·‡Ú¸ ÒÚËÎ¸ 
ËÒÔÓÎÌÂÌËfl, ‡ Á‡ÚÂÏ Ì‡Ê‡Ú¸ ÍÌÓÔÍÛ [ONE TOUCH SETTING], ˜ÚÓ·˚ Ì‡ÒÚÓÈÍË Ô‡ÌÂÎË ÒÓÓÚ‚ÂÚÒÚ‚Ó‚‡ÎË ÂÏÛ.

� îÛÌÍˆËfl OTS .................................................................................................................................
ì‰Ó·Ì‡fl ÙÛÌÍˆËfl OTS Link ÔÓÁ‚ÓÎflÂÚ ‡‚ÚÓÏ‡ÚË˜ÂÒÍË ËÁÏÂÌflÚ¸ Ì‡ÒÚÓÈÍË 
ÙÛÌÍˆËË One Touch Setting ÔË ÔÂÂıÓ‰Â ÓÚ Ó‰ÌÓÈ ˜‡ÒÚË Main Í ‰Û„ÓÈ (A – D). 
ó‡ÒÚË Main A, B, C Ë D ÒÓÓÚ‚ÂÚÒÚ‚Û˛Ú ÍÌÓÔÍ‡Ï 1, 2, 3 Ë 4 ÙÛÌÍˆËË One Touch 
Settings ÒÓÓÚ‚ÂÚÒÚ‚ÂÌÌÓ. ùÚÓ ÓÒÓ·ÂÌÌÓ ÔÓÎÂÁÌÓ ÔË ÊË‚˚ı ‚˚ÒÚÛÔÎÂÌËflı — ÏÓÊÌÓ 
Ï„ÌÓ‚ÂÌÌÓ Ë ÎÂ„ÍÓ ËÁÏÂÌËÚ¸ ÍÓÌÙË„Û‡ˆË˛ ËÌÒÚÛÏÂÌÚ‡, ÌÂ ÔÂ˚‚‡fl Ë„˚.

� á‡ÔËÒ¸ Ì‡ÒÚ0ÓÂÍ Ô‡ÌÂÎË ‚ Ô‡ÏflÚ¸ ÙÛÌÍˆËË OTS ................................................
Ç TYROS ÂÒÚ¸ ˜ÂÚ˚Â ‡ÁÎË˜Ì˚ı Ì‡ÒÚÓÈÍË ÙÛÌÍˆËË One Touch Settings ‰Îfl 
Í‡Ê‰Ó„Ó ËÁ ÔÂ‰ÛÒÚ‡ÌÓ‚ÎÂÌÌ˚ı ÒÚËÎÂÈ. ïÓÚfl Í‡Ê‰‡fl Ì‡ÒÚÓÈÍ‡ ÒÔÂˆË‡Î¸ÌÓ 
Á‡ÔÓ„‡ÏÏËÓ‚‡Ì‡ ‚ ÒÓÓÚ‚ÂÚÒÚ‚ËË Ò ÓÔÂ‰ÂÎÂÌÌ˚Ï ÒÚËÎÂÏ, ÂÂ ÏÓÊÌÓ ËÁÏÂÌflÚ¸. 
àÁÏÂÌÂÌÌ˚Â Ì‡ÒÚÓÈÍË ÙÛÌÍˆËË One Touch Setting ÏÓÊÌÓ ÒÓı‡ÌËÚ¸ Í‡Í 
‚˚·‡ÌÌ˚È ÒÚËÎ¸ ‚ ‡Á‰ÂÎÂ Ô‡ÏflÚË User ËÎË Disk.  

AUTO
FILL IN

OTS 
LINK

ACMP SYNC
STOP

SYNC
START

START/
STOP

ëÚËÎ¸ ‚ÓÒÔ0ÓËÁ‚Ó‰ËÚÒfl

è&Ë ‚ÍÎ˛˜ÂÌËË ÍÌÓÔÍË [SYNC STOP] ‡‚ÚÓÏ‡ÚË˜ÂÒÍË 
‚ÍÎ˛˜‡ÂÚÒfl Ë ÍÌÓÔÍ‡ [SYNC START].  è&Ë ÂÂ ‚˚ÍÎ˛˜ÂÌËË 
‚˚ÍÎ˛˜‡˛ÚÒfl Ó·Â ÍÌÓÔÍË.

• ÖÒÎË Û‰Â�ÊË‚‡Ú¸ ‡ÍÍÓ�‰ ‰ÓÎ¸¯Â, ˜ÂÏ ÛÍ‡Á‡ÌÓ Ì‡ ˝Í�‡ÌÂ STYLE 
SETTING/SPLIT POINT ([FUNCTION] → STYLE SETTING/SPLIT POINT) 
(ÒÚ�. 112), ‰ÂÈÒÚ‚ËÂ ÙÛÌÍˆËË Synchro Stop ·Û‰ÂÚ ÓÚÏÂÌÂÌÓ, ‰‡ÊÂ ÂÒÎË 
‚ÍÎ˛˜ÂÌ‡ ÍÌÓÔÍ‡ [SYNC STOP].  

• îÛÌÍˆË˛ Synchro Stop ÌÂÎ¸Áfl ‚ÍÎ˛˜ËÚ¸, ÂÒÎË ‰Îfl ‡ÔÔÎËÍ‡ÚÛ�˚ ‚˚·�‡Ì 
�ÂÊËÏ Full Keyboard/AI Keyboard ËÎË ÂÒÎË ‚˚ÍÎ˛˜ÂÌ‡ ÍÌÓÔÍ‡ [ACMP].

èêàåÖóÄçàÖ

èÓÔÂ&ÂÏÂÌÌÓ Ì‡ÊËÏ‡fl Ë 
ÓÚÔÛÒÍ‡fl ÍÎ‡‚Ë¯Ë ‚ &‡Á‰ÂÎÂ 
‡ÍÍÓ&‰Ó‚, ËÒÔÓÎÌËÚÂÎ¸ ÏÓÊÂÚ 
Á‡ÔÛÒÍ‡Ú¸ Ë ÓÒÚ‡Ì‡‚ÎË‚‡Ú¸ 
‚ÓÒÔ&ÓËÁ‚Â‰ÂÌËÂ ÒÚËÎfl.ëÚËÎ¸ ÓÒÚ‡Ì‡‚ÎË‚‡ÂÚÒfl

ê‡Á‰ÂÎ ‡ÍÍÓ&‰Ó‚

OTS 
LINK

PROGRAMMABLE
ONE TOUCH SETTING

MEMORY

ç‡ÊÏËÚÂ ÍÌÓÔÍÛ [MEMORY] Ë Î˛·Û˛ ËÁ ÍÌÓÔÓÍ [ONE TOUCH SETTING].

• é·flÁ‡ÚÂÎ¸ÌÓ ÒÓı	‡ÌËÚÂ Ì‡ÒÚ-
	ÓÈÍË OTS Í‡Í Ù‡ÈÎ ÒÚËÎfl ‚ 
Ó·Î‡ÒÚË User ËÎË Disk (ÒÏ. ËÌÒÚ-
	ÛÍˆËË Ì‡ ÒÚ	. 69, Ò ¯‡„‡ 2 ‰Ó 
ÍÓÌˆ‡). ç‡ÒÚ	ÓÈÍË Ô‡ÌÂÎË, Á‡-
‰‡ÌÌ˚Â ‰Îfl Í‡Ê‰ÓÈ ÍÌÓÔÍË 
OTS, ·Û‰ÛÚ ÔÓÚÂ	flÌ˚, ÂÒÎË ËÁ-
ÏÂÌËÚ¸ ÒÚËÎ¸ ËÎË ‚˚ÍÎ˛˜ËÚ¸ 
ÔËÚ‡ÌËÂ ·ÂÁ ÒÓı	‡ÌÂÌËfl. 

ÇçàåÄçàÖ!
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Å˚ÒÚ!˚È ‚˚·Ó! ÒÚËÎfl

ÖÒÎË ‚˚ ÒÓÁ‰‡ÎË ÒÓ·ÒÚ‚ÂÌÌ˚Â ÒÚËÎË Ë ÒÓÒÚ‡‚ËÎË ËÁ ÌËı ÍÓÎÎÂÍˆË˛ ‚ Ó·Î‡ÒÚË Ô‡ÏflÚË User ËÎË Ì‡ ‰ÓÔÓÎÌËÚÂÎ¸ÌÓÏ 
ÊÂÒÚÍÓÏ ‰ËÒÍÂ, ÚÓ ‚ÒÍÓÂ Û ‚‡Ò ÓÍ‡ÊÂÚÒfl ÒÎË¯ÍÓÏ ÏÌÓ„Ó Ù‡ÈÎÓ‚, Ë ‚˚·‡Ú¸ ÒÂ‰Ë ÌËı ÌÛÊÌ˚È ·Û‰ÂÚ ÒÎÓÊÌÓ.  ùÚ‡ 
ÙÛÌÍˆËfl ÔÓÁ‚ÓÎflÂÚ Á‡ÔÓÏÌËÚ¸ ÔÛÚ¸ Í ÓÔÂ‰ÂÎÂÌÌÓÏÛ ÒÚËÎ˛ Ë Á‡ÍÂÔËÚ Â„Ó Á‡ ÓÔÂ‰ÂÎÂÌÌÓÈ ÍÌÓÔÍÓÈ STYLE.  Ñ‡ÊÂ ÂÒÎË 
‰‡ÌÌ˚Â ‡Á·ÓÒ‡Ì˚ ÔÓ ‚ÒÂÏÛ ‰ËÒÍÛ, ÔÓ ÒÎÓÊÌÓÈ ËÂ‡ıËË Ô‡ÔÓÍ Ë ÔÛÚÂÈ, ‰Îfl ‚˚ÁÓ‚‡ ÓÔÂ‰ÂÎÂÌÌÓ„Ó Ù‡ÈÎ‡, Í‡Í ·˚ 
„ÎÛ·ÓÍÓ ÓÌ ÌË ·˚Î ÒÔflÚ‡Ì, ‰ÓÒÚ‡ÚÓ˜ÌÓ Ó‰ËÌ ‡Á Ì‡Ê‡Ú¸ Ì‡ ÍÌÓÔÍÛ.

1 Ç˚ÁÓ‚ËÚÂ ˝Í0‡Ì ˆËÙ0Ó‚Ó„Ó ‚‚Ó‰‡ Open/Save ‰Îfl ÒÚËÎÂÈ (ÒÚ0. 71).

2 ëÌ‡˜‡Î‡ ‚˚·Â0ËÚÂ ÒÚËÎ¸, ÍÓÚÓ0˚È Ì‡‰Ó Á‡ÔÓÏÌËÚ¸, ÛÍ‡ÊËÚÂ ÔÛÚ¸ Í ÌÂÏÛ, ‡ Á‡ÚÂÏ 
Ì‡ÊÏËÚÂ Ì‡ Üä-‰ËÒÔÎÂÂ ÍÌÓÔÍÛ [MEMORY].

3 ì·Â‰ËÚÂÒ¸ ‚ ÚÓÏ, ˜ÚÓ ÛÍ‡Á‡ÌÌ˚È ‚ ¯‡„Â 2 ÔÛÚ¸ Ô0‡‚ËÎ¸ÌÓ Á‡ÔËÒ‡Ì ‚ Ô‡ÏflÚ¸.  ëÌ‡˜‡Î‡ 
‚˚ÁÓ‚ËÚÂ ‰0Û„ÓÈ ÔÛÚ¸ (Ì‡Ô0ËÏÂ0, ˝Í0‡Ì Open/Save ‰Îfl ÚÂÏ·0Ó‚), Á‡ÚÂÏ ‚˚·Â0ËÚÂ 
ÚÓÎ¸ÍÓ ˜ÚÓ Á‡ÔËÒ‡ÌÌ˚È ‚ Ô‡ÏflÚ¸ ÔÛÚ¸, ‚ÍÎ˛˜Ë‚ ÍÌÓÔÍÛ [USER] Ë Ì‡Ê‡‚ 
ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘Û˛ ÍÌÓÔÍÛ STYLE.

4 Ç˚ÁÓ‚ËÚÂ ‰0Û„ÓÈ ÔÛÚ¸ (Ì‡Ô0ËÏÂ0, ˝Í0‡Ì Open/Save ‰Îfl ÚÂÏ·0Ó‚) Ë ‚˚ÁÓ‚ËÚÂ ÔÛÚ¸, 
Á‡ÔËÒ‡ÌÌ˚È ‚ Ô‡ÏflÚ¸ ‚ ¯‡„Â 3, ‚˚ÔÓÎÌË‚ Ô0Ë‚Â‰ÂÌÌ˚Â ÌËÊÂ ËÌÒÚ0ÛÍˆËË.

A

B

C

D

E

POP & ROCK

BALLAD

DANCE

R & B

COUNTRY MOVIE & SHOW

LATINSWING & JAZZ WORLD

BALLROOM
PARTY

STYLE

PRESET

USER /DISK

POP & ROCK

BALLAD

DANCE

R & B

COUNTRY MOVIE & SHOW

LATINSWING & JAZZ WORLD

BALLROOM
PARTY

STYLE

PRESET

USER /DISK

ÇÍÎ˛˜ËÚÂ ÍÌÓÔÍÛ [USER] Ë Ì‡ÊÏËÚÂ 
ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘Û˛ ÍÌÓÔÍÛ STYLE (Ì‡ÒÚ&ÓÂÌÌÛ˛ 
&‡ÌÂÂ ‚ ¯‡„Â 3).
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ç‡ÒÚ!ÓÈÍË, Ò‚flÁ‡ÌÌ˚Â Ò ‚ÓÒÔ!ÓËÁ‚Â‰ÂÌËÂÏ ÒÚËÎfl
Ç ÒËÌÚÂÁ‡ÚÓÂ TYROS ÂÒÚ¸ fl‰ ‡ÁÎË˜Ì˚ı ÙÛÌÍˆËÈ, Ò‚flÁ‡ÌÌ˚ı Ò ‚ÓÒÔÓËÁ‚Â‰ÂÌËÂÏ ÒÚËÎÂÈ, ‚ ÚÓÏ ˜ËÒÎÂ ÚÓ˜Í‡ 
‡Á‰ÂÎÂÌËfl ÍÎ‡‚Ë‡ÚÛ˚ Ë ÏÌÓ„ËÂ ‰Û„ËÂ. ÑÎfl ÔÓÎÛ˜ÂÌËfl ‰ÓÒÚÛÔ‡ Í ÌËÏ ÌÂÓ·ıÓ‰ËÏÓ Ì‡Ê‡Ú¸ ÍÌÓÔÍÛ [FUNCTION] → 
STYLE SETTING/SPLIT POINT.

� íÓ˜Í‡ 0‡Á‰ÂÎÂÌËfl ÍÎ‡‚Ë‡ÚÛ0˚ ..................................................................................................................
èÂ‰ÛÒÏÓÚÂÌ˚ Ì‡ÒÚÓÈÍË (‰‚Â ÚÓ˜ÍË ‡Á‰ÂÎÂÌËfl ÍÎ‡‚Ë‡ÚÛ˚), ‡Á‰ÂÎfl˛˘ËÂ ÍÎ‡‚Ë‡ÚÛÛ 
Ì‡ ‡ÁÎË˜Ì˚Â ˜‡ÒÚË: ‡Á‰ÂÎ ‡ÍÍÓ‰Ó‚, ‡Á‰ÂÎ Ô‡ÚËË LEFT Ë ‡Á‰ÂÎ Ô‡ÚËÈ RIGHT 1-3.  
Ñ‚Â Ì‡ÒÚÓÈÍË ÚÓ˜ÍË ‡Á‰ÂÎÂÌËfl ÍÎ‡‚Ë‡ÚÛ˚ (ÒÏ. ÌËÊÂ) Ó·ÓÁÌ‡˜‡˛ÚÒfl Ì‡Á‚‡ÌËflÏË ÌÓÚ.

•íÓ˜Í‡ ‡Á‰ÂÎÂÌËfl ÍÎ‡‚Ë‡ÚÛ˚ (S) — ÓÚ‰ÂÎflÂÚ ‡Á‰ÂÎ ‡ÍÍÓ‰Ó‚ ‰Îfl ‚ÓÒÔÓËÁ‚Â‰ÂÌËfl ÒÚËÎÂÈ 
ÓÚ ‡Á‰ÂÎÓ‚ ÔÓË„˚‚‡ÌËfl ÚÂÏ·Ó‚ (RIGHT 1-3, LEFT).

•íÓ˜Í‡ ‡Á‰ÂÎÂÌËfl ÍÎ‡‚Ë‡ÚÛ˚ (L) – ‡Á‰ÂÎflÂÚ ‰‚Â ˜‡ÒÚË ‰Îfl ÔÓË„˚‚‡ÌËfl ÚÂÏ·Ó‚, LEFT 
Ë RIGHT 1-3.

ùÚË ‰‚Â Ì‡ÒÚÓÈÍË ÏÓÊÌÓ ÔÓ ÊÂÎ‡ÌË˛ ÔËÒ‚ÓËÚ¸ Ó‰ÌÓÈ Ë ÚÓÈ ÊÂ ÌÓÚÂ (Ú‡Í Ò‰ÂÎ‡ÌÓ ÔÓ 
ÛÏÓÎ˜‡ÌË˛) ËÎË ‰‚ÛÏ ‡ÁÌ˚Ï ÌÓÚ‡Ï.

íÓ˜ÍÛ ‡Á‰ÂÎÂÌËfl (L) ÌÂÎ¸Áfl ÛÒÚ‡Ì‡‚ÎË‚‡Ú¸ ÎÂ‚ÂÂ ÚÓ˜ÍË (S), ÚÓ˜ÍÛ (S) ÌÂÎ¸Áfl ÛÒÚ‡Ì‡‚ÎË‚‡Ú¸ 
Ô‡‚ÂÂ ÚÓ˜ÍË (L). 

� éÒÚ‡ÌÓ‚Í‡ ‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ‡ ............................................................................................
ÖÒÎË ‡‚ÚÓ‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ ‚ÍÎ˛˜ÂÌ, ‡ ÙÛÌÍˆËfl Syncro Start ‚˚ÍÎ˛˜ÂÌ‡, ÏÓÊÌÓ ÔÓ-
Ë„˚‚‡Ú¸ ‡ÍÍÓ‰˚ ‚ ÎÂ‚ÓÈ ˜‡ÒÚË ÍÎ‡‚Ë‡ÚÛ˚ (˜‡ÒÚË ‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ‡) ÔË ÓÒÚ‡ÌÓ‚-
ÎÂÌÌÓÏ ÒÚËÎÂ Ë ÚÂÏ ÌÂ ÏÂÌÂÂ ÒÎ˚¯‡Ú¸ ‡ÍÍÓ‰ ‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ‡.  Ç ˝ÚÓÏ ÒÓÒÚÓflÌËË, 
ÍÓÚÓÓÂ Ì‡Á˚‚‡ÂÚÒfl «ÓÒÚ‡ÌÓ‚Í‡ ‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ‡», ‡ÒÔÓÁÌ‡˛ÚÒfl ‚ÒÂ Ô‡‚ËÎ¸Ì˚Â 
‡ÔÔÎËÍ‡ÚÛ˚ ‡ÍÍÓ‰Ó‚, Ë Ì‡ ˝Í‡Ì Üä-‰ËÒÔÎÂfl ‚˚‚Ó‰ËÚÒfl ÓÒÌÓ‚ÌÓÈ ÚÓÌ/ÚËÔ 
‡ÍÍÓ‰‡.  í‡Í Í‡Í TYROS Ô‡‚ËÎ¸ÌÓ ‡ÒÔÓÁÌ‡ÂÚ ‡ÍÍÓ‰, ÙÛÌÍˆË˛ Chord Match 
(ÒÚ. 38) ÏÓÊÌÓ Ú‡ÍÊÂ ËÒÔÓÎ¸ÁÓ‚‡Ú¸ Ò ÏÛÎ¸ÚËÔ˝‰‡ÏË ËÎË ˝ÙÙÂÍÚÓÏ Harmony 
(ÒÚ. 39), ÌÂ ‚ÓÒÔÓËÁ‚Ó‰fl ÒÚËÎfl.
ç‡ ˝Í‡ÌÂ (ÒÏ. ‚˚¯Â) ÏÓÊÌÓ ÛÍ‡Á‡Ú¸, ·Û‰ÂÚ ÎË ‡ÍÍÓ‰, ÔÓË„‡ÌÌ˚È ‚ ‡Á‰ÂÎÂ 
‡ÍÍÓ‰Ó‚, Á‚Û˜‡Ú¸ ‚ ÒÓÒÚÓflÌËË ÓÒÚ‡ÌÓ‚ÍË ‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ‡. 

• OFF............................... ÄÍÍÓ‰, ÔÓË„‡ÌÌ˚È ‚ ‡Á‰ÂÎÂ ‡ÍÍÓ‰Ó‚, Á‚Û˜‡Ú¸ ÌÂ ·Û‰ÂÚ.
• STYLE .......................... ÄÍÍÓ‰, ÔÓË„‡ÌÌ˚È ‚ ‡Á‰ÂÎÂ ‡ÍÍÓ‰Ó‚, ·Û‰ÂÚ Á‚Û˜‡Ú¸ ˜ÂÂÁ 

ÚÂÏ·˚ ‰Îfl Ô‡ÚËË Pad Ë Í‡Ì‡Î ·‡ÒÓ‚ ‚˚·‡ÌÌÓ„Ó ÒÚËÎfl.  
• FIXED .......................... ÄÍÍÓ‰, ÔÓË„‡ÌÌ˚È ‚ ‡Á‰ÂÎÂ ‡ÍÍÓ‰Ó‚, ·Û‰ÂÚ Á‚Û˜‡Ú¸ ˜ÂÂÁ 

ÓÔÂ‰ÂÎÂÌÌ˚È ÚÂÏ· ÌÂÁ‡‚ËÒËÏÓ ÓÚ ‚˚·‡ÌÌÓ„Ó ÒÚËÎfl. 

LP FUNCTION
SOUN
CREA

MENU

è‡&‡ÏÂÚ&˚ ç‡ÒÚ&ÓÈÍË ÚÓ˜ÍË 
&‡Á‰ÂÎÂÌËfl ÍÎ‡‚Ë‡ÚÛ&˚

íÓ˜Í‡ &‡Á‰ÂÎÂÌËfl 
ÍÎ‡‚Ë‡ÚÛ&˚ (S+L)

�ìÒÚ‡ÌÓ‚Í‡ ÚÓ˜ÂÍ 0‡Á‰ÂÎÂÌËfl ÍÎ‡‚Ë‡ÚÛ0˚ (S) Ë (L) 
Ì‡ Ó‰ÌÛ Ë ÚÛ ÊÂ ÌÓÚÛ

�ìÒÚ‡ÌÓ‚Í‡ ÚÓ˜ÂÍ 0‡Á‰ÂÎÂÌËfl ÍÎ‡‚Ë‡ÚÛ0˚ (S) Ë (L) 
Ì‡ 0‡ÁÌ˚Â ÌÓÚ˚

íÓ˜Í‡ &‡Á‰ÂÎÂÌËfl 
ÍÎ‡‚Ë‡ÚÛ&˚ (S)

íÓ˜Í‡ &‡Á‰ÂÎÂÌËfl 
ÍÎ‡‚Ë‡ÚÛ&˚ (L)

ê‡Á‰ÂÎ ‡ÍÍÓ&‰Ó‚ 
+ ÚÂÏ·& LEFT

íÂÏ·& RIGHT1 - 3 ê‡Á‰ÂÎ ‡ÍÍÓ&‰Ó‚
íÂÏ·& LEFT íÂÏ·& RIGHT1 - 3

ç‡ÊÏËÚÂ ÍÌÓÔÍÛ [S+L] Ì‡ Üä-‰ËÒÔÎÂÂ Ë ÔÓ‚Â&ÌËÚÂ ‰ËÒÍ 
[DATA ENTRY] ËÎË Ì‡ÊÏËÚÂ ÌÛÊÌÛ˛ ÍÌÓÔÍÛ Ì‡ ÍÎ‡‚Ë‡ÚÛ&Â, 
Û‰Â&ÊË‚‡fl Ì‡Ê‡ÚÓÈ ÍÌÓÔÍÛ [S+L] Ì‡ Üä-‰ËÒÔÎÂÂ. 

óÚÓ·˚ Á‡‰‡Ú¸ ÚÓ˜ÍÛ &‡Á‰ÂÎÂÌËfl ÍÎ‡‚Ë‡ÚÛ&˚ (L), Ì‡ÊÏËÚÂ ÍÌÓÔÍÛ [L] Ì‡ 
Üä-‰ËÒÔÎÂÂ Ë ÔÓ‚Â&ÌËÚÂ ‰ËÒÍ [DATA ENTRY] ËÎË Ì‡ÊÏËÚÂ ÌÛÊÌÛ˛ 
ÍÌÓÔÍÛ Ì‡ ÍÎ‡‚Ë‡ÚÛ&Â, Û‰Â&ÊË‚‡fl Ì‡Ê‡ÚÓÈ ÍÌÓÔÍÛ [L] Ì‡ Üä-‰ËÒÔÎÂÂ. 
óÚÓ·˚ Ì‡ÁÌ‡˜ËÚ¸ ÚÓ˜ÍÛ &‡Á‰ÂÎÂÌËfl ÍÎ‡‚Ë‡ÚÛ&˚ (S), Ì‡ÊÏËÚÂ ÍÌÓÔÍÛ [S] 
Ì‡ Üä-‰ËÒÔÎÂÂ Ë ÔÓ‚Â&ÌËÚÂ ‰ËÒÍ [DATA ENTRY] ËÎË Ì‡ÊÏËÚÂ ÌÛÊÌÛ˛ 
ÍÌÓÔÍÛ Ì‡ ÍÎ‡‚Ë‡ÚÛ&Â, Û‰Â&ÊË‚‡fl Ì‡Ê‡ÚÓÈ ÍÌÓÔÍÛ [S] Ì‡ Üä-‰ËÒÔÎÂÂ. 

• ÄÍÍÓ�‰, �‡ÒÔÓÁÌ‡ÌÌ˚È ‚ ÛÒÎÓ‚Ëflı 
«ÓÒÚ‡ÌÓ‚ÍË ‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ‡», 
ÏÓÊÌÓ Á‡ÔËÒ‡Ú¸ ÌÂÁ‡‚ËÒËÏÓ ÓÚ 
Á‡‰‡ÌÌ˚ı Á‰ÂÒ¸ Ì‡ÒÚ�ÓÂÍ.  
é·�‡ÚËÚÂ ‚ÌËÏ‡ÌËÂ, ˜ÚÓ Á‚ÛÍ 
ÚÂÏ·�‡ ·Û‰ÂÚ Á‡ÔËÒ‡Ì, ÂÒÎË 
ÛÒÚ‡ÌÓ‚ÎÂÌÓ ÁÌ‡˜ÂÌËÂ «STYLE»
 Ë ÌÂ ·Û‰ÂÚ Á‡ÔËÒ‡Ì Ô�Ë ÁÌ‡˜ÂÌËË 
«OFF» ËÎË «FIXED». 
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� ëËÌı0ÓÌËÁ‡ˆËfl ÙÛÌÍˆËË OTS Link..........................................................................................................
ùÚÓ ÓÚÌÓÒËÚÒfl Í ÙÛÌÍˆËË OTS Link (ÒÚ. 110). ùÚÓÚ Ô‡‡ÏÂÚ ÓÔÂ‰ÂÎflÂÚ ÒËÌıÓÌËÁ‡ˆË˛ 
ËÁÏÂÌÂÌËfl Ì‡ÒÚÓÂÍ ÙÛÌÍˆËË One Touch Settings Ò ËÁÏÂÌÂÌËÂÏ ÙÛÌÍˆËË MAIN VARIATION [A] 
- [D]. (äÌÓÔÍ‡ [OTS LINK] ‰ÓÎÊÌ‡ ·˚Ú¸ ‚ÍÎ˛˜ÂÌ‡.)

• Real Time ...................... ç‡ÒÚÓÈÍ‡ ÙÛÌÍˆËË One Touch Setting Á‡„ÛÊ‡ÂÚÒfl Ò‡ÁÛ ÊÂ ÔÓÒÎÂ 
Ì‡Ê‡ÚËfl ÍÌÓÔÍË [MAIN VARIATION]. 

• Next Bar ........................ ç‡ÒÚÓÈÍ‡ ÙÛÌÍˆËË One Touch Setting Á‡„ÛÊ‡ÂÚÒfl ˜ÂÂÁ Ú‡ÍÚ 
ÔÓÒÎÂ Ì‡Ê‡ÚËfl ÍÌÓÔÍË [MAIN VARIATION].

� éÍÌÓ Synchro Stop ..............................................................................................................................................
éÔÂ‰ÂÎflÂÚ, ÒÍÓÎ¸ÍÓ ‚ÂÏÂÌË ÏÓÊÌÓ Û‰ÂÊË‚‡Ú¸ ‡ÍÍÓ‰, ÔÂÊ‰Â ˜ÂÏ ÙÛÌÍˆËfl Synchro Stop 
‡‚ÚÓÏ‡ÚË˜ÂÒÍË ÓÚÍÎ˛˜ËÚÒfl.  ÖÒÎË ÍÌÓÔÍ‡ [SYNC STOP] ‚ÍÎ˛˜ÂÌ‡ Ë ÛÒÚ‡ÌÓ‚ÎÂÌ‡ Ì‡ ÁÌ‡˜ÂÌËÂ, 
ÓÚÎË˜ÌÓÂ ÓÚ «OFF», ÙÛÌÍˆËfl Synchro Stop ‡‚ÚÓÏ‡ÚË˜ÂÒÍË ÓÚÍÎ˛˜‡ÂÚÒfl, ÂÒÎË ‡ÍÍÓ‰ 
Û‰ÂÊË‚‡ÂÚÒfl ‰ÓÎ¸¯Â, ˜ÂÏ ÛÍ‡Á‡ÌÓ Á‰ÂÒ¸.  ùÚ‡ Û‰Ó·Ì‡fl ÙÛÌÍˆËfl ÔÂÂÍÎ˛˜‡ÂÚ ÛÔ‡‚ÎÂÌËÂ 
‚ÓÒÔÓËÁ‚Â‰ÂÌËÂÏ ÒÚËÎfl Ì‡ Ó·˚˜ÌÓÂ, Ú‡Í ˜ÚÓ ÏÓÊÌÓ ÓÚÔÛÒÚËÚ¸ ÍÎ‡‚Ë¯Ë, Ë ‚ÓÒÔÓËÁ‚Â‰ÂÌËÂ 
ÒÚËÎfl ÔÓ‰ÓÎÊËÚÒfl.

� îÛÌÍˆËfl Style Touch .........................................................................................................................................
ÇÍÎ˛˜‡ÂÚ Ë ‚˚ÍÎ˛˜‡ÂÚ ˜Û‚ÒÚ‚ËÚÂÎ¸ÌÓÒÚ¸ Í Ì‡Ê‡ÚË˛ ‰Îfl ‚ÓÒÔÓËÁ‚Â‰ÂÌËfl ÒÚËÎfl. èË ‚˚·ÓÂ 
ÁÌ‡˜ÂÌËfl «ON» „ÓÏÍÓÒÚ¸ ÒÚËÎfl Á‡‚ËÒËÚ ÓÚ ÒËÎ˚ Ì‡Ê‡ÚËfl Ì‡ ÍÎ‡‚Ë¯Ë (‚ ‡Á‰ÂÎÂ ‡ÍÍÓ‰Ó‚).

� îÛÌÍˆËfl Section Set ..........................................................................................................................................
á‡‰‡ÂÚ ˜‡ÒÚ¸ ÔÓ ÛÏÓÎ˜‡ÌË˛, ÍÓÚÓ‡fl ·Û‰ÂÚ ‡‚ÚÓÏ‡ÚË˜ÂÒÍË ‚˚Á˚‚‡Ú¸Òfl ÔË ÒÏÂÌÂ ÒÚËÎfl (ÂÒÎË 
‚ÓÒÔÓËÁ‚Â‰ÂÌËÂ ÒÚËÎfl ÓÒÚ‡ÌÓ‚ÎÂÌÓ). ÖÒÎË ÛÒÚ‡ÌÓ‚ÎÂÌÓ ÁÌ‡˜ÂÌËÂ «OFF» Ë ‚ÓÒÔÓËÁ‚Â‰ÂÌËÂ 
ÒÚËÎfl ÓÒÚ‡ÌÓ‚ÎÂÌÓ, ‡ÍÚË‚Ì‡fl ˜‡ÒÚ¸ ÔÓ‰ÓÎÊ‡ÂÚ Á‚Û˜‡Ú¸, ‰‡ÊÂ ÂÒÎË ‚˚·‡Ì ‰Û„ÓÈ ÒÚËÎ¸. 
ÖÒÎË ‚ ÒÚËÎÂ ÔÓÔÛ˘ÂÌ‡ Î˛·‡fl ËÁ ˜‡ÒÚÂÈ Main A - D, ‡‚ÚÓÏ‡ÚË˜ÂÒÍË ‚˚·Ë‡ÂÚÒfl ·ÎËÊ‡È¯‡fl Í 
ÌÂÈ ˜‡ÒÚ¸. ç‡ÔËÏÂ, ÂÒÎË ÔÓÔÛ˘ÂÌ‡ ˜‡ÒÚ¸ D, ‚ÏÂÒÚÓ ÌÂÂ ·Û‰ÂÚ ËÒÔÓÎ¸ÁÓ‚‡Ú¸Òfl ˜‡ÒÚ¸ C.

é‰ÌÓ‚0ÂÏÂÌÌÓÂ ‚ÓÒÔ0ÓËÁ‚Â‰ÂÌËÂ ÔÂÒÌË Ë ÒÚËÎfl
èË Ó‰ÌÓ‚ÂÏÂÌÌÓÏ ‚ÓÒÔÓËÁ‚Â‰ÂÌËË ÔÂÒÌË Ë ÒÚËÎfl Í‡Ì‡Î˚ 9 - 16 Á‡ÏÂÌfl˛ÚÒfl ÒÓÓÚ‚ÂÚ-
ÒÚ‚Û˛˘ËÏË Í‡Ì‡Î‡ÏË ÒÚËÎfl. ùÚÓ ÔÓÁ‚ÓÎflÂÚ ‚ÏÂÒÚÓ ‡ÌÂÂ Á‡ÔËÒ‡ÌÌ˚ı ˜‡ÒÚÂÈ ‡ÍÍÓÏÔ‡ÌÂ-
ÏÂÌÚ‡ ÔÂÒÌË ËÒÔÓÎ¸ÁÓ‚‡Ú¸ ÒÚËÎË Ë ˝ÙÙÂÍÚ˚. í‡ÍËÏ Ó·‡ÁÓÏ ËÒÔÓÎÌÂÌËÂ ÒÚ‡ÌÓ‚ËÚÒfl ·ÓÎÂÂ 
‡ÒÍÓ‚‡ÌÌ˚Ï, Ë ÏÓÊÌÓ ÔÓ ÓÚ‰ÂÎ¸ÌÓÒÚË ÛÔ‡‚ÎflÚ¸ ‚ÓÒÔÓËÁ‚Â‰ÂÌËÂÏ ÒÚËÎfl Ë ‚ÓÒÔÓËÁ‚Â-
‰ÂÌËÂÏ ÔÂÒÌË.

• ëÚËÎ¸ ÓÒÚ‡Ì‡‚ÎË‚‡ÂÚÒfl, ÍÓ„‰‡ ÓÒÚ‡Ì‡‚ÎË‚‡˛Ú ÔÂÒÌ˛. ÖÒÎË Ô�ÓË„�˚‚‡ÌËÂ ÔÂÒÌË 
Ì‡˜ËÌ‡ÂÚÒfl Ô�Ë ‚ÍÎ˛˜ÂÌÌÓÏ ‡ÍÍÓÏÔ‡ÌÂÏÂÌÚÂ, ‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ ‡‚ÚÓÏ‡ÚË˜ÂÒÍË 
Ô�ÂÍ�‡˘‡ÂÚ ÓÒÚ‡Ì‡‚ÎË‚‡Ú¸Òfl. 

• çÂÍÓÚÓ�˚Â ÔÂÒÌË ÒÓÁ‰‡Ì˚ Ô�Ë ÔÓÏÓ˘Ë ‚ÒÚ�ÓÂÌÌ˚ı ÒÚËÎÂÈ. ÑÎfl ˝ÚËı ÔÂÒÂÌ ÒÚËÎË 
Á‡ÔÛÒÍ‡˛ÚÒfl ‡‚ÚÓÏ‡ÚË˜ÂÒÍË Ô�Ë Á‡ÔÛÒÍÂ ‚ÓÒÔ�ÓËÁ‚Â‰ÂÌËfl ÔÂÒÌË. 
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îÛÌÍˆËfl Style Creator (ˆËÙ!Ó‚‡fl Á‡ÔËÒ¸)

ùÚ‡ ÏÓ˘Ì‡fl ÙÛÌÍˆËfl ÔÓÁ‚ÓÎflÂÚ ÒÓÁ‰‡‚‡Ú¸ ÒÓ·ÒÚ‚ÂÌÌ˚Â ÒÚËÎË Ë ‚ÓÒÔ&ÓËÁ‚Ó‰ËÚ¸ Ëı Ú‡ÍÊÂ Í‡Í ‚ÒÚ&ÓÂÌÌ˚Â.

ä‡Ê‰˚È ÒÚËÎ¸ ÒÓÒÚÓËÚ ËÁ 15 ˜‡ÒÚÂÈ (Intro I - III, 
Main A - D, Fill In A - D, Break, Ending I – III) — 
‚‡Ë‡ˆËÈ ËÚÏË˜ÂÒÍËı Ù‡Á. Ç Í‡Ê‰ÓÈ ËÁ ÔflÚÌ‡‰-
ˆ‡ÚË ˜‡ÒÚÂÈ ‚ Ò‚Ó˛ Ó˜ÂÂ‰¸ ÂÒÚ¸ ‚ÓÒÂÏ¸ ‡ÁÌ˚ı 
Ô‡ÚËÈ (Í‡Ì‡ÎÓ‚), ÒÓÒÚÓfl˘Ëı ËÁ ÔÓÒÎÂ‰Ó‚‡ÚÂÎ¸-
ÌÓÒÚË MIDI-‰‡ÌÌ˚ı — ‚ÒÂ„Ó ‚ Ó‰ÌÓÏ ÒÚËÎÂ ÒÓ‰Â-
ÊËÚÒfl 120 ÓÚ‰ÂÎ¸Ì˚ı Ì‡·ÓÓ‚ MIDI-‰‡ÌÌ˚ı.  
èË ÔÓÏÓ˘Ë ÙÛÌÍˆËË Style Creator ÏÓÊÌÓ 
ÒÓÁ‰‡‚‡Ú¸ ÒÚËÎË, ÔÓ ÓÚ‰ÂÎ¸ÌÓÒÚË Á‡ÔËÒ˚‚‡fl 
ÌÛÊÌ˚Â MIDI-‰‡ÌÌ˚Â ËÎË ËÏÔÓÚËÛfl Ù‡Á˚ ËÁ 
ÒÛ˘ÂÒÚ‚Û˛˘Ëı ÒÚËÎÂÈ.

� àÒÔÓÎ¸ÁÓ‚‡ÌËÂ Ô0Â‰ÛÒÚ‡ÌÓ‚ÎÂÌÌ˚ı ÒÚËÎÂÈ
ä‡Í ‚Ë‰ÌÓ ËÁ Ú‡·ÎËˆ˚ ÒÔ‡‚‡, ÔË ‚˚·ÓÂ 
ÔÂ‰ÛÒÚ‡ÌÓ‚ÎÂÌÌÓ„Ó ÒÚËÎfl, ÔÓıÓÊÂ„Ó Ì‡ ÚËÔ 
ÒÓÁ‰‡‚‡ÂÏÓ„Ó ÒÚËÎfl, Ë ‚˚ÁÓ‚Â ̋ Í‡Ì‡ ÙÛÌÍˆËË 
Style Creator, ‰‡ÌÌ˚Â ÔÂ‰ÛÒÚ‡ÌÓ‚ÎÂÌÌÓ„Ó 
ÒÚËÎfl ·Û‰ÛÚ ÒÍÓÔËÓ‚‡Ì˚ ‚ ÓÒÓ·ÓÂ ÏÂÒÚÓ ‚ 
Ô‡ÏflÚË, ÔÂ‰Ì‡ÁÌ‡˜ÂÌÌÓÂ ‰Îfl ÒÓÁ‰‡ÌËfl ÒÚËÎfl. 
ëÓ·ÒÚ‚ÂÌÌ˚È ÒÚËÎ¸ ÏÓÊÌÓ ÒÓÁ‰‡Ú¸ ‰Ó·‡‚Îflfl, 
Û‰‡Îflfl ËÎË Á‡ÏÂÌflfl ‰‡ÌÌ˚Â ‚ Ô‡ÏflÚË. 

� á‡ÔËÒ¸ Ë ÍÓÏÔÓÌÓ‚Í‡
Ç ÙÛÌÍˆËË Style Creator ÔÂ‰ÛÒÏÓÚÂÌÓ ‰‚‡ 
ÓÒÌÓ‚Ì˚ı ÒÔÓÒÓ·‡ ÒÓÁ‰‡ÌËfl ÔÓÒÎÂ‰Ó‚‡ÚÂÎ¸-
ÌÓÒÚË MIDI-‰‡ÌÌ˚ı Í‡Ê‰ÓÈ Ô‡ÚËË: Á‡ÔËÒ¸ — 
Á‡ÔËÒ¸ Ô‡ÚËË Ò ÍÎ‡‚Ë‡ÚÛ˚ (Ò ÔÓÏÓ˘¸˛ 
ÙÛÌÍˆËÈ Realtime Recording ËÎË Step 
Recording) — Ë ÍÓÏÔÓÌÓ‚Í‡ — ÍÓÔËÓ‚‡ÌËÂ 
‡ÁÎË˜Ì˚ı Ù‡Á ËÁ ‰Û„Ëı ÒÚËÎÂÈ Ë Ó·˙Â‰ËÌÂ-
ÌËÂ Ëı ‚ ÌÓ‚˚È ÒÚËÎ¸. à ‚ ÚÓÏ, Ë ‚ ‰Û„ÓÏ ÒÎÛ-
˜‡Â ËÒıÓ‰Ì˚Â ‰‡ÌÌ˚Â Á‡ÏÂÌfl˛ÚÒfl ÌÓ‚˚ÏË.

ç‡ÔËÏÂ, ‚ Ú‡·ÎËˆÂ, ÔÓÍ‡Á‡ÌÌÓÈ ÒÔ‡‚‡, ‚ÒÂ 
Ô‡ÚËË ˜‡ÒÚÂÈ INTRO I Ë MAIN A ÒÓÁ‰‡Ì˚ 
Á‡ÔËÒ¸˛ ÌÓ‚˚ı ‰‡ÌÌ˚ı, ‡ ‚ÒÂ Ô‡ÚËË ˜‡ÒÚË 
MAIN B ÒÓÁ‰‡Ì˚ ÍÓÏÔÓÌÓ‚ÍÓÈ Ù‡Á, ‚ÁflÚ˚ı 
ËÁ ‰Û„Ëı ÒÚËÎÂÈ. Ç ˜‡ÒÚflı INTRO III Ë 
ENDING A - C ÒÓı‡ÌÂÌ˚ Ë ËÒÔÓÎ¸ÁÓ‚‡Ì˚ 
ËÒıÓ‰Ì˚Â ‰‡ÌÌ˚Â. ó‡ÒÚË MAIN C Ë FILL IN A 
ÒÓÁ‰‡Ì˚ ÚÂÏfl ÒÔÓÒÓ·‡ÏË: Á‡ÔËÒ¸˛, ÍÓÏÔÓ-
ÌÓ‚ÍÓÈ Ë ËÒÔÓÎ¸ÁÓ‚‡ÌËÂÏ ËÒıÓ‰Ì˚ı ‰‡ÌÌ˚ı. 

ëÚ0ÛÍÚÛ0‡ ‰‡ÌÌ˚ı ÒÚËÎfl — ëÓÁ‰‡ÌËÂ ÒÚËÎÂÈ

è‡&ÚËfl
ó‡ÒÚ¸ RHYTHM 1

INTRO I

INTRO II

INTRO III

MAIN B

MAIN A

MAIN C

MAIN D

FILL IN A

FILL IN B

FILL IN C

FILL IN D

BREAK

ENDING I

ENDING II

ENDING III

RHYTHM 2 BASS CHORD 1 CHORD 2 PAD PHRASE 1 PHRASE 2

Ç ÒÚËÎÂ 120 ÔÓÒÎÂ‰Ó‚‡ÚÂÎ¸ÌÓÒÚÂÈ MIDI-‰‡ÌÌ˚ı (15 ˜‡ÒÚÂÈ x 8 Ô‡0ÚËÈ)

è&Â‰ÛÒÚ‡ÌÓ‚ÎÂÌÌ˚Â ‰‡ÌÌ˚Â, ÒÓ‰Â&Ê‡˘ËÂÒfl ‚ ˝ÚËı Ô‡&ÚËflı, ÏÓ„ÛÚ ·˚Ú¸ 
Á‡ÏÂÌÂÌ˚ ÌÓ‚˚ÏË ‰‡ÌÌ˚ÏË (ÔÂ&ÂÁ‡ÔËÒ‡Ì˚).

è&Â‰ÛÒÚ‡ÌÓ‚ÎÂÌÌ˚Â ‰‡ÌÌ˚Â, ÒÓ‰Â&Ê‡˘ËÂÒfl ‚ ̋ ÚËı Ô‡&ÚËflı, ÌÂ ÏÓ„ÛÚ ·˚Ú¸ 
Á‡ÏÂÌÂÌ˚ ÌÓ‚˚ÏË ‰‡ÌÌ˚ÏË (ÔÂ&ÂÁ‡ÔËÒ‡Ì˚).  á‡ÔËÒ‡Ú¸ ÌÓ‚˚Â ‰‡ÌÌ˚Â ‚ ̋ ÚË 
Ô‡&ÚËË ÏÓÊÌÓ, ÚÓÎ¸ÍÓ Û‰‡ÎË‚ Ô&Â‰ÛÒÚ‡ÌÓ‚ÎÂÌÌ˚Â ‰‡ÌÌ˚Â.

Ñ‡ÌÌ˚Â Ô0Â‰ÛÒÚ‡ÌÓ‚ÎÂÌÌÓ„Ó ÒÚËÎfl

ÇÌÛÚ0ÂÌÌflfl Ô‡ÏflÚ¸ ‰Îfl 
ÒÓÁ‰‡ÌËfl ÒÚËÎfl (RAM)

äÓÔË&Ó‚‡ÌËÂ

• ç‡ÒÚ�ÓÈÍË DSP1 (ÒÚ�. 136) ÌÂ ÏÓ„ÛÚ ı�‡ÌËÚ¸Òfl ‚ ‰‡ÌÌ˚ı 
ÒÚËÎfl ‚ Ó·Î‡ÒÚË Ô‡ÏflÚË User, ÚÓ ÂÒÚ¸ Ëı ÌÂÎ¸Áfl ËÁÏÂÌflÚ¸ 
ÙÛÌÍˆËÂÈ Style Creator. ùÚÓ ÁÌ‡˜ËÚ, ˜ÚÓ ‚ÒÂ Ì‡ÒÚ�ÓÈÍË 
DSP1 ËÁ Ô�Â‰ÛÒÚ‡ÌÓ‚ÎÂÌÌÓ„Ó ÒÚËÎfl (Ì‡Ô�ËÏÂ�, ˝ÙÙÂÍÚ 
ËÁÏÂÌÂÌËfl ÒÍÓ�ÓÒÚË ‚�‡˘‡˛˘Â„ÓÒfl ‰ËÌ‡ÏËÍ‡) Û‰‡Îfl˛Ú-
Òfl ËÁ ‰‡ÌÌ˚ı, ÒÍÓÔË�Ó‚‡ÌÌ˚ı ËÁ Ô�Â‰ÛÒÚ‡ÌÓ‚ÎÂÌÌÓ„Ó 
ÒÚËÎfl, Ë ·Û‰ÛÚ ÌÂ‰ÓÒÚÛÔÌ˚ ‰Îfl ÒÓÁ‰‡ÌËfl ÌÓ‚Ó„Ó ÒÚËÎfl.

èêàåÖóÄçàÖ

è‡&ÚËfl
ó‡ÒÚ¸ RHYTHM 1

INTRO I

INTRO II

INTRO III

MAIN B

MAIN A

MAIN C

MAIN D

FILL IN A

FILL IN B

FILL IN C

FILL IN D

BREAK

ENDING I

ENDING II

ENDING III

RHYTHM 2 BASS CHORD 1 CHORD 2 PAD PHRASE 1 PHRASE 2

è0ËÏÂ0 ÒÚËÎfl, ÒÓÁ‰‡ÌÌÓ„Ó Ô0Ë ÔÓÏÓ˘Ë Á‡ÔËÒË, ÍÓÏÔÓÌÓ‚ÍË Ë 
ËÒÔÓÎ¸ÁÓ‚‡ÌËfl ËÒıÓ‰Ì˚ı ‰‡ÌÌ˚ı

á‡ÔËÒ¸ ‰‡ÌÌ˚ı
äÓÔË&Ó‚‡ÌËÂ ‰‡ÌÌ˚ı ËÁ ‰&Û„Ëı ÒÚËÎÂÈ (ÍÓÏÔÓÌÓ‚Í‡)
ÅÂÁ ËÁÏÂÌÂÌËÈ (ËÒÔÓÎ¸ÁÓ‚‡ÌËÂ ËÒıÓ‰Ì˚ı ‰‡ÌÌ˚ı)
ÅÂÁ ‰‡ÌÌ˚ı



îÛÌÍˆËfl Style Creator (ˆËÙ&Ó‚‡fl Á‡ÔËÒ¸)

ëÔ0‡‚Ó˜ÌËÍ

115êÛÍÓ‚Ó‰ÒÚ‚Ó ÔÓÎ¸ÁÓ‚‡ÚÂÎfl TYROS

� ñËÍÎË˜ÂÒÍ‡fl Á‡ÔËÒ¸ Ë Ì‡ÎÓÊÂÌËÂ Á‡ÔËÒÂÈ
îÛÌÍˆËfl Song Creator (Song Recording) Á‡ÔËÒ˚‚‡ÂÚ ËÒÔÓÎÌflÂÏ˚Â Ì‡ ÍÎ‡‚Ë‡ÚÛÂ ÌÓÚ˚ Í‡Í MIDI-‰‡ÌÌ˚Â. é‰Ì‡ÍÓ Á‡ÔËÒ¸ 
ÒÚËÎfl ÔË ÔÓÏÓ˘Ë ÙÛÌÍˆËË Style Creator ÔÓËÒıÓ‰ËÚ ËÌ‡˜Â. ÇÓÚ ÌÂÒÍÓÎ¸ÍÓ ÓÚÎË˜ËÈ Á‡ÔËÒË ÒÚËÎfl ÓÚ Á‡ÔËÒË ÔÂÒÌË:

• ñËÍÎË˜ÂÒÍ‡fl Á‡ÔËÒ¸... ÇÓÒÔÓËÁ‚Â‰ÂÌËÂ ÒÚËÎfl ÔÂ‰ÒÚ‡‚ÎflÂÚ ÒÓ·ÓÈ 
ˆËÍÎË˜ÂÒÍÓÂ ÔÓ‚ÚÓÂÌËÂ ËÚÏË˜ÂÒÍËı Ù‡Á 
ÌÂÒÍÓÎ¸ÍËı Ú‡ÍÚÓ‚, Á‡ÔËÒ¸ ÒÚËÎfl Ú‡ÍÊÂ ÔÓËÒ-
ıÓ‰ËÚ Ò ËÒÔÓÎ¸ÁÓ‚‡ÌËÂÏ «ˆËÍÎÓ‚». ç‡ÔËÏÂ, 
ÂÒÎË Ì‡˜‡Ú¸ Á‡ÔËÒ¸ Ò ‰‚ÛıÚ‡ÍÚÓ‚ÓÈ ˜‡ÒÚË 
MAIN, ˝ÚË ‰‚‡ Ú‡ÍÚ‡ Á‡ÔËÒ˚‚‡˛ÚÒfl ÒÌÓ‚‡ Ë 
ÒÌÓ‚‡. çÓÚ˚, ÍÓÚÓ˚Â ‚˚ Á‡ÔËÒ˚‚‡ÂÚÂ, ·Û‰ÛÚ 
‚ÓÒÔÓËÁ‚Ó‰ËÚ¸Òfl ÒÓ ÒÎÂ‰Û˛˘Â„Ó ÔÓ‚ÚÓ‡ 
(ˆËÍÎ‡), ÔÓÁ‚ÓÎflfl ÔÓÒÎÛ¯Ë‚‡Ú¸ ‚Ó ‚ÂÏfl 
Á‡ÔËÒË ÛÊÂ Á‡ÔËÒ‡ÌÌ˚È Ï‡ÚÂË‡Î. 

• ç‡ÎÓÊÂÌËÂ Á‡ÔËÒË ..... Ç ˝ÚÓÏ ÒÎÛ˜‡Â ÌÓ‚˚È Ï‡ÚÂË‡Î Á‡ÔËÒ˚‚‡ÂÚÒfl ‚ 
Ô‡ÚË˛ (Í‡Ì‡Î), ÛÊÂ ÒÓ‰ÂÊ‡˘Û˛ Á‡ÔËÒ‡ÌÌ˚Â 
‰‡ÌÌ˚Â, ËÒıÓ‰Ì˚Â ‰‡ÌÌ˚Â ÌÂ Û‰‡Îfl˛ÚÒfl. èË 
Á‡ÔËÒË ÒÚËÎfl Á‡ÔËÒ‡ÌÌ˚Â ‰‡ÌÌ˚Â Û‰‡Îfl˛ÚÒfl, 
ÂÒÎË ËÒÔÓÎ¸ÁÛ˛ÚÒfl ÓÔÂ‰ÂÎÂÌÌ˚Â ÙÛÌÍˆËË, 
Ì‡ÔËÏÂ ÙÛÌÍˆËfl Rhythm Clear  (ÒÚ. 117) Ë 
ÙÛÌÍˆËfl Delete (ÒÚ. 116). ç‡ÔËÏÂ, ÂÒÎË 
Ì‡˜‡Ú¸ Á‡ÔËÒ¸ Ò ‰‚ÛıÚ‡ÍÚÓ‚ÓÈ ̃ ‡ÒÚË MAIN, ̋ ÚË 
‰‚‡ Ú‡ÍÚ‡ ÔÓ‚ÚÓfl˛ÚÒfl ÏÌÓ„Ó ‡Á. çÓÚ˚, 
ÍÓÚÓ˚Â ‚˚ Á‡ÔËÒ˚‚‡ÂÚÂ, ·Û‰ÛÚ ‚ÓÒÔÓËÁ‚Ó-
‰ËÚ¸Òfl ÒÓ ÒÎÂ‰Û˛˘Â„Ó ˆËÍÎ‡, ˜ÚÓ ÔÓÁ‚ÓÎflÂÚ 
Ì‡ÍÎ‡‰˚‚‡Ú¸ Ì‡ ˆËÍÎ ÌÓ‚˚Â ‰‡ÌÌ˚Â, ÔÓÒÎÛ-
¯Ë‚‡fl ÛÊÂ Á‡ÔËÒ‡ÌÌ˚È ÚÛ‰‡ Ï‡ÚÂË‡Î.

àÒÔÓÎ¸ÁÛfl ˝ÚË ÏÂÚÓ‰˚ Á‡ÔËÒË, ÙÛÌÍˆËfl Style Creator ÔÓÁ‚ÓÎflÂÚ ·˚ÒÚÓ Ë ÔÓÒÚÓ Á‡ÔËÒ˚‚‡Ú¸ ÔÓÎÌ˚Â ËÚÏË˜ÂÒÍËÂ Ù‡Á˚ 
(Ú‡ÍËÂ Í‡Í ÔË‚Â‰ÂÌÌ‡fl ‚˚¯Â).

� êËÚÏË˜ÂÒÍËÂ Ô‡0ÚËË Ë Ô‡0ÚËË Ò ÓÔ0Â‰ÂÎÂÌÌÓÈ ‚˚ÒÓÚÓÈ Á‚ÛÍ‡
ëÓÁ‰‡ÌËÂ ËÎË Á‡ÔËÒ¸ ËÚÏË˜ÂÒÍËı Ô‡ÚËÈ (ÌÂ ÒÓ‰ÂÊ‡˘Ëı ‰‡ÌÌ˚Â Ó ‚˚ÒÓÚÂ Á‚ÛÍ‡) ÓÚÎË˜‡ÂÚÒfl ÓÚ Á‡ÔËÒË ÓÒÚ‡Î¸Ì˚ı Ô‡ÚËÈ 
(ÒÓ‰ÂÊ‡˘Ëı ‰‡ÌÌ˚Â Ó ‚˚ÒÓÚÂ Á‚ÛÍ‡) ÒÎÂ‰Û˛˘ËÏ. 

• ç‡ ÒÛ˘ÂÒÚ‚Û˛˘ËÂ ËÚÏË˜ÂÒÍËÂ Ô‡ÚËË ÔÂ‰ÛÒÚ‡ÌÓ‚ÎÂÌÌÓ„Ó ÒÚËÎfl ÏÓÊÌÓ Ì‡ÎÓÊËÚ¸ ÌÓÚÌ˚Â ‰‡ÌÌ˚Â, ÚÓ„‰‡ Í‡Í ‰Û„ËÂ 
Ô‡ÚËË, ÒÓ‰ÂÊ‡˘ËÂ ‰‡ÌÌ˚Â Ó ‚˚ÒÓÚÂ Á‚ÛÍ‡, ÏÓ„ÛÚ ·˚Ú¸ Á‡ÌÓ‚Ó Á‡ÔËÒ‡Ì˚ ÚÓÎ¸ÍÓ ÔÓÒÎÂ ÔÓÎÌÓ„Ó Û‰‡ÎÂÌËfl ÛÊÂ 
ÒÛ˘ÂÒÚ‚Û˛˘Ëı ‚ ÌËı ‰‡ÌÌ˚ı.

• çÂËÚÏË˜ÂÒÍËÂ Ô‡ÚËË (Í‡Ì‡Î˚) ÒÚËÎfl ÏÓ„ÛÚ ‚ÓÒÔÓËÁ‚Ó‰ËÚ¸Òfl ‚ ÒÓÓÚ‚ÂÚÒÚ‚ËË Ò ÚÓÌÓÏ/ÚËÔÓÏ ‡ÍÍÓ‰‡, ÛÍ‡Á‡ÌÌÓÏ ‚ 
‡Á‰ÂÎÂ ‡ÍÍÓ‰Ó‚ Ì‡ ÍÎ‡‚Ë‡ÚÛÂ. çÓÚ˚ ËÁ ÌÂËÚÏË˜ÂÒÍËı Ô‡ÚËÈ (Í‡Ì‡ÎÓ‚) ÒÚËÎfl Ú‡ÌÒÔÓÌËÛ˛ÚÒfl ËÁ ËÒıÓ‰ÌÓÈ 
Ù‡Á˚ (ÓÔËÒ‡ÌÌÓÈ ÌËÊÂ) ‚ ÒÓÓÚ‚ÂÚÒÚ‚ËË Ò ÚÓÌÓÏ/ÚËÔÓÏ ‡ÍÍÓ‰‡, ÛÍ‡Á‡ÌÌÓ„Ó ‚ ‡Á‰ÂÎÂ ‡ÍÍÓ‰Ó‚ Ì‡ ÍÎ‡‚Ë‡ÚÛÂ. 
îÛÌÍˆËfl Style Creator ÔÓÁ‚ÓÎflÂÚ Á‡‰‡Ú¸ Ô‡‡ÏÂÚ˚ Ú‡ÌÒÔÓÌËÓ‚‡ÌËfl ÌÓÚ˚ Ë Ô‡‡ÏÂÚ˚ Ó·‡·ÓÚÍË ÌÓÚ, 
Û‰ÂÊË‚‡ÂÏ˚ı ‚Ó ‚ÂÏfl ËÁÏÂÌÂÌËfl ‡ÍÍÓ‰‡.

îÓÏ‡Ú SFF ·˚Î ‡Á‡·ÓÚ‡Ì ÍÓÔÓ‡ˆËÂÈ Yamaha Ò Û˜ÂÚÓÏ ‚ÒÂı 
‰ÓÒÚËÊÂÌËÈ ‚ Ó·Î‡ÒÚË ‡‚ÚÓ‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ‡ (‚ÓÒÔÓËÁ‚Â‰ÂÌËfl ÒÚËÎfl). 
àÒÔÓÎ¸ÁÛfl ÙÛÌÍˆË˛ Style Creator, ÏÓÊÌÓ ‚ ÔÓÎÌÓÈ ÏÂÂ ËÒÔÓÎ¸ÁÓ‚‡Ú¸ 
ÔÂËÏÛ˘ÂÒÚ‚‡ ÙÓÏ‡Ú‡ SFF ‰Îfl ÒÓÁ‰‡ÌËfl ÒÓ·ÒÚ‚ÂÌÌ˚ı ÒÚËÎÂÈ.
í‡·ÎËˆ‡ ÒÔ‡‚‡ ÔÓÍ‡Á˚‚‡ÂÚ ÔÓˆÂÒÒ ‚ÓÒÔÓËÁ‚Â‰ÂÌËfl ÒÚËÎfl. (ùÚÓ ÌÂ 
ÓÚÌÓÒËÚÒfl Í ËÚÏË˜ÂÒÍÓÈ ‰ÓÓÊÍÂ.) ùÚË Ô‡‡ÏÂÚ˚ ÏÓÊÌÓ ÛÒÚ‡ÌÓ‚ËÚ¸ 
ÔË ÔÓÏÓ˘Ë ÙÛÌÍˆËË Style Creator.

� àÒıÓ‰Ì‡fl Ù0‡Á‡ .................................................................... ÒÚ&. 121
ëÛ˘ÂÒÚ‚ÛÂÚ ÏÌÓÊÂÒÚ‚Ó ‚‡Ë‡ÌÚÓ‚ ÌÓÚ ‚ÓÒÔÓËÁ‚Â‰ÂÌËfl ÒÚËÎfl, Á‡‚ËÒfl˘Ëı ÓÚ 
‚˚·‡ÌÌÓ„Ó ÓÒÌÓ‚ÌÓ„Ó ÚÓÌ‡ Ë ÚËÔ‡ ‡ÍÍÓ‰‡.  Ñ‡ÌÌ˚Â ÒÚËÎfl ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘ËÏ 
Ó·‡ÁÓÏ ÔÂÓ·‡ÁÛ˛ÚÒfl ‚ Á‡‚ËÒËÏÓÒÚË ÓÚ ËÁÏÂÌÂÌËÈ ‡ÍÍÓ‰‡, ÔÓËÒıÓ‰fl˘Ëı 
‚Ó ‚ÂÏfl ËÒÔÓÎÌÂÌËfl. ùÚË ÓÒÌÓ‚Ì˚Â ‰‡ÌÌ˚Â ÒÚËÎfl, ÒÓÁ‰‡ÌÌ˚Â ÔË ÔÓÏÓ˘Ë 
ÙÛÌÍˆËË Style Creator, Ì‡Á˚‚‡˛ÚÒfl «ËÒıÓ‰ÌÓÈ Ù‡ÁÓÈ».

� í0‡ÌÒÔÓÌË0Ó‚‡ÌËÂ ÌÓÚ˚ ...................................................... ÒÚ&. 121
Ç ˝ÚÛ „ÛÔÔÛ ‚ıÓ‰flÚ ‰‚‡ Ô‡‡ÏÂÚ‡, ÓÔÂ‰ÂÎfl˛˘ËÂ, Í‡Í ÌÓÚ˚ ËÒıÓ‰ÌÓÈ Ù‡Á˚ 
‰ÓÎÊÌ˚ ÔÂÓ·‡ÁÓ‚˚‚‡Ú¸Òfl ‚ ÒÓÓÚ‚ÂÚÒÚ‚ËË Ò ËÁÏÂÌÂÌËflÏË ‡ÍÍÓ‰‡.

� Ñ0Û„ËÂ Ì‡ÒÚ0ÓÈÍË ................................................................. ÒÚ&. 122
àÒÔÓÎ¸ÁÛfl Ô‡‡ÏÂÚ˚ ˝ÚÓÈ „ÛÔÔ˚, ÏÓÊÌÓ Ò‰ÂÎ‡Ú¸ ÚÓÌÍÛ˛ Ì‡ÒÚÓÈÍÛ ËÁÏÂÌÂ-
ÌËÈ, ÍÓÚÓ˚Â ·Û‰ÛÚ ÔÓËÒıÓ‰ËÚ¸ ‚ ‚ÓÒÔÓËÁ‚Â‰ÂÌËË ÒÚËÎfl ‚ ÓÚ‚ÂÚ Ì‡ ËÒÔÓÎÌfl-
ÂÏ˚Â ‡ÍÍÓ‰˚.  ç‡ÔËÏÂ, Ô‡‡ÏÂÚ Note Limit ÔÓÁ‚ÓÎflÂÚ ‰Ó·ËÚ¸Òfl Ï‡ÍÒË-
Ï‡Î¸ÌÓ Â‡ÎËÒÚË˜ÌÓ„Ó Á‚Û˜‡ÌËfl ÚÂÏ·Ó‚ Á‡ Ò˜ÂÚ ÔÂÂÏÂ˘ÂÌËfl ‚˚ÒÓÚ˚ Á‚ÛÍ‡ ‚ 
‚ÂÌ˚È ‰Ë‡Ô‡ÁÓÌ —  ‚ÒÂ ÌÓÚ˚ ·Û‰ÛÚ Á‚Û˜‡Ú¸ ‚ ÂÒÚÂÒÚ‚ÂÌÌÓÏ ‰Ë‡Ô‡ÁÓÌÂ 
Ì‡ÒÚÓfl˘Â„Ó ËÌÒÚÛÏÂÌÚ‡ (Ì‡ÔËÏÂ, Ó˜ÂÌ¸ ÌËÁÍËÂ ÌÓÚ˚ ÔËÍÍÓÎÓ). 

Bass Drum

Snare Drum

Bass Drum

Snare Drum

Hi-Hat

Bass Drum

ç‡ÒÚ0ÓÈÍË ÒÔÂˆË‡Î¸Ì˚ı Ô‡0‡ÏÂÚ0Ó‚, ÓÒÌÓ‚‡ÌÌ˚Â Ì‡ ÙÓ0Ï‡ÚÂ Style File Format (SFF)

àÒıÓ‰Ì‡fl Ù0‡Á‡
PLAY ROOT 

(ç‡ÒÚ&ÓÈÍ‡ ÚÓÌ‡ ‡ÍÍÓ&‰‡ ËÒıÓ‰ÌÓÈ Ù&‡Á˚)
PLAY CHORD 

(ç‡ÒÚ&ÓÈÍ‡ ÚËÔ‡ ‡ÍÍÓ&‰‡ ËÒıÓ‰ÌÓÈ Ù&‡Á˚)

í0‡ÌÒÔÓÌË0Ó‚‡ÌËÂ ÌÓÚ˚
NTR 

(è&‡‚ËÎÓ, Ô&ËÏÂÌflÂÏÓÂ Í ËÁÏÂÌÂÌË˛ ÚÓÌ‡ ‡ÍÍÓ&‰‡)
NTT 

(í‡·ÎËˆ‡, Ô&ËÏÂÌflÂÏ‡fl Í ËÁÏÂÌÂÌË˛ ÚËÔ‡ ‡ÍÍÓ&‰‡)

Ñ0Û„ËÂ Ì‡ÒÚ0ÓÈÍË
HIGH KEY

(ÇÂ&ıÌËÈ Ô&Â‰ÂÎ ÓÍÚ‡‚ Ú&‡ÌÒÔÓÌË&Ó‚‡ÌËfl ÌÓÚ˚, 
‚˚Á‚‡ÌÌÓ„Ó ËÁÏÂÌÂÌËÂÏ ÚÓÌ‡ ‡ÍÍÓ&‰‡)

NOTE LIMIT (ÑË‡Ô‡ÁÓÌ Á‚Û˜‡ÌËfl ÌÓÚ˚)
RTR

(è&‡‚ËÎÓ ÔÓ‚ÚÓ&ÌÓ„Ó ‚ÓÒÔ&ÓËÁ‚Â‰ÂÌËfl, ÓÔ&Â‰ÂÎfl˛˘ÂÂ 
Ô‡&‡ÏÂÚ&˚ Ó·&‡·ÓÚÍË ÌÓÚ, Û‰Â&ÊË‚‡ÂÏ˚ı ‚Ó ‚&ÂÏfl 
ËÁÏÂÌÂÌËfl ‡ÍÍÓ&‰‡)

àÁÏÂÌÂÌËÂ ‡ÍÍÓ&‰‡ Ò 
ËÒÔÓÎ¸ÁÓ‚‡ÌËÂÏ &‡Á‰ÂÎ‡ 
‡ÍÍÓ&‰Ó‚ Ì‡ ÍÎ‡‚Ë‡ÚÛ&Â. 

ëË„Ì‡Î Ì‡ ‚˚ıÓ‰Â

11
3



îÛÌÍˆËfl Style Creator (ˆËÙ&Ó‚‡fl Á‡ÔËÒ¸)

ëÔ0‡‚Ó˜ÌËÍ

116 êÛÍÓ‚Ó‰ÒÚ‚Ó ÔÓÎ¸ÁÓ‚‡ÚÂÎfl TYROS 114

éÒÌÓ‚Ì˚Â Ì‡ÒÚ!ÓÈÍË Ë Á‡ÔËÒ¸ Í‡Ê‰ÓÈ Ô‡!ÚËË

ùÚË ÔÓflÒÌÂÌËfl ÓÚÌÓÒflÚÒfl Í ÚÓÏÛ, ̃ ÚÓ ÔÓËÒıÓ‰ËÚ, ÍÓ„‰‡ ‚ ̄ ‡„Â 4 ‡Á‰ÂÎ‡ «éÒÌÓ‚Ì˚Â ‰ÂÈÒÚ‚Ëfl», ‡ÒÔÓÎÓÊÂÌÌÓ„Ó ‚˚¯Â, 
‚˚Á˚‚‡ÂÚÒfl ÒÚ‡ÌËˆ‡ BASIC. àÌÙÓÏ‡ˆË˛ Ó· ÓÒÌÓ‚Ì˚ı Ô‡‡ÏÂÚ‡ı ÒÓÁ‰‡ÌËfl ÒÚËÎfl ÒÏ. Ì‡ ÔÂ‰˚‰Û˘Ëı ËÒÛÌÍ‡ı. 
ÑÂÈÒÚ‚Ëfl, ÍÓÚÓ˚Â ÌÂÓ·ıÓ‰ËÏÓ ‚˚ÔÓÎÌËÚ¸ ‰Îfl Á‡ÔËÒË, ÓÔËÒ‡Ì˚ ‚ ÒÎÂ‰Û˛˘ÂÏ ‡Á‰ÂÎÂ.

� á‡ÔËÒ¸ ÌÓÚÌ˚ı ÒÓ·˚ÚËÈ ‚ 0ËÚÏË˜ÂÒÍÛ˛ Ô‡0ÚË˛ (Í‡Ì‡Î) ......................................................

1 ç‡ ˝Í0‡ÌÂ BASIC (ÒÏ. ‚˚¯Â) ‚˚·Â0ËÚÂ ‰Îfl Á‡ÔËÒË Ó‰ÌÛ ËÁ 0ËÚÏË˜ÂÒÍËı Ô‡0ÚËÈ. 

éÒÌÓ‚Ì˚Â ‰ÂÈÒÚ‚Ëfl (ÙÛÌÍˆËfl Style Creator)

1

2

3

4

DIGITAL
RECORDING

SONG
STYLE
MULTI PAD

EXIT

•  ÑÎfl Á‡ÔËÒË ‚ Í‡Ì‡Î RHY1 ÏÓÊÌÓ ‚˚·�‡Ú¸ Î˛·ÓÈ ÚÂÏ·�, 
Í�ÓÏÂ ÚÂÏ·�‡ Organ Flute.

• ÑÎfl Í‡Ì‡Î‡ RHY 2 ÏÓÊÌÓ ‚˚·�‡Ú¸ ÚÓÎ¸ÍÓ ÚÂÏ·�˚ Drum 
Kit/SFX Kit.

• ÑÎfl ÌÂ�ËÚÏË˜ÂÒÍËı Í‡Ì‡ÎÓ‚ (BASS - PHR 2) ÏÓÊÌÓ ‚˚-
·Ë�‡Ú¸ ‚ÒÂ ÚÂÏ·�˚, Í�ÓÏÂ Organ Fulte Ë Drum Kit/SFX Kit.

èêàåÖóÄçàÖ

• ó‡ÒÚ¸ ‰Îfl Á‡ÔËÒË ÏÓÊÌÓ Ú‡Í ÊÂ ‚˚·�‡Ú¸, Ì‡Ê‡‚ ÒÓÓÚ-
‚ÂÚÒÚ‚Û˛˘Û˛ ÍÌÓÔÍÛ Ì‡ Ô‡ÌÂÎË. ç‡Ê‡ÚËÂ Ó‰ÌÓÈ ËÁ 
ÍÌÓÔÓÍ ˜‡ÒÚÂÈ (‚ ÚÓÏ ˜ËÒÎÂ ÍÌÓÔÍË [AUTO FILL IN]) 
‚˚Á˚‚‡ÂÚ Ì‡ ˝Í�‡Ì ‚ÒÔÎ˚‚‡˛˘ÂÂ ÓÍÌÓ SECTION, ‚ 
ÍÓÚÓ�ÓÏ ÏÓÊÌÓ ËÁÏÂÌflÚ¸ ˜‡ÒÚË. 

• óÚÓ·˚ Ì‡ Ò‡ÏÓÏ ‰ÂÎÂ ‚‚ÂÒÚË ËÁÏÂÌÂÌËÂ, Ì‡ÊÏËÚÂ Ì‡ 
Üä-‰ËÒÔÎÂÂ ÍÌÓÔÍÛ [OK].

èêàåÖóÄçàÖ

ëÌ‡˜‡Î‡ ‚˚·Â0ËÚÂ ÌÛÊÌ˚È ÒÚËÎ¸ Ë Ó‰ÌÛ ËÁ Â„Ó ˜‡ÒÚÂÈ.

ç‡ÊÏËÚÂ ÍÌÓÔÍÛ [DIGITAL RECORDING]. 

Ç˚·Â&ËÚÂ ̃ ‡ÒÚ¸ Ë Ô‡&ÚË˛ (Í‡Ì‡Î), ÍÓÚÓ&˚Â Ì‡‰Ó ÒÓÁ‰‡Ú¸ ËÎË Á‡ÔËÒ‡Ú¸, 
Ë ÛÒÚ‡ÌÓ‚ËÚÂ ÓÒÌÓ‚Ì˚Â Ô‡&‡ÏÂÚ&˚ ‰Îfl ÒÓÁ‰‡ÌËfl ÒÚËÎfl.

ç‡ÊÏËÚÂ Ì‡ Üä-‰ËÒÔÎÂÂ ÍÌÓÔÍÛ [STYLE CREATOR]. 

á‡ÍÓÌ˜Ë‚ ÒÓÁ‰‡ÌËÂ/	Â‰‡ÍÚË	Ó‚‡ÌËÂ 
ÒÚËÎfl, ÌÂ Á‡·Û‰ Ú̧Â Â„Ó ÒÓı	‡ÌËÚ¸. 
á‡ÔËÒ‡ÌÌ˚È ÒÚËÎ¸ ·Û‰ÂÚ ÔÓÚÂ	flÌ, 
ÂÒÎË ÔÂ	ÂÈÚË Í ‰	Û„ÓÏÛ ÒÚËÎ˛ ËÎË 
ÓÚÍÎ˛˜ËÚ¸ ÔËÚ‡ÌËÂ, ÌÂ ‚˚ÔÓÎÌË‚ 
ÒÓı	‡ÌÂÌËfl (ÒÚ	. 69).

á‡ÔËÒ¸ ‚ &Â‡Î¸ÌÓÏ ‚&ÂÏÂÌË. 

äÓÏÔÓÌÓ‚Í‡ (ÒÚ&. 118). 

êÂ‰‡ÍÚË&Ó‚‡ÌËÂ ÛÊÂ Á‡ÔËÒ‡ÌÌ˚ı Ô‡&ÚËÈ (Í‡Ì‡ÎÓ‚). 

èÓ¯‡„Ó‚‡fl Á‡ÔËÒ¸ Ô&Ë ÔÓÏÓ˘Ë 
ÙÛÌÍˆËË Event List. 

ì‰Â&ÊË‚‡fl Ì‡Ê‡ÚÓÈ ÍÌÓÔÍÛ [REC CH], ‚˚·Â&ËÚÂ Ô‡&ÚË˛ (Í‡Ì‡Î), ÍÓÚÓ&Û˛ ıÓÚËÚÂ Á‡ÔËÒ‡Ú¸, 
Ì‡Ê‡‚ ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘Û˛ ÌËÊÌ˛˛ ÍÌÓÔÍÛ Ì‡ Üä-‰ËÒÔÎÂÂ. é‰ÌÓ‚&ÂÏÂÌÌÓ ÏÓÊÌÓ Á‡ÔËÒ‡Ú¸ 
ÚÓÎ¸ÍÓ Ó‰ÌÛ Ô‡&ÚË˛ (Í‡Ì‡Î). 
óÚÓ·˚ ‚˚Á‚‡Ú¸ ̋ Í&‡Ì Open/Save ‰Îfl ÚÂÏ·&Ó‚ Ë ËÁÏÂÌËÚ¸ ÚÂÏ·& ‚˚·&‡ÌÌÓÈ Ô‡&ÚËË, Ì‡ÊÏËÚÂ Ì‡ 
Üä-‰ËÒÔÎÂÂ ÍÌÓÔÍÛ ‚‚Â&ı. óÚÓ·˚ ‚Â&ÌÛÚ¸Òfl Í ˝ÚÓÏÛ ˝Í&‡ÌÛ, Ì‡ÊÏËÚÂ ÍÌÓÔÍÛ [EXIT]. 
ÇÓ ‚&ÂÏfl Á‡ÔËÒË Ú‡ÍÊÂ ÏÓÊÌÓ ‚ÍÎ˛˜‡Ú¸ Ë ‚˚ÍÎ˛˜‡Ú¸ ‚ÓÒÔ&ÓËÁ‚Â‰ÂÌËÂ Í‡Ê‰ÓÈ Ô‡&ÚËË, Ì‡Ê‡‚ 
ÌËÊÌ˛˛ ÍÌÓÔÍÛ Üä-‰ËÒÔÎÂfl.

ç‡ÊÏËÚÂ Ò˛‰‡, ÂÒÎË ıÓÚËÚÂ ÒÓÁ‰‡Ú¸ ÒÚËÎ¸ Á‡ÌÓ‚Ó, 
ÔÓÎÌÓÒÚ¸˛ Û‰‡ÎË‚ ‰‡ÌÌ˚Â ‚˚·0‡ÌÌÓ„Ó ÒÚËÎfl.  

ÖÒÎË Ì‡Ê‡Ú‡ ˝Ú‡ 
ÍÌÓÔÍ‡, ‰Îfl ˜‡ÒÚÂÈ, 
ÒÓ‰Â&Ê‡˘Ëı ‰‡ÌÌ˚Â, 
Ì‡ ˝Í&‡ÌÂ ÔÓfl‚ËÚÒfl 
ÍÓÏ‡Ì‰‡ DELETE 
(ì‰‡ÎËÚ¸). Ç˚·Â&ËÚÂ 
Ô‡&ÚË˛, ËÁ ÍÓÚÓ&ÓÈ 
Ì‡‰Ó Û‰‡ÎËÚ¸ ‚ÒÂ 
‰‡ÌÌ˚Â, Ì‡Ê‡‚ 
ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘Û˛ 
‚Â&ıÌ˛˛ ÍÌÓÔÍÛ Üä-
‰ËÒÔÎÂfl Ë Û‰Â&ÊË‚‡fl 
Ì‡Ê‡ÚÓÈ ÍÌÓÔÍÛ 
DELETE. Ñ‡ÌÌ˚Â 
Û‰‡Îfl˛ÚÒfl, ÍÓ„‰‡ 
ÓÚÔÛÒÍ‡˛Ú ÍÌÓÔÍÛ.

ùÚ‡ ÓÔÂ0‡ˆËfl, ÓÚÌÓÒfl˘‡flÒfl Í ¯‡„Û 4, 
ÓÔËÒ‡Ì‡ Ì‡ ÒÎÂ‰Û˛˘ÂÈ ÒÚ0‡ÌËˆÂ. 

ìÍ‡ÊËÚÂ ÌÛÊÌÓÂ ̃ ËÒÎÓ Ú‡ÍÚÓ‚ ‰Îfl ‚˚·&‡ÌÌÓÈ ̃ ‡ÒÚË (Í&ÓÏÂ ̃ ‡ÒÚÂÈ 
FILL IN, &‡ÁÏÂ& ÍÓÚÓ&˚ı ‚ÒÂ„‰‡ &‡‚ÂÌ Ó‰ÌÓÏÛ Ú‡ÍÚÛ). óÚÓ·˚ ‚‚ÂÒÚË 
ÌÓ‚˚Â Ô‡&‡ÏÂÚ&˚, Ì‡ÊÏËÚÂ Ì‡ Üä-‰ËÒÔÎÂÂ ÍÌÓÔÍÛ [EXECUTE] Ë 
Ô&Ó‚Â& Ú̧Â ‚‚Â‰ÂÌÌ˚Â ‰‡ÌÌ˚Â, Ì‡Ê‡‚ [START/STOP] ‚ &‡Á‰ÂÎÂ 
STYLE CONTROL, Ë Ô&ÓÒÎÛ¯‡‚ ‚ÓÒÔ&ÓËÁ‚Â‰ÂÌËÂ ÒÚËÎfl.

Ç˚·Â&ËÚÂ ˜‡ÒÚ¸, ÍÓÚÓ&Û˛ 
Ì‡‰Ó ÒÓÁ‰‡Ú¸. 

• ç‡ÎÓÊËÚ¸ (ÒÚ�. 115) ÌÓ‚˚Â ‰‡ÌÌ˚Â ÏÓÊÌÓ ÚÓÎ¸ÍÓ Ì‡ �ËÚÏË˜ÂÒÍËÂ Ô‡�ÚËË 
(Í‡Ì‡Î˚). ç‡ ‰�Û„ËÂ ˜‡ÒÚË (Í‡Ì‡Î˚), ÒÓ‰Â�Ê‡˘ËÂ Ô�Â‰ÛÒÚ‡ÌÓ‚ÎÂÌÌ˚Â ‰‡Ì-
Ì˚Â, ÌÓ‚˚Â ‰‡ÌÌ˚Â Ì‡ÎÓÊËÚ¸ ÌÂÎ¸Áfl. èÂ�Â‰ Á‡ÔËÒ¸˛ Û‰‡ÎËÚÂ Ô�Â‰ÛÒÚ‡ÌÓ‚-
ÎÂÌÌ˚Â ‰‡ÌÌ˚Â ËÁ ÌÂ�ËÚÏË˜ÂÒÍËı ˜‡ÒÚÂÈ, ËÒÔÓÎ¸ÁÛfl ÍÌÓÔÍÛ [DELETE]. 

èêàåÖóÄçàÖ

ÇçàåÄçàÖ!
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2 óÚÓ·˚ Ì‡˜‡Ú¸ Á‡ÔËÒ¸ 0ËÚÏË˜ÂÒÍÓÈ Ô‡0ÚËË, Ì‡ÊÏËÚÂ ÍÌÓÔÍÛ STYLE CONTROL [START/STOP]. 
ÇÓ ‚ÂÏfl Á‡ÔËÒË ÏÓÊÌÓ ÒÎÛ¯‡Ú¸ ˆËÍÎË˜ÂÒÍÓÂ ‚ÓÒÔÓËÁ‚Â‰ÂÌËÂ ‚˚·‡ÌÌÓ„Ó ÒÚËÎfl. èÓ ÏÂÂ 
ÌÂÓ·ıÓ‰ËÏÓÒÚË ‚ÍÎ˛˜‡ÈÚÂ Ë ‚˚ÍÎ˛˜‡ÈÚÂ ‚ÓÒÔÓËÁ‚Â‰ÂÌËÂ Ô‡ÚËÈ.

3 ç‡ÎÓÊËÚÂ ‰‡ÌÌ˚Â Ì‡ Ô‡0ÚË˛ ·‡0‡·‡ÌÓ‚/Û‰‡0Ì˚ı, Ë„0‡fl Ì‡ ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘Ëı ÍÎ‡‚Ë¯‡ı.
ÇÓ ‚ÂÏfl Á‡ÔËÒË Ú‡ÍÊÂ ÏÓÊÌÓ Û‰‡ÎflÚ¸ ÌÂÍÓÚÓ˚Â Á‚ÛÍË Û‰‡Ì˚ı. ç‡Ê‡‚ Ë ÌÂ ÓÚÔÛÒÍ‡fl ÍÌÓÔÍÛ [RHY CLEAR] 
Ì‡ Üä-‰ËÒÔÎÂÂ, Ì‡ÊÏËÚÂ Ì‡ ÍÎ‡‚Ë‡ÚÛÂ ÍÎ‡‚Ë¯Û, ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘Û˛ ËÌÒÚÛÏÂÌÚÛ, Á‚ÛÍ ÍÓÚÓÓ„Ó ‚˚ ıÓÚËÚÂ 
ÒÚÂÂÚ¸. îÛÌÍˆËfl Rhythm Clear Û‰‡ÎflÂÚ ËÁ Ô‡ÚËË ‚ÒÂ Á‚ÛÍË ‚˚·‡ÌÌÓ„Ó ËÌÒÚÛÏÂÌÚ‡.

4 óÚÓ·˚ ÓÒÚ‡ÌÓ‚ËÚ¸ Á‡ÔËÒ¸ (ˆËÍÎË˜ÂÒÍÓÂ ‚ÓÒÔ0ÓËÁ‚Â‰ÂÌËÂ), Ì‡ÊÏËÚÂ STYLE CONTROL [START/STOP].

� á‡ÔËÒ¸ ÌÓÚÌ˚ı ÒÓ·˚ÚËÈ ‚ Ô‡0ÚË˛ (Í‡Ì‡Î) Bass/Chord/Pad/Phrase ..............................................

1 Ç˚·Â0ËÚÂ Ó‰ÌÛ ËÁ Ô‡0ÚËÈ (ÌÂ0ËÚÏË˜ÂÒÍÛ˛ Ô‡0ÚË˛), ‚˚ÔÓÎÌË‚ ËÌÒÚ0ÛÍˆËË ËÁ ¯‡„‡ 4 0‡Á‰ÂÎ‡ 
«éÒÌÓ‚Ì˚Â ‰ÂÈÒÚ‚Ëfl» Ì‡ ÒÚ0. 116. 
á‡ÔËÒ‡Ú¸ ÌÓ‚˚Â ‰‡ÌÌ˚Â ‚ Ô‡ÚË˛ (Í‡Ì‡Î) Bass/Chord/Pad/Phrase, ‚ ÍÓÚÓÓÈ ÛÊÂ ÂÒÚ¸ ÔÂ‰ÛÒÚ‡ÌÓ‚-
ÎÂÌÌ˚Â ‰‡ÌÌ˚Â, ÌÂÎ¸Áfl. ÖÒÎË ‚ Ô‡ÚËË, ‚˚·‡ÌÌÓÈ ‰Îfl Á‡ÔËÒË ÂÒÚ¸ ÔÂ‰ÛÒÚ‡ÌÓ‚ÎÂÌÌ˚Â ‰‡ÌÌ˚Â, ÌÂ 
Á‡·Û‰¸ÚÂ Ëı Û‰‡ÎËÚ¸ (‚ ¯‡„Â 4 ‡Á‰ÂÎ‡ «éÒÌÓ‚Ì˚Â ‰ÂÈÒÚ‚Ëfl» Ì‡ ÒÚ. 116).

2 ç‡˜ÌËÚÂ Á‡ÔËÒ¸. 
ç‡˜‡Ú¸ Á‡ÔËÒ¸ ÏÓÊÌÓ ‰‚ÛÏfl ÒÔÓÒÓ·‡ÏË.

• ç‡ÊÏËÚÂ ÍÌÓÔÍÛ STYLE CONTROL [START/STOP].
• ç‡ÊÏËÚÂ ÍÌÓÔÍÛ STYLE CONTROL [SYNC START], ̃ ÚÓ·˚ ‚ÍÎ˛˜ËÚ¸ ÂÊËÏ ÓÊË‰‡ÌËfl Synchro 

Start, ‡ ÔÓÚÓÏ Ì‡ÊÏËÚÂ ÍÎ‡‚Ë¯Û Ì‡ ÍÎ‡‚Ë‡ÚÛÂ.
èÓ ÏÂÂ ÌÂÓ·ıÓ‰ËÏÓÒÚË ‚ÍÎ˛˜‡ÈÚÂ Ë ‚˚ÍÎ˛˜‡ÈÚÂ ‚ÓÒÔÓËÁ‚Â‰ÂÌËÂ Ô‡ÚËÈ.
á‡ÔËÒ¸ ·ÂÒÍÓÌÂ˜ÌÓ ÔÓ‚ÚÓflÂÚÒfl ‚ ̂ ËÍÎÂ (ÔÓÍ‡ ÌÂ ·Û‰ÂÚ ÓÒÚ‡ÌÓ‚ÎÂÌ‡). çÓÚ˚, ÍÓÚÓ˚Â ‚˚ Á‡ÔËÒ˚‚‡ÂÚÂ, 
·Û‰ÛÚ ‚ÓÒÔÓËÁ‚Ó‰ËÚ¸Òfl ÒÓ ÒÎÂ‰Û˛˘Â„Ó ˆËÍÎ‡, ˜ÚÓ ÔÓÁ‚ÓÎflÂÚ, Á‡ÔËÒ˚‚‡fl ÌÓ‚˚È Ï‡ÚÂË‡Î, 
ÔÓÒÎÛ¯Ë‚‡Ú¸ ÒÚ‡˚È. 

è0‡‚ËÎ‡ Á‡ÔËÒË ÌÂ0ËÚÏË˜ÂÒÍËı Ô‡0ÚËÈ
� èË Á‡ÔËÒË Ô‡ÚËÈ BASS Ë PHRASE ËÒÔÓÎ¸ÁÛÈÚÂ ÚÓÎ¸ÍÓ ÚÓÌ‡ „‡ÏÏ˚ CM7 

(Ú. Â. C, D, E, G, A Ë B). 

� èË Á‡ÔËÒË Ô‡ÚËÈ CHORD Ë PAD ËÒÔÓÎ¸ÁÛÈÚÂ ÚÓÎ¸ÍÓ ÚÓÌ‡ ‡ÍÍÓ‰Ó‚ 
(Ú. Â. C, E, G Ë B).

àÒÔÓÎ¸ÁÛfl Á‡ÔËÒ‡ÌÌ˚Â Á‰ÂÒ¸ ‰‡ÌÌ˚Â, ‡‚ÚÓ‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ (‚ÓÒÔÓËÁ‚Â‰ÂÌËÂ 
ÒÚËÎfl) ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘ËÏ Ó·‡ÁÓÏ ËÁÏÂÌflÂÚÒfl ‚ Á‡‚ËÒËÏÓÒÚË ÓÚ ËÁÏÂÌÂÌËÈ 
‡ÍÍÓ‰Ó‚ ‚Ó ‚ÂÏfl Ë„˚.  ÄÍÍÓ‰, ÍÓÚÓ˚È ÒÎÛÊËÚ ÓÒÌÓ‚ÓÈ ‰Îfl ˝ÚÓ„Ó ÔÂÓ·‡ÁÓ-
‚‡ÌËfl ÌÓÚ, Ì‡Á˚‚‡ÂÚÒfl ËÒıÓ‰Ì˚Ï ‡ÍÍÓ‰ÓÏ (Ô‡‡ÏÂÚ Source Chord), ÔÓ ÛÏÓÎ˜‡-
ÌË˛ ‰Îfl ÌÂ„Ó ÛÒÚ‡Ì‡‚ÎË‚‡ÂÚÒfl ÁÌ‡˜ÂÌËÂ CM7 (Í‡Í Ì‡ ÔË‚Â‰ÂÌÌÓÏ ËÒÛÌÍÂ).  
àÒıÓ‰Ì˚È ‡ÍÍÓ‰ (ÚÓÌ Ë ÚËÔ) ÏÓÊÌÓ ËÁÏÂÌËÚ¸ Ì‡ ˝Í‡ÌÂ PARAMETER Ì‡ ÒÚ. 120.  àÏÂÈÚÂ ‚ ‚Ë‰Û, 
˜ÚÓ ËÁÏÂÌÂÌËÂ ËÒıÓ‰ÌÓ„Ó ‡ÍÍÓ‰‡ Ò CM7, ËÒÔÓÎ¸ÁÛ˛˘Â„ÓÒfl ÔÓ ÛÏÓÎ˜‡ÌË˛, Ì‡ ‰Û„ÓÈ, Ú‡ÍÊÂ 
ÔË‚Â‰ÂÚ Í ËÁÏÂÌÂÌË˛ ÌÓÚ ‡ÍÍÓ‰‡ Ë ÂÍÓÏÂÌ‰ÛÂÏ˚ı ÌÓÚ.  ÑÓÔÓÎÌËÚÂÎ¸Ì˚Â Ò‚Â‰ÂÌËfl Ó ÌÓÚ‡ı 
‡ÍÍÓ‰‡ Ë ÂÍÓÏÂÌ‰ÛÂÏ˚ı ÌÓÚ‡ı ÒÏ. Ì‡ ÒÚ. 121.

3 óÚÓ·˚ ÓÒÚ‡ÌÓ‚ËÚ¸ Á‡ÔËÒ¸ (Ë ˆËÍÎË˜ÂÒÍÓÂ ‚ÓÒÔ0ÓËÁ‚Â‰ÂÌËÂ), Ì‡ÊÏËÚÂ STYLE CONTROL [START/STOP].

èÓ¯‡„Ó‚‡fl Á‡ÔËÒ¸ ÌÓÚ Ô!Ë ÔÓÏÓ˘Ë ÙÛÌÍˆËË Event List

ùÚË ÔÓflÒÌÂÌËfl ÓÚÌÓÒflÚÒfl Í ÚÓÏÛ, ˜ÚÓ ÔÓËÒıÓ‰ËÚ, ÍÓ„‰‡ ‚ ¯‡„Â 4 ‡Á‰ÂÎ‡ «éÒÌÓ‚Ì˚Â ‰ÂÈÒÚ‚Ëfl» Ì‡ ÒÚ. 116 ‚˚Á˚‚‡ÂÚÒfl 
ÒÚ‡ÌËˆ‡ EDIT. ç‡ ̋ ÚÓÈ ÒÚ‡ÌËˆÂ ÂÒÚ¸ ÒÔËÒÓÍ ÙÛÌÍˆËË Event List, ‚ ÍÓÚÓ˚È ÒÎÂ‰ÛÂÚ Á‡ÔËÒ‡Ú¸ ÌÓÚ˚ Ò ÒÓ‚Â¯ÂÌÌÓ ÚÓ˜ÌÓ 
ÛÍ‡Á‡ÌÌ˚Ï ‡ÁÏÂÓÏ. èÓ¯‡„Ó‚‡fl Á‡ÔËÒ¸ ÓÚÎË˜‡ÂÚÒfl ÓÚ Á‡ÔËÒË ‚ Â‡Î¸ÌÓÏ ‚ÂÏÂÌË (ÒÚ. 100 - 105) ÚÓÎ¸ÍÓ ÒÎÂ‰Û˛˘ËÏ:

• Ç ÙÛÌÍˆËË Song Creator ÔÓÁËˆËfl ÏÂÚÍË End Mark ÏÓÊÂÚ ·˚Ú¸ ËÁÏÂÌÂÌ‡ Ò‚Ó·Ó‰ÌÓ; ‚ ÙÛÌÍˆËË Style Creator ÂÂ 
ËÁÏÂÌËÚ¸ ÌÂÎ¸Áfl. ùÚÓ Ò‚flÁ‡ÌÓ Ò ÚÂÏ, ˜ÚÓ ‰ÎËÌ‡ ÒÚËÎfl ÙËÍÒËÛÂÚÒfl ‡‚ÚÓÏ‡ÚË˜ÂÒÍË ‚ Á‡‚ËÒËÏÓÒÚË ÓÚ ‚˚·‡ÌÌÓÈ 
˜‡ÒÚË. ç‡ÔËÏÂ, ÂÒÎË ÒÓÁ‰‡ÂÚÒfl ÒÚËÎ¸, ÓÒÌÓ‚‡ÌÌ˚È Ì‡ ˜‡ÒÚË ËÁ ˜ÂÚ˚Âı Ú‡ÍÚÓ‚, ÔÓÁËˆËfl ÏÂÚÍË End Mark 
‡‚ÚÓÏ‡ÚË˜ÂÒÍË ÛÒÚ‡Ì‡‚ÎË‚‡ÂÚÒfl ‚ ÍÓÌÂˆ ˜ÂÚ‚ÂÚÓ„Ó Ú‡ÍÚ‡ Ë ÌÂ ÏÓÊÂÚ ·˚Ú¸ ËÁÏÂÌÂÌ‡ Ì‡ ˝Í‡ÌÂ ÔÓ¯‡„Ó‚ÓÈ Á‡ÔËÒË 
Step Recording.

• á‡ÔËÒ˚‚‡ÂÏ˚Â Í‡Ì‡Î˚ (Ô‡ÚËË) ÏÓÊÌÓ ËÁÏÂÌËÚ¸ ‚ ÙÛÌÍˆËË Song Creator, ÌÓ ÌÂÎ¸Áfl ËÁÏÂÌËÚ¸ ‚ Style Creator. 
• Ç ÙÛÌÍˆËË Style Creator ÏÓÊÌÓ ‚‚Ó‰ËÚ¸ ÚÓÎ¸ÍÓ Í‡Ì‡Î¸Ì˚Â ÒÓ·˚ÚËfl Ë ÒËÒÚÂÏÌ˚Â ÒÓÓ·˘ÂÌËfl. ëÓ·˚ÚËfl ‡ÍÍÓ‰Ó‚ Ë 

ÚÂÍÒÚ‡ ÔÂÒÂÌ ÌÂ‰ÓÒÚÛÔÌ˚. èÂÂÍÎ˛˜‡Ú¸Òfl ÏÂÊ‰Û ‰‚ÛÏfl ÒÔËÒÍ‡ÏË ÒÓ·˚ÚËÈ ÏÓÊÌÓ Ì‡Ê‡‚ ÍÌÓÔÍÛ [F] Ì‡ Üä-
‰ËÒÔÎÂÂ. 

• ÑÎfl ˜‡ÒÚÂÈ INTRO Ë ENDING 
ÏÓÊÌÓ ËÒÔÓÎ¸ÁÓ‚‡Ú¸ Î˛·ÓÈ 
ÔÓ‰ıÓ‰fl˘ËÈ ‡ÍÍÓ�‰ ËÎË 
ÔÓÒÎÂ‰Ó‚‡ÚÂÎ¸ÌÓÒÚ¸ ‡ÍÍÓ�‰Ó‚. 
(çÂÓ·ıÓ‰ËÏÓ ‚˚ÔÓÎÌflÚ¸ Ô�‡‚ËÎ‡, 
ÓÔËÒ‡ÌÌ˚Â ÒÎÂ‚‡.) 

• ÖÒÎË ‚˚ ıÓÚËÚÂ Á‡ÔËÒ‡Ú¸ Ù�‡ÁÛ 
Ò ‰�Û„ËÏ ËÒıÓ‰Ì˚Ï ‡ÍÍÓ�‰ÓÏ 
(Ô‡�‡ÏÂÚ� Source Chord ÌÂ �‡‚ÂÌ 
CM7), Á‡‰‡ÈÚÂ Ô‡�‡ÏÂÚ�˚ PLAY 
ROOT Ë PLAY CHORD Ì‡ ÒÚ�‡-
ÌËˆÂ PARAMETER (ÒÚ�. 120), 
Ô�ÂÊ‰Â ˜ÂÏ ÔÂ�ÂÈÚË Í ¯‡„Û 2. 

èêàåÖóÄçàÖ

C R C C R C

C = ÌÓÚ˚ ‡ÍÍÓ&‰‡
C, R = &ÂÍÓÏÂÌ‰ÛÂÏ˚Â ÌÓÚ˚
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äÓÏÔÓÌÓ‚Í‡ ÒÚËÎfl ËÁ ÒÛ˘ÂÒÚ‚Û˛˘Ëı Ù!‡Á

ùÚË ÔÓflÒÌÂÌËfl ÓÚÌÓÒflÚÒfl Í ÚÓÏÛ, ˜ÚÓ ÔÓËÒıÓ‰ËÚ, ÍÓ„‰‡ ‚ ¯‡„Â 4 ‡Á‰ÂÎ‡ «éÒÌÓ‚Ì˚Â ‰ÂÈÒÚ‚Ëfl» Ì‡ ÒÚ. 116 ‚˚Á˚‚‡ÂÚÒfl 
ÒÚ‡ÌËˆ‡ ASSEMBLY. ì‰Ó·ÒÚ‚Ó ‰‡ÌÌÓÈ ÙÛÌÍˆËË ÒÓÒÚÓËÚ ‚ ÚÓÏ, ˜ÚÓ ÓÌ‡ ÔÓÁ‚ÓÎflÂÚ ·‡Ú¸ ˝ÎÂÏÂÌÚ˚ ËÁ ÒÛ˘ÂÒÚ‚Û˛˘Ëı 
ÒÚËÎÂÈ (Ì‡ÔËÏÂ, ËÚÏ, ·‡Ò Ë Ù‡Á˚ ‡ÍÍÓ‰Ó‚) Ë ËÒÔÓÎ¸ÁÓ‚‡Ú¸ Ëı ‰Îfl ÒÓÁ‰‡ÌËfl ÒÓ·ÒÚ‚ÂÌÌ˚ı ˜‡ÒÚÂÈ Ë ÒÚËÎÂÈ.
ç‡ÔËÏÂ, ÂÁÛÎ¸Ú‡Ú ÍÓÏÔÓÌÓ‚ÍË Ù‡Á, ‚ÁflÚ˚ı ËÁ ÒÚËÎfl «Cool 8Beat» (ÒÎÂ‚‡ ‚ÌËÁÛ), ‚Ë‰ÂÌ Ì‡ ˝Í‡ÌÂ ÒÔ‡‚‡ ‚ÌËÁÛ.

îÛÌÍˆËË Groove Ë Dynamics

ùÚË ÔÓflÒÌÂÌËfl ÓÚÌÓÒflÚÒfl Í ÚÓÏÛ, ˜ÚÓ ÔÓËÒıÓ‰ËÚ, ÍÓ„‰‡ ‚ ¯‡„Â 4 ‡Á‰ÂÎ‡ «éÒÌÓ‚Ì˚Â ‰ÂÈÒÚ‚Ëfl» Ì‡ ÒÚ. 116 ‚˚Á˚‚‡ÂÚÒfl 
ÒÚ‡ÌËˆ‡ GROOVE. ùÚË ÛÌË‚ÂÒ‡Î¸Ì˚Â ÙÛÌÍˆËË fl‚Îfl˛ÚÒfl ÏÓ˘Ì˚Ï ÒÂ‰ÒÚ‚ÓÏ, ÔÓÁ‚ÓÎfl˛˘ËÏ ËÁÏÂÌËÚ¸ ËÚÏË˜ÂÒÍËÈ 
ËÒÛÌÓÍ ÒÓÁ‰‡‚‡ÂÏ˚ı ÒÚËÎÂÈ.

Rhythm 1

Rhythm 2

Bass

Chord 1

Chord 2

Pad

Phrase 1

Phrase 2

8Beat Modern

Rhythm 1

Rhythm 2

Bass

Chord 1

Chord 2

Pad

Phrase 1

Phrase 2

Live 8Beat

Rhythm 1

Rhythm 2

Bass

Chord 1

Chord 2

Pad

Phrase 1

Phrase 2

Hard Rock

Ç˚·Â&ËÚÂ ÌÛÊÌÛ˛ Ô‡&ÚË˛ 
(Í‡Ì‡Î), Ì‡Ê‡‚ Ó‰ÌÛ ËÁ ÍÌÓÔÓÍ 
[A] - [D], [F] - [I] Üä-‰ËÒÔÎÂfl, Ë 
Ì‡ÊÏËÚÂ ˝ÚÛ ÊÂ ÍÌÓÔÍÛ ‰Îfl 
‚˚ÁÓ‚‡ ˝Í&‡Ì‡ Open/Save ‰Îfl 
ÒÚËÎÂÈ, Ì‡ ÍÓÚÓ&ÓÏ ÏÓÊÌÓ 
‚˚·&‡Ú¸ ÌÛÊÌ˚È ÒÚËÎ¸. Ç˚·&‡‚ 
ÒÚËÎ¸, Ì‡ÊÏËÚÂ ÍÌÓÔÍÛ [EXIT], 
˜ÚÓ·˚ ‚Â&ÌÛÚ¸Òfl Í ̋ ÚÓÏÛ ̋ Í&‡ÌÛ, 
Á‡ÚÂÏ ‚˚·Â&ËÚÂ ÌÛÊÌÛ˛ ̃ ‡ÒÚ¸ Ë 
Í‡Ì‡Î˚, ÍÓÚÓ&˚Â Ì‡‰Ó 
ÒÍÓÔË&Ó‚‡Ú¸.

á‡‰‡ÂÚ Ô‡&‡ÏÂÚ& ‚ÓÒÔ&ÓËÁ‚Â‰ÂÌËfl ‰Îfl Í‡Ê‰Ó„Ó 
Í‡Ì‡Î‡. äÓÏÔÓÌÓ‚ÍÛ ÒÚËÎfl ‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ‡ ÏÓÊÌÓ 
Ô&Ó‚Ó‰ËÚ¸ ‚Ó ‚&ÂÏfl ‚ÓÒÔ&ÓËÁ‚Â‰ÂÌËfl ÍÓÔË&ÛÂÏÓÈ 
˜‡ÒÚË Ë Í‡Ì‡Î‡.
• SOLO

è&Ë„ÎÛ¯‡˛ÚÒfl ‚ÒÂ Í‡Ì‡Î˚, Í&ÓÏÂ ‚˚·&‡ÌÌÓ„Ó. 
ÇÒÂ Ô‡&ÚËË (Í‡Ì‡Î˚), ‰Îfl ÍÓÚÓ&˚ı ‚Ó ‚ÒÔÎ˚‚‡˛˘ÂÏ 
ÓÍÌÂ RECORD Ì‡ ÒÚ&‡ÌËˆÂ BASIC ‚˚·&‡Ì Ô‡&‡ÏÂÚ& 
ON, ‚ÓÒÔ&ÓËÁ‚Ó‰flÚÒfl Ó‰ÌÓ‚&ÂÏÂÌÌÓ.

• ON
ÇÓÒÔ&ÓËÁ‚Ó‰ËÚÒfl ‚˚·&‡ÌÌ‡fl Ô‡&ÚËfl (Í‡Ì‡Î). ÇÒÂ 
Ô‡&ÚËË (Í‡Ì‡Î˚), ‰Îfl ÍÓÚÓ&˚ı ‚Ó ‚ÒÔÎ˚‚‡˛˘ÂÏ ÓÍÌÂ 
RECORD Ì‡ ÒÚ&‡ÌËˆÂ BASIC ‚˚·&‡Ì Ô‡&‡ÏÂÚ& ON, 
‚ÓÒÔ&ÓËÁ‚Ó‰flÚÒfl Ó‰ÌÓ‚&ÂÏÂÌÌÓ.

• OFF
Ç˚·&‡ÌÌ‡fl Ô‡&ÚËfl (Í‡Ì‡Î) Ô&Ë„ÎÛ¯‡ÂÚÒfl. 

á‡ÍÓÌ˜Ë‚ ÒÓÁ‰‡ÌËÂ/	Â‰‡ÍÚË	Ó‚‡ÌËÂ 
ÒÚËÎfl, ÌÂ Á‡·Û‰ Ú̧Â Â„Ó ÒÓı	‡ÌËÚ¸. 
á‡ÔËÒ‡ÌÌ˚È ÒÚËÎ¸ ·Û‰ÂÚ ÔÓÚÂ	flÌ, ÂÒÎË 
ÔÂ	ÂÈÚË Í ‰	Û„ÓÏÛ ÒÚËÎ˛ ËÎË 
ÓÚÍÎ˛˜ËÚ¸ ÔËÚ‡ÌËÂ, ÌÂ ‚˚ÔÓÎÌË‚ 
ÒÓı	‡ÌÂÌËfl (ÒÚ	. 69).

ÇçàåÄçàÖ!

ùÚË ÍÌÓÔÍË ÔÓÁ‚ÓÎfl˛Ú 
‚˚·&‡Ú¸ ÌÛÊÌÛ˛ ÓÔÂ&‡ˆË˛ 
&Â‰‡ÍÚË&Ó‚‡ÌËfl.

Ç˚ÔÓÎÌÂÌËÂ ÓÔÂ&‡ˆËË. èÓÒÎÂ 
Á‡‚Â&¯ÂÌËfl, ÏÓÊÌÓ Ô&ÓÒÎÛ¯‡Ú¸ 
&ÂÁÛÎ Ú̧‡Ú; Ì‡‰ÔËÒ¸ Ì‡ ÍÌÓÔÍÂ 
ËÁÏÂÌËÚÒfl Ì‡ [UNDO], Ì‡Ê‡‚ Ì‡ 
˝ÚÛ ÍÌÓÔÍÛ ÏÓÊÌÓ ‚ÓÒÒÚ‡ÌÓ‚ËÚ¸ 
ËÒıÓ‰Ì˚Â ‰‡ÌÌ˚Â, ÂÒÎË ‚‡Ï ÌÂ 
ÔÓÌ&‡‚ËÎËÒ¸ &ÂÁÛÎ Ú̧‡Ú˚ Ô&ËÏÂÌÂ-
ÌËfl ˝ÙÙÂÍÚÓ‚ Groove ËÎË Dyna-
mics. Undo ÔÓÁ‚ÓÎflÂÚ ÓÚÏÂÌËÚ¸ 
ÚÓÎ¸ÍÓ ÔÓÒÎÂ‰Ì˛˛ ÓÔÂ&‡ˆË˛.
ùÚÓ ÏÂÌ˛ ‰ÓÒÚÛÔÌÓ Ì‡ ÒÚ&‡ÌËˆ‡ı 
GROOVE Ë DYNAMICS. 

éÔ&Â‰ÂÎflÂÚ Ì‡ÒÚ&ÓÈÍË Í‡Ê‰Ó„Ó ËÁ 
Ô‡&‡ÏÂÚ&Ó‚ ÙÛÌÍˆËË Groove ËÎË 
Dynamics (ÒÏ. ÒÎÂ‰Û˛˘Û˛ ÒÚ&‡ÌËˆÛ).

á‡ÍÓÌ˜Ë‚ ÒÓÁ‰‡ÌËÂ/	Â‰‡ÍÚË	Ó‚‡ÌËÂ 
ÒÚËÎfl, ÌÂ Á‡·Û‰ Ú̧Â Â„Ó ÒÓı	‡ÌËÚ¸. 
á‡ÔËÒ‡ÌÌ˚È ÒÚËÎ¸ ·Û‰ÂÚ ÔÓÚÂ	flÌ, ÂÒÎË 
ÔÂ	ÂÈÚË Í ‰	Û„ÓÏÛ ÒÚËÎ˛ ËÎË 
ÓÚÍÎ˛˜ËÚ¸ ÔËÚ‡ÌËÂ, ÌÂ ‚˚ÔÓÎÌË‚ 
ÒÓı	‡ÌÂÌËfl (ÒÚ	. 69).

ÇçàåÄçàÖ!
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� îÛÌÍˆËfl Groove
ùÚ‡ ÙÛÌÍˆËfl ÔÓÁ‚ÓÎflÂÚ ‰Ó·‡‚ËÚ¸ Í ÏÛÁ˚ÍÂ ˝ÙÙÂÍÚ Ò‚ËÌ„‡ ËÎË ËÁÏÂÌËÚ¸ «Á‚Û˜‡ÌËÂ» ‰ÓÎË, 
ÌÂÏÌÓ„Ó Ò‰‚Ë„‡fl ËÚÏ (ÒËÌıÓÌËÁ‡ˆË˛) ÒÚËÎfl. ç‡ÒÚÓÈÍË ÙÛÌÍˆËË Groove ÔËÏÂÌfl˛ÚÒfl 
ÍÓ ‚ÒÂÏ Ô‡ÚËflÏ ‚˚·‡ÌÌÓ„Ó ÒÚËÎfl.

� îÛÌÍˆËfl Dynamics
ùÚ‡ ÙÛÌÍˆËfl ËÁÏÂÌflÂÚ ÒÍÓÓÒÚ¸/„ÓÏÍÓÒÚ¸ (ËÎË ‡ÍˆÂÌÚ) ÓÔÂ‰ÂÎÂÌÌ˚ı ÌÓÚ ‚ ‚ÓÒÔÓËÁ‚Â‰ÂÌËË 
ÒÚËÎfl. ç‡ÒÚÓÈÍË ÙÛÌÍˆËË Dynamics ÔËÏÂÌfl˛ÚÒfl Í Í‡Ê‰ÓÈ Ô‡ÚËË (Í‡Ì‡ÎÛ) ËÎË ÍÓ ‚ÒÂÏ 
Ô‡ÚËflÏ (Í‡Ì‡Î‡Ï) ‚˚·‡ÌÌÓ„Ó ÒÚËÎfl. 

ORIGINAL BEAT

ìÍ‡Á˚‚‡ÂÚ ‰ÓÎË, Í ÍÓÚÓ&˚Ï ·Û‰ÂÚ Ô&ËÏÂÌÂÌ &ËÚÏ ËÁ ÙÛÌÍˆËË Groove. Ñ&Û„ËÏË 
ÒÎÓ‚‡ÏË, Ô&Ë ‚˚·Ó&Â ÁÌ‡˜ÂÌËfl «8 Beat» &ËÚÏ ËÁ ÙÛÌÍˆËË Groove ·Û‰ÂÚ 
Ô&ËÏÂÌflÚ¸Òfl Í ‚ÓÒ¸Ï˚Ï, ‡ Ô&Ë ‚˚·Ó&Â ÁÌ‡˜ÂÌËfl «12 Beat» — Í Ú&ËÓÎË, ÒÓÒÚÓfl˘ÂÈ 
ËÁ ‚ÓÒ¸Ï˚ı. 

BEAT CONVERTER

ÑÎËÚÂÎ¸ÌÓÒÚË ÌÓÚ (Á‡‰‡ÌÌ˚Â ÁÌ‡˜ÂÌËÂÏ Ô‡&‡ÏÂÚ&‡ ORIGINAL BEAT) ËÁÏÂÌfl˛ÚÒfl 
Ì‡ ÛÍ‡Á‡ÌÌÓÂ ÁÌ‡˜ÂÌËÂ. ç‡Ô&ËÏÂ&, ÂÒÎË ÁÌ‡˜ÂÌËÂ ORIGINAL BEAT — «8 Beat», ‡ 
ÁÌ‡˜ÂÌËÂ BEAT CONVERTER — «12», ‚ÒÂ ‚ÓÒ¸Ï˚Â ÌÓÚ˚ ‚ &‡Á‰ÂÎÂ ÔÂ&ÂÏÂ˘‡˛ÚÒfl 
Ì‡ ‚ÓÒ¸Ï˚Â Ú&ËÓÎË. áÌ‡˜ÂÌËfl BEAT CONVERTER «16A» Ë «16B», ÔÓfl‚Îfl˛˘ËÂÒfl 
Ô&Ë ‚˚·Ó&Â ‰Îfl Ô‡&‡ÏÂÚ&‡ ORIGINAL BEAT ÁÌ‡˜ÂÌËfl «12 Beat», fl‚Îfl˛ÚÒfl 
‚‡&Ë‡ˆËflÏË ·‡ÁÓ‚ÓÈ Ì‡ÒÚ&ÓÈÍË &ËÚÏ‡ ËÁ ¯ÂÒÚÌ‡‰ˆ‡Ú˚ı.

SWING

ëÓÁ‰‡ÂÚ ˝ÙÙÂÍÚ «Ò‚ËÌ„‡» Á‡ Ò˜ÂÚ Ò‰‚Ë„‡ &ËÚÏ‡ ÒÎ‡·˚ı ‰ÓÎÂÈ ‚ ÒÓÓÚ‚ÂÚÒÚ‚ËË Ò 
Ô‡&‡ÏÂÚ&ÓÏ ORIGINAL BEAT. ç‡Ô&ËÏÂ&, ÂÒÎË ‰Îfl Ô‡&‡ÏÂÚ&‡ ORIGINAL BEAT 
‚˚·&‡ÌÓ ÁÌ‡˜ÂÌËÂ «8 Beat», Ô‡&‡ÏÂÚ& SWING ·Û‰ÂÚ Á‡‰Â&ÊË‚‡Ú¸ Á‚Û˜‡ÌËÂ ËÏÂÌÌÓ 
‚ÚÓ&˚ı, ˜ÂÚ‚Â&Ú˚ı, ¯ÂÒÚ˚ı Ë ‚ÓÒ¸Ï˚ı ‰ÓÎÂÈ Í‡Ê‰Ó„Ó Ú‡ÍÚ‡, ˜ÚÓ Ë Ô&Ë‚Ó‰ËÚ Í 
‚ÓÁÌËÍÌÓ‚ÂÌË˛ Ò‚ËÌ„‡. áÌ‡˜ÂÌËfl ÓÚ «A» ‰Ó «E» Á‡‰‡˛Ú &‡ÁÎË˜ÌÛ˛ ÒÚÂÔÂÌ¸ Ò‚ËÌ„‡, 
„‰Â «A» ÒÓÁ‰‡ÂÚ Â‰‚‡ ÛÎÓ‚ËÏ˚È Ò‚ËÌ„, ‡ «Ö» — Ì‡Ë·ÓÎÂÂ ˜ÂÚÍËÈ. 

FINE

èÓÁ‚ÓÎflÂÚ ‚˚·&‡Ú¸ ÏÌÓÊÂÒÚ‚Ó «¯‡·ÎÓÌÓ‚» ÙÛÌÍˆËË Groove, ÍÓÚÓ&˚Â ·Û‰ÛÚ 
Ô&ËÏÂÌflÚ¸Òfl Í ‚˚·&‡ÌÌÓÈ ˜‡ÒÚË. ë Ì‡ÒÚ&ÓÈÍ‡ÏË «PUSH» ÓÔ&Â‰ÂÎÂÌÌ˚Â ‰ÓÎË 
‚ÓÒÔ&ÓËÁ‚Ó‰flÚÒfl Ò ÓÔÂ&ÂÊÂÌËÂÏ, Ò Ì‡ÒÚ&ÓÈÍ‡ÏË «HEAVY» — Ò ÓÔÓÁ‰‡ÌËÂÏ. 
çÓÏÂ&‡ ‚ Ô‡&‡ÏÂÚ&‡ı (2, 3, 4, 5) ÛÍ‡Á˚‚‡˛Ú ‰ÓÎË ‰Îfl Ó·&‡·ÓÚÍË. ÇÒÂ ‰ÓÎË ‚ÔÎÓÚ¸ 
‰Ó ÛÍ‡Á‡ÌÌÓÈ (Á‡ ËÒÍÎ˛˜ÂÌËÂÏ ÔÂ&‚ÓÈ) ·Û‰ÛÚ ‚ÓÒÔ&ÓËÁ‚Ó‰ËÚ¸Òfl Ò ÓÔÂ&ÂÊÂÌËÂÏ 
ËÎË Ò Á‡‰Â&ÊÍÓÈ. ç‡Ô&ËÏÂ&, ÂÒÎË ‚˚·&‡Ì ¯‡·ÎÓÌ Ò ˆËÙ&ÓÈ «3», ·Û‰ÛÚ 
Ó·&‡·‡Ú˚‚‡Ú¸Òfl ‚ÚÓ&˚Â Ë Ú&ÂÚ¸Ë ‰ÓÎË. ÇÓ ‚ÒÂı ÒÎÛ˜‡flı ¯‡·ÎÓÌ˚ ÚËÔ‡ «A» 
ÓÍ‡Á˚‚‡˛Ú ÏËÌËÏ‡Î¸ÌÓÂ ‚ÓÁ‰ÂÈÒÚ‚ËÂ, ¯‡·ÎÓÌ˚ ÚËÔ‡ «B» — Ò&Â‰ÌÂÂ, ‡ ¯‡·ÎÓÌ˚ 
ÚËÔ‡ «C» — Ï‡ÍÒËÏ‡Î¸ÌÓÂ.

CHANNEL Ç˚·Ó& Í‡Ì‡Î‡ (Ô‡&ÚËË), Í ÍÓÚÓ&ÓÏÛ ·Û‰ÂÚ Ô&ËÏÂÌflÚ¸Òfl ÙÛÌÍˆËfl Dynamics. 

ACCENT TYPE Ç˚·Ó& ÚËÔ‡ Ô&ËÏÂÌflÂÏÓ„Ó ‡ÍˆÂÌÚ‡ — ËÌ˚ÏË ÒÎÓ‚‡ÏË ‚˚·Ó& ‚ Ô‡&ÚËflı ÌÓÚ, 
ÍÓÚÓ&˚Â ·Û‰ÛÚ ‡ÍˆÂÌÚË&Ó‚‡Ì˚ Ì‡ÒÚ&ÓÈÍ‡ÏË ÙÛÌÍˆËË Dynamics.

STRENGTH éÔ&Â‰ÂÎflÂÚ ÒËÎÛ ‚ÓÁ‰ÂÈÒÚ‚Ëfl ˝ÙÙÂÍÚ‡ Accent Type (ÒÏ. ‚˚¯Â). óÂÏ ‚˚¯Â 
ÁÌ‡˜ÂÌËÂ, ÚÂÏ ÒËÎ¸ÌÂÂ ˝ÙÙÂÍÚ. 

EXPAND/COMP. ê‡Ò¯Ë&ÂÌËÂ ËÎË ÒÊ‡ÚËÂ ‰Ë‡Ô‡ÁÓÌ‡ ÁÌ‡˜ÂÌËÈ ÒÍÓ&ÓÒÚË. áÌ‡˜ÂÌËfl ‚˚¯Â 100% 
&‡Ò¯Ë&fl˛Ú ‰ËÌ‡ÏË˜ÂÒÍËÈ ‰Ë‡Ô‡ÁÓÌ, ÏÂÌ¸¯Â 100% ÒÊËÏ‡˛Ú Â„Ó.

BOOST/CUT
ÇÒÂ ÁÌ‡˜ÂÌËfl ÒÍÓ&ÓÒÚË Ì‡Ê‡ÚËfl ‚ ‚˚‰ÂÎÂÌÌÓÈ ˜‡ÒÚË/Í‡Ì‡ÎÂ Û‚ÂÎË˜Ë‚‡˛ÚÒfl ËÎË 
ÛÏÂÌ¸¯‡˛ÚÒfl. áÌ‡˜ÂÌËfl ‚˚¯Â 100% Û‚ÂÎË˜Ë‚‡˛Ú ÒÍÓ&ÓÒÚ¸ Ì‡Ê‡ÚËfl, ÏÂÌ¸¯Â 
100% — ÒÌËÊ‡˛Ú ÂÂ.
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àÁÏÂÌÂÌËÂ ‰‡ÌÌ˚ı ‰Îfl Í‡Ê‰Ó„Ó Í‡Ì‡Î‡

ùÚË ÔÓflÒÌÂÌËfl ÓÚÌÓÒflÚÒfl Í ÚÓÏÛ, ˜ÚÓ ÔÓËÒıÓ‰ËÚ, ÍÓ„‰‡ ‚ ¯‡„Â 4 ‡Á‰ÂÎ‡ «éÒÌÓ‚Ì˚Â ‰ÂÈÒÚ‚Ëfl» (ÒÚ. 116) ‚˚Á˚‚‡ÂÚÒfl 
ÒÚ‡ÌËˆ‡ CHANNEL. 

ìÒÚ‡ÌÓ‚Í‡ Ô‡!‡ÏÂÚ!Ó‚ Ù‡ÈÎ‡ SMF

ùÚË ÔÓflÒÌÂÌËfl ÓÚÌÓÒflÚÒfl Í ÚÓÏÛ, ˜ÚÓ ÔÓËÒıÓ‰ËÚ, ÍÓ„‰‡ ‚ ¯‡„Â 4 ‡Á‰ÂÎ‡ «éÒÌÓ‚Ì˚Â 
‰ÂÈÒÚ‚Ëfl» Ì‡ ÒÚ. 116 ‚˚Á˚‚‡ÂÚÒfl ÒÚ‡ÌËˆ‡ PARAMETER. ç‡ ˝ÚÓÏ ˝Í‡ÌÂ ÔÂ‰ÒÚ‡‚ÎÂÌ 
ˆÂÎ˚È fl‰ ÙÛÌÍˆËÈ ÛÔ‡‚ÎÂÌËfl Ô‡‡ÏÂÚ‡ÏË ÒÚËÎfl. ç‡ÔËÏÂ, Á‰ÂÒ¸ ÏÓÊÌÓ Á‡‰‡Ú¸ 
Á‡‚ËÒËÏÓÒÚ¸ ËÁÏÂÌÂÌËfl ‚˚ÒÓÚ˚ Á‚ÛÍÓ‚, ËÒÔÓÎ¸ÁÛÂÏ˚ı ‚ ÒÚËÎÂ, ÓÚ ‡ÍÍÓ‰Ó‚, ‚ÁflÚ˚ı ‚ 
ÎÂ‚ÓÈ ˜‡ÒÚË ÍÎ‡‚Ë‡ÚÛ˚. ç‡ÒÚÓÈÍË Ô‡‡ÏÂÚÓ‚ Ì‡ ˝ÚÓÏ ˝Í‡ÌÂ ‰ÓÒÚÛÔÌ˚, ÂÒÎË ‰Îfl 
Î˛·ÓÈ ËÁ ÌÂËÚÏË˜ÂÒÍËı ˜‡ÒÚÂÈ ‚˚·‡ÌÓ ÁÌ‡˜ÂÌËÂ «REC» ‚Ó ‚ÒÔÎ˚‚‡˛˘ÂÏ ÓÍÌÂ 
RECORD Ì‡ ÒÚ‡ÌËˆÂ BASIC.  èÓ‰Ó·Ì˚Â Ò‚Â‰ÂÌËfl Ó ‚Á‡ËÏÓ‰ÂÈÒÚ‚ËË ‰‡ÌÌ˚ı 
Ô‡‡ÏÂÚÓ‚ ÒÏ. ‚ ‡Á‰ÂÎÂ «îÓÏ‡Ú Style File Format (SFF)» Ì‡ ÒÚ. 115.  

QUANTIZE íÓ ÊÂ Ò‡ÏÓÂ, ˜ÚÓ Ë ÙÛÌÍˆËfl Song Creator (ÒÚ&. 96). 

VELOCITY CHANGE ì‚ÂÎË˜Ë‚‡ÂÚ ËÎË ÒÓÍ&‡˘‡ÂÚ ÒÍÓ&ÓÒÚ¸ ‚ÒÂı ÌÓÚ ‚ ÛÍ‡Á‡ÌÌÓÏ Í‡Ì‡ÎÂ ‚ ÒÓÓÚ‚ÂÚÒÚ‚ËË Ò 
Á‡‰‡ÌÌ˚Ï Ô&ÓˆÂÌÚÓÏ. 

BAR COPY

ùÚ‡ ÙÛÌÍˆËfl ÔÓÁ‚ÓÎflÂÚ ÒÍÓÔË&Ó‚‡Ú¸ ‰‡ÌÌ˚Â, ÒÓ‰Â&Ê‡˘ËÂÒfl ‚ Ú‡ÍÚÂ ËÎË „&ÛÔÔÂ Ú‡ÍÚÓ‚, Ì‡ 
‰&Û„ÓÈ Û˜‡ÒÚÓÍ ‚˚·&‡ÌÌÓ„Ó Í‡Ì‡Î‡. è‡&‡ÏÂÚ& SOURCE ÛÍ‡Á˚‚‡ÂÚ ÔÂ&‚˚È (TOP) Ë ÔÓÒÎÂ‰-
ÌËÈ (LAST) Ú‡ÍÚ Û˜‡ÒÚÍ‡, ÍÓÚÓ&˚È Ì‡‰Ó ÒÍÓÔË&Ó‚‡Ú¸. DEST ÛÍ‡Á˚‚‡ÂÚ ÔÂ&‚˚È Ú‡ÍÚ Û˜‡ÒÚÍ‡, 
‚ ÍÓÚÓ&˚È ·Û‰ÂÚ ‚˚ÔÓÎÌÂÌÓ ÍÓÔË&Ó‚‡ÌËÂ.

BAR CLEAR ÇÒÂ ‰‡ÌÌ˚Â, ÒÓ‰Â&Ê‡˘ËÂÒfl ‚ Ú‡ÍÚÂ ËÎË „&ÛÔÔÂ Ú‡ÍÚÓ‚ ‚˚·&‡ÌÌÓ„Ó Í‡Ì‡Î‡, Û‰‡Îfl˛ÚÒfl.

REMOVE EVENT ùÚ‡ ÙÛÌÍˆËfl ÔÓÁ‚ÓÎflÂÚ Û‰‡ÎËÚ¸ ËÁ Í‡Ì‡Î‡ ÓÔ&Â‰ÂÎÂÌÌ˚È ÚËÔ ÒÓ·˚ÚËÈ.

1

4

2 3

5
ùÚË ÍÌÓÔÍË ÔÓÁ‚ÓÎfl-
˛Ú ‚˚·0‡Ú¸ ÌÛÊÌÛ˛ 
ÓÔÂ0‡ˆË˛ ËÁÏÂÌÂÌËfl.

ìÒÚ‡ÌÓ‚ËÚÂ 
Ô‡0‡ÏÂÚ0˚ ‰Îfl 
0Â‰‡ÍÚË0Ó‚‡ÌËfl 
‰‡ÌÌ˚ı. 

Ç˚ÔÓÎÌÂÌËÂ ‚˚·0‡ÌÌÓÈ ÓÔÂ0‡ˆËË Ì‡ 
ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘ÂÈ ÒÚ0‡ÌËˆÂ. èÓÒÎÂ 
Á‡‚Â0¯ÂÌËfl ÓÔÂ0‡ˆËË ÏÓÊÌÓ Ô0Ó-
ÒÎÛ¯‡Ú¸ 0ÂÁÛÎ Ú̧‡Ú. ç‡‰ÔËÒ¸ Ì‡ ÍÌÓÔ-
ÍÂ ËÁÏÂÌËÚÒfl Ì‡ [UNDO], Ì‡Ê‡‚ Ì‡ ̋ ÚÛ 
ÍÌÓÔÍÛ ÏÓÊÌÓ ‚ÓÒÒÚ‡ÌÓ‚ËÚ¸ ËÒıÓ‰-
Ì˚Â ‰‡ÌÌ˚Â, ÂÒÎË ‚‡Ï ÌÂ ÔÓÌ0‡‚Ë-
ÎËÒ¸ 0ÂÁÛÎ Ú̧‡Ú˚ Í‡Ê‰ÓÈ ÓÔÂ0‡ˆËË. 
îÛÌÍˆËfl Undo ÔÓÁ‚ÓÎflÂÚ ÓÚÏÂÌËÚ¸ 
ÚÓÎ¸ÍÓ Ó‰ÌÛ ÔÓÒÎÂ‰Ì˛˛ ÓÔÂ0‡ˆË˛. Ç˚·Â0ËÚÂ Í‡Ì‡Î 

(Ô‡0ÚË˛), ‰‡ÌÌ˚Â 
ÍÓÚÓ0Ó„Ó Ì‡‰Ó 
ÓÚ0Â‰‡ÍÚË0Ó‚‡Ú¸. 

á‡ÍÓÌ˜Ë‚ ÒÓÁ‰‡ÌËÂ/
	Â‰‡ÍÚË	Ó‚‡ÌËÂ ÒÚËÎfl, 
ÌÂ Á‡·Û‰ Ú̧Â Â„Ó ÒÓı	‡ÌËÚ¸. 
á‡ÔËÒ‡ÌÌ˚È ÒÚËÎ¸ ·Û‰ÂÚ 
ÔÓÚÂ	flÌ, ÂÒÎË ÔÂ	ÂÈÚË Í 
‰	Û„ÓÏÛ ÒÚËÎ˛ ËÎË ÓÚÍÎ˛-
˜ËÚ¸ ÔËÚ‡ÌËÂ, ÌÂ ‚˚ÔÓÎÌË‚ 
ÒÓı	‡ÌÂÌËfl (ÒÚ	. 69).

ÇçàåÄçàÖ!

1

2 3

4ùÚË ÍÌÓÔÍË 
ÔÓÁ‚ÓÎfl˛Ú 
‚˚·0‡Ú¸ ÌÛÊÌÛ˛ 
ÓÔÂ0‡ˆË˛ 
0Â‰‡ÍÚË0Ó‚‡ÌËfl.

Ç˚·Â0ËÚÂ Ô‡0‡ÏÂÚ0˚ 
‰Îfl Í‡Ì‡Î‡ 
ÛÍ‡Á‡ÌÌÓ„Ó ÒÎÂ‚‡. 

Ç˚·Â0ËÚÂ Í‡Ì‡Î 
(Ô‡0ÚË˛) ‰Îfl 
0Â‰‡ÍÚË0Ó‚‡ÌËfl.

á‡ÍÓÌ˜Ë‚ ÒÓÁ‰‡ÌËÂ/	Â‰‡ÍÚË-
	Ó‚‡ÌËÂ ÒÚËÎfl, ÌÂ Á‡·Û‰ Ú̧Â 
Â„Ó ÒÓı	‡ÌËÚ¸. á‡ÔËÒ‡ÌÌ˚È 
ÒÚËÎ¸ ·Û‰ÂÚ ÔÓÚÂ	flÌ, ÂÒÎË 
ÔÂ	ÂÈÚË Í ‰	Û„ÓÏÛ ÒÚËÎ˛ 
ËÎË ÓÚÍÎ˛˜ËÚ¸ ÔËÚ‡ÌËÂ, ÌÂ 
‚˚ÔÓÎÌË‚ ÒÓı	‡ÌÂÌËfl 
(ÒÚ	. 69).

ÇçàåÄçàÖ!

• ÖÒÎË ÁÌ‡˜ÂÌËÂ Ô‡�‡ÏÂÚ�‡ NTR — 
«Root Fixed», ‡ ÁÌ‡˜ÂÌËÂ Ô‡�‡-
ÏÂÚ�‡ NTT — «Bypass», Ô‡�‡ÏÂÚ-
�˚ «Source Root» Ë «Source 
Chord» Ô�ËÌËÏ‡˛Ú ÁÌ‡˜ÂÌËfl 
«Play Root» Ë «Play Chord» 
ÒÓÓÚ‚ÂÚÒÚ‚ÂÌÌÓ. Ç ˝ÚÓÏ ÒÎÛ˜‡Â 
‚˚ ÏÓÊÂÚÂ ÏÂÌflÚ¸ ‡ÍÍÓ�‰˚ Ë 
Ô�ÓÒÎÛ¯Ë‚‡Ú¸ ÔÓÎÛ˜ÂÌÌ˚È ‚ 
�ÂÁÛÎ Ú̧‡ÚÂ Á‚ÛÍ ÔÓ ‚ÒÂÏ Í‡Ì‡Î‡Ï.

èêàåÖóÄçàÖ

• é·˚˜ÌÓ ‚ ÙÛÌÍˆËË Style Creator 
ÒÓÁ‰‡‚‡ÂÏ˚È ÒÚËÎ¸ ÏÓÊÌÓ Ô�Ó-
ÒÎÛ¯‡Ú¸ ‚ Ô�ÓˆÂÒÒÂ ÒÓÁ‰‡ÌËfl Ô�Ë 
ÔÓÏÓ˘Ë ÙÛÌÍˆËË Source Pattern.  
é‰Ì‡ÍÓ ÏÓÊÌÓ Ô�ÓÒÎÛ¯‡Ú¸, Í‡Í 
ÓÌ Á‚Û˜ËÚ ‚ ÓÔ�Â‰ÂÎÂÌÌÓÏ ‡ÍÍÓ�-
‰Â Ë ÚÓÌÂ.  ÑÎfl ˝ÚÓ„Ó ‚˚·Â�ËÚÂ 
‰Îfl Ô‡�‡ÏÂÚ�‡ NTR ÁÌ‡˜ÂÌËÂ 
«Root Fixed», ‡ ‰Îfl Ô‡�‡ÏÂÚ�‡ 
NTT — «Bypass», Á‡ÚÂÏ Â˘Â �‡Á 
ËÁÏÂÌËÚÂ ÔÓfl‚Ë‚¯ËÂÒfl ÁÌ‡˜ÂÌËfl 
Ô‡�‡ÏÂÚ�Ó‚ «Play Root» Ë «Play 
Chord» Ì‡ ÌÛÊÌ˚Â.

èêàåÖóÄçàÖ
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� è‡0‡ÏÂÚ0˚ SOURCE ROOT/CHORD
ùÚË Ô‡‡ÏÂÚ˚ ÓÚ‚Â˜‡˛Ú Á‡ ÔÂ‚ÓÌ‡˜‡Î¸ÌÛ˛ ÚÓÌ‡Î¸ÌÓÒÚ¸ ËÒıÓ‰ÌÓÈ Ù‡Á˚ (Ú. Â. ÚÓÌ‡Î¸ÌÓÒÚ¸, ‚ ÍÓÚÓÓÈ ÓÌ‡ Á‡ÔË-
Ò˚‚‡Î‡Ò¸). èÓ ÛÏÓÎ˜‡ÌË˛ ÛÒÚ‡Ì‡‚ÎË‚‡ÂÚÒfl ÁÌ‡˜ÂÌËÂ «CM7» (ËÒıÓ‰Ì˚È ÓÒÌÓ‚ÌÓÈ ÚÓÌ — «C», ËÒıÓ‰Ì˚È ÚËÔ ‡Í-
ÍÓ‰‡ — «M7»). ùÚÓ ÁÌ‡˜ÂÌËÂ ÛÒÚ‡Ì‡‚ÎË‚‡ÂÚÒfl ‡‚ÚÓÏ‡ÚË˜ÂÒÍË ‚ÒflÍËÈ ‡Á, ÍÓ„‰‡ ÔÂÂ‰ Á‡ÔËÒ¸˛ ÌÓ‚Ó„Ó ÒÚËÎfl ‚˚ 
Û‰‡ÎflÂÚÂ ÔÂ‰ÛÒÚ‡ÌÓ‚ÎÂÌÌ˚Â ‰‡ÌÌ˚Â. èË ˝ÚÓÏ ÁÌ‡˜ÂÌËfl ËÒıÓ‰ÌÓ„Ó ÓÒÌÓ‚ÌÓ„Ó ÚÓÌ‡ Ë ÚËÔ‡ ‡ÍÍÓ‰‡, ÛÍ‡Á‡ÌÌ˚Â 
‚ ÔÂ‰ÛÒÚ‡ÌÓ‚ÎÂÌÌ˚ı ‰‡ÌÌ˚ı, Ë„ÌÓËÛ˛ÚÒfl. ÖÒÎË ÁÌ‡˜ÂÌËÂ ÔÓ ÛÏÓÎ˜‡ÌË˛ ËÁÏÂÌËÚ¸, ÚÓ ‚ıÓ‰fl˘ËÂ ‚ ‡ÍÍÓ‰ Ë 
ÂÍÓÏÂÌ‰ÛÂÏ˚Â ÌÓÚ˚ Ú‡ÍÊÂ ËÁÏÂÌflÚÒfl ‚ ÒÓÓÚ‚ÂÚÒÚ‚ËË Ò ÌÓ‚˚Ï ÚËÔÓÏ ‡ÍÍÓ‰‡.

� NTR (Ô0‡‚ËÎÓ Ú0‡ÌÒÔÓÌË0Ó‚‡ÌËfl ÌÓÚ˚)
éÔÂ‰ÂÎflÂÚ ÓÚÌÓÒËÚÂÎ¸ÌÓÂ ÔÓÎÓÊÂÌËÂ ÓÒÌÓ‚ÌÓ„Ó ÚÓÌ‡ ‚ ‡ÍÍÓ‰Â ÔË ÔÂÓ·‡ÁÓ‚‡ÌËË ËÁ ËÒıÓ‰ÌÓÈ Ù‡Á˚ ‚ 
ÒÓÓÚ‚ÂÚÒÚ‚ËË Ò ËÁÏÂÌÂÌËflÏË ‡ÍÍÓ‰‡.

� NTT (Ú‡·ÎËˆ‡ Ú0‡ÌÒÔÓÌË0Ó‚‡ÌËfl ÌÓÚ)
ìÍ‡Á‡ÌËÂ Ú‡·ÎËˆ˚ Ú‡ÌÒÔÓÌËÓ‚‡ÌËfl ÌÓÚ ‰Îfl ËÒıÓ‰ÌÓÈ Ù‡Á˚.

� NTT BASS ON/OFF
è‡ÚËfl (Í‡Ì‡Î), ‰Îfl ÍÓÚÓÓÈ ˝ÚÓÚ Ô‡‡ÏÂÚ ‚ÍÎ˛˜ÂÌ (‚˚·‡ÌÓ ÁÌ‡˜ÂÌËÂ ON), ‡ÒÔÓÁÌ‡ÂÚ ‡ÍÍÓ‰˚ Ò ·‡ÒÓ‚ÓÈ 
ÌÓÚÓÈ, ‡ÁÂ¯ÂÌÌ˚Â ‚ ÂÊËÏÂ ‡ÔÔÎËÍ‡ÚÛ˚ FINGERED ON BASS, ÌÂÁ‡‚ËÒËÏÓ ÓÚ Ì‡ÒÚÓÈÍË NTT.

ROOT TRANS 
(Ú0‡ÌÒÔÓÌË0Ó‚‡ÌËÂ 
ÓÒÌÓ‚ÌÓ„Ó ÚÓÌ‡)

è&Ë Ú&‡ÌÒÔÓÌË&Ó‚‡ÌËË ÓÒÌÓ‚ÌÓ„Ó ÚÓÌ‡ ‚˚ÒÓÚÌÓÂ ÒÓÓÚÌÓ¯ÂÌËÂ ÏÂÊ‰Û 
ÌÓÚ‡ÏË ÒÓı&‡ÌflÂÚÒfl. ç‡Ô&ËÏÂ&, ÌÓÚ˚ C3, E3 Ë G3, Á‡ÔËÒ‡ÌÌ˚Â ‚ ÚÓÌ‡Î¸ÌÓÒÚË 
Ò ÓÒÌÓ‚Ì˚Ï ÚÓÌÓÏ ë, Ô&Ë Ú&‡ÌÒÔÓÌË&Ó‚‡ÌËË ‚ ÚÓÌ‡Î¸ÌÓÒÚ¸ Ò ÓÒÌÓ‚Ì˚Ï ÚÓÌÓÏ 
F Ô&Â‚&‡˘‡˛ÚÒfl ‚ ÌÓÚ˚ F3, A3 Ë C4. àÒÔÓÎ¸ÁÛÈÚÂ ˝ÚË Ô‡&‡ÏÂÚ&˚ ‰Îfl 
Ú&‡ÌÒÔÓÌË&Ó‚‡ÌËfl Í‡Ì‡ÎÓ‚, ÒÓ‰Â&Ê‡˘Ëı ÏÂÎÓ‰Ë˜ÂÒÍËÂ ÎËÌËË.

ROOT FIXED 
(ÓÒÌÓ‚ÌÓÈ ÚÓÌ ÙËÍÒË0Ó‚‡Ì)

í&‡ÌÒÔÓÌË&ÛÂÏ‡fl ÌÓÚ‡ ÓÒÚ‡ÂÚÒfl Í‡Í ÏÓÊÌÓ ·ÎËÊÂ Í Ô&Â‰˚‰Û˘ÂÏÛ ÌÓÚÌÓÏÛ 
‰Ë‡Ô‡ÁÓÌÛ. ç‡Ô&ËÏÂ&, ÌÓÚ˚ C3, E3 Ë G3, Á‡ÔËÒ‡ÌÌ˚Â ‚ ÚÓÌ‡Î¸ÌÓÒÚË Ò ÓÒÌÓ‚-
Ì˚Ï ÚÓÌÓÏ ë («‰Ó»), Ô&Â‚&‡˘‡˛ÚÒfl ‚ ÌÓÚ˚ ë3, F3 Ë A3 Ô&Ë Ú&‡ÌÒÔÓÌË&Ó‚‡ÌËË 
‚ ÚÓÌ‡Î¸ÌÓÒÚ¸ Ò ÓÒÌÓ‚Ì˚Ï ÚÓÌÓÏ F («Ù‡»). àÒÔÓÎ¸ÁÛÈÚÂ ˝ÚÓÚ Ô‡&‡ÏÂÚ& ‰Îfl 
Ú&‡ÌÒÔÓÌË&Ó‚‡ÌËfl Í‡Ì‡ÎÓ‚, ÒÓ‰Â&Ê‡˘Ëı Ô‡&ÚËË Ò ‡ÍÍÓ&‰‡ÏË.

BYPASS ÅÂÁ Ú&‡ÌÒÔÓÌË&Ó‚‡ÌËfl. è‡&ÚËfl (Í‡Ì‡Î), ‰Îfl NTT ÍÓÚÓ&Ó„Ó ‚˚·&‡Ì ˝ÚÓÚ Ô‡&‡ÏÂÚ&, ‚ÓÒÔ&ÓËÁ‚Ó‰ËÚÒfl ·ÂÁ Ô&ÂÓ·&‡ÁÓ‚‡ÌËfl 
ÌÓÚ, ‰‡ÊÂ ÂÒÎË ‡ÍÍÓ&‰ ËÁÏÂÌflÂÚÒfl ‚Ó ‚&ÂÏfl ‚ÓÒÔ&ÓËÁ‚Â‰ÂÌËfl ÒÚËÎfl.

MELODY èÓ‰ıÓ‰ËÚ ‰Îfl Ú&‡ÌÒÔÓÌË&Ó‚‡ÌËfl ÏÂÎÓ‰Ë˜ÂÒÍÓÈ ÎËÌËË. àÒÔÓÎ¸ÁÛÈÚÂ ‰Îfl Ú‡ÍËı Í‡Ì‡ÎÓ‚, Í‡Í Phrase 1 Ë Phrase 2.

CHORD èÓ‰ıÓ‰ËÚ ‰Îfl Ú&‡ÌÒÔÓÌË&Ó‚‡ÌËfl ‡ÍÍÓ&‰Ó‚. àÒÔÓÎ¸ÁÛÈÚÂ ‰Îfl Í‡Ì‡ÎÓ‚ Chord 1 Ë Chord 2, ÓÒÓ·ÂÌÌÓ ÂÒÎË ÓÌË ÒÓ‰Â&Ê‡Ú 
ÔÓÒÎÂ‰Ó‚‡ÚÂÎ¸ÌÓÒÚË ‡ÍÍÓ&‰Ó‚, ÔÓıÓÊËÂ Ì‡ ‡ÍÍÓ&‰Ì˚Â Ô‡&ÚËË ‰Îfl ÙÓ&ÚÂÔË‡ÌÓ ËÎË „ËÚ‡&˚.

MELODIC MINOR
ÖÒÎË Ï‡ÊÓ&Ì˚È ‡ÍÍÓ&‰ ÒÏÂÌflÂÚÒfl ÏËÌÓ&Ì˚Ï, ̋ Ú‡ Ú‡·ÎËˆ‡ ÔÓÌËÊ‡ÂÚ ÚÂ&ˆË˛ Ì‡ ÔÓÎÚÓÌ‡. ÖÒÎË ÏËÌÓ&Ì˚È ‡ÍÍÓ&‰ ÒÏÂÌflÂÚÒfl 
Ï‡ÊÓ&Ì˚Ï, ÚÂ&ˆËfl ÔÓ‚˚¯‡ÂÚÒfl Ì‡ ÔÓÎÚÓÌ‡. éÒÚ‡Î¸Ì˚Â ÌÓÚ˚ ‡ÍÍÓ&‰‡ ÌÂ ËÁÏÂÌfl˛ÚÒfl. àÒÔÓÎ¸ÁÛÈÚÂ ˝ÚÓÚ Ô‡&‡ÏÂÚ& ‰Îfl 
ÏÂÎÓ‰Ë˜ÂÒÍËı Í‡Ì‡ÎÓ‚, ÍÓÚÓ&˚Â &Â‡„Ë&Û˛Ú ÚÓÎ¸ÍÓ Ì‡ Ï‡ÊÓ&Ì˚Â/ÏËÌÓ&Ì˚Â ‡ÍÍÓ&‰˚, Ì‡Ô&ËÏÂ& Ô‡&ÚËË Intros Ë Endings.

MELODIC MINOR 5th Var. Ç ‰Ó·‡‚ÎÂÌËÂ Í Ú&‡ÌÒÔÓÌË&Ó‚‡ÌË˛ Melodic Minor (ÓÔËÒ‡ÌÌÓÏÛ ‚˚¯Â) &‡Ò¯Ë&ÂÌÌ˚Â Ë ÒÊ‡Ú˚Â ‡ÍÍÓ&‰˚ ‚ÓÁ‰ÂÈÒÚ‚Û˛Ú Ì‡ 
ÔflÚÛ˛ ÌÓÚÛ ËÒıÓ‰ÌÓÈ Ù&‡Á˚.

HARMONIC MINOR

ÖÒÎË Ï‡ÊÓ&Ì˚È ‡ÍÍÓ&‰ ÒÏÂÌflÂÚÒfl ÏËÌÓ&Ì˚Ï, ÚÂ&ˆËfl Ë ÒÂÍÒÚ‡ ÔÓÌËÊ‡˛ÚÒfl Ì‡ ÔÓÎÚÓÌ‡. ÖÒÎË ÏËÌÓ&Ì˚È ‡ÍÍÓ&‰ ÒÏÂÌflÂÚÒfl 
Ï‡ÊÓ&Ì˚Ï, ÏËÌÓ&Ì‡fl ÚÂ&ˆËfl Ë ÔÓÌËÊÂÌÌ‡fl ÒÂÍÒÚ‡ ÔÓ‚˚¯‡˛ÚÒfl Ì‡ ÔÓÎÚÓÌ‡. éÒÚ‡Î¸Ì˚Â ÌÓÚ˚ ‡ÍÍÓ&‰‡ ÌÂ ËÁÏÂÌfl˛ÚÒfl. 
àÒÔÓÎ¸ÁÛÈÚÂ ˝ÚÓÚ Ô‡&‡ÏÂÚ& ‰Îfl ‡ÍÍÓ&‰Ì˚ı Í‡Ì‡ÎÓ‚ &‡Á‰ÂÎÓ‚, ÍÓÚÓ&˚Â &Â‡„Ë&Û˛Ú ÚÓÎ¸ÍÓ Ì‡ Ï‡ÊÓ&Ì˚Â Ë ÏËÌÓ&Ì˚Â 
‡ÍÍÓ&‰˚, Ì‡Ô&ËÏÂ& ‚ Intro Ë Ending.

HARMONIC MINOR 5th Var. Ç ‰Ó·‡‚ÎÂÌËÂ Í Ú&‡ÌÒÔÓÌË&Ó‚‡ÌË˛ Harmonic Minor (ÓÔËÒ‡ÌÌÓÏÛ ‚˚¯Â), &‡Ò¯Ë&ÂÌÌ˚Â Ë ÒÊ‡Ú˚Â ‡ÍÍÓ&‰˚ ‚ÓÁ‰ÂÈÒÚ‚Û˛Ú Ì‡ 
ÔflÚÛ˛ ÌÓÚÛ ËÒıÓ‰ÌÓÈ Ù&‡Á˚.

NATURAL MINOR

ÖÒÎË Ï‡ÊÓ&Ì˚È ‡ÍÍÓ&‰ ÒÏÂÌflÂÚÒfl ÏËÌÓ&Ì˚Ï, ÚÂ&ˆËfl, ÒÂÍÒÚ‡ Ë ÒÂÔÚËÏ‡ ÔÓÌËÊ‡˛ÚÒfl Ì‡ ÔÓÎÚÓÌ‡. ÖÒÎË ÏËÌÓ&Ì˚È ‡ÍÍÓ&‰ 
ÒÏÂÌflÂÚÒfl Ï‡ÊÓ&Ì˚Ï, ÏËÌÓ&Ì‡fl ÚÂ&ˆËfl, ÔÓÌËÊÂÌÌ‡fl ÒÂÍÒÚ‡ Ë ÔÓÌËÊÂÌÌ‡fl ÒÂÔÚËÏ‡ ÔÓ‚˚¯‡˛ÚÒfl Ì‡ ÔÓÎÚÓÌ‡. éÒÚ‡Î¸Ì˚Â 
ÌÓÚ˚ ‡ÍÍÓ&‰‡ ÌÂ ËÁÏÂÌfl˛ÚÒfl. àÒÔÓÎ¸ÁÛÈÚÂ ̋ ÚÓÚ Ô‡&‡ÏÂÚ& ‰Îfl ‡ÍÍÓ&‰Ì˚ı Í‡Ì‡ÎÓ‚ &‡Á‰ÂÎÓ‚, ÍÓÚÓ&˚Â &Â‡„Ë&Û˛Ú ÚÓÎ¸ÍÓ Ì‡ 
Ï‡ÊÓ&Ì˚È Ë ÏËÌÓ&Ì˚È ‡ÍÍÓ&‰, Ì‡Ô&ËÏÂ& ‚ Intro Ë Ending.

NATURAL MINOR 5th Var. Ç ‰Ó·‡‚ÎÂÌËÂ Í Ú&‡ÌÒÔÓÌË&Ó‚‡ÌË˛ Natural Minor (ÓÔËÒ‡ÌÌÓÏÛ ‚˚¯Â) &‡Ò¯Ë&ÂÌÌ˚Â Ë ÒÊ‡Ú˚Â ‡ÍÍÓ&‰˚ ‚ÓÁ‰ÂÈÒÚ‚Û˛Ú Ì‡ 
ÔflÚÛ˛ ÌÓÚÛ ËÒıÓ‰ÌÓÈ Ù&‡Á˚. 

DORIAN

ÖÒÎË Ï‡ÊÓ&Ì˚È ‡ÍÍÓ&‰ ÒÏÂÌflÂÚÒfl ÏËÌÓ&Ì˚Ï, ÚÂ&ˆËfl Ë ÒÂÔÚËÏ‡ ÔÓÌËÊ‡˛ÚÒfl Ì‡ ÔÓÎÚÓÌ‡. ÖÒÎË ÏËÌÓ&Ì˚È ‡ÍÍÓ&‰ ÒÏÂÌflÂÚÒfl 
Ï‡ÊÓ&Ì˚Ï, ÏËÌÓ&Ì‡fl ÚÂ&ˆËfl Ë ÔÓÌËÊÂÌÌ‡fl ÒÂÔÚËÏ‡ ÔÓ‚˚¯‡˛ÚÒfl Ì‡ ÔÓÎÚÓÌ‡. éÒÚ‡Î¸Ì˚Â ÌÓÚ˚ ‡ÍÍÓ&‰‡ ÌÂ ËÁÏÂÌfl˛ÚÒfl. 
àÒÔÓÎ¸ÁÛÈÚÂ ˝ÚÓÚ Ô‡&‡ÏÂÚ& ‰Îfl ‡ÍÍÓ&‰Ì˚ı Í‡Ì‡ÎÓ‚ &‡Á‰ÂÎÓ‚, ÍÓÚÓ&˚Â &Â‡„Ë&Û˛Ú ÚÓÎ¸ÍÓ Ì‡ Ï‡ÊÓ&Ì˚È Ë ÏËÌÓ&Ì˚È 
‡ÍÍÓ&‰, Ì‡Ô&ËÏÂ& ‚ Intro Ë Ending. 

DORIAN 5th Var. ÑÓ·‡‚ÎÂÌËÂ Í Ú&‡ÌÒÔÓÌË&Ó‚‡ÌË˛ Dorian, Û‚ÂÎË˜ÂÌÌ˚Â Ë ÛÏÂÌ¸¯ÂÌÌ˚Â ‡ÍÍÓ&‰˚.

C R C C R C R C C RC C R C C CR C R C C CR

C

C C C C R C C C C CR C C C C RC C R C

R C R

C R CR

C

C R C CR

C

C CR

C C

C R

R RC C C

C C R C

C

C C R C

C C

C R CC

C C

C R C CR

C

C C R C C

C

C R

C C R

C R R RC

C C R

C C C

C

C CC

C

C R C

C C

C C C C

C

C R C C R

C C

C R C C C

C

C C C

C C

C C CR

R C C

C C C

RC C

C R C CRR

C

C R C

R C C

C C C C R CC C C R C R

CM Cm

7C

CM7 7C (9) C (9)6 Caug

Cm6 Cm7 7 7Cm b57 Cm (9) Cm (11) CmM7 7CmM (9) Cdim

Cdim7 C (9)7 C (13)7 C (b9)7

Csus4 C1+2+5C1+8 C1+5

C  b57

CM6

Cm (9)

7CM (#11)

C (#11)7

C (#9)7 C  aug7CM  aug7

C  sus47

CM add9

C (b13)7

ÖÒÎË ÓÒÌÓ‚ÌÓÈ ÚÓÌ ë («‰Ó»): 

C = ÌÓÚ˚ ‡ÍÍÓ&‰‡
C, R = &ÂÍÓÏÂÌ‰ÛÂÏ˚Â ÌÓÚ˚

è&Ë ËÒÔÓÎÌÂÌËË 
ÓÒÌÓ‚ÌÓ„Ó ‡ÍÍÓ&‰‡ ë.

è&Ë ËÒÔÓÎÌÂÌËË 
ÓÒÌÓ‚ÌÓ„Ó ‡ÍÍÓ&‰‡ F.

è&Ë ËÒÔÓÎÌÂÌËË 
ÓÒÌÓ‚ÌÓ„Ó ‡ÍÍÓ&‰‡ ë.

è&Ë ËÒÔÓÎÌÂÌËË 
ÓÒÌÓ‚ÌÓ„Ó ‡ÍÍÓ&‰‡ F.
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� HIGH KEY
ùÚÓÚ Ô‡‡ÏÂÚ Á‡‰‡ÂÚ Ò‡ÏÛ˛ ‚˚ÒÓÍÛ˛ ÌÓÚÛ, ÓÔÂ‰ÂÎflfl „‡ÌËˆÛ Ú‡ÌÒÔÓÌËÓ‚‡ÌËfl ÓÒÌÓ‚ÌÓ„Ó ÚÓÌ‡ ‡ÍÍÓ‰‡. ÇÒÂ ÌÓÚ˚, ÍÓÚÓ˚Â 
‚˚¯Â Ò‡ÏÓÈ ‚˚ÒÓÍÓÈ Á‡‰‡ÌÌÓÈ ÌÓÚ˚, Ú‡ÌÒÔÓÌËÛ˛ÚÒfl ‚ÌËÁ ‰Ó ·ÎËÊ‡È¯ÂÈ ÌËÊÌÂÈ ÓÍÚ‡‚˚. ùÚÓÚ Ô‡‡ÏÂÚ ‰ÓÒÚÛÔÂÌ ÚÓÎ¸ÍÓ, 
ÂÒÎË ÁÌ‡˜ÂÌËÂ Ô‡‡ÏÂÚ‡ NTR (121) ‡‚ÌÓ «Root Trans.».

� NOTE LIMIT
ùÚÓÚ Ô‡‡ÏÂÚ Á‡‰‡ÂÚ „‡ÌËˆ˚ ÌÓÚÌÓ„Ó ‰Ë‡Ô‡ÁÓÌ‡ ‰Îfl ÚÂÏ·Ó‚, Á‡ÔËÒ˚‚‡ÂÏ˚ı Ì‡ Í‡Ì‡Î˚ ÒÚËÎfl. è‡‚ËÎ¸ÌÓ Á‡‰‡‚ ̋ ÚÓÚ ‰Ë‡Ô‡ÁÓÌ, 
ÏÓÊÌÓ ‰Ó·ËÚ¸Òfl Ï‡ÍÒËÏ‡Î¸ÌÓÈ Â‡ÎËÒÚË˜ÌÓÒÚË Á‚Û˜‡ÌËfl ÚÂÏ·Ó‚. ÑÛ„ËÏË ÒÎÓ‚‡ÏË, ÏÓÊÌÓ ÛÍ‡Á‡Ú¸ ÂÒÚÂÒÚ‚ÂÌÌ˚Â ÔÂ‰ÂÎ˚ 
Á‚Û˜‡ÌËfl ÍÓÌÍÂÚÌÓ„Ó ËÌÒÚÛÏÂÌÚ‡ (Ì‡ÔËÏÂ, ËÁ·ÂÊ‡Ú¸ ÔÓfl‚ÎÂÌËfl Á‚ÛÍÓ‚ «ÔËÍ‡˛˘ÂÈ» ·‡Ò-„ËÚ‡˚, ËÎË «·‡Òfl˘ÂÈ» ÙÎÂÈÚ˚-
ÔËÍÍÓÎÓ). çÓÚ˚ ‡‚ÚÓÏ‡ÚË˜ÂÒÍË Ò‰‚Ë„‡˛ÚÒfl, ˜ÚÓ·˚ ÔÓÔ‡ÒÚ¸ ‚ ÛÍ‡Á‡ÌÌ˚È ‰Ë‡Ô‡ÁÓÌ.

� RTR
ë ÔÓÏÓ˘¸˛ ˝ÚËı Ô‡‡ÏÂÚÓ‚ ÏÓÊÌÓ ÛÍ‡Á‡Ú¸, ÌÂÓ·ıÓ‰ËÏÓ ÎË Á‡„ÎÛ¯‡Ú¸ ËÒıÓ‰Ì˚Â ÌÓÚ˚ ËÎË ÌÂÚ. äÓÏÂ ÚÓ„Ó, ÏÓÊÌÓ Á‡‰‡Ú¸ 
Á‡‚ËÒËÏÓÒÚ¸ ËÁÏÂÌÂÌËfl ‚˚ÒÓÚ˚ Á‚ÛÍ‡ ÓÚ ÒÏÂÌ˚ ‡ÍÍÓ‰‡.

á‡ÔËÒ¸ ÒÓ·ÒÚ‚ÂÌÌÓ„Ó ÒÚËÎfl Ì‡ ‚ÌÂ¯ÌÂÏ ÒÂÍ‚ÂÌÒÓ!Â
ÖÒÎË Û ‚‡Ò ÂÒÚ¸ Î˛·ËÏ˚È ÒÂÍ‚ÂÌÒÓ ËÎË ÔÓ„‡ÏÏ‡-ÒÂÍ‚ÂÌÒÓ, Ëı ÏÓÊÌÓ ËÒÔÓÎ¸ÁÓ‚‡Ú¸ ‰Îfl ÒÓÁ‰‡ÌËfl ÒÓ·ÒÚ‚ÂÌÌÓ„Ó ÒÚËÎfl ‚ÏÂÒÚÓ 
ÙÛÌÍˆËË Style Creator ÒËÌÚÂÁ‡ÚÓ‡ TYROS.

� èÓ‰ÍÎ˛˜ÂÌËÂ.......................................................................................................................................................................
• èÓ‰ÍÎ˛˜ËÚÂ ‡Á˙ÂÏ MIDI OUT ÒËÌÚÂÁ‡ÚÓ‡ TYROS Í ‡Á˙ÂÏÛ MIDI IN Ì‡ ÒÂÍ‚ÂÌÒÓÂ Ë ‡Á˙ÂÏ ÒÂÍ‚ÂÌÒÓ‡ 

MIDI OUT Í ‡Á˙ÂÏÛ MIDI IN ÒËÌÚÂÁ‡ÚÓ‡ TYROS.

• ì·Â‰ËÚÂÒ¸, ˜ÚÓ Ì‡ ÒÂÍ‚ÂÌÒÓÂ ‚ÍÎ˛˜ÂÌ‡ ÙÛÌÍˆËfl ECHO (‰Îfl ÌÂÂ ‚˚·‡ÌÓ ÁÌ‡˜ÂÌËÂ ON), ‡ ÙÛÌÍˆËfl LOCAL 
ON/OFF ÒËÌÚÂÁ‡ÚÓ‡ TYROS ÓÚÍÎ˛˜ÂÌ‡ (‰Îfl ÌÂÂ ‚˚·‡ÌÓ ÁÌ‡˜ÂÌËÂ OFF) (ÒÚ. 146). 

� ëÓÁ‰‡ÌËÂ ‰‡ÌÌ˚ı............................................................................................
• á‡ÔË¯ËÚÂ ‚ÒÂ ̃ ‡ÒÚË Ë Ô‡ÚËË (Í‡Ì‡Î˚) ÔË ÔÓÏÓ˘Ë ‡ÍÍÓ‰‡ CM7 (Ï‡ÊÓÌ‡fl ÒÂÔÚËÏ‡ C).

• á‡ÔË¯ËÚÂ Ô‡ÚËË Ì‡ MIDI-Í‡Ì‡Î˚, ÔÂÂ˜ËÒÎÂÌÌ˚Â ÒÔ‡‚‡, ÔË ÔÓÏÓ˘Ë ‚ÒÚÓÂÌÌÓ„Ó 
ÚÓÌ-„ÂÌÂ‡ÚÓ‡ ÒËÌÚÂÁ‡ÚÓ‡ TYROS. ÖÒÎË ‚Ó ‚ÂÏfl Á‡ÔËÒË ÒËÌÚÂÁ‡ÚÓ TYROS ÌÂ 
ËÒÔÓÎ¸ÁÛÂÚÒfl, ‰Îfl ‰ÓÒÚËÊÂÌËfl ÓÔÚËÏ‡Î¸Ì˚ı ÂÁÛÎ¸Ú‡ÚÓ‚ ËÒÔÓÎ¸ÁÛÈÚÂ ÚÂÏ·˚ XG Ì‡ ÚÓÌ-
„ÂÌÂ‡ÚÓÂ, ÒÓ‚ÏÂÒÚËÏÓÏ ÒÓ ÒÚ‡Ì‰‡Ú‡ÏË XG- Ë SFF- (Style File Format).

• á‡ÔË¯ËÚÂ ˜‡ÒÚË ‚ ÔÓfl‰ÍÂ, ÔÂÂ˜ËÒÎÂÌÌÓÏ ÌËÊÂ, ËÒÔÓÎ¸ÁÛfl ÏÂÚÍË Marker Meta-event ‚ 
Ì‡˜‡ÎÂ Í‡Ê‰ÓÈ ˜‡ÒÚË. Ç‚Ó‰ËÚÂ ÏÂÚÍË Marker Meta-event ÚÓ˜ÌÓ Ú‡Í, Í‡Í ÛÍ‡Á‡ÌÓ ‚ Ú‡·ÎËˆÂ 
Ì‡ ÒÎÂ‰Û˛˘ÂÈ ÒÚ‡ÌËˆÂ (‚ÍÎ˛˜‡fl ÁÌ‡ÍË ‚ÂıÌÂ„Ó Ë ÌËÊÌÂ„Ó Â„ËÒÚÓ‚ Ë ÔÓ·ÂÎ˚).

• í‡ÍÊÂ ‚ÍÎ˛˜ËÚÂ ÏÂÚÍÛ Marker Meta-event «SFF1», ÏÂÚÍÛ Marker Meta-event «SInt» Ë ÏÂÚÍÛ 
Marker Meta-event Ò Ì‡Á‚‡ÌËÂÏ ÒÚËÎfl ‚ ÔÓÁËˆË˛ 1|1|000 (Ì‡˜‡ÎÓ ‰ÓÓÊÍË ÔÓÒÎÂ‰Ó‚‡ÚÂÎ¸-
ÌÓÒÚË), ‡ Ú‡ÍÊÂ ÏÂÚÍÛ GM Ì‡ ÒÓÓ·˘ÂÌËÂ Sys/Ex (F0, 7E, 7F, 09, 01, F7). («êËÚÏ» ‚ Ú‡·ÎËˆÂ 
ÓÒÌÓ‚‡Ì Ì‡ 480 ËÏÔÛÎ¸Ò‡ı Ì‡ ˜ÂÚ‚ÂÚÛ˛ ÌÓÚÛ. «1|1|000» — ˝ÚÓ ËÏÔÛÎ¸Ò «0» ÔÂ‚ÓÈ ‰ÓÎË 
ÔÂ‚Ó„Ó Ú‡ÍÚ‡.)

• Ñ‡ÌÌ˚Â ËÁ ÔÓÁËˆËÈ ÓÚ 1|1|000 ‰Ó 1|4|479 — ˝ÚÓ «ËÒıÓ‰Ì˚Â Ì‡ÒÚÓÈÍË», ‡ ‰‡ÌÌ˚Â ËÁ 
ÔÓÁËˆËÈ ÓÚ 2|1|000 ‰Ó ÍÓÌˆ‡ ˜‡ÒÚË Ending B — ˝ÚÓ «ËÒıÓ‰Ì‡fl Ù‡Á‡».

• êËÚÏ ˜‡ÒÚË Fill In AA Ë ÒÎÂ‰Û˛˘ÂÈ Á‡ ÌÂÈ ÏÂÚÍË Marker Meta-events ·Û‰ÂÚ Á‡‚ËÒÂÚ¸ ÓÚ 
‰ÎËÌ˚ Í‡Ê‰ÓÈ ˜‡ÒÚË. 

STOP çÓÚ˚ ÔÂ&ÂÒÚ‡˛Ú Á‚Û˜‡Ú¸.

PITCH SHIFT Ç˚ÒÓÚ‡ ÌÓÚ˚ «ÒÍÓÎ¸ÁËÚ» Ò Û˜ÂÚÓÏ ÚËÔ‡ ÌÓ‚Ó„Ó ‡ÍÍÓ&‰‡. î‡Á‡ ‡Ú‡ÍË ÌÂ ‚ÓÒÔ&ÓËÁ‚Ó‰ËÚÒfl.

PITCH SHIFT TO ROOT Ç˚ÒÓÚ‡ ÌÓÚ˚ «ÒÍÓÎ¸ÁËÚ» Í ‚˚ÒÓÚÂ ÓÒÌÓ‚ÌÓ„Ó ÚÓÌ‡ ÌÓ‚Ó„Ó ‡ÍÍÓ&‰‡. î‡Á‡ ‡Ú‡ÍË ÌÂ ‚ÓÒÔ&ÓËÁ‚Ó‰ËÚÒfl.

RETRIGGER çÓÚ‡ ‚ÓÒÔ&ÓËÁ‚Ó‰ËÚÒfl Ò Ù‡ÁÓÈ ‡Ú‡ÍË Ì‡ ÌÓ‚ÓÈ ‚˚ÒÓÚÂ, Á‡‰‡‚‡ÂÏÓÈ ËÁÏÂÌÂÌÌ˚Ï ‡ÍÍÓ&‰ÓÏ.

RETRIGGER TO ROOT çÓÚ‡ ‚ÓÒÔ&ÓËÁ‚Ó‰ËÚÒfl Ò Ù‡ÁÓÈ ‡Ú‡ÍË Ì‡ ÌÓ‚ÓÈ ‚˚ÒÓÚÂ, Á‡‰‡‚‡ÂÏÓÈ ÓÒÌÓ‚Ì˚Ï ÚÓÌÓÏ ËÁÏÂÌÂÌÌÓ„Ó 
‡ÍÍÓ&‰‡. è&Ë ˝ÚÓÏ ÓÌ‡ Á‚Û˜ËÚ ‚ Ô&Â‰ÂÎ‡ı ËÒıÓ‰ÌÓÈ ÓÍÚ‡‚˚.

CM

C3-E3-G3

FM

F3-A3-C4

F#M

F#2-A#2-C#3

C#M

C#3-F3-G#3

è0ËÏÂ0: ‚Â0ıÌflfl ÌÓÚ‡ — F («Ù‡»).
çÓ‚˚È ÓÒÌÓ‚ÌÓÈ ÚÓÌ

àÒÔÓÎÌflÂÏ˚Â ÌÓÚ˚ 

CM

E3-G3-C4

FM

ÇÂ&ıÌËÈ Ô&Â‰ÂÎ

çËÊÌËÈ Ô&Â‰ÂÎ

F3-A3-C4

C#M

F3-G#3-C#4

è0ËÏÂ0: Ò‡Ï‡fl ÌËÁÍ‡fl ÌÓÚ‡ — ë3, ‡ Ò‡Ï‡fl ‚˚ÒÓÍ‡fl — D4.
çÓ‚˚È ÓÒÌÓ‚ÌÓÈ ÚÓÌ

àÒÔÓÎÌflÂÏ˚Â ÌÓÚ˚ 

è‡0ÚËfl MIDI-Í‡Ì‡Î

Rhythm1 9

Rhythm2 10

Bass 11

Chord1 12

Chord2 13

Pad 14

Phrase1 15

Phrase2 16

• è�Â‰ÔÓÎ‡„‡ÂÚÒfl, ˜ÚÓ �‡Á�Â¯ÂÌËÂ 
ÒÂÍ‚ÂÌÒÓ�‡ ÒÓÒÚ‡‚ÎflÂÚ 480 ËÏ-
ÔÛÎ¸ÒÓ‚ Ì‡ ˜ÂÚ‚Â�ÚÌÛ˛ ÌÓÚÛ.  
êÂ‡Î¸ÌÓÂ ÍÓÎË˜ÂÒÚ‚Ó ËÏÔÛÎ¸ÒÓ‚ 
ÏÓÊÂÚ ·˚Ú¸ ‰�Û„ËÏ Ë Á‡‚ËÒËÚ ÓÚ 
ÒÂÍ‚ÂÌÒÓ�‡.

èêàåÖóÄçàÖ
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• ì˜‡ÒÚÓÍ ËÒıÓ‰Ì˚ı Ì‡ÒÚÓÂÍ ÓÚ ÔÓÁËˆËË 1|2|000 ‰Ó 1|4|479 
ËÒÔÓÎ¸ÁÛÂÚÒfl ‰Îfl Ì‡ÒÚÓÂÍ ÚÂÏ·‡ Ë ˝ÙÙÂÍÚ‡. çÂ ‚ÍÎ˛-
˜‡ÈÚÂ ‚ ÌÂ„Ó ÌÓÚÌ˚Â ‰‡ÌÌ˚Â. 

• Ñ‡ÌÌ˚Â ˜‡ÒÚË Main A Ì‡˜ËÌ‡˛ÚÒfl Ò ÔÓÁËˆËË 2|1|000. 
åÓÊÌÓ ËÒÔÓÎ¸ÁÓ‚‡Ú¸ ‚ÒÂ ÌÓÏÂ‡ Ú‡ÍÚÓ‚ ÓÚ 1 ‰Ó 255.

• ó‡ÒÚ¸ Fill In AA Ì‡˜ËÌ‡ÂÚÒfl Ò Ì‡˜‡Î‡ Ú‡ÍÚ‡, ÒÎÂ‰Û˛˘Â„Ó Á‡ 
ÔÓÒÎÂ‰ÌËÏ Ú‡ÍÚÓÏ ˜‡ÒÚË Main A. Ç Ú‡·ÎËˆÂ ˝ÚÓ ÔÓÎÓÊÂÌËÂ 
4|1|00, ÌÓ ˝ÚÓ ÚÓÎ¸ÍÓ ÔËÏÂ, Ë Ì‡ÒÚÓfl˘ËÈ ËÚÏ ·Û‰ÂÚ 
Á‡‚ËÒÂÚ¸ ÓÚ ‰ÎËÌ˚ ˜‡ÒÚË Main A. àÏÂÈÚÂ ‚ ‚Ë‰Û, ˜ÚÓ ‰ÎËÌ‡ 
˜‡ÒÚÂÈ Fill In ÏÓÊÂÚ ÒÓÒÚ‡‚ÎflÚ¸ ÚÓÎ¸ÍÓ 1 Ú‡ÍÚ (ÒÏ. Ú‡·ÎËˆÛ 
«ó‡ÒÚ¸/ÑÎËÌ‡» ‚ÌËÁÛ).

ëÎÂ‰Û˛˘‡fl Ú‡·ÎËˆ‡ ÔÓÍ‡Á˚‚‡ÂÚ ‰ÂÈÒÚ‚ËÚÂÎ¸Ì˚Â MIDI-ÒÓ·˚ÚËfl Í‡Í 
‰Îfl ‰‡ÌÌ˚ı ËÒıÓ‰Ì˚ı Ì‡ÒÚÓÂÍ Ú‡Í Ë ‰Îfl ‰‡ÌÌ˚ı Ù‡Á˚. çÖ ‚‚Ó‰ËÚÂ 
ÒÓ·˚ÚËfl ÔÓÏÂ˜ÂÌÌ˚Â ˜ÂÚÓ˜ÍÓÈ (—) Ë ÒÓ·˚ÚËfl ÌÂ ÛÍ‡Á‡ÌÌ˚Â Á‰ÂÒ¸.

� îÓ0Ï‡Ú ‰‡ÌÌ˚ı ÒÚËÎfl

êËÚÏ åÂÚ‡ÒÓ·˚ÚËÂ ëÓ‰Â0ÊËÏÓÂ äÓÏÏÂÌÚ‡0ËË

1|1|000
1|1|000

1|1|000
1|1|000
1|2|000

:
1|4|479

SFF1

Slnt

ç‡Á‚‡ÌËÂ ÒÚËÎfl
èÓÒÎÂ‰Ó‚‡ÚÂÎ¸ÌÓÒÚ¸/‰Ó&ÓÊÍ‡
ç‡Á‚‡ÌËÂ ÏÂÚ‡-ÒÓ·˚ÚËfl

GM Ì‡ Sys/Ex

ëÓ·˚ÚËfl Ì‡˜‡Î¸Ì˚ı Ì‡ÒÚ&ÓÂÍ

2|1|000
:

3|4|479

Main A Ñ‚Ûı Ú‡ÍÚÓ‚‡fl ÓÒÌÓ‚Ì‡fl ̃ ‡ÒÚ¸ 
(‰Ó 255 Ú‡ÍÚÓ‚)

ëÓÓÚ‚ÂÚÒÚ‚ÛÂÚ 
˜‡ÒÚË MAIN Ä

4|1|000
:

4|4|479

Fill In AA
é‰ÌÓ Ú‡ÍÚÓ‚‡fl ‚ÒÚ‡‚Í‡

ëÓÓÚ‚ÂÚÒÚ‚ÛÂÚ 
˜‡ÒÚË FILL IN A

5|1|000
:

6|4|479

Intro A Ñ‚Ûı Ú‡ÍÚÓ‚‡fl ËÌÚ&Ó‰ÛÍˆËfl
(‰Ó 255 Ú‡ÍÚÓ‚)

ëÓÓÚ‚ÂÚÒÚ‚ÛÂÚ 
˜‡ÒÚË INTRO I

7|1|000
:

8|4|479

Ending A Ñ‚Ûı Ú‡ÍÚÓ‚‡fl ËÌÚ&Ó‰ÛÍˆËfl
(‰Ó 255 Ú‡ÍÚÓ‚)

ëÓÓÚ‚ÂÚÒÚ‚ÛÂÚ 
˜‡ÒÚË ENDING I

9|1|000
:

10|4|479

Main B Ñ‚Ûı Ú‡ÍÚÓ‚‡fl ËÌÚ&Ó‰ÛÍˆËfl
(‰Ó 255 Ú‡ÍÚÓ‚)

ëÓÓÚ‚ÂÚÒÚ‚ÛÂÚ 
˜‡ÒÚË MAIN Ç

11|1|000
:

11|4|479

Fill In BA
é‰ÌÓ Ú‡ÍÚÓ‚‡fl ‚ÒÚ‡‚Í‡

ëÓÓÚ‚ÂÚÒÚ‚ÛÂÚ 
˜‡ÒÚË BREAK

12|1|000
:

12|4|479

Fill In BB
é‰ÌÓ Ú‡ÍÚÓ‚‡fl ‚ÒÚ‡‚Í‡

ëÓÓÚ‚ÂÚÒÚ‚ÛÂÚ 
˜‡ÒÚË FILL IN Ç

13|1|000
:

14|4|479

Intro B Ñ‚Ûı Ú‡ÍÚÓ‚‡fl ËÌÚ&Ó‰ÛÍˆËfl
(‰Ó 255 Ú‡ÍÚÓ‚)

ëÓÓÚ‚ÂÚÒÚ‚ÛÂÚ 
˜‡ÒÚË INTRO II

15|1|000
:

16|4|479

Ending B Ñ‚Ûı Ú‡ÍÚÓ‚‡fl ËÌÚ&Ó‰ÛÍˆËfl
(‰Ó 255 Ú‡ÍÚÓ‚)

ëÓÓÚ‚ÂÚÒÚ‚ÛÂÚ 
˜‡ÒÚË ENDING II

17|1|000
:

18|4|479

Main C Ñ‚Ûı Ú‡ÍÚÓ‚‡fl ÓÒÌÓ‚Ì‡fl ̃ ‡ÒÚ¸ 
(‰Ó 255 Ú‡ÍÚÓ‚)

ëÓÓÚ‚ÂÚÒÚ‚ÛÂÚ 
˜‡ÒÚË MAIN ë

19|1|000
:

19|4|479

Fill In CC
é‰ÌÓ Ú‡ÍÚÓ‚‡fl ‚ÒÚ‡‚Í‡

ëÓÓÚ‚ÂÚÒÚ‚ÛÂÚ 
˜‡ÒÚË FILL IN ë

20|1|000
:

21|4|479

Intro C Ñ‚Ûı Ú‡ÍÚÓ‚‡fl ËÌÚ&Ó‰ÛÍˆËfl
(‰Ó 255 Ú‡ÍÚÓ‚)

ëÓÓÚ‚ÂÚÒÚ‚ÛÂÚ 
˜‡ÒÚË INTRO III

22|1|000
:

23|4|479

Ending C Ñ‚Ûı Ú‡ÍÚÓ‚‡fl ËÌÚ&Ó‰ÛÍˆËfl
(‰Ó 255 Ú‡ÍÚÓ‚)

ëÓÓÚ‚ÂÚÒÚ‚ÛÂÚ 
˜‡ÒÚË ENDING III

24|1|000
:

25|4|479

Main D Ñ‚Ûı Ú‡ÍÚÓ‚‡fl ÓÒÌÓ‚Ì‡fl ̃ ‡ÒÚ¸ 
(‰Ó 255 Ú‡ÍÚÓ‚)

ëÓÓÚ‚ÂÚÒÚ‚ÛÂÚ 
˜‡ÒÚË MAIN D

26|1|000
:

26|4|479

Fill In DD
é‰ÌÓ Ú‡ÍÚÓ‚‡fl ‚ÒÚ‡‚Í‡

ëÓÓÚ‚ÂÚÒÚ‚ÛÂÚ 
˜‡ÒÚË FILL IN D

ç
‡˜

‡Î
¸Ì

˚
Â 

Ì‡
ÒÚ

&Ó
ÈÍ

Ë
à

Òı
Ó‰

Ì‡
fl 

Ù
&‡

Á‡

ó‡ÒÚ¸ ÑÎËÌ‡

Intro çÂ ·ÓÎÂÂ 255 Ú‡ÍÚÓ‚

Main çÂ ·ÓÎÂÂ 255 Ú‡ÍÚÓ‚

Fill In 1 Ú‡ÍÚ

Ending çÂ ·ÓÎÂÂ 255 Ú‡ÍÚÓ‚

ä‡Ì‡Î¸ÌÓÂ ÒÓÓ·˘ÂÌËÂ
ëÓ·˚ÚËÂ àÒıÓ‰Ì˚Â Ì‡ÒÚ0ÓÈÍË àÒıÓ‰Ì‡fl Ù0‡Á‡

Note Off — éä

Note On — éä

Program Change éä éä

Pitch Bend éä éä

è‡&‡ÏÂÚ& #0 (Bank Select MSB) éä éä

è‡&‡ÏÂÚ& #1 (Modulation) éä éä

è‡&‡ÏÂÚ& #6 (Data Entry MSB) éä —

è‡&‡ÏÂÚ& #7 (Master Volume) éä éä

è‡&‡ÏÂÚ& #10 (Pan) éä éä

è‡&‡ÏÂÚ& #11 (Expression) éä éä

è‡&‡ÏÂÚ& #32 (Bank Select LSB) éä éä

è‡&‡ÏÂÚ& #38 (Data Entry LSB) éä —

è‡&‡ÏÂÚ& #71 (Harmonic Content) éä éä

è‡&‡ÏÂÚ& #72 (Release Time) éä —

è‡&‡ÏÂÚ& #73 (Attack Time) éä —

è‡&‡ÏÂÚ& #74 (Brightness) éä éä

è‡&‡ÏÂÚ& #84 (Portamento Control) — éä

è‡&‡ÏÂÚ& #91 (Reverb Send Level) éä éä

è‡&‡ÏÂÚ& #93 (Chorus Send Level) éä éä

è‡&‡ÏÂÚ& #94 (Variation Send Level) éä éä

è‡&‡ÏÂÚ& #98 (NRPN LSB) éä —

è‡&‡ÏÂÚ& #99 (NRPN MSB) éä —

è‡&‡ÏÂÚ& #100 (RPN LSB) éä —

è‡&‡ÏÂÚ& #101 (RPN MSB) éä —

RPN Ë NRPN
ëÓ·˚ÚËÂ àÒıÓ‰Ì˚Â Ì‡ÒÚ0ÓÈÍË àÒıÓ‰Ì‡fl Ù0‡Á‡

RPN (Pitch Bend Sensitivity) éä —

RPN (Fine Tuning) éä —

RPN (Coarse Tuning) éä —

RPN (Null) éä —

NRPN (Vibrato Rate) éä —

NRPN (Vibrato Delay) éä —

NRPN (EG Decay Time) éä —

NRPN (Drum Filter Cutoff Frequency) éä —

NRPN (Drum Filter Resonance) éä —

NRPN (Drum EG Attack Time) éä —

NRPN (Drum EG Decay Time) éä —

NRPN (Drum Instrument Pitch Coarse) éä —

NRPN (Drum Instrument Pitch Fine) éä —

NRPN (Drum Instrument Level) éä —

NRPN (Drum Instrument Pan) éä —

NRPN (Drum Instrument Reverb Send Level) éä —

NRPN (Drum Instrument Chorus Send Level) éä —

NRPN (Drum Instrument Variation Send Level) éä —

ëÓÓ·˘ÂÌËfl System Exclusive
ëÓ·˚ÚËÂ àÒıÓ‰Ì˚Â Ì‡ÒÚ0ÓÈÍË àÒıÓ‰Ì‡fl Ù0‡Á‡

Sys/Ex GM on éä —

Sys/Ex XG on éä —

Sys Ex XG Parameter Change (Effect1) éä —

Sys Ex XG Parameter Change (Multi Part) — —

DRY  LEVEL éä éä

Sys Ex XG Parameter Change (Drum Setup) — —

PITCH  COARSE éä —

PITCH  FINE éä —

LEVEL éä —

PAN éä —

REVERB  SEND éä —

CHORUS  SEND éä —

VARIATION SEND éä —

FILTER  CUTOFF  FREQUENCY éä —

FILTER  RESONANCE éä —

EG  ATTACK éä —

EG  DECAY1 éä —

EG  DECAY2 éä —



ëÔ0‡‚Ó˜ÌËÍ
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«O·ÁÓ	», ÒÚ	. 38
åÛÎ¸ÚËÔ˝‰˚

éÒÌÓ‚Ì‡fl ËÌÙÓ&Ï‡ˆËfl Ó· Ë„&Â ÏÛÎ Ú̧ËÔ˝‰‡ÏË ÒÓ‰Â&ÊËÚÒfl ‚ &‡Á‰ÂÎÂ «é·ÁÓ&». ùÚÓÚ &‡Á‰ÂÎ ÔÓÒ‚fl˘ÂÌ ÛÔ&‡‚ÎÂÌË˛ 
ÏÛÎ Ú̧ËÔ˝‰‡ÏË Ì‡ ˝Í&‡ÌÂ Open/Save Ë ÒÓÁ‰‡ÌË˛ (Á‡ÔËÒË) ‰‡ÌÌ˚ı ÏÛÎ Ú̧ËÔ˝‰Ó‚.

àÁÏÂÌÂÌËÂ ÏÛÎ¸ÚËÔ˝‰Ó‚ Ò ÔÓÏÓ˘¸˛ ˝Í!‡Ì‡ Open/Save

åÛÎ¸ÚËÔ˝‰˚ Ó·˙Â‰ËÌÂÌ˚ ‚ ·‡ÌÍË (‚ Í‡Ê‰ÓÏ ·‡ÌÍÂ ˜ÂÚ˚Â ÏÛÎ¸ÚËÔ˝‰‡) Ë Ò ÌËÏË ÏÓÊÌÓ ‡·ÓÚ‡Ú¸ Í‡Í Ò Ù‡ÈÎ‡ÏË, 
ËÒÔÓÎ¸ÁÛfl ˝Í‡Ì Open/Save.

ëÓÁ‰‡ÌËÂ/ËÁÏÂÌÂÌËÂ ÏÛÎ¸ÚËÔ˝‰‡ (ˆËÙ!Ó‚‡fl Á‡ÔËÒ¸)

îÛÌÍˆËfl Multi Pad Creator ÔÓÁ‚ÓÎflÂÚ ÒÓÁ‰‡‚‡Ú¸ ÒÓ·ÒÚ‚ÂÌÌ˚Â Ù‡Á˚ ËÁ ÏÛÎ¸ÚËÔ˝‰Ó‚.

MULTI PAD CONTROL

MULTI PAD CONTROL

MULTI PAD CONTROL

MULTI PAD CONTROL

MULTI PAD CONTROL

MULTI PAD CONTROL

MULTI PAD CONTROL

MULTI PAD CONTROL

MULTI PAD CONTROL

MULTI PAD CONTROL

ùÍ&‡Ì Open/Save ‰Îfl 
·‡ÌÍÓ‚ ÏÛÎ Ú̧ËÔ˝‰Ó‚ 
ÏÓÊÌÓ ‚˚Á‚‡Ú¸ ËÁ 
„Î‡‚ÌÓ„Ó ˝Í&‡Ì‡, Ì‡Ê‡‚ 
ÍÌÓÔÍÛ [E] Üä-‰ËÒÔÎÂfl. 

è&‡‚ËÎ‡ ‚˚ÔÓÎÌÂÌËfl ̋ ÚËı ÓÔÂ&‡ˆËÈ 
Ú‡ÍËÂ ÊÂ, Í‡Í ‰Îfl ‰&Û„Ëı ˝Í&‡ÌÓ‚ 
Open/Save (Ì‡Ô&ËÏÂ&, ‰Îfl ˝Í&‡Ì‡ 
Open/Save ‰Îfl ÚÂÏ·&Ó‚, ÔÂÒÂÌ Ë 
ÒÚËÎÂÈ).

ùÚË ÓÔÂ&‡ˆËË ÏÓÊÌÓ ‚˚ÔÓÎÌflÚ¸ Í‡Í Ò Í‡Ê‰˚Ï Ô˝‰ÓÏ, Ú‡Í Ë Ò 
·‡ÌÍ‡ÏË, &‡ÒÔÓÎÓÊÂÌÌ˚ÏË Ì‡ ‰ËÒÔÎÂÂ ÒÎÂ‚‡.
ç‡ ˝Í&‡ÌÂ Open/Save ÏÓÊÌÓ ÒÓı&‡ÌflÚ¸ ˝ÚË Ì‡ÒÚ&ÓÈÍË ‚ ‚Ë‰Â 
·‡ÌÍ‡ (Ù‡ÈÎ‡) ‚ Ó·Î‡ÒÚË Ô‡ÏflÚË User ËÎË Ì‡ ‰ËÒÍÂÚÂ. 
ùÚË ÓÔÂ&‡ˆËË ÏÓÊÌÓ ËÒÔÓÎ¸ÁÓ‚‡Ú¸ ‰Îfl Ò·Ó&‡ Î˛·ËÏ˚ı 
ÏÛÎ Ú̧ËÔ˝‰Ó‚ Ë ÒÓı&‡ÌÂÌËfl ÒÓ·ÒÚ‚ÂÌÌ˚ı ·‡ÌÍÓ‚ ÏÛÎ Ú̧ËÔ˝‰Ó‚ ‚ 
Ó·Î‡ÒÚË Ô‡ÏflÚË User ËÎË Ì‡ ‰ËÒÍÂÚÂ.

éÒÌÓ‚Ì˚Â ‰ÂÈÒÚ‚Ëfl (ÙÛÌÍˆËfl Multi Pad Creator)

2

1 4

3

ç‡ ̋ Í0‡ÌÂ Open/Save ‚˚·Â0ËÚÂ ·‡ÌÍ ÏÛÎ Ú̧ËÔ˝‰Ó‚, 
ÍÓÚÓ0˚È Ì‡‰Ó ÓÚ0Â‰‡ÍÚË0Ó‚‡Ú¸ ËÎË ÒÓÁ‰‡Ú¸. 

ç‡ÊÏËÚÂ ÍÌÓÔÍÛ [DIGITAL RECORDING]. 

ëÓÁ‰‡ÈÚÂ ‰‡ÌÌ˚Â ÏÛÎ Ú̧ËÔ˝‰‡. 

Ç˚·Â0ËÚÂ ÙÛÌÍˆË˛ MULTI PAD CREATOR.

éÔÂ0‡ˆËË, ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘ËÂ ¯‡„Û 4, ÓÔËÒ‡Ì˚ 
Ì‡ ÒÎÂ‰Û˛˘ÂÈ ÒÚ0‡ÌËˆÂ. 

á‡ÍÓÌ˜Ë‚ ÒÓÁ‰‡ÌËÂ/	Â‰‡ÍÚË	Ó‚‡ÌËÂ ÏÛÎ Ú̧ËÔ˝‰‡, ÌÂ Á‡·Û‰ Ú̧Â 
Â„Ó ÒÓı	‡ÌËÚ¸. á‡ÔËÒ‡ÌÌ˚È ÏÛÎ Ú̧ËÔ˝‰ ·Û‰ÂÚ ÔÓÚÂ	flÌ, ÂÒÎË 
ÔÂ	ÂÈÚË Í ‰	Û„ÓÏÛ ·‡ÌÍÛ ËÎË ÓÚÍÎ˛˜ËÚ¸ ÔËÚ‡ÌËÂ, ÌÂ 
‚˚ÔÓÎÌË‚ ÒÓı	‡ÌÂÌËfl (ÒÚ	. 69).

Ç˚·Â&ËÚÂ ÏÂÌ˛. 

ÇçàåÄçàÖ!
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� á‡ÔËÒ¸ ÏÛÎ Ú̧ËÔ˝‰Ó‚ ‚ 0ÂÊËÏÂ 0Â‡Î¸ÌÓ„Ó ‚0ÂÏÂÌË ..................................................................
á‰ÂÒ¸ ÔÓflÒÌflÂÚÒfl, ˜ÚÓ ÔÓËÒıÓ‰ËÚ, ÍÓ„‰‡ ‚ ¯‡„Â 4 ‡Á‰ÂÎ‡ «éÒÌÓ‚Ì˚Â ‰ÂÈÒÚ‚Ëfl» Ì‡ ÒÚ. 124 
‚˚Á˚‚‡ÂÚÒfl ÒÚ‡ÌËˆ‡ RECORD.

� ÇÍÎ˛˜ÂÌËÂ Ë ÓÚÍÎ˛˜ÂÌËÂ ÙÛÌÍˆËË Repeat
ÖÒÎË ‚ ÙÛÌÍˆËË Repeat ‰Îfl ‚˚·‡ÌÌÓ„Ó Ô˝‰‡ Á‡‰‡Ì  Ô‡‡ÏÂÚ ON, ‚ÓÒÔÓËÁ‚Â‰ÂÌËÂ ˝ÚÓ„Ó 
Ô˝‰‡ ·Û‰ÂÚ ÔÓ‰ÓÎÊ‡Ú¸Òfl, ÔÓÍ‡ ÌÂ ·Û‰ÂÚ Ì‡Ê‡Ú‡ ÍÌÓÔÍ‡ MULTI PAD [STOP]. ÖÒÎË ‚Ó ‚ÂÏfl 
‚ÓÒÔÓËÁ‚Â‰ÂÌËfl ÔÂÒÌË ËÎË ÒÚËÎfl Ì‡Ê‡Ú¸ ÏÛÎ¸ÚËÔ˝‰˚, ‰Îfl ÍÓÚÓ˚ı ÙÛÌÍˆËfl Repeat 
‚ÍÎ˛˜ÂÌ‡ (‰Îfl ÌÂÂ ‚˚·‡Ì Ô‡‡ÏÂÚ ON), ‚ÓÒÔÓËÁ‚Â‰ÂÌËÂ Ì‡˜ÌÂÚÒfl Ë ·Û‰ÂÚ ÔÓ‚ÚÓflÚ¸Òfl 
ÒËÌıÓÌÌÓ Ò ‰ÓÎÂÈ. 
ÖÒÎË ÙÛÌÍˆËfl Repeat ‰Îfl ‚˚·‡ÌÌÓ„Ó ÏÛÎ¸ÚËÔ˝‰‡ ÓÚÍÎ˛˜ÂÌ‡ (‚˚·‡Ì Ô‡‡ÏÂÚ OFF), 
‚ÓÒÔÓËÁ‚Â‰ÂÌËÂ ‡‚ÚÓÏ‡ÚË˜ÂÒÍË ÔÂÍ‡ÚËÚÒfl, Í‡Í ÚÓÎ¸ÍÓ Á‡ÍÓÌ˜ËÚÒfl Ù‡Á‡. 

� ÇÍÎ˛˜ÂÌËÂ Ë ÓÚÍÎ˛˜ÂÌËÂ ÙÛÌÍˆËË Chord Match
ÖÒÎË ‰Îfl ‚˚·‡ÌÌÓ„Ó Ô˝‰‡ ÙÛÌÍˆËfl Chord Match ‚ÍÎ˛˜ÂÌ‡ (Á‡‰‡Ì Ô‡‡ÏÂÚ ON), ˝ÚÓÚ Ô˝‰ 
‚ÓÒÔÓËÁ‚Ó‰ËÚÒfl ‚ ÒÓÓÚ‚ÂÚÒÚ‚ËË Ò ‡ÍÍÓ‰ÓÏ, ÛÍ‡Á‡ÌÌÓÏ ‚ ‡Á‰ÂÎÂ ‡ÍÍÓ‰Ó‚ Ì‡ ÍÎ‡‚Ë‡ÚÛÂ, 
ÍÓÚÓ˚È ÔÓfl‚ÎflÂÚÒfl ÔË Ì‡Ê‡ÚËË ÍÌÓÔÍË [ACMP], ËÎË ÛÍ‡Á‡ÌÌÓÏ ‚ ‡Á‰ÂÎÂ ‰Îfl ÚÂÏ·‡ LEFT Ì‡ 
ÍÎ‡‚Ë‡ÚÛÂ, ÍÓÚÓ˚È ‚ÍÎ˛˜‡ÂÚÒfl Ì‡Ê‡ÚËÂÏ ÍÌÓÔÍË [LEFT] (ÂÒÎË ÍÌÓÔÍ‡ [ACMP] ÌÂ Ì‡Ê‡Ú‡).

� èÓ¯‡„Ó‚‡fl Á‡ÔËÒ¸ ÏÛÎ Ú̧ËÔ˝‰Ó‚ Ò ËÒÔÓÎ¸ÁÓ‚‡ÌËÂÏ ÙÛÌÍˆËË Event List (ÒÔËÒÓÍ ÒÓ·˚ÚËÈ)
á‰ÂÒ¸ ÔÓflÒÌflÂÚÒfl, ˜ÚÓ ÔÓËÒıÓ‰ËÚ, ÍÓ„‰‡ ‚ ¯‡„Â 4 ‡Á‰ÂÎ‡ «éÒÌÓ‚Ì˚Â ‰ÂÈÒÚ‚Ëfl» Ì‡ ÒÚ. 124 
‚˚Á˚‚‡ÂÚÒfl ÒÚ‡ÌËˆ‡ EDIT. ç‡ ÒÚ‡ÌËˆÂ EDIT ÔÓfl‚ÎflÂÚÒfl ÓÍÌÓ ÙÛÌÍˆËË Event list, ÍÓÚÓ‡fl 
ÔÓÁ‚ÓÎflÂÚ Á‡ÔËÒ˚‚‡Ú¸ ÌÓÚ˚ Ò ‡·ÒÓÎ˛ÚÌÓ ÚÓ˜ÌÓÈ ‰ÎËÚÂÎ¸ÌÓÒÚ¸˛. èÓ¯‡„Ó‚‡fl Á‡ÔËÒ¸ ÓÚÎË˜‡ÂÚÒfl 
ÓÚ Á‡ÔËÒË ‚ Â‡Î¸ÌÓÏ ‚ÂÏÂÌË (ÒÚ. 100 - 105) ÚÓÎ¸ÍÓ ÒÎÂ‰Û˛˘ËÏ:

• ç‡ Üä-‰ËÒÔÎÂÂ ÌÂÚ ÍÌÓÔÍË ‰Îfl ÔÂÂÍÎ˛˜ÂÌËfl Í‡Ì‡ÎÓ‚, Ú‡Í Í‡Í ‚ ÏÛÎ¸ÚËÔ˝‰Â ÒÓ‰ÂÊ‡ÚÒfl 
‰‡ÌÌ˚Â ÚÓÎ¸ÍÓ ‰Îfl Ó‰ÌÓ„Ó Í‡Ì‡Î‡.

• Ç ÓÍÌÂ ÙÛÌÍˆËË Multi Pad Creator ÏÓÊÌÓ ‚‚Ó‰ËÚ¸ ÚÓÎ¸ÍÓ Í‡Ì‡Î¸Ì˚Â ÒÓ·˚ÚËfl Ë ÒËÒÚÂÏÌ˚Â 
ÒÓÓ·˘ÂÌËfl. ëÓ·˚ÚËfl ‡ÍÍÓ‰Ó‚ Ë ÚÂÍÒÚ‡ ÔÂÒÂÌ ÌÂ‰ÓÒÚÛÔÌ˚. èÂÂÍÎ˛˜‡Ú¸Òfl ÏÂÊ‰Û ‰‚ÛÏfl 
ÒÔËÒÍ‡ÏË ÒÓ·˚ÚËÈ ÏÓÊÌÓ Ì‡Ê‡‚ ÍÌÓÔÍÛ [F] Ì‡ Üä-‰ËÒÔÎÂÂ.

1

5

3 4

2

6

C R C C R C

Ç˚·Â0ËÚÂ ÏÛÎ Ú̧ËÔ˝‰ ‰Îfl Á‡ÔËÒË. ÖÒÎË ‚˚ ıÓÚËÚÂ 
ÒÓÁ‰‡Ú¸ ÌÓ‚˚È ÏÛÎ Ú̧ËÔ˝‰, Ì‡ÊÏËÚÂ Ì‡ Üä-‰ËÒÔÎÂÂ 
ÍÌÓÔÍÛ [NEW BANK], ˜ÚÓ·˚ ‚˚Á‚‡Ú¸ ÔÛÒÚÓÈ ·‡ÌÍ. 

� éÒÚ‡ÌÓ‚Í‡ Á‡ÔËÒË
ë˚„&‡‚ Ù&‡ÁÛ, Ì‡ÊÏËÚÂ ÍÌÓÔÍÛ [STOP] Ì‡ 
Üä-‰ËÒÔÎÂÂ ËÎË ÍÌÓÔÍÛ MULTI PAD [STOP] 
Ì‡ Ô‡ÌÂÎË, ˜ÚÓ·˚ ÓÒÚ‡ÌÓ‚ËÚ¸ Á‡ÔËÒ¸.Ç‚Â‰ËÚÂ ÌÛÊÌÓÂ ËÏfl ‰Îfl 

Í‡Ê‰Ó„Ó ÏÛÎ Ú̧ËÔ˝‰‡.

á‡ÔÛÒÚËÚÂ Á‡ÔËÒ¸ ‚ 
0Â‡Î¸ÌÓÏ ‚0ÂÏÂÌË. 

á‡ÍÓÌ˜Ë‚ ÒÓÁ‰‡ÌËÂ/
0Â‰‡ÍÚË0Ó‚‡ÌËÂ 
ÏÛÎ Ú̧ËÔ˝‰‡, ÌÂ Á‡·Û‰ Ú̧Â 
Â„Ó ÒÓı0‡ÌËÚ¸ (ÒÚ0. 69).

ÇÍÎ˛˜ËÚÂ/ÓÚÍÎ˛˜-
ËÚÂ ÙÛÌÍˆË˛ Repe-
at ‰Îfl Í‡Ê‰Ó„Ó Ô˝‰‡.

ÇÍÎ˛˜ËÚÂ/ÓÚÍÎ˛˜ËÚÂ 
ÙÛÌÍˆË˛ Chord Match 
‰Îfl Í‡Ê‰Ó„Ó Ô˝‰‡.

� ç‡˜‡ÎÓ Á‡ÔËÒË
ç‡ÊÏËÚÂ Ì‡ Üä-‰ËÒÔÎÂÂ ÍÌÓÔÍÛ [REC], 
˜ÚÓ·˚ ‚ÍÎ˛˜ËÚ¸ ÙÛÌÍˆË˛ Synchro Start. 
á‡ÔËÒ¸ Ì‡˜ÌÂÚÒfl ‡‚ÚÓÏ‡ÚË˜ÂÒÍË, Í‡Í 
ÚÓÎ¸ÍÓ ‚˚ Ì‡ÊÏÂÚÂ Ì‡ ÍÎ‡‚Ë¯Û.
åÓÊÌÓ Ú‡ÍÊÂ Ì‡˜‡Ú¸ Á‡ÔËÒ¸, Ì‡Ê‡‚ ÍÌÓÔ-
ÍÛ STYLE CONTROL [START/STOP]. ùÚÓ 
ÔÓÁ‚ÓÎflÂÚ Á‡ÔËÒ‡Ú¸ ÔÂ&Â‰ Ì‡˜‡ÎÓÏ Ù&‡-
Á˚ ÏÛÎ Ú̧ËÔ˝‰‡ Ô‡ÛÁÛ ÌÛÊÌÓ„Ó &‡ÁÏÂ&‡.
ÖÒÎË ‰Îfl ÙÛÌÍˆËË Chord Match ‚˚·&‡ÌÓ 
ÁÌ‡˜ÂÌËÂ «ON» ‰Îfl ÏÛÎ Ú̧ËÔ˝‰‡, ÍÓÚÓ&˚È 
‰ÓÎÊÂÌ ·˚Ú¸ Á‡ÔËÒ‡Ì, Ô&Ë Á‡ÔËÒË ÌÛÊÌÓ 
ËÒÔÓÎ¸ÁÓ‚‡Ú¸ ÌÓÚ˚ ‰Ó-Ï‡ÊÓ&ÌÓ„Ó 
ÒÂÔÚ‡ÍÍÓ&‰‡ (C, D, E, G, Ä Ë B).

C = ÌÓÚ‡ ‡ÍÍÓ&‰‡
C, R = &ÂÍÓÏÂÌ‰ÛÂÏ˚Â ÌÓÚ˚
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«é·ÁÓ	», ÒÚ	. 40
îÛÌÍˆËfl Music Finder

ùÚÓÚ &‡Á‰ÂÎ ‚Í&‡ÚˆÂ ÓÁÌ‡ÍÓÏËÚ ‚‡Ò Ò ÒÓÁ‰‡ÌËÂÏ Ë &Â‰‡ÍÚË&Ó‚‡ÌËÂÏ Á‡ÔËÒÂÈ ‚ ÓÍÌÂ ÙÛÌÍˆËË Music Finder, Á‰ÂÒ¸ Ú‡ÍÊÂ 
ÒÓ‰Â&ÊËÚÒfl ËÌÙÓ&Ï‡ˆËfl Ó ÒÚ&ÛÍÚÛ&Â Ë Ó&„‡ÌËÁ‡ˆËË ‰‡ÌÌ˚ı ‚ ÙÛÌÍˆËË Music Finder.  éÒÌÓ‚Ì˚Â ËÌÒÚ&ÛÍˆËË ÔÓ 
ËÒÔÓÎ¸ÁÓ‚‡ÌË˛ ÙÛÌÍˆËË Music Finder ÒÏ. ‚ &‡Á‰ÂÎÂ «é·ÁÓ&».

êÂ‰‡ÍÚË!Ó‚‡ÌËÂ Á‡ÔËÒÂÈ ‚ ÙÛÌÍˆËË Music Finder

Ç ÓÍÌÂ [MUSIC FINDER] → RECORD EDIT ÏÓÊÌÓ ‚˚Á‚‡Ú¸ ÒÛ˘ÂÒÚ‚Û˛˘ËÂ Á‡ÔËÒË Ë ÓÚÂ‰‡ÍÚËÓ‚‡Ú¸ Ëı ÔÓ 
ÒÓ·ÒÚ‚ÂÌÌÓÏÛ ÛÒÏÓÚÂÌË˛. ùÚÓ ÓÍÌÓ ÏÓÊÌÓ ËÒÔÓÎ¸ÁÓ‚‡Ú¸ ‰‡ÊÂ ‰Îfl ÒÓÁ‰‡ÌËfl ÒÓ·ÒÚ‚ÂÌÌ˚ı Á‡ÔËÒÂÈ ‚ ÙÛÌÍˆËË Music 
Finder, ÍÓÚÓ˚Â ·Û‰ÛÚ ‡‚ÚÓÏ‡ÚË˜ÂÒÍË ÒÓı‡ÌflÚ¸Òfl ‚ ‡Á‰ÂÎÂ ‚ÒÚÓÂÌÌÓÈ Ô‡ÏflÚË Flash ROM. 

ëÓı!‡ÌÂÌËÂ Á‡ÔËÒÂÈ ÙÛÌÍˆËË Music Finder ‚ Ù‡ÈÎÂ

ÇÒÂ ÏÛÁ˚Í‡Î¸Ì˚Â Á‡ÔËÒË ‚ ÙÛÌÍˆËË Music Finder, ÍÓÚÓ˚Â ·˚ÎË ÒÓÁ‰‡Ì˚ Ë ÒÓı‡ÌÂÌ˚ ‚ Ó·Î‡ÒÚË Ô‡ÏflÚË Flash ROM 
ÏÓÊÌÓ ËÒÔÓÎ¸ÁÓ‚‡Ú¸ Í‡Í ÓÚ‰ÂÎ¸Ì˚È Ù‡ÈÎ. èÓÏÌËÚÂ, ̃ ÚÓ Ò ÓÚ‰ÂÎ¸Ì˚ÏË Á‡ÔËÒflÏË (Ì‡ÒÚÓÈÍ‡ÏË Ô‡ÌÂÎË) ÌÂÎ¸Áfl ‡·ÓÚ‡Ú¸ 
Í‡Í Ò ÓÚ‰ÂÎ¸Ì˚ÏË Ù‡ÈÎ‡ÏË. 

Ç‚Ó‰ËÚÂ Í‡Ê‰˚È ˝ÎÂÏÂÌÚ Ú‡Í ÊÂ Í‡Í ‚ 
ÓÍÌÂ Search. 

é˜ËÒÚÍ‡ ‚˚·&‡ÌÌÓÈ Á‡ÔËÒË. çÓÏÂ& 
Û‰‡ÎÂÌÌÓÈ Á‡ÔËÒË ÓÒ‚Ó·ÓÊ‰‡ÂÚÒfl.

ç‡ÊÏËÚÂ Á‰ÂÒ¸, ˜ÚÓ·˚ ÓÚÏÂÌËÚ¸ ÓÔÂ&‡ˆË˛ 
Ë ‚Â&ÌÛÚ¸Òfl ‚ ÓÍÌÓ MUSIC FINDER.

ùÚ‡ ÍÌÓÔÍ‡ ‰Ó·‡‚ÎflÂÚ 
ÓÚ&Â‰‡ÍÚË&Ó‚‡ÌÌÛ˛ Á‡ÔËÒ¸ Ì‡ 
ÒÚ&‡ÌËˆÛ Favorite (àÁ·&‡ÌÌÓÂ). 

ùÚ‡ ÍÌÓÔÍ‡ ÛÒÚ‡Ì‡‚ÎË‚‡ÂÚ 
Ô‡&‡ÏÂÚ&˚ ÚÂÏÔ‡, ÂÒÎË 
‚˚·&‡Ì‡ ˝Ú‡ Á‡ÔËÒ¸. 

ùÚ‡ ÍÌÓÔÍ‡ ÓÔ&Â‰ÂÎflÂÚ 
Ê‡Ì&, Í ÍÓÚÓ&ÓÏÛ 
ÓÚÌÓÒËÚÒfl ÚÂÍÛ˘‡fl Á‡ÔËÒ¸. 

ùÚ‡ ÍÌÓÔÍ‡ ËÒÔÓÎ¸ÁÛÂÚÒfl ‰Îfl 
ÒÓÁ‰‡ÌËfl ÌÓ‚Ó„Ó Ê‡Ì&‡, ‚ ÍÓÚÓ&˚È 
·Û‰ÂÚ ‚ÍÎ˛˜ÂÌ‡ Á‡ÔËÒ¸, Ë ÔÓÁ‚ÓÎflÂÚ 
‚‚ÂÒÚË ËÏfl ˝ÚÓ„Ó Ê‡Ì&‡.

ç‡ÊÏËÚÂ Ì‡ Üä-‰ËÒÔÎÂÂ ˝ÚÛ ÍÌÓÔÍÛ, 
˜ÚÓ·˚ ‰Ó·‡‚ËÚ¸ &Â‰‡ÍÚË&ÛÂÏÛ˛ Á‡ÔËÒ¸ ‚ 
ÒÔËÒÓÍ Á‡ÔËÒÂÈ ÙÛÌÍˆËË Music Finder Í‡Í 
ÌÓ‚Û˛ Á‡ÔËÒ¸. 

ç‡ÊÏËÚÂ Á‰ÂÒ¸, ̃ ÚÓ·˚ ÒÓı&‡ÌËÚ¸ Ì‡ÒÚ&ÓÈÍË 
ÚÂÍÛ˘ÂÈ Á‡ÔËÒË ‚ Ó·Î‡ÒÚË Ô‡ÏflÚË Flash ROM 
Ë ‚Â&ÌÛÚ¸Òfl ‚ ÓÍÌÓ MUSIC FINDER. 

• ÑÎfl ÒÓÁ‰‡ÌËfl ÌÓ‚ÓÈ Á‡ÔËÒË ÏÓÊ-
ÌÓ Ú‡ÍÊÂ ËÁÏÂÌËÚ¸ ÛÊÂ ÒÛ˘ÂÒÚ‚Û-
˛˘Û˛ Á‡ÔËÒ¸. ÖÒÎË ‚˚ ıÓÚËÚÂ ÒÓ-
ı�‡ÌËÚ¸ ËÒıÓ‰ÌÛ˛ Á‡ÔËÒ¸, ‚˚·Â-
�ËÚÂ ‰Îfl ÓÚ�Â‰‡ÍÚË�Ó‚‡ÌÌÓÈ Á‡-
ÔËÒË ‰�Û„ÓÂ ËÏfl Ë Á‡�Â„ËÒÚ�Ë�ÛÈ-
ÚÂ ÂÂ ÔÓ‰ ÌËÏ.  è�Â‰ÛÒÚ‡ÌÓ‚ÎÂÌ-
Ì˚Â Á‡ÔËÒË Ú‡ÍÊÂ ÏÓÊÌÓ Û‰‡ÎflÚ¸.

• àÏÂÈÚÂ ‚ ‚Ë‰Û, ˜ÚÓ ‚˚·�‡ÌÌ˚Â 
Á‰ÂÒ¸ Ì‡ÒÚ�ÓÈÍË Ô‡�‡ÏÂÚ�‡ Beat 
ÓÚÌÓÒflÚÒfl ÚÓÎ¸ÍÓ Í ÔÓËÒÍÛ ‚ 
ÙÛÌÍˆËË Music Finder Ë ÌÂ ‚ÎËfl˛Ú 
Ì‡ Ô‡�‡ÏÂÚ� Beat Ò‡ÏÓ„Ó ÒÚËÎfl.

• å‡ÍÒËÏ‡Î¸ÌÓÂ ˜ËÒÎÓ Á‡ÔËÒÂÈ — 
2500, ‚ÍÎ˛˜‡fl Ô�Â‰ÛÒÚ‡ÌÓ‚ÎÂÌ-
Ì˚Â Á‡ÔËÒË.

èêàåÖóÄçàÖ

éÍÌÓ Open/Save ‰Îfl ÙÛÌÍˆËË Music Finder, ÍÓÚÓ&ÓÂ ÏÓÊÌÓ 
‚˚Á‚‡Ú¸, ‚˚·&‡‚ [FUNCTION] → UTILITY → SYSTEM 
RESET → MUSIC FINDER, ÔÓÁ‚ÓÎflÂÚ ÒÓı&‡ÌËÚ¸ Ù‡ÈÎ 
ÙÛÌÍˆËË Music Finder ‚ Ó·Î‡ÒÚË Ô‡ÏflÚË User ËÎË Ì‡ ‰ËÒÍÂÚÂ.
ÇÒÂ Á‡ÔËÒË ÏÓÊÌÓ ÒÓı0‡ÌËÚ¸ ‚ÏÂÒÚÂ ‚ Ó‰ÌÓÏ Ù‡ÈÎÂ.

á‡ÔËÒË ‚ ÙÛÌÍˆËË Music Finder

á‡ÔËÒ¸ á‡ÔËÒ¸

è&Â‰ÛÒÚ‡ÌÓ‚ÎÂÌÌ˚Â Á‡ÔËÒË 
(Ò ‚ÓÁÏÓÊÌÓÒÚ¸˛ 
&Â‰‡ÍÚË&Ó‚‡ÌËfl)

á‡ÔËÒË, ‰Ó·‡‚ÎÂÌÌ˚Â ËÁ ÓÍÌ‡ 
ÙÛÌÍˆËË Music Finder. 

åÓÊÌÓ ÒÓÁ‰‡Ú¸ Ë ÒÓı&‡ÌËÚ¸ ‰Ó 2500 Á‡ÔËÒÂÈ.

é·Î‡ÒÚ¸ Ô‡ÏflÚË Flash ROM
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� ÇÓÒÒÚ‡ÌÓ‚ÎÂÌËÂ Á‡ÔËÒÂÈ ‚ ÙÛÌÍˆËË Music Finder, Ò‰ÂÎ‡ÌÌ˚ı Ô0ÓËÁ‚Ó‰ËÚÂÎÂÏ
éÔÂ‡ˆËfl, ÓÔËÒ‡ÌÌ‡fl ÌËÊÂ, ÔÓÁ‚ÓÎflÂÚ ‚ÓÒÒÚ‡ÌÓ‚ËÚ¸ ‰Îfl ÙÛÌÍˆËË Music Finder ÒËÌÚÂÁ‡ÚÓ‡ TYROS Ì‡ÒÚÓÈÍË 
ÔÓËÁ‚Ó‰ËÚÂÎfl. 

� Ç˚ÁÓ‚ Ù‡ÈÎÓ‚ ÙÛÌÍˆËË Music Finder, ÒÓı0‡ÌÂÌÌ˚ı ‚ Ó·Î‡ÒÚË Ô‡ÏflÚË User ËÎË Ì‡ ‰ËÒÍÂÚÂ
Ñ‡ÌÌ˚Â ÙÛÌÍˆËË Music Finder ÏÓÊÌÓ ‚˚Á‚‡Ú¸ ÒÓ ‚ÒÂı ÛÒÚ‡ÌÓ‚ÎÂÌÌ˚ı ÌÓÒËÚÂÎÂÈ, ‚˚ÔÓÎÌË‚ ÒÎÂ‰Û˛˘ËÂ ‰ÂÈÒÚ‚Ëfl.

LP FUNCTION
SOUN
CREA

MENU

2 3

4

1
ç‡ÊÏËÚÂ ÍÌÓÔÍÛ 
[FUNCTION]. 

éÚÍ0ÓÈÚÂ ÓÍÌÓ UTILITY. ìÒÚ‡ÌÓ‚ËÚÂ ÙÎ‡ÊÓÍ MUSIC FINDER. 

Ç˚ÔÓÎÌËÚÂ ÓÔÂ0‡ˆË˛ Factory Reset 
‰Îfl ÙÛÌÍˆËË Music Finder. 

ùÚ‡ ÓÔÂ	‡ˆËfl ‡‚ÚÓÏ‡ÚË˜ÂÒÍË Û‰‡ÎËÚ ËÁ ‚ÒÚ	ÓÂÌ-
ÌÓÈ Ô‡ÏflÚË ‚ÒÂ ÒÓÁ‰‡ÌÌ˚Â ‚‡ÏË Á‡ÔËÒË ‚ ÙÛÌÍˆËË 
Music Finder Ë Á‡ÏÂÌËÚ Ëı ‰‡ÌÌ˚ÏË Ô	ÓËÁ‚Ó‰ËÚÂÎfl.

ÇçàåÄçàÖ!

Ç˚·Â0ËÚÂ ÌÛÊÌ˚È Ù‡ÈÎ ÙÛÌÍˆËË Music 
Finder ËÁ Ó·Î‡ÒÚË Ô‡ÏflÚË User ËÎË Disk. 

ÇÒÂ Á‡ÔËÒË ÙÛÌÍˆËË Music 
Finder ÏÓ„ÛÚ ·˚Ú¸ ÒÓı&‡ÌÂÌ˚ 
‚ Ó‰ÌÓÏ Ù‡ÈÎÂ. è&Ë ‚˚·Ó&Â 
ÒÓı&‡ÌÂÌÌÓ„Ó Ù‡ÈÎ‡ ÔÓfl‚Îfl-
ÂÚÒfl ‰Ë‡ÎÓ„Ó‚ÓÂ ÓÍÌÓ Ò Ô&Â‰-
ÎÓÊÂÌËÂÏ Á‡ÏÂÌËÚ¸ ÒÚ‡&Û˛ 
Á‡ÔËÒ¸ ÌÓ‚ÓÈ ËÎË ‰Ó·‡‚ËÚ¸ 
ÌÓ‚Û˛ Á‡ÔËÒ¸ ‚ ÒÔËÒÓÍ.

îÛÌÍˆËfl REPLACE
ÇÒÂ ËÏÂ˛˘ËÂÒfl ‚Ó ‚ÌÛÚ&ÂÌ-
ÌÂÈ Ô‡ÏflÚË Á‡ÔËÒË ÙÛÌÍˆËË 
Music Finder Û‰‡Îfl˛ÚÒfl Ë 
Á‡ÏÂÌfl˛ÚÒfl Á‡ÔËÒflÏË ËÁ 
‚˚·&‡ÌÌÓ„Ó Ù‡ÈÎ‡.
îÛÌÍˆËfl APPEND
Ç˚Á‚‡ÌÌ˚Ï Á‡ÔËÒflÏ Ô&ËÒ‚‡-
Ë‚‡˛ÚÒfl Ò‚Ó·Ó‰Ì˚Â ÌÓÏÂ&‡ 
Ë ÓÌË ‰Ó·‡‚Îfl˛ÚÒfl ‚ ÒÔËÒÓÍ.

Ç˚·Â&ËÚÂ Ó‰ËÌ ËÁ Ô‡&‡ÏÂÚ-
&Ó‚. éÚÏÂÌ‡ — CANCEL. 

Ç˚ÁÓ‚ËÚÂ ÓÍÌÓ Open/Save ‰Îfl ÙÛÌÍˆËË Music 
Finder ([FUNCTION] → UTILITY → SYSTEM RESET → 
MUSIC FINDER). 

î‡ÈÎ ÙÛÌÍˆËË Music Finder ÏÓÊÌÓ ‚˚Á‚‡Ú¸ 
ËÁ Ó·Î‡ÒÚË Ô‡ÏflÚË Preset. Ç ˝ÚÓÏ Ù‡ÈÎÂ 
ÒÓ‰Â0Ê‡ÚÒfl Ì‡ÒÚ0ÓÈÍË ÙÛÌÍˆËË Music 
Finder, Ò‰ÂÎ‡ÌÌ˚Â Ô0ÓËÁ‚Ó‰ËÚÂÎÂÏ. 

ç‡Ê‡ÚËÂ ÍÌÓÔÍË REPLACE ‡‚ÚÓ-
Ï‡ÚË˜ÂÒÍË Û‰‡ÎËÚ ËÁ ‚ÒÚ	ÓÂÌÌÓÈ 
Ô‡ÏflÚË ‚ÒÂ ÒÓÁ‰‡ÌÌ˚Â ‚‡ÏË Á‡-
ÔËÒË ‚ ÙÛÌÍˆËË Music Finder Ë 
Á‡ÏÂÌËÚ Ëı ‰‡ÌÌ˚ÏË 
Ô	ÓËÁ‚Ó‰ËÚÂÎfl.

ÇçàåÄçàÖ!
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«é·ÁÓ	», ÒÚ	. 51
êÂ„ËÒÚ!‡ˆËÓÌÌ‡fl Ô‡ÏflÚ¸

éÒÌÓ‚Ì˚Â ËÌÒÚ&ÛÍˆËË ÔÓ ËÒÔÓÎ¸ÁÓ‚‡ÌË˛ &Â„ËÒÚ&‡ˆËÓÌÌÓÈ Ô‡ÏflÚË ÒÓ‰Â&Ê‡ÚÒfl ‚ &‡Á‰ÂÎÂ «é·ÁÓ&». Ç ˝ÚÓÏ &‡Á‰ÂÎÂ 
ÒÓ‰Â&Ê‡ÚÒfl ÔÓ‰&Ó·Ì˚Â Ò‚Â‰ÂÌËfl Ó ÙÛÌÍˆËflı Freeze Ë Registration Sequence, Ó ÍÓÚÓ&˚ı ÌÂ &‡ÒÒÍ‡Á˚‚‡ÎÓÒ¸ ‚ &‡Á‰ÂÎÂ 
«é·ÁÓ&».

� èÓÎ¸ÁÓ‚‡ÚÂÎ¸ÒÍËÂ ÚÂÏ·0˚ Ë 0Â„ËÒÚ0‡ˆËÓÌÌ‡fl Ô‡ÏflÚ¸.........................................................................................
èË ÒÓı‡ÌÂÌËË ‚ Â„ËÒÚ‡ˆËÓÌÌÓÈ Ô‡ÏflÚË Ì‡ÒÚÓÂÍ Ô‡ÌÂÎË, ÍÓÚÓ˚Â ËÒÔÓÎ¸ÁÛÂÚ ÚÂÏ· ÔÓÎ¸ÁÓ‚‡ÚÂÎfl (‚ Ó·Î‡ÒÚË 
Ô‡ÏflÚË User ËÎË Disk), ÔÓÏÌËÚÂ, ˜ÚÓ ‚ Â„ËÒÚ‡ˆËÓÌÌÓÈ Ô‡ÏflÚË ÒÓı‡ÌflÂÚÒfl ÌÂ Ò‡Ï ÔÓÎ¸ÁÓ‚‡ÚÂÎ¸ÒÍËÈ ÚÂÏ·, ‡ 
ÚÓÎ¸ÍÓ Â„Ó Ì‡ÒÚÓÈÍË.
Ç Â„ËÒÚ‡ˆËÓÌÌÓÈ Ô‡ÏflÚË ÔÓÎ¸ÁÓ‚‡ÚÂÎ¸ÒÍËÈ ÚÂÏ· ÒÓı‡ÌflÂÚÒfl Ë ‡ÒÔÓÁÌ‡ÂÚÒfl Í‡Í:

• èÂ‰ÛÒÚ‡ÌÓ‚ÎÂÌÌ˚È ÚÂÏ·, Ì‡ ÍÓÚÓÓÏ ÓÒÌÓ‚‡Ì ÔÓÎ¸ÁÓ‚‡ÚÂÎ¸ÒÍËÈ ÚÂÏ·
• ç‡ÒÚÓÈÍË Ô‡‡ÏÂÚÓ‚, Ò‰ÂÎ‡ÌÌ˚Â ‚ ÙÛÌÍˆËË Sound Creator

Ç˚·Ó ÌÓÏÂ‡ Â„ËÒÚ‡ˆËÓÌÌÓÈ Ô‡ÏflÚË Ò ÔÓÎ¸ÁÓ‚‡ÚÂÎ¸ÒÍËÏ ÚÂÏ·ÓÏ ‚˚Á˚‚‡ÂÚ ËÏÂÌÌÓ ˝ÚË ‰‡ÌÌ˚Â, ‡ ÌÂ 
ÔÓÎ¸ÁÓ‚‡ÚÂÎ¸ÒÍËÈ ÚÂÏ· ËÁ Ó·Î‡ÒÚË Ô‡ÏflÚË.  ùÚÓ ÓÁÌ‡˜‡ÂÚ, ̃ ÚÓ Ò‡Ï ÔÓÎ¸ÁÓ‚‡ÚÂÎ¸ÒÍËÈ ÚÂÏ· ÏÓÊÌÓ ËÁÏÂÌËÚ¸ ËÎË 
‰‡ÊÂ Û‰‡ÎËÚ¸ Ò ‰ËÒÍ‡, ÌÓ ÓÌ ‚ÒÂ Â˘Â ·Û‰ÂÚ ‰ÓÒÚÛÔÂÌ ‚ Â„ËÒÚ‡ˆËÓÌÌÓÈ Ô‡ÏflÚË.
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ùÚÓÚ ‡Á‰ÂÎ ‚Í‡ÚˆÂ ÓÔËÒ˚‚‡ÂÚ ÙÛÌÍˆË˛ Freeze.  éÒÌÓ‚Ì˚Â ËÌÒÚÛÍˆËË ÔÓ ÙÛÌÍˆËË Freeze ÒÏ. ‚ ‡Á‰ÂÎÂ «é·ÁÓ».

1 Ç˚ÁÓ‚ËÚÂ ÓÍÌÓ Freeze 0Â„ËÒÚ0‡ˆËÓÌÌÓÈ Ô‡ÏflÚË ([FUNCTION] → FREEZE) Ë 
‚˚·Â0ËÚÂ „0ÛÔÔÛ Ô‡0‡ÏÂÚ0Ó‚ ‰Îfl Á‡˘ËÚ˚ ÓÚ ËÁÏÂÌÂÌËfl. 

2 ç‡ÊÏËÚÂ ÍÌÓÔÍÛ [FREEZE]. 

3 åÓÊÌÓ Ô0Ó‚Â0ËÚ¸ Ô0‡‚ËÎ¸ÌÓÒÚ¸, ËÁÏÂÌË‚ ÌÓÏÂ0 0Â„ËÒÚ0‡ˆËÓÌÌÓÈ Ô‡ÏflÚË.

îÛÌÍˆËfl Registration Sequence

ä‡Í ·˚ ÌÂ ·˚ÎË Û‰Ó·Ì˚ ÍÌÓÔÍË Â„ËÒÚ‡ˆËÓÌÌÓÈ Ô‡ÏflÚË, ‚Ó ‚ÂÏfl ËÒÔÓÎÌÂÌËfl ÏÓ„ÛÚ ·˚Ú¸ ÏÓÏÂÌÚ˚, ÍÓ„‰‡ Ì‡‰Ó ·˚Ò-
ÚÓ ÔÂÂÍÎ˛˜ËÚ¸ Ì‡ÒÚÓÈÍË, ÔË ˝ÚÓÏ ÌÂ ÓÚ˚‚‡fl ÛÍ ÓÚ ÍÎ‡‚Ë‡ÚÛ˚. îÛÌÍˆËfl Registration Sequence ÔÓÁ‚ÓÎflÂÚ Á‡„Û-
Ê‡Ú¸ ÔÂ‰ÛÒÚ‡ÌÓ‚ÎÂÌÌ˚Â Ì‡ÒÚÓÈÍË ‚ Á‡‰‡ÌÌÓÏ ÔÓfl‰ÍÂ ÔÂ‰‡Î¸˛ ËÎË ÍÌÓÔÍ‡ÏË [BACK]/[NEXT], ÌÂ ÔÂ˚‚‡fl Ë„˚. 

1 Ç˚·Â0ËÚÂ ·‡ÌÍ 0Â„ËÒÚ0‡ˆËÓÌÌÓÈ Ô‡ÏflÚË, ‰Îfl ÍÓÚÓ0Ó„Ó Ô0Ó„0‡ÏÏË0ÛÂÚÒfl ÔÓÒÎÂ‰Ó‚‡ÚÂÎ¸ÌÓÒÚ¸.

2 Ç˚ÁÓ‚ËÚÂ ÓÍÌÓ Registration Sequence ([FUNCTION] → REGISTRATION SEQUENCE). 

FUNCTION
SOUN
CREA

MENU

Ç˚·Ó& „&ÛÔÔ˚ Ô‡&‡ÏÂÚ&Ó‚ 
‰Îfl Ì‡ÒÚ&ÓÈÍË. 

• ç‡ÒÚ�ÓÈÍË ‚ ÓÍÌÂ Freeze 
�Â„ËÒÚ�‡ˆËÓÌÌÓÈ Ô‡ÏflÚË ÏÓÊÌÓ 
ÒÓı�‡ÌËÚ¸ ‚ Ó·Î‡ÒÚË Ô‡ÏflÚË User 
ËÎË Disk Í‡Í Ù‡ÈÎ Ì‡ÒÚ�ÓÂÍ 
ÒËÒÚÂÏ˚ ([FUNCTION] → UTILITY 
→ SYSTEM SETUP) (ÒÚ�. 65).

èêàåÖóÄçàÖ

ìÒÚ‡ÌÓ‚Í‡ Ë Û‰‡ÎÂÌËÂ ÙÎ‡ÊÍÓ‚, ÓÚÏÂ˜‡˛˘Ëı „&ÛÔÔ˚ 
Ô‡&‡ÏÂÚ&Ó‚.  ÖÒÎË ‚˚ ıÓÚËÚÂ, ˜ÚÓ·˚ „&ÛÔÔ‡ Ô‡&‡ÏÂÚ&Ó‚ ÌÂ 
ËÁÏÂÌËÎ‡Ò¸ ‰‡ÊÂ Ô&Ë ËÁÏÂÌÂÌËË ÌÓÏÂ&Ó‚ &Â„ËÒÚ&‡ˆËÓÌÌÓÈ 
Ô‡ÏflÚË, ÛÒÚ‡ÌÓ‚ËÚÂ ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘ËÈ ÙÎ‡ÊÓÍ.

è	Ë ‚˚ıÓ‰Â ËÁ ÓÍÌ‡ Freeze 	Â„Ë-
ÒÚ	‡ˆËÓÌÌÓÈ Ô‡ÏflÚË, Â„Ó Ì‡ÒÚ-
	ÓÈÍË ‡‚ÚÓÏ‡ÚË˜ÂÒÍË ÒÓı	‡Ìfl-
˛ÚÒfl ‚Ó Flash ROM. çÓ, ÂÒÎË ‰Ó 
‚˚ıÓ‰‡ ËÁ ÓÍÌ‡ ·˚ÎÓ ÓÚÍÎ˛˜ÂÌÓ 
ÔËÚ‡ÌËÂ, Ì‡ÒÚ	ÓÈÍË ·Û‰ÛÚ ÛÚÂ	flÌ˚.

ÇçàåÄçàÖ!

FREEZE

REGISTRATION MEMORY

FREEZE
BACK NEXT

á‡ ÍÌÓÔÍ‡ÏË [BACK]/[NEXT] Ë ÔÂ‰‡Î¸˛, ÔÓ‰ÍÎ˛˜ÂÌÌÓÈ Í ÒËÌÚÂÁ‡ÚÓ&Û TYROS, ÏÓÊÌÓ 
Á‡Í&ÂÔËÚ¸ ‰‚Â ÙÛÌÍˆËË: ÒÏÂÌ‡ ·‡ÌÍ‡ ‚ ÔÓ&fl‰ÍÂ, ÛÍ‡Á‡ÌÌÓÏ ‚ ÓÍÌÂ Open/Save, Ë ÒÏÂÌ‡ 
ÌÓÏÂ&‡ Ô‡ÏflÚË ‚ ÔÓ&fl‰ÍÂ, ÓÔ&Â‰ÂÎÂÌÌÓÏ ‚ ÓÍÌÂ Registration Sequence. 
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3 á‡Ô0Ó„0‡ÏÏË0ÛÈÚÂ ÙÛÌÍˆË˛ Registration Sequence. 

4 Ç˚·0‡‚ ‰Îfl Ô‡0‡ÏÂÚ0‡ REGISTRATION SEQUENCE ENABLE ÁÌ‡˜ÂÌËÂ ON, Ì‡ÊÏËÚÂ [EXIT] Ë Ô0Ó‚Â0 Ú̧Â, 
‚˚Á˚‚‡˛ÚÒfl ÎË ÌÓÏÂ0‡ 0Â„ËÒÚ0‡ˆËÓÌÌÓÈ Ô‡ÏflÚË ‚ Á‡Ô0Ó„0‡ÏÏË0Ó‚‡ÌÌÓÈ ÔÓÒÎÂ‰Ó‚‡ÚÂÎ¸ÌÓÒÚË.
• àÒÔÓÎ¸ÁÛÈÚÂ ÍÌÓÔÍÛ [NEXT] ‰Îfl ‚˚ÁÓ‚‡ ÌÓÏÂÓ‚ Â„ËÒÚ‡ˆËÓÌÌÓÈ Ô‡ÏflÚË ‚ ÔÓfl‰ÍÂ, ÛÍ‡Á‡ÌÌÓÏ ‚ ÔÓÒÎÂ-

‰Ó‚‡ÚÂÎ¸ÌÓÒÚË, ËÎË ÍÌÓÔÍÛ [BACK] ‰Îfl ‚˚ÁÓ‚‡ ˝ÚËı ÌÓÏÂÓ‚ ‚ Ó·‡ÚÌÓÏ ÔÓfl‰ÍÂ.  äÌÓÔÍË [BACK]/[NEXT] 
ÏÓÊÌÓ ËÒÔÓÎ¸ÁÓ‚‡Ú¸ ‰Îfl ‡·ÓÚ˚ Ò ÙÛÌÍˆËÂÈ Registration Sequence, ÚÓÎ¸ÍÓ ÂÒÎË ‚˚Á‚‡ÌÓ „Î‡‚ÌÓÂ ÓÍÌÓ.

• àÒÔÓÎ¸ÁÛÈÚÂ ÔÓ‰ÍÎ˛˜ÂÌÌÛ˛ ÔÂ‰‡Î¸ ‰Îfl ‚˚ÁÓ‚‡ ÌÓÏÂÓ‚ Â„ËÒÚ‡ˆËÓÌÌÓÈ Ô‡ÏflÚË ‚ ÔflÏÓÏ ÔÓfl‰ÍÂ.  
èÂ‰‡Î¸ ÏÓÊÌÓ ËÒÔÓÎ¸ÁÓ‚‡Ú¸ ‰Îfl ‡·ÓÚ˚ Ò ÙÛÌÍˆËÂÈ Registration Sequence ÌÂÁ‡‚ËÒËÏÓ ÓÚ ‚˚Á‚‡ÌÌÓ„Ó ÓÍÌ‡ 
(Á‡ ËÒÍÎ˛˜ÂÌËÂÏ ÓÍÌ‡, ÓÔËÒ‡ÌÌÓ„Ó ‚˚¯Â ‚ ¯‡„Â 3).

5 Ç˚ÁÓ‚ËÚÂ ˝Í0‡Ì Open/Save ‰Îfl ·‡ÌÍ‡ 0Â„ËÒÚ0‡ˆËÓÌÌÓÈ Ô‡ÏflÚË Ë ÒÓı0‡ÌËÚÂ Ì‡ÒÚ0ÓÈÍÛ 
ÙÛÌÍˆËË Registration Sequence Í‡Í Ù‡ÈÎ ·‡ÌÍ‡ 0Â„ËÒÚ0‡ˆËÓÌÌÓÈ Ô‡ÏflÚË. 

ÇçàåÄçàÖ!

• ÖÒÎË ‰Îfl Ó·ÓËı Ô‡�‡ÏÂÚ�Ó‚ 
(«Regist (+) Pedal» Ë «Regist (-) 
Pedal») ‚˚·�‡ÌÓ ÁÌ‡˜ÂÌËÂ «OFF», 
ÔÂ�ÂÏÂ˘‡Ú¸Òfl ÔÓ ÔÓÒÎÂ‰Ó‚‡ÚÂÎ¸-
ÌÓÒÚË ‚˚ÁÓ‚‡ �Â„ËÒÚ�‡ˆËÓÌÌ˚ı 
Ù‡ÈÎÓ‚, Á‡‰‡ÌÌÓÈ ‚ ÙÛÌÍˆËË 
Registration Sequence, Ò ÔÓÏÓ˘¸˛ 
ÔÂ‰‡ÎË ÌÂÎ¸Áfl. ÑÎfl ˝ÚÓ„Ó ÏÓÊÌÓ 
ËÒÔÓÎ¸ÁÓ‚‡Ú¸ ÚÓÎ¸ÍÓ ÍÌÓÔÍË 
[BACK]/[NEXT] Ì‡ „Î‡‚ÌÓÏ ˝Í�‡ÌÂ.

èêàåÖóÄçàÖ

ÇÍÎ˛˜ÂÌËÂ/‚˚ÍÎ˛˜ÂÌËÂ ÙÛÌÍˆËË 
Registration Sequence. ÖÒÎË ‰Îfl ˝ÚÓ„Ó 
Ô‡&‡ÏÂÚ&‡ ‚˚·&‡ÌÓ ÁÌ‡˜ÂÌËÂ «ON», 
ÔÓÒÎÂ‰Ó‚‡ÚÂÎ¸ÌÓÒÚ¸, Á‡‰‡ÌÌ‡fl ‚ 
ÙÛÌÍˆËË Registration Sequence, 
ÓÚÓ·&‡Ê‡ÂÚÒfl ‚ Ô&‡‚ÓÏ ‚Â&ıÌÂÏ Û„ÎÛ 
„Î‡‚ÌÓ„Ó ˝Í&‡Ì‡, Ë ÔÓ ÌÂÈ ÏÓÊÌÓ 
ÔÂ&ÂÏÂ˘‡Ú¸Òfl Ò ÔÓÏÓ˘¸˛ ÍÌÓÔÓÍ 
[BACK]/[NEXT] ËÎË ÔÂ‰‡ÎË. 

Ñ‡ÌÌ˚Â Ó ÔÓÒÎÂ‰Ó‚‡ÚÂÎ¸ÌÓÒÚË 
Á‡„	ÛÁÍË ËÁ ÙÛÌÍˆËË Registration 
Sequence ‚ÍÎ˛˜ÂÌ˚ ‚ Ù‡ÈÎ ·‡ÌÍ‡ 
	Â„ËÒÚ	‡ˆËÓÌÌÓÈ Ô‡ÏflÚË. á‡Ô	Ó„	‡-
ÏÏË	Ó‚‡ÌÌÛ˛ ÔÓÒÎÂ‰Ó‚‡ÚÂÎ¸ÌÓÒÚ¸ 
Á‡„	ÛÁÍË ÏÓÊÌÓ ÒÓı	‡ÌËÚ¸ ‚ ‚Ë‰Â 
Ù‡ÈÎ‡ ·‡ÌÍ‡ 	Â„ËÒÚ	‡ˆËÓÌÌÓÈ Ô‡-
ÏflÚË (ÒÏ. ¯‡„ 5 ‰‡ÎÂÂ). ÖÒÎË ˝ÚÓ„Ó 
ÌÂ Ò‰ÂÎ‡Ú¸, ÚÓ Ô	Ë ÒÏÂÌÂ ·‡ÌÍÓ‚ ‚ÒÂ 
‰‡ÌÌ˚Â, ÓÚÌÓÒfl˘ËÂÒfl Í ˝ÚÓÈ ÔÓÒÎÂ-
‰Ó‚‡ÚÂÎ¸ÌÓÒÚË, ·Û‰ÛÚ ÔÓÚÂ	flÌ˚.

àÏfl ‚˚·&‡ÌÌÓ„Ó ·‡ÌÍ‡ 
&Â„ËÒÚ&‡ˆËÓÌÌÓÈ Ô‡ÏflÚË.

á‡‰‡ÂÚ ÔÂ‰‡Î¸ ‰Îfl ÔÂ&ÂÏÂ˘ÂÌËfl ÔÓ ÔÓÒÎÂ‰Ó‚‡ÚÂÎ¸ÌÓÒÚË 
‚˚ÁÓ‚‡ Ù‡ÈÎÓ‚ ‚ Ô&flÏÓÏ ÔÓ&fl‰ÍÂ.

á‡‰‡ÂÚ ÔÂ‰‡Î¸ ‰Îfl ÔÂ&ÂÏÂ˘ÂÌËfl ÔÓ ÔÓÒÎÂ‰Ó‚‡ÚÂÎ¸ÌÓÒÚË 
‚˚ÁÓ‚‡ Ù‡ÈÎÓ‚ ‚ Ó·&‡ÚÌÓÏ ÔÓ&fl‰ÍÂ.

äÌÓÔÍ‡ ÓÚÓ·&‡ÊÂÌËfl Ô&Â‰ÛÒÚ‡ÌÓ‚-
ÎÂÌÌ˚ı ÌÓÏÂ&Ó‚ &Â„ËÒÚ&‡ˆËÓÌÌÓÈ 
Ô‡ÏflÚË, ‚ ÔÓ&fl‰ÍÂ, Á‡‰‡ÌÌÓÏ ÙÛÌÍ-
ˆËÂÈ Registration Sequence Ì‡ 
ÚÂÍÛ˘ËÈ ÏÓÏÂÌÚ.

ì‰‡ÎÂÌËÂ ‚ÒÂı ÌÓÏÂ&Ó‚ &Â„ËÒÚ&‡ˆËÓÌÌÓÈ 
Ô‡ÏflÚË, ‚ÍÎ˛˜ÂÌÌ˚ı ‚ ÔÓÒÎÂ‰Ó‚‡ÚÂÎ¸-
ÌÓÒÚ¸ ‚ ÙÛÌÍˆËË Registration Memory.ùÚË ÍÌÓÔÍË ÔÂ&ÂÏÂ˘‡˛Ú ÍÛ&ÒÓ& ÔÓ 

ÔÓÒÎÂ‰Ó‚‡ÚÂÎ¸ÌÓÒÚË.
ì‰‡ÎÂÌËÂ ÌÓÏÂ&‡, Ì‡ ÍÓÚÓ&ÓÏ Ì‡ıÓ‰ËÚÒfl ÍÛ&ÒÓ&.

ÇÒÚ‡‚Í‡ ÌÓÏÂ&‡ Ô&Â‰ÛÒÚ‡ÌÓ‚ÎÂÌÌÓ„Ó Ì‡·Ó&‡ &Â„ËÒÚ&‡ˆËÓÌ-
ÌÓÈ Ô‡ÏflÚË ÌÂÔÓÒ&Â‰ÒÚ‚ÂÌÌÓ ÔÂ&Â‰ ÍÛ&ÒÓ&ÓÏ.

á‡ÏÂÌ‡ ÔÓ&fl‰ÍÓ‚Ó„Ó ÌÓÏÂ&‡ ‚ ÔÓÁËˆËË ÍÛ&ÒÓ&‡ ÌÓÏÂ&ÓÏ, 
‚˚·&‡ÌÌ˚Ï ‚ ‰‡ÌÌ˚È ÏÓÏÂÌÚ.

ùÚË ˝ÎÂÏÂÌÚ˚ ÛÔ0‡‚ÎÂÌËfl ËÒ-
ÔÓÎ¸ÁÛ˛ÚÒfl ‰Îfl ÛÍ‡Á‡ÌËfl ÔÓ0fl‰-
Í‡ ‚˚ÁÓ‚‡ ÌÓÏÂ0Ó‚ 0Â„ËÒÚ0‡ˆË-
ÓÌÌÓÈ Ô‡ÏflÚË Í‡Í ÔÓÒÎÂ‰Ó‚‡-
ÚÂÎ¸ÌÓÒÚË Registration Sequence. 

ùÚ‡ ÍÌÓÔÍ‡ ÓÔ&Â‰ÂÎflÂÚ ÓÔÂ&‡ˆË˛, ‚˚ÔÓÎÌflÂÏÛ˛ ÔÓ ‰ÓÒÚËÊÂÌËË ÍÓÌˆ‡ ÔÓÒÎÂ‰Ó‚‡ÚÂÎ¸ÌÓÒÚË ÙÛÌÍˆËË Registration Sequence.
STOP ç‡Ê‡ÚËÂ ÍÌÓÔÍË [NEXT] ËÎË ÔÂ‰‡ÎË Ô&flÏÓ„Ó ÔÂ&ÂÏÂ˘ÂÌËfl ÔÓ ÔÓÒÎÂ‰Ó‚‡ÚÂÎ¸ÌÓÒÚË ÌË Í ˜ÂÏÛ ÌÂ Ô&Ë‚Ó‰ËÚ. 

èÓÒÎÂ‰Ó‚‡ÚÂÎ¸ÌÓÒÚ¸ «ÓÒÚ‡ÌÓ‚ÎÂÌ‡».
TOP èÓÒÎÂ‰Ó‚‡ÚÂÎ¸ÌÓÒÚ¸ ‚ÓÒÔ&ÓËÁ‚Ó‰ËÚÒfl Ò Ì‡˜‡Î‡.
NEXTBANK èÓÒÎÂ‰Ó‚‡ÚÂÎ¸ÌÓÒÚ¸ ‡‚ÚÓÏ‡ÚË˜ÂÒÍË ÔÂ&ÂÏÂ˘‡ÂÚÒfl Í Ì‡˜‡ÎÛ ÒÎÂ‰Û˛˘Â„Ó ·‡ÌÍ‡ &Â„ËÒÚ&‡ˆËÓÌÌÓÈ Ô‡ÏflÚË ‚ ÚÓÈ ÊÂ Ô‡ÔÍÂ.

BACK NEXT BACK NEXT

çÓÏÂ& ‚ ÙÛÌÍˆËË Registration Sequence ÔÓfl‚ÎflÂÚÒfl 
‚‚Â&ıÛ „Î‡‚ÌÓ„Ó ˝Í&‡Ì‡, ˜ÚÓ ÔÓÁ‚ÓÎflÂÚ Ô&Ó‚Â&ËÚ¸ 
ÌÓÏÂ&, ÍÓÚÓ&˚È ‚˚·&‡Ì ‚ ˝ÚÓÚ ÏÓÏÂÌÚ.

ÖÒÎË ‰Îfl Ô‡&‡ÏÂÚ&‡ SEQUENCE END ‚˚·&‡ÌÓ ÁÌ‡˜ÂÌËÂ NEXT BANK, 
ÔÓÒÎÂ‰Ó‚‡ÚÂÎ¸ÌÓÒÚ¸ ‡‚ÚÓÏ‡ÚË˜ÂÒÍË ÔÂ&ÂÏÂ˘‡ÂÚÒfl Í Ì‡˜‡ÎÛ ÒÎÂ‰Û-
˛˘Â„Ó ·‡ÌÍ‡ &Â„ËÒÚ&‡ˆËÓÌÌÓÈ Ô‡ÏflÚË ‚ ÚÓÈ ÊÂ Ò‡ÏÓÈ Ô‡ÔÍÂ.

• èÓÒÎÂ‰Ó‚‡ÚÂÎ¸ÌÓÒÚ¸ Registration Sequence ÏÓÊÌÓ 
ÎÂ„ÍÓ ËÁÏÂÌËÚ¸ Ë ‚Â�ÌÛÚ¸Òfl Í ÂÂ ÔÂ�‚ÓÏÛ ̋ ÎÂÏÂÌÚÛ, 
Û‰Â�ÊË‚‡fl ÔÂ‰‡Î¸ ‚ ÚÂ˜ÂÌËÂ ÌÂÒÍÓÎ¸ÍËı ÒÂÍÛÌ‰ 
(Í�‡ÒÌ˚È ËÌ‰ËÍ‡ÚÓ� Ì‡‚Â�ıÛ „‡ÒÌÂÚ). ç‡ÊÏËÚÂ Ì‡ 
ÔÂ‰‡Î¸ Ë ÓÚÔÛÒÚËÚÂ ÂÂ, ˜ÚÓ·˚ ÒÌÓ‚‡ ‚˚·�‡Ú¸ 
ÔÂ�‚˚È ˝ÎÂÏÂÌÚ.

èêàåÖóÄçàÖ
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àÒÔÓÎ¸ÁÓ‚‡ÌËÂ ÏËÍ!ÓÙÓÌ‡

èÓ‰ÍÎ˛˜ËÚÂ ÏËÍ&ÓÙÓÌ Í ÒËÌÚÂÁ‡ÚÓ&Û TYROS Ë ‚ÓÒÔÓÎ¸ÁÛÈÚÂÒ¸ ÒÎÂ‰Û˛˘ËÏË ‚ÓÁÏÓÊÌÓÒÚflÏË:
� ÑËÒÔÎÂÈ Ò Ô‡ÚËÚÛÓÈ Ë ÚÂÍÒÚÓÏ ÔÂÒÌË (ÒÚ. 88, 90) — Ó·ÎÂ„˜‡˛˘ËÈ ÏÛÁ˚Í‡Î¸ÌÓÂ ÒÓÔÓ‚ÓÊ‰ÂÌËÂ 

ÔÓË„˚‚‡ÂÏÓÈ ÔÂÒÌË.
� îÛÌÍˆËfl Guide (ÒÚ. 48) — ‰Îfl ÛÔ‡ÊÌÂÌËÈ ‚ ÔÂÌËË Ë Ô‡‚ËÎ¸ÌÓÏ ËÒÔÓÎÌÂÌËË ÌÓÚ.
� îÛÌÍˆËfl Vocal Harmony (ÒÚ. 47) — ‡‚ÚÓÏ‡ÚË˜ÂÒÍÓÂ ‰Ó·‡‚ÎÂÌËÂ ˝ÙÙÂÍÚ‡ „‡ÏÓÌËÁ‡ˆËË Í ‚‡¯ÂÏÛ „ÓÎÓÒÛ.
� îÛÌÍˆËfl Talk (ÒÚ. 132) — Ï„ÌÓ‚ÂÌÌÓÂ ËÁÏÂÌÂÌËÂ Ì‡ÒÚÓÂÍ ÏËÍÓÙÓÌ‡ ‰Îfl Ó·˙fl‚ÎÂÌËÈ ÏÂÊ‰Û ÔÂÒÌflÏË.

åÓÊÌÓ Ô&ËÏÂÌflÚ¸ Í „ÓÎÓÒÛ ˝ÙÙÂÍÚ˚ DSP ËÎË ‚˚·Ë&‡Ú¸ ‰&Û„ËÂ Ì‡ÒÚ&ÓÈÍË Ì‡ ‰ËÒÔÎÂÂ Mixing Console (ÒÚ&. 134).

àÁÏÂÌÂÌËÂ ˝ÙÙÂÍÚ‡ Vocal Harmony

ùÚÓÚ ‡Á‰ÂÎ ‚Í‡ÚˆÂ Ó·˙flÒÌflÂÚ, Í‡Í ÒÓÁ‰‡Ú¸ ÒÓ·ÒÚ‚ÂÌÌ˚Â ÚËÔ˚ ˝ÙÙÂÍÚ‡ Vocal Harmony, Á‰ÂÒ¸ Ú‡Í ÊÂ ÔË‚Ó‰ËÚÒfl ÔÓ‰-
Ó·Ì˚È ÒÔËÒÓÍ Ô‡‡ÏÂÚÓ‚, ÍÓÚÓ˚Â ÏÓÊÌÓ Â‰‡ÍÚËÓ‚‡Ú¸.  åÓÊÌÓ ÒÓÁ‰‡Ú¸ Ë ÒÓı‡ÌËÚ¸ ‰Ó ‰ÂÒflÚË ÒÓ·ÒÚ‚ÂÌÌ˚ı ÚËÔÓ‚ 
˝ÙÙÂÍÚ‡ Vocal Harmony.  éÒÌÓ‚Ì˚Â ËÌÒÚÛÍˆËË ÔÓ ËÒÔÓÎ¸ÁÓ‚‡ÌË˛ ˝ÙÙÂÍÚ‡ Vocal Harmony ÒÏ. ‚ ‡Á‰ÂÎÂ «é·ÁÓ».

è‡0‡ÏÂÚ0˚ 0Â‰‡ÍÚË0Ó‚‡ÌËfl ˝ÙÙÂÍÚ‡ Vocal Harmony

VOCODER TYPE éÔ&Â‰ÂÎflÂÚ, Í‡Í ÌÓÚ˚ „‡&ÏÓÌËË Ô&ËÏÂÌfl˛ÚÒfl Í Á‚ÛÍÛ ÏËÍ&ÓÙÓÌ‡, ÂÒÎË ‰Îfl &ÂÊËÏ‡ 
Harmony (ÒÚ&. 133) ‚˚·&‡Ì Ô‡&‡ÏÂÚ& VOCODER.

CHORDAL TYPE éÔ&Â‰ÂÎflÂÚ, Í‡Í ÌÓÚ˚ „‡&ÏÓÌËË Ô&ËÏÂÌfl˛ÚÒfl Í Á‚ÛÍÛ ÏËÍ&ÓÙÓÌ‡, ÂÒÎË ‰Îfl &ÂÊËÏ‡ 
Harmony (ÒÚ&. 133) ‚˚·&‡Ì Ô‡&‡ÏÂÚ& VOCODER.

FADE
IN/OUT

MAX

INPUT VOLUME

TALK EFFECT
VOCAL
HARMONY

MIC
SETTING

VH TYPE
SELECT

MIC

MIN

OVERSIGNAL

MIC/LINE IN

çÂ Á‡·Û‰ Ú̧Â Ì‡ÒÚ&ÓËÚ¸ Ô‡&‡ÏÂÚ& INPUT VOLUME Ú‡Í, ˜ÚÓ·˚ 
„Ó&ÂÎ‡ Î‡ÏÔÓ˜Í‡ SIGNAL, ‡ ÌÂ Î‡ÏÔÓ˜Í‡ OVER.

ÇÍÎ˛˜ÂÌËÂ Ë ‚˚ÍÎ˛˜ÂÌËÂ ˝ÙÙÂÍÚ‡ Vocal Harmony. èÓ‰ÍÎ˛˜Ë‚ Í ÒËÌÚÂÁ‡ÚÓ&Û TYROS 
ÏËÍ&ÓÙÓÌ, ‚˚ ÏÓÊÂÚÂ ÔÂÚ¸ Ó‰ÌÓ‚&ÂÏÂÌÌÓ Ò ‚ÓÒÔ&ÓËÁ‚Â‰ÂÌËÂÏ ÔÂÒÌË ËÎË ÒÚËÎfl. è&Ë 
˝ÚÓÏ ‚ÓÍ‡Î¸Ì˚Â Ô‡&ÚËË ·Û‰ÛÚ ‰Ó·‡‚ÎflÚ¸Òfl ‡‚ÚÓÏ‡ÚË˜ÂÒÍË.

ùÚ‡ ÍÌÓÔÍ‡ ËÒÔÓÎ¸ÁÛÂÚÒfl ‰Îfl ‚˚ÁÓ‚‡ ˝Í&‡Ì‡ 
MICROPHONE SETTING, ÔÓÁ‚ÓÎflfl Ì‡ÒÚ&‡Ë‚‡Ú¸ 
„&ÓÏÍÓÒÚ¸ ÏËÍ&ÓÙÓÌ‡ Ë ˝ÙÙÂÍÚ Vocal Harmony.

ùÚ‡ ÍÌÓÔÍ‡ ‚˚Á˚‚‡ÂÚ ˝Í&‡Ì Vocal Harmony Type Ë ÔÓÁ‚ÓÎflÂÚ ÌÂ 
ÚÓÎ¸ÍÓ ‚˚·&‡Ú¸ ÌÛÊÌ˚È ÚËÔ „‡&ÏÓÌËË, ÌÓ Ë ËÁÏÂÌËÚ¸/ÒÓÁ‰‡Ú¸ 
Ò‚ÓÈ ÒÓ·ÒÚ‚ÂÌÌ˚È ÚËÔ ˝ÙÙÂÍÚ‡ Vocal Harmony. 

è&Â‰Ì‡ÁÌ‡˜ÂÌ‡ ‰Îfl ‚ÍÎ˛˜ÂÌËfl/‚˚ÍÎ˛˜ÂÌËfl Ó·&‡·ÓÚÍË ÏËÍ&ÓÙÓÌÌÓ„Ó 
ÒË„Ì‡Î‡ ˝ÙÙÂÍÚÓÏ, Á‡‰‡ÌÌ˚Ï Ì‡ ˝Í&‡ÌÂ MIXING CONSOLE. 

ùÚ‡ Û‰Ó·Ì‡fl ÙÛÌÍˆËfl ÔÓÁ‚ÓÎflÂÚ ‚&ÂÏÂÌÌÓ ÓÚÍÎ˛˜‡Ú¸ ˝ÙÙÂÍÚ Vocal Harmony Ë 
‰&Û„ËÂ ˝ÙÙÂÍÚ˚, ÂÒÎË ËÒÔÓÎ¸ÁÛÂÚÒfl ÔÓ‰ÍÎ˛˜ÂÌÌ˚È ÏËÍ&ÓÙÓÌ. ùÚÓ ÓÒÓ·ÂÌÌÓ 
Û‰Ó·ÌÓ, ÂÒÎË ÏÂÊ‰Û ËÒÔÓÎÌÂÌËÂÏ ÔÂÒÂÌ ËÒÔÓÎÌËÚÂÎ¸ Ó·&‡˘‡ÂÚÒfl Í ÔÛ·ÎËÍÂ.

VH TYPE
SELECT

2

3

5

4

1
ÇçàåÄçàÖ!

ç‡ÊÏËÚÂ ÍÌÓÔÍÛ 
[VH TYPE SELECT]. 

ç‡ÊÏËÚÂ Ì‡ 
Üä-‰ËÒÔÎÂÂ 
ÍÌÓÔÍÛ [EDIT]. 

Ç˚·Â0ËÚÂ Ô‡0‡ÏÂÚ0, 
ÍÓÚÓ0˚È Ì‡‰Ó ËÁÏÂÌËÚ¸, 
Ë Á‡‰‡ÈÚÂ Â„Ó ÁÌ‡˜ÂÌËÂ. 
(ëÏ. ÒÔËÒÓÍ ÌËÊÂ).

Ç˚·Â&ËÚÂ ÌÛÊÌ˚È ÚËÔ ̋ ÙÙÂÍÚ‡ 
Vocal Harmony Ú‡Í ÊÂ, Í‡Í Ì‡ 
˝Í&‡ÌÂ Open/Save. Ç˚·Â0ËÚÂ ÚËÔ ˝ÙÙÂÍÚ‡ 

Vocal Harmony, ÍÓÚÓ0˚È 
Ì‡‰Ó ÓÚ0Â‰‡ÍÚË0Ó‚‡Ú¸. 

ëÓı0‡ÌËÚÂ ËÁÏÂÌÂÌÌ˚È 
ÚËÔ ˝ÙÙÂÍÚ‡ Vocal 
Harmony ‚ Ó·Î‡ÒÚË Ô‡ÏflÚË 
User. 

ë‰ÂÎ‡ÌÌ˚Â Ì‡ÒÚ	ÓÈÍË ·Û‰ÛÚ 
ÔÓÚÂ	flÌ˚, ÂÒÎË ÔÂ	ÂÈÚË Í 
‰	Û„ÓÏÛ ÚËÔÛ ˝ÙÙÂÍÚ‡ Vocal 
Harmony ËÎË ÓÚÍÎ˛˜ËÚ¸ 
ÔËÚ‡ÌËÂ, ÌÂ ‚˚ÔÓÎÌË‚ 
ÒÓı	‡ÌÂÌËfl.
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HARMONY GENDER TYPE

éÔ&Â‰ÂÎflÂÚ, ËÁÏÂÌflÂÚÒfl ÎË &Ó‰ Á‚ÛÍ‡ „‡&ÏÓÌËË ËÎË ÌÂÚ.

Off
êÓ‰ Á‚ÛÍ‡ „‡&ÏÓÌËË ÌÂ ËÁÏÂÌflÂÚÒfl. 

Auto
êÓ‰ Á‚ÛÍ‡ „‡&ÏÓÌËË ËÁÏÂÌflÂÚÒfl ‡‚ÚÓÏ‡ÚË˜ÂÒÍË. 

LEAD GENDER TYPE

éÔ&Â‰ÂÎflÂÚ, ·Û‰ÂÚ ÎË ËÁÏÂÌflÚ¸Òfl &Ó‰ Á‚ÛÍ‡ ‚Â‰Û˘Â„Ó ‚ÓÍ‡Î‡ (Ú. Â. Á‚ÛÍ, Ë‰Û˘ËÈ 
Ô&flÏÓ ÓÚ ÏËÍ&ÓÙÓÌ‡) Ë Í‡Í. é·&‡ÚËÚÂ ‚ÌËÏ‡ÌËÂ Ì‡ ÚÓ, ̃ ÚÓ ÍÓÎË˜ÂÒÚ‚Ó ÌÓÚ „‡&ÏÓÌËË 
Á‡‚ËÒËÚ ÓÚ ‚˚·&‡ÌÌÓ„Ó ÚËÔ‡. ÖÒÎË ‚˚·&‡ÌÓ ÁÌ‡˜ÂÌËÂ OFF, ÒÓÁ‰‡˛ÚÒfl Ú&Ë ÌÓÚ˚ 
„‡&ÏÓÌËË.  è&Ë ‚ÒÂı ÓÒÚ‡Î¸Ì˚ı ÁÌ‡˜ÂÌËflı ÒÓÁ‰‡˛ÚÒfl ‰‚Â ÌÓÚ˚ „‡&ÏÓÌËË. 

Off
êÓ‰ ÌÂ ËÁÏÂÌflÂÚÒfl.

Unison
êÓ‰ ÌÂ ËÁÏÂÌflÂÚÒfl. åÓÊÌÓ Ì‡ÒÚ&ÓËÚ¸ Ô‡&‡ÏÂÚ& LEAD GENDER DEPTH, 
Ô&Ë‚Â‰ÂÌÌ˚È ÌËÊÂ.

Male
êÓ‰ ‚Â‰Û˘Â„Ó ‚ÓÍ‡Î‡ ÏÂÌflÂÚÒfl Ì‡ ÏÛÊÒÍÓÈ.

Female
êÓ‰ ‚Â‰Û˘Â„Ó ‚ÓÍ‡Î‡ ÏÂÌflÂÚÒfl Ì‡ ÊÂÌÒÍËÈ.

LEAD GENDER DEPTH

ç‡ÒÚ&ÓÈÍ‡ ÒÚÂÔÂÌË ËÁÏÂÌÂÌËfl ÔÓÎ‡ ‚Â‰Û˘Â„Ó ‚ÓÍ‡Î‡. ÑÓÒÚÛÔÌ‡, ÂÒÎË ‰Îfl 
Ô‡&‡ÏÂÚ&‡ LEAD GENDER TYPE, ÛÍ‡Á‡ÌÌÓ„Ó ‚˚¯Â, ‚˚·&‡ÌÓ ÁÌ‡˜ÂÌËÂ Off. 
óÂÏ ‚˚¯Â ÁÌ‡˜ÂÌËÂ, ÚÂÏ «ÊÂÌÒÚ‚ÂÌÌÂÈ» ÒÚ‡ÌÓ‚ËÚÒfl „ÓÎÓÒ „‡&ÏÓÌËË.  óÂÏ ÌËÊÂ 
ÁÌ‡˜ÂÌËÂ, ÚÂÏ «ÏÛÊÂÒÚ‚ÂÌÌÂÈ» ÒÚ‡ÌÓ‚ËÚÒfl „ÓÎÓÒ.

LEAD PITCH CORRECTION
ÖÒÎË ‚˚·&‡ÌÓ ÁÌ‡˜ÂÌËÂ «Correct», ‚˚ÒÓÚ‡ Á‚ÛÍ‡ ‚Â‰Û˘Â„Ó ‚ÓÍ‡Î‡ ÔÂ&ÂÏÂ˘‡ÂÚÒfl Ò 
ËÌÚÂ&‚‡ÎÓÏ ÚÓ˜ÌÓ ‚ ÔÓÎÚÓÌ‡. ÑÂÈÒÚ‚ÛÂÚ, ÚÓÎ¸ÍÓ ÂÒÎË ‰Îfl Ô‡&‡ÏÂÚ&‡ LEAD 
GENDER TYPE, ÛÍ‡Á‡ÌÌÓ„Ó ‚˚¯Â, ÌÂ ‚˚·&‡ÌÓ ÁÌ‡˜ÂÌËÂ Off. 

UPPER GENDER 
THRESHOLD

êÓ‰ ËÁÏÂÌËÚÒfl, ÂÒÎË ‚˚ÒÓÚ‡ Á‚ÛÍ‡ „‡&ÏÓÌËË ÔÓ‰ÌËÏÂÚÒfl Ì‡ ÛÍ‡Á‡ÌÌÓÂ ˜ËÒÎÓ 
ÔÓÎÛÚÓÌÓ‚ (ËÎË Ì‡ ·ÓÎ¸¯ÂÂ ̃ ËÒÎÓ ÔÓÎÛÚÓÌÓ‚) ‚˚¯Â ‚˚ÒÓÚ˚ Á‚ÛÍ‡ ‚Â‰Û˘Â„Ó ‚ÓÍ‡Î‡.

LOWER GENDER 
THRESHOLD

êÓ‰ ËÁÏÂÌËÚÒfl, ÂÒÎË ‚˚ÒÓÚ‡ Á‚ÛÍ‡ „‡&ÏÓÌËË ÔÓÌËÁËÚÒfl Ì‡ ÛÍ‡Á‡ÌÌÓÂ ˜ËÒÎÓ 
ÔÓÎÛÚÓÌÓ‚ (ËÎË Ì‡ ·ÓÎ¸¯ÂÂ ̃ ËÒÎÓ ÔÓÎÛÚÓÌÓ‚) ÌËÊÂ ‚˚ÒÓÚ˚ Á‚ÛÍ‡ ‚Â‰Û˘Â„Ó ‚ÓÍ‡Î‡.

UPPER GENDER DEPTH

ç‡ÒÚ&‡Ë‚‡ÂÚ ÒÚÂÔÂÌ¸ ËÁÏÂÌÂÌËfl ÔÓÎ‡, Ô&ËÏÂÌflÂÏÓ„Ó Í ÌÓÚ‡Ï, ·ÓÎÂÂ ‚˚ÒÓÍËÏ, ˜ÂÏ 
ÛÒÚ‡ÌÓ‚ÎÂÌÓ ‚ Ô‡&‡ÏÂÚ&Â UPPER GENDER THRESHOLD.
óÂÏ ‚˚¯Â ÁÌ‡˜ÂÌËÂ, ÚÂÏ «ÊÂÌÒÚ‚ÂÌÌÂÈ» ÒÚ‡ÌÓ‚ËÚÒfl „ÓÎÓÒ „‡&ÏÓÌËË.  óÂÏ ÌËÊÂ 
ÁÌ‡˜ÂÌËÂ, ÚÂÏ «ÏÛÊÂÒÚ‚ÂÌÌÂÈ» ÒÚ‡ÌÓ‚ËÚÒfl „ÓÎÓÒ.

LOWER GENDER DEPTH

ç‡ÒÚ&‡Ë‚‡ÂÚ ÒÚÂÔÂÌ¸ ËÁÏÂÌÂÌËfl ÔÓÎ‡, Ô&ËÏÂÌflÂÏÓ„Ó Í ÌÓÚ‡Ï, ÏÂÌÂÂ ‚˚ÒÓÍËÏ, ̃ ÂÏ 
ÛÒÚ‡ÌÓ‚ÎÂÌÓ ‚ Ô‡&‡ÏÂÚ&Â LOWER GENDER THRESHOLD.
óÂÏ ‚˚¯Â ÁÌ‡˜ÂÌËÂ, ÚÂÏ «ÊÂÌÒÚ‚ÂÌÌÂÈ» ÒÚ‡ÌÓ‚ËÚÒfl „ÓÎÓÒ „‡&ÏÓÌËË.  óÂÏ ÌËÊÂ 
ÁÌ‡˜ÂÌËÂ, ÚÂÏ «ÏÛÊÂÒÚ‚ÂÌÌÂÈ» ÒÚ‡ÌÓ‚ËÚÒfl „ÓÎÓÒ.

VIBRATO DEPTH
ìÒÚ‡Ì‡‚ÎË‚‡ÂÚ „ÎÛ·ËÌÛ ‚Ë·&‡ÚÓ, Ô&ËÏÂÌflÂÏÛ˛ Í Á‚ÛÍÛ „‡&ÏÓÌËË. í‡ÍÊÂ 
‚ÓÁ‰ÂÈÒÚ‚ÛÂÚ Ì‡ Á‚ÛÍ ‚Â‰Û˘Â„Ó ‚ÓÍ‡Î‡, ÂÒÎË ‰Îfl ÓÔËÒ‡ÌÌÓ„Ó ‚˚¯Â Ô‡&‡ÏÂÚ&‡ 
LEAD GENDER TYPE ÌÂ ‚˚·&‡ÌÓ ÁÌ‡˜ÂÌËÂ «Off». 

VIBRATO RATE
ìÒÚ‡Ì‡‚ÎË‚‡ÂÚ ÒÍÓ&ÓÒÚ¸ ˝ÙÙÂÍÚ‡ ‚Ë·&‡ÚÓ. í‡ÍÊÂ ‚ÓÁ‰ÂÈÒÚ‚ÛÂÚ Ì‡ Á‚ÛÍ ‚Â‰Û˘Â„Ó 
‚ÓÍ‡Î‡, ÂÒÎË ‰Îfl ÓÔËÒ‡ÌÌÓ„Ó ‚˚¯Â Ô‡&‡ÏÂÚ&‡ LEAD GENDER TYPE ÌÂ ‚˚·&‡ÌÓ 
ÁÌ‡˜ÂÌËÂ «Off».

VIBRATO DELAY ÖÒÎË ÒËÌÚÂÁË&ÛÂÚÒfl ÌÓÚ‡, ÛÍ‡Á˚‚‡ÂÚ Ô&Ó‰ÓÎÊËÚÂÎ¸ÌÓÒÚ¸ Á‡‰Â&ÊÍË ÔÂ&Â‰ Ì‡˜‡ÎÓÏ 
‰ÂÈÒÚ‚Ëfl ˝ÙÙÂÍÚ‡ ‚Ë·&‡ÚÓ. óÂÏ ‚˚¯Â ÁÌ‡˜ÂÌËÂ, ÚÂÏ ‰ÎËÌÌÂÂ Á‡‰Â&ÊÍ‡.

HARMONY1/2/3 VOLUME ìÒÚ‡Ì‡‚ÎË‚‡ÂÚ „&ÓÏÍÓÒÚ¸ ÔÂ&‚ÓÈ/‚ÚÓ&ÓÈ/Ú&ÂÚ¸ÂÈ ÌÓÚ˚ „‡&ÏÓÌËË.

HARMONY1/2/3 PAN

ìÒÚ‡Ì‡‚ÎË‚‡ÂÚ ÒÚÂ&ÂÓÔÓÁËˆË˛ (Ô‡ÌÓ&‡ÏÛ) ÔÂ&‚ÓÈ/‚ÚÓ&ÓÈ/Ú&ÂÚ¸ÂÈ ÌÓÚ˚ „‡&ÏÓÌËË.

Random
ëÚÂ&ÂÓÔÓÁËˆËfl Á‚ÛÍ‡ ·Û‰ÂÚ ÒÎÛ˜‡ÈÌÓ ËÁÏÂÌflÚ¸Òfl Ô&Ë Í‡Ê‰ÓÏ Ì‡Ê‡ÚËË Ì‡ 
ÍÎ‡‚Ë¯Ë.

-63 – 0 – +63
áÌ‡˜ÂÌËÂ «-63» ÒÓÓÚ‚ÂÚÒÚ‚ÛÂÚ Í&‡ÈÌÂÏÛ ÎÂ‚ÓÏÛ ÔÓÎÓÊÂÌË˛ ËÒÚÓ˜ÌËÍ‡ Á‚ÛÍ‡, 
«+63» — Í&‡ÈÌÂÏÛ Ô&‡‚ÓÏÛ ÔÓÎÓÊÂÌË˛, ‡ «0» — ˆÂÌÚ&Û.

HARMONY1/2/3 DETUNE ëÏÂ˘ÂÌËÂ ÔÂ&‚ÓÈ/‚ÚÓ&ÓÈ/Ú&ÂÚ¸ÂÈ ÌÓÚ˚ „‡&ÏÓÌËË Ì‡ ÛÍ‡Á‡ÌÌ˚È Ô&ÓˆÂÌÚ.

PITCH TO NOTE

ÖÒÎË ‰Îfl ˝ÚÓ„Ó Ô‡&‡ÏÂÚ&‡ ‚˚·&‡ÌÓ ÁÌ‡˜ÂÌËÂ «ON», ÏÓÊÌÓ Ô&ÓË„&˚‚‡Ú¸ ÚÂÏ·&˚ 
ÒËÌÚÂÁ‡ÚÓ&‡ TYROS ‚ ÒÓÓÚ‚ÂÚÒÚ‚ËË Ò ‚˚ÒÓÚÓÈ Á‚ÛÍ‡ „ÓÎÓÒ‡ ËÒÔÓÎÌËÚÂÎfl.  
(ëËÌÚÂÁ‡ÚÓ& TYROS ÓÚÒÎÂÊË‚‡ÂÚ ‚˚ÒÓÚÛ Á‚ÛÍ‡ „ÓÎÓÒ‡ ËÒÔÓÎÌËÚÂÎfl Ë Ô&ÂÓ·&‡ÁÛÂÚ 
Â„Ó ‚ ÌÓÚÌ˚Â ‰‡ÌÌ˚Â ‰Îfl ÚÓÌ-„ÂÌÂ&‡ÚÓ&‡.  àÏÂÈÚÂ ‚ ‚Ë‰Û, ˜ÚÓ ‰ËÌ‡ÏË˜ÂÒÍËÂ 
ËÁÏÂÌÂÌËfl „ÓÎÓÒ‡ ËÒÔÓÎÌËÚÂÎfl ÌÂ ‚ÓÁ‰ÂÈÒÚ‚Û˛Ú Ì‡ „&ÓÏÍÓÒÚ¸ ÚÓÌ-„ÂÌÂ&‡ÚÓ&‡.)

PITCH TO NOTE PART éÔ&Â‰ÂÎflÂÚ, Í‡Í‡fl ËÁ Ô‡&ÚËÈ ÒËÌÚÂÁ‡ÚÓ&‡ TYROS ·Û‰ÂÚ ÛÔ&‡‚ÎflÚ¸Òfl ‚Â‰Û˘ËÏ 
‚ÓÍ‡ÎÓÏ, ÂÒÎË ‰Îfl Ô‡&‡ÏÂÚ&‡ PITCH TO NOTE ‚˚·&‡ÌÓ ÁÌ‡˜ÂÌËÂ «ON». 
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ç‡ÒÚ!ÓÈÍ‡ ÙÛÌÍˆËË Talk

ùÚ‡ ÙÛÌÍˆËfl Ë‰Â‡Î¸ÌÓ ÔÓ‰ıÓ‰ËÚ ‰Îfl Ó·‡˘ÂÌËfl Í ÔÛ·ÎËÍÂ ‚ ÔÂÂ˚‚‡ı ÏÂÊ‰Û ÔÂÒÌflÏË. èË ËÒÔÓÎÌÂÌËË ÔÂÒÌË ÏËÍ-
ÓÙÓÌ Ó·˚˜ÌÓ Ì‡ÒÚÓÂÌ Ì‡ ÔËÏÂÌÂÌËÂ ÌÂÒÍÓÎ¸ÍËı ˝ÙÙÂÍÚÓ‚, Ì‡ÔËÏÂ Â‚Â·Â‡ˆËË, Á‡‰ÂÊÍË Ë ˝ÙÙÂÍÚ‡ Vocal 
Harmony. çÓ, ÂÒÎË ËÒÔÓÎÌËÚÂÎ¸ Ó·‡˘‡ÂÚÒfl Í ÔÛ·ÎËÍÂ, ˝ÚË ˝ÙÙÂÍÚ˚ ÏÓ„ÛÚ ËÒÍ‡Ê‡Ú¸ „ÓÎÓÒ ËÎË ‰ÂÎ‡Ú¸ Â„Ó ÌÂÂÒÚÂÒÚ‚ÂÌ-
Ì˚Ï. ÖÒÎË ‚ÍÎ˛˜ÂÌ‡ ÍÌÓÔÍ‡ [TALK], ˝ÙÙÂÍÚ˚ Delay Ë Vocal Harmony ÓÚÍÎ˛˜‡˛ÚÒfl, ‡ ÛÓ‚ÂÌ¸ Â‚Â·Â‡ˆËË ‡‚ÚÓÏ‡-
ÚË˜ÂÒÍË ÒÌËÊ‡ÂÚÒfl. è‡‡ÏÂÚ˚ ÙÛÌÍˆËË Talk Ú‡ÍÊÂ ÏÓÊÌÓ Â„ÛÎËÓ‚‡Ú¸, ̃ ÚÓ ÔÓÁ‚ÓÎflÂÚ ‚Ó ‚ÂÏfl Ó·‡˘ÂÌËfl Í ÔÛ·ÎËÍÂ 
‰Ó·‡‚ÎflÚ¸ Í „ÓÎÓÒÛ Î˛·˚Â ÌÛÊÌ˚Â ˝ÙÙÂÍÚ˚. éÚÍÎ˛˜ÂÌËÂ ÍÌÓÔÍË [TALK] ‡‚ÚÓÏ‡ÚË˜ÂÒÍË ‚˚Á˚‚‡ÂÚ Ì‡ÒÚÓÈÍË, 
ÔËÏÂÌfl˛˘ËÂÒfl Í Á‚ÛÍÛ ÏËÍÓÙÓÌ‡ ‚Ó ‚ÂÏfl ÔÂÌËfl. 

è‡0‡ÏÂÚ0˚ ÙÛÌÍˆËË Talk Setting

é·˘ËÂ Ì‡ÒÚ!ÓÈÍË ÏËÍ!ÓÙÓÌ‡

� è‡0‡ÏÂÚ0 3BAND EQ
EQ (˝Í‚‡Î‡ÈÁÂ) — ˝ÚÓ ÔÓˆÂÒÒÓ, ÍÓÚÓ˚È ‰ÂÎËÚ ˜‡ÒÚÓÚÌ˚È ÒÔÂÍÚ Ì‡ ÌÂÒÍÓÎ¸ÍÓ ÔÓÎÓÒ, ‚˚ÒÓÚ‡ ÍÓÚÓ˚ı ÏÓÊÂÚ 
ÔÓ‚˚¯‡Ú¸Òfl ËÎË ÔÓÌËÊ‡Ú¸Òfl ‚ ÒÓÓÚ‚ÂÚÒÚ‚ËË Ò Ó·˘ËÏË ˜‡ÒÚÓÚÌ˚ÏË ı‡‡ÍÚÂËÒÚËÍ‡ÏË. Ç ÒËÌÚÂÁ‡ÚÓÂ TYROS 
ÂÒÚ¸ ‚˚ÒÓÍÓÍÎ‡ÒÒÌ˚È ÚÂıÔÓÎÓÒÌ˚È ˆËÙÓ‚ÓÈ ˝Í‚‡Î‡ÈÁÂ ‰Îfl Ó·‡·ÓÚÍË ÏËÍÓÙÓÌÌÓ„Ó ÒË„Ì‡Î‡.

� Hz ...............êÂ„ÛÎËÓ‚Í‡ ˆÂÌÚ‡Î¸ÌÓÈ ˜‡ÒÚÓÚ˚ ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘ÂÈ ÔÓÎÓÒ˚.
� dB ..............èÓ‚˚¯ÂÌËÂ ËÎË ÒÌËÊÂÌËÂ ÛÓ‚Ìfl ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘ÂÈ ÔÓÎÓÒ˚ Ì‡ ‚ÂÎË˜ËÌÛ ‰Ó 12 ‰Å.  

VOLUME ùÚ‡ ÍÌÓÔÍ‡ Á‡‰‡ÂÚ ËÒıÓ‰fl˘Û˛ „&ÓÏÍÓÒÚ¸ ÏËÍ&ÓÙÓÌ‡.

PAN ùÚÓÚ Ô‡&‡ÏÂÚ& ÛÒÚ‡Ì‡‚ÎË‚‡ÂÚ ÒÚÂ&ÂÓÔÓÁËˆË˛ Á‚ÛÍ‡ ÏËÍ&ÓÙÓÌ‡.

REVERB DEPTH ùÚÓÚ Ô‡&‡ÏÂÚ& Á‡‰‡ÂÚ „ÎÛ·ËÌÛ &Â‚Â&·Â&‡ˆËË, Ô&ËÏÂÌflÂÏÓÈ Í Á‚ÛÍÛ ÏËÍ&ÓÙÓÌ‡.

CHORUS DEPTH ùÚÓÚ Ô‡&‡ÏÂÚ& Á‡‰‡ÂÚ „ÎÛ·ËÌÛ ˝ÙÙÂÍÚ‡ ëhorus, Ô&ËÏÂÌflÂÏÓ„Ó Í Á‚ÛÍÛ ÏËÍ&ÓÙÓÌ‡.

TOTAL VOLUME ATTENUATOR
ùÚÓÚ Ô‡&‡ÏÂÚ& Á‡‰‡ÂÚ ‚ÂÎË˜ËÌÛ ÍÓ˝ÙÙËˆËÂÌÚ‡ Á‡ÚÛı‡ÌËfl, ÍÓÚÓ&‡fl ‰ÓÎÊÌ‡ ·˚Ú¸ Ô&ËÏÂÌÂÌ‡ 
Í Ó·˘ÂÏÛ Á‚Û˜‡ÌË˛ (Á‡ ËÒÍÎ˛˜ÂÌËÂÏ ‚ıÓ‰fl˘Â„Ó ÒË„Ì‡Î‡ ÏËÍ&ÓÙÓÌ‡), ˜ÚÓ ÔÓÁ‚ÓÎflÂÚ 
&Â„ÛÎË&Ó‚‡Ú¸ ÒÓÓÚÌÓ¯ÂÌËÂ ÏÂÊ‰Û „ÓÎÓÒÓÏ ËÒÔÓÎÌËÚÂÎfl Ë Ó·˘ËÏ Á‚Û˜‡ÌËÂÏ.

DSP MIC ON/OFF ÇÍÎ˛˜ÂÌËÂ Ë ‚˚ÍÎ˛˜ÂÌËÂ (ON/OFF) ˝ÙÙÂÍÚ‡ DSP, Ô&ËÏÂÌflÂÏÓ„Ó Í Á‚ÛÍÛ ÏËÍ&ÓÙÓÌ‡.

DSP MIC TYPE Ç˚·Ó& ÚËÔ‡ ˝ÙÙÂÍÚ‡ DSP, ÍÓÚÓ&˚È ‰ÓÎÊÂÌ Ô&ËÏÂÌflÚ¸Òfl Í Á‚ÛÍÛ ÏËÍ&ÓÙÓÌ‡.

DSP MIC DEPTH á‡‰‡ÂÚ „ÎÛ·ËÌÛ ˝ÙÙÂÍÚ‡ DSP, Ô&ËÏÂÌflÂÏÓ„Ó Í Á‚ÛÍÛ ÏËÍ&ÓÙÓÌ‡.

MIC
SETTING

TALK EFFECT
VOCAL
HARMONY

MIC

TALK EFFECT
VOCAL
HARMONY

MIC

• ç‡ÒÚ�ÓÈÍË Ì‡ ˝Í�‡ÌÂ Talk Setting 
ÏÓÊÌÓ ÒÓı�‡ÌËÚ¸ ‚ Ó·Î‡ÒÚË Ô‡Ïfl-
ÚË User ËÎË Disk Í‡Í Ù‡ÈÎ Ì‡Ò-
Ú�ÓÂÍ ÒËÒÚÂÏ˚ ([FUNCTION] → 
UTILITY → SYSTEM SETUP) 
(ÒÚ�. 65).

èêàåÖóÄçàÖ
Ç˚·Ó& ÏÂÌ˛. 

è&Ë ÌÂÓ·ıÓ‰ËÏÓÒÚË ‰Îfl ‚˚ÁÓ‚‡ 
˝Í&‡Ì‡ Talk Setting ÏÓÊÌÓ 
ËÒÔÓÎ¸ÁÓ‚‡Ú¸ ÍÌÓÔÍË [BACK]/[NEXT]. 

ç‡ÊÏËÚÂ ÍÌÓÔÍÛ 
[MIC SETTING]. 

ÑÎfl ÔÂÌËfl ÑÎfl ·ÂÒÂ‰˚

è	Ë ‚˚ıÓ‰Â ËÁ ˝Í	‡Ì‡ Talk Settings 
Â„Ó Ì‡ÒÚ	ÓÈÍË ‡‚ÚÓÏ‡ÚË˜ÂÒÍË ÒÓı	‡-
Ìfl˛ÚÒfl ‚ Ó·Î‡ÒÚË Ô‡ÏflÚË Flash ROM.  
é‰Ì‡ÍÓ, ÂÒÎË ‰Ó ‚˚ıÓ‰‡ ËÁ ˝ÚÓ„Ó 
˝Í	‡Ì‡ ·˚ÎÓ ÓÚÍÎ˛˜ÂÌÓ ÔËÚ‡ÌËÂ, 
Ì‡ÒÚ	ÓÈÍË ·Û‰ÛÚ ÔÓÚÂ	flÌ˚.

ÇçàåÄçàÖ!

A

B

C

D

E

F

G

H

I

J

MIC
SETTING

Ç˚·Â&ËÚÂ &fl‰, ‚ ÍÓÚÓ&ÓÏ 
&‡ÒÔÓÎÓÊÂÌ˚ ÌÛÊÌ˚Â Ô‡-
&‡ÏÂÚ&˚, Ì‡Ê‡‚ Ì‡ Üä-
‰ËÒÔÎÂÂ ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘Û˛ 
ÍÌÓÔÍÛ. 

ç‡ÊÏËÚÂ ÍÌÓÔÍÛ [MIC 
SETTING]. 

á‡‰‡ÈÚÂ Í‡Ê‰˚È Ô‡&‡ÏÂÚ&. 

è&Ë ÌÂÓ·ıÓ‰ËÏÓÒÚË ‰Îfl ‚˚ÁÓ‚‡ 
˝Í&‡Ì‡ Microphone Overall Settings 
(é·˘ËÂ Ì‡ÒÚ&ÓÈÍË ÏËÍ&ÓÙÓÌ‡) 
ÏÓÊÌÓ ËÒÔÓÎ¸ÁÓ‚‡Ú¸ ÍÌÓÔÍË 
[BACK]/[NEXT]. 

è	Ë ‚˚ıÓ‰Â ËÁ ˝Í	‡Ì‡ Micro-
phone Overall Settings, Â„Ó Ì‡-
ÒÚ	ÓÈÍË ‡‚ÚÓÏ‡ÚË˜ÂÒÍË ÒÓı	‡-
Ìfl˛ÚÒfl ‚Ó Flash ROM. çÓ ÂÒÎË 
‰Ó ‚˚ıÓ‰‡ ËÁ ˝ÚÓ„Ó ˝Í	‡Ì‡ 
·˚ÎÓ ÓÚÍÎ˛˜ÂÌÓ ÔËÚ‡ÌËÂ, 
Ì‡ÒÚ	ÓÈÍË ·Û‰ÛÚ ÔÓÚÂ	flÌ˚.

ÇçàåÄçàÖ!



àÒÔÓÎ¸ÁÓ‚‡ÌËÂ ÏËÍ&ÓÙÓÌ‡
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� ùÙÙÂÍÚ NOISE GATE
èÓÁ‚ÓÎflÂÚ ÔË„ÎÛ¯‡Ú¸ ‚ıÓ‰ÌÓÈ ÒË„Ì‡Î ‚ ÒÎÛ˜‡flı, ÍÓ„‰‡ ‚ıÓ‰ÌÓÈ ÒË„Ì‡Î Ò ÏËÍÓÙÓÌ‡ Ô‡‰‡ÂÚ ÌËÊÂ ÛÍ‡Á‡ÌÌÓ„Ó 
ÛÓ‚Ìfl. Ç ÂÁÛÎ¸Ú‡ÚÂ ÒÌËÊ‡ÂÚÒfl ÛÓ‚ÂÌ¸ ¯ÛÏÓ‚, ÔÓÁ‚ÓÎflfl ÔÓıÓ‰ËÚ¸ ÌÛÊÌÓÏÛ ÒË„Ì‡ÎÛ (‚ÓÍ‡ÎÛ Ë Ú. Ô.).

� SW (ÔÂ0ÂÍÎ˛˜‡ÚÂÎ¸) ..àÒÔÓÎ¸ÁÛÂÚÒfl ‰Îfl ‚ÍÎ˛˜ÂÌËfl Ë ‚˚ÍÎ˛˜ÂÌËfl ˝ÙÙÂÍÚ‡ Noise Gate.
� TH. (ÔÓ0Ó„) .................àÒÔÓÎ¸ÁÛÂÚÒfl ‰Îfl ÛÒÚ‡ÌÓ‚ÍË ÛÓ‚Ìfl ¯ÛÏ‡, ÔË ÍÓÚÓÓÏ ˝ÙÙÂÍÚ Noise Gate Ì‡˜ËÌ‡ÂÚ ‰ÂÈÒÚ‚Ó‚‡Ú¸.  

� ùÙÙÂÍÚ COMPRESSOR
ùÚÓÚ ˝ÙÙÂÍÚ ÔÓÁ‚ÓÎflÂÚ ÒÌËÊ‡Ú¸ ‚˚ıÓ‰ÌÓÈ ÒË„Ì‡Î ‚ ÚÂı ÒÎÛ˜‡flı, ÍÓ„‰‡ ‚ıÓ‰ÌÓÈ ÒË„Ì‡Î ÓÚ ÏËÍÓÙÓÌ‡ ÔÂ‚˚¯‡ÂÚ 
ÛÍ‡Á‡ÌÌ˚È ÛÓ‚ÂÌ¸. éÒÓ·ÂÌÌÓ ÔÓÎÂÁÂÌ ‰Îfl Ò„Î‡ÊË‚‡ÌËfl ‚ÓÍ‡ÎÓ‚ Ò ·ÓÎ¸¯ËÏ ‰ËÌ‡ÏË˜ÂÒÍËÏ ‰Ë‡Ô‡ÁÓÌÓÏ. éÌ 
˝ÙÙÂÍÚË‚ÌÓ «ÒÊËÏ‡ÂÚ» ÒË„Ì‡Î Ú‡Í, ˜ÚÓ ÚËıËÂ ˜‡ÒÚË ÒÚ‡ÌÓ‚flÚÒfl „ÓÏ˜Â, ‡ „ÓÏÍËÂ — ÚË¯Â. 

� SW (ÔÂ0ÂÍÎ˛˜‡ÚÂÎ¸) ....ÇÍÎ˛˜‡ÂÚ Ë ‚˚ÍÎ˛˜‡ÂÚ ˝ÙÙÂÍÚ Compressor.
� TH. (ÔÓ0Ó„) ...................ç‡ÒÚ‡Ë‚‡ÂÚ ÛÓ‚ÂÌ¸ Á‚ÛÍÓ‚Ó„Ó ÒË„Ì‡Î‡, Ì‡ ÍÓÚÓÓÏ Ì‡˜ËÌ‡ÂÚÒfl ‰ÂÈÒÚ‚ËÂ ˝ÙÙÂÍÚ‡ Compressor.
� RATIO ..........................ç‡ÒÚ‡Ë‚‡ÂÚ ÍÓ˝ÙÙËˆËÂÌÚ ÒÊ‡ÚËfl, ËÒÔÓÎ¸ÁÛÂÏ˚È ˝ÙÙÂÍÚÓÏ Compressor.
� OUT .............................ç‡ÒÚ‡Ë‚‡ÂÚ ËÚÓ„Ó‚Û˛ ËÒıÓ‰fl˘Û˛ „ÓÏÍÓÒÚ¸.

� ìÔ0‡‚ÎÂÌËÂ ˝ÙÙÂÍÚÓÏ VOCAL HARMONY
èË‚Â‰ÂÌÌ˚Â ÌËÊÂ Ô‡‡ÏÂÚ˚ ÓÔÂ‰ÂÎfl˛Ú ÒÔÓÒÓ· ÛÔ‡‚ÎÂÌËfl ˝ÙÙÂÍÚÓÏ çarmony. 

� VOCODER CONTROL
ùÙÙÂÍÚÓÏ Vocal Harmony ÛÔ‡‚Îfl˛Ú ÌÓÚÌ˚Â ‰‡ÌÌ˚Â — ÚÓ ÂÒÚ¸ ÌÓÚ˚, ÔÓË„˚‚‡ÂÏ˚Â Ì‡ ÍÎ‡‚Ë‡ÚÛÂ, Ë ÌÓÚ˚ 
‚ÓÒÔÓËÁ‚Ó‰ËÏÓÈ ÔÂÒÌË. ùÚÓÚ Ô‡‡ÏÂÚ ÓÔÂ‰ÂÎflÂÚ, Í‡ÍËÂ ÌÓÚ˚ ‰ÓÎÊÌ˚ ËÒÔÓÎ¸ÁÓ‚‡Ú¸Òfl ‰Îfl ÛÔ‡‚ÎÂÌËfl.

� BAL (Balance)
èÓÁ‚ÓÎflÂÚ Ì‡ÒÚ‡Ë‚‡Ú¸ ÒÓÓÚÌÓ¯ÂÌËÂ „ÓÏÍÓÒÚË ‚Â‰Û˘Â„Ó ‚ÓÍ‡Î‡ (‚‡¯Â„Ó ÒÓ·ÒÚ‚ÂÌÌÓ„Ó „ÓÎÓÒ‡) Ë ˝ÙÙÂÍÚÓÏ 
Vocal Harmony. ì‚ÂÎË˜ÂÌËÂ ÁÌ‡˜ÂÌËfl ̋ ÚÓ„Ó Ô‡‡ÏÂÚ‡ ÛÒËÎË‚‡ÂÚ „ÓÏÍÓÒÚ¸ ̋ ÙÙÂÍÚ‡ Vocal Harmony Ë ÛÏÂÌ¸¯‡ÂÚ 
„ÓÏÍÓÒÚ¸ ‚Â‰Û˘Â„Ó ‚ÓÍ‡Î‡. ÖÒÎË ‚˚·‡ÌÓ ÁÌ‡˜ÂÌËÂ L<H63 („‰Â L — ‚Â‰Û˘ËÈ ‚ÓÍ‡Î, ‡ H — ˝ÙÙÂÍÚ Vocal 
Harmony), Á‚Û˜ËÚ ÚÓÎ¸ÍÓ ˝ÙÙÂÍÚ Vocal Harmony; ÂÒÎË ‚˚·‡ÌÓ ÁÌ‡˜ÂÌËÂ L63>H, Á‚Û˜ËÚ ÚÓÎ¸ÍÓ ‚Â‰Û˘ËÈ ‚ÓÍ‡Î. 

� è‡0‡ÏÂÚ0 MODE (0ÂÊËÏ ˝ÙÙÂÍÚ‡ Vocal Harmony)
ÇÒÂ ÚËÔ˚ ̋ ÙÙÂÍÚ‡ Vocal Harmony ÓÚÌÓÒflÚÒfl Í Ó‰ÌÓÏÛ ËÁ ÚÂı ÂÊËÏÓ‚, ÔÓ-‡ÁÌÓÏÛ ÒÓÁ‰‡˛˘Ëı ̋ ÙÙÂÍÚ Harmony. 
ùÙÙÂÍÚ Harmony Á‡‚ËÒËÚ ÓÚ ‚˚·‡ÌÌÓ„Ó ‰Îfl ˝ÚÓ„Ó ˝ÙÙÂÍÚ‡ ÂÊËÏ‡, ˝ÚÓÚ Ô‡‡ÏÂÚ ÓÔÂ‰ÂÎflÂÚ, Í‡ÍËÏ Ó·‡ÁÓÏ 
˝ÙÙÂÍÚ Harmony ·Û‰ÂÚ ÔËÏÂÌflÚ¸Òfl Í „ÓÎÓÒÛ ËÒÔÓÎÌËÚÂÎfl. ùÚË ÚË ÂÊËÏ‡ ÓÔËÒ‡Ì˚ ÌËÊÂ.

� è‡0‡ÏÂÚ0˚ CHORD
ùÚË Ô‡‡ÏÂÚ˚ ÛÒÚ‡Ì‡‚ÎË‚‡˛Ú, Í‡ÍËÂ ‰‡ÌÌ˚Â Á‡ÔËÒ‡ÌÌÓÈ ÔÂÒÌË ËÒÔÓÎ¸ÁÛ˛ÚÒfl ‰Îfl ÓÔÂ‰ÂÎÂÌËfl ‡ÍÍÓ‰Ó‚. 

� è‡0‡ÏÂÚ0˚ MIC (ÏËÍ0ÓÙÓÌ)
èË‚Â‰ÂÌÌ˚Â ÌËÊÂ Ô‡‡ÏÂÚ˚ Á‡‰‡˛Ú ÒÔÓÒÓ·˚ ÛÔ‡‚ÎÂÌËfl Á‚ÛÍÓÏ ÏËÍÓÙÓÌ‡.

SONG CHANNEL

MUTE/PLAY
ÖÒÎË ÛÒÚ‡ÌÓ‚ÎÂÌÓ ÁÌ‡˜ÂÌËÂ «MUTE», ‚Ó ‚&ÂÏfl Ë„&˚ Ì‡ ÍÎ‡‚Ë‡ÚÛ&Â ËÎË Ô&Ë ‚ÓÒÔ&ÓËÁ‚Â‰ÂÌËË ÔÂÒÌË 
‚˚·&‡ÌÌ˚È Í‡Ì‡Î Á‡„ÎÛ¯‡ÂÚÒfl (ÓÚÍÎ˛˜‡ÂÚÒfl).

OFF/1 - 16
ÖÒÎË ÛÒÚ‡ÌÓ‚ÎÂÌÓ ÁÌ‡˜ÂÌËÂ «OFF», ‰‡ÌÌ˚Â ÔÂÒÌË ÌÂ ÛÔ&‡‚Îfl˛Ú ˝ÙÙÂÍÚÓÏ Harmony. ÖÒÎË ‚˚·&‡ÌÓ Ó‰ÌÓ 
ËÁ ÁÌ‡˜ÂÌËÈ ÓÚ 1 ‰Ó 16, ˝ÙÙÂÍÚÓÏ Harmony ÛÔ&‡‚Îfl˛Ú ÌÓÚÌ˚Â ‰‡ÌÌ˚Â (ËÁ ÔÂÒÌË Ì‡ ‰ËÒÍÂ ËÎË ‚ÌÂ¯ÌÂÏ 
MIDI-ÒÂÍ‚ÂÌÒÓ&Â), ÒÓ‰Â&Ê‡˘ËÂÒfl ‚ ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘ÂÏ Í‡Ì‡ÎÂ.

KEYBOARD

OFF
ìÔ&‡‚ÎÂÌËÂ ˝ÙÙÂÍÚÓÏ Harmony Ò ÍÎ‡‚Ë‡ÚÛ&˚ ÓÚÍÎ˛˜ÂÌÓ.

UPPER
ùÙÙÂÍÚÓÏ Harmony ÛÔ&‡‚Îfl˛Ú ÌÓÚ˚, &‡ÒÔÓÎÓÊÂÌÌ˚Â ÒÔ&‡‚‡ ÓÚ ÚÓ˜ÍË &‡Á‰ÂÎÂÌËfl ÍÎ‡‚Ë‡ÚÛ&˚ (ÒÚ&. 112).

LOWER
ùÙÙÂÍÚÓÏ Harmony ÛÔ&‡‚Îfl˛Ú ÌÓÚ˚, &‡ÒÔÓÎÓÊÂÌÌ˚Â ÒÎÂ‚‡ ÓÚ ÚÓ˜ÍË &‡Á‰ÂÎÂÌËfl ÍÎ‡‚Ë‡ÚÛ&˚ (ÒÚ&. 112).

VOCODER çÓÚ˚ „‡&ÏÓÌËË ÓÔ&Â‰ÂÎfl˛ÚÒfl ÌÓÚ‡ÏË, Ô&ÓË„&˚‚‡ÂÏ˚ÏË Ì‡ ÍÎ‡‚Ë‡ÚÛ&Â Ë ‰‡ÌÌ˚ÏË ÔÂÒÌË. 

CHORDAL

ëÎÂ‰Û˛˘ËÂ Ú&Ë ÚËÔ‡ ‡ÍÍÓ&‰Ó‚ ÓÔ&Â‰ÂÎfl˛Ú ÌÓÚ˚ „‡&ÏÓÌËË: ‡ÍÍÓ&‰˚, Ô&ÓË„&˚‚‡ÂÏ˚Â ‚ &‡Á‰ÂÎÂ ‡ÍÍÓ&‰Ó‚ Ì‡ 
ÍÎ‡‚Ë‡ÚÛ&Â (ÂÒÎË ‚ÍÎ˛˜ÂÌ‡ ÍÌÓÔÍ‡ [ACMP]), ‡ÍÍÓ&‰˚, Ô&ÓË„&˚‚‡ÂÏ˚Â ‚ &‡Á‰ÂÎÂ ÚÂÏ·&‡ LEFT Ì‡ ÍÎ‡‚Ë‡ÚÛ&Â 
(ÂÒÎË ÍÌÓÔÍ‡ [ACMP] ÓÚÍÎ˛˜ÂÌ‡, ‡ ÍÌÓÔÍ‡ [LEFT] ‚ÍÎ˛˜ÂÌ‡), ‡ÍÍÓ&‰˚, ÒÓ‰Â&Ê‡˘ËÂÒfl ‚ ‰‡ÌÌ˚ı ÔÂÒÌË Ë 
ÍÓÌÚ&ÓÎË&Û˛˘ËÂ „‡&ÏÓÌË˛. (ùÚÓÚ &ÂÊËÏ ÌÂ‰ÓÒÚÛÔÂÌ, ÂÒÎË ‚ ‰‡ÌÌ˚ı ÔÂÒÌË ÌÂÚ ‡ÍÍÓ&‰Ó‚.)

AUTO ÖÒÎË ÍÌÓÔÍ‡ [ACMP] ËÎË [LEFT] ‚ÍÎ˛˜ÂÌ˚ (‚˚·&‡ÌÓ ÁÌ‡˜ÂÌËÂ ON) Ë ‚ ‰‡ÌÌ˚ı ÔÂÒÌË ÂÒÚ¸ ‡ÍÍÓ&‰˚, 
‡‚ÚÓÏ‡ÚË˜ÂÒÍË ‚ÍÎ˛˜‡ÂÚÒfl &ÂÊËÏ CHORDAL. ÇÓ ‚ÒÂı ‰&Û„Ëı ÒÎÛ˜‡flı ËÒÔÓÎ¸ÁÛÂÚÒfl &ÂÊËÏ VOCODER. 

OFF èÓËÒÍ ‡ÍÍÓ&‰Ó‚ ‚ ‰‡ÌÌ˚ı ÔÂÒÌË ÌÂ ‚˚ÔÓÎÌflÂÚÒfl. 

XF ÑÎfl ÛÔ&‡‚ÎÂÌËfl ˝ÙÙÂÍÚÓÏ Vocal Harmony ËÒÔÓÎ¸ÁÛ˛ÚÒfl ‡ÍÍÓ&‰˚ ‚ ÙÓ&Ï‡ÚÂ XF. 

1 - 16 ê‡ÒÔÓÁÌ‡˛ÚÒfl ‡ÍÍÓ&‰˚ ËÁ ÌÓÚÌ˚ı ‰‡ÌÌ˚ı ‚ ÛÍ‡Á‡ÌÌÓÏ Í‡Ì‡ÎÂ ÔÂÒÌË. 

MUTE ÖÒÎË ‚˚·&‡ÌÓ ÁÌ‡˜ÂÌËÂ OFF, Á‚ÛÍ ÏËÍ&ÓÙÓÌ‡ ÓÚÍÎ˛˜ÂÌ.

VOLUME ç‡ÒÚ&‡Ë‚‡ÂÚ ËÒıÓ‰fl˘Û˛ „&ÓÏÍÓÒÚ¸ ÏËÍ&ÓÙÓÌ‡.
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åËÍ¯Â!Ì˚È ÔÛÎ¸Ú

é·˘ËÈ Á‚ÛÍ ÒËÌÚÂÁ‡ÚÓ&‡ TYROS ÒÓÁ‰‡ÂÚÒfl ÏÌÓÊÂÒÚ‚ÓÏ ÍÓÏÔÓÌÂÌÚÓ‚.  ä ÌËÏ ÓÚÌÓÒflÚÒfl MIDI-‰‡ÌÌ˚Â ÔÂÒÂÌ, ÒÚËÎÂÈ, 
ÏÛÎ Ú̧ËÔ˝‰Ó‚ Ë ‚ıÓ‰fl˘ËÈ ÒË„Ì‡Î ÏËÍ&ÓÙÓÌ‡, ‡ Ú‡ÍÊÂ &‡ÁÎË˜Ì˚Â Ô‡&ÚËË, ËÒÔÓÎÌflÂÏ˚Â Ì‡ ÍÎ‡‚Ë‡ÚÛ&Â.  åËÍ¯Â&Ì˚È ÔÛÎ Ú̧ 
ÔÓÁ‚ÓÎflÂÚ ÍÓÌÚ&ÓÎË&Ó‚‡Ú¸ „&ÓÏÍÓÒÚ¸ Ë Ô‡ÌÓ&‡ÏË&Ó‚‡ÌËÂ Í‡Ê‰Ó„Ó ËÁ ˝ÚËı ÍÓÏÔÓÌÂÌÚÓ‚, ‡ Ú‡ÍÊÂ ÌÂÍÓÚÓ&˚Â ‰&Û„ËÂ 
Ì‡ÒÚ&ÓÈÍË, ˜ÚÓ ‰‡ÂÚ ‚ÓÁÏÓÊÌÓÒÚ¸ ‚˚ÔÓÎÌËÚ¸ ÚÓÌÍÛ˛ Ì‡ÒÚ&ÓÈÍÛ ‚ÒÂ„Ó Á‚ÛÍ‡ ÒËÌÚÂÁ‡ÚÓ&‡ TYROS.

è0Ë ÌÂÓ·ıÓ‰ËÏÓÒÚË ÒÓı0‡ÌËÚÂ Ì‡ÒÚ0ÓÈÍË ˝Í0‡Ì‡ Mixing Console. 
éÒÌÓ‚Ì˚Â ËÌÒÚÛÍˆËË ÔÓ ÒÓı‡ÌÂÌË˛ Ì‡ÒÚÓÂÍ ÔË‚Â‰ÂÌ˚ ÌËÊÂ, ‡ Í‡ÚÍÓÂ ÓÔËÒ‡ÌËÂ Ô‡‡ÏÂÚÓ‚ Ì‡ıÓ‰ËÚÒfl Ì‡ 
ÒÎÂ‰Û˛˘ÂÈ ÒÚ‡ÌËˆÂ.  èÓ‰Ó·ÌÂÂ Ó Ô‡‡ÏÂÚ‡ı ÏÓÊÌÓ ÛÁÌ‡Ú¸ ‚ ÓÚ‰ÂÎ¸ÌÓÏ ·ÛÍÎÂÚÂ Data List.

• ç‡ÒÚÓÈÍË Ô‡ÚËÈ ÍÎ‡‚Ë‡ÚÛ˚, Ô‡ÚËË ÒÚËÎfl, Ô‡ÚËË ÏÛÎ¸ÚËÔ˝‰‡ Ë Ô‡ÚËË ÏËÍÓÙÓÌ‡ ÏÓÊÌÓ Á‡ÔÓÏÌËÚ¸ ‚ 
Â„ËÒÚ‡ˆËÓÌÌÓÈ Ô‡ÏflÚË (ÒÚ. 51). 

• ç‡ÒÚÓÈÍË Ô‡ÚËË ÔÂÒÌË ÏÓÊÌÓ ÒÓı‡ÌËÚ¸ Í‡Í ÔÂÒÌ˛ ‚ Ó·Î‡ÒÚË Ô‡ÏflÚË User ËÎË Disk. ë‰ÂÎ‡‚ ÌÛÊÌ˚Â Ì‡ÒÚÓÈÍË, 
‚˚ÁÓ‚ËÚÂ ˝Í‡Ì CHANNEL ÙÛÌÍˆËË Song Creator, Ì‡ÊÏËÚÂ Ì‡ Üä-‰ËÒÔÎÂÂ ÍÌÓÔÍÛ [EXECUTE], ˜ÚÓ·˚ 
Ì‡ÒÚÓÈÍË ÓÚ‡ÁËÎËÒ¸ ‚ ‰‡ÌÌ˚ı ÔÂÒÌË ‚ RAM, Á‡ÚÂÏ ÒÓı‡ÌËÚÂ ÔÂÒÌ˛ ‚ Ó·Î‡ÒÚË Ô‡ÏflÚË User ËÎË Disk (ÒÚ. 55).

è‡0ÚËË, ÒÓÁ‰‡˛˘ËÂ Á‚ÛÍ ÒËÌÚÂÁ‡ÚÓ0‡ TYROS

LEFTLEFT HOLD RIGHT1 RIGHT2 RIGHT3

PART ON/OFF

PART SELECT

UPPERLOWER

CHANNEL
ON /OFF

PART

MULTI PAD CONTROL

� è‡0ÚËË ÍÎ‡‚Ë‡ÚÛ0˚
ùÚÓ Ô‡&ÚËË RIGHT1, RIGHT2, RIGHT3, LEFT.

íÓ˜Í‡ &‡Á‰ÂÎÂÌËfl (ÒÚ&. 112)

� è‡0ÚËË ÏÛÎ Ú̧ËÔ˝‰Ó‚
ùÚÓ Ô‡&ÚËË ÏÛÎ Ú̧ËÔ˝‰Ó‚ 1, 2, 3 Ë 4.

� è‡0ÚËfl ÏËÍ0ÓÙÓÌ‡

� è‡0ÚËË ÒÚËÎfl
ùÚÓ Ô‡&ÚËË Rhythm 1, 2, Bass, Chord1, 2, Pad, 
Phrase 1, 2

� è‡0ÚËË ÔÂÒÌË
ùÚÓ Í‡Ì‡Î˚ 1 - 16.

éÒÌÓ‚Ì˚Â ‰ÂÈÒÚ‚Ëfl (ÏËÍ¯Â0Ì˚È ÔÛÎ Ú̧)

A

B

C

D

E

F

G

H

I

J

1

4

4

5

32

MIXING 
CONSOLE

BALANCE

CHANNEL
ON /OFF

PART PART

ç‡ÊÏËÚÂ ÍÌÓÔÍÛ [MIXING 
CONSOLE], ˜ÚÓ·˚ ‚˚Á‚‡Ú¸ 
˝Í0‡Ì Mixing Console (˝Í0‡Ì 
ÏËÍ¯Â0ÌÓ„Ó ÔÛÎ Ú̧‡).  

àÒÔÓÎ¸ÁÛÈÚÂ ÍÌÓÔÍË [BACK]/[NEXT]
‰Îfl ‚˚ÁÓ‚‡ ÌÛÊÌÓÈ ÒÚ0‡ÌËˆ˚. 

á‡‰‡ÈÚÂ Í‡Ê‰˚È Ô‡0‡ÏÂÚ0. 

é·ÁÓ0 Ì‡ ÒÚ0. 
36, 37 Ë 45

ç‡ÊËÏ‡ÈÚÂ ÍÌÓÔÍÛ [MIXING 
CONSOLE], ÔÓÍ‡ Ì‡ ˝Í0‡ÌÂ 
ÌÂ ÔÓfl‚flÚÒfl ÌÛÊÌ˚Â Ô‡0ÚËË.
ç‡Ê‡ÚËÂ ÍÌÓÔÍË [MIXING 
CONSOLE] ÔÂ0ÂÍÎ˛˜‡ÂÚ ˝Í-
0‡Ì˚ ‚ ÔÓ0fl‰ÍÂ, ÛÍ‡Á‡ÌÌÓÏ 
ÌËÊÂ.

Ç˚·Â0ËÚÂ 0fl‰, 
‚ ÍÓÚÓ0ÓÏ 
0‡ÒÔÓÎÓÊÂÌ˚ 
ÌÛÊÌ˚Â 
Ô‡0‡ÏÂÚ0˚, 
Ì‡Ê‡‚ Ì‡ Üä-
‰ËÒÔÎÂÂ 
ÒÓÓÚ‚ÂÚÒÚ‚Û˛
˘Û˛ ÍÌÓÔÍÛ. 

ç‡ÒÚ&ÓÈÍË Ô‡&ÚËË 
(ÒÚ&. 135)

ç‡ÒÚ&ÓÈÍË Ô‡&‡ÏÂÚ&‡ Line Out (ÒÚ&. 140)

ùÙÙÂÍÚ Master Compressor (ÒÚ&. 140)

ç‡ÒÚ&ÓÈÍË Ô‡&ÚËË (ÒÚ&. 135), ˝Í‚‡Î‡ÈÁÂ& (ÒÚ&. 139)

ç‡ÒÚ&ÓÈÍË Ô‡&ÚËË (ÒÚ&. 135), ˝ÙÙÂÍÚ˚ (ÒÚ&. 136)

ÇÒÂ Ô‡&ÚËË

ä‡Ì‡Î˚ ÒÚËÎfl

ä‡Ì‡Î˚ ÔÂÒÌË 1-8

ä‡Ì‡Î˚ ÔÂÒÌË 9-16

ÑÓÒÚÛÔÌÓÒÚ¸ ˝Í&‡ÌÓ‚ Á‡‚ËÒËÚ ÓÚ 
ÒÚ&‡ÌËˆ˚, ‚˚·&‡ÌÌÓÈ ‚ ¯‡„Â 2.

6
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ç‡ÒÚ!ÓÈÍË Ô‡!ÚËË

ùÚË ÔÓflÒÌÂÌËfl ÓÚÌÓÒflÚÒfl Í ¯‡„Û 5 ËÁ ‡Á‰ÂÎ‡ «éÒÌÓ‚Ì˚Â ‰ÂÈÒÚ‚Ëfl» Ì‡ ÒÚ. 134. è‡‡ÏÂÚ˚, ÓÔËÒ‡ÌÌ˚Â ÌËÊÂ, ÏÓ„ÛÚ 
·˚Ú¸ ÛÒÚ‡ÌÓ‚ÎÂÌ˚ Ì‡ ÒÚ‡ÌËˆ‡ı ˝Í‡Ì‡, ‚˚Á˚‚‡ÂÏ˚ı ‚ ¯‡„Â 2 ‚ ‡Á‰ÂÎÂ «éÒÌÓ‚Ì˚Â ‰ÂÈÒÚ‚Ëfl» Ì‡ ÒÚ. 134. 

è‡0‡ÏÂÚ0˚ ÒÚ0‡ÌËˆ˚ VOL/VOICE 

è‡0‡ÏÂÚ0˚ ÒÚ0‡ÌËˆ˚ FILTER

è‡0‡ÏÂÚ0˚ ÒÚ0‡ÌËˆ˚ TUNE 

è‡0‡ÏÂÚ0˚ ÒÚ0‡ÌËˆ˚ EFFECT

è‡0‡ÏÂÚ0˚ ÒÚ0‡ÌËˆ˚ EQ

SONG AUTO 
REVOICE

ëÏ. ÒÚ&. 136.

VOICE

Ç˚Á˚‚‡ÂÚ ˝Í&‡Ì ÚÂÏ·&Ó‚ VOICE, Ì‡ ÍÓÚÓ&ÓÏ ÏÓÊÌÓ ‚˚·&‡Ú¸ ÚÂÏ·& ‰Îfl Í‡Ê‰ÓÈ 
Ô‡&ÚËË. ÖÒÎË ‚ ¯‡„Â 3 &‡Á‰ÂÎ‡ «éÒÌÓ‚Ì˚Â ‰ÂÈÒÚ‚Ëfl» Ì‡ ÒÚ&. 134 ‚˚Á‚‡Ì˚ Í‡Ì‡Î˚ 
ÒÚËÎfl, ÌÂÎ¸Áfl ‚˚·&‡Ú¸ ÌË ÚÂÏ·&˚ Organ Flutes, ÌË ÔÓÎ¸ÁÓ‚‡ÚÂÎ¸ÒÍËÂ ÚÂÏ·&˚. ÖÒÎË 
‚ ̄ ‡„Â 3 &‡Á‰ÂÎ‡ «éÒÌÓ‚Ì˚Â ‰ÂÈÒÚ‚Ëfl» Ì‡ ÒÚ&. 134 ‚˚Á‚‡Ì˚ Í‡Ì‡Î˚ ÔÂÒÌË, ÌÂÎ¸Áfl 
‚˚·&‡Ú¸ ÔÓÎ¸ÁÓ‚‡ÚÂÎ¸ÒÍËÂ ÚÂÏ·&˚. ëÎÂ‰ÛÂÚ ËÏÂÚ¸ ‚ ‚Ë‰Û, ˜ÚÓ ÚÂÏ·& ÏÛÎ¸ÚËÔ˝‰‡ 
ÌÂÎ¸Áfl ËÁÏÂÌËÚ¸ ‚ ÙÛÌÍˆËË Mixing Console.

PANPOT
éÔ&Â‰ÂÎflÂÚ ÒÚÂ&ÂÓÔÓÎÓÊÂÌËÂ ‚˚·&‡ÌÌÓÈ Ô‡&ÚËË (Í‡Ì‡Î‡). áÌ‡˜ÂÌËÂ «0» 
ÒÓÓÚ‚ÂÚÒÚ‚ÛÂÚ Í&‡ÈÌÂÏÛ ÎÂ‚ÓÏÛ ÔÓÎÓÊÂÌË˛ ËÒÚÓ˜ÌËÍ‡ Á‚ÛÍ‡, «127» – Í&‡ÈÌÂÏÛ 
Ô&‡‚ÓÏÛ ÔÓÎÓÊÂÌË˛, ‡ «64» – ˆÂÌÚ&‡Î¸ÌÓÈ ÔÓÁËˆËË.

VOLUME éÔ&Â‰ÂÎflÂÚ „&ÓÏÍÓÒÚ¸ Í‡Ê‰ÓÈ Ô‡&ÚËË ËÎË Í‡Ì‡Î‡. ë ÔÓÏÓ˘¸˛ ˝ÚÓ„Ó Ô‡&‡ÏÂÚ&‡ 
ÏÓÊÌÓ ÍÓÌÚ&ÓÎË&Ó‚‡Ú¸ ·‡Î‡ÌÒ ‚ÒÂı Ô‡&ÚËÈ. 

HARMONIC 
CONTENT

èÓÁ‚ÓÎflÂÚ &Â„ÛÎË&Ó‚‡Ú¸ ˝ÙÙÂÍÚ &ÂÁÓÌ‡ÌÒ‡ (ÒÚ&. 87) ‰Îfl Í‡Ê‰ÓÈ Ô‡&ÚËË. 

BRIGHTNESS éÔ&Â‰ÂÎflÂÚ fl&ÍÓÒÚ¸ Á‚ÛÍ‡ Í‡Ê‰ÓÈ Ô‡&ÚËË &Â„ÛÎË&Ó‚ÍÓÈ ˜‡ÒÚÓÚ˚ Ò&ÂÁ‡ (ÒÚ&. 87). 

PORTAMENTO 
TIME

îÛÌÍˆËfl PORTAMENTO ÔÎ‡‚ÌÓ ËÁÏÂÌflÂÚ ‚˚ÒÓÚÛ Á‚ÛÍ‡ ÓÚ ÔÂ&‚ÓÈ ÌÓÚ˚, Ò˚„&‡Ì-
ÌÓÈ Ì‡ ÍÎ‡‚Ë‡ÚÛ&Â, Í ÒÎÂ‰Û˛˘ÂÈ. è‡&‡ÏÂÚ& Portamento Time ÓÔ&Â‰ÂÎflÂÚ ‚&ÂÏfl 
ËÁÏÂÌÂÌËfl ‚˚ÒÓÚ˚ Á‚ÛÍ‡. óÂÏ ‚˚¯Â ÁÌ‡˜ÂÌËÂ, ÚÂÏ ‰ÓÎ¸¯Â ËÁÏÂÌflÂÚÒfl ‚˚ÒÓÚ‡ 
Á‚ÛÍ‡. ÖÒÎË ‰Îfl Ô‡&‡ÏÂÚ&‡ ‚˚·&‡ÌÓ ÁÌ‡˜ÂÌËÂ «0», ËÁÏÂÌÂÌËfl ÌÂ Ô&ÓËÒıÓ‰ËÚ. 
è‡&‡ÏÂÚ& ‰ÓÒÚÛÔÂÌ, ÂÒÎË ‰Îfl Ô‡&ÚËË ÍÎ‡‚Ë‡ÚÛ&˚ ‚˚·&‡Ì &ÂÊËÏ Mono (ÒÚ&. 81). 

PITCH BEND 
RANGE

éÔ&Â‰ÂÎflÂÚ ‰Ë‡Ô‡ÁÓÌ &Â„ÛÎflÚÓ&‡ PITCH BEND ‰Îfl Í‡Ê‰ÓÈ Ô‡&ÚËË ÍÎ‡‚Ë‡ÚÛ&˚. 
ÑË‡Ô‡ÁÓÌ ÏÓÊÌÓ ËÁÏÂÌflÚ¸ ÓÚ «0» ‰Ó «12» Ò ¯‡„ÓÏ ÔÓÎÚÓÌ‡.

OCTAVE
éÔ&Â‰ÂÎflÂÚ ‰Ë‡Ô‡ÁÓÌ ËÁÏÂÌÂÌËfl ‚˚ÒÓÚ˚ ‚ ÓÍÚ‡‚‡ı. Ç˚ÒÓÚÛ ÏÓÊÌÓ ÏÂÌflÚ¸ Ì‡ ‰‚Â 
ÓÍÚ‡‚˚ ‚‚Â&ı ËÎË ‚ÌËÁ ‰Îfl Í‡Ê‰ÓÈ Ô‡&ÚËË ÍÎ‡‚Ë‡ÚÛ&˚. áÌ‡˜ÂÌËÂ ˝ÚÓ„Ó 
Ô‡&‡ÏÂÚ&‡ ‰Ó·‡‚ÎflÂÚÒfl Í Ì‡ÒÚ&ÓÈÍÂ, Ò‰ÂÎ‡ÌÌÓÈ Ò ÔÓÏÓ˘¸˛ ÍÌÓÔÍË [OCTAVE].

TUNING éÔ&Â‰ÂÎflÂÚ ‚˚ÒÓÚÛ Á‚ÛÍ‡ Í‡Ê‰ÓÈ Ô‡&ÚËË ÍÎ‡‚Ë‡ÚÛ&˚.

TRANSPOSE

èÓÁ‚ÓÎflÂÚ Ú&‡ÌÒÔÓÌË&Ó‚‡Ú¸ ‚˚ÒÓÚÛ Á‚ÛÍ‡ ‚‚Â&ı ËÎË ‚ÌËÁ Ò ¯‡„ÓÏ ‚ ÔÓÎÚÓÌ‡. 
áÌ‡˜ÂÌËÂ «MASTER» Ú&‡ÌÒÔÓÌË&ÛÂÚ ‚ÂÒ¸ Á‚ÛÍ ËÌÒÚ&ÛÏÂÌÚ‡, «SONG» – 
Ú&‡ÌÒÔÓÌË&ÛÂÚ ‚ÓÒÔ&ÓËÁ‚Â‰ÂÌËÂ ÔÂÒÌË, ‡ «KEYBOARD» – Ú&‡ÌÒÔÓÌË&ÛÂÚ ‚˚ÒÓÚÛ 
Á‚ÛÍ‡ ÍÎ‡‚Ë‡ÚÛ&˚, Ú‡Í ÊÂ Í‡Í Ë ‚ÓÒÔ&ÓËÁ‚Â‰ÂÌËfl ÒÚËÎfl Ë ÏÛÎ¸ÚËÔ˝‰Ó‚ (Ú‡Í Í‡Í Ì‡ 
ÌËı Ú‡ÍÊÂ ‚ÎËflÂÚ Ë„&‡ Ì‡ ÍÎ‡‚Ë‡ÚÛ&Â ‚ ˜‡ÒÚË ‰Îfl ÎÂ‚ÓÈ &ÛÍË).

TYPE ëÚ&. 138

REVERB êÂ„ÛÎË&ÛÂÚ Û&Ó‚ÂÌ¸ &Â‚Â&·Â&‡ˆËË (ÒÚ&. 137) ‰Îfl Í‡Ê‰ÓÈ Ô‡&ÚËË ËÎË Í‡Ì‡Î‡. 

CHORUS êÂ„ÛÎË&ÛÂÚ Û&Ó‚ÂÌ¸ ˝ÙÙÂÍÚ‡ Chorus (ÒÚ&. 137) ‰Îfl Í‡Ê‰ÓÈ Ô‡&ÚËË ËÎË Í‡Ì‡Î‡. 

DSP êÂ„ÛÎË&ÛÂÚ Û&Ó‚ÂÌ¸ ÒÛıÓ„Ó\ÏÓÍ&Ó„Ó ÒË„Ì‡Î‡ DSP ‰Îfl Í‡Ê‰ÓÈ Ô‡&ÚËË ËÎË Í‡Ì‡Î‡. 

TYPE ëÚ&. 139

EDIT ëÚ&. 139

EQ HIGH éÔ&Â‰ÂÎflÂÚ ̂ ÂÌÚ&‡Î¸ÌÛ˛ ̃ ‡ÒÚÓÚÛ ‚˚ÒÓÍÓ˜‡ÒÚÓÚÌÓÈ ÔÓÎÓÒ˚ ̋ Í‚‡Î‡ÈÁÂ&‡, ÍÓÚÓ&‡fl 
ÔÓÌËÊ‡ÂÚÒfl/ÔÓ‚˚¯‡ÂÚÒfl ‰Îfl Í‡Ê‰ÓÈ Ô‡&ÚËË.

EQ LOW éÔ&Â‰ÂÎflÂÚ ˆÂÌÚ&‡Î¸ÌÛ˛ ˜‡ÒÚÓÚÛ ÌËÁÍÓ˜‡ÒÚÓÚÌÓÈ ÔÓÎÓÒ˚ ˝Í‚‡Î‡ÈÁÂ&‡, ÍÓÚÓ&‡fl 
ÓÒÎ‡·ÎflÂÚÒfl/ÛÒËÎË‚‡ÂÚÒfl ‰Îfl Í‡Ê‰ÓÈ Ô‡&ÚËË.

• ä‡Ì‡Î RHY1 Ì‡ ˝Í�‡ÌÂ STYLE 
PART ÏÓÊÌÓ Á‡Í�ÂÔËÚ¸ Á‡ Î˛-
·˚Ï ÚÂÏ·�ÓÏ, Í�ÓÏÂ Organ Flute.

• è�Ë ‚ÓÒÔ�ÓËÁ‚Â‰ÂÌËË ‰‡ÌÌ˚ı 
ÔÂÒÌË ‚ ÙÓ�Ï‡ÚÂ GM 10-È Í‡Ì‡Î 
(ÒÚ�‡ÌËˆ‡ SONG CH 9 - 16) ÏÓÊÌÓ 
ËÒÔÓÎ¸ÁÓ‚‡Ú¸ ÚÓÎ¸ÍÓ ‰Îfl ÚÂÏ·�‡ 
ËÁ „�ÛÔÔ˚ Drum Kit.

• è�Ë ÒÏÂÌÂ �ËÚÏ‡/ÚÂÏ·�Ó‚ Û‰‡�-
Ì˚ı (·‡�‡·‡ÌÓ‚ Ë Ú. Ô.) ÒÚËÎfl Ë 
ÔÂÒÌË Ò ÔÓÏÓ˘¸˛ Ô‡�‡ÏÂÚ�‡ 
VOICE Ô�ÓËÒıÓ‰ËÚ Ò·�ÓÒ ÁÌ‡˜Â-
ÌËÈ ÚÓÌÍËı Ì‡ÒÚ�ÓÂÍ, ÓÚÌÓÒfl-
˘ËıÒfl Í ÚÂÏ·�‡Ï Û‰‡�Ì˚ı. Ç ÌÂÍÓ-
ÚÓ�˚ı ÒÎÛ˜‡flı ‚ÓÒÒÚ‡ÌÓ‚ËÚ¸ ËÒ-
ıÓ‰Ì˚È Á‚ÛÍ ÌÂ Û‰‡ÒÚÒfl. ÖÒÎË ˝ÚÓ 
Ô�ÓËÒıÓ‰ËÚ Ô�Ë ‚ÓÒÔ�ÓËÁ‚Â‰ÂÌËË 
ÔÂÒÌË, ÚÓ ‰Îfl ‚ÓÒÒÚ‡ÌÓ‚ÎÂÌËfl ËÒ-
ıÓ‰ÌÓ„Ó ÚÂÏ·�‡ ÌÛÊÌÓ ‚Â�ÌÛÚ¸Òfl 
Í Ì‡˜‡ÎÛ ÔÂÒÌË Ë Á‡ÔÛÒÚËÚ¸ ÂÂ Á‡-
ÌÓ‚Ó. ÖÒÎË Ò·�ÓÒ ÁÌ‡˜ÂÌËÈ Ô�Ó-
ËÁÓ¯ÂÎ Ô�Ë ‚ÓÒÔ�ÓËÁ‚Â‰ÂÌËË ÒÚË-
Îfl, ËÒıÓ‰Ì˚È Á‚ÛÍ ÏÓÊÌÓ ‚ÓÒÒÚ‡-
ÌÓ‚ËÚ¸, Á‡ÌÓ‚Ó ‚˚·�‡‚ ÚÓÚ ÊÂ 
ÒÚËÎ¸.

èêàåÖóÄçàÖ

• ä�ÓÏÂ Master Transpose, ÛÔ�‡‚Îfl-
Ú¸ Ú�‡ÌÒÔÓÌË�Ó‚‡ÌËÂÏ Á‚ÛÍ‡ 
ÏÓÊÌÓ Ò ÔÓÏÓ˘¸˛ ‰‚Ûı ‰�Û„Ëı 
ÙÛÌÍˆËÈ: Keyboard Transpose Ë 
Song Transpose. ë Ëı ÔÓÏÓ˘¸˛ 
ÏÓÊÌÓ ‰Ó·ËÚ¸Òfl ÚÓ„Ó, ˜ÚÓ·˚ 
ÌÓÚ˚, ËÒÔÓÎÌflÂÏ˚Â Ì‡ ÍÎ‡‚Ë‡ÚÛ-
�Â, Ë ÌÓÚ˚ ÔÂÒÌË Á‚Û˜‡ÎË ‚ ÓÔ�Â-
‰ÂÎÂÌÌÓÈ ÚÓÌ‡Î¸ÌÓÒÚË. ÑÓÔÛÒÚËÏ, 
‚˚ ıÓÚËÚÂ Ë„�‡Ú¸ Ë Ó‰ÌÓ‚�ÂÏÂÌÌÓ 
ÔÂÚ¸ ‚ ÒÓÔ�Ó‚ÓÊ‰ÂÌËË ÓÔ�Â‰Â-
ÎÂÌÌÓÈ Á‡ÔËÒ‡ÌÌÓÈ ÔÂÒÌË. èÂÒÌfl 
Á‡ÔËÒ‡Ì‡ ‚ ÚÓÌ‡Î¸ÌÓÒÚË F (Ù‡ 
Ï‡ÊÓ�), ÌÓ ‚‡Ï Û‰Ó·ÌÂÂ ‚ÒÂ„Ó 
ÔÂÚ¸ ‚ ÚÓÌ‡Î¸ÌÓÒÚË D (�Â Ï‡ÊÓ�), 
‡ Ô‡�ÚË˛ Ì‡ ÍÎ‡‚Ë‡ÚÛ�Â ‚˚ 
Ô�Ë‚˚ÍÎË Ë„�‡Ú¸ ‚ ÚÓÌ‡Î¸ÌÓÒÚË C 
(‰Ó Ï‡ÊÓ�). óÚÓ·˚ ÚÓÌ‡Î¸ÌÓÒÚË 
ÒÓÓÚ‚ÂÚÒÚ‚Ó‚‡ÎË ‰�Û„ ‰�Û„Û, 
ÛÒÚ‡ÌÓ‚ËÚÂ Master Transpose Ì‡ 0, 
Keyboard Transpose Ì‡ 2, ‡ Song 
Transpose Ì‡ 3. è‡�ÚËfl, ËÒÔÓÎÌflÂ-
Ï‡fl Ì‡ ÍÎ‡‚Ë‡ÚÛ�Â, ·Û‰ÂÚ Ú�‡ÌÒ-
ÔÓÌË�Ó‚‡Ì‡ ‚‚Â�ı, ‡ ‰‡ÌÌ˚Â 
ÔÂÒÌË — ‚ÌËÁ, ‚ ÚÓÌ‡Î¸ÌÓÒÚ¸, ‚ 
ÍÓÚÓ�ÓÈ ‚‡Ï Û‰Ó·ÌÓ ÔÂÚ¸.

èêàåÖóÄçàÖ
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îÛÌÍˆËfl Song Auto Revoice

ùÚ‡ ÙÛÌÍˆËfl ÔÓÁ‚ÓÎflÂÚ ÔÓÎÌÓÒÚ¸˛ ËÒÔÓÎ¸ÁÓ‚‡Ú¸ ‚ÂÎËÍÓÎÂÔÌÓÂ Á‚Û˜‡ÌËÂ TYROS ‰Îfl ‚ÓÒÔÓËÁ‚Â‰ÂÌËfl ÔÂÒÂÌ, ÒÓ‚ÏÂÒ-
ÚËÏ˚ı Ò ÙÓÏ‡ÚÓÏ XG.  èË ‚ÓÒÔÓËÁ‚Â‰ÂÌËË ÔÂÒÂÌ ‚ ÙÓÏ‡ÚÂ XG ÏÓÊÌÓ ËÒÔÓÎ¸ÁÓ‚‡Ú¸ ÙÛÌÍˆË˛ Auto Revoice ‰Îfl 
‡‚ÚÓÏ‡ÚË˜ÂÒÍÓÈ ÔÓ‰ÒÚ‡ÌÓ‚ÍË ÚÂÏ·Ó‚, ÒÓÁ‰‡ÌÌ˚ı Ì‡ TYROS (Natural!, Live!, Cool! Ë Ú. Ô.), ‚ÏÂÒÚÓ Ú‡‰ËˆËÓÌÌ˚ı ÚÂÏ·-
Ó‚ XG ÚÓ„Ó ÊÂ ÚËÔ‡.  èÓÒÚÓ ‚ÍÎ˛˜ËÚÂ ÙÛÌÍˆË˛ Song Auto Revoice (Ì‡ ÒÚ‡ÌËˆÂ ˝Í‡Ì‡ VOL/VOICE), Ë ‚ÏÂÒÚÓ Ó·˚˜-
Ì˚ı ÚÂÏ·Ó‚ XG ·Û‰ÂÚ ËÒÔÓÎ¸ÁÓ‚‡Ì ÛÌËÍ‡Î¸Ì˚È Ë ÔÂ‚ÓÒıÓ‰Ì˚È ÔÓ Í‡˜ÂÒÚ‚Û Ì‡·Ó TYROS.  Ç˚ ÏÓÊÂÚÂ ÛÍ‡Á‡Ú¸ ÒÓ·ÒÚ-
‚ÂÌÌ˚Â Î˛·ËÏ˚Â ÚÂÏ·˚ ‰Îfl ˝ÚÓÈ ÙÛÌÍˆËË Ë Ò‰ÂÎ‡Ú¸ ‰Û„ËÂ Ì‡ÒÚÓÈÍË ÔË ÔÓÏÓ˘Ë ÍÌÓÔÍË [SETUP] Ì‡ Üä-‰ËÒÔÎÂÂ.

ùÙÙÂÍÚ˚

Ç ÒËÌÚÂÁ‡ÚÓÂ TYROS ‰ÓÒÚÛÔÂÌ ¯ËÓÍËÈ ÒÔÂÍÚ ˝ÙÙÂÍÚÓ‚ ‚˚ÒÓÍÓ„Ó Í‡˜ÂÒÚ‚‡, ‚ ÚÓÏ ˜ËÒÎÂ Â‚Â·Â‡ˆËfl, ˝ÙÙÂÍÚ 
Chorus Ë ÏÌÓÊÂÒÚ‚Ó ˝ÙÙÂÍÚÓ‚ DSP (ˆËÙÓ‚ÓÈ Ó·‡·ÓÚÍË ÒË„Ì‡Î‡), ÍÓÚÓ˚Â ÏÓÊÌÓ ËÒÔÓÎ¸ÁÓ‚‡Ú¸ ÌÂÁ‡‚ËÒËÏÓ ‰Û„ ÓÚ 
‰Û„‡ ‰Îfl ÛÒËÎÂÌËfl ËÎË ËÁÏÂÌÂÌËfl Á‚Û˜‡ÌËfl ‡ÁÎË˜Ì˚ı Ô‡ÚËÈ (ÍÎ‡‚Ë‡ÚÛ˚, ÒÚËÎfl, ÔÂÒÌË, ÏÛÎ¸ÚËÔ˝‰Ó‚ Ë ÏËÍÓÙÓÌ‡).

� É0ÛÔÔ˚ ˝ÙÙÂÍÚÓ‚
è‡0ÚËË, ‚ ÍÓÚÓ0˚ı 
ËÒÔÓÎ¸ÁÛ˛ÚÒfl ˝ÙÙÂÍÚ˚ ï‡0‡ÍÚÂ0ËÒÚËÍË è0ËÏÂÌÂÌËÂ

˝ÙÙÂÍÚ‡
ùÙÙÂÍÚÓ‚ 
ÔÓÎ¸ÁÓ‚‡ÚÂÎfl

Reverb ÇÒÂ Ô‡&ÚËË ÇÓÒÔ&ÓËÁ‚Ó‰ËÚ Û˛ÚÌÛ˛ ‡ÚÏÓÒÙÂ&Û Ë„&˚ ‚ 
ÍÓÌˆÂ&ÚÌÓÏ Á‡ÎÂ ËÎË ‰Ê‡Á-ÍÎÛ·Â.

ä ÒËÒÚÂÏÂ 3

Chorus ÇÒÂ Ô‡&ÚËË á‚ÛÍ ÔÓÎÛ˜‡ÂÚÒfl ·Ó„‡Ú˚Ï Ë Ì‡Ò˚˘ÂÌÌ˚Ï, Í‡Í ÂÒÎË ·˚ 
ÌÂÒÍÓÎ¸ÍÓ Ô‡&ÚËÈ Á‚Û˜‡ÎË Ó‰ÌÓ‚&ÂÏÂÌÌÓ.

ä ÒËÒÚÂÏÂ 3

DSP1

è‡&ÚËfl ÒÚËÎfl (‚ÒÂ Í‡Ì‡Î˚) 
+ è‡&ÚËfl ÔÂÒÌË (‚ÒÂ Í‡Ì‡Î˚)

Ç ‰ÓÔÓÎÌÂÌËÂ Í ˝ÙÙÂÍÚ‡Ï &Â‚Â&·Â&‡ˆËË Ë Chorus ‚ 
ÒËÌÚÂÁ‡ÚÓ&Â TYROS ÂÒÚ¸ ÒÔÂˆË‡Î¸Ì˚Â ˝ÙÙÂÍÚ˚ 
DSP, ‚ ÚÓÏ ˜ËÒÎÂ ˝ÙÙÂÍÚ˚, Ô&ËÏÂÌflÂÏ˚Â ‰Îfl 
ÓÒÓ·ÂÌÌ˚ı Ô‡&ÚËÈ, Ì‡Ô&ËÏÂ& ËÒÍ‡ÊÂÌËÂ Ë Ú&ÂÏÓÎÓ.

ä ÒËÒÚÂÏÂ
ä Ô‡&ÚËË

3

DSP2
DSP3
DSP4
DSP5

RIGHT1, RIGHT2, RIGHT3, 
LEFT, Ô‡&ÚËfl ÔÂÒÌË (‚ÒÂ 
Í‡Ì‡Î˚)

çÂËÒÔÓÎ¸ÁÓ‚‡ÌÌ˚Â „&ÛÔÔ˚ ˝ÙÙÂÍÚÓ‚ DSP 
‡‚ÚÓÏ‡ÚË˜ÂÒÍË &‡ÒÔ&Â‰ÂÎfl˛ÚÒfl ÔÓ ÒÓÓÚ‚ÂÚ-
ÒÚ‚Û˛˘ËÏ Ô‡&ÚËflÏ (Í‡Ì‡Î‡Ï) ÔÓ ÏÂ&Â 
ÌÂÓ·ıÓ‰ËÏÓÒÚË.

ä Ô‡&ÚËË 10

DSP6 á‚ÛÍ ÏËÍ&ÓÙÓÌ‡ íÓÎ¸ÍÓ ‰Îfl Á‚ÛÍ‡ ÏËÍ&ÓÙÓÌ‡. ä Ô‡&ÚËË 10

Vocal Harmony á‚ÛÍ ÏËÍ&ÓÙÓÌ‡ ëÚ&. 130 ä Ô‡&ÚËË 10

Master EQ ÇÒÂ Ô‡&ÚËË ëÚ&. 139 ä ÒËÒÚÂÏÂ 2

Part EQ

è‡&ÚËfl ÒÚËÎfl (‚ÒÂ Í‡Ì‡Î˚), 
Ô‡&ÚËfl ÏÛÎ¸ÚËÔ˝‰Ó‚, Ô‡&ÚËfl 
ÔÂÒÌË (‚ÒÂ Í‡Ì‡Î˚), RIGHT1, 
RIGHT2, RIGHT3, LEFT

ëÚ&. 135 — 0

Master 
Compressor

ÇÒÂ Ô‡&ÚËË ëÚ&. 140 ä ÒËÒÚÂÏÂ 5

ùÚ‡ ÍÌÓÔÍ‡ ÔÓÁ‚ÓÎflÂÚ ‚ÍÎ˛˜ËÚ¸ ËÎË 
‚˚ÍÎ˛˜ËÚ¸ ÙÛÌÍˆË˛ Auto Revoice. 

Ç˚·Ó& ÚÂÏ·&Ó‚ 
XG, ÍÓÚÓ&˚Â 
ÌÛÊÌÓ Á‡ÏÂÌËÚ¸.

Ç˚·Ó& ÚÂÏ·&Ó‚, Á‡ÏÂÌfl˛˘Ëı 
ÚÂÏ·&˚ XG (ÂÒÎË ‰Îfl ÙÛÌÍ-
ˆËË SONG AUTO REVOICE 
‚˚·&‡ÌÓ ÁÌ‡˜ÂÌËÂ ON).

ÑÎfl ËÁÏÂÌÂÌËfl ÒÔËÒÍ‡ Á‡ÏÂ˘ÂÌ-
Ì˚ı ÚÂÏ·&Ó‚ Ì‡ÊÏËÚÂ ˝ÚË ÍÌÓÔÍË 
Ì‡ Üä-‰ËÒÔÎÂÂ. ÅÓÎÂÂ ÔÓ‰&Ó·ÌÓ 
ÒÏ. ÌËÊÂ. 
Ç ˝ÚÓÏ &ÂÊËÏÂ ‚ÒÂ ÚÂÏ·&˚ XG, ÍÓ-
ÚÓ&˚Â ÏÓÊÌÓ Á‡ÏÂÌËÚ¸, Á‡ÏÂÌfl˛Ú-
Òfl Ì‡Ò˚˘ÂÌÌ˚ÏË Ë Ó&Ë„ËÌ‡Î¸Ì˚ÏË 
ÚÂÏ·&‡ÏË ÒËÌÚÂÁ‡ÚÓ&‡ TYROS. 
Ç ˝ÚÓÏ &ÂÊËÏÂ Á‡ÏÂÌfl˛ÚÒfl ÚÓÎ¸ÍÓ 
ÚÂ ÚÂÏ·&˚, ÍÓÚÓ&˚Â ÔÓ‰ıÓ‰flÚ ‰Îfl 
‚ÓÒÔ&ÓËÁ‚Â‰ÂÌËfl ÍÓÌÍ&ÂÚÌÓÈ ÔÂÒÌË.

ÇÒÂ ÚÂÏ·&˚ ‚ÓÁ‚&‡˘‡˛ÚÒfl Í 
ÔÂ&‚ÓÌ‡˜‡Î¸Ì˚Ï ÚÂÏ·&‡Ï XG.

ÑÎfl ‚‚Â‰ÂÌËfl Ì‡ÒÚ&ÓÂÍ Ì‡ÊÏËÚÂ Ì‡ 
Üä-‰ËÒÔÎÂÂ ÍÌÓÔÍÛ [OK]. ùÍ&‡Ì Auto 
Revoice Setup Á‡Í&ÓÂÚÒfl. 
óÚÓ·˚ Á‡Í&˚Ú¸ ˝Í&‡Ì Auto Revoice 
Setup ·ÂÁ ‚˚ÔÓÎÌÂÌËfl Ì‡ÒÚ&ÓÂÍ, 
Ì‡ÊÏËÚÂ [CANCEL].

íÂÏ·0˚ XG, 
ÒÓ‰Â0Ê‡˘ËÂÒfl ‚ ÔÂÒÌflı

íÂÏ·0˚, ÔÓ‰ÒÚ‡‚ÎÂÌÌ˚Â 
ÒËÌÚÂÁ‡ÚÓ0ÓÏ TYROS

îÛÌÍˆËfl Auto Revoice
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5

� ùÙÙÂÍÚ˚, Ô0ËÏÂÌflÂÏ˚Â ÍÓ ‚ÒÂÈ ÒËÒÚÂÏÂ, Ë ˝ÙÙÂÍÚ˚, Ô0ËÏÂÌflÂÏ˚Â Í ÓÚ‰ÂÎ¸Ì˚Ï Ô‡0ÚËflÏ
ÇÒÂ ˝ÙÙÂÍÚ˚ ÔÓ ÒÔÓÒÓ·Û Ëı ÔËÏÂÌÂÌËfl ‰ÂÎflÚÒfl Ì‡ ‰‚‡ ÚËÔ‡: ˝ÙÙÂÍÚ˚, ÔËÏÂÌflÂÏ˚Â ÍÓ ‚ÒÂÈ 
ÒËÒÚÂÏÂ, ËÎË ˝ÙÙÂÍÚ˚, ÔËÏÂÌflÂÏ˚Â Í ÓÚ‰ÂÎ¸Ì˚Ï Ô‡ÚËflÏ. ùÙÙÂÍÚ˚, ÔËÏÂÌflÂÏ˚Â ÍÓ ‚ÒÂÈ 
ÒËÒÚÂÏÂ, ÔËÏÂÌfl˛ÚÒfl Ò‡ÁÛ ÍÓ ‚ÒÂÏ Ô‡ÚËflÏ, ‡ ˝ÙÙÂÍÚ˚, ÔËÏÂÌflÂÏ˚Â Í ÓÚ‰ÂÎ¸Ì˚Ï Ô‡ÚËflÏ, 
– ÚÓÎ¸ÍÓ Í Ó‰ÌÓÈ ÍÓÌÍÂÚÌÓÈ Ô‡ÚËË. 
ùÙÙÂÍÚ DSP 1 ÏÓÊÌÓ ÔËÏÂÌflÚ¸ Í‡Í ÍÓ ‚ÒÂÈ ÒËÒÚÂÏÂ, Ú‡Í Ë Í ÓÚ‰ÂÎ¸Ì˚Ï Ô‡ÚËflÏ, ÏÂÌflfl 
Ì‡ÒÚÓÈÍË Ô‡‡ÏÂÚ‡ Effect Parameter (ÒÚ. 138).

� ëıÂÏ‡ 0‡ÒÔ0ÓÒÚ0‡ÌÂÌËfl ÒË„Ì‡Î‡ Ô0Ë ËÒÔÓÎ¸ÁÓ‚‡ÌËË ˝ÙÙÂÍÚÓ‚

RIGHT 1

RIGHT 2

RIGHT 3

LEFT

è‡&ÚËfl ÔÂÒÌË
(Í‡Ê‰˚È Í‡Ì‡Î)

è‡&ÚËfl ÒÚËÎfl
(Í‡Ê‰˚È Í‡Ì‡Î)

åÛÎ Ú̧ËÔ˝‰

á‚ÛÍ 
ÏËÍ&ÓÙÓÌ‡

ùÙÙÂÍÚ˚, Ô0ËÏÂÌflÂÏ˚Â Í ÓÚ‰ÂÎ¸Ì˚Ï Ô‡0ÚËflÏ
è&Ë ÌÂÓ·ıÓ‰ËÏÓÒÚË Ô&ËÏÂÌflÂÚÒfl Í 
ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘ËÏ Ô‡&ÚËflÏ.

DSP2

DSP3

DSP4

DSP5

DSP1

DSP6 Vocal 
Harmony

Part EQ Master 
Compressor

Master EQ 

ì0Ó‚ÂÌ¸ ËÒıÓ‰fl˘Â„Ó 
ÒË„Ì‡Î‡ (Ô‡0‡ÏÂÚ0 
Send Level)
(ÛÒÚ‡Ì‡‚ÎË‚‡ÂÚÒfl ‰Îfl 
Í‡Ê‰ÓÈ Ô‡&ÚËË ËÎË Í‡Ì‡Î‡)

ì0Ó‚ÂÌ¸ ‚ÓÁ‚0‡˘ÂÌÌÓ„Ó 
ÒË„Ì‡Î‡ (Ô‡0‡ÏÂÚ0 Return 
Level) 
(ÛÒÚ‡Ì‡‚ÎË‚‡ÂÚÒfl ‰Îfl ‚ÒÂı 
Ô‡&ÚËÈ ËÎË Í‡Ì‡ÎÓ‚)

DSP1ChorusReverb

ùÙÙÂÍÚ˚, Ô0ËÏÂÌflÂÏ˚Â ÍÓ ‚ÒÂÈ ÒËÒÚÂÏÂ

ÖÒÎË DSP1 Ô&ËÏÂÌflÂÚÒfl Í 
ÓÚ‰ÂÎ¸ÌÓÈ Ô‡&ÚËË

ëË„Ì‡Î Ì‡ 
‚˚ıÓ‰Â

ÖÒÎË DSP1 Ì‡ÒÚ&ÓÂÌ Ì‡ Ô&ËÏÂÌÂÌËÂ ÍÓ ‚ÒÂÈ ÒËÒÚÂÏÂ
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� Ç˚·Ó0 ÚËÔ‡ ˝ÙÙÂÍÚ‡ Ë ÒÓÁ‰‡ÌËÂ ˝ÙÙÂÍÚ‡ ÔÓÎ¸ÁÓ‚‡ÚÂÎfl
ÑÎfl Í‡Ê‰ÓÈ „ÛÔÔ˚ ˝ÙÙÂÍÚÓ‚, ÔË‚Â‰ÂÌÌ˚ı Ì‡ ÒÚ. 137, ‰ÓÒÚÛÔÌ˚ ‡ÁÌ˚Â ÚËÔ˚ ˝ÙÙÂÍÚÓ‚. 
ä‡Ê‰˚È ÚËÔ ˝ÙÙÂÍÚ‡ ÏÓÊÌÓ ÓÚÂ‰‡ÍÚËÓ‚‡Ú¸, ÏÂÌflfl Â„Ó Ô‡‡ÏÂÚ˚ (ÒÏ. ÔË‚Â‰ÂÌÌ˚È ÌËÊÂ 
˝Í‡Ì Effect Type Edit), Ë ÒÓı‡ÌËÚ¸ Â„Ó Í‡Í ÚËÔ ˝ÙÙÂÍÚ‡ ÔÓÎ¸ÁÓ‚‡ÚÂÎfl.

Ç˚·Â&ËÚÂ „&ÛÔÔÛ ˝ÙÙÂÍÚÓ‚ Ë Ô‡&ÚË˛, Í 
ÍÓÚÓ&ÓÈ ·Û‰ÂÚ Ô&ËÏÂÌÂÌ ÒÓÓÚ‚ÂÚÒÚ‚Û˛-
˘ËÈ ˝ÙÙÂÍÚ. è‡&ÚË˛ ÌÂÎ¸Áfl ‚˚·&‡Ú¸, 
ÂÒÎË „&ÛÔÔ‡ ˝ÙÙÂÍÚÓ‚ Ô&ËÏÂÌflÂÚÒfl ÍÓ 
‚ÒÂÈ ÒËÒÚÂÏÂ. ëÏ. ÒÔËÒÓÍ „&ÛÔÔ ̋ ÙÙÂÍÚÓ‚ 
Ì‡ ÒÚ&‡ÌËˆÂ 136. 

� ùÍ0‡Ì Effect Type Selection ‰Îfl Í‡Ê‰ÓÈ „0ÛÔÔ˚ 

èÓÒÎÂ ‚˚·Ó&‡ Í‡ÚÂ„Ó&ËË 
‚˚·Â&ËÚÂ ÚËÔ ˝ÙÙÂÍÚ‡. 

� ëÓı0‡ÌÂÌËÂ ÚËÔ‡ ˝ÙÙÂÍÚ‡ ÔÓÎ¸ÁÓ‚‡ÚÂÎfl� êÂ‰‡ÍÚË0Ó‚‡ÌËÂ ÚËÔ‡ ˝ÙÙÂÍÚ‡

ìÒÚ‡ÌÓ‚ËÚÂ ÁÌ‡˜ÂÌËÂ Ô‡&‡ÏÂÚ&‡, ‚˚·&‡ÌÌÓ„Ó ÒÎÂ‚‡. 

àÁÏÂÌflÂÚ ËÏfl ÚËÔ‡ ̋ ÙÙÂÍÚ‡, 
‚˚·&‡ÌÌÓ„Ó ÒÎÂ‚‡. 

è&Ë Ì‡Ê‡ÚËË Ì‡ Üä-‰ËÒÔÎÂÂ 
ÍÌÓÔÍË [SAVE] ÔÓfl‚ÎflÂÚÒfl ÓÍ-
ÌÓ ‰Îfl ‚‚Ó‰‡ ËÏÂÌË &Â‰‡ÍÚË-
&ÛÂÏÓ„Ó ÚËÔ‡ ˝ÙÙÂÍÚ‡.  
Ç‚Â‰ËÚÂ ÌÛÊÌÓÂ ËÏfl Ë 
Ì‡ÊÏËÚÂ Ì‡ Üä-‰ËÒÔÎÂÂ 
ÍÌÓÔÍÛ [OK], ̃ ÚÓ·˚ ÒÓı&‡ÌËÚ¸ 
ÓÚ&Â‰‡ÍÚË&Ó‚‡ÌÌ˚È ˝ÙÙÂÍÚ 
‚ ÏÂÒÚÓÔÓÎÓÊÂÌËË, 
ÛÍ‡Á‡ÌÌÓÏ ÒÎÂ‚‡. 

Ç˚·Â&ËÚÂ Í‡ÚÂ„Ó&Ë˛/ÚËÔ ˝ÙÙÂÍÚ‡ 
‰Îfl &Â‰‡ÍÚË&Ó‚‡ÌËfl. 

Ç˚·Â&ËÚÂ Ô‡&‡ÏÂÚ& ‰Îfl &Â‰‡ÍÚË&Ó‚‡ÌËfl. 
è‡&‡ÏÂÚ&˚ Ì‡ ˝Í&‡ÌÂ Á‡‚ËÒflÚ ÓÚ ÚËÔ‡ ˝ÙÙÂÍÚ‡. 
ÅÓÎÂÂ ÔÓ‰&Ó·ÌÛ˛ ËÌÙÓ&Ï‡ˆË˛ ÒÏ. ‚ ÓÚ‰ÂÎ¸ÌÓÏ 
·ÛÍÎÂÚÂ Data List. 

ÖÒÎË &Â‰‡ÍÚË&ÛÂÏ‡fl „&ÛÔÔ‡ ˝ÙÙÂÍÚÓ‚ 
ÓÚÌÓÒËÚÒfl Í „&ÛÔÔ‡Ï, Ô&ËÏÂÌflÂÏ˚Ï ÍÓ 
‚ÒÂÈ ÒËÒÚÂÏÂ, Û&Ó‚ÂÌ¸ ‚ÓÁ‚&‡˘ÂÌÌÓ„Ó 
ÒË„Ì‡Î‡ ‰Îfl ˝ÙÙÂÍÚ‡ (Ô‡&‡ÏÂÚ& Return 
Level) (ÒÚ&. 137) ÏÓÊÌÓ ËÁÏÂÌflÚ¸ Á‰ÂÒ¸. 

Ç˚·Â&ËÚÂ „&ÛÔÔÛ, 
Í ÍÓÚÓ&ÓÈ ÓÚÌÓÒËÚ-
Òfl ÌÛÊÌ˚È ÚËÔ 
˝ÙÙÂÍÚ‡. 

Ç˚·Â&ËÚÂ ÏÂÒÚÓ, „‰Â ·Û‰ÂÚ 
ı&‡ÌËÚ¸Òfl ˝ÙÙÂÍÚ.
ÑÎfl ı&‡ÌÂÌËfl &‡ÁÌ˚ı „&ÛÔÔ ˝ÙÙÂÍ-
ÚÓ‚ ‰ÓÒÚÛÔÌÓ &‡ÁÌÓÂ ÍÓÎË˜ÂÒÚ‚Ó 
fl˜ÂÂÍ Ô‡ÏflÚË (ÒÚ&. 136).

• èÓÏÌËÚÂ, ̃ ÚÓ ‚ ÌÂÍÓÚÓ�˚ı ÒÎÛ˜‡flı Ô�Ë �Â„ÛÎË�Ó‚ÍÂ Ô‡�‡ÏÂÚ�Ó‚ 
˝ÙÙÂÍÚÓ‚ ‚Ó ‚�ÂÏfl Ë„�˚ ÏÓÊÂÚ ‚ÓÁÌËÍÌÛÚ¸ ¯ÛÏ.

èêàåÖóÄçàÖ

ÖÒÎË ÍÌÓÔÍ‡ [VARIATION] ‚ÍÎ˛˜ÂÌ‡, ÁÌ‡˜ÂÌËfl Ô‡&‡ÏÂÚ&Ó‚ ÏÓÊÌÓ 
ÛÒÚ‡Ì‡‚ÎË‚‡Ú¸. Í‡Í ‰Îfl „&ÛÔÔ DSP2 – 5. 
ÑÎfl ÔÂ&ÂÍÎ˛˜ÂÌËfl ÏÂÊ‰Û ÌËÊÌËÏË Ë ‚Â&ıÌËÏË Ô‡&‡ÏÂÚ&‡ÏË 
ËÒÔÓÎ¸ÁÛÈÚÂ ÍÌÓÔÍË Ì‡ Üä-‰ËÒÔÎÂÂ. ÉÎÛ·ËÌÛ ÌËÊÌÂ„Ó Ô‡&‡ÏÂÚ&‡ 
ÏÓÊÌÓ ËÁÏÂÌËÚ¸, ÂÒÎË ÍÌÓÔÍ‡ [VARIATION] ‚ÍÎ˛˜ÂÌ‡.
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ùÍ‚‡Î‡ÈÁÂ! (EQ)

ùÍ‚‡Î‡ÈÁÂÓÏ (ÒÓÍ‡˘ÂÌÌÓ «EQ») Ì‡Á˚‚‡ÂÚÒfl Á‚ÛÍÓ‚ÓÈ ÔÓˆÂÒÒÓ, ÍÓÚÓ˚È ‰ÂÎËÚ ÒÔÂÍÚ ˜‡ÒÚÓÚ Ì‡ ÌÂÒÍÓÎ¸ÍÓ ÔÓÎÓÒ, 
Í‡Ê‰Û˛ ËÁ ÍÓÚÓ˚ı ÏÓÊÌÓ Û‰ÎËÌËÚ¸ ËÎË ÒÓÍ‡ÚËÚ¸ ‚ ÒÓÓÚ‚ÂÚÒÚ‚ËË Ò Ó·˘ËÏË ˜‡ÒÚÓÚÌ˚ÏË ı‡‡ÍÚÂËÒÚËÍ‡ÏË.
é·˚˜ÌÓ ̋ Í‚‡Î‡ÈÁÂ ËÒÔÓÎ¸ÁÛÂÚÒfl ‰Îfl ÍÓÂÍÚËÓ‚ÍË Á‚ÛÍ‡ ‰ËÌ‡ÏËÍÓ‚, ̃ ÚÓ·˚ ‰Ó·ËÚ¸Òfl Â„Ó ÒÓÓÚ‚ÂÚÒÚ‚Ëfl ÓÒÓ·ÂÌÌÓÒÚflÏ 
ÔÓÏÂ˘ÂÌËfl. Ç Á‚ÛÍÂ ‚˚‰ÂÎflÂÚÒfl ÌÂÒÍÓÎ¸ÍÓ ˜‡ÒÚÓÚÌ˚ı ÔÓÎÓÒ Ë Ò ÔÓÏÓ˘¸˛ ÔÓ‚˚¯ÂÌËfl ËÎË ÔÓÌËÊÂÌËfl ÛÓ‚Ìfl Í‡Ê‰ÓÈ 
ÔÓÎÓÒ˚ ÔÓËÒıÓ‰ËÚ ÍÓÂÍÚËÓ‚Í‡ Á‚ÛÍ‡. ë ÔÓÏÓ˘¸˛ EQ ÏÓÊÌÓ ÓÚÂ„ÛÎËÓ‚‡Ú¸ ÚÓÌ ËÎË ÚÂÏ· Á‚ÛÍ‡ ‚ ÒÓÓÚ‚ÂÚÒÚ‚ËË Ò 
ÏÂÒÚÓÏ, „‰Â Ë„‡˛Ú Ì‡ ËÌÒÚÛÏÂÌÚÂ, ËÎË ÒÍÓÏÔÂÌÒËÓ‚‡Ú¸ ÌÂÍÓÚÓ˚Â ÓÒÓ·ÂÌÌÓÒÚË ‡ÍÛÒÚËÍË ÔÓÏÂ˘ÂÌËfl. ç‡ÔËÏÂ, ‚˚ 
ÏÓÊÂÚÂ Ó·ÂÁ‡Ú¸ ÌËÁÍËÂ ˜‡ÒÚÓÚ˚ ÔË Ë„Â ‚ ·ÓÎ¸¯Ëı ÔÓÏÂ˘ÂÌËflı, „‰Â Á‚ÛÍ ÒÎË¯ÍÓÏ „ÛÎÍËÈ, ËÎË ‡Ò¯ËËÚ¸ ‚˚ÒÓÍËÂ 
˜‡ÒÚÓÚ˚ ‚ ÌÂ·ÓÎ¸¯Ëı ÍÓÏÌ‡Ú‡ı Ë ÚÂÒÌ˚ı ÔÓÏÂ˘ÂÌËflı, „‰Â Û Á‚ÛÍ‡ ÌÂÚ ˝ı‡ Ë ÓÌ Á‡„ÎÛ¯‡ÂÚÒfl.
Ç ÒËÌÚÂÁ‡ÚÓÂ TYROS ËÒÔÓÎ¸ÁÛÂÚÒfl ÔflÚËÔÓÎÓÒÌ˚È ̂ ËÙÓ‚ÓÈ ̋ Í‚‡Î‡ÈÁÂ ‚˚ÒÓÍÓ„Ó Í‡˜ÂÒÚ‚‡. ë ÔÓÏÓ˘¸˛ ̋ ÚÓÈ ÙÛÌÍˆËË 
‚˚ıÓ‰ÌÓÈ ÒË„Ì‡Î ËÌÒÚÛÏÂÌÚ‡ ÏÓÊÌÓ ÔÓ‰‚Â„ÌÛÚ¸ ‰ÂÈÒÚ‚Ë˛ ÔÓÒÎÂ‰ÌÂ„Ó ˝ÙÙÂÍÚ‡ – ÍÓÌÚÓÎfl ÚÓÌ‡. Ç˚ Ú‡ÍÊÂ ÏÓÊÂÚÂ 
ÒÓÁ‰‡Ú¸ ÒÓ·ÒÚ‚ÂÌÌ˚Â Ì‡ÒÚÓÈÍË ˝Í‚‡Î‡ÈÁÂ‡, ÓÚÂ„ÛÎËÓ‚‡‚ ˜‡ÒÚÓÚÌ˚Â ÔÓÎÓÒ˚, Ë ÒÓı‡ÌËÚ¸ ‚ Ó‰ÌÓÏ ËÁ ‰‚Ûı 
ÔÓÎ¸ÁÓ‚‡ÚÂÎ¸ÒÍËı ÚËÔÓ‚ ˝Í‚‡Î‡ÈÁÂ‡ User Master EQ.  ùÚË Ì‡ÒÚÓÈÍË ÏÓÊÌÓ ‚˚Á‚‡Ú¸, Í‡Í Ë ÔflÚ¸ ÔÂ‰ÛÒÚ‡ÌÓ‚ÎÂÌÌ˚ı 
Ì‡ÒÚÓÂÍ ˝Í‚‡Î‡ÈÁÂ‡ ([MIXING CONSOLE] → ˝Í‡Ì ˝Í‚‡Î‡ÈÁÂ‡).

0

� Ç˚·Ó0 ÚËÔ‡ Master EQ Ë Ì‡ÒÚ0ÓÈÍ‡ Part EQ

Ç˚·Â&ËÚÂ ÚËÔ Master EQ. 

� êÂ‰‡ÍÚË0Ó‚‡ÌËÂ ÚËÔ‡ Master EQ

è&Ë ‚˚·Ó&Â ÚËÔ‡ Master EQ 
‡‚ÚÓÏ‡ÚË˜ÂÒÍË Á‡‰‡ÂÚÒfl Ô‡&‡ÏÂÚ-
&˚, ÔÓfl‚Îfl˛˘ËÂÒfl ‚ÌËÁÛ ˝Í&‡Ì‡. 

ä‡Ê‰˚È &‡Á Ô&Ë Ì‡ÒÚ&ÓÈÍÂ Ó‰ÌÓÈ ËÁ ÔÓÎÓÒ ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘ÂÂ ÁÌ‡˜ÂÌËÂ EQ 
‚˚‰ÂÎflÂÚÒfl ˆ‚ÂÚÓÏ, ‡ Ì‡‰ ˝ÎÂÏÂÌÚ‡ÏË ÛÔ&‡‚ÎÂÌËfl Q Ë FREQ ÔÓfl‚ÎflÂÚÒfl 
ÌÓÏÂ& ˝ÚÓÈ ÔÓÎÓÒ˚. ùÚË ˝ÎÂÏÂÌÚ˚ ÛÔ&‡‚ÎÂÌËfl ËÒÔÓÎ¸ÁÛ˛ÚÒfl ‰Îfl Ì‡ÒÚ&ÓÈÍË 
Ô‡&‡ÏÂÚ&Ó‚ Q (¯Ë&ËÌ‡ ÔÓÎÓÒ˚) Ë FREQ (ˆÂÌÚ&‡Î¸Ì‡fl ˜‡ÒÚÓÚ‡) ‚˚·&‡ÌÌÓÈ 
ÔÓÎÓÒ˚ ˜‡ÒÚÓÚ. óÂÏ ‚˚¯Â ÁÌ‡˜ÂÌËÂ «Q», ÚÂÏ ÛÊÂ ÔÓÎÓÒ‡ ˜‡ÒÚÓÚ. ÑË‡Ô‡ÁÓÌ 
ÁÌ‡˜ÂÌËÈ Ô‡&‡ÏÂÚ&‡ FREQ &‡ÁÎË˜ÂÌ ‰Îfl Í‡Ê‰ÓÈ ÔÓÎÓÒ˚.

ä&Ë‚˚Â PRESET Ë USER ÏÓÊÌÓ 
&Â‰‡ÍÚË&Ó‚‡Ú¸ Ò ÔÓÏÓ˘¸˛ 
ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘Ëı ÍÌÓÔÓÍ. ä‡Ê‰Û˛ 
ËÁ ÔflÚË ÔÓÎÓÒ ÏÓÊÌÓ &‡Ò¯Ë&flÚ¸ 
ËÎË Ó·&ÂÁ‡Ú¸ ‰Ó 12 ‰Å.

é‰ÌÓ‚&ÂÏÂÌÌ‡fl &Â„ÛÎË&Ó‚Í‡ 
Ó·˘ÂÈ ‡ÏÔÎËÚÛ‰˚ ‚ÒÂı ÔÓÎÓÒ EQ.

ÑÎfl ‚˚ÁÓ‚‡ ‚ÒÔÎ˚‚‡˛˘Â„Ó 
ÓÍÌ‡ ‰Îfl ‚‚Ó‰‡ ËÏÂÌË &Â-
‰‡ÍÚË&ÛÂÏÓÈ ı‡&‡ÍÚÂ&ËÒ-
ÚËÍË Master EQ, Ì‡ÊÏËÚÂ 
Ì‡ Üä-‰ËÒÔÎÂÂ ÍÌÓÔÍÛ 
[STORE].  Ç‚Â‰ËÚÂ ÌÛÊÌÓÂ 
ËÏfl Ë Ì‡ÊÏËÚÂ [OK], ̃ ÚÓ·˚ 
Â„Ó ÒÓı&‡ÌËÚ¸. åÓÊÌÓ ÒÓÁ-
‰‡Ú¸ Ë ÒÓı&‡ÌËÚ¸ ‰‚‡ ÚËÔ‡ 
EQ. 

òË&ËÌ‡ ÔÓÎÓÒ˚ (Ú‡ÍÊÂ Ì‡Á˚‚‡ÂÏ‡fl «ÙÓ&Ï‡» ËÎË «Q»).ÄÏÔÎËÚÛ‰‡

Freq (˜‡ÒÚÓÚ‡)

5 ÔÓÎÓÒ → LOW
EQ1

LOWMID
EQ2

MID
EQ3

HIGHMID
EQ4

HIGH
EQ5
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ùÙÙÂÍÚ Master Compressor

ùÚÓÚ ̋ ÙÙÂÍÚ Ó·˚˜ÌÓ ËÒÔÓÎ¸ÁÛÂÚÒfl ‰Îfl Ó„‡ÌË˜ÂÌËfl Ë ÒÊ‡ÚËfl ‰ËÌ‡ÏË˜ÂÒÍËı ı‡‡ÍÚÂËÒÚËÍ („ÓÏÍÓÒÚË) ‡Û‰ËÓÒË„Ì‡Î‡.  
ùÚÓÚ ˝ÙÙÂÍÚ «ÒÊËÏ‡ÂÚ» ‰ËÌ‡ÏË˜ÂÒÍËÈ ‰Ë‡Ô‡ÁÓÌ Ô‡ÚËÈ, Ì‡ÔËÏÂ ‚ÓÍ‡Î¸Ì˚ı Ë „ËÚ‡Ì˚ı, ‰ÂÎ‡fl ÚËıËÂ Á‚ÛÍË „ÓÏ˜Â, ‡ 
„ÓÏÍËÂ ÚË¯Â.  ÖÒÎË ÔË ˝ÚÓÏ ÍÓ˝ÙÙËˆËÂÌÚ ÛÒËÎÂÌËfl ·ÓÎ¸¯Â Â‰ËÌËˆ˚, Ó·˘ËÈ ÛÓ‚ÂÌ¸ Á‚ÛÍ‡ ÔÓ‚˚¯‡ÂÚÒfl Ë Á‚ÛÍ ‚ 
ˆÂÎÓÏ ÒÚ‡ÌÓ‚ËÚÒfl ·ÓÎÂÂ „ÓÏÍËÏ.  ùÙÙÂÍÚ Compression ÏÓÊÌÓ ËÒÔÓÎ¸ÁÓ‚‡Ú¸ ‰Îfl ÛÒËÎÂÌËfl ÒÛÒÚÂÈÌ‡ ˝ÎÂÍÚÓ„ËÚ‡˚, 
Ò„Î‡ÊË‚‡ÌËfl „ÓÏÍÓÒÚË ‚ÓÍ‡Î‡ ËÎË ‚˚‚Â‰ÂÌËfl Ì‡ ÔÂÂ‰ÌËÈ ÔÎ‡Ì Û‰‡Ì˚ı ËÌÒÚÛÏÂÌÚÓ‚ Ë ËÚÏË˜ÂÒÍÓÈ Ù‡Á˚.
ëËÌÚÂÁ‡ÚÓ TYROS ÒÌ‡·ÊÂÌ ÒÎÓÊÌ˚Ï ÏÌÓ„ÓÔÓÎÓÒÌ˚Ï ÍÓÏÔÂÒÒÓÓÏ, ÍÓÚÓ˚È ÔÓÁ‚ÓÎflÂÚ Â„ÛÎËÓ‚‡Ú¸ ˝ÙÙÂÍÚ 
Compressor ‰Îfl ÓÚ‰ÂÎ¸Ì˚ı ˜‡ÒÚÓÚÌ˚ı ÔÓÎÓÒ Ë ÚÂÏ Ò‡Ï˚Ï ÔÓÎÌÓÒÚ¸˛ ÍÓÌÚÓÎËÓ‚‡Ú¸ Á‚ÛÍ.  åÓÊÌÓ Â‰‡ÍÚËÓ‚‡Ú¸ Ë 
ÒÓı‡ÌflÚ¸ ÒÓ·ÒÚ‚ÂÌÌ˚Â ÚËÔ˚ ˝ÙÙÂÍÚ‡ Compressor Ë ‚˚·Ë‡Ú¸ ÔÂÁ‡ÔËÒ‡ÌÌ˚Â ÚËÔ˚ ˝ÚÓ„Ó ˝ÙÙÂÍÚ‡ ([MIXING 
CONSOLE] → ˝Í‡Ì CMP). 

ç‡ÒÚ!ÓÈÍË Line Out

ùÍ‡Ì LINE OUT ([MIXING CONSOLE] → LINE OUT) ÔÓÁ‚ÓÎflÂÚ ÓÚÔ‡‚ËÚ¸ ‚˚ıÓ‰ÌÓÈ ÒË„Ì‡Î ‚˚·‡ÌÌÓÈ Ô‡ÚËË (ËÎË 
Ô‡ÚËÈ) Ì‡ ‡Á˙ÂÏ˚ LINE OUT. ÑÎfl Ô‡ÚËÈ ·‡‡·‡Ì‡ ÏÓÊÌÓ ‰‡ÊÂ ÛÍ‡Á‡Ú¸ ÓÔÂ‰ÂÎÂÌÌ˚Â Á‚ÛÍË ·‡‡·‡Ì‡, ÍÓÚÓ˚Â ·Û‰ÛÚ 
‚˚‚Ó‰ËÚ¸Òfl ˜ÂÂÁ ˝ÚË ‡Á˙ÂÏ˚. 
é·˚˜ÌÓ ̄ ËÓÍÓ„Ó ‰Ë‡Ô‡ÁÓÌ‡ ‚ÒÚÓÂÌÌ˚ı ̋ ÙÙÂÍÚÓ‚ Ë ‰Û„Ëı ‚ÓÁÏÓÊÌÓÒÚÂÈ ÒËÌÚÂÁ‡ÚÓ‡ TYROS ‚ÔÓÎÌÂ ‰ÓÒÚ‡ÚÓ˜ÌÓ ‰Îfl 
Ó·‡·ÓÚÍË Ë ÏËÍ¯ËÓ‚‡ÌËfl ÒÎÓÊÌ˚ı ÔÂÒÂÌ, ÒÓÒÚÓfl˘Ëı ËÁ ÌÂÒÍÓÎ¸ÍËı Ô‡ÚËÈ. é‰Ì‡ÍÓ ËÌÓ„‰‡ ÚÂ·ÛÂÚÒfl «Ó˜ËÒÚËÚ¸» ËÎË 
Ó·‡·ÓÚ‡Ú¸ ÓÔÂ‰ÂÎÂÌÌ˚È ÚÂÏ· ËÎË Á‚ÛÍ ÔË ÔÓÏÓ˘Ë ‚ÌÂ¯ÌÂ„Ó „ÂÌÂ‡ÚÓ‡ ˝ÙÙÂÍÚÓ‚ ËÎË Á‡ÔËÒ‡Ú¸ Ô‡ÚË˛ Ì‡ 
ÓÚ‰ÂÎ¸ÌÛ˛ ‰ÓÓÊÍÛ Ï‡„ÌËÚÓÙÓÌ‡. ç‡ÒÚÓÈÍË Line Out ÔÂ‰Ì‡ÁÌ‡˜ÂÌ˚ ËÏÂÌÌÓ ‰Îfl ˝ÚÓ„Ó.

� Ç˚·Ó0 Ë ËÁÏÂÌÂÌËÂ ÚËÔ‡ ̋ ÙÙÂÍÚ‡ Master Compressor

Ç˚·Ó& ÚÓ„Ó ËÎË ËÌÓ„Ó ÚËÔ‡ Master 
Compressor ‡‚ÚÓÏ‡ÚË˜ÂÒÍË Á‡‰‡ÂÚ 
ÓÔÚËÏ‡Î¸Ì˚Â ÁÌ‡˜ÂÌËfl Ô‡&‡ÏÂÚ&Ó‚ 
‰Îfl ˝ÚÓ„Ó ÚËÔ‡ (‚ÌËÁÛ ˝Í&‡Ì‡).

� ëÓı0‡ÌÂÌËÂ ˝ÙÙÂÍÚ‡ Master Compressor

éÔ&Â‰ÂÎflÂÚ ˜‡ÒÚÓÚÌÛ˛ 
Í&Ë‚Û˛ ˝ÙÙÂÍÚ‡ Compres-
sor, Ú. Â. ÛÍ‡Á˚‚‡ÂÚ, Í Í‡ÍËÏ 
˜‡ÒÚÓÚ‡Ï Ô&ËÏÂÌflÂÚÒfl ˝ÚÓÚ 
˝ÙÙÂÍÚ.

éÔ&Â‰ÂÎflÂÚ ÔÓ&Ó„Ó‚ÓÂ ÁÌ‡˜ÂÌËÂ (ÏËÌËÏ‡Î¸Ì˚È 
Û&Ó‚ÂÌ¸, Ô&Ë ÍÓÚÓ&ÓÏ Ô&ËÏÂÌflÂÚÒfl ˝ÙÙÂÍÚ 
Compressor (Ì‡˜ËÌ‡ÂÚÒfl ÒÊ‡ÚËÂ) Ë ÍÓ˝ÙÙËˆËÂÌÚ 
ÛÒËÎÂÌËfl (Û&Ó‚ÂÌ¸ ÒÊ‡ÚÓ„Ó ÒË„Ì‡Î‡ ‚ Ú&Âı 
ÓÚ‰ÂÎ¸Ì˚ı ÔÓÎÓÒ‡ı ˜‡ÒÚÓÚ).  ÇÎËflÌËÂ Ì‡ÒÚ&ÓÂÍ 
‡ÏÔÎËÚÛ‰˚ Á‡‚ËÒËÚ ÓÚ ÓÒÌÓ‚ÌÓ„Ó ÚËÔ‡, 
ÓÚÓ·&‡Ê‡ÂÏÓ„Ó ÒÎÂ‚‡.

Ç˚·Â&ËÚÂ ÏÂÒÚÓ, „‰Â ·Û‰ÂÚ ı&‡ÌËÚ¸Òfl 
ÒÓı&‡ÌÂÌÌ˚È ˝ÙÙÂÍÚ Master 
ëompressor ÔÓÎ¸ÁÓ‚‡ÚÂÎfl.

è&Ë Ì‡Ê‡ÚËË Ì‡ Üä-
‰ËÒÔÎÂÂ ÍÌÓÔÍË [SAVE] 
ÔÓfl‚ÎflÂÚÒfl ÓÍÌÓ ‰Îfl ‚‚Ó‰‡ 
ËÏÂÌË ÓÚ&Â‰‡ÍÚË&Ó‚‡ÌÌÓ„Ó 
˝ÙÙÂÍÚ‡ Compressor.  Ç‚Â-
‰ËÚÂ ÌÛÊÌÓÂ ËÏfl Ë Ì‡ÊÏËÚÂ 
Ì‡ Üä-‰ËÒÔÎÂÂ ÍÌÓÔÍÛ [OK], 
˜ÚÓ·˚ ÒÓı&‡ÌËÚ¸ ÓÚ&Â‰‡Í-
ÚË&Ó‚‡ÌÌ˚È ˝ÙÙÂÍÚ ‚ ÏÂÒ-
ÚÓÔÓÎÓÊÂÌËË, ÛÍ‡Á‡ÌÌÓÏ 
ÒÎÂ‚‡. 

àÁÏÂÌflÂÚ ËÏfl ÚËÔ‡ ˝ÙÙÂÍÚ‡ 
Master Compressor, 
‚˚·&‡ÌÌÓ„Ó ÒÎÂ‚‡. 

ùÚÓÚ ˝Í&‡Ì ÔÓÁ‚ÓÎflÂÚ ÒÓı&‡ÌflÚ¸ Ì‡ÒÚ&ÓÈÍË 
˝ÙÙÂÍÚ‡ Master Compressor Ò ÎÂ‚Ó„Ó ˝Í&‡Ì‡ 
Í‡Í ÚËÔ ˝ÙÙÂÍÚ‡ Compressor ÔÓÎ¸ÁÓ‚‡ÚÂÎfl.

ùÚ‡ ÍÌÓÔÍ‡ ‚ÍÎ˛˜‡ÂÚ 
ËÎË ‚˚ÍÎ˛˜‡ÂÚ ˝ÙÙÂÍÚ 
Master Compressor. 

12 L/L+RR
MAINSUB

LINE OUT
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� ê‡Á˙ÂÏ˚ MAIN
è‡ÚËfl, Í‡Ì‡Î ËÎË Á‚ÛÍ Û‰‡ÌÓ„Ó ËÌÒÚÛÏÂÌÚ‡, ‰Îfl ÍÓÚÓ˚ı ÛÒÚ‡ÌÓ‚ÎÂÌ ÙÎ‡ÊÓÍ ‚ 
ÒÚÓÎ·ˆÂ MAIN, ·Û‰ÛÚ ‚˚‚Ó‰ËÚ¸Òfl ˜ÂÂÁ ÒÎÂ‰Û˛˘ËÂ ‡Á˙ÂÏ˚. ç‡ ‚˚‚Ó‰ËÏ˚È Á‚ÛÍ 
‚ÎËfl˛Ú Ì‡ÒÚÓÈÍË ˝ÙÙÂÍÚÓ‚.

• ê‡Á˙ÂÏ˚ MAIN Ì‡ Á‡‰ÌÂÈ Ô‡ÌÂÎË
• ê‡Á˙ÂÏ PHONES
• ê‡Á˙ÂÏ LOOP SEND
• ÑÓÔÓÎÌËÚÂÎ¸Ì˚È ‰ËÌ‡ÏËÍ

� ê‡Á˙ÂÏ˚ SUB
è‡ÚËfl, Í‡Ì‡Î ËÎË Á‚ÛÍ Û‰‡ÌÓ„Ó ËÌÒÚÛÏÂÌÚ‡, ‰Îfl ÍÓÚÓ˚ı ÛÒÚ‡ÌÓ‚ÎÂÌ˚ ÙÎ‡ÊÍË 
‚ ÒÚÓÎ·ˆ‡ı SUB1, SUB2 ËÎË SUB1&2 ·Û‰ÛÚ ‚˚‚Ó‰ËÚ¸Òfl ̃ ÂÂÁ ‡Á˙ÂÏ˚, Í‡Í ÓÔËÒ‡ÌÓ 
ÌËÊÂ.

• ÖÒÎË ‚ Î˛·ÓÏ ËÁ ÒÚÓÎ·ˆÓ‚ SUB1/SUB2/SUB1&2 ÛÒÚ‡ÌÓ‚ÎÂÌ˚ ÙÎ‡ÊÍË, 
Ô‡ÚËfl (Í‡Ì‡Î) ËÎË Á‚ÛÍ Û‰‡ÌÓ„Ó ËÌÒÚÛÏÂÌÚ‡ ·Û‰ÛÚ ‚˚‚Ó‰ËÚ¸Òfl ˜ÂÂÁ 
ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘ËÂ ‡Á˙ÂÏ˚. Ç ˝ÚÓÏ ÒÎÛ˜‡Â ÏÓÊÌÓ ËÒÔÓÎ¸ÁÓ‚‡Ú¸ ÚÓÎ¸ÍÓ 
˝ÙÙÂÍÚ˚, ÔËÏÂÌfl˛˘ËÂÒfl Í ÓÚ‰ÂÎ¸ÌÓÈ Ô‡ÚËË; ˝ÙÙÂÍÚ˚, ÔËÏÂÌfl˛˘ËÂÒfl 
ÍÓ ‚ÒÂÈ ÒËÒÚÂÏÂ, ËÒÔÓÎ¸ÁÓ‚‡Ú¸Òfl ÌÂ ÏÓ„ÛÚ. 

• ÖÒÎË ‚ Î˛·ÓÏ ËÁ ÒÚÓÎ·ˆÓ‚ SUB1/SUB2/SUB1&2 ÛÒÚ‡ÌÓ‚ÎÂÌ˚ ÙÎ‡ÊÍË, 
Ô‡ÚËfl (Í‡Ì‡Î) ËÎË Á‚ÛÍ Û‰‡ÌÓ„Ó ËÌÒÚÛÏÂÌÚ‡ ÌÂ ·Û‰ÛÚ ‚˚‚Ó‰ËÚ¸Òfl ˜ÂÂÁ 
‡Á˙ÂÏ˚ PHONES. 

• ÖÒÎË ‚ ÒÚÓÎ·ˆÂ SUB1&2 ÛÒÚ‡ÌÓ‚ÎÂÌ ÙÎ‡ÊÓÍ, Ô‡ÚËfl (Í‡Ì‡Î) ËÎË Á‚ÛÍ 
Û‰‡ÌÓ„Ó ËÌÒÚÛÏÂÌÚ‡ ·Û‰ÛÚ ‚˚‚Ó‰ËÚ¸Òfl ‚ ÒÚÂÂÓÂÊËÏÂ (1: ÎÂ‚˚È, 2: 
Ô‡‚˚È). 

• ÖÒÎË ‚ ÒÚÓÎ·ˆÂ SUB1/SUB2 ÛÒÚ‡ÌÓ‚ÎÂÌ ÙÎ‡ÊÓÍ, Ô‡ÚËfl (Í‡Ì‡Î) ËÎË Á‚ÛÍ 
Û‰‡ÌÓ„Ó ËÌÒÚÛÏÂÌÚ‡ ·Û‰ÛÚ ‚˚‚Ó‰ËÚ¸Òfl ‚ ÏÓÌÓÂÊËÏÂ. 

� ç‡ÒÚ0ÓÈÍË Line Out ‰Îfl Í‡Ê‰ÓÈ Ô‡0ÚËË 
ËÎË Í‡Ì‡Î‡

Ç˚·Ó& ÌÛÊÌÓÈ Ô‡&ÚËË. 

� ç‡ÒÚ0ÓÈÍË Line Out ‰Îfl Í‡Ê‰Ó„Ó 
ËÌÒÚ0ÛÏÂÌÚ‡ (ÚÓÌ‡Î¸ÌÓÒÚË)

á‡‰‡ÈÚÂ ÍÓÌÙË„Û&‡ˆË˛ ‚˚ıÓ‰ÌÓ„Ó ÒË„Ì‡Î‡ 
‰Îfl ‚˚·&‡ÌÌÓÈ Ô‡&ÚËË, ÛÒÚ‡ÌÓ‚Ë‚ ËÎË ÒÌfl‚ 
ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘ËÂ ÙÎ‡ÊÍË (‚ ÍÓÎÓÌÍ‡ı Ò 
Ì‡Á‚‡ÌËflÏË &‡Á˙ÂÏÓ‚).

á‡‰‡ÈÚÂ ÍÓÌÙË„Û&‡ˆË˛ ‚˚ıÓ‰ÌÓ„Ó ÒË„Ì‡Î‡ ‰Îfl ‚˚·&‡ÌÌÓ„Ó 
Á‚ÛÍ‡ ·‡&‡·‡ÌÓ‚, ÛÒÚ‡ÌÓ‚Ë‚ ËÎË ÒÌfl‚ ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘ËÂ ÙÎ‡ÊÍË 
(‚ ÍÓÎÓÌÍ‡ı Ò Ì‡Á‚‡ÌËflÏË &‡Á˙ÂÏÓ‚).

• ÖÒÎË ÙÎ‡ÊÓÍ ÛÒÚ‡ÌÓ‚ÎÂÌ ‚ ÒÚÓÎ·ˆÂ DEPEND ON PART: 
Ç˚·&‡ÌÌ˚È Á‚ÛÍ ·‡&‡·‡Ì‡ ·Û‰ÂÚ ‚˚‚Ó‰ËÚ¸Òfl ˜Â&ÂÁ &‡Á˙ÂÏ˚, 
ÛÒÚ‡ÌÓ‚ÎÂÌÌ˚Â ÒÎÂ‚‡ Ì‡ ÒÚ&‡ÌËˆÂ PANEL. 

• ÖÒÎË ÙÎ‡ÊÓÍ ÛÒÚ‡ÌÓ‚ÎÂÌ ÌÂ ‚ ÒÚÓÎ·ˆÂ DEPEND ON 
PART: 

àÌ‰Ë‚Ë‰Û‡Î¸Ì‡fl Ì‡ÒÚ&ÓÈÍ‡ Û‰‡&Ì˚ı ËÌÒÚ&ÛÏÂÌÚÓ‚ ÓÚÏÂÌflÂÚ 
Ì‡ÒÚ&ÓÈÍË ‰Îfl Ô‡&ÚËË, Ò‰ÂÎ‡ÌÌ˚Â ÒÎÂ‚‡ Ì‡ ÒÚ&‡ÌËˆÂ PANEL. 

Ç˚·Ó& Û‰‡&ÌÓ„Ó ËÌÒÚ&ÛÏÂÌÚ‡.

• ÖÒÎË ËÒÔÓÎ¸ÁÛÂÚÒfl Ó‰Ì‡ ËÁ Ì‡ÒÚ-
�ÓÂÍ SUB Line Out, Û·Â‰ËÚÂÒ¸, ˜ÚÓ 
Í ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘ËÏ �‡Á˙ÂÏ‡Ï 
LINE OUT SUB Ì‡ Á‡‰ÌÂÈ Ô‡ÌÂÎË 
ÔÓ‰ÍÎ˛˜ÂÌ˚ Í‡·ÂÎË. ÖÒÎË Í‡·ÂÎË 
ÔÓ‰ÍÎ˛˜ÂÌ˚ Í �‡Á˙ÂÏ‡Ï MAIN, 
Á‚ÛÍ ·Û‰ÂÚ ‚˚‚Ó‰ËÚ¸Òfl ˜Â�ÂÁ ˝ÚË 
�‡Á˙ÂÏ˚, ‰‡ÊÂ ÂÒÎË ÙÎ‡ÊÍË 
ÛÒÚ‡ÌÓ‚ÎÂÌ˚ ‚ ÒÚÓÎ·ˆ‡ı 
SUB1/SUB2/SUB1&2.

èêàåÖóÄçàÖ
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MIDI
Ç Á‡‰Ì˛˛ Ô‡ÌÂÎ¸ TYROS ‚ÒÚ&ÓÂÌ˚ ‰‚‡ MIDI-ÚÂ&ÏËÌ‡Î‡ (MIDI IN A/B, MIDI OUT A/B) Ë ÚÂ&ÏËÌ‡Î USB. MIDI-ÙÛÌÍˆËË fl‚Îfl˛ÚÒfl 
ÏÓ˘Ì˚Ï Ë ÛÌË‚Â&Ò‡Î¸Ì˚Ï Ò&Â‰ÒÚ‚ÓÏ, &‡Ò¯Ë&fl˛˘ËÏ ‚ÓÁÏÓÊÌÓÒÚË Á‡ÔËÒË Ë ËÒÔÓÎÌÂÌËfl ÏÛÁ˚Í‡Î¸Ì˚ı Ô&ÓËÁ‚Â‰ÂÌËÈ. Ç ˝ÚÓÏ 
&‡Á‰ÂÎÂ &‡ÒÒÍ‡Á˚‚‡ÂÚÒfl Ó ‚ÓÁÏÓÊÌÓÒÚflı MIDI-ËÌÚÂ&ÙÂÈÒ‡ Ë ÒÔÓÒÓ·‡ı Â„Ó ËÒÔÓÎ¸ÁÓ‚‡ÌËfl Ì‡ ÒËÌÚÂÁ‡ÚÓ&Â TYROS.

äÓÌÂ˜ÌÓ, ‚‡Ï ÁÌ‡ÍÓÏ˚ ÔÓÌflÚËfl «‡ÍÛÒÚË˜ÂÒÍËÈ ËÌÒÚÛÏÂÌÚ» Ë «ˆËÙÓ‚ÓÈ ËÌÒÚÛÏÂÌÚ». Ç ÒÓ‚ÂÏÂÌÌÓÏ ÏËÂ ÒÛ˘ÂÒÚ‚ÛÂÚ ‰‚‡ 
ÓÒÌÓ‚Ì˚ı ‚Ë‰‡ ËÌÒÚÛÏÂÌÚÓ‚. íËÔË˜Ì˚ÏË ‡ÍÛÒÚË˜ÂÒÍËÏË ËÌÒÚÛÏÂÌÚ‡ÏË fl‚Îfl˛ÚÒfl Ó·˚˜ÌÓÂ ÔË‡ÌËÌÓ Ë ÍÎ‡ÒÒË˜ÂÒÍ‡fl „ËÚ‡‡. 
èËÌˆËÔ Ë„˚ Ì‡ ÌËı ÎÂ„ÍÓ ÔÓÌflÚ¸. ç‡ ÔË‡ÌËÌÓ ‚˚ Ì‡ÊËÏ‡ÂÚÂ ÍÎ‡‚Ë¯Û, ‡ ÏÓÎÓÚÓ˜ÂÍ ‚ÌÛÚË Û‰‡ÎflÂÚ ÔÓ ÒÚÛÌÂ Ë ‚ÓÒÔÓ-
ËÁ‚Ó‰ËÚ ÌÓÚÛ. Ç˚ Û‰‡flÂÚÂ ÔÓ ÒÚÛÌÂ „ËÚ‡˚ Ë ÌÓÚ‡ Á‚Û˜ËÚ. Ä Í‡Í ‚ÓÒÔÓËÁ‚Ó‰flÚÒfl ÌÓÚ˚ Ì‡ ˆËÙÓ‚ÓÏ ËÌÒÚÛÏÂÌÚÂ?

á‡ÔËÒ‡ÌÌ˚È Á‡‡ÌÂÂ Ò˝ÏÔÎ, ÍÓÚÓ˚È ı‡ÌËÚÒfl ‚ ÚÓÌ-„ÂÌÂ‡ÚÓÂ (˝ÎÂÍÚÓÌÌÓÈ ÒıÂÏÂ), ‚ÓÒÔÓËÁ‚Ó‰ËÚÒfl Ì‡ ÓÒÌÓ‚Â ËÌÙÓÏ‡-
ˆËË, ÔÓÒÚÛÔË‚¯ÂÈ Ò ÍÎ‡‚Ë‡ÚÛ˚. í‡Í ˜ÚÓ ÊÂ ˝ÚÓ Á‡ ËÌÙÓÏ‡ˆËfl Ò ÍÎ‡‚Ë‡ÚÛ˚, Ì‡ ÓÒÌÓ‚Â ÍÓÚÓÓÈ „ÂÌÂËÛÂÚÒfl Á‚ÛÍ?
èÂ‰ÔÓÎÓÊËÏ, ˜ÚÓ ‚˚ Ë„‡ÂÚÂ Ì‡ ÍÎ‡‚Ë‡ÚÛÂ ˜ÂÚ‚ÂÚÌÛ˛ ÌÓÚÛ C (‰Ó), ËÒÔÓÎ¸ÁÛfl Á‚ÛÍ ÓflÎfl Ì‡ ÍÎ‡‚Ë‡ÚÛÂ ÒËÌÚÂÁ‡ÚÓ‡ TYROS. 
Ç ÓÚÎË˜ËÂ ÓÚ ‡ÍÛÒÚË˜ÂÒÍÓ„Ó ËÌÒÚÛÏÂÌÚ‡, „‰Â Á‚ÛÍ ÔÓËÁ‚Ó‰ËÚÒfl ‚ÒÎÂ‰ÒÚ‚ËÂ ÂÁÓÌËÓ‚‡ÌËfl, ̋ ÎÂÍÚÓÌÌ˚È ËÌÒÚÛÏÂÌÚ ÔÓÎÛ˜‡ÂÚ 
ËÌÙÓÏ‡ˆË˛ Ò ÍÎ‡‚Ë‡ÚÛ˚ Ó ÚÓÏ, Í‡Í‡fl ÍÎ‡‚Ë¯‡ Ë ÍÓ„‰‡ Ì‡Ê‡Ú‡, Ò Í‡ÍËÏ ÚÂÏ·ÓÏ, Ì‡ÒÍÓÎ¸ÍÓ ÒËÎ¸ÌÓ Ë ÍÓ„‰‡ ·˚Î‡ ÓÚÔÛ˘ÂÌ‡. 
á‡ÚÂÏ Í‡Ê‰˚È ‚Ë‰ ËÌÙÓÏ‡ˆËË ÔÂÓ·‡ÁÛÂÚÒfl ‚ ˜ËÒÎÓ‚Û˛ ‚ÂÎË˜ËÌÛ Ë ÔÓÒ˚Î‡ÂÚÒfl ‚ ÚÓÌ-„ÂÌÂ‡ÚÓ. ç‡ ÓÒÌÓ‚Â ˝ÚËı ˜ËÒÂÎ ÚÓÌ-
„ÂÌÂ‡ÚÓ ‚ÓÒÔÓËÁ‚Ó‰ËÚ ı‡Ìfl˘ËÈÒfl ‚ ÌÂÏ Ò˝ÏÔÎ. 

� è0ËÏÂ0 ËÌÙÓ0Ï‡ˆËË Ò ÍÎ‡‚Ë‡ÚÛ0˚

ä‡Í ÓÔËÒ‡ÌÓ ‚˚¯Â, ËÒÔÓÎÌÂÌËÂ Ì‡ ÍÎ‡‚Ë‡ÚÛÂ Ë ÓÔÂ‡ˆËË Ì‡ Ô‡ÌÂÎË (Ú‡ÍËÂ, Í‡Í ‚˚·Ó ÚÂÏ·‡) Ó·‡·‡Ú˚‚‡˛ÚÒfl Í‡Í MIDI-
ÒÓ·˚ÚËfl. ÇÒÂ ‰‡ÌÌ˚Â ‚ÓÒÔÓËÁ‚Ó‰ËÏ˚ı ËÎË Á‡ÔËÒ˚‚‡ÂÏ˚ı ÒÚËÎÂÈ, ÔÂÒÂÌ Ë ÏÛÎ¸ÚËÔ˝‰Ó‚ ÒÓÒÚÓflÚ ËÁ MIDI-ÒÓÓ·˘ÂÌËÈ.
MIDI (Musical Instrument Digital Interface) — ˝ÚÓ ˆËÙÓ‚ÓÈ ËÌÚÂÙÂÈÒ, ÍÓÚÓ˚È ÔÓÁ‚ÓÎflÂÚ ÏÛÁ˚Í‡Î¸Ì˚Ï ËÌÒÚÛÏÂÌÚ‡Ï 
Ó·ÏÂÌË‚‡Ú¸Òfl ËÌÙÓÏ‡ˆËÂÈ Ó ÔÓË„˚‚‡ÂÏ˚ı ÌÓÚ‡ı, ËÁÏÂÌÂÌËflı ‚ ÔÓ„‡ÏÏÂ Ë Ô‡‡ÏÂÚ‡ı (ÒÓÓ·˘ÂÌËfl Note, Control Change, 
Program Change), ‡ Ú‡ÍÊÂ ‰Û„ËÏË ‚Ë‰‡ÏË MIDI-ÒÓÓ·˘ÂÌËÈ ËÎË ‰‡ÌÌ˚ı. ëËÌÚÂÁ‡ÚÓ TYROS ÏÓÊÂÚ ÛÔ‡‚ÎflÚ¸ MIDI-
ÛÒÚÓÈÒÚ‚ÓÏ ÔÛÚÂÏ ÔÂÂ‰‡˜Ë ‰‡ÌÌ˚ı, ÓÚÌÓÒfl˘ËıÒfl Í ÌÓÚ‡Ï, Ë ‡ÁÎË˜Ì˚ı ÛÔ‡‚Îfl˛˘Ëı ‰‡ÌÌ˚ı. ë ‰Û„ÓÈ ÒÚÓÓÌ˚, ÒËÌÚÂÁ‡ÚÓ 
TYROS ÏÓÊÂÚ ‡·ÓÚ‡Ú¸ ÔÓ‰ ÛÔ‡‚ÎÂÌËÂÏ ‚ıÓ‰fl˘Ëı MIDI-ÒÓÓ·˘ÂÌËÈ, ÍÓÚÓ˚Â ‡‚ÚÓÏ‡ÚË˜ÂÒÍË ÓÔÂ‰ÂÎfl˛Ú ÂÊËÏ ‡·ÓÚ˚ ÚÓÌ-
„ÂÌÂ‡ÚÓ‡, Á‡‰‡˛Ú MIDI-Í‡Ì‡Î˚, ÚÂÏ·˚ Ë ˝ÙÙÂÍÚ˚, ÏÂÌfl˛Ú ÁÌ‡˜ÂÌËfl Ô‡‡ÏÂÚÓ‚ Ë, ÍÓÌÂ˜ÌÓ, ‚ÓÒÔÓËÁ‚Ó‰flÚ ÚÂÏ·˚, 
Á‡‰‡ÌÌ˚Â ‰Îfl ‡ÁÌ˚ı Ô‡ÚËÈ. MIDI-ÒÓÓ·˘ÂÌËfl ÏÓÊÌÓ ‡Á‰ÂÎËÚ¸ Ì‡ ‰‚Â „ÛÔÔ˚: ÒÓÓ·˘ÂÌËfl Í‡Ì‡ÎÓ‚ (Channel) Ë ÒËÒÚÂÏÌ˚Â 
ÒÓÓ·˘ÂÌËfl (System). 
çËÊÂ Ó·˙flÒÌfl˛ÚÒfl ‡ÁÌ˚Â ÚËÔ˚ MIDI-ÒÓÓ·˘ÂÌËÈ, ÍÓÚÓ˚Â ÏÓÊÂÚ ÔËÌËÏ‡Ú¸ Ë ÔÂÂ‰‡‚‡Ú¸ ÒËÌÚÂÁ‡ÚÓ TYROS.

� ä‡Ì‡Î¸Ì˚Â ÒÓÓ·˘ÂÌËfl (Channel Messages)
ëËÌÚÂÁ‡ÚÓ TYROS — ˝ÚÓ ˝ÎÂÍÚÓÌÌ˚È ËÌÒÚÛÏÂÌÚ, ÍÓÚÓ˚È ÏÓÊÂÚ Ó·‡·‡Ú˚‚‡Ú¸ 32 Í‡Ì‡Î‡ (16 Í‡Ì‡ÎÓ‚ ı 2 ÔÓÚ‡). ùÚÓ 
ÏÓÊÌÓ Ò‡‚ÌËÚ¸ Ò Ó‰ÌÓ‚ÂÏÂÌÌÓÈ Ë„ÓÈ Ì‡ 32 ËÌÒÚÛÏÂÌÚ‡ı. ä‡Ì‡Î¸Ì˚Â ÒÓÓ·˘ÂÌËfl ÔÂÂ‰‡˛Ú Ú‡ÍÛ˛ ËÌÙÓÏ‡ˆË˛, Í‡Í 
Note ON/OFF (ÇÍÎ./Ç˚ÍÎ. Á‚ÛÍ‡) Ë Program Change (àÁÏÂÌÂÌËÂ ÔÓ„‡ÏÏ˚) ‰Îfl Í‡Ê‰Ó„Ó ËÁ 32 Í‡Ì‡ÎÓ‚.

� ëËÒÚÂÏÌ˚Â ÒÓÓ·˘ÂÌËfl (System Messages)
ùÚË ‰‡ÌÌ˚Â ËÒÔÓÎ¸ÁÛ˛ÚÒfl ‚ÒÂÈ MIDI-ÒËÒÚÂÏÓÈ. ä ÒËÒÚÂÏÌ˚Ï ÒÓÓ·˘ÂÌËflÏ ÓÚÌÓÒflÚÒfl ÒÓÓ·˘ÂÌËfl System Exclusive, ‚ 
ÍÓÚÓ˚ı ÔÂÂ‰‡˛ÚÒfl ‰‡ÌÌ˚Â ‰Îfl ËÌÒÚÛÏÂÌÚÓ‚ ÍÓÌÍÂÚÌÓÈ ÙËÏ˚, Ë ÒÓÓ·˘ÂÌËfl Realtime (Â‡Î¸ÌÓ„Ó ‚ÂÏÂÌË), 
ÛÔ‡‚Îfl˛˘ËÂ ‡·ÓÚÓÈ MIDI-ÛÒÚÓÈÒÚ‚‡.

çÓÏÂ0 ÚÂÏ·0‡ (Ì‡Á‚‡ÌËÂ ÚÂÏ·0‡) 01 (&ÓflÎ¸)

çÓÏÂ0 ÌÓÚ˚ (Ì‡Á‚‡ÌËÂ ÍÎ‡‚Ë¯Ë) 60 (C3)

åÓÏÂÌÚ ‚ÍÎ˛˜ÂÌËfl (ÍÓ„‰‡ ·˚Î‡ Ì‡Ê‡Ú‡ ÍÎ‡‚Ë¯‡) 
Ë ÏÓÏÂÌÚ ‚˚ÍÎ˛˜ÂÌËfl (ÍÓ„‰‡ ÓÌ‡ ·˚Î‡ ÓÚÔÛ˘ÂÌ‡)

ëË„Ì‡Î ÒËÌı&ÓÌËÁ‡ˆËË, ‚˚&‡ÊÂÌÌ˚È ˜ËÒÎÓÏ 
(˜ÂÚ‚Â&ÚÌ‡fl ÌÓÚ‡)

ëÍÓ0ÓÒÚ¸ (ÒËÎ‡ Ì‡Ê‡ÚËfl) 120 (ÒËÎ¸ÌÓÂ Ì‡Ê‡ÚËÂ)

ç‡Á‚‡ÌËÂ ÒÓÓ·˘ÂÌËfl éÔÂ0‡ˆËfl/Ì‡ÒÚ0ÓÈÍ‡ Ì‡ Ô‡ÌÂÎË TYROS

Note ON/OFF ùÚË ÒÓÓ·˘ÂÌËfl ÒÓÁ‰‡˛ÚÒfl ‚Ó ‚&ÂÏfl Ë„&˚ Ì‡ ÍÎ‡‚Ë‡ÚÛ&Â. ä‡Ê‰ÓÂ ÒÓÓ·˘ÂÌËÂ ÒÓ‰Â&ÊËÚ ÌÓÏÂ& ÍÓÌÍ&ÂÚÌÓÈ ÌÓÚ˚, 
ÍÓÚÓ&˚È ÒÓÓÚ‚ÂÚÒÚ‚ÛÂÚ Ì‡Ê‡ÚÓÈ ÍÎ‡‚Ë¯Â, Ë ÁÌ‡˜ÂÌËÂ ÒÍÓ&ÓÒÚË, Á‡‚ËÒfl˘ÂÂ ÓÚ ÒËÎ˚ Û‰‡&‡ ÔÓ ÍÎ‡‚Ë¯Â.

Program Change Ç˚·Ó& ÚÂÏ·&‡

Control Change É&ÓÏÍÓÒÚ¸, Ô‡ÌÓ&‡Ï‡ (ÏËÍ¯Â&Ì˚È ÔÛÎ¸Ú) Ë Ú. ‰.

Pitch Bend êÂ„ÛÎË&Ó‚Í‡ ‚˚ÒÓÚ˚ Á‚ÛÍ‡

ç‡Á‚‡ÌËÂ ÒÓÓ·˘ÂÌËfl éÔÂ0‡ˆËfl/Ì‡ÒÚ0ÓÈÍ‡ Ì‡ Ô‡ÌÂÎË TYROS

System Exclusive Message ç‡ÒÚ&ÓÈÍË ÚËÔ‡ ˝ÙÙÂÍÚ‡ (ÏËÍ¯Â&Ì˚È ÔÛÎ¸Ú) Ë Ú. Ô.

Realtime Messages ìÒÚ‡ÌÓ‚Í‡ ˜‡ÒÚÓÚ˚ ÒËÌı&ÓÌËÁ‡ˆËË, ‚ÍÎ˛˜ÂÌËÂ/‚˚ÍÎ˛˜ÂÌËÂ ‚ÓÒÔ&ÓËÁ‚Â‰ÂÌËfl

óÚÓ Ú‡ÍÓÂ MIDI-ËÌÚÂ0ÙÂÈÒ

ë˝ÏÔÎË&Ó‚‡ÌÌ˚Â
ÌÓÚ˚

ë˝ÏÔÎË&Ó‚‡ÌÌ˚Â
ÌÓÚ˚íÓÌ-„ÂÌÂ&‡ÚÓ&

(˝ÎÂÍÚ&ÓÌÌ˚È ·ÎÓÍ)

à„&‡ Ì‡ ÍÎ‡‚Ë¯‡ı
L R

� à„0‡ Ì‡ ‡ÍÛÒÚË˜ÂÒÍÓÈ „ËÚ‡0Â

ç‡ ÓÒÌÓ‚Â ËÌÙÓ&Ï‡ˆËË, ÔÓÒÚÛÔË‚¯ÂÈ Ò ÍÎ‡‚Ë‡ÚÛ&˚ ‚Ó ‚&ÂÏfl 
ËÒÔÓÎÌÂÌËfl, Ó·&‡ÁÂˆ Á‚ÛÍ‡ (Ò˝ÏÔÎ), ÍÓÚÓ&˚È ı&‡ÌËÚÒfl ‚ ÚÓÌ-
„ÂÌÂ&‡ÚÓ&Â, ‚ÓÒÔ&ÓËÁ‚Ó‰ËÚÒfl ˜Â&ÂÁ ‰ËÌ‡ÏËÍË.

� à„0‡ Ì‡ ˆËÙ0Ó‚ÓÏ ËÌÒÚ0ÛÏÂÌÚÂ

Ç˚ ‰Â&„‡ÂÚÂ ÒÚ&ÛÌÛ, ÍÓ&ÔÛÒ „ËÚ‡&˚ &ÂÁÓÌË&ÛÂÚ 
Ë ÔÓÎÛ˜‡ÂÚÒfl Á‚ÛÍ
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1

MIDI-‰‡ÌÌ˚Â Ó· Ë„Â ÔËÒ‚‡Ë‚‡˛ÚÒfl Ó‰ÌÓÏÛ ËÁ 16 MIDI-Í‡Ì‡ÎÓ‚. 
ê‡ÒÔÂ‰ÂÎÂÌËÂ ÒÓÓ·˘ÂÌËÈ ÔÓ 16 Í‡Ì‡Î‡Ï ‰ÂÎ‡ÂÚ ‚ÓÁÏÓÊÌ˚Ï ÔÂÂ‰‡˜Û 
‰‡ÌÌ˚ı Ó· Ë„Â ¯ÂÒÚÌ‡‰ˆ‡Ú¸˛ ‡ÁÎË˜Ì˚ÏË ËÌÒÚÛÏÂÌÚ‡ÏË ÔÓ Ó‰ÌÓÏÛ 
MIDI-Í‡·ÂÎ˛. 
èÂ‰ÒÚ‡‚¸ÚÂ, ˜ÚÓ MIDI-Í‡Ì‡Î˚ – ˝ÚÓ ÚÂÎÂ‚ËÁËÓÌÌ˚Â Í‡Ì‡Î˚. ä‡Ê‰‡fl 
ÚÂÎÂÍÓÏÔ‡ÌËfl ‚˚ıÓ‰ËÚ ‚ ˝ÙË ÔÓ ÓÔÂ‰ÂÎÂÌÌÓÏÛ Í‡Ì‡ÎÛ. Ç‡¯ 
ÚÂÎÂ‚ËÁÓ Ó‰ÌÓ‚ÂÏÂÌÌÓ ÔËÌËÏ‡ÂÚ ÏÌÓÊÂÒÚ‚Ó Ò‡Ï˚ı ‡ÁÌ˚ı 
ÔÓ„‡ÏÏ, Ú‡Í ˜ÚÓ ‚‡Ï ÓÒÚ‡ÂÚÒfl ÚÓÎ¸ÍÓ ‚˚·‡Ú¸ ÌÛÊÌÛ˛. 
èËÌˆËÔ ‰ÂÈÒÚ‚Ëfl MIDI ÚÓÚ ÊÂ. èÂÂ‰‡˛˘ÂÂ ÛÒÚÓÈÒÚ‚Ó ÔÓÒ˚Î‡ÂÚ ÓÔÂ‰ÂÎÂÌÌÓÏÛ Í‡Ì‡ÎÛ (MIDI 
Transmit Channel) ÔËÌËÏ‡˛˘Â„Ó ÛÒÚÓÈÒÚ‚‡ ÒÓÓ·˘ÂÌËfl ÔÓ MIDI-Í‡·ÂÎ˛. ÖÒÎË MIDI-Í‡Ì‡Î 
ÔËÌËÏ‡˛˘Â„Ó ÛÒÚÓÈÒÚ‚‡ (MIDI Receive Channel) ÒÓÓÚ‚ÂÚÒÚ‚ÛÂÚ Í‡Ì‡ÎÛ ÔÂÂ‰‡˛˘Â„Ó ÛÒÚÓÈÒÚ‚‡ 
(Transmit Channel), ÔËÌËÏ‡˛˘ÂÂ ÛÒÚÓÈÒÚ‚Ó ·Û‰ÂÚ ‚ÓÒÔÓËÁ‚Ó‰ËÚ¸ Á‚ÛÍ ‚ ÒÓÓÚ‚ÂÚÒÚ‚ËË Ò 
ÔÓÎÛ˜ÂÌÌ˚ÏË ÒÓÓ·˘ÂÌËflÏË. 

ç‡ÔËÏÂ, ‰‡ÌÌ˚Â ÌÂÒÍÓÎ¸ÍËı Ô‡ÚËÈ ËÎË Í‡Ì‡ÎÓ‚ 
ÏÓÊÌÓ ÔÂÂ‰‡‚‡Ú¸ Ó‰ÌÓ‚ÂÏÂÌÌÓ, ‚ ÚÓÏ ˜ËÒÎÂ 
‰‡ÌÌ˚Â ÒÚËÎfl (ÒÏ. Ú‡·ÎËˆÛ ÒÔ‡‚‡).
Ç‡ÊÌÓ ÓÔÂ‰ÂÎËÚ¸, Í‡ÍËÂ ‰‡ÌÌ˚Â ‰ÓÎÊÌ˚ 
ÔÂÂ‰‡‚‡Ú¸Òfl ÔÓ Í‡Ê‰ÓÏÛ ËÁ MIDI-Í‡Ì‡ÎÓ‚ ‚Ó 
‚ÂÏfl ÔÂÂ‰‡˜Ë (ÒÚ. 146). ëËÌÚÂÁ‡ÚÓ TYROS 
Ú‡ÍÊÂ ÔÓÁ‚ÓÎflÂÚ ÓÔÂ‰ÂÎËÚ¸, Í‡Í ·Û‰ÛÚ 
‚ÓÒÔÓËÁ‚Ó‰ËÚ¸Òfl ÔÓÎÛ˜ÂÌÌ˚Â ‰‡ÌÌ˚Â (ÒÚ. 147).

ïÓÚfl MIDI-ËÌÚÂÙÂÈÒ ‡ÒÒ˜ËÚ‡Ì Ì‡ Ó·‡·ÓÚÍÛ 16 
Í‡Ì‡ÎÓ‚, ËÒÔÓÎ¸ÁÓ‚‡ÌËÂ ÓÚ‰ÂÎ¸Ì˚ı MIDI-ÔÓÚÓ‚ 
‰‡ÂÚ ‰ÓÔÓÎÌËÚÂÎ¸Ì˚Â ‚ÓÁÏÓÊÌÓÒÚË.  Ç ÒËÌÚÂÁ‡ÚÓÂ 
TYROS ÂÒÚ¸ 2 MIDI-ÔÓÚ‡, ˜ÚÓ ÔÓÁ‚ÓÎflÂÚ 
Ó‰ÌÓ‚ÂÏÂÌÌÓ ËÒÔÓÎ¸ÁÓ‚‡Ú¸ 32 Í‡Ì‡Î‡.

MIDI-ÒÓÓ·˘ÂÌËfl (ÒÓ·˚ÚËfl), ÓÔËÒ‡ÌÌ˚Â ‚˚¯Â, ÔÂÂ‰‡˛ÚÒfl ËÎË ÔËÌËÏ‡˛ÚÒfl ˜ÂÂÁ 2 MIDI-
ÚÂÏËÌ‡Î‡ (MIDI A IN/OUT, MIDI B IN/OUT) ËÎË ˜ÂÂÁ ‡Á˙ÂÏ USB.

� MIDI IN èËÂÏ MIDI-‰‡ÌÌ˚ı Ò ‰Û„Ó„Ó MIDI-ÛÒÚÓÈÒÚ‚‡. ä‡Ê‰˚È ËÁ ‰‚Ûı ÔÓÚÓ‚ (A, B) ÏÓÊÂÚ 
ÔÓÎÛ˜‡Ú¸ MIDI-ÒÓÓ·˘ÂÌËfl ËÁ 16 Í‡Ì‡ÎÓ‚.

� MIDI OUT èÂÂ‰‡˜‡ ËÌÙÓÏ‡ˆËË Ò ÍÎ‡‚Ë‡ÚÛ˚ ÒËÌÚÂÁ‡ÚÓ‡ TYROS ‚ ‚Ë‰Â MIDI-‰‡ÌÌ˚ı ‰Û„ÓÏÛ 
MIDI-ÛÒÚÓÈÒÚ‚Û. ä‡Ê‰˚È ËÁ ‰‚Ûı ÔÓÚÓ‚ (A, B) ÏÓÊÂÚ ÔÂÂ‰‡‚‡Ú¸ MIDI-ÒÓÓ·˘ÂÌËfl ÔÓ 16 
Í‡Ì‡Î‡Ï.

� USB èÂÂ‰‡˜‡ MIDI-‰‡ÌÌ˚ı Ì‡ ÍÓÏÔ¸˛ÚÂ Ë ÔËÂÏ ‰‡ÌÌ˚ı Ò ÍÓÏÔ¸˛ÚÂ‡. óÂÂÁ ‡Á˙ÂÏ USB 
‰ÓÒÚÛÔÌ˚ Ó·‡ MIDI-ÔÓÚ‡.

ÑÎfl ÔÂÂ‰‡˜Ë MIDI-‰‡ÌÌ˚ı ÏÂÊ‰Û ‰‚ÛÏfl ÛÒÚÓÈÒÚ‚‡ÏË ÌÂÓ·ıÓ‰ËÏÓ ÔÓ‰ÍÎ˛˜ÂÌËÂ ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘Â„Ó 
Í‡·ÂÎfl.  ëËÌÚÂÁ‡ÚÓ TYROS ÏÓÊÌÓ ÔÓ‰ÍÎ˛˜ËÚ¸ Í ‰Û„ÓÏÛ ÛÒÚÓÈÒÚ‚Û Ò ÔÓÏÓ˘¸˛ MIDI-Í‡·ÂÎÂÈ (˜ÂÂÁ 
ÚÂÏËÌ‡Î˚ MIDI) ËÎË Ò ÔÓÏÓ˘¸˛ USB-Í‡·ÂÎfl ˜ÂÂÁ ‡Á˙ÂÏ˚ USB (ÒÚ. 58).

MIDI-Í‡Ì‡Î˚

è&Ó„ÌÓÁ 
ÔÓ„Ó‰˚

çéÇéëíà
1

2

2
çéÇéëíà

Voice R1 Channel 1 Track 1

Voice R2 Channel 2 Track 2

Voice R3 Channel 3 Track 3

Voice L Channel 4 Track 4

Multi Pad 1 Channel 5 Track 5

Multi Pad 2 Channel 6 Track 6

Multi Pad 3 Channel 7 Track 7

Multi Pad 4 Channel 8 Track 8

Style Rhythm 1 (sub) Channel 9 Track 9

Style Rhythm 2 (main) Channel 10 Track 10

Style Bass Channel 11 Track 11

Style Chord 1 Channel 12 Track 12

Style Chord 2 Channel 13 Track 13

Style Pad Channel 14 Track 14

Style Phrase 1 Channel 15 Track 15

Style Phrase 2 Channel 16 Track 16

MIDI-Í‡·ÂÎ¸ ËÎË 
USB-Í‡·ÂÎ¸

ÇÌÂ¯ÌËÈ sequencerè‡0ÚËfl TYROS

èÓ‰ÍÎ˛˜ÂÌËÂ TYROS Í ‰0Û„ËÏ MIDI-ËÌÒÚ0ÛÏÂÌÚ‡ÏË Ô0Ë ÔÓÏÓ˘Ë MIDI-ËÌÚÂ0ÙÂÈÒ‡

Ô&ËÂÏ MIDI
(‚ÓÒÔ&ÓËÁ‚Â‰ÂÌËÂ)

ÔÂ&Â‰‡˜‡ MIDI

MIDI OUTMIDI IN

MIDI INMIDI OUT

TYROS
QY700 Ô&ËÂÏ MIDI

(ÛÔ&‡‚ÎÂÌËÂ)

ÔÂ&Â‰˜‡ MIDI

MIDI OUTMIDI IN

MIDI INMIDI OUT

MFC10

TYROS

USB

TYROS

ê‡Á˙ÂÏ
ÚËÔ‡ B

ê‡Á˙ÂÏ
ÚËÔ‡ AUSB-Í‡·ÂÎ¸

TYROS

MIDI-ÔÓ‰ÍÎ˛˜ÂÌËÂ ˜Â0ÂÁ MIDI-Í‡·ÂÎ¸.

MIDI-ÔÓ‰ÍÎ˛˜ÂÌËÂ ˜Â0ÂÁ USB-Í‡·ÂÎ¸.
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Ç ˝ÚÓÏ ‡Á‰ÂÎÂ Ó·ÒÛÊ‰‡˛ÚÒfl ÓÒÌÓ‚Ì˚Â ‚ÓÔÓÒ˚ ÒÓ‚ÏÂÒÚËÏÓÒÚË ‰‡ÌÌ˚ı: ÒÔÓÒÓ·Ì˚ ÎË ‰Û„ËÂ MIDI-ÛÒÚÓÈÒÚ‚‡ 
‚ÓÒÔÓËÁ‚Ó‰ËÚ¸ ‰‡ÌÌ˚Â, Á‡ÔËÒ‡ÌÌ˚Â ÒËÌÚÂÁ‡ÚÓÓÏ TYROS, Ë ÏÓÊÂÚ ÎË Ò‡Ï TYROS ‚ÓÒÔÓËÁ‚Ó‰ËÚ¸ ËÏÂ˛˘ËÂÒfl 
‚ ÔÓ‰‡ÊÂ ÔÂÒÌË ËÎË ÔÂÒÌË, ÒÓÁ‰‡ÌÌ˚Â ‰Îfl ‰Û„Ëı ËÌÒÚÛÏÂÌÚÓ‚ ËÎË Ì‡ ÍÓÏÔ¸˛ÚÂÂ. Ç Á‡‚ËÒËÏÓÒÚË ÓÚ ÚËÔ‡ 
MIDI-ÛÒÚÓÈÒÚ‚‡ Ë ı‡‡ÍÚÂËÒÚËÍ ‰‡ÌÌ˚ı ÏÓÊÌÓ ÎË·Ó Ò‡ÁÛ ‚ÓÒÔÓËÁ‚Ó‰ËÚ¸ ˝ÚË ‰‡ÌÌ˚Â, ÎË·Ó ÒÌ‡˜‡Î‡ Ì‡‰Ó 
‚˚ÔÓÎÌËÚ¸ fl‰ ‰ÂÈÒÚ‚ËÈ. ÖÒÎË ÔË ‚ÓÒÔÓËÁ‚Â‰ÂÌËË ‰‡ÌÌ˚ı ‚ÓÁÌËÍ‡˛Ú ÔÓ·ÎÂÏ˚, ÒÏ. ÒÎÂ‰Û˛˘ËÂ ‡Á‰ÂÎ˚.

îÓ0Ï‡Ú ÒÂÍ‚ÂÌˆËË
îÓÏ‡Ú ÒÂÍ‚ÂÌˆËË — ˝ÚÓ ÒÔÓÒÓ· ı‡ÌÂÌËfl Ì‡ ‰ËÒÍÂ MIDI-‰‡ÌÌ˚ı ‰Îfl ‚ÓÒÔÓËÁ‚Â‰ÂÌËfl (Ì‡ÔËÏÂ, ÔÂÒÂÌ Ë 
ÒÚËÎÂÈ). ë ÒËÌÚÂÁ‡ÚÓÓÏ TYROS ÒÓ‚ÏÂÒÚËÏ fl‰ ÔÓÔÛÎflÌ˚ı ÙÓÏ‡ÚÓ‚ ÒÂÍ‚ÂÌˆËË, ÓÔËÒ‡ÌÌ˚ı ÌËÊÂ. ÇÓÒÔÓËÁ-
‚Â‰ÂÌËÂ ‚ÓÁÏÓÊÌÓ, ÚÓÎ¸ÍÓ ÂÒÎË MIDI-ÛÒÚÓÈÒÚ‚Ó ÔÓ‰‰ÂÊË‚‡ÂÚ ÙÓÏ‡Ú ÒÂÍ‚ÂÌˆËË, ËÒÔÓÎ¸ÁÓ‚‡ÌÌ˚È Ì‡ ‰ËÒÍÂÚÂ.

� îÓ0Ï‡Ú SMF (Standard MIDI File)
ùÚÓ Ò‡Ï˚È ‡ÒÔÓÒÚ‡ÌÂÌÌ˚È ÙÓÏ‡Ú. ÖÒÚ¸ ‰‚‡ ÚËÔ‡ SMF ÙÓÏ‡Ú‡: Format 0 Ë Format 1. åÌÓ„ËÂ MIDI-
ÛÒÚÓÈÒÚ‚‡ ÒÓ‚ÏÂÒÚËÏ˚ Ò ÙÓÏ‡ÚÓÏ 0, Ë ·ÓÎ¸¯ËÌÒÚ‚Ó Á‡ÔËÒÂÈ, ËÏÂ˛˘ËıÒfl ‚ ÔÓ‰‡ÊÂ, ËÏÂ˛Ú ˝ÚÓÚ ÙÓÏ‡Ú. 
TYROS ÒÓ‚ÏÂÒÚËÏ Í‡Í Ò ÙÓÏ‡ÚÓÏ 0, Ú‡Í Ë Ò ÙÓÏ‡ÚÓÏ 1. ÑÎfl Á‡ÔËÒË ÔÂÒÂÌ Ì‡ ÒËÌÚÂÁ‡ÚÓÂ TYROS 
‡‚ÚÓÏ‡ÚË˜ÂÒÍË ËÒÔÓÎ¸ÁÛÂÚÒfl SMF Format 0.

� ESEQ
ùÚÓÚ ÙÓÏ‡Ú ÒÂÍ‚ÂÌˆËË ÔÓ‰‰ÂÊË‚‡˛Ú ÏÌÓ„ËÂ MIDI-ÛÒÚÓÈÒÚ‚‡ ÍÓÔÓ‡ˆËË Yamaha, ‚ÍÎ˛˜‡fl ÒÂË˛ 
ËÌÒÚÛÏÂÌÚÓ‚ Clavinova. ùÚÓ Ó·˚˜Ì˚È ÙÓÏ‡Ú, ÍÓÚÓ˚È ËÒÔÓÎ¸ÁÛÂÚÒfl ‚ ‡ÁÌÓÏ ÔÓ„‡ÏÏÌÓÏ Ó·ÂÒÔÂ˜ÂÌËË 
Yamaha. ëËÌÚÂÁ‡ÚÓ TYROS ÒÓ‚ÏÂÒÚËÏ Ò ÙÓÏ‡ÚÓÏ ESEQ.

� XF ........................................................................................... ÒÚ&. 8.
� STYLE FILE.......................................................................... ÒÚ&. 8.

îÓ0Ï‡Ú 0‡ÒÔ0Â‰ÂÎÂÌËfl ÚÂÏ·0Ó‚
Ç MIDI ÚÂÏ·˚ ÔËÔËÒ˚‚‡˛ÚÒfl Í Ú‡Í Ì‡Á˚‚‡ÂÏ˚Ï «ÌÓÏÂ‡Ï ÔÓ„‡ÏÏ». ëÚ‡Ì‰‡Ú ÔËÒ‚ÓÂÌËfl Ú‡ÍËı ÌÓÏÂÓ‚ 
(ÔÓfl‰ÓÍ ‡ÁÏÂ˘ÂÌËfl ÚÂÏ·Ó‚) Ë Ì‡Á˚‚‡ÂÚÒfl «ÙÓÏ‡ÚÓÏ ‡ÒÔÂ‰ÂÎÂÌËfl ÚÂÏ·Ó‚». è‡‚ËÎ¸ÌÓÂ ‚ÓÒÔÓËÁ‚Â‰ÂÌËÂ 
‚ÓÁÏÓÊÌÓ, ÂÒÎË ˝ÚÓÚ ÙÓÏ‡Ú ‰Îfl ‰‡ÌÌ˚ı ÔÂÒÌË ÒÓ‚Ô‡‰‡ÂÚ Ò ÙÓÏ‡ÚÓÏ ‚ÓÒÔÓËÁ‚Ó‰fl˘Â„Ó MIDI-ÛÒÚÓÈÒÚ‚‡.
� GM System Level 1 ............................................................ ÒÚ&. 8.
� GM System Level 2 ............................................................ ÒÚ&. 8.
� XG .......................................................................................... ÒÚ&. 8.
� DOC ....................................................................................... ÒÚ&. 8.

ëËÌÚÂÁ‡ÚÓ TYROS ÔÓÁ‚ÓÎflÂÚ ÛÔ‡‚ÎflÚ¸ MIDI-ËÌÚÂÙÂÈÒÓÏ Ò ÔÓÏÓ˘¸˛ ·ÓÎ¸¯Ó„Ó Ì‡·Ó‡ „Ë·ÍËı Ô‡‡ÏÂÚÓ‚.  
Ç ÌÂ„Ó Ú‡ÍÊÂ ‚ÒÚÓÂÌÓ 10 Á‡‡ÌÂÂ Á‡ÔÓ„‡ÏÏËÓ‚‡ÌÌ˚ı ¯‡·ÎÓÌÓ‚, ÔÓÁ‚ÓÎfl˛˘Ëı Ì‡ÒÚÓËÚ¸ ËÌÒÚÛÏÂÌÚ Ì‡ 
ÍÓÌÍÂÚÌÓÂ MIDI-ÔËÎÓÊÂÌËÂ ËÎË ‚ÌÂ¯ÌÂÂ ÛÒÚÓÈÒÚ‚Ó.  ùÚË ¯‡·ÎÓÌ˚ ÏÓÊÌÓ ‚˚Á‚‡Ú¸ Ì‡ ˝Í‡ÌÂ MIDI 
([FUNCTION] → MIDI) (ÒÏ. ÒÎÂ‰. ÒÚ.).

ç‡Á‚‡ÌËÂ ¯‡·ÎÓÌ‡ éÔËÒ‡ÌËÂ

ALL PARTS èÂ&Â‰‡ÂÚ ‚ÒÂ Ô‡&ÚËË, ‚ ÚÓÏ ˜ËÒÎÂ Ô‡&ÚËË ÍÎ‡‚Ë‡ÚÛ&˚ (RIGHT1, 2, 3, LEFT). 

KBD & STYLE éÚÎË˜‡ÂÚÒfl ÓÚ ¯‡·ÎÓÌ‡ ALL PARTS ÚÓÎ¸ÍÓ ÒÔÓÒÓ·ÓÏ ÛÔ&‡‚ÎÂÌËfl Ô‡&ÚËflÏË ÍÎ‡‚Ë‡ÚÛ&˚. è‡&ÚËfl Ô&‡‚ÓÈ &ÛÍË 
Ó·&‡·‡Ú˚‚‡ÂÚÒfl Í‡Í Ô‡&ÚËfl UPPER (‚ÏÂÒÚÓ RIGHT1 – 3 ), ‡ Ô‡&ÚËfl ÎÂ‚ÓÈ &ÛÍË – Í‡Í LOWER.

Master KBD1 è&Ë ˝ÚÓÈ Ì‡ÒÚ&ÓÈÍÂ ÒËÌÚÂÁ‡ÚÓ& TYROS ËÒÔÓÎ¸ÁÛÂÚÒfl Í‡Í «„Î‡‚Ì‡fl» ÍÎ‡‚Ë‡ÚÛ&‡, ÛÔ&‡‚Îfl˛˘‡fl Ó‰ÌËÏ ËÎË 
ÌÂÒÍÓÎ¸ÍËÏË ÚÓÌ-„ÂÌÂ&‡ÚÓ&‡ÏË ËÎË ‰&Û„ËÏË ÛÒÚ&ÓÈÒÚ‚‡ÏË (Ì‡Ô&ËÏÂ&, ÍÓÏÔ¸˛ÚÂ&ÓÏ/ÒÂÍ‚ÂÌÒÓ&ÓÏ).

Master KBD2 éÚÎË˜‡ÂÚÒfl ÓÚ ¯‡·ÎÓÌ‡ Master KBD1 ÚÓÎ¸ÍÓ ÚÂÏ, ˜ÚÓ ÒÓÓ·˘ÂÌËfl Aftertouch ÌÂ ÔÂ&Â‰‡˛ÚÒfl.

Clock Ext.A 

ÇÓÒÔ&ÓËÁ‚Â‰ÂÌËÂ ËÎË Á‡ÔËÒ¸ (ÔÂÒÌË, ÒÚËÎfl, ÏÛÎ¸ÚËÔ˝‰‡ Ë Ú. Ô.) ÒËÌı&ÓÌËÁË&Û˛ÚÒfl Ò ‚ÌÂ¯ÌËÏ MIDI-ÛÒÚ&ÓÈÒÚ‚ÓÏ, 
‡ ÌÂ Ò ‚ÌÛÚ&ÂÌÌËÏ ËÒÚÓ˜ÌËÍÓÏ ÒËÌı&ÓÌËÁ‡ˆËË TYROS. ùÚÓÚ ¯‡·ÎÓÌ ËÒÔÓÎ¸ÁÛ˛Ú, ÂÒÎË ıÓÚflÚ Á‡‰‡Ú¸ ÚÂÏÔ Ì‡ 
MIDI-ÛÒÚ&ÓÈÒÚ‚Â, ÔÓ‰ÍÎ˛˜ÂÌÌÓÏ Í ÒËÌÚÂÁ‡ÚÓ&Û TYROS. ÇÓÒÔ&ÓËÁ‚Â‰ÂÌËÂ ËÎË Á‡ÔËÒ¸ Ì‡ ÒËÌÚÂÁ‡ÚÓ&Â 
ÒËÌı&ÓÌËÁË&ÛÂÚÒfl ‚ ÒÓÓÚ‚ÂÚÒÚ‚ËË Ò ‰‡ÌÌ˚ÏË, ÔÓÎÛ˜ÂÌÌ˚ÏË ˜Â&ÂÁ &‡Á˙ÂÏ MIDI A.

MIDI Accord1
MIDI-‡ÍÍÓ&‰ÂÓÌ˚ ÔÓÁ‚ÓÎfl˛Ú ÔÂ&Â‰‡‚‡Ú¸ MIDI-‰‡ÌÌ˚Â Ë Ô&ÓË„&˚‚‡Ú¸ ÏÂÎÓ‰Ë˛ Ì‡ ÔÓ‰ÍÎ˛˜ÂÌÌ˚ı ÚÓÌ-
„ÂÌÂ&‡ÚÓ&‡ı Ò ÍÎ‡‚Ë‡ÚÛ&˚ Ë ÍÌÓÔÓÍ ·‡Ò‡/‡ÍÍÓ&‰Ó‚ ‡ÍÍÓ&‰ÂÓÌ‡.  ùÚÓÚ ¯‡·ÎÓÌ ÔÓÁ‚ÓÎflÂÚ Ô&ÓË„&˚‚‡Ú¸ ÏÂÎÓ‰ËË 
Ò ÍÎ‡‚Ë‡ÚÛ&˚ Ë ÛÔ&‡‚ÎflÚ¸ ‚ÓÒÔ&ÓËÁ‚Â‰ÂÌËÂÏ ÒÚËÎfl Ì‡ ÒËÌÚÂÁ‡ÚÓ&Â TYROS Ò ÔÓÏÓ˘¸˛ ÍÎ‡‚Ë¯ ‰Îfl ÎÂ‚ÓÈ &ÛÍË.

MIDI Accord2 éÚÎË˜‡ÂÚÒfl ÓÚ ̄ ‡·ÎÓÌ‡ MIDI Accord1 ÚÓÎ¸ÍÓ ÚÂÏ, ̃ ÚÓ ‡ÍÍÓ&‰˚ Ë ·‡ÒÓ‚˚Â ÌÓÚ˚, ÍÓÚÓ&˚Â ‚˚ Ë„&‡ÂÚÂ ÎÂ‚ÓÈ &ÛÍÓÈ 
Ì‡ MIDI–‡ÍÍÓ&‰ÂÓÌÂ, ‚ÓÒÔ&ËÌËÏ‡˛ÚÒfl Ú‡ÍÊÂ Í‡Í ÌÓÚÌ˚Â MIDI-ÒÓÓ·˘ÂÌËfl. 

MIDI Pedal1
MIDI-ÔÂ‰‡Î¸ ÔÓÁ‚ÓÎflÂÚ Ë„&‡Ú¸ Ì‡ ÔÓ‰ÍÎ˛˜ÂÌÌ˚ı ÚÓÌ-„ÂÌÂ&‡ÚÓ&‡ı ÌÓ„‡ÏË (˝ÚÓ ÓÒÓ·ÂÌÌÓ Û‰Ó·ÌÓ ‰Îfl 
Ô&ÓË„&˚‚‡ÌËfl ·‡ÒÓ‚˚ı Ô‡&ÚËÈ ËÁ Ó‰ÌÓÈ ÌÓÚ˚).  ùÚÓÚ ¯‡·ÎÓÌ ÔÓÁ‚ÓÎflÂÚ Ô&ÓË„&˚‚‡Ú¸ ÓÒÌÓ‚ÌÓÈ ÚÓÌ ‡ÍÍÓ&‰‡ Ë 
ÛÔ&‡‚ÎflÚ¸ ËÏ ‚Ó ‚&ÂÏfl ‚ÓÒÔ&ÓËÁ‚Â‰ÂÌËfl ÒÚËÎfl Ò ÔÓÏÓ˘¸˛ MIDI-ÔÂ‰‡ÎË (ÔÓ‰ÍÎ˛˜ÂÌÌÓÈ Í &‡Á˙ÂÏÛ MIDI B).

MIDI Pedal2 ùÚÓÚ ¯‡·ÎÓÌ ÔÓÁ‚ÓÎflÂÚ Ë„&‡Ú¸ ·‡ÒÓ‚Û˛ Ô‡&ÚË˛ ‰Îfl ‚ÓÒÔ&ÓËÁ‚Â‰ÂÌËË ÒÚËÎfl Ò ÔÓÏÓ˘¸˛ MIDI-ÔÂ‰‡ÎË 
(ÔÓ‰ÍÎ˛˜ÂÌÌÓÈ Í &‡Á˙ÂÏÛ MIDI B).

MIDI OFF MIDI-ÒË„Ì‡Î˚ ÌÂ ÓÚÔ&‡‚Îfl˛ÚÒfl Ë ÌÂ Ô&ËÌËÏ‡˛ÚÒfl.

ëÓ‚ÏÂÒÚËÏÓÒÚ¸ MIDI-‰‡ÌÌ˚ı

è0Â‰ÛÒÚ‡ÌÓ‚ÎÂÌÌ˚Â Ì‡ÒÚ0ÓÈÍË MIDI (¯‡·ÎÓÌ˚)



MIDI

ëÔ0‡‚Ó˜ÌËÍ
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14
3

éÒÌÓ‚Ì˚Â ‰ÂÈÒÚ‚Ëfl (0‡·ÓÚ‡ Ò MIDI)

LP FUNCTION
SOUN
CREA

MENU

2 31

4

5

6 7

EXIT

ç‡ÊÏËÚÂ ÍÌÓÔÍÛ 
[FUNCTION]. 

ç‡ÒÚ&ÓÈÍË ‰Îfl ÔÓ‰ÍÎ˛˜ÂÌÌÓ„Ó ÌÓÊÌÓ„Ó MIDI-
ÔÂ&ÂÍÎ˛˜‡ÚÂÎfl MFC10 (ÒÚ&. 148)

Ç˚·Â0ËÚÂ ‚ÍÎ‡‰ÍÛ MIDI. Ç˚·Â0ËÚÂ ¯‡·ÎÓÌ MIDI (ÒÚ0. 144). 

ëÓı0‡ÌËÚÂ Ì‡ÒÚ0ÓÈÍË MIDI, Ò‰ÂÎ‡ÌÌ˚Â 
‚ ¯‡„Â 5, Ì‡ ÒÚ0‡ÌËˆÂ USER ‚ Í‡˜ÂÒÚ‚Â 
¯‡·ÎÓÌ‡ MIDI. 

óÚÓ·˚ ‚Â0ÌÛÚ¸Òfl Í ˝Í0‡ÌÛ ¯‡·ÎÓÌÓ‚ 
MIDI, Ì‡ÊÏËÚÂ ÍÌÓÔÍÛ [EXIT]. 

ìÒÚ‡ÌÓ‚ËÚÂ ÌÛÊÌ˚Â MIDI-Ô‡0‡ÏÂÚ0˚. 

ç‡ÊÏËÚÂ Ì‡ Üä-‰ËÒÔÎÂÂ ÍÌÓÔÍÛ [EDIT], ˜ÚÓ·˚ 
‚˚Á‚‡Ú¸ ˝Í0‡Ì ‰Îfl ÛÒÚ‡ÌÓ‚ÍË Ô‡0‡ÏÂÚ0Ó‚ MIDI. 

á‰ÂÒ¸ ‚˚ ‚Ë‰ËÚÂ Ë ÏÓÊÂÚÂ &Â‰‡ÍÚË&Ó‚‡Ú¸ ÍÓÌÍ&ÂÚÌ˚Â 
Ô‡&‡ÏÂÚ&˚, ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘ËÂ ¯‡·ÎÓÌÛ MIDI, 
‚˚·&‡ÌÌÓÏÛ ‚ ¯‡„Â 3.

ç‡ÒÚ&ÓÈÍ‡ ÚËÔ‡ ‡ÍÍÓ&‰‡ ‰Îfl ‚ÓÒÔ&ÓËÁ‚Â‰ÂÌËfl ÒÚËÎfl Ô&Ë 
ÔÓÏÓ˘Ë Ô&ËÌËÏ‡ÂÏ˚ı MIDI-‰‡ÌÌ˚ı (ÒÚ&. 148)

ç‡ÒÚ&ÓÈÍ‡ ÓÒÌÓ‚ÌÓ„Ó ÚÓÌ‡ ‡ÍÍÓ&‰‡ ‰Îfl ‚ÓÒÔ&ÓËÁ‚Â‰ÂÌËfl ÒÚËÎfl 
Ô&Ë ÔÓÏÓ˘Ë Ô&ËÌËÏ‡ÂÏ˚ı MIDI-‰‡ÌÌ˚ı (ÒÚ&. 148)

è‡&‡ÏÂÚ&˚ Ô&ËÂÏ‡ MIDI-ÒÓÓ·˘ÂÌËÈ (ÒÚ&. 147)

è‡&‡ÏÂÚ&˚ ÔÂ&Â‰‡˜Ë MIDI-ÒÓÓ·˘ÂÌËÈ (ÒÚ&. 146)

MIDI-Ô‡&‡ÏÂÚ&˚ ÒËÒÚÂÏ˚ (ÒÚ&. 146)



MIDI
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146 êÛÍÓ‚Ó‰ÒÚ‚Ó ÔÓÎ¸ÁÓ‚‡ÚÂÎfl TYROS 144

 MIDI-Ô‡!‡ÏÂÚ!˚ ÒËÒÚÂÏ˚

á‰ÂÒ¸ ÔÓflÒÌflÂÚÒfl, ˜ÚÓ ÔÓËÒıÓ‰ËÚ, ÂÒÎË ‚ ¯‡„Â 5 ‡Á‰ÂÎ‡ «éÒÌÓ‚Ì˚Â ‰ÂÈÒÚ‚Ëfl» (ÒÚ. 145) ‚˚Á‚‡Ì‡ ÒÚ‡ÌËˆ‡ SYSTEM.

� îÛÌÍˆËfl Local Control.....................................................................................................................................................................
ÇÍÎ˛˜ÂÌËÂ Ë ‚˚ÍÎ˛˜ÂÌËÂ ÙÛÌÍˆËË Local Control ‰Îfl Í‡Ê‰ÓÈ Ô‡ÚËË. ÖÒÎË ÙÛÌÍˆËfl Local Control ‚ÍÎ˛˜ÂÌ‡ (‚˚·‡Ì Ô‡‡ÏÂÚ 
ON), ‚ÌÛÚÂÌÌËÏ ÚÓÌ-„ÂÌÂ‡ÚÓÓÏ ÛÔ‡‚ÎflÂÚ ÍÎ‡‚Ë‡ÚÛ‡ Ò‡ÏÓ„Ó ÒËÌÚÂÁ‡ÚÓ‡ TYROS, ˜ÚÓ ÔÓÁ‚ÓÎflÂÚ ÔÓË„˚‚‡Ú¸ ‚ÒÚÓÂÌÌ˚Â 
ÚÂÏ·˚ ÔflÏÓ Ò ÍÎ‡‚Ë‡ÚÛ˚. ÖÒÎË ÙÛÌÍˆËfl Local Control ‚˚ÍÎ˛˜ÂÌ‡ (‚˚·‡Ì Ô‡‡ÏÂÚ OFF), ÍÎ‡‚Ë‡ÚÛ‡ Ë ÍÓÌÚÓÎÎÂ˚ 
ÓÚÍÎ˛˜‡˛ÚÒfl ÓÚ ‚ÌÛÚÂÌÌÂ„Ó ÚÓÌ-„ÂÌÂ‡ÚÓ‡ ÒËÌÚÂÁ‡ÚÓ‡ TYROS, Ú.Â. ÔË Ì‡Ê‡ÚËË Ì‡ ÌËı Á‚ÛÍ ÌÂ ‚˚‚Ó‰ËÚÒfl. ùÚÓ ÔÓÁ‚ÓÎflÂÚ, 
Ì‡ÔËÏÂ, ËÒÔÓÎ¸ÁÓ‚‡Ú¸ ‚ÌÂ¯ÌËÈ MIDI-ÒÂÍ‚ÂÌÒÓ ‰Îfl ÔÓË„˚‚‡ÌËfl ‚ÒÚÓÂÌÌ˚ı ÚÂÏ·Ó‚ ÒËÌÚÂÁ‡ÚÓ‡ TYROS, ‡ Ú‡ÍÊÂ 
ËÒÔÓÎ¸ÁÓ‚‡Ú¸ ÍÎ‡‚Ë‡ÚÛÛ TYROS ‰Îfl ÚÓ„Ó, ˜ÚÓ·˚ ‰ÂÎ‡Ú¸ ÏÛÁ˚Í‡Î¸Ì˚Â Á‡ÔËÒË Ì‡ ‚ÌÂ¯ÌÂÏ ÒÂÍ‚ÂÌÒÓÂ Ë ˜ÚÓ·˚ Ë„‡Ú¸ Ì‡ 
‚ÌÂ¯ÌÂÏ ÚÓÌ-„ÂÌÂ‡ÚÓÂ.

� ç‡ÒÚ0ÓÈÍ‡ ÒËÌı0ÓÌËÁ‡ˆËË Ë Ú. Ô. ............................................................................................................................................

� CLOCK
ùÚÓÚ Ô‡‡ÏÂÚ ÛÍ‡Á˚‚‡ÂÚ, ÛÔ‡‚ÎflÂÚÒfl ÎË ÒËÌÚÂÁ‡ÚÓ TYROS ‚ÌÛÚÂÌÌËÏ ÒËÌıÓÌËÁ‡ÚÓÓÏ ËÎË ÒËÌıÓÌËÁËÛÂÚÒfl Ò MIDI-
ÒË„Ì‡ÎÓÏ ÓÚ ‚ÌÂ¯ÌÂ„Ó ÛÒÚÓÈÒÚ‚‡. ÖÒÎË ÒËÌÚÂÁ‡ÚÓ TYROS ËÒÔÓÎ¸ÁÛÂÚÒfl ÓÚ‰ÂÎ¸ÌÓ, Ó·˚˜ÌÓ ‚˚·Ë‡˛Ú ÁÌ‡˜ÂÌËÂ INTERNAL. 
ÖÒÎË ÒËÌÚÂÁ‡ÚÓ TYROS ËÒÔÓÎ¸ÁÛÂÚÒfl ‚ÏÂÒÚÂ Ò ‚ÌÂ¯ÌËÏ ÒÂÍ‚ÂÌÒÓÓÏ, ÍÓÏÔ¸˛ÚÂÓÏ Ò MIDI-ËÌÚÂÙÂÈÒÓÏ ËÎË ‰Û„ËÏ MIDI-
ÛÒÚÓÈÒÚ‚ÓÏ, Ò ÍÓÚÓ˚Ï Ì‡‰Ó ÒËÌıÓÌËÁËÓ‚‡Ú¸ ÒËÌÚÂÁ‡ÚÓ, Ì‡‰Ó ‚˚·‡Ú¸ Ó‰ÌÓ ËÁ ÒÎÂ‰Û˛˘Ëı ÁÌ‡˜ÂÌËÈ Ô‡‡ÏÂÚ‡ CLOCK: 
MIDI A, MIDI B, USB 1 ËÎË USB 2. èÓ‚Â¸ÚÂ, Ô‡‚ËÎ¸ÌÓ ÎË ÔÓ‰ÍÎ˛˜ÂÌÓ ‚ÌÂ¯ÌÂÂ ÛÒÚÓÈÒÚ‚Ó (Ì‡ÔËÏÂ, Í ‡Á˙ÂÏÛ MIDI IN 
ÒËÌÚÂÁ‡ÚÓ‡ TYROS) Ë Û·Â‰ËÚÂÒ¸, ˜ÚÓ ˝ÚÓ ÛÒÚÓÈÒÚ‚Ó Ô‡‚ËÎ¸ÌÓ ÔÂÂ‰‡ÂÚ MIDI-ÒË„Ì‡Î ÒËÌıÓÌËÁ‡ˆËË.

� TRANSMIT CLOCK
ùÚÓÚ Ô‡‡ÏÂÚ ‚ÍÎ˛˜‡ÂÚ Ë ‚˚ÍÎ˛˜‡ÂÚ ÂÊËÏ ÔÂÂ‰‡˜Ë ÒËÌıÓÌËÁËÛ˛˘Â„Ó MIDI-ÒË„Ì‡Î‡. ÖÒÎË ÓÌ ÓÚÍÎ˛˜ÂÌ (OFF), MIDI-
ÒË„Ì‡Î˚ ÒËÌıÓÌËÁ‡ˆËË START/STOP (Á‡ÔÛÒÍ/ÓÒÚ‡ÌÓ‚Í‡) ÌÂ ÔÂÂ‰‡˛ÚÒfl ‰‡ÊÂ ÔË ‚ÓÒÔÓËÁ‚Â‰ÂÌËË ÔÂÒÌË ËÎË ÒÚËÎfl. 

� RECEIVE TRANSPOSE
ùÚÓÚ Ô‡‡ÏÂÚ ÓÔÂ‰ÂÎflÂÚ, ·Û‰ÂÚ Ì‡ÒÚÓÈÍ‡ Ú‡ÌÒÔÓÌËÓ‚‡ÌËfl ÒËÌÚÂÁ‡ÚÓ‡ TYROS (ÒÚ. 82) ÔËÏÂÌflÚ¸Òfl Í ÌÓÚ‡Ï, ÔÓÎÛ˜ÂÌÌ˚Ï 
˜ÂÂÁ MIDI. 

� START/STOP
ùÚÓÚ Ô‡‡ÏÂÚ ÓÔÂ‰ÂÎflÂÚ, ·Û‰ÛÚ ÎË ‚ÎËflÚ¸ ‚ıÓ‰fl˘ËÂ ÒÓÓ·˘ÂÌËfl FA (Á‡ÔÛÒÍ) Ë FC (ÓÒÚ‡ÌÓ‚Í‡) Ì‡ ‚ÓÒÔÓËÁ‚Â‰ÂÌËÂ. 

� èÂ0ÂÍÎ˛˜‡ÚÂÎ¸ ÚËÔ‡ ÒÓÓ·˘ÂÌËÈ..............................................................................................................................................................

� SYS/EX.
è‡‡ÏÂÚ «Tx» ‚ÍÎ˛˜‡ÂÚ ËÎË ‚˚ÍÎ˛˜‡ÂÚ ÔÂÂ‰‡˜Û ÒËÒÚÂÏÌ˚ı MIDI-ÒÓÓ·˘ÂÌËÈ ‰Îfl ÛÒÚÓÈÒÚ‚‡ ÍÓÌÍÂÚÌÓÈ ÙËÏ˚.
è‡‡ÏÂÚ «Rx» ‚ÍÎ˛˜‡ÂÚ ËÎË ‚˚ÍÎ˛˜‡ÂÚ ÔËÂÏ Ë ‡ÒÔÓÁÌ‡‚‡ÌËÂ ÒËÒÚÂÏÌ˚ı MIDI-ÒÓÓ·˘ÂÌËÈ ‰Îfl ÛÒÚÓÈÒÚ‚‡ ÍÓÌÍÂÚÌÓÈ 
ÙËÏ˚, ÍÓÚÓ˚Â ÒÓÁ‰‡˛ÚÒfl ‚ÌÂ¯ÌËÏ Ó·ÓÛ‰Ó‚‡ÌËÂÏ.

� CHORD SYS/EX.
è‡‡ÏÂÚ «Tx» ‚ÍÎ˛˜‡ÂÚ/‚˚ÍÎ˛˜‡ÂÚ ÔÂÂ‰‡˜Û MIDI-‰‡ÌÌ˚ı Ó· ‡ÍÍÓ‰‡ı (Ó·Ì‡ÛÊÂÌËÂ ‡ÍÍÓ‰‡, Â„Ó ÓÒÌÓ‚ÌÓÈ ÚÓÌ Ë ÚËÔ).
è‡‡ÏÂÚ «Rx» ‚ÍÎ˛˜‡ÂÚ/‚˚ÍÎ˛˜‡ÂÚ ÔËÂÏ Ë ‡ÒÔÓÁÌ‡‚‡ÌËÂ MIDI-‰‡ÌÌ˚ı Ó· ‡ÍÍÓ‰‡ı, ÒÓÁ‰‡‚‡ÂÏ˚ı ‚ÌÂ¯ÌËÏ Ó·ÓÛ‰Ó‚‡ÌËÂÏ. 

è‡!‡ÏÂÚ!˚ ÔÂ!Â‰‡˜Ë MIDI-ÒÓÓ·˘ÂÌËÈ
ùÚÓÚ ‡Á‰ÂÎ ‡ÒÒÍ‡Á˚‚‡ÂÚ Ó ÚÓÏ, ˜ÚÓ ÔÓËÒıÓ‰ËÚ, ÂÒÎË ‚ ¯‡„Â 5 ‡Á‰ÂÎ‡ «éÒÌÓ‚Ì˚Â ‰ÂÈÒÚ‚Ëfl» (ÒÚ. 145) ‚˚Á˚‚‡ÂÚÒfl ÒÚ‡ÌËˆ‡ 
TRANSMIT. ç‡ ̋ ÚÓÈ ÒÚ‡ÌËˆÂ ÏÓÊÌÓ ÛÍ‡Á‡Ú¸ Ô‡ÚËË, ÍÓÚÓ˚Â ·Û‰ÛÚ ÔÂÂ‰‡‚‡Ú¸ MIDI-‰‡ÌÌ˚Â Ë MIDI-Í‡Ì‡Î, ÔÓ ÍÓÚÓÓÏÛ ̋ ÚË ‰‡ÌÌ˚Â 
·Û‰ÛÚ ÔÂÂ‰‡‚‡Ú¸Òfl.

ä‡Ê‰ÓÏÛ ËÁ ¯ÂÒÚÌ‡‰ˆ‡ÚË Í‡Ì‡ÎÓ‚ 
ÒÓÓÚ‚ÂÚÒÚ‚ÛÂÚ «Î‡ÏÔÓ˜Í‡» Ì‡ ˝Í&‡ÌÂ, 
ÍÓÚÓ&‡fl ÏË„‡ÂÚ Ô&Ë ÔÂ&Â‰‡˜Â MIDI-
ÒÓÓ·˘ÂÌËÈ ÔÓ ˝ÚÓÏÛ Í‡Ì‡ÎÛ.

ùÚ‡ ÍÌÓÔÍ‡ ‚ÍÎ˛˜‡ÂÚ ËÎË ‚˚ÍÎ˛˜‡ÂÚ ÔÂ&Â‰‡˜Û ÛÍ‡Á‡ÌÌÓ„Ó ÚËÔ‡ ‰‡ÌÌ˚ı 
(MIDI-ÒÓÓ·˘ÂÌËfl). èÓ‰&Ó·ÌÛ˛ ËÌÙÓ&Ï‡ˆË˛ ÒÏ. ÌËÊÂ Ë Ì‡ ÒÚ&. 105.

Ç˚·Â&ËÚÂ Í‡Ì‡Î, ÔÓ ÍÓÚÓ&ÓÏÛ ·Û‰ÂÚ ÔÂ&Â‰‡‚‡Ú¸Òfl 
‚˚·&‡ÌÌ‡fl Ô‡&ÚËfl. 

Ç˚·Â&ËÚÂ Ô‡&ÚË˛ ‰Îfl ËÁÏÂÌÂÌËfl 
Ô‡&‡ÏÂÚ&Ó‚ ÔÂ&Â‰‡˜Ë. èÓ‰&Ó·ÌÛ˛ 
ËÌÙÓ&Ï‡ˆË˛ Ó Ô‡&ÚËflı, Í&ÓÏÂ ‰‚Ûı 
Ô‡&ÚËÈ, ÓÔËÒ‡ÌÌ˚ı ÌËÊÂ, ÒÏ. Ì‡ ÒÚ&. 134.
• UPPER

è‡&ÚËfl ÍÎ‡‚Ë‡ÚÛ&˚, ËÒÔÓÎÌflÂÏ‡fl 
ÒÔ&‡‚‡ ÓÚ ÚÓ˜ÍË &‡Á‰ÂÎÂÌËfl 
ÍÎ‡‚Ë‡ÚÛ&˚, ‚ÏÂÒÚÓ Ô‡&ÚËÈ RIGHT1, 
2 Ë 3.

• LOWER
è‡&ÚËfl ÍÎ‡‚Ë‡ÚÛ&˚, ËÒÔÓÎÌflÂÏ‡fl 
ÒÎÂ‚‡ ÓÚ ÚÓ˜ÍË &‡Á‰ÂÎÂÌËfl 
ÍÎ‡‚Ë‡ÚÛ&˚, ‚ÏÂÒÚÓ Ô‡&ÚËË LEFT. 
ùÚ‡ Ô‡&ÚËfl ÌÂ Á‡‚ËÒËÚ ÓÚ ÚÓ„Ó, 
‚ÍÎ˛˜ÂÌ‡ ËÎË ‚˚ÍÎ˛˜ÂÌ‡ ÍÌÓÔÍ‡ 
[ACMP]. 

• ÖÒÎË Ó‰ËÌ Ë ÚÓÚ ÊÂ Í‡Ì‡Î ‚˚·�‡Ì ‰Îfl 
ÌÂÒÍÓÎ¸ÍËı �‡ÁÌ˚ı Ô‡�ÚËÈ, ÔÂ�Â‰‡‚‡ÂÏ˚Â 
MIDI-ÒÓÓ·˘ÂÌËfl ÒÏÂ¯Ë‚‡˛ÚÒfl ‚ Ú̋ÓÏ 
Í‡Ì‡ÎÂ, ˜ÚÓ Ô�Ë‚Ó‰ËÚ Í ‚ÓÁÌËÍÌÓ‚ÂÌË˛ 
ÌÂÓÊË‰‡ÌÌ˚ı Á‚ÛÍÓ‚ Ë ÏÓÊÂÚ ‚˚Á‚‡Ú¸ 
Ò·ÓË ‚ ÔÓ‰ÍÎ˛˜ÂÌÌÓÏ MIDI-ÛÒÚ�ÓÈÒÚ‚Â.

èêàåÖóÄçàÖ
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� MIDI-ÒÓÓ·˘ÂÌËfl, ÍÓÚÓ0˚Â ÏÓÊÌÓ ÔÂ0Â‰‡‚‡Ú¸ ËÎË Ô0ËÌËÏ‡Ú¸ (0‡ÒÔÓÁÌ‡‚‡Ú¸) ......
ç‡ ˝Í‡ÌÂ TRANSMIT/RECEIVE ÏÓÊÌÓ Ì‡ÒÚÓËÚ¸ ÒÎÂ‰Û˛˘ËÂ MIDI-ÒÓÓ·˘ÂÌËfl.

� NOTE............................................................................................................. ÒÚ0. 105
� CC (Control Change)................................................................................... ÒÚ0. 105
� PC (Program Change) ................................................................................. ÒÚ0. 105
� PB (Pitch Bend) ........................................................................................... ÒÚ0. 105
� AT (Aftertouch) ............................................................................................ ÒÚ0. 105

è‡!‡ÏÂÚ!˚ Ô!ËÂÏ‡ MIDI-ÒÓÓ·˘ÂÌËÈ

ùÚÓÚ ‡Á‰ÂÎ ÔÓflÒÌflÂÚ, ˜ÚÓ ÔÓËÒıÓ‰ËÚ, ÂÒÎË ‚ ¯‡„Â 5 ‡Á‰ÂÎ‡ «éÒÌÓ‚Ì˚Â ‰ÂÈÒÚ‚Ëfl» (ÒÚ. 145) ·˚Î‡ ‚˚Á‚‡Ì‡ ÒÚ‡ÌËˆ‡ 
RECEIVE. ç‡ ˝ÚÓÈ ÒÚ‡ÌËˆÂ ÏÓÊÌÓ ÛÍ‡Á‡Ú¸ Ô‡ÚËË, ÔËÌËÏ‡˛˘ËÂ MIDI-ÒÓÓ·˘ÂÌËfl Ë Í‡Ì‡Î, ÔÓ ÍÓÚÓÓÏÛ ÓÌË ·Û‰ÛÚ 
ÔËÌËÏ‡Ú¸Òfl. 

� èÂ0Â‰‡˜‡/Ô0ËÂÏ MIDI-ÒÓÓ·˘ÂÌËÈ ˜Â0ÂÁ 0‡Á˙ÂÏ USB Ë 0‡Á˙ÂÏ˚ MIDI ..........................
MIDI-‡Á˙ÂÏ˚ Ë USB-‡Á˙ÂÏ˚, ÍÓÚÓ˚Â ÏÓ„ÛÚ ËÒÔÓÎ¸ÁÓ‚‡Ú¸Òfl ‰Îfl ÔÂÂ‰‡˜Ë Ë ÔËÂÏ‡ MIDI-
ÒÓÓ·˘ÂÌËÈ ÔÓ 32 Í‡Ì‡Î‡Ï (16 Í‡Ì‡ÎÓ‚ ı 2 ÔÓÚ‡), ‚Á‡ËÏÓ‰ÂÈÒÚ‚Û˛Ú ÒÎÂ‰Û˛˘ËÏ Ó·‡ÁÓÏ:

ä‡Ê‰ÓÏÛ ËÁ ¯ÂÒÚÌ‡‰ˆ‡ÚË Í‡Ì‡ÎÓ‚ 
ÒÓÓÚ‚ÂÚÒÚ‚ÛÂÚ «Î‡ÏÔÓ˜Í‡» Ì‡ ˝Í&‡ÌÂ, 
ÍÓÚÓ&‡fl ÏË„‡ÂÚ Ô&Ë Ô&ËÂÏÂ MIDI-
ÒÓÓ·˘ÂÌËÈ.

ùÚË ÍÌÓÔÍË ‚ÍÎ˛˜‡˛Ú/‚˚ÍÎ˛˜‡˛Ú Ô&ËÂÏ 
ÛÍ‡Á‡ÌÌÓ„Ó ÚËÔ‡ ‰‡ÌÌ˚ı ÔÓ ‚˚·&‡ÌÌÓÏÛ Í‡Ì‡ÎÛ.

ùÚ‡ ÍÌÓÔÍ‡ ÓÔ&Â‰ÂÎflÂÚ Ô‡&ÚË˛, Ô&ËÌËÏ‡˛˘Û˛ MIDI-ÒÓÓ·˘ÂÌËfl ÔÓ ‚˚·&‡ÌÌÓÏÛ 
Í‡Ì‡ÎÛ. èÓ‰&Ó·ÌÛ˛ ËÌÙÓ&Ï‡ˆË˛ Ó Ô‡&ÚËflı, Í&ÓÏÂ ‰‚Ûı Ô‡&ÚËÈ, ÓÔËÒ‡ÌÌ˚ı ÌËÊÂ, 
ÒÏ. Ì‡ ÒÚ&. 134.
• KEYBOARD

èÓÎÛ˜ÂÌÌ˚Â ÌÓÚÌ˚Â ÒÓÓ·˘ÂÌËfl ÛÔ&‡‚Îfl˛Ú Ô‡&ÚËÂÈ ÍÎ‡‚Ë‡ÚÛ&˚ ÒËÌÚÂÁ‡ÚÓ&‡ 
TYROS. 

• EXTRA PART1 - 4
ëÛ˘ÂÒÚ‚Û˛Ú 4 Ô‡&ÚËË, ÒÔÂˆË‡Î¸ÌÓ Ô&Â‰Ì‡ÁÌ‡˜ÂÌÌ˚Â ‰Îfl Ô&ËÂÏ‡ Ë Ô&ÓË„&˚‚‡ÌËfl 
MIDI-‰‡ÌÌ˚ı. ä‡Í Ô&‡‚ËÎÓ, Ò‡ÏËÏ ÒËÌÚÂÁ‡ÚÓ&ÓÏ ˝ÚË ˜‡ÒÚË ÌÂ ËÒÔÓÎ¸ÁÛ˛ÚÒfl. 
àÒÔÓÎ¸ÁÛfl ˝ÚË ˜ÂÚ˚&Â Ô‡&ÚËË ‚ Í‡˜ÂÒÚ‚Â ‰ÓÔÓÎÌÂÌËfl Í Ô‡&ÚËflÏ, ÓÔËÒ‡ÌÌ˚Ï Ì‡ 
ÒÚ&. 134 (Í&ÓÏÂ Á‚ÛÍ‡ ÏËÍ&ÓÙÓÌ‡), ÒËÌÚÂÁ‡ÚÓ& TYROS ÏÓÊÌÓ ËÒÔÓÎ¸ÁÓ‚‡Ú¸ Í‡Í 
32-Í‡Ì‡Î¸Ì˚È ÏÌÓ„ÓÚÂÏ·&Ó‚˚È ÚÓÌ-„ÂÌÂ&‡ÚÓ&. 

Ç˚·Â&ËÚÂ Í‡Ì‡Î. ëËÌÚÂÁ‡ÚÓ& TYROS 
ÏÓÊÂÚ Ô&ËÌËÏ‡Ú¸ MIDI-ÒÓÓ·˘ÂÌËfl ÔÓ 
32 Í‡Ì‡Î‡Ï (16 Í‡Ì‡ÎÓ‚ ı 2 ÔÓ&Ú‡). 

� è0ËÂÏ MIDI- � èÂ0Â‰‡˜‡ MIDI-

ê‡Á˙ÂÏ 
MIDI A IN

ê‡Á˙ÂÏ 
USB

ê‡Á˙ÂÏ 
MIDI B IN

ê‡Á˙ÂÏ 
MIDI A OUT

ê‡Á˙ÂÏ 
USB

ê‡Á˙ÂÏ 
MIDI B OUT

é·&‡·ÓÚÍ‡ 

USB2USB1

ëÎËflÌËÂ ëÎËflÌËÂ

MIDI A01 - 16 MIDI B01 - 16 MIDI A01 - 16 MIDI B01 - 16
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éÒÌÓ‚ÌÓÈ ÚÓÌ ‡ÍÍÓ!‰‡ Ô!Ë ‚ÓÒÔ!ÓËÁ‚Â‰ÂÌËË ÒÚËÎfl

ùÚÓÚ ‡Á‰ÂÎ ÔÓflÒÌflÂÚ, ˜ÚÓ ÔÓËÒıÓ‰ËÚ, ÂÒÎË ‚ ¯‡„Â 5 ‡Á‰ÂÎ‡ «éÒÌÓ‚Ì˚Â ‰ÂÈÒÚ‚Ëfl» (ÒÚ. 145) ·˚Î‡ ‚˚Á‚‡Ì‡ ÒÚ‡ÌËˆ‡ 
ROOT. ùÚË Ô‡‡ÏÂÚ˚ ÔÓÁ‚ÓÎfl˛Ú ÓÔÂ‰ÂÎËÚ¸ ÓÒÌÓ‚ÌÓÈ ÚÓÌ ‡ÍÍÓ‰‡ ‰Îfl ‚ÓÒÔÓËÁ‚Â‰ÂÌËfl ÒÚËÎfl Ì‡ ÓÒÌÓ‚‡ÌËË ÌÓÚÌ˚ı 
ÒÓÓ·˘ÂÌËÈ, ÔÓÎÛ˜ÂÌÌ˚ı ˜ÂÂÁ MIDI-ËÌÚÂÙÂÈÒ. 
ëÓÓ·˘ÂÌËfl ÚËÔ‡ «Note ON/OFF», ÔËÌËÏ‡ÂÏ˚Â Í‡Ì‡Î‡ÏË, ‰Îfl ÍÓÚÓ˚ı ÛÒÚ‡ÌÓ‚ÎÂÌÓ ÁÌ‡˜ÂÌËÂ «ON», ‡ÒÔÓÁÌ‡˛ÚÒfl 
Í‡Í ÓÒÌÓ‚Ì˚Â ÚÓÌ‡ ‚ ‡Á‰ÂÎÂ ‡ÍÍÓ‰Ó‚. éÒÌÓ‚Ì˚Â ÚÓÌ‡ ‡ÒÔÓÁÌ‡˛ÚÒfl ÌÂÁ‡‚ËÒËÏÓ ÓÚ Ô‡‡ÏÂÚÓ‚ ÚÓ˜ÍË ‡Á‰ÂÎÂÌËfl 
ÍÎ‡‚Ë‡ÚÛ˚ Ë ÚÓ„Ó, Ì‡Ê‡Ú‡ ËÎË ÌÂ Ì‡Ê‡Ú‡ ÍÌÓÔÍ‡ [ACMP]. ÖÒÎË ÁÌ‡˜ÂÌËÂ «ON» Ó‰ÌÓ‚ÂÏÂÌÌÓ ‚˚·‡ÌÓ ‰Îfl ÌÂÒÍÓÎ¸ÍËı 
Í‡Ì‡ÎÓ‚, ÔÓËÒÍ ÓÒÌÓ‚ÌÓ„Ó ÚÓÌ‡ ‚˚ÔÓÎÌflÂÚÒfl ‚ ÒÏÂ¯‡ÌÌ˚ı MIDI-‰‡ÌÌ˚ı, ÔÓÎÛ˜ÂÌÌ˚ı ÔÓ ˝ÚËÏ Í‡Ì‡Î‡Ï.

íËÔ ‡ÍÍÓ!‰‡ Ô!Ë ‚ÓÒÔ!ÓËÁ‚Â‰ÂÌËË ÒÚËÎfl

ùÚÓÚ ‡Á‰ÂÎ ÔÓflÒÌflÂÚ, ˜ÚÓ ÔÓËÒıÓ‰ËÚ, ÂÒÎË ‚ ¯‡„Â 5 ‡Á‰ÂÎ‡ «éÒÌÓ‚Ì˚Â ‰ÂÈÒÚ‚Ëfl» (ÒÚ. 145) ·˚Î‡ ‚˚Á‚‡Ì‡ ÒÚ‡ÌËˆ‡ 
CHORD DETECT. ùÚË Ô‡‡ÏÂÚ˚ ÔÓÁ‚ÓÎfl˛Ú ÓÔÂ‰ÂÎËÚ¸ ÚËÔ ‡ÍÍÓ‰‡ ‰Îfl ‚ÓÒÔÓËÁ‚Â‰ÂÌËfl ÒÚËÎfl Ì‡ ÓÒÌÓ‚‡ÌËË ÌÓÚÌ˚ı 
ÒÓÓ·˘ÂÌËÈ, ÔÓÎÛ˜ÂÌÌ˚ı ˜ÂÂÁ MIDI-ËÌÚÂÙÂÈÒ. 
ëÓÓ·˘ÂÌËfl ÚËÔ‡ «Note ON/OFF», ÔËÌËÏ‡ÂÏ˚Â Í‡Ì‡Î‡ÏË, ‰Îfl ÍÓÚÓ˚ı ÛÒÚ‡ÌÓ‚ÎÂÌÓ ÁÌ‡˜ÂÌËÂ «ON», ‡ÒÔÓÁÌ‡˛ÚÒfl Í‡Í 
ÌÓÚ˚ ‡ÍÍÓ‰‡ ‚ ‡Á‰ÂÎÂ ‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ‡. éÔÂ‰ÂÎÂÌËÂ ‡ÍÍÓ‰Ó‚ Á‡‚ËÒËÚ ÓÚ ‚˚·‡ÌÌÓÈ ‡ÔÔÎËÍ‡ÚÛ˚. éÒÌÓ‚Ì˚Â ÚÓÌ‡ 
‡ÒÔÓÁÌ‡˛ÚÒfl ÌÂÁ‡‚ËÒËÏÓ ÓÚ Ô‡‡ÏÂÚÓ‚ ÚÓ˜ÍË ‡Á‰ÂÎÂÌËfl ÍÎ‡‚Ë‡ÚÛ˚ Ë ÚÓ„Ó, Ì‡Ê‡Ú‡ ËÎË ÌÂ Ì‡Ê‡Ú‡ ÍÌÓÔÍ‡ [ACMP]. ÖÒÎË 
ÁÌ‡˜ÂÌËÂ «ON» Ó‰ÌÓ‚ÂÏÂÌÌÓ ‚˚·‡ÌÓ ‰Îfl ÌÂÒÍÓÎ¸ÍËı Í‡Ì‡ÎÓ‚, ÔÓËÒÍ ÓÒÌÓ‚ÌÓ„Ó ÚÓÌ‡ ‚˚ÔÓÎÌflÂÚÒfl ‚ ÒÏÂ¯‡ÌÌ˚ı MIDI-
‰‡ÌÌ˚ı, ÔÓÎÛ˜ÂÌÌ˚ı ÔÓ ˝ÚËÏ Í‡Ì‡Î‡Ï.
ë ÔÓÏÓ˘¸˛ ̋ ÚÓÈ ÒÚ‡ÌËˆ˚ ÏÓÊÌÓ ‚˚ÔÓÎÌflÚ¸ ÚÂ ÊÂ ÓÔÂ‡ˆËË, ̃ ÚÓ ·˚ÎË ÓÔËÒ‡Ì˚ ‚ ‡Á‰ÂÎÂ, ÔÓÒ‚fl˘ÂÌÌÓÏ ÒÚ‡ÌËˆÂ ROOT. 

ç‡ÒÚ!ÓÈÍË MFC10

á‰ÂÒ¸ ÔÓflÒÌflÂÚÒfl, ˜ÚÓ ÔÓËÒıÓ‰ËÚ, ÂÒÎË ‚ ¯‡„Â 5 ‡Á‰ÂÎ‡ «éÒÌÓ‚Ì˚Â ‰ÂÈÒÚ‚Ëfl» (ÒÚ. 145) ·˚Î‡ ‚˚Á‚‡Ì‡ ÒÚ‡ÌËˆ‡ MFC10. 
èÓ‰ÒÓÂ‰ËÌË‚ Í TYROS ÌÓÊÌÓÈ MIDI-ÔÂÂÍÎ˛˜‡ÚÂÎ¸ MFC10, ÏÓÊÌÓ ÌÓ„‡ÏË ÛÔ‡‚ÎflÚ¸ ·ÓÎ¸¯ËÏ ÍÓÎË˜ÂÒÚ‚ÓÏ ‡ÁÌ˚ı 
ÓÔÂ‡ˆËÈ Ë ÙÛÌÍˆËÈ. ùÚÓ Û‰Ó·ÌÓ, ÂÒÎË ÌÛÊÌÓ ÏÂÌflÚ¸ Ì‡ÒÚÓÈÍË Ë ÛÔ‡‚ÎflÚ¸ Á‚ÛÍÓÏ ‚Ó ‚ÂÏfl ËÒÔÓÎÌÂÌËfl «‚ ÊË‚Û˛».  
á‡ Í‡Ê‰˚Ï ÌÓÊÌ˚Ï ÔÂÂÍÎ˛˜‡ÚÂÎÂÏ ÏÓÊÌÓ Á‡ÍÂÔËÚ¸ ‡ÁÎË˜Ì˚Â ÙÛÌÍˆËË. äÓÏÂ ÚÓ„Ó, Í MFC10 ÏÓÊÌÓ ÔÓ‰ÍÎ˛˜ËÚ¸ 
‰Ó ÔflÚË ÌÓÊÌ˚ı ÍÓÌÚÓÎÎÂÓ‚ (ÌÂ ‚ıÓ‰flÚ ‚ ÍÓÏÔÎÂÍÚ ÔÓÒÚ‡‚ÍË), ÍÓÚÓ˚Â ‡Ò¯ËflÚ ‚ÓÁÏÓÊÌÓÒÚË ÙÓÏËÓ‚‡ÌËfl Á‚ÛÍ‡.
óÚÓ·˚ Á‡ÍÂÔËÚ¸ ÚÂ ËÎË ËÌ˚Â ÙÛÌÍˆËË Á‡ ÔÂÂÍÎ˛˜‡ÚÂÎflÏË/ÌÓÊÌ˚ÏË ÍÓÌÚÓÎÎÂ‡ÏË ÒËÌÚÂÁ‡ÚÓ‡ TYROS, Ì‡ÊÏËÚÂ 
[FUNCTION] → MIDI → EDIT → MFC10.  ç‡ ˝ÚÓÏ ˝Í‡ÌÂ ÏÓÊÌÓ Ò‰ÂÎ‡Ú¸ ‰‚Â Ì‡ÒÚÓÈÍË (ÒÏ. ÌËÊÂ).

• ä‡Ê‰˚È ÌÓÊÌÓÈ ÔÂÂÍÎ˛˜‡ÚÂÎ¸ (F00 - F29) Ì‡ MFC10 ÔÓÒ˚Î‡ÂÚ TYROS ÌÓÏÂ ÌÓÚ˚, Ë TYROS ÓÔÂ‰ÂÎflÂÚ, Í‡Í Ì‡ 
ÌÂ„Ó Â‡„ËÓ‚‡Ú¸ (Í‡ÍÛ˛ ÙÛÌÍˆË˛ ‚˚ÔÓÎÌflÚ¸).

• ä‡Ê‰˚È ÌÓÊÌÓÈ ÍÓÌÚÓÎÎÂ Ì‡ MFC10 ÔÓÒ˚Î‡ÂÚ TYROS ÒÓÓ·˘ÂÌËfl ÔÓ ËÁÏÂÌÂÌË˛ Ô‡‡ÏÂÚÓ‚ ˜ÂÂÁ ÓÔÂ‰ÂÎÂÌ-
Ì˚È ÌÓÏÂ ËÁÏÂÌÂÌËfl Ô‡‡ÏÂÚÓ‚ Ë TYROS ÓÔÂ‰ÂÎflÂÚ, Í‡ÍÓÈ Ô‡‡ÏÂÚ ËÁÏÂÌËÚ¸ ÔÓ‰ ‰ÂÈÒÚ‚ËÂÏ ˝ÚÓ„Ó ÌÓÏÂ‡.

1 ë ÔÓÏÓ˘¸˛ MIDI-Í‡·ÂÎfl ÔÓ‰ÍÎ˛˜ËÚÂ 0‡Á˙ÂÏ MIDI IN Ì‡ MFC10 Ò Ó‰ÌËÏ ËÁ 0‡Á˙ÂÏÓ‚ MIDI OUT Ì‡ TYROS.

Ç˚ÍÎ˛˜ÂÌËÂ ‚ÒÂı Í‡Ì‡ÎÓ‚ 
(‚˚·Ó& ‰Îfl ÌËı ÁÌ‡˜ÂÌËfl OFF).

ÇÍÎ˛˜ÂÌËÂ Ë ‚˚ÍÎ˛˜ÂÌËÂ ÌÛÊÌÓ„Ó Í‡Ì‡Î‡ (ÔÂ&ÂÍÎ˛˜ÂÌËÂ ÏÂÊ‰Û ÁÌ‡˜ÂÌËflÏË ON Ë OFF).

Ç˚·Ó& „&ÛÔÔ˚ ËÁ ‚ÓÒ¸ÏË 
Í‡Ì‡ÎÓ‚.

MIDI OUTMIDI IN

MFC10

ÖÒÎË ÌÛÊÌÓ, ÔÓ‰ÍÎ˛˜ËÚÂ Í MFC10 
‰ÓÔÓÎÌËÚÂÎ¸Ì˚Â ÌÓÊÌ˚Â ÍÓÌÚ&ÓÎÎÂ&˚. 

• èÓÍ‡ ÌÂ ÔÓ‰ÍÎ˛˜‡ÈÚÂ 
�‡Á˙ÂÏ MIDI OUT 
ÍÓÌÚ�ÓÎÎÂ�‡ MFC10 Í 
�‡Á˙ÂÏÛ MIDI IN 
ÒËÌÚÂÁ‡ÚÓ�‡ TYROS.

èêàåÖóÄçàÖ
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2 ìÒÚ‡ÌÓ‚ËÚÂ MFC10 ‚ Ó·˚˜Ì˚È 0ÂÊËÏ Ë ‚ÍÎ˛˜ËÚÂ Ì‡ ÌÂÏ ËÌ‰ËÍ‡ÚÓ0 [FUNCTION].

3 ÑÎfl ÚÓ„Ó, ˜ÚÓ·˚ ‚˚Á‚‡Ú¸ ˝Í0‡Ì MFC10, ‚˚ÔÓÎÌËÚÂ ¯‡„Ë 1 – 5 ËÁ 0‡Á‰ÂÎ‡ «éÒÌÓ‚Ì˚Â 
‰ÂÈÒÚ‚Ëfl» (ÒÚ0. 145).

4 ìÒÚ‡ÌÓ‚ËÚÂ Ì‡ ˝ÚÓÏ ˝Í0‡ÌÂ ÌÛÊÌ˚Â Ô‡0‡ÏÂÚ0˚ Ë Ì‡ÊÏËÚÂ Ì‡ Üä-‰ËÒÔÎÂÂ ÍÌÓÔÍÛ [SEND 
MFC10 SETUP], ˜ÚÓ·˚ ÔÓÒÎ‡Ú¸ Ëı Ì‡ MFC10. 

5 éÚÒÓÂ‰ËÌËÚÂ MIDI-Í‡·ÂÎ¸ ÓÚ TYROS Ë MFC10, Á‡ÚÂÏ ÔÓ‰ÍÎ˛˜ËÚÂ 0‡Á˙ÂÏ MIDI OUT Ì‡ MFC10 Í 
0‡Á˙ÂÏÛ MIDI IN Ì‡ TYROS Ò ÔÓÏÓ˘¸˛ MIDI-Í‡·ÂÎfl ‚ ÒÓÓÚ‚ÂÚÒÚ‚ËË Ò Ì‡ÒÚ0ÓÈÍÓÈ, Ò‰ÂÎ‡ÌÌÓÈ ‚˚¯Â.

6 è0Ó‚Â0 Ú̧Â, ÛÔ0‡‚ÎflÂÚ ÎË ÍÓÌÚ0ÓÎÎÂ0 MFC10 ÒËÌÚÂÁ‡ÚÓ0ÓÏ TYROS ‚ ÒÓÓÚ‚ÂÚÒÚ‚ËË Ò 
Ô‡0‡ÏÂÚ0‡ÏË, Á‡‰‡ÌÌ˚ÏË ‚ ¯‡„Â 4.

7 ÇÂ0ÌËÚÂÒ¸ Ì‡ ̋ Í0‡Ì ‚˚·Ó0‡ ̄ ‡·ÎÓÌÓ‚ MIDI Ë ÒÓı0‡ÌËÚÂ Ò‰ÂÎ‡ÌÌ˚Â Ì‡ÒÚ0ÓÈÍË ‚ Ó·Î‡ÒÚË 
Ô‡ÏflÚË User, ÂÒÎË ˝ÚÓ Ú0Â·ÛÂÚÒfl.

� àÒÔÓÎ¸ÁÓ‚‡ÌËÂ ÍÓÏÔ¸˛ÚÂ0‡ ËÎË ‰0Û„Ó„Ó MIDI-ËÌÒÚ0ÛÏÂÌÚ‡ ‚ÏÂÒÚÓ ÍÓÌÚ0ÓÎÎÂ0‡ MFC10
ç‡ ˝Í‡ÌÂ MFC10 ([FUNCTION] → MIDI → EDIT → MFC10) ÏÓÊÌÓ ÒÓı‡ÌËÚ¸ ‰‚Â Ì‡ÒÚÓÈÍË (‚ 
‚Ë‰Â ¯‡·ÎÓÌÓ‚ MIDI) ‚Ó ‚ÌÛÚÂÌÌÂÈ Ô‡ÏflÚË (flash ROM) ÒËÌÚÂÁ‡ÚÓ‡, ‡ ÌÂ Ì‡ ÍÓÌÚÓÎÎÂÂ MFC10.

• è‡˚ — ÌÓÏÂ ÌÓÚ˚/ÙÛÌÍˆËfl ÒËÌÚÂÁ‡ÚÓ‡ TYROS
• è‡˚ — ÌÓÏÂ ËÁÏÂÌÂÌËfl Ô‡‡ÏÂÚ‡/Ô‡‡ÏÂÚ ÒËÌÚÂÁ‡ÚÓ‡ TYROS

ÖÒÎË MFC10 ÌÂ ËÒÔÓÎ¸ÁÛÂÚÒfl, ÌÓÏÂ‡ ÌÓÚ Ë ÒÓÓ·˘ÂÌËfl Ó· ËÁÏÂÌÂÌËË Ô‡‡ÏÂÚ‡ ÏÓ„ÛÚ 
ÔÂÂ‰‡‚‡Ú¸Òfl Ì‡ TYROS Ò ‰Û„Ó„Ó ÔÓ‰ıÓ‰fl˘Â„Ó MIDI-ÛÒÚÓÈÒÚ‚‡ (ÍÓÏÔ¸˛ÚÂ‡, ÒÂÍ‚ÂÌÒÓ‡ ËÎË 
ÍÎ‡‚Ë‡ÚÛ˚).  Ç ˝ÚÓÏ ÒÎÛ˜‡Â Ì‡ ˝ÚÓÏ ˝Í‡ÌÂ Ì‡‰Ó Á‡‰‡Ú¸ ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘ËÈ Í‡Ì‡Î, ÔÓ ÍÓÚÓÓÏÛ 
‚ÌÂ¯ÌÂÂ ÛÒÚÓÈÒÚ‚Ó ·Û‰ÂÚ ÛÔ‡‚ÎflÚ¸ ÒËÌÚÂÁ‡ÚÓÓÏ.

éÔ&Â‰ÂÎflÂÚ MIDI-ÔÓ&Ú, ÍÓÚÓ&˚È ·Û‰ÂÚ ËÒÔÓÎ¸ÁÓ‚‡Ú¸Òfl 
‰Îfl Ò‚flÁË Ò MFC10. åÓÊÌÓ ‚˚·&‡Ú¸ ÔÓ&Ú USB (USB1, 
USB2), ıÓÚfl Û MFC10 ÌÂÚ &‡Á˙ÂÏ‡ USB. ùÚÓ Ó·˙flÒ-
ÌflÂÚÒfl ÚÂÏ, ˜ÚÓ ‚ÏÂÒÚÓ MFC10 ÏÓÊÌÓ ËÒÔÓÎ¸ÁÓ‚‡Ú¸ 
ÍÓÏÔ¸˛ÚÂ&. (äÓÏÔ¸˛ÚÂ& ÏÓÊÂÚ ÔÂ&Â‰‡‚‡Ú¸ ‰‡ÌÌ˚Â, 
˝Í‚Ë‚‡ÎÂÌÚÌ˚Â ‰‡ÌÌ˚Ï, ÍÓÚÓ&˚Â ÔÂ&Â‰‡˛ÚÒfl ÓÚ 
MFC10 Í TYROS. ÅÓÎÂÂ ÔÓ‰&Ó·ÌÛ˛ ËÌÙÓ&Ï‡ˆË˛ ÒÏ. 
‚ÌËÁÛ ˝ÚÓÈ ÒÚ&‡ÌËˆ˚.)Ç˚·Â&ËÚÂ FOOT SWITCH 

(ÌÓÊÌÓÈ ÔÂ&ÂÍÎ˛˜‡ÚÂÎ¸) ËÎË 
FOOT CONTROLLER (ÌÓÊÌÓÈ 
ÍÓÌÚ&ÓÎÎÂ&).

Ç˚·Â&ËÚÂ ÌÓÏÂ& ÌÓÊÌÓ„Ó ÔÂ&ÂÍÎ˛˜‡ÚÂÎfl (F00 - 
F29) ËÎË ÌÓÏÂ& ÌÓÊÌÓ„Ó ÍÓÌÚ&ÓÎÎÂ&‡ (1 - 5), Á‡ 
ÍÓÚÓ&˚Ï Á‡Í&ÂÔÎflÂÚÒfl ÙÛÌÍˆËfl. 
ä‡Ê‰ÓÏÛ ÔÂ&ÂÍÎ˛˜‡ÚÂÎ˛ ÛÊÂ Ô&ËÒ‚ÓÂÌ ÌÓÏÂ& 
ÌÓÚ˚, ‡ Í‡Ê‰ÓÏÛ ÍÓÌÚ&ÓÎÎÂ&Û – ÌÓÏÂ& ËÁÏÂÌÂÌËfl 
Ô‡&‡ÏÂÚ&‡ Ë ËÁÏÂÌËÚ¸ Ëı ÛÊÂ ÌÂÎ¸Áfl. 

éÔ&Â‰ÂÎflÂÚ ÙÛÌÍˆË˛, Á‡Í&ÂÔÎÂÌÌÛ˛ 
Á‡ ÔÂ&ÂÍÎ˛˜‡ÚÂÎÂÏ (‚ ‰ÂÈÒÚ‚ËÚÂÎ¸-
ÌÓÒÚË – ÌÓÏÂ& ÌÓÚ˚), ËÎË ÙÛÌÍˆË˛, 
Á‡Í&ÂÔÎÂÌÌÛ˛ Á‡ ÍÓÌÚ&ÓÎÎÂ&ÓÏ (‚ 
‰ÂÈÒÚ‚ËÚÂÎ¸ÌÓÒÚË – ÌÓÏÂ& ËÁÏÂÌÂÌËfl 
Ô‡&‡ÏÂÚ&‡). 

éÔ&Â‰ÂÎflÂÚ Ô‡&ÚË˛, Í ÍÓÚÓ&ÓÈ 
ÔÓÒÎÂ‰Ó‚‡ÚÂÎ¸ÌÓ Ô&ËÏÂÌflÂÚÒfl 
ÙÛÌÍˆËfl, Á‡Í&ÂÔÎÂÌÌ‡fl Á‡ ÌÓÊÌ˚Ï 
ÍÓÌÚ&ÓÎÎÂ&ÓÏ. 

éÔ&Â‰ÂÎflÂÚ MIDI-Í‡Ì‡Î, ÍÓÚÓ&˚È ·Û‰ÂÚ 
ËÒÔÓÎ¸ÁÓ‚‡Ú¸Òfl ‰Îfl Ò‚flÁË Ò MFC10. 

èÂ0Â‰‡˜‡ Ì‡ MFC10 Ô‡0‡ÏÂÚ0Ó‚, 
ÛÒÚ‡ÌÓ‚ÎÂÌÌ˚ı Ì‡ ˝ÚÓÏ ˝Í0‡ÌÂ.

• ÅÓÎÂÂ ÔÓ‰�Ó·ÌÛ˛ ËÌÙÓ�Ï‡ˆË˛ Ó 
ÙÛÌÍˆËflı, ÍÓÚÓ�˚Â ÏÓÊÌÓ Á‡Í�ÂÔËÚ¸ Á‡ 
ÌÓÊÌ˚Ï ÔÂ�ÂÍÎ˛˜‡ÚÂÎÂÏ ËÎË ÌÓÊÌ˚Ï 
ÍÓÌÚ�ÓÎÎÂ�ÓÏ, ÒÏ. Ì‡ ÒÚ�. 152. 

èêàåÖóÄçàÖ

• ç‡ MFC10 ÔÂ�Â‰‡˛ÚÒfl ÒÎÂ‰Û˛˘ËÂ Ô‡�˚ 
‰‡ÌÌ˚ı: ÌÓÏÂ� ÌÓÊÌÓ„Ó ÔÂ�ÂÍÎ˛˜‡ÚÂÎfl Ë 
ÌÓÏÂ� ÌÓÚ˚, ÌÓÏÂ� ÌÓÊÌÓ„Ó ÍÓÌÚ�ÓÎÎÂ�‡ 
Ë ÌÓÏÂ� ËÁÏÂÌÂÌËfl Ô‡�‡ÏÂÚ�‡, ‡ Ú‡ÍÊÂ 
ÒÓÓ·˘ÂÌËÂ Ó MIDI-Í‡Ì‡ÎÂ, ‚˚·�‡ÌÌÓÏ ‰Îfl 
Ò‚flÁË.

èêàåÖóÄçàÖ

MIDI INMIDI OUT

MFC10

• èÓÍ‡ ÌÂ ÔÓ‰ÍÎ˛˜‡ÈÚÂ 
�‡Á˙ÂÏ MIDI IN 
ÍÓÌÚ�ÓÎÎÂ�‡ MFC10 Í 
�‡Á˙ÂÏÛ MIDI OUT 
ÒËÌÚÂÁ‡ÚÓ�‡ TYROS.

èêàåÖóÄçàÖ

èÂ&Â‰‡˜‡ ÌÓÚÌ˚ı ÒÓÓ·˘ÂÌËÈ

èÂ&Â‰‡˜‡ ÒÓÓ·˘ÂÌËÈ Ó· 
ËÁÏÂÌÂÌËË Ô‡&‡ÏÂÚ&‡
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ç‡ÒÚ!ÓÈÍ‡ Ó·˘Ëı Ô‡!‡ÏÂÚ!Ó‚ — ÏÂÌ˛ Function

åÂÌ˛ Function ÏÓÊÌÓ ‚˚Á‚‡Ú¸, Ì‡Ê‡‚ ÍÌÓÔÍÛ [FUNCTION]. Ç ˝ÚÓÏ ÏÂÌ˛ ‰ÓÒÚÛÔÌ˚ &‡ÁÎË˜Ì˚Â ÙÛÌÍˆËË, ÓÚÌÓÒfl˘ËÂÒfl 
ÍÓ ‚ÒÂÏÛ ËÌÒÚ&ÛÏÂÌÚÛ. ë Ëı ÔÓÏÓ˘¸˛ ÏÓÊÌÓ Ì‡ÒÚ&ÓËÚ¸ TYROS ‚ ÒÓÓÚ‚ÂÚÒÚ‚ËË ÒÓ Ò‚ÓËÏË ÔÓÊÂÎ‡ÌËflÏË Ë ‚ÍÛÒ‡ÏË.

ç‡ÒÚ!ÓÈÍ‡ Á‚ÛÍ‡ — ÙÛÌÍˆËfl TunÂ
çËÊÂ Ó·˙flÒÌflÂÚÒfl ÁÌ‡˜ÂÌËÂ Ô‡‡ÏÂÚÓ‚, ÍÓÚÓ˚Â ÏÓÊÌÓ Á‡‰‡Ú¸, ‚˚·‡‚ ‚ ¯‡„Â 2 ‡Á‰ÂÎ‡ «éÒÌÓ‚Ì˚Â ‰ÂÈÒÚ‚Ëfl» (ÒÏ. 
‚˚¯Â) ‚ÍÎ‡‰ÍÛ MASTER TUNE/SCALE TUNE. 

� ùÍ0‡Ì MASTER TUNE........................................................................................................................................................................
ë ÔÓÏÓ˘¸˛ ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘Ëı ÍÌÓÔÓÍ Ì‡ Üä-˝Í‡ÌÂ MASTER TUNE ([FUNCTION] → MASTER TUNE/SCALE TUNE → 
MASTER TUNE) ÏÓÊÌÓ Á‡‰‡Ú¸ ÚÓÌÍËÂ Ì‡ÒÚÓÈÍË ‚˚ÒÓÚ˚ Á‚ÛÍ‡ ‚ÒÂ„Ó ËÌÒÚÛÏÂÌÚ‡ ‚ ‰Ë‡Ô‡ÁÓÌÂ 414,8 – 466,8 Éˆ, ˜ÚÓ ÔÓÁ‚ÓÎflÂÚ 
‰Ó·ËÚ¸Òfl ÚÓ˜ÌÓ„Ó ÒÓÓÚ‚ÂÚÒÚ‚Ëfl ‚˚ÒÓÚ˚ Á‚ÛÍ‡ ÒËÌÚÂÁ‡ÚÓ‡ TYROS ‚˚ÒÓÚÂ Á‚ÛÍ‡ ‰Û„Ëı ËÌÒÚÛÏÂÌÚÓ‚. óÚÓ·˚ ·˚ÒÚÓ 
‚ÓÒÒÚ‡ÌÓ‚ËÚ¸ Ì‡ÒÚÓÈÍË ÔÓËÁ‚Ó‰ËÚÂÎfl (440,0 Éˆ), Ó‰ÌÓ‚ÂÏÂÌÌÓ Ì‡ÊÏËÚÂ ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘ËÂ ÌËÊÌËÂ Ë ‚ÂıÌËÂ ÍÌÓÔÍË. 
é·‡ÚËÚÂ ‚ÌËÏ‡ÌËÂ Ì‡ ÚÓ, ˜ÚÓ ÙÛÌÍˆËfl Tune ÌÂ ‚ÎËflÂÚ Ì‡ ÚÂÏ·˚ Drum Kit ËÎË SFX Kit. 

� ùÍ0‡Ì SCALE TUNE............................................................................................................................................................................
ç‡ ˝Í‡ÌÂ SCALE TUNE ([FUNCTION] → MASTER TUNE/SCALE TUNE → SCALE TUNE) Á‡‰‡ÂÚÒfl ÓÔÂ‰ÂÎÂÌÌ˚È 
ÏÛÁ˚Í‡Î¸Ì˚È ÒÚÓÈ (ÚÂÏÔÂ‡ˆËfl) ËÌÒÚÛÏÂÌÚ‡. ùÚ‡ ÙÛÌÍˆËfl ÔÓÁ‚ÓÎflÂÚ Ì‡ÒÚÓËÚ¸ Í‡Ê‰Û˛ ÌÓÚÛ ÓÍÚ‡‚˚ Ò ¯‡„ÓÏ ‚ Ó‰ËÌ «ˆÂÌÚ» 
(1 «ˆÂÌÚ» = 1/100 ÔÓÎÛÚÓÌ‡) ÓÚ‰ÂÎ¸ÌÓ ‰Îfl Í‡Ê‰ÓÈ Ô‡ÚËË, ˜ÚÓ ÓÒÓ·ÂÌÌÓ Û‰Ó·ÌÓ ÔË ËÒÔÓÎÌÂÌËË ÏÛÁ˚ÍË ‡ÁÌ˚ı ˝ÔÓı — ‰Îfl 
ÔÓÎÛ˜ÂÌËfl ÚÂÏÔÂ‡ˆËË, ÍÓÚÓ‡fl ËÒÔÓÎ¸ÁÓ‚‡Î‡Ò¸ ‚ ÚÓ ‚ÂÏfl.

éÒÌÓ‚Ì˚Â ‰ÂÈÒÚ‚Ëfl (ÏÂÌ˛ Function)

1 2

3

FUNCTION
SOUND
CREATOR

MENU

ç‡ÊÏËÚÂ ÍÌÓÔÍÛ 
[FUNCTION]. 

Ç˚·Â0ËÚÂ ÌÛÊÌÓÂ ÏÂÌ˛, Ì‡Ê‡‚ 
ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘Û˛ ÍÌÓÔÍÛ Ì‡ Üä-‰ËÒÔÎÂÂ. 

ëÚ&. 150

ëÚ&. 92

ëÚ&. 108 Ë 112

ëÚ&. 152

ëÚ&. 128 Ë 151

ëÚ&. 154

ëÚ&. 151

ëÚ&. 145

ëÚ&. 156

çÂÍÓÚÓ0˚Â ÙÛÌÍˆËË 
Ó·˙flÒÌfl˛ÚÒfl ‚ ‰0Û„Ëı 
0‡Á‰ÂÎ‡ı 0ÛÍÓ‚Ó‰ÒÚ‚‡ 
Ì‡ ÒÚ0‡ÌËˆ‡ı, 
ÛÍ‡Á‡ÌÌ˚ı ‚˚¯Â.

á‡‰‡ÈÚÂ ÌÛÊÌ˚Â Ô‡0‡ÏÂÚ0˚ Ì‡ 
Í‡Ê‰ÓÏ ˝Í0‡ÌÂ. 

• ëÓı�‡ÌÂÌËÂ Ô‡�‡ÏÂÚ�Ó‚ Á‡‚ËÒËÚ 
ÓÚ ‚˚·�‡ÌÌÓ„Ó ÏÂÌ˛. èÓ‰�Ó·ÌÛ˛ 
ËÌÙÓ�Ï‡ˆË˛ ÒÏ. Ì‡ ÒÚ�‡ÌËˆ‡ı, 
ÔÓÒ‚fl˘ÂÌÌ˚ı ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘ËÏ 
ÏÂÌ˛, Ë ‚ Ú‡·ÎËˆÂ Ô‡�‡ÏÂÚ�Ó‚ ‚ 
ÓÚ‰ÂÎ¸ÌÓÏ ·ÛÍÎÂÚÂ Data List. 

èêàåÖóÄçàÖ

óÚÓ·˚ ‚˚·&‡Ú¸ Ô‡&ÚË˛, Í ÍÓÚÓ&ÓÈ ·Û‰ÛÚ 
Ô&ËÏÂÌflÚ¸Òfl Á‡‰‡ÌÌ˚Â Ì‡ÒÚ&ÓÈÍË 
ÙÛÌÍˆËË Scale Tune, ÛÒÚ‡ÌÓ‚ËÚÂ 
ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘ËÈ ÙÎ‡ÊÓÍ. 

íÂÍÛ˘‡fl Ì‡ÒÚ&ÓÈÍ‡ 
Í‡Ê‰ÓÈ ÌÓÚ˚ ÔÓÍ‡Á‡Ì‡ 
Ì‡ ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘ÂÈ 
ÍÎ‡‚Ë¯Â.

Ç˚·Â&ËÚÂ ÚËÔ ÚÂÏÔÂ&‡ˆËË, ˜ÚÓ·˚ 
Ï„ÌÓ‚ÂÌÌÓ Á‡„&ÛÊ‡Ú¸ Á‡&‡ÌÂÂ 
Á‡Ô&Ó„&‡ÏÏË&Ó‚‡ÌÌ˚Â Ì‡ÒÚ&ÓÈÍË 
ÙÛÌÍˆËË Scale Tune.

ùÚË ÍÌÓÔÍË Á‡‰‡˛Ú ·‡ÁÓ‚Û˛ 
ÌÓÚÛ ‰Îfl Í‡Ê‰ÓÈ ÚÂÏÔÂ&‡ˆËË. 
ÖÒÎË ÓÒÌÓ‚Ì‡fl ÌÓÚ‡ 
ËÁÏÂÌflÂÚÒfl, ‚˚ÒÓÚ‡ Á‚ÛÍ‡ 
ÍÎ‡‚Ë‡ÚÛ&˚ Ú&‡ÌÒÔÓÌË&ÛÂÚÒfl, 
ÌÓ ËÒıÓ‰ÌÓÂ ÒÓÓÚÌÓ¯ÂÌËÂ 
ÏÂÊ‰Û ‚˚ÒÓÚÓÈ ÌÓÚ 
ÒÓı&‡ÌflÂÚÒfl.

Ç˚·Â&ËÚÂ ÌÛÊÌÛ˛ ÌÓÚÛ Ë ËÁÏÂÌËÚÂ ÂÂ ‚˚ÒÓÚÛ. 

• è‡�‡ÏÂÚ�˚ ÙÛÌÍˆËË Scale 
Tune ÏÓÊÌÓ Á‡ÔÓÏÌËÚ¸ ‚ 
�Â„ËÒÚ�‡ˆËÓÌÌÓÈ Ô‡ÏflÚË. 

èêàåÖóÄçàÖ
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è0Â‰ÛÒÚ‡ÌÓ‚ÎÂÌÌ˚È ÚËÔ ÚÂÏÔÂ0‡ˆËË

îÛÌÍˆËfl Voice Set
á‰ÂÒ¸ Ó·˙flÒÌÂÌ˚ Ô‡‡ÏÂÚ˚ ˝Í‡Ì‡ VOICE SET ([FUNCTION]  → REGISTRATION MEMORY/FREEZE/VOICE SET → VOICE SET). 
èË ÒÏÂÌÂ ÚÂÏ·Ó‚ (‚˚·ÓÂ Ù‡ÈÎ‡ ÚÂÏ·‡) ‚ÒÂ„‰‡ ‡‚ÚÓÏ‡ÚË˜ÂÒÍË ‚˚Á˚‚‡˛ÚÒfl Ô‡‡ÏÂÚ˚, Ì‡Ë·ÓÎÂÂ ÔÓ‰ıÓ‰fl˘ËÂ ‰Îfl ˝ÚÓ„Ó ÚÂÏ·‡. ùÚÓ 
ÚÂ ÊÂ Ò‡Ï˚Â Ô‡‡ÏÂÚ˚, ÍÓÚÓ˚Â Á‡‰‡˛ÚÒfl ‚ ÙÛÌÍˆËË Sound Creator. ç‡ ˝ÚÓÈ ÒÚ‡ÌËˆÂ ÏÓÊÌÓ ‚ÍÎ˛˜ËÚ¸ ËÎË ‚˚ÍÎ˛˜ËÚ¸ ‡‚ÚÓÏ‡ÚË-
˜ÂÒÍÛ˛ Á‡„ÛÁÍÛ Ô‡‡ÏÂÚÓ‚ ‰Îfl Í‡Ê‰ÓÈ Ô‡ÚËË. é·˚˜ÌÓ ÎÛ˜¯Â, ÂÒÎË ‡‚ÚÓÏ‡ÚË˜ÂÒÍ‡fl Á‡„ÛÁÍ‡ ‚ÍÎ˛˜ÂÌ‡ (‚˚·‡ÌÓ ÁÌ‡˜ÂÌËÂ ON).

ç‡ÒÚ!ÓÈÍË ÙÛÌÍˆËË Video Out
çËÊÂ Ó·˙flÒÌflÂÚÒfl ÁÌ‡˜ÂÌËÂ Ô‡‡ÏÂÚÓ‚, ÍÓÚÓ˚Â ÏÓÊÌÓ Á‡‰‡Ú¸, ‚˚·‡‚ ‚ ̄ ‡„Â 2 ‡Á‰ÂÎ‡ «éÒÌÓ‚Ì˚Â ‰ÂÈÒÚ‚Ëfl» (ÒÚ. 150) ‚ÍÎ‡‰ÍÛ VIDEO 
OUT. åÓÊÌÓ ÔÓ‰ÍÎ˛˜ËÚ¸ TYROS Í íÇ ËÎË ‚Ë‰ÂÓ-ÏÓÌËÚÓÛ, ˜ÚÓ·˚ ÒÎÓ‚‡ ËÎË ‡ÍÍÓ‰˚ ÔÂÒÌË ÓÚÓ·‡Ê‡ÎËÒ¸ Ì‡ ·ÓÎ¸¯ÓÏ ˝Í‡ÌÂ.

ç‡Á‚‡ÌËÂ ÚÂÏÔÂ0‡ˆËË éÔËÒ‡ÌËÂ

EQUAL TEMPERAMENT Ç˚ÒÓÚÌ˚È ‰Ë‡Ô‡ÁÓÌ Í‡Ê‰ÓÈ ÓÍÚ‡‚˚ ‰ÂÎËÚÒfl Ì‡ 12 &‡‚Ì˚ı ˜‡ÒÚÂÈ, ‚ÒÂ ÔÓÎÛÚÓÌ‡ &‡‚ÌÓÏÂ&ÌÓ &‡ÒÔÓÎÓ-
ÊÂÌ˚ ÔÓ ‚˚ÒÓÚÂ (&‡‚ÌÓÏÂ&ÌÓ ÚÂÏÔÂ&Ë&Ó‚‡ÌÌ˚È ÒÚ&ÓÈ). ëÂÈ˜‡Ò ̋ ÚÓ Ì‡Ë·ÓÎÂÂ &‡ÒÔ&ÓÒÚ&‡ÌÂÌÌ˚È ÒÚ&ÓÈ.

PURE MAJOR
PURE MINOR

Ç ˝ÚËı ÚÂÏÔÂ&‡ˆËflı ÒÓı&‡ÌÂÌ˚ Ï‡ÚÂÏ‡ÚË˜ÂÒÍË ÚÓ˜Ì˚Â ËÌÚÂ&‚‡Î˚, ÓÒÓ·ÂÌÌÓ ‚ Ú&ÂÁ‚Û˜Ëflı (ÓÒÌÓ‚ÌÓÈ 
ÚÓÌ-ÚÂ&ˆËfl-Í‚ËÌÚ‡). ü&˜Â ‚ÒÂ„Ó Ú‡Í‡fl ÚÂÏÔÂ&‡ˆËfl Ô&Ófl‚ÎflÂÚÒfl ‚ ÂÒÚÂÒÚ‚ÂÌÌ˚ı ‚ÓÍ‡Î¸Ì˚ı „‡&ÏÓÌËflı 
(ıÓ&Ó‚ÓÂ ÔÂÌËÂ ËÎË ÔÂÌËÂ a Í‡ÔÂÎÎ‡).

PYTHAGOREAN
ùÚÓÚ ÒÚ&ÓÈ ·˚Î &‡Á&‡·ÓÚ‡Ì ÁÌ‡ÏÂÌËÚ˚Ï „&Â˜ÂÒÍËÏ ÙËÎÓÒÓÙÓÏ èËÙ‡„Ó&ÓÏ Ì‡ ÓÒÌÓ‚Â ˜ËÒÚ˚ı Í‚ËÌÚ, 
ÛÎÓÊÂÌÌ˚ı ‚ Ó‰ÌÛ ÓÍÚ‡‚Û. Ç ˝ÚÓÏ ÒÎÛ˜‡Â ÚÂ&ˆËfl ÒÎÂ„Í‡ ÌÂÒÚ‡·ËÎ¸Ì‡, ÌÓ Í‚‡&Ú‡ Ë Í‚ËÌÚ‡ Á‚Û˜‡Ú 
Ô&ÂÍ&‡ÒÌÓ Ë ıÓ&Ó¯Ó ÔÓ‰ıÓ‰flÚ ‰Îfl ËÒÔÓÎ¸ÁÓ‚‡ÌËfl ‚ ÏÂÎÓ‰Ëflı ÓÔ&Â‰ÂÎÂÌÌÓ„Ó ÚËÔ‡.

MEAN-TONE
ùÚ‡ ÚÂÏÔÂ&‡ˆËfl ÒÓÁ‰‡‚‡Î‡Ò¸ Í‡Í ÛÎÛ˜¯ÂÌÌ˚È ‚‡&Ë‡ÌÚ ÔËÙ‡„Ó&ÂÈÒÍÓ„Ó ÒÚ&Ófl Ë ÓÚÎË˜‡ÂÚÒfl ·ÓÎÂÂ 
ÒÚ&ÓÈÌ˚Ï Á‚Û˜‡ÌËÂÏ Ï‡ÊÓ&ÌÓÈ ÚÂ&ˆËË. éÌ‡ ·˚Î‡ ÓÒÓ·ÂÌÌÓ ÔÓÔÛÎfl&Ì‡ Ò ¯ÂÒÚÌ‡‰ˆ‡ÚÓ„Ó ÔÓ 
‚ÓÒÂÏÌ‡‰ˆ‡Ú˚È ‚ÂÍ. ÖÂ ËÒÔÓÎ¸ÁÓ‚‡ÎË ÏÌÓ„ËÂ ÍÓÏÔÓÁËÚÓ&˚, ‚ ÚÓÏ ˜ËÒÎÂ ÉÂÌ‰ÂÎ¸.

WERCKMEISTER
KIRNBERGER

ùÚ‡ ÒÓÒÚ‡‚Ì‡fl ÚÂÏÔÂ&‡ˆËfl &‡Á&‡·ÓÚ‡Ì‡ Ì‡ ÓÒÌÓ‚Â ‰‚Ûı ÒËÒÚÂÏ ÚÂÏÔÂ&‡ˆËË (Werckmeister Ë Kirnberger), 
Ô&Â‰ÒÚ‡‚Îfl˛˘Ëı ÒÓ·ÓÈ ÛÎÛ˜¯ÂÌÌ˚Â ‚‡&Ë‡ÌÚ˚ ÔËÙ‡„Ó&ÂÈÒÍÓ„Ó ÒÚ&Ófl Ë ÒÚ&Ófl «mean-tone». ÉÎ‡‚Ì‡fl 
ÓÒÓ·ÂÌÌÓÒÚ¸ ˝ÚÓÈ ÚÂÏÔÂ&‡ˆËË ÒÓÒÚÓËÚ ‚ ÚÓÏ, ˜ÚÓ Ô&Ë ÂÂ ËÒÔÓÎ¸ÁÓ‚‡ÌËË Í‡Ê‰‡fl ÚÓÌ‡Î¸ÌÓÒÚ¸ 
Ô&ËÓ·&ÂÚ‡ÂÚ ÓÒÓ·ÓÂ, ÛÌËÍ‡Î¸ÌÓÂ Á‚Û˜‡ÌËÂ. ùÚ‡ ÚÂÏÔÂ&‡ˆËfl ¯Ë&ÓÍÓ Ô&ËÏÂÌflÎ‡Ò¸ ‚Ó ‚&ÂÏÂÌ‡ Å‡ı‡ Ë 
ÅÂÚıÓ‚ÂÌ‡; Ë ‰‡ÊÂ ‚ Ì‡¯Â ‚&ÂÏfl ËÒÔÓÎ¸ÁÛÂÚÒfl Ô&Ë ËÒÔÓÎÌÂÌËË ÒÚ‡&ËÌÌ˚ı ÒÓ˜ËÌÂÌËÈ ‰Îfl ÍÎ‡‚ÂÒËÌ‡.

ARABIC1, 2 ùÚ‡ ÚÂÏÔÂ&‡ˆËfl ËÒÔÓÎ¸ÁÛÂÚÒfl, ÍÓ„‰‡ ËÒÔÓÎÌflÂÚÒfl ‡&‡·ÒÍ‡fl ÏÛÁ˚Í‡.

ùÚË ÍÌÓÔÍË ÔÓÁ‚ÓÎfl˛Ú 
‚˚·&‡Ú¸ Ô‡&ÚË˛.

ùÚË ÍÌÓÔÍË ÓÔ&Â‰ÂÎfl˛Ú, ·Û‰ÛÚ ÎË Ô&Ë 
‚˚·Ó&Â ÚÓ„Ó ËÎË ËÌÓ„Ó ÚÂÏ·&‡ ‡‚ÚÓÏ‡ÚË-
˜ÂÒÍË ‚˚Á˚‚‡Ú¸Òfl ÓÚÌÓÒfl˘ËÂÒfl Í ÌÂÏÛ 
Ì‡ÒÚ&ÓÈÍË. ùÚË Ô‡&‡ÏÂÚ&˚ ‚ÍÎ˛˜‡˛ÚÒfl Ë 
‚˚ÍÎ˛˜‡˛ÚÒfl ÓÚ‰ÂÎ¸ÌÓ ‰Îfl Í‡Ê‰ÓÈ ˜‡ÒÚË.

VIDEO OUT
NTSC/PAL

• àÌÓ„‰‡ Ì‡ ÏÓÌËÚÓ�Â ÏÓ„ÛÚ ÔÓfl‚ÎflÚ¸Òfl ÏË„‡˛˘ËÂ 

Ô‡�‡ÎÎÂÎ¸Ì˚Â ÎËÌËË. ùÚÓ ÌÂ ‚ÒÂ„‰‡ ÁÌ‡˜ËÚ, ˜ÚÓ 

ÏÓÌËÚÓ� ÌÂËÒÔ�‡‚ÂÌ. é·˚˜ÌÓ Û‰‡ÂÚÒfl ËÒÔ�‡‚ËÚ¸ 

ÔÓÎÓÊÂÌËÂ, ËÁÏÂÌË‚ Ô‡�‡ÏÂÚ�˚ Character Color 

ËÎË Background Color. ÑÎfl ÔÓÎÛ˜ÂÌËfl 

ÓÔÚËÏ‡Î¸ÌÓ„Ó �ÂÁÛÎ Ú̧‡Ú‡ ÔÓÔ˚Ú‡ÈÚÂÒ¸ Ú‡ÍÊÂ ˆ‚ÂÚ 

Ì‡ Ò‡ÏÓÏ ÏÓÌËÚÓ�Â.

• çÂ ÒÏÓÚ�ËÚÂ Ì‡ ÏÓÌËÚÓ� ÒÎË¯ÍÓÏ ‰ÓÎ„Ó — ˝ÚÓ 

ÏÓÊÂÚ ÔÓ‚�Â‰ËÚ¸ Á�ÂÌËÂ. èÓ˜‡˘Â ‰ÂÎ‡ÈÚÂ 

ÔÂ�Â�˚‚ Ë ÒÏÓÚ�ËÚÂ Ì‡ Û‰‡ÎÂÌÌ˚Â Ó·˙ÂÍÚ˚, ˜ÚÓ·˚ 

„Î‡Á‡ ÓÚ‰ÓıÌÛÎË.

• èÓÏÌËÚÂ, ˜ÚÓ ‰‡ÊÂ Ì‡ÒÚ�ÓÈÍ‡ ‚ÒÂı Ô‡�‡ÏÂÚ�Ó‚ ‚ 

ÒÓÓÚ‚ÂÚÒÚ‚ËË Ò Ô�Ë‚Â‰ÂÌÌ˚ÏË �ÂÍÓÏÂÌ‰‡ˆËflÏË ÌÂ 

„‡�‡ÌÚË�ÛÂÚ, ˜ÚÓ ÏÓÌËÚÓ� ·Û‰ÂÚ Ô�‡‚ËÎ¸ÌÓ 

ÓÚÓ·�‡Ê‡Ú¸ ˝Í�‡Ì ÒËÌÚÂÁ‡ÚÓ�‡ TYROS (Ì‡Ô�ËÏÂ�, 

ÒÓ‰Â�ÊËÏÓÂ ˝Í�‡Ì‡ ÏÓÊÂÚ ÌÂ ÛÏÂ˘‡Ú¸Òfl Ì‡ 

ÏÓÌËÚÓ�Â, ÒËÏ‚ÓÎ˚ ·Û‰ÛÚ ÌÂ˜ÂÚÍËÏË, ˆ‚ÂÚ‡ — 

ÌÂÔ�‡‚ËÎ¸Ì˚ÏË).

èêàåÖóÄçàÖ

Ç˚·Â&ËÚÂ ÒÚ‡Ì‰‡&Ú (NTSC ËÎË PAL), ËÒÔÓÎ¸ÁÛÂÏ˚È 
‚‡¯ËÏ ‚Ë‰ÂÓÓ·Ó&Û‰Ó‚‡ÌËÂÏ. èÓ ÛÏÓÎ˜‡ÌË˛ 
ËÒÔÓÎ¸ÁÛÂÚÒfl ÒÚ‡Ì‰‡&Ú PAL. ÖÒÎË ‚‡¯ ÚÂÎÂ‚ËÁÓ& ËÎË 
ÏÓÌËÚÓ& ËÒÔÓÎ¸ÁÛÂÚ ‰&Û„ÓÈ ÒÚ‡Ì‰‡&Ú (Ì‡Ô&ËÏÂ&, ‚ 
ëÂ‚Â&ÌÓÈ ÄÏÂ&ËÍÂ Ó·˚˜ÌÓ ËÒÔÓÎ¸ÁÛÂÚÒfl NTSC), 
‚˚·Â&ËÚÂ ÁÌ‡˜ÂÌËÂ NTSC. 

éÔ&Â‰ÂÎflÂÚ ÒÓ‰Â&Ê‡ÌËÂ 
ËÒıÓ‰fl˘Â„Ó ‚Ë‰ÂÓÒË„Ì‡Î‡, 
Ú. Â. ‰‡ÌÌ˚Â, ÍÓÚÓ&˚Â 
ÔÓÒ˚Î‡˛ÚÒfl Ì‡ ‚Ë‰ÂÓ-
ÏÓÌËÚÓ&.
• áÌ‡˜ÂÌËÂ LYRICS

çÂÁ‡‚ËÒËÏÓ ÓÚ ÚÓ„Ó, 
Í‡ÍÓÈ ˝Í&‡Ì ‚˚Á‚‡Ì Ì‡ 
Ò‡ÏÓÏ ËÌÒÚ&ÛÏÂÌÚÂ, Ò 
ÔÓÏÓ˘¸˛ ÙÛÌÍˆËË 
VIDEO OUT Ì‡ ˝Í&‡Ì 
ÏÓÌËÚÓ&‡ ÔÂ&Â‰‡ÂÚÒfl 
ÚÓÎ¸ÍÓ ÚÂÍÒÚ ÔÂÒÌË. ùÚÓ 
ÔÓÁ‚ÓÎflÂÚ ‚‡Ï ‚Ë‰ÂÚ¸ 
ÚÂÍÒÚ Ì‡ ÏÓÌËÚÓ&Â Ë ‚ ÚÓ 
ÊÂ ‚&ÂÏfl ‚˚·Ë&‡Ú¸ 
‰&Û„ËÂ ˝Í&‡Ì˚ Ì‡ 
ËÌÒÚ&ÛÏÂÌÚÂ.

• áÌ‡˜ÂÌËÂ LCD
ë ÔÓÏÓ˘¸˛ ÙÛÌÍˆËË 
VIDEO OUT Ì‡ ÏÓÌËÚÓ& 
‚˚‚Ó‰ËÚÒfl ÒÓ‰Â&ÊËÏÓÂ 
ÚÂÍÛ˘Â„Ó ˝Í&‡Ì‡.

íÂÎÂ‚ËÁÓ&

ê‡Á˙ÂÏ 
VIDEO IN

ëÏ. ÒÚ0. 18.



ç‡ÒÚ&ÓÈÍ‡ Ó·˘Ëı Ô‡&‡ÏÂÚ&Ó‚ — ÏÂÌ˛ Function

ëÔ0‡‚Ó˜ÌËÍ

152 êÛÍÓ‚Ó‰ÒÚ‚Ó ÔÓÎ¸ÁÓ‚‡ÚÂÎfl TYROS 150

îÛÌÍˆËfl Controller

çËÊÂ Ó·˙flÒÌflÂÚÒfl ÁÌ‡˜ÂÌËÂ Ô‡‡ÏÂÚÓ‚, ÍÓÚÓ˚Â ÏÓÊÌÓ Á‡‰‡Ú¸, ‚˚·‡‚ ‚ ¯‡„Â 2 ‡Á‰ÂÎ‡ «éÒÌÓ‚Ì˚Â ‰ÂÈÒÚ‚Ëfl» 
(ÒÚ. 150) ‚ÍÎ‡‰ÍÛ CONTROLLER. ç‡ ˝ÚÓÏ ˝Í‡ÌÂ ÏÓÊÌÓ Á‡‰‡Ú¸ Ì‡ÒÚÓÈÍË ‰Îfl ˝ÎÂÏÂÌÚÓ‚ ÛÔ‡‚ÎÂÌËfl, ÍÓÚÓ˚Â 
‚ÒÚÓÂÌ˚ ‚ ÒËÌÚÂÁ‡ÚÓ TYROS (‚ ÚÓÏ ˜ËÒÎÂ ‰Îfl ÍÎ‡‚Ë‡ÚÛ˚, Â„ÛÎflÚÓÓ‚ ÏÓ‰ÛÎflˆËË Ë ‚˚ÒÓÚ˚ Á‚ÛÍ‡), Ë ˝ÎÂÏÂÌÚÓ‚ 
ÛÔ‡‚ÎÂÌËfl, ÍÓÚÓ˚Â ÔÓ‰ÍÎ˛˜‡˛ÚÒfl Í ÌÂÏÛ (‚ ÚÓÏ ˜ËÒÎÂ ‰Îfl ÔÂ‰‡Î¸ÌÓ„Ó ÔÂÂÍÎ˛˜‡ÚÂÎfl Ë ÔÂ‰‡Î¸ÌÓ„Ó ÍÓÌÚÓÎÎÂ‡).

� è‡0‡ÏÂÚ0 FOOT PEDAL....................................................................................................................................
ç‡ ̋ Í‡ÌÂ FOOT PEDAL ([FUNCTION] → CONTROLLER → FOOT PEDAL) ÏÓÊÌÓ Á‡ÍÂÔËÚ¸ 
Á‡ Í‡Ê‰ÓÈ ÔÓ‰ÍÎ˛˜ÂÌÌÓÈ Í ÒËÌÚÂÁ‡ÚÓÛ TYROS ÔÂ‰‡Î¸˛ (ÔÂ‰‡Î¸Ì˚Ï ÔÂÂÍÎ˛˜‡ÚÂÎÂÏ ËÎË 
ÍÓÌÚÓÎÎÂÓÏ) Ó‰ÌÛ ËÁ ‡ÁÎË˜Ì˚ı ÙÛÌÍˆËÈ.

îÛÌÍˆËË, Á‡Í0ÂÔÎflÂÏ˚Â Á‡ ÔÂ‰‡ÎflÏË (ÔÂ‰‡Î¸Ì˚Ï ÔÂ0ÂÍÎ˛˜‡ÚÂÎÂÏ, ÔÂ‰‡Î¸Ì˚Ï ÍÓÌÚ0ÓÎÎÂ0ÓÏ)

VOLUME* èÓÁ‚ÓÎflÂÚ ËÒÔÓÎ¸ÁÓ‚‡Ú¸ ÔÂ‰‡Î¸Ì˚È ÍÓÌÚ&ÓÎÎÂ& ‰Îfl ÛÔ&‡‚ÎÂÌËfl „&ÓÏÍÓÒÚ¸˛. ç‡ ˝ÚÓÏ ˝Í&‡ÌÂ ÏÓÊÌÓ ‚ÍÎ˛˜ËÚ¸ 
ËÎË ‚˚ÍÎ˛˜ËÚ¸ ˝ÚÛ ÙÛÌÍˆË˛ ÔÂ‰‡ÎË ‰Îfl Í‡Ê‰ÓÈ Ô‡&ÚËË.

SUSTAIN

ÖÒÎË ÔÂ‰‡Î¸ Ì‡Ê‡Ú‡, Ô&ÓË„&˚‚‡ÂÏ˚Â ÌÓÚ˚ Á‚Û˜‡Ú ‰ÓÎ¸¯Â. ÖÒÎË ÔÂ‰‡Î¸ ÓÚÔÛÒÚËÚ¸, Á‚Û˜‡ÌËÂ Ô&Ó‰ÎÂ‚‡‚¯ËıÒfl ÌÓÚ 
Ï„ÌÓ‚ÂÌÌÓ Ô&ÂÍ&‡˘‡ÂÚÒfl (Á‡„ÎÛ¯‡ÂÚÒfl). ç‡ ˝ÚÓÏ ˝Í&‡ÌÂ ÏÓÊÌÓ ‚ÍÎ˛˜ËÚ¸ ËÎË ‚˚ÍÎ˛˜ËÚ¸ ˝ÚÛ ÙÛÌÍˆË˛ ÔÂ‰‡ÎË 
‰Îfl Í‡Ê‰ÓÈ Ô‡&ÚËË ÍÎ‡‚Ë‡ÚÛ&˚. 

SOSTENUTO

ÖÒÎË ‚˚ Ì‡ÊÏÂÚÂ Ë Û‰Â&ÊËÚÂ ÔÂ‰‡Î¸, ‚ÍÎ˛˜‡˛˘Û˛ ˝ÚÓÚ ˝ÙÙÂÍÚ, ÚÓ «Ô&Ó‰ÎÂ‚‡Ú¸Òfl» ·Û‰ÂÚ ÚÓÎ¸ÍÓ ÔÂ&‚‡fl ÌÓÚ‡ 
(ÌÓÚ‡, Ò˚„&‡ÌÌ‡fl Ë Û‰Â&ÊË‚‡ÂÏ‡fl, ÍÓ„‰‡ Ì‡Ê‡Ú‡ ÔÂ‰‡Î¸). ùÚÓ ‰‡ÂÚ ‚ÓÁÏÓÊÌÓÒÚ¸ Ô&Ó‰ÎËÚ¸ Á‚Û˜‡ÌËÂ ‡ÍÍÓ&‰‡, 
ÂÒÎË, Ì‡Ô&ËÏÂ&, ÌÓÚ˚, Ë‰Û˘ËÂ ‚ÒÎÂ‰ Á‡ ‡ÍÍÓ&‰ÓÏ, Ë„&‡˛ÚÒfl ÒÚ‡ÍÍ‡ÚÓ. ç‡ ˝ÚÓÏ ˝Í&‡ÌÂ ÏÓÊÌÓ ‚ÍÎ˛˜ËÚ¸ ËÎË 
‚˚ÍÎ˛˜ËÚ¸ ˝ÚÛ ÙÛÌÍˆË˛ ÔÂ‰‡ÎË ‰Îfl Í‡Ê‰ÓÈ Ô‡&ÚËË ÍÎ‡‚Ë‡ÚÛ&˚.

SOFT äÓ„‰‡ ‚˚ Ì‡ÊËÏ‡ÂÚÂ ÔÂ‰‡Î¸Ì˚È ÔÂ&ÂÍÎ˛˜‡ÚÂÎ¸, ‚ÒÂ Á‚ÛÍË ÍÎ‡‚Ë‡ÚÛ&˚ Ô&Ë„ÎÛ¯‡˛ÚÒfl. ç‡ ˝ÚÓÏ ˝Í&‡ÌÂ ÏÓÊÌÓ 
‚ÍÎ˛˜ËÚ¸ ËÎË ‚˚ÍÎ˛˜ËÚ¸ ˝ÚÛ ÙÛÌÍˆË˛ ÔÂ‰‡ÎË ‰Îfl Í‡Ê‰ÓÈ Ô‡&ÚËË ÍÎ‡‚Ë‡ÚÛ&˚.

GLIDE

ÖÒÎË ÔÂ‰‡Î¸ Ì‡Ê‡Ú‡, ‚˚ÒÓÚ‡ Á‚ÛÍ‡ ËÁÏÂÌflÂÚÒfl, ÂÒÎË ÔÂ‰‡Î¸ ÓÚÔÛÒÚËÚ¸, ‚ÓÒÒÚ‡Ì‡‚ÎË‚‡ÂÚÒfl Ó·˚˜Ì‡fl ‚˚ÒÓÚ‡ Á‚ÛÍ‡. 
ç‡ ˝ÚÓÏ ˝Í&‡ÌÂ ÏÓÊÌÓ ÛÒÚ‡ÌÓ‚ËÚ¸ ÒÎÂ‰Û˛˘ËÂ Ô‡&‡ÏÂÚ&˚ ˝ÚÓÈ ÙÛÌÍˆËË. 

• UP/DOWN — ÓÔ&Â‰ÂÎflÂÚ, ÔÓ‚˚¯‡Ú¸ (UP) ËÎË ÔÓÌËÊ‡Ú¸ (DOWN) ‚˚ÒÓÚÛ Á‚ÛÍ‡
• RANGE — ÓÔ&Â‰ÂÎflÂÚ ‰Ë‡Ô‡ÁÓÌ ËÁÏÂÌÂÌËfl ‚˚ÒÓÚ˚ ‚ ÔÓÎÛÚÓÌ‡ı
• ON SPEED — ÓÔ&Â‰ÂÎflÂÚ ÒÍÓ&ÓÒÚ¸ ËÁÏÂÌÂÌËfl ‚˚ÒÓÚ˚, ÂÒÎË ÔÂ‰‡Î¸ Ì‡Ê‡Ú‡
• OFF SPEED — ÓÔ&Â‰ÂÎflÂÚ ÒÍÓ&ÓÒÚ¸ ËÁÏÂÌÂÌËfl ‚˚ÒÓÚ˚, ÂÒÎË ÔÂ‰‡Î¸ ÓÚÔÛÒÍ‡ÂÚÒfl
• LEFT, RIGHT1, 2, 3 — ‚ÍÎ˛˜‡ÂÚ ËÎË ‚˚ÍÎ˛˜‡ÂÚ ˝ÚÛ ÙÛÌÍˆË˛ ÔÂ‰‡ÎË ‰Îfl Í‡Ê‰ÓÈ Ô‡&ÚËË ÍÎ‡‚Ë‡ÚÛ&˚

31 2
ASSIGNABLE FOOT PEDAL

(VOLUME)(DSP VARIATION)(SUSTAIN)

èÂ‰‡Î¸Ì˚È ÍÓÌÚ&ÓÎÎÂ& FC7 
(ÌÂ ‚ıÓ‰ËÚ ‚ ÍÓÏÔÎÂÍÚ ÔÓÒÚ‡‚ÍË)

ÇÍÎ˛˜ÂÌËÂ/‚˚ÍÎ˛˜ÂÌËÂ 
ÙÛÌÍˆËË Ò ÔÓÏÓ˘¸˛ ÔÂ‰‡ÎË 
Á‡‚ËÒËÚ ÓÚ ÚÓ„Ó, Í‡Í‡fl ËÏÂÌÌÓ 
ÔÂ‰‡Î¸ ÔÓ‰ÍÎ˛˜ÂÌ‡ Í 
ÒËÌÚÂÁ‡ÚÓ&Û TYROS. 
ç‡Ô&ËÏÂ&, Ì‡Ê‡ÚËÂ ÔÂ‰‡ÎË 
Ó‰ÌÓÈ ÏÓ‰ÂÎË ‚ÍÎ˛˜‡ÂÚ 
ÙÛÌÍˆË˛, ‡ Ì‡Ê‡ÚËÂ ÔÂ‰‡ÎË 
‰&Û„ÓÈ ÏÓ‰ÂÎË ÓÚÍÎ˛˜‡ÂÚ ÂÂ. 
èÂ&ÂÍÎ˛˜‡fl ÔÓÎfl&ÌÓÒÚ¸, 
ÏÓÊÌÓ Ì‡ÒÚ&ÓËÚ¸ ÔÂ‰‡ÎË 
Ô&Ë‚˚˜Ì˚Ï ‰Îfl ‚‡Ò Ó·&‡ÁÓÏ.

ÖÒÎË ÌÛÊÌÓ, Á‡‰‡ÈÚÂ Ô‡&‡ÏÂÚ&˚, 
ÓÚÌÓÒfl˘ËÂÒfl Í ‚˚·&‡ÌÌÓÈ ÙÛÌÍˆËË. 
ä‡ÍËÂ Ô‡&‡ÏÂÚ&˚ ‚˚‚Ó‰flÚÒfl Ì‡ ˝Í&‡Ì, 
Á‡‚ËÒËÚ ÓÚ ‚˚·&‡ÌÌÓÈ ÙÛÌÍˆËË. 

á‡‰‡ÂÚ ÔÂ‰‡Î¸, Á‡ ÍÓÚÓ&ÓÈ 
Á‡Í&ÂÔÎflÂÚÒfl ÙÛÌÍˆËfl.

á‡‰‡ÂÚ ÙÛÌÍˆË˛, 
Ô&ËÒ‚‡Ë‚‡ÂÏÛ˛ 
‚˚·&‡ÌÌÓÈ ÔÂ‰‡ÎË. 

èÂ‰‡Î¸Ì˚È ÔÂ&ÂÍÎ˛˜‡-
ÚÂÎ¸ FC4 (ÌÂ ‚ıÓ‰ËÚ ‚ 
ÍÓÏÔÎÂÍÚ ÔÓÒÚ‡‚ÍË)

èÂ‰‡Î¸Ì˚È ÔÂ&ÂÍÎ˛˜‡-
ÚÂÎ¸ FC5 (ÌÂ ‚ıÓ‰ËÚ ‚ 
ÍÓÏÔÎÂÍÚ ÔÓÒÚ‡‚ÍË)

• èÂ�ÂÍÎ˛˜‡ÚÂÎË FC4, 
FC5 Ë FC7 ÏÓÊÌÓ ÔÓ‰-
ÍÎ˛˜‡Ú¸ Í Î˛·ÓÏÛ ËÁ 
˝ÚËı Ú�Âı �‡Á˙ÂÏÓ‚. 

èêàåÖóÄçàÖ

ÖÒÎË Ì‡Ê‡Ú¸ ÔÂ‰‡Î¸Ì˚È ÔÂ&ÂÍÎ˛˜‡ÚÂÎ¸ ‚ ˝ÚÓÚ ÏÓÏÂÌÚ Ë Û‰Â&ÊË‚‡Ú¸ Â„Ó 
Ì‡Ê‡Ú˚Ï, ‚ÒÂ ÔÓÍ‡Á‡ÌÌ˚Â Á‰ÂÒ¸ ÌÓÚ˚ ·Û‰ÛÚ Á‚Û˜‡Ú¸ ‰ÓÎ¸¯Â.

ÖÒÎË Ì‡Ê‡Ú¸ ÔÂ‰‡Î¸Ì˚È ÔÂ&ÂÍÎ˛˜‡ÚÂÎ¸ ‚ ˝ÚÓÚ ÏÓÏÂÌÚ Ë Û‰Â&ÊË‚‡Ú¸ Â„Ó Ì‡Ê‡Ú˚Ï, ÚÓ 
«Ô&Ó‰ÎÂ‚‡Ú¸Òfl» ·Û‰ÂÚ ÚÓÎ¸ÍÓ ÔÂ&‚‡fl ÌÓÚ‡ (ÌÓÚ‡, Ò˚„&‡ÌÌ‡fl Ë Û‰Â&ÊË‚‡ÂÏ‡fl ÍÓ„‰‡ Ì‡Ê‡Ú‡ ÔÂ‰‡Î¸).
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* ç‡ËÎÛ˜¯Ëı ÂÁÛÎ¸Ú‡ÚÓ‚ ÏÓÊÌÓ ‰ÓÒÚË˜¸, ËÒÔÓÎ¸ÁÛfl ÔÂ‰‡Î¸Ì˚È ÍÓÌÚÓÎÎÂ FC7 
ÍÓÔÓ‡ˆËË Yamaha.

PORTAMENTO

ÖÒÎË ÔÂ‰‡Î¸ Ì‡Ê‡Ú‡, ÒÓÁ‰‡ÂÚÒfl ˝ÙÙÂÍÚ ÔÓ&Ú‡ÏÂÌÚÓ (ÔÎ‡‚ÌÓÂ ÒÍÓÎ¸ÊÂÌËÂ Á‚ÛÍ‡ ÏÂÊ‰Û ÌÓÚ‡ÏË). ùÙÙÂÍÚ 
ÔÓ&Ú‡ÏÂÌÚÓ ÒÓÁ‰‡ÂÚÒfl Ô&Ë Ë„&Â ÎÂ„‡ÚÓ (Ú.Â. ÔÓÒÎÂ‰Û˛˘‡fl ÌÓÚ‡ Ë„&‡ÂÚÒfl ‚ ÏÓÏÂÌÚ, ÍÓ„‰‡ Ô&Â‰˚‰Û˘‡fl Â˘Â 
Û‰Â&ÊË‚‡ÂÚÒfl). ÑÎËÚÂÎ¸ÌÓÒÚ¸ ˝ÙÙÂÍÚ‡ ÔÓ&Ú‡ÏÂÌÚÓ ÏÓÊÌÓ Á‡‰‡Ú¸ Ì‡ ˝Í&‡ÌÂ Mixing Console. ç‡ ˝ÚÓÏ ˝Í&‡ÌÂ 
ÏÓÊÌÓ ‚ÍÎ˛˜ËÚ¸ ËÎË ‚˚ÍÎ˛˜ËÚ¸ ˝ÚÛ ÙÛÌÍˆË˛ ÔÂ‰‡ÎË ‰Îfl Í‡Ê‰ÓÈ Ô‡&ÚËË ÍÎ‡‚Ë‡ÚÛ&˚.

PITCHBEND*

ÖÒÎË ÔÂ‰‡Î¸ Ì‡Ê‡Ú‡, ‚˚ÒÓÚ‡ ÌÓÚ˚ ÔÓ‚˚¯‡ÂÚÒfl ËÎË ÔÓÌËÊ‡ÂÚÒfl. ç‡ ˝ÚÓÏ ˝Í&‡ÌÂ ÏÓÊÌÓ ÛÒÚ‡ÌÓ‚ËÚ¸ ÒÎÂ‰Û˛˘ËÂ 
Ô‡&‡ÏÂÚ&˚ ˝ÚÓÈ ÙÛÌÍˆËË. 

• UP/DOWN — ÓÔ&Â‰ÂÎflÂÚ, ÔÓ‚˚¯‡Ú¸ (UP) ËÎË ÔÓÌËÊ‡Ú¸ (DOWN) ‚˚ÒÓÚÛ Á‚ÛÍ‡
• RANGE — ÓÔ&Â‰ÂÎflÂÚ ‰Ë‡Ô‡ÁÓÌ ËÁÏÂÌÂÌËfl ‚˚ÒÓÚ˚ ‚ ÔÓÎÛÚÓÌ‡ı
• LEFT, RIGHT1, 2, 3 — ‚ÍÎ˛˜‡ÂÚ ËÎË ‚˚ÍÎ˛˜‡ÂÚ ˝ÚÛ ÙÛÌÍˆË˛ ÔÂ‰‡ÎË ‰Îfl Í‡Ê‰ÓÈ Ô‡&ÚËË ÍÎ‡‚Ë‡ÚÛ&˚

MODULATION* ÇÍÎ˛˜‡ÂÚ ˝ÙÙÂÍÚ ‚Ë·&‡ÚÓ ‰Îfl ÌÓÚ, Ò˚„&‡ÌÌ˚ı Ì‡ ÍÎ‡‚Ë‡ÚÛ&Â.

DSP VARIATION

ÑÂÈÒÚ‚ÛÂÚ Ú‡Í ÊÂ, Í‡Í ÍÌÓÔÍ‡ [DSP VARIATION] Ì‡ Ô‡ÌÂÎË. ç‡ ˝ÚÓÏ ˝Í&‡ÌÂ ÏÓÊÌÓ ‚ÍÎ˛˜ËÚ¸ ËÎË ‚˚ÍÎ˛˜ËÚ¸ ˝ÚÛ 
ÙÛÌÍˆË˛ ÔÂ‰‡ÎË ‰Îfl Í‡Ê‰ÓÈ Ô‡&ÚËË ÍÎ‡‚Ë‡ÚÛ&˚. ùÚ‡ ÙÛÌÍˆËfl ÔÓÁ‚ÓÎflÂÚ ËÒÔÓÎ¸ÁÓ‚‡Ú¸ ÔÂ‰‡Î¸ ‰Îfl ÛÔ&‡‚ÎÂÌËfl 
˝ÙÙÂÍÚÓÏ [DSP VARIATION] ÎË·Ó ÚÓÎ¸ÍÓ ‰Îfl ÚÂÍÛ˘ÂÈ Ô‡&ÚËË ÍÎ‡‚Ë‡ÚÛ&˚, ÎË·Ó Ó‰ÌÓ‚&ÂÏÂÌÌÓ ‰Îfl ÌÂÒÍÓÎ¸ÍËı 
Ô‡&ÚËÈ ÍÎ‡‚Ë‡ÚÛ&˚.

HARMONY/ECHO ÑÂÈÒÚ‚ÛÂÚ Ú‡Í ÊÂ, Í‡Í ÍÌÓÔÍ‡ [HARMONY/ECHO].

VOCAL HARMONY ÑÂÈÒÚ‚ÛÂÚ Ú‡Í ÊÂ, Í‡Í ÍÌÓÔÍ‡ [VOCAL HARMONY].

TALK ÑÂÈÒÚ‚ÛÂÚ Ú‡Í ÊÂ, Í‡Í ÍÌÓÔÍ‡ [TALK].

SCORE PAGE + äÓ„‰‡ ÔÂÒÌfl ÓÒÚ‡ÌÓ‚ÎÂÌ‡, ÏÓÊÌÓ ÔÂ&ÂÈÚË Í ÒÎÂ‰Û˛˘ÂÈ ÒÚ&‡ÌËˆÂ Ô‡&ÚËÚÛ&˚ (ÚÓÎ¸ÍÓ Ì‡ Ó‰ÌÛ ÒÚ&‡ÌËˆÛ ‚ÔÂ&Â‰).

SCORE PAGE - äÓ„‰‡ ÔÂÒÌfl ÓÒÚ‡ÌÓ‚ÎÂÌ‡, ÏÓÊÌÓ ÔÂ&ÂÈÚË Í Ô&Â‰˚‰Û˘ÂÈ ÒÚ&‡ÌËˆÂ Ô‡&ÚËÚÛ&˚ (ÚÓÎ¸ÍÓ Ì‡ Ó‰ÌÛ ÒÚ&‡ÌËˆÛ Ì‡Á‡‰).

SONG START/STOP ÑÂÈÒÚ‚ÛÂÚ Ú‡Í ÊÂ, Í‡Í ÍÌÓÔÍ‡ SONG [START/STOP]. 

STYLE START/STOP ÑÂÈÒÚ‚ÛÂÚ Ú‡Í ÊÂ, Í‡Í ÍÌÓÔÍ‡ STYLE [START/STOP]. 

TAP TEMPO ÑÂÈÒÚ‚ÛÂÚ Ú‡Í ÊÂ, Í‡Í ÍÌÓÔÍ‡ [TAP TEMPO]. 

SYNC START ÑÂÈÒÚ‚ÛÂÚ Ú‡Í ÊÂ, Í‡Í ÍÌÓÔÍ‡ SYNC. START].

SYNC STOP ÑÂÈÒÚ‚ÛÂÚ Ú‡Í ÊÂ, Í‡Í ÍÌÓÔÍ‡ [SYNC. STOP].

INTRO 1 ÑÂÈÒÚ‚ÛÂÚ Ú‡Í ÊÂ, Í‡Í ÍÌÓÔÍ‡ [INTRO I].

INTRO 2 ÑÂÈÒÚ‚ÛÂÚ Ú‡Í ÊÂ, Í‡Í ÍÌÓÔÍ‡ [INTRO II].

INTRO 3 ÑÂÈÒÚ‚ÛÂÚ Ú‡Í ÊÂ, Í‡Í ÍÌÓÔÍ‡ [INTRO III].

MAIN A ÑÂÈÒÚ‚ÛÂÚ Ú‡Í ÊÂ, Í‡Í ÍÌÓÔÍ‡ MAIN [A].

MAIN B ÑÂÈÒÚ‚ÛÂÚ Ú‡Í ÊÂ, Í‡Í ÍÌÓÔÍ‡ MAIN [B].

MAIN C ÑÂÈÒÚ‚ÛÂÚ Ú‡Í ÊÂ, Í‡Í ÍÌÓÔÍ‡ MAIN [ë].

MAIN D ÑÂÈÒÚ‚ÛÂÚ Ú‡Í ÊÂ, Í‡Í ÍÌÓÔÍ‡ MAIN [D].

FILL DOWN à„&‡ÂÚÒfl ‚ÒÚ‡‚Í‡, Á‡ ÍÓÚÓ&ÓÈ ‡‚ÚÓÏ‡ÚË˜ÂÒÍË ÒÎÂ‰ÛÂÚ ˜‡ÒÚ¸ Main ·ÎËÊ‡È¯ÂÈ ÍÌÓÔÍË ÒÎÂ‚‡.

FILL SELF à„&‡ÂÚÒfl ‚ÒÚ‡‚Í‡, Á‡ ÍÓÚÓ&ÓÈ ‡‚ÚÓÏ‡ÚË˜ÂÒÍË ÒÎÂ‰ÛÂÚ ËÒÔÓÎÌfl‚¯‡flÒfl ‰Ó ˝ÚÓ„Ó ˜‡ÒÚ¸ Main.

FILL BREAK àÒÔÓÎÌflÂÚÒfl ·&ÂÈÍ, Á‡ ÍÓÚÓ&˚Ï ‡‚ÚÓÏ‡ÚË˜ÂÒÍË ÒÎÂ‰ÛÂÚ ËÒÔÓÎÌfl‚¯‡flÒfl ‰Ó ˝ÚÓ„Ó ˜‡ÒÚ¸ Main.

FILL UP à„&‡ÂÚÒfl ‚ÒÚ‡‚Í‡, Á‡ ÍÓÚÓ&ÓÈ ‡‚ÚÓÏ‡ÚË˜ÂÒÍË ÒÎÂ‰ÛÂÚ ˜‡ÒÚ¸ Main ·ÎËÊ‡È¯ÂÈ ÍÌÓÔÍË ÒÔ&‡‚‡.

ENDING1 ÑÂÈÒÚ‚ÛÂÚ Ú‡Í ÊÂ, Í‡Í ÍÌÓÔÍ‡ [ENDING/rit. I].

ENDING2 ÑÂÈÒÚ‚ÛÂÚ Ú‡Í ÊÂ, Í‡Í ÍÌÓÔÍ‡ [ENDING/rit. II].

ENDING3 ÑÂÈÒÚ‚ÛÂÚ Ú‡Í ÊÂ, Í‡Í ÍÌÓÔÍ‡ [ENDING/rit. III]. 

FADE IN/OUT ÑÂÈÒÚ‚ÛÂÚ Ú‡Í ÊÂ, Í‡Í ÍÌÓÔÍ‡ [FADE IN/OUT].

FING/ON BASS ë ÔÓÏÓ˘¸˛ ÔÂ‰‡ÎË Ô&ÓËÁ‚Ó‰ËÚÒfl ÔÂ&ÂÍÎ˛˜ÂÌËÂ ÏÂÊ‰Û ‰‚ÛÏfl ÚËÔ‡ÏË ÙÛÌÍˆËË Chord Fingering: Fingered Ë On Bass 
(ÒÚ&. 108).

BASS HOLD ÖÒÎË ÔÂ‰‡Î¸ Ì‡Ê‡Ú‡, ·‡ÒÓ‚‡fl ÌÓÚ‡ ÒÚËÎfl ·Û‰ÂÚ Û‰Â&ÊË‚‡Ú¸Òfl ‰‡ÊÂ Ô&Ë ÒÏÂÌÂ ‡ÍÍÓ&‰‡. ùÚ‡ ÙÛÌÍˆËfl ÌÂ &‡·ÓÚ‡ÂÚ, 
ÂÒÎË ‰Îfl ‡ÔÔÎËÍ‡ÚÛ&˚ ‚˚·&‡Ì Ô‡&‡ÏÂÚ& FULL KEYBOARD. 

PERCUSSION èÂ‰‡Î¸Ì˚È ÔÂ&ÂÍÎ˛˜‡ÚÂÎfl ‰ÂÈÒÚ‚ÛÂÚ Í‡Í Û‰‡&Ì˚È ËÌÒÚ&ÛÏÂÌÚ, ‚˚·&‡ÌÌ˚È Ì‡ Üä-‰ËÒÔÎÂÂ Ò ÔÓÏÓ˘¸˛ ÍÌÓÔÍË 
[ASSIGN].

RIGHT1 ON/OFF ÑÂÈÒÚ‚ÛÂÚ Ú‡Í ÊÂ, Í‡Í ÍÌÓÔÍ‡ PART ON/OFF [RIGHT1].

RIGHT2 ON/OFF ÑÂÈÒÚ‚ÛÂÚ Ú‡Í ÊÂ, Í‡Í ÍÌÓÔÍ‡ PART ON/OFF [RIGHT2].

RIGHT3 ON/OFF ÑÂÈÒÚ‚ÛÂÚ Ú‡Í ÊÂ, Í‡Í ÍÌÓÔÍ‡ PART ON/OFF [RIGHT3].

LEFT ON/OFF ÑÂÈÒÚ‚ÛÂÚ Ú‡Í ÊÂ, Í‡Í ÍÌÓÔÍ‡ PART ON/OFF [LEFT].

OTS+ Ç˚Á˚‚‡ÂÚ ÒÎÂ‰Û˛˘Û˛ Ì‡ÒÚ&ÓÈÍÛ ÙÛÌÍˆËË One Touch Setting.

OTS- Ç˚Á˚‚‡ÂÚ Ô&Â‰˚‰Û˘Û˛ Ì‡ÒÚ&ÓÈÍÛ ÙÛÌÍˆËË One Touch Setting.

• Ñ‡ÊÂ ÂÒÎË Á‡ ÔÂ‰‡ÎflÏË 
Á‡Í�ÂÔÎÂÌ˚ ÙÛÌÍˆËË Sostenuto Ë 
Portamento, ÓÌË ÌÂ ·Û‰ÛÚ ‚ÎËflÚ¸ 
Ì‡ ÚÂÏ·�˚ Organ Flutes.

èêàåÖóÄçàÖ
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� îÛÌÍˆËfl KEYBOARD/PANEL........................................................................................................................
ç‡ ˝Í‡ÌÂ KEYBOARD/PANEL ([FUNCTION] → CONTROLLER → KEYBOARD/PANEL) 
ÏÓÊÌÓ ÛÒÚ‡ÌÓ‚ËÚ¸ Ô‡‡ÏÂÚ˚, ÓÚÌÓÒfl˘ËÂÒfl Í ÍÎ‡‚Ë‡ÚÛÂ Ë Â„ÛÎflÚÓÛ ÏÓ‰ÛÎflˆËË.

� îÛÌÍˆËfl INITIAL TOUCH................................................................................................... ÒÚ&. 81
åÓÊÌÓ ‚ÍÎ˛˜‡Ú¸ Ë ‚˚ÍÎ˛˜‡Ú¸ ÙÛÌÍˆË˛ Initial Touch ‰Îfl Í‡Ê‰ÓÈ Ô‡ÚËË ÍÎ‡‚Ë‡ÚÛ˚ Ë 
ÛÒÚ‡Ì‡‚ÎË‚‡Ú¸ ÒÎÂ‰Û˛˘ËÂ Ô‡‡ÏÂÚ˚.

� îÛÌÍˆËfl AFTER TOUCH ................................................................................................... ÒÚ&. 81
åÓÊÌÓ ‚ÍÎ˛˜‡Ú¸ Ë ‚˚ÍÎ˛˜‡Ú¸ ÙÛÌÍˆË˛ Aftertouch ‰Îfl Í‡Ê‰ÓÈ Ô‡ÚËË ÍÎ‡‚Ë‡ÚÛ˚ Ë 
ÛÒÚ‡Ì‡‚ÎË‚‡Ú¸ ÒÎÂ‰Û˛˘ËÂ Ô‡‡ÏÂÚ˚.

� îÛÌÍˆËfl MODULATION WHEEL........................................................................................ ÒÚ&. 82
åÓÊÌÓ ÛÍ‡Á‡Ú¸, ·Û‰ÂÚ ÎË Â„ÛÎflÚÓ ÏÓ‰ÛÎflˆËË ‚ÎËflÚ¸ Ì‡ ÌÓÚ˚ Í‡Ê‰ÓÈ Ô‡ÚËË.

� îÛÌÍˆËfl TRANSPOSE ASSIGN ........................................................................................ ÒÚ&. 82
åÓÊÌÓ ÛÍ‡Á‡Ú¸ Ô‡ÚËË, ‰Îfl ÍÓÚÓ˚ı ·Û‰ÂÚ ËÒÔÓÎ¸ÁÓ‚‡Ú¸Òfl ÙÛÌÍˆËfl Ú‡ÌÒÔÓÌËÓ‚‡ÌËfl (ÔË 
Ì‡Ê‡ÚËË ÍÌÓÔÍË [TRANSPOSE]).

èÓ‚ÂËÚ¸ ˝ÚË Ô‡‡ÏÂÚ˚ ÏÓÊÌÓ ‚Ó ‚ÒÔÎ˚‚‡˛˘ÂÏ ÓÍÌÂ, ÍÓÚÓÓÂ ‚˚Á˚‚‡ÂÚÒfl 
Ì‡Ê‡ÚËÂÏ ÍÌÓÔÍË [TRANSPOSE]. 
èÓÏÌËÚÂ, ÙÛÌÍˆËfl Ú‡ÌÒÔÓÌËÓ‚‡ÌËfl ÌÂ ‚ÎËflÂÚ Ì‡ ÚÂÏ·˚ Drum Kit ËÎË SFX Kit. 

ùÙÙÂÍÚ˚ Harmony Ë Echo «é·ÁÓ�», ÒÚ�. 39

çËÊÂ Ó·˙flÒÌflÂÚÒfl ÁÌ‡˜ÂÌËÂ Ô‡‡ÏÂÚÓ‚, ÍÓÚÓ˚Â ÏÓÊÌÓ Á‡‰‡Ú¸, ‚˚·‡‚ ‚ ¯‡„Â 2 ‡Á‰ÂÎ‡ «éÒÌÓ‚Ì˚Â ‰ÂÈÒÚ‚Ëfl» 
(ÒÚ. 150) ‚ÍÎ‡‰ÍÛ HARMONY/ECHO. ç‡ ˝ÚÓÏ ˝Í‡ÌÂ ÏÓÊÌÓ Á‡‰‡Ú¸ Ô‡‡ÏÂÚ˚ ˝ÙÙÂÍÚ‡ Harmony/Echo, ÍÓÚÓ˚È 
‚ÓÁ‰ÂÈÒÚ‚ÛÂÚ Ì‡ ÌÓÚ˚, ËÒÔÓÎÌflÂÏ˚Â Ì‡ ÍÎ‡‚Ë‡ÚÛÂ, ÂÒÎË ‚ÍÎ˛˜ÂÌ‡ ÍÌÓÔÍ‡ [HARMONY/ECHO].

TOUCH éÔ&Â‰ÂÎflÂÚ ˜Û‚ÒÚ‚ËÚÂÎ¸ÌÓÒÚ¸ Í ÒËÎÂ Ì‡Ê‡ÚËfl Ì‡ ÍÎ‡‚Ë¯Ë. 

HARD 2 óÚÓ·˚ Á‚ÛÍ ·˚Î „&ÓÏÍËÏ, Ì‡‰Ó ÒËÎ¸ÌÓ Û‰‡&flÚ¸ ÔÓ ÍÎ‡‚Ë¯‡Ï. ç‡Ë·ÓÎÂÂ ÔÓ‰ıÓ‰ËÚ ‰Îfl 
Î˛‰ÂÈ, ÍÓÚÓ&˚Â Ô&Ë‚˚ÍÎË ÒËÎ¸ÌÓ ‰‡‚ËÚ¸ Ì‡ ÍÎ‡‚Ë¯Ë.

HARD 1 óÚÓ·˚ Á‚ÛÍ ·˚Î „&ÓÏÍËÏ, Ì‡‰Ó ÓÚÌÓÒËÚÂÎ¸ÌÓ ÒËÎ¸ÌÓ Û‰‡&flÚ¸ ÔÓ ÍÎ‡‚Ë¯‡Ï.
NORMAL ëÚ‡Ì‰‡&ÚÌ‡fl ˜Û‚ÒÚ‚ËÚÂÎ¸ÌÓÒÚ¸ Í ÒËÎÂ Ì‡Ê‡ÚËfl.
SOFT 1 óÚÓ·˚ Á‚ÛÍ ·˚Î „&ÓÏÍËÏ, ‰ÓÒÚ‡ÚÓ˜ÌÓ ÌÂ Ó˜ÂÌ¸ ÒËÎ¸ÌÓ Ì‡ÊËÏ‡Ú¸ Ì‡ ÍÎ‡‚Ë¯Ë.
SOFT 2 óÚÓ·˚ Á‚ÛÍ ·˚Î ÓÚÌÓÒËÚÂÎ¸ÌÓ „&ÓÏÍËÏ, ‰ÓÒÚ‡ÚÓ˜ÌÓ ‰‡ÊÂ ÒÎ‡·Ó„Ó Ì‡Ê‡ÚËfl Ì‡ ÍÎ‡‚Ë¯Ë. 

ç‡Ë·ÓÎÂÂ ÔÓ‰ıÓ‰ËÚ ‰Îfl Î˛‰ÂÈ, ÍÓÚÓ&˚Â Ô&Ë‚˚ÍÎË ÌÂÒËÎ¸ÌÓ Í‡Ò‡Ú¸Òfl ÍÎ‡‚Ë¯.

TOUCH OFF LEVEL á‡‰‡ÂÚ ÙËÍÒË&Ó‚‡ÌÌ˚È Û&Ó‚ÂÌ¸ „&ÓÏÍÓÒÚË, ÂÒÎË Ô‡&‡ÏÂÚ& Touch ÓÚÍÎ˛˜ÂÌ (‚˚·&‡ÌÓ ÁÌ‡˜ÂÌËÂ OFF). 

TOUCH éÔ&Â‰ÂÎflÂÚ ˜Û‚ÒÚ‚ËÚÂÎ¸ÌÓÒÚ¸ Í ÒËÎÂ Ì‡Ê‡ÚËfl Ì‡ ÍÎ‡‚Ë¯Ë. 

HARD àÁÏÂÌÂÌËfl Ô&ÓËÒıÓ‰flÚ, ÂÒÎË ‚˚ Ô&Ó‰ÓÎÊ‡ÂÚÂ Ì‡ÊËÏ‡Ú¸ Ì‡ ÍÎ‡‚Ë¯Û ‰ÓÒÚ‡ÚÓ˜ÌÓ ÒËÎ¸ÌÓ.
NORMAL îÛÌÍˆËfl ‰ÂÈÒÚ‚ÛÂÚ, ÂÒÎË Ì‡ ÍÎ‡‚Ë¯Û Ô&Ó‰ÓÎÊ‡˛Ú Ì‡ÊËÏ‡Ú¸ Ò ÓÚÌÓÒËÚÂÎ¸ÌÓ Ó·˚˜ÌÓÈ ÒËÎÓÈ.
SOFT óÚÓ·˚ ËÁÏÂÌÂÌËfl ·˚ÎË ·ÓÎ¸¯ËÏË, ‰ÓÒÚ‡ÚÓ˜ÌÓ Ô&Ó‰ÓÎÊËÚ¸ ÒÎÂ„Í‡ Ì‡‰‡‚ÎË‚‡Ú¸ Ì‡ ÍÎ‡‚Ë¯Û.

KEYBOARD
ÖÒÎË ‚˚·&‡Ì ̋ ÚÓÚ Ô‡&‡ÏÂÚ&, ÍÌÓÔÍ‡ [TRANSPOSE] ‚ÎËflÂÚ Ì‡ ‚˚ÒÓÚÛ ÚÂÏ·&Ó‚, ÍÓÚÓ&˚Â Ô&ÓË„&˚‚‡˛ÚÒfl 
Ì‡ ÍÎ‡‚Ë‡ÚÛ&Â, ‚ÓÒÔ&ÓËÁ‚Â‰ÂÌËÂ ÒÚËÎfl (ÛÔ&‡‚ÎflÂÏÓÂ ËÁ &‡Á‰ÂÎ‡ ‡ÍÍÓ&‰Ó‚ Ì‡ ÍÎ‡‚Ë‡ÚÛ&Â) Ë ‚ÓÒÔ&Ó-
ËÁ‚Â‰ÂÌËÂ ÏÛÎ¸ÚËÔ˝‰Ó‚ (ÂÒÎË ‚ÍÎ˛˜ÂÌ Ô‡&‡ÏÂÚ&Â Chord Match Ë ÛÍ‡Á‡Ì˚ ‡ÍÍÓ&‰˚ ‰Îfl ÎÂ‚ÓÈ &ÛÍË).

SONG ÖÒÎË ‚˚·&‡Ì ˝ÚÓÚ Ô‡&‡ÏÂÚ&, ÍÌÓÔÍ‡ [TRANSPOSE] ‚ÎËflÂÚ ÚÓÎ¸ÍÓ Ì‡ ‚˚ÒÓÚÛ ÔÂÒÂÌ. 

MASTER ÖÒÎË ‚˚·&‡Ì ˝ÚÓÚ Ô‡&‡ÏÂÚ&, ÍÌÓÔÍ‡ [TRANSPOSE] ‚ÎËflÂÚ Ì‡ ‚˚ÒÓÚÛ ‚ÒÂ„Ó ËÌÒÚ&ÛÏÂÌÚ‡ (ÚÂÏ·&˚ 
ÍÎ‡‚Ë‡ÚÛ&˚, ÒÚËÎË Ë ÔÂÒÌË). 

MODULATION

MAX

MIN

TRANSPOSE

RESET

POLY/
MONO

INITIAL
TOUCH SUSTAIN

VOICE EFFECT
HARMONY/
ECHO

Ç˚·Â&ËÚÂ ÚËÔ ˝ÙÙÂÍÚ‡ 
Harmony.

ìÒÚ‡ÌÓ‚ËÚÂ ÌÛÊÌ˚Â Ô‡&‡ÏÂÚ&˚. íÓ, Í‡ÍËÂ 
Ô‡&‡ÏÂÚ&˚ ÔÓfl‚flÚÒfl Ì‡ ˝Í&‡ÌÂ, Á‡‚ËÒËÚ ÓÚ 
ÚËÔ‡ ˝ÙÙÂÍÚ‡, ‚˚·&‡ÌÌÓ„Ó ÒÎÂ‚‡. 
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� íàè ùîîÖäíÄ .....................................................................................................................................................................................
Ç Á‡‚ËÒËÏÓÒÚË ÓÚ ÍÓÌÍÂÚÌÓ„Ó ÔËÏÂÌflÂÏÓ„Ó ˝ÙÙÂÍÚ‡ ÚËÔ˚ ˝ÙÙÂÍÚÓ‚ Harmony/Echo ‰ÂÎflÚÒfl Ì‡ ÒÎÂ‰Û˛˘ËÂ „ÛÔÔ˚.

� íËÔ˚ Harmony
ÖÒÎË ‚˚·‡Ì ÚËÔ ˝ÙÙÂÍÚ‡ Harmony, ˝ÙÙÂÍÚ Harmony ÔËÏÂÌflÂÚÒfl Í ÌÓÚ‡Ï, ÔÓË„˚‚‡ÂÏ˚Ï ‚ Ô‡‚ÓÈ ˜‡ÒÚË ÍÎ‡‚Ë‡ÚÛ˚, ‚ 
ÒÓÓÚ‚ÂÚÒÚ‚ËË Ò ÚËÔÓÏ, ‚˚·‡ÌÌ˚Ï ‚˚¯Â, Ë ‡ÍÍÓ‰ÓÏ, ÛÍ‡Á‡ÌÌÓÏ ‚ ‡Á‰ÂÎÂ ‡ÍÍÓ‰Ó‚ Ì‡ ÍÎ‡‚Ë‡ÚÛÂ, ÔÓÍ‡Á‡ÌÌÓÏ ÌËÊÂ.

� íËÔ˚ Echo
ÖÒÎË ‚˚·‡Ì ÚËÔ Echo, ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘ËÈ ˝ÙÙÂÍÚ (˝ıÓ, ÚÂÏÓÎÓ, ÚÂÎ¸) ‚ÓÁ‰ÂÈÒÚ‚ÛÂÚ Ì‡ ÌÓÚ˚, ÍÓÚÓ˚Â ÔÓË„˚‚‡˛ÚÒfl ‚ 
Ô‡‚ÓÈ ˜‡ÒÚË ÍÎ‡‚Ë‡ÚÛ˚, ‚ ÒÓÓÚ‚ÂÚÒÚ‚ËË Ò Á‡‰‡ÌÌ˚Ï ÚÂÏÔÓÏ, ÌÂÁ‡‚ËÒËÏÓ ÓÚ ÚÓ„Ó, ‚ÍÎ˛˜ÂÌ˚ ËÎË ÌÂÚ ÍÌÓÔÍ‡ [ACMP] Ë 
Ô‡ÚËfl LEFT. ÖÒÎË ‚˚·‡Ì ˝ÙÙÂÍÚ Trill (ÚÂÎ¸), ‰‚Â Ó‰ÌÓ‚ÂÏÂÌÌÓ ‚ÁflÚ˚Â ÌÓÚ˚, ·Û‰ÛÚ Á‚Û˜‡Ú¸ ÔÓÓ˜ÂÂ‰ÌÓ. 

� íËÔ Multi Assign
ÖÒÎË ‚˚·‡Ì ˝ÚÓÚ ÚËÔ, ÌÓÚ˚, ÍÓÚÓ˚Â ·ÂÛÚÒfl Ó‰ÌÓ‚ÂÏÂÌÌÓ ‚ ‡Á‰ÂÎÂ ‰Îfl Ô‡‚ÓÈ ÛÍË, ‡‚ÚÓÏ‡ÚË-
˜ÂÒÍË ‡Á‚Ó‰flÚÒfl ÔÓ ‡ÁÌ˚Ï Ô‡ÚËflÏ (ÚÂÏ·‡Ï). ç‡ÔËÏÂ, ÂÒÎË ‚˚ Ë„‡ÂÚÂ ÚË ÌÓÚ˚ ÔÓ‰fl‰, ÔÂ-
‚‡fl ·Û‰ÂÚ Á‚Û˜‡Ú¸ ‚ ÚÂÏ·Â RIGHT1, ‚ÚÓ‡fl – ‚ ÚÂÏ·Â RIGHT2 Ë ÚÂÚ¸fl – ‚ ÚÂÏ·Â RIGHT3. ùÙ-
ÙÂÍÚ Multi Assign ‰ÂÈÒÚ‚ÛÂÚ ÌÂÁ‡‚ËÒËÏÓ ÓÚ ÚÓ„Ó, ‚ÍÎ˛˜ÂÌ˚ ËÎË ÌÂÚ ÍÌÓÔÍ‡ [ACMP] Ë Ô‡ÚËfl LEFT.

� ëÓÔÛÚÒÚ‚Û˛˘ËÂ Ô‡0‡ÏÂÚ0˚
� VOLUME éÔÂ‰ÂÎflÂÚ „ÓÏÍÓÒÚ¸ ÌÓÚ, ÒÓÁ‰‡ÌÌ˚ı ˝ÙÙÂÍÚÓÏ Harmony/Echo. ùÚÓÚ Ô‡‡ÏÂÚ ‰ÓÒÚÛÔÂÌ ‰Îfl ‚ÒÂı ÚËÔÓ‚, 

ÍÓÏÂ ÚËÔ‡ Multi Assign.

� SPEED éÔÂ‰ÂÎflÂÚ ÒÍÓÓÒÚ¸ ˝ÙÙÂÍÚÓ‚ Echo, Tremolo Ë Trill. ùÚÓÚ Ô‡‡ÏÂÚ ‰ÓÒÚÛÔÂÌ ÚÓÎ¸ÍÓ ‰Îfl ÚËÔÓ‚ Echo, 

Tremolo Ë Trill.

� ASSIGN ùÚÓÚ Ô‡‡ÏÂÚ ÔÓÁ‚ÓÎflÂÚ Á‡‰‡Ú¸ Ô‡ÚË˛ ÍÎ‡‚Ë‡ÚÛ˚, ̃ ÂÂÁ ÍÓÚÓÛ˛ ·Û‰ÛÚ Á‚Û˜‡Ú¸ ÌÓÚ˚, ÒÓÁ‰‡ÌÌ˚Â ̋ ÙÙÂÍÚÓÏ 

Harmony/Echo. ùÚÓÚ Ô‡‡ÏÂÚ ‰ÓÒÚÛÔÂÌ ‰Îfl ‚ÒÂı ÚËÔÓ‚, ÍÓÏÂ ÚËÔ‡ Multi Assign. 

� CHORD NOTE ONLY
ÖÒÎË ‰Îfl ˝ÚÓ„Ó Ô‡‡ÏÂÚ‡ ‚˚·‡ÌÓ ÁÌ‡˜ÂÌËÂ ON, ˝ÙÙÂÍÚ Harmony ÔËÏÂÌflÂÚÒfl ÚÓÎ¸ÍÓ Í ÌÓÚ‡Ï ‡ÍÍÓ‰‡, Ò˚„‡ÌÌÓ„Ó ‚ 
‡Á‰ÂÎÂ ‡ÍÍÓ‰Ó‚ Ì‡ ÍÎ‡‚Ë‡ÚÛÂ. ùÚÓÚ Ô‡‡ÏÂÚ ÌÂ‰ÓÒÚÛÔÂÌ ÚÓÎ¸ÍÓ ‰Îfl ˝ÙÙÂÍÚÓ‚ ÚËÔ‡ Harmony, ÓÔËÒ‡ÌÌ˚ı ‚˚¯Â.

� TOUCH LIMIT
á‡‰‡ÂÚ ÏËÌËÏ‡Î¸ÌÓÂ ÁÌ‡˜ÂÌËÂ ÒÍÓÓÒÚË Ì‡Ê‡ÚËfl Ì‡ ÍÎ‡‚Ë¯Ë, ÔË ÍÓÚÓÓÏ ·Û‰ÂÚ Á‚Û˜‡Ú¸ ÌÓÚ‡, ÒÓÁ‰‡ÌÌ‡fl ˝ÙÙÂÍÚÓÏ 
Harmony. ùÚÓ ÔÓÁ‚ÓÎflÂÚ ÔËÏÂÌflÚ¸ ˝ÙÙÂÍÚ Harmony ‚˚·ÓÓ˜ÌÓ, ËÁÏÂÌflfl ÒËÎÛ Ì‡Ê‡ÚËfl Ì‡ ÍÎ‡‚Ë¯Ë, Ë ‡ÒÒÚ‡‚ÎflÚ¸ 
„‡ÏÓÌË˜ÂÒÍËÂ ‡ÍˆÂÌÚ˚ ‚ ÏÂÎÓ‰ËË. ùÙÙÂÍÚ Harmony ÔËÏÂÌflÂÚÒfl, ÂÒÎË ÒËÎ‡ (ÒÍÓÓÒÚ¸) Ì‡Ê‡ÚËfl Ì‡ ÍÎ‡‚Ë¯Û ‚˚¯Â 
Á‡‰‡ÌÌÓ„Ó ÁÌ‡˜ÂÌËfl. ùÚÓÚ Ô‡‡ÏÂÚ ‰ÓÒÚÛÔÂÌ ‰Îfl ‚ÒÂı ÚËÔÓ‚, ÍÓÏÂ ÚËÔ‡ Multi Assign.

íËÔ˚ Echo
ùÚË ÚËÔ˚ ‚ÓÁ‰ÂÈÒÚ‚Û˛Ú Ì‡ ÌÓÚ˚ ‚ Ô&‡‚ÓÈ ˜‡ÒÚË 
ÍÎ‡‚Ë‡ÚÛ&˚, ÒÓÁ‰‡‚‡fl ˝ıÓ ‚ Á‡‰‡ÌÌÓÏ ÚÂÏÔÂ.

íËÔ˚ Harmony
ùÚË ÚËÔ˚ Ô&ËÏÂÌfl˛Ú ˝ÙÙÂÍÚ „‡&ÏÓÌËË Í 
ÌÓÚ‡Ï, Ò˚„&‡ÌÌ˚Ï ‚ Ô&‡‚ÓÈ ˜‡ÒÚË 
ÍÎ‡‚Ë‡ÚÛ&˚, ‚ ÒÓÓÚ‚ÂÚÒÚ‚ËË Ò ‡ÍÍÓ&‰ÓÏ, 
Á‡‰‡ÌÌ˚Ï ‚ ÎÂ‚ÓÈ ˜‡ÒÚË ÍÎ‡‚Ë‡ÚÛ&˚. (ç‡ 
Ì‡ÒÚ&ÓÈÍË «1+5» Ë «Octave» ‡ÍÍÓ&‰˚ ÌÂ 
‚ÎËfl˛Ú.)

íËÔ Multi Assign
ùÚÓÚ ÒÔÂˆË‡Î¸Ì˚È ÚËÔ ˝ÙÙÂÍÚ‡ 
‚ÓÁ‰ÂÈÒÚ‚ÛÂÚ Ì‡ ‡ÍÍÓ&‰˚, Ô&ÓË„&˚‚‡ÂÏ˚Â 
‚ Ô&‡‚ÓÈ Ó·Î‡ÒÚË ÍÎ‡‚Ë‡ÚÛ&˚. 

ACMP LEFTLEFT HOLD RIGHT1 RIGHT2

PART ON/OFF

ACMP LEFTLEFT HOLD RIGHT1 RIGHT2

PART ON/OFF

íÓ˜Í‡ &‡Á‰ÂÎÂÌËfl
(‰Îfl ÚÂÏ·&‡)

íÂÏ·& LEFT Ë &‡Á‰ÂÎ 
‡ÍÍÓ&‰Ó‚ ‰Îfl ˝ÙÙÂÍÚ‡ 
Harmony

íÂÏ·&˚ RIGHT1 – 3
ê‡Á‰ÂÎ ‡ÍÍÓ&‰Ó‚ ‰Îfl 
‚ÓÒÔ&ÓËÁ‚Â‰ÂÌËfl ÒÚËÎfl Ë 
˝ÙÙÂÍÚ‡ Harmony

ê‡Á‰ÂÎ ‡ÍÍÓ&‰Ó‚ ‰Îfl 
‚ÓÒÔ&ÓËÁ‚Â‰ÂÌËfl ÒÚËÎfl Ë 
˝ÙÙÂÍÚ‡ Harmony

íÓ˜Í‡ &‡Á‰ÂÎÂÌËfl ÍÎ‡‚Ë‡ÚÛ&˚

íÓ˜Í‡ &‡Á‰ÂÎÂÌËfl 
(‰Îfl ‚ÓÒÔ&ÓËÁ‚Â‰ÂÌËfl ÒÚËÎfl)

íÓ˜Í‡ &‡Á‰ÂÎÂÌËfl

íÂÏ·& LEFT
íÂÏ·&˚ RIGHT1 – 3

RIGHT 1
RIGHT 2
RIGHT 3
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Ñ!Û„ËÂ Ô‡!‡ÏÂÚ!˚ — ÙÛÌÍˆËfl Utility

çËÊÂ Ó·˙flÒÌflÂÚÒfl ÁÌ‡˜ÂÌËÂ Ô‡‡ÏÂÚÓ‚, ÍÓÚÓ˚Â ÏÓÊÌÓ Á‡‰‡Ú¸, ‚˚·‡‚ ‚ ¯‡„Â 2 ‡Á‰ÂÎ‡ «éÒÌÓ‚Ì˚Â ‰ÂÈÒÚ‚Ëfl» (ÒÚ. 
150) ‚ÍÎ‡‰ÍÛ UTILITY.

� ùÍ0‡Ì CONFIG1.....................................................................................................................................................................................
ç‡ ˝Í‡ÌÂ CONFIG1 ([FUNCTION] → UTILITY → CONFIG1) ÏÓÊÌÓ ÛÒÚ‡ÌÓ‚ËÚ¸ ÒÎÂ‰Û˛˘ËÂ Ô‡‡ÏÂÚ˚.

� è‡0‡ÏÂÚ0˚, ÓÚÌÓÒfl˘ËÂÒfl Í ÙÛÌÍˆËË Fade In/Out (ÒÚ0. 109)

� è‡0‡ÏÂÚ0˚, ÓÚÌÓÒfl˘ËÂÒfl Í ÏÂÚ0ÓÌÓÏÛ
åÂÚÓÌÓÏ ËÁ‰‡ÂÚ ˘ÂÎ˜ÍË, Á‡‰‡˛˘ËÂ ˜ÂÚÍËÈ ÚÂÏÔ ‚‡¯ÂÈ Ë„˚. äÓÏÂ ÚÓ„Ó, Ò ÔÓÏÓ˘¸˛ 
ÏÂÚÓÌÓÏ‡ ÏÓÊÌÓ ÔÓÒÎÛ¯‡Ú¸ ÓÔÂ‰ÂÎÂÌÌ˚È ÚÂÏÔ Ë ÔÓ‚ÂËÚ¸, Í‡Í ÓÌ Á‚Û˜ËÚ. óÚÓ·˚ 
Á‡ÔÛÒÚËÚ¸ ÏÂÚÓÌÓÏ, Ì‡ÊÏËÚÂ ÍÌÓÔÍÛ METRONOME [START/STOP]. éÚÂ„ÛÎËÛÈÚÂ 
ÚÂÏÔ Ò ÔÓÏÓ˘¸˛ ÍÌÓÔÓÍ [TEMPO] (ÒÚ. 109). óÚÓ·˚ ÓÒÚ‡ÌÓ‚ËÚ¸ ÏÂÚÓÌÓÏ, Â˘Â ‡Á 
Ì‡ÊÏËÚÂ ÍÌÓÔÍÛ [START/STOP].  

� îÛÌÍˆËfl Parameter Lock
ùÚ‡ ÙÛÌÍˆËfl ÔÓÁ‚ÓÎflÂÚ ·ÎÓÍËÓ‚‡Ú¸ ÓÔÂ‰ÂÎÂÌÌ˚Â Ô‡‡ÏÂÚ˚, Ú‡Í ˜ÚÓ ËÁÏÂÌËÚ¸ Ëı ·Û‰ÂÚ ÏÓÊÌÓ ÚÓÎ¸ÍÓ Ì‡ 
Ô‡ÌÂÎË ÛÔ‡‚ÎÂÌËfl, Ú. Â. Ëı ÌÂ‚ÓÁÏÓÊÌÓ ·Û‰ÂÚ ËÁÏÂÌËÚ¸ ÔË ÔÓÏÓ˘Ë ÙÛÌÍˆËÈ Registration Memory, One 
Touch Setting, Music Finder, ‡ Ú‡ÍÊÂ ÔË ÔÓÏÓ˘Ë ‰‡ÌÌ˚ı ÔÂÒÌË Ë ‰‡ÌÌ˚ı MIDI-ÔÓÒÎÂ‰Ó‚‡ÚÂÎ¸ÌÓÒÚË. 
ç‡ÔËÏÂ, ÂÒÎË Á‡·ÎÓÍËÓ‚‡Ì Ô‡‡ÏÂÚ ÚÓ˜ÍË ‡Á‰ÂÎÂÌËfl ÍÎ‡‚Ë‡ÚÛ˚, ÚÓ˜ÍÛ ‡Á‰ÂÎÂÌËfl ÍÎ‡‚Ë‡ÚÛ˚ ÌÂÎ¸Áfl 
·Û‰ÂÚ ËÁÏÂÌËÚ¸ Ò ÔÓÏÓ˘¸˛ ÙÛÌÍˆËÈ Registration Memory, One Touch Setting, Music Finder. é‰Ì‡ÍÓ Ô‡‡ÏÂÚ˚ 
ÚÓ˜ÍË ‡Á‰ÂÎÂÌËfl ÏÓÊÌÓ Ì‡ÔflÏÛ˛ ËÁÏÂÌËÚ¸ Ì‡ ˝Í‡ÌÂ SPLIT POINT ([FUNCTION] → SPLIT POINT). 

� è‡0‡ÏÂÚ0˚, ÓÚÌÓÒfl˘ËÂÒfl Í ÙÛÌÍˆËË Tap (ÒÚ0. 109)
ùÚË Ô‡‡ÏÂÚ˚ ÔÓÁ‚ÓÎfl˛Ú Á‡‰‡Ú¸ ÚÂÏ· Û‰‡ÌÓ„Ó ËÌÒÚÛÏÂÌÚ‡ Ë ÚÂÏÔ, ÍÓÚÓ˚È ·Û‰ÂÚ Á‚Û˜‡Ú¸, ÂÒÎË 
ËÒÔÓÎ¸ÁÛÂÚÒfl ÙÛÌÍˆËfl Tap.

� ùÍ0‡Ì CONFIG2.....................................................................................................................................................................................
ç‡ ̋ Í‡ÌÂ CONFIG2 ([FUNCTION] → UTILITY → CONFIG2) ÏÓÊÌÓ ÛÒÚ‡ÌÓ‚ËÚ¸ ÒÎÂ‰Û˛˘ËÂ Ô‡‡ÏÂÚ˚.

� Display Voice Number
ùÚÓÚ Ô‡‡ÏÂÚ ÓÔÂ‰ÂÎflÂÚ, ·Û‰ÛÚ ÎË Ì‡ ˝Í‡ÌÂ ‚˚·Ó‡ ÚÂÏ·Ó‚ (˝Í‡Ì Open/Save) ÓÚÓ·‡Ê‡Ú¸Òfl Ì‡Á‚‡ÌËÂ 
·‡ÌÍ‡ ÚÂÏ·Ó‚ Ë ÌÓÏÂ ÚÂÏ·‡. ùÚÓ ÔÓÎÂÁÌÓ, ÂÒÎË ÌÛÊÌÓ ËÒÔÓÎ¸ÁÓ‚‡Ú¸ ÚÂÏ· ‚ÌÂ¯ÌÂ„Ó MIDI-ÛÒÚÓÈÒÚ‚‡. 
ÑÎfl ˝ÚÓ„Ó Ó·˚˜ÌÓ ÒÎÂ‰ÛÂÚ ÔÓ‚ÂflÚ¸ ÁÌ‡˜ÂÌËfl MSB/LSB Ë ÌÓÏÂ‡ ÔÓ„‡ÏÏ ‚˚·‡ÌÌÓ„Ó ·‡ÌÍ‡ ÚÂÏ·Ó‚.

� Speaker
ùÚÓÚ Ô‡‡ÏÂÚ ÓÔÂ‰ÂÎflÂÚ, ·Û‰ÂÚ ÎË Á‚Û˜‡Ú¸ ‰ËÌ‡ÏËÍ, ÛÒÚ‡ÌÓ‚ÎÂÌÌ˚È ‰ÓÔÓÎÌËÚÂÎ¸ÌÓ.

� ùÍ0‡Ì DISK ..............................................................................................................................................................................................
ç‡ ˝Í‡ÌÂ DISK ([FUNCTION] → UTILITY → DISK) ‚˚ÔÓÎÌfl˛ÚÒfl ÓÔÂ‡ˆËË Ò ‰ËÒÍÂÚÓÈ ËÎË ÊÂÒÚÍËÏ ‰ËÒÍÓÏ.

ëÓ‚ÏÂÒÚËÏ˚Â ÚËÔ˚ ‰ËÒÍÂÚ Ë ‰ËÒÍÓ‚

FADE IN TIME á‡‰‡ÂÚ ‚&ÂÏfl, ÌÂÓ·ıÓ‰ËÏÓÂ ‰Îfl Û‚ÂÎË˜ÂÌËfl „&ÓÏÍÓÒÚË ÓÚ ÏËÌËÏ‡Î¸ÌÓÈ ‰Ó Ï‡ÍÒËÏ‡Î¸ÌÓÈ (‚ 
‰Ë‡Ô‡ÁÓÌÂ ÓÚ 0 ‰Ó 20 Ò).

FADE OUT TIME á‡‰‡ÂÚ ‚&ÂÏfl, ÌÂÓ·ıÓ‰ËÏÓÂ ‰Îfl ÛÏÂÌ¸¯ÂÌËfl „&ÓÏÍÓÒÚË ÓÚ Ï‡ÍÒËÏ‡Î¸ÌÓÈ ‰Ó ÏËÌËÏ‡Î¸ÌÓÈ (‚ 
‰Ë‡Ô‡ÁÓÌÂ ÓÚ 0 ‰Ó 20 Ò).

FADE OUT HOLD TIME á‡‰‡ÂÚ ‚&ÂÏfl, Ì‡ Ô&ÓÚflÊÂÌËË ÍÓÚÓ&Ó„Ó „&ÓÏÍÓÒÚ¸ ·Û‰ÂÚ ÏËÌËÏ‡Î¸ÌÓÈ (ÓÚ 0 ‰Ó 5,0 Ò).

VOLUME á‡‰‡ÂÚ „&ÓÏÍÓÒÚ¸ ÏÂÚ&ÓÌÓÏ‡.

SOUND éÔ&Â‰ÂÎflÂÚ, ·Û‰ÂÚ ÎË ÒÎ˚¯ÂÌ Á‚ÓÌÓÍ Ì‡ ÔÂ&‚ÓÈ ‰ÓÎÂ Í‡Ê‰Ó„Ó Ú‡ÍÚ‡.

TIME SIGNATURE éÔ&Â‰ÂÎflÂÚ ˜‡ÒÚÓÚÛ ÒË„Ì‡Î‡ ÏÂÚ&ÓÌÓÏ‡. é·˚˜ÌÓ ÛÒÚ‡Ì‡‚ÎË‚‡ÂÚÒfl ÁÌ‡˜ÂÌËÂ, 
ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘ÂÂ ‚˚·&‡ÌÌÓÏÛ ÒÚËÎ˛ ËÎË ÔÂÒÌÂ.

HEADPHONE SW ÑËÌ‡ÏËÍ &‡·ÓÚ‡ÂÚ, ÌÓ ÓÚÍÎ˛˜‡ÂÚÒfl, ÂÒÎË ‚ &‡Á˙ÂÏ PHONES ‚ÍÎ˛˜ÂÌ˚ Ì‡Û¯ÌËÍË.

ON á‚ÛÍ ‚ÒÂ„‰‡ Ô&ÓıÓ‰ËÚ ˜Â&ÂÁ ‰ËÌ‡ÏËÍ.

OFF á‚ÛÍ ˜Â&ÂÁ ‰ËÌ‡ÏËÍ ÌÂ Ô&ÓıÓ‰ËÚ.

METRONOME
START/
STOP

� ÑËÒÍÂÚ‡

èÓ‰&Ó·ÌÓ Ó· ÛÒÚ‡ÌÓ‚ÍÂ 
ÊÂÒÚÍÓ„Ó ‰ËÒÍ‡ ÒÏ. ÒÚ&. 162.

• é·flÁ‡ÚÂÎ¸ÌÓ ÓÁÌ‡ÍÓÏ Ú̧ÂÒ¸ Ò 
	‡Á‰ÂÎÓÏ «àÒÔÓÎ¸ÁÓ‚‡ÌËÂ 
‰ËÒÍÓ‚Ó‰‡ Ë ‰ËÒÍÂÚ» (ÒÚ	. 6).

ÇÄÜçé!

� ÇÌÛÚ0ÂÌÌËÈ ÊÂÒÚÍËÈ ‰ËÒÍ 
(ÛÒÚ‡Ì‡‚ÎË‚‡ÂÚÒfl ÔÓ ÊÂÎ‡ÌË˛)
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� äÓÔË0Ó‚‡ÌËÂ Ò ‰ËÒÍÂÚ˚ Ì‡ ‰ËÒÍÂÚÛ (ÙÛÌÍˆËfl FLOPPY DISK TO DISK COPY)
ùÚ‡ ÙÛÌÍˆËfl ÍÓÔËÛÂÚ ‚ÒÂ ‰‡ÌÌ˚Â Ò Ó‰ÌÓÈ ‰ËÒÍÂÚ˚ Ì‡ ‰Û„Û˛, ˜ÚÓ ÔÓÁ‚ÓÎflÂÚ Ò‰ÂÎ‡Ú¸ 
ÂÁÂ‚ÌÛ˛ ÍÓÔË˛ ‰‡ÌÌ˚ı, ÍÓÚÓ˚Â ·Û‰ÛÚ Â‰‡ÍÚËÓ‚‡Ú¸Òfl. í‡Í Í‡Í ‚ ‰ËÒÍÓ‚Ó‰ ÏÓÊÌÓ 
‚ÒÚ‡‚ËÚ¸ ÚÓÎ¸ÍÓ Ó‰ÌÛ ‰ËÒÍÂÚÛ, ‰‡ÌÌ˚Â Ò ÌÂÂ ÒÌ‡˜‡Î‡ ÍÓÔËÛ˛ÚÒfl ‚Ó ‚ÌÛÚÂÌÌ˛˛ Ô‡ÏflÚ¸ 
TYROS, ‡ Á‡ÚÂÏ – Ì‡ ‰Û„Û˛ ‰ËÒÍÂÚÛ, Í‡Í ÔÓÍ‡Á‡ÌÓ ÌËÊÂ. 

1 è0Ë„ÓÚÓ‚ Ú̧Â 0ÂÁÂ0‚ÌÛ˛ ‰ËÒÍÂÚÛ (Ì‡ ÍÓÚÓ0Û˛ ·Û‰ÛÚ ÍÓÔË0Ó‚‡Ú¸Òfl 
‰‡ÌÌ˚Â) Ë ‚ÒÚ‡‚ Ú̧Â ‚ ‰ËÒÍÓ‚Ó‰ ‰ËÒÍÂÚÛ Ò ‰‡ÌÌ˚ÏË, ÍÓÚÓ0˚Â Ì‡‰Ó 
ÒÍÓÔË0Ó‚‡Ú¸ (ËÒıÓ‰Ì‡fl ‰ËÒÍÂÚ‡). 

2 ç‡ÊÏËÚÂ Ì‡ ˝Í0‡ÌÂ DISK ([FUNCTION] → UTILITY → DISK) ÍÌÓÔÍÛ 
[FLOPPY DISK TO DISK COPY].
ç‡˜ËÌ‡ÂÚÒfl ÍÓÔËÓ‚‡ÌËÂ ËÌÙÓÏ‡ˆËË Ò ËÒıÓ‰ÌÓÈ ‰ËÒÍÂÚ˚ ‚Ó ‚ÌÛÚ-
ÂÌÌ˛˛ Ô‡ÏflÚ¸. èÓÒÎÂ Á‡‚Â¯ÂÌËfl ÍÓÔËÓ‚‡ÌËfl Ì‡ ˝Í‡ÌÂ ÔÓfl‚ËÚÒfl 
ÔÓÒ¸·‡ ÔÓÏÂÌflÚ¸ ‰ËÒÍÂÚ˚.

3 Ç˚Ì Ú̧Â ËÒıÓ‰ÌÛ˛ ‰ËÒÍÂÚÛ Ë ‚ÒÚ‡‚ Ú̧Â 0ÂÁÂ0‚ÌÛ˛. 
èÓ‰ÓÎÊËÚÒfl ÍÓÔËÓ‚‡ÌËÂ ËÌÙÓÏ‡ˆËË ËÁ ‚ÌÛÚÂÌÌÂÈ Ô‡ÏflÚË Ì‡ 
ÂÁÂ‚ÌÛ˛ ‰ËÒÍÂÚÛ. ÖÒÎË ‰‡ÌÌ˚ı ÏÌÓ„Ó, ‚ÓÁÏÓÊÌÓ, Ëı ÔË‰ÂÚÒfl 
ÍÓÔËÓ‚‡Ú¸ ÔÓ ̃ ‡ÒÚflÏ. Ç ̋ ÚÓÏ ÒÎÛ˜‡Â ÌÛÊÌÓ ·Û‰ÂÚ ÌÂÒÍÓÎ¸ÍÓ ‡Á ÏÂÌflÚ¸ 
‰ËÒÍÂÚ˚ ÏÂÒÚ‡ÏË, ÒÎÂ‰Ûfl ËÌÒÚÛÍˆËflÏ Ì‡ ˝Í‡ÌÂ. äÓ„‰‡ ÓÔÂ‡ˆËË 
Á‡ÍÓÌ˜‡ÚÒfl, ÔÓfl‚ËÚÒfl ÒÓÓ·˘ÂÌËÂ Ó ÚÓÏ, ˜ÚÓ ‚ÒÂ ‰‡ÌÌ˚Â ÒÍÓÔËÓ‚‡Ì˚.

� îÓ0Ï‡ÚË0Ó‚‡ÌËÂ ‰ËÒÍÂÚ˚ Ë ÊÂÒÚÍÓ„Ó ‰ËÒÍ‡ 
     (FLOPPY DISK FORMAT, HARD DISK FORMAT)

èÓ‰„ÓÚÓ‚Í‡ ̃ ËÒÚ˚ı ‰ËÒÍÂÚ, ËÏÂ˛˘ËıÒfl ‚ ÔÓ‰‡ÊÂ (3,5-‰˛ÈÏ‡, ÚËÔ 2HD/2DD), 
ËÎË ‰ÓÔÓÎÌËÚÂÎ¸ÌÓ„Ó ÊÂÒÚÍÓ„Ó ‰ËÒÍ‡ (ÒÚ. 162) Í ËÒÔÓÎ¸ÁÓ‚‡ÌË˛ Ì‡ 
ÒËÌÚÂÁ‡ÚÓÂ TYROS Ì‡Á˚‚‡ÂÚÒfl ÙÓÏ‡ÚËÓ‚‡ÌËÂÏ. ùÚ‡ ÙÛÌÍˆËfl Ú‡ÍÊÂ ÔÓÎÂÁÌ‡ 
‰Îfl ·˚ÒÚÓ„Ó Û‰‡ÎÂÌËfl ÌÂÌÛÊÌ˚ı ‰‡ÌÌ˚ı Ò ÛÊÂ ÓÚÙÓÏ‡ÚËÓ‚‡ÌÌÓ„Ó ‰ËÒÍ‡ ËÎË 
‰ËÒÍÂÚ˚. ÅÛ‰¸ÚÂ ‚ÌËÏ‡ÚÂÎ¸Ì˚: ˝Ú‡ ÓÔÂ‡ˆËfl ‡‚ÚÓÏ‡ÚË˜ÂÒÍË ÒÚË‡ÂÚ ‚ÒÂ ‰‡ÌÌ˚Â 
Ò ‰ËÒÍÂÚ˚ ËÎË ‰ËÒÍÂÚ˚. é·˙ÂÏ Ô‡ÏflÚË ‰ËÒÍÂÚ˚ 2HD ÔÓÒÎÂ ÙÓÏ‡ÚËÓ‚‡ÌËfl — 
1.44 åÅ, ‰ËÒÍÂÚ˚ 2DD — 720 äÅ. 
ÖÒÎË ‚˚ ıÓÚËÚÂ ÓÚÙÓÏ‡ÚËÓ‚‡Ú¸ ‰ËÒÍÂÚÛ, ‚ÒÚ‡‚¸ÚÂ ÂÂ ‚ ‰ËÒÍÓ‚Ó‰ Ë Ì‡ÊÏËÚÂ Ì‡ 
˝Í‡ÌÂ DISK ([FUNCTION] → UTILITY → DISK) ÍÌÓÔÍÛ [FLOPPY DISK 
FORMAT]. á‡ÚÂÏ ÒÎÂ‰ÛÈÚÂ ËÌÒÚÛÍˆËflÏ Ì‡ ˝Í‡ÌÂ. 
ÖÒÎË ‚˚ ıÓÚËÚÂ ÓÚÙÓÏ‡ÚËÓ‚‡Ú¸ ÊÂÒÚÍËÈ ‰ËÒÍ, ÛÒÚ‡ÌÓ‚ËÚÂ Â„Ó Ë Ì‡ÊÏËÚÂ Ì‡ 
˝Í‡ÌÂ DISK ([FUNCTION] → UTILITY → DISK) ÍÌÓÔÍÛ [HARD DISK 
FORMAT]. á‡ÚÂÏ ÒÎÂ‰ÛÈÚÂ ËÌÒÚÛÍˆËflÏ Ì‡ ˝Í‡ÌÂ.

ùÚË ÍÌÓÔÍË ‚ÍÎ˛˜‡˛Ú/ÓÚÍÎ˛˜‡˛Ú ÙÛÌÍˆË˛ Song Auto Open. ÖÒÎË ‚˚·&‡ÌÓ 
ÁÌ‡˜ÂÌËÂ «ON», ÒËÌÚÂÁ‡ÚÓ& TYROS ‡‚ÚÓÏ‡ÚË˜ÂÒÍË ‚˚Á˚‚‡ÂÚ ÔÂ&‚Û˛ 
ÔÂÒÌ˛ Ì‡ ‰ËÒÍÂÚÂ, Í‡Í ÚÓÎ¸ÍÓ ‚˚ ÔÓÏÂÒÚËÚÂ ÂÂ ‚ ‰ËÒÍÓ‚Ó‰.

• äÓÔË�Ó‚‡Ú¸ ‰‡ÌÌ˚Â Ò ‰ËÒÍÂÚ˚ 
ÙÓ�Ï‡Ú‡ 2DD Ì‡ ‰ËÒÍÂÚÛ ÙÓ�Ï‡Ú‡ 
2HD Ë Ì‡Ó·Ó�ÓÚ ÌÂÎ¸Áfl. è�ËÒÚÛÔ‡fl 
Í ÍÓÔË�Ó‚‡ÌË˛, Û·Â‰ËÚÂÒ¸, ˜ÚÓ Ó·Â 
‰ËÒÍÂÚ˚ Ó‰ÌÓ„Ó ÚËÔ‡.

• äÓÏÏÂ�˜ÂÒÍË �‡ÒÔ�ÓÒÚ�‡ÌflÂÏ˚Â 
ÏÛÁ˚Í‡Î¸Ì˚Â ‰‡ÌÌ˚Â Óı�‡Ìfl˛ÚÒfl 
Á‡ÍÓÌ‡ÏË Ó· ‡‚ÚÓ�ÒÍËı Ô�‡‚‡ı. 
äÓÔË�Ó‚‡Ú¸ Ëı ÏÓÊÌÓ ÚÓÎ¸ÍÓ ‰Îfl 
ÎË˜ÌÓ„Ó ËÒÔÓÎ¸ÁÓ‚‡ÌËfl. çÂÍÓÚÓ�˚Â 
ÏÛÁ˚Í‡Î¸Ì˚Â Ô�Ó„�‡ÏÏ˚ 
ÒÔÂˆË‡Î¸ÌÓ Á‡˘Ë˘ÂÌ˚ ÓÚ 
ÍÓÔË�Ó‚‡ÌËfl.

èêàåÖóÄçàÖ

îÓ	Ï‡ÚË	Ó‚‡ÌËÂ ‰ËÒÍÂÚ˚ Û‰‡ÎflÂÚ Ò 
ÌÂÂ ‚ÒÂ ‰‡ÌÌ˚Â. ì·Â‰ËÚÂÒ¸, ˜ÚÓ Ì‡ 
ÙÓ	Ï‡ÚË	ÛÂÏÓÈ ‰ËÒÍÂÚÂ ÌÂÚ ‚‡ÊÌ˚ı 
‰‡ÌÌ˚ı.

ÖÒÎË ‰ÓÔÓÎÌËÚÂÎ¸ÌÓ ÛÒÚ‡ÌÓ‚ÎÂÌÌ˚È ÊÂÒÚÍËÈ ‰ËÒÍ ÓÔ&Â‰ÂÎÂÌÌÓÂ ‚&ÂÏfl ÌÂ 
ËÒÔÓÎ¸ÁÛÂÚÒfl, ÓÌ ÔÂ&ÂıÓ‰ËÚ ‚ &ÂÊËÏ ÓÊË‰‡ÌËfl. ùÚÓ Û‚ÂÎË˜Ë‚‡ÂÚ Ò&ÓÍ ÒÎÛÊ·˚ 
‰ËÒÍ‡ Ë ÛÏÂÌ¸¯‡ÂÚ ÌÂÌÛÊÌ˚È ¯ÛÏ. ùÚÓÚ Ô‡&‡ÏÂÚ& ÓÔ&Â‰ÂÎflÂÚ ‚&ÂÏfl, ÔÓ 
ËÒÚÂ˜ÂÌËË ÍÓÚÓ&Ó„Ó ‰ËÒÍ ÔÂ&ÂıÓ‰ËÚ ‚ &ÂÊËÏ ÓÊË‰‡ÌËfl. 

äÓÔË0Ó‚‡ÌËÂ Ò ‰ËÒÍÂÚ˚ Ì‡ 
‰ËÒÍÂÚÛ (ÒÏ. ÌËÊÂ)

îÓ0Ï‡ÚË0Ó‚‡ÌËÂ ‰ËÒÍÂÚ˚ (ÒÏ. ÌËÊÂ)

ÇçàåÄçàÖ!

ÇÌÛÚ0ÂÌÌflfl Ô‡ÏflÚ¸

äÓÔË&-Â äÓÔË&-Â

àÒıÓ‰Ì‡fl 
‰ËÒÍÂÚ‡

êÂÁÂ&‚Ì‡fl 
‰ËÒÍÂÚ‡

• è�Ë ÙÓ�Ï‡ÚË�Ó‚‡ÌËË ÊÂÒÚÍÓ„Ó 
‰ËÒÍ‡ ÒËÌÚÂÁ‡ÚÓ� TYROS ÏÓÊÂÚ 
ÒÓÁ‰‡‚‡Ú¸ ÚÓÎ¸ÍÓ Ó‰ËÌ �‡Á‰ÂÎ, 
ÌÂÒÍÓÎ¸ÍÓ �‡Á‰ÂÎÓ‚ ÒÓÁ‰‡Ú¸ 
ÌÂÎ¸Áfl.  é‰Ì‡ÍÓ, ÂÒÎË ÛÒÚ‡ÌÓ‚-
ÎÂÌÌ˚È Ì‡ TYROS ÊÂÒÚÍËÈ ‰ËÒÍ 
·˚Î Ô�Â‰‚‡�ËÚÂÎ¸ÌÓ ÓÚÙÓ�Ï‡ÚË-
�Ó‚‡Ì Ì‡ ‰�Û„Ëı ËÌÒÚ�ÛÏÂÌÚ‡ı 
(Ì‡Ô�ËÏÂ�, PSR-9000 ËÎË 
9000Pro) Ë Ì‡ ÌÂÏ ·˚ÎÓ ÒÓÁ‰‡ÌÓ 
ÌÂÒÍÓÎ¸ÍÓ �‡Á‰ÂÎÓ‚, TYROS 
ÏÓÊÂÚ ÔÓÎÛ˜ËÚ¸ ‰ÓÒÚÛÔ Í 
ÌÂÒÍÓÎ¸ÍËÏ Â„Ó �‡Á‰ÂÎ‡Ï 
(‰Ó 4 ‚ÍÎ˛˜ËÚÂÎ¸ÌÓ). 

èêàåÖóÄçàÖ
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� Ñ0Û„ËÂ ÎË˜Ì˚Â Ì‡ÒÚ0ÓÈÍË — ˝Í0‡Ì OWNER............................................................................................................
ç‡ ˝Í‡ÌÂ OWNER ([FUNCTION] → UTILITY → OWNER) ÏÓÊÌÓ Á‡‰‡Ú¸ ‰Û„ËÂ ÎË˜Ì˚Â 
Ì‡ÒÚÓÈÍË ‰Îfl ËÌÒÚÛÏÂÌÚ‡ — Ì‡ÔËÏÂ, Á‡Â„ËÒÚËÓ‚‡Ú¸ Ò‚ÓÂ ËÏfl Ë Ù‡ÏËÎË˛, 
ËÏÔÓÚËÓ‚‡Ú¸ ÙÓÌ ˝Í‡Ì‡.

� OWNER NAME
óÚÓ·˚ ‚‚ÂÒÚË ËÏfl ‚Î‡‰ÂÎ¸ˆ‡, Ì‡ÊÏËÚÂ Ì‡ Üä-˝Í‡ÌÂ ÍÌÓÔÍÛ [OWNER NAME]. àÌÒÚÛÍˆËË 
ÔÓ ‚‚Ó‰Û ËÏÂÌË ÒÏ. Ì‡ ÒÚ. 70. ùÚÓ ËÏfl ·Û‰ÂÚ ‡‚ÚÓÏ‡ÚË˜ÂÒÍË ÔÓfl‚ÎflÚ¸Òfl ÔË ‚ÍÎ˛˜ÂÌËË 
ÒËÌÚÂÁ‡ÚÓ‡.
èÓÒÎÂ ‚‚Ó‰‡ ËÏÂÌË Ì‡ÊÏËÚÂ ÍÌÓÔÍÛ [EXIT] ‰Îfl ‚˚ıÓ‰‡ Ò ˝Í‡Ì‡ UTILITY, ‚˚ÍÎ˛˜ËÚÂ 
ÔËÚ‡ÌËÂ, ‡ Á‡ÚÂÏ ÒÌÓ‚‡ ‚ÍÎ˛˜ËÚÂ Â„Ó. ÇÌËÁÛ ˝Í‡Ì‡ ÔÓfl‚ËÚÒfl ‚‚Â‰ÂÌÌÓÂ ËÏfl. 

� LANGUAGE
ùÚ‡ ÙÛÌÍˆËfl Á‡‰‡ÂÚ flÁ˚Í, ÍÓÚÓ˚È ËÒÔÓÎ¸ÁÛÂÚÒfl ‰Îfl ÒÓÓ·˘ÂÌËÈ Ì‡ ˝Í‡ÌÂ. ä‡Í ÚÓÎ¸ÍÓ ‚˚ 
ËÁÏÂÌËÚÂ ˝ÚÛ Ì‡ÒÚÓÈÍÛ, ‚ÒÂ ÒÓÓ·˘ÂÌËfl ·Û‰ÛÚ ÔÓfl‚ÎflÚ¸Òfl Ì‡ ‚˚·‡ÌÌÓÏ flÁ˚ÍÂ. 
ÖÒÎË ‰Îfl Ô‡‡ÏÂÚ‡ Language ‚˚·‡ÌÓ ÁÌ‡˜ÂÌËÂ JAPANESE, ‡ ÔÓÚÓÏ ˝ÚÓ ÁÌ‡˜ÂÌËÂ 
ËÁÏÂÌflÂÚÒfl Ì‡ Ó‰ËÌ ËÁ Á‡Ô‡‰Ì˚ı flÁ˚ÍÓ‚, ËÂÓ„ÎËÙ˚ Ë ÁÌ‡ÍË flÔÓÌÒÍÓ„Ó ‡ÎÙ‡‚ËÚ‡, 
ÒÓ‰ÂÊ‡˘ËÂÒfl ‚ ËÏÂÌË Ù‡ÈÎ‡, ÒÓı‡ÌÂÌÌÓ„Ó Ì‡ ‰ËÒÍÂ, ËÁÏÂÌflÚÒfl Ì‡ Î‡ÚËÌËˆÛ.

� MAIN PICTURE
ùÚ‡ ÙÛÌÍˆËfl ÔÓÁ‚ÓÎflÂÚ ‚˚·‡Ú¸ Í‡ÚËÌÍÛ, ÍÓÚÓ‡fl ·Û‰ÂÚ ËÒÔÓÎ¸ÁÓ‚‡Ú¸Òfl ‚ Í‡˜ÂÒÚ‚Â ÙÓÌ‡ 
‰Îfl „Î‡‚ÌÓ„Ó ˝Í‡Ì‡.
óÚÓ·˚ ‚˚Á‚‡Ú¸ ˝Í‡Ì Open/Save ‰Îfl ÙÓÌ‡ ÓÒÌÓ‚ÌÓ„Ó ˝Í‡Ì‡, Ì‡ÊÏËÚÂ Ì‡ ˝Í‡ÌÂ OWNER 
([FUNCTION] → UTILITY → OWNER) ÍÌÓÔÍÛ [MAIN PICTURE]. åÓÊÌÓ ‚˚·‡Ú¸ Î˛·Û˛ 
ËÁ ÏÌÓÊÂÒÚ‚‡ Í‡ÚËÌÓÍ, ÒÓı‡ÌÂÌÌ˚ı ‚ Ó·Î‡ÒÚË Ô‡ÏflÚË Preset. ë‰ÂÎ‡‚ ‚˚·Ó, Ì‡ÊÏËÚÂ 
ÍÌÓÔÍÛ [EXIT], ˜ÚÓ·˚ ‚ÂÌÛÚ¸Òfl Í „Î‡‚ÌÓÏÛ ˝Í‡ÌÛ. Ç˚·‡ÌÌ‡fl Í‡ÚËÌÍ‡ ÒÚ‡ÌÂÚ ÙÓÌÓÏ 
„Î‡‚ÌÓ„Ó ˝Í‡Ì‡. 

àÒÔÓÎ¸ÁÓ‚‡ÌËÂ ÒÓ·ÒÚ‚ÂÌÌ˚ı Í‡0ÚËÌÓÍ
ïÓÚfl ‚ Ô‡ÏflÚË ÒËÌÚÂÁ‡ÚÓ‡ ÒÓ‰ÂÊËÚÒfl ÏÌÓÊÂÒÚ‚Ó Í‡ÚËÌÓÍ, ÒÓ·ÒÚ‚ÂÌÌ˚Â 
Í‡ÚËÌÍË ÚÓÊÂ ÏÓÊÌÓ Á‡„ÛÁËÚ¸.  é‰Ì‡ÍÓ ÒÎÂ‰ÛÂÚ ÔÓÏÌËÚ¸ Ó ÒÎÂ‰Û˛˘Ëı 
Ó„‡ÌË˜ÂÌËflı.

•Ç Í‡˜ÂÒÚ‚Â ÙÓÌ‡ ‰Îfl „Î‡‚ÌÓ„Ó ˝Í‡Ì‡ (˝Í‡Ì‡ MAIN) ÏÓÊÌÓ 
ËÒÔÓÎ¸ÁÓ‚‡Ú¸ ÚÓÎ¸ÍÓ Ù‡ÈÎ˚ ‚ ÙÓÏ‡ÚÂ BMP. 

•å‡ÍÒËÏ‡Î¸Ì˚È ‡ÁÏÂ ËÁÓ·‡ÊÂÌËfl ÌÂ ‰ÓÎÊÂÌ ÔÂ‚˚¯‡Ú¸ 640 ı 480 
ÔËÍÒÂÎÂÈ. àÁÓ·‡ÊÂÌËfl ÏÂÌ¸¯Â„Ó ‡ÁÏÂ‡ ‡‚ÚÓÏ‡ÚË˜ÂÒÍË 
‡ÒÚfl„Ë‚‡˛ÚÒfl ‰Ó ‡ÁÏÂ‡ ˝Í‡Ì‡. 

•ÖÒÎË ‚˚·‡ÌÌ˚È Ù‡ÈÎ Ò Í‡ÚËÌÍÓÈ Ì‡ıÓ‰ËÚÒfl Ì‡ ‰ËÒÍÂÚÂ, ‰Ó 
ÔÓfl‚ÎÂÌËfl ÙÓÌ‡ ÔÓÈ‰ÂÚ ÌÂÍÓÚÓÓÂ ‚ÂÏfl. ÖÒÎË ‚˚ ıÓÚËÚÂ ÒÓÍ‡ÚËÚ¸ 
˝ÚÓ ‚ÂÏfl, ÒÍÓÔËÛÈÚÂ ÙÓÌ Ò ‰ËÒÍÂÚ˚ ‚ ‡Á‰ÂÎ Ô‡ÏflÚË USER ˝Í‡Ì‡ 
Open/Save ‰Îfl Í‡ÚËÌÓÍ. 

•ÖÒÎË ‚˚·‡ÌÌ˚È Ù‡ÈÎ Ò Í‡ÚËÌÍÓÈ Ì‡ıÓ‰ËÚÒfl Ì‡ ‰ËÒÍÂÚÂ, ÔË 
‚˚ÍÎ˛˜ÂÌËË Ë ÔÓ‚ÚÓÌÓÏ ‚ÍÎ˛˜ÂÌËË ÔËÚ‡ÌËfl ÙÓÌ ÓÒÚ‡ÌÂÚÒfl, ÚÓÎ¸ÍÓ 
ÂÒÎË ˝Ú‡ ‰ËÒÍÂÚ‡ ‚ÒÚ‡‚ÎÂÌ‡ ‚ ‰ËÒÍÓ‚Ó‰.

POWER
ON /    OFF

àÏfl ‚Î‡‰ÂÎ¸ˆ‡ (OWNER NAME ) ÛÍ‡Á‡ÌÓ 
Ì‡ ̋ Í&‡ÌÂ Á‡„&ÛÁÍË (‰Ó ÚÓ„Ó, Í‡Í ÔÓfl‚ËÚÒfl 
„Î‡‚Ì˚È ˝Í&‡Ì).

• è�Ë‚Â‰ÂÌÌ‡fl ÒÎÂ‚‡ ËÌÙÓ�Ï‡ˆËfl 
Ó ÒÓ‚ÏÂÒÚËÏÓÒÚË Í‡�ÚËÌÓÍ Ú‡ÍÊÂ 
ÓÚÌÓÒËÚÒfl Í ÙÓÌÛ ˝Í�‡Ì‡ Song 
Lyric.

èêàåÖóÄçàÖ
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� ùÍ0‡Ì System Reset ......................................................................................................................................................
ùÚË ÔÓflÒÌÂÌËfl ÓÚÌÓÒflÚÒfl Í ˝Í‡ÌÛ SYSTEM RESET ([FUNCTION] → UTILITY → SYSTEM RESET).

� îÛÌÍˆËfl Factory Reset — ‚ÓÒÒÚ‡ÌÓ‚ÎÂÌËÂ Ì‡ÒÚ0ÓÂÍ Ô0ÓËÁ‚Ó‰ËÚÂÎfl
ùÚ‡ ÙÛÌÍˆËfl ÔÓÁ‚ÓÎflÂÚ ‚ÓÒÒÚ‡ÌÓ‚ËÚ¸ Ì‡ ÒËÌÚÂÁ‡ÚÓÂ TYROS Ì‡ÒÚÓÈÍË ÔÓËÁ‚Ó‰ËÚÂÎfl. 
èÂÂ‰ ‚˚ÔÓÎÌÂÌËÂÏ ˝ÚÓÈ ÓÔÂ‡ˆËË ÏÓÊÌÓ ÛÍ‡Á‡Ú¸, ‰Îfl Í‡ÍËı ËÁ ÒÎÂ‰Û˛˘Ëı ¯ÂÒÚË „ÛÔÔ 
Ô‡‡ÏÂÚÓ‚ ÒÎÂ‰ÛÂÚ ‚ÓÒÒÚ‡ÌÓ‚ËÚ¸ Ì‡ÒÚÓÈÍË ÔÓËÁ‚Ó‰ËÚÂÎfl.

� îÛÌÍˆËfl Custom Reset — ‚ÓÒÒÚ‡ÌÓ‚ÎÂÌËÂ ÒÓ·ÒÚ‚ÂÌÌ˚ı Ì‡ÒÚ0ÓÂÍ ÔÓÎ¸ÁÓ‚‡ÚÂÎfl
óÂÚ˚Â, ÔË‚Â‰ÂÌÌ˚Â ÌËÊÂ, „ÛÔÔ˚ Ô‡‡ÏÂÚÓ‚, ÔÓÁ‚ÓÎfl˛Ú ‚ÓÒÒÚ‡ÌÓ‚ËÚ¸ Ì‡ÒÚÓÈÍË, 
Ò‰ÂÎ‡ÌÌ˚Â ÔÓÎ¸ÁÓ‚‡ÚÂÎÂÏ Ë ÒÓı‡ÌÂÌÌ˚Â ‚ Ó·Î‡ÒÚË Ô‡ÏflÚË User ËÎË Disk.

SYSTEM SETUP

ÇÓÒÒÚ‡Ì‡‚ÎË‚‡ÂÚ Ì‡ÒÚ&ÓÈÍË Ô&ÓËÁ‚Ó‰ËÚÂÎfl ‰Îfl Ô‡&‡ÏÂÚ&Ó‚ System Setup. 
áÌ‡˜ÂÌËfl ˝ÚËı Ô‡&‡ÏÂÚ&Ó‚ (ÌÓ ÚÓÎ¸ÍÓ ˝ÚËı!) ÏÓÊÌÓ Ú‡ÍÊÂ ‚ÓÒÒÚ‡ÌÓ‚ËÚ¸, ÂÒÎË 
Ô&Ë ‚ÍÎ˛˜ÂÌËË ÒËÌÚÂÁ‡ÚÓ&‡ Û‰Â&ÊË‚‡Ú¸ Ì‡Ê‡ÚÓÈ Í&‡ÈÌ˛˛ Ô&‡‚Û˛ ÍÎ‡‚Ë¯Û Ì‡ 
ÍÎ‡‚Ë‡ÚÛ&Â (ë7). èÓ‰&Ó·ÌÛ˛ ËÌÙÓ&Ï‡ˆË˛ Ó ÚÓÏ, Í‡ÍËÂ Ô‡&‡ÏÂÚ&˚ ‚ıÓ‰flÚ ‚ 
„&ÛÔÔÛ System Setup, ÒÏ. ‚ ÓÚ‰ÂÎ¸ÌÓÏ ·ÛÍÎÂÚÂ Data List. 

MIDI SETUP ÇÓÒÒÚ‡Ì‡‚ÎË‚‡ÂÚ Ì‡ÒÚ&ÓÈÍË Ô&ÓËÁ‚Ó‰ËÚÂÎfl ‰Îfl Ô‡&‡ÏÂÚ&Ó‚ MIDI, ‚ ÚÓÏ ˜ËÒÎÂ 
‰Îfl ¯‡·ÎÓÌÓ‚ MIDI ‚ &‡Á‰ÂÎÂ Ô‡ÏflÚË User. 

USER EFFECT

ÇÓÒÒÚ‡Ì‡‚ÎË‚‡ÂÚ Ì‡ÒÚ&ÓÈÍË Ô&ÓËÁ‚Ó‰ËÚÂÎfl ‰Îfl Ô‡&‡ÏÂÚ&‡ User Effect, ‚ ÚÓÏ 
˜ËÒÎÂ ‰Îfl ÔÓÎ¸ÁÓ‚‡ÚÂÎ¸ÒÍËı ÚËÔÓ‚ ˝Í‚‡Î‡ÈÁÂ&‡ User Master EQ, ÚËÔÓ‚ 
˝ÙÙÂÍÚ‡ ëompressor Ë ÚËÔÓ‚ ˝ÙÙÂÍÚ‡ Vocal Harmony, ÒÓÁ‰‡ÌÌ˚ı Ì‡ ˝Í&‡ÌÂ 
Mixing Console. 

MUSIC FINDER ÇÓÒÒÚ‡Ì‡‚ÎË‚‡ÂÚ Ì‡ÒÚ&ÓÈÍË Ô&ÓËÁ‚Ó‰ËÚÂÎfl ‰Îfl ‰‡ÌÌ˚ı Music Finder (‚ÒÂ 
Á‡ÔËÒË) (ÒÚ&. 127).

FILES & FOLDERS ì‰‡ÎflÂÚ ‚ÒÂ Ù‡ÈÎ˚ Ë Ô‡ÔÍË ‚ Ó·Î‡ÒÚË Ô‡ÏflÚË User. 

CUSTOM VOICE ì‰‡ÎflÂÚ ‚ÒÂ ÒÔÂˆË‡Î¸Ì˚Â ÚÂÏ·&˚ (ÒÚ&. 79) ËÁ &‡Á‰ÂÎ‡ Preset.

SYSTEM SETUP

è‡&‡ÏÂÚ&˚, Á‡‰‡ÌÌ˚Â Ì‡ &‡ÁÎË˜Ì˚ı ˝Í&‡Ì‡ı, Ì‡Ô&ËÏÂ& Ì‡ ˝Í&‡ÌÂ UTILITY 
([FUNCTION] → UTILITY) Ë ̋ Í&‡ÌÂ Ì‡ÒÚ&ÓÈÍË ÏËÍ&ÓÙÓÌ‡, Ó·&‡·‡Ú˚‚‡˛ÚÒfl Í‡Í 
Ó‰ËÌ Ù‡ÈÎ System Setup. èÓ‰&Ó·ÌÛ˛ ËÌÙÓ&Ï‡ˆË˛ Ó ÚÓÏ, Í‡ÍËÂ Ô‡&‡ÏÂÚ&˚ 
‚ıÓ‰flÚ ‚ „&ÛÔÔÛ System Setup, ÒÏ. ‚ ÓÚ‰ÂÎ¸ÌÓÏ ·ÛÍÎÂÚÂ Data List.

MIDI SETUP ÇÒÂ Ô‡&‡ÏÂÚ&˚ MIDI, ‚ ÚÓÏ ˜ËÒÎÂ ¯‡·ÎÓÌ˚ MIDI ËÁ Ó·Î‡ÒÚË Ô‡ÏflÚË User, 
Ó·&‡·‡Ú˚‚‡˛ÚÒfl Í‡Í Ó‰ËÌ Ù‡ÈÎ. 

USER EFFECT

ÇÒÂ Ì‡ÒÚ&ÓÈÍË Ô‡&‡ÏÂÚ&‡ User Effect, ‚ ÚÓÏ ˜ËÒÎÂ ÔÓÎ¸ÁÓ‚‡ÚÂÎ¸ÒÍËÂ ÚËÔ˚ 
˝Í‚‡Î‡ÈÁÂ&‡ User Master EQ, ÚËÔ˚ ˝ÙÙÂÍÚ‡ ëompressor Ë ÚËÔ˚ ˝ÙÙÂÍÚ‡ Vocal 
Harmony, ÒÓÁ‰‡ÌÌ˚Â Ì‡ ˝Í&‡ÌÂ Mixing Console, ËÒÔÓÎ¸ÁÛ˛ÚÒfl Í‡Í Ó‰ËÌ Ù‡ÈÎ 
(ÒÚ&. 65).

MUSIC FINDER ÇÒÂ Ô&Â‰ÛÒÚ‡ÌÓ‚ÎÂÌÌ˚Â Ë ÒÓÁ‰‡ÌÌ˚Â Á‡ÔËÒË ÙÛÌÍˆËË Music Finder, 
Ó·&‡·‡Ú˚‚‡˛ÚÒfl Í‡Í Ó‰ËÌ Ù‡ÈÎ (ÒÚ&. 127).

2

1
ìÒÚ‡ÌÓ‚ËÚÂ ÙÎ‡ÊÓÍ &fl‰ÓÏ Ò 
Ô‡&‡ÏÂÚ&ÓÏ, ‰Îfl ÍÓÚÓ&Ó„Ó 
Ì‡‰Ó ‚ÓÒÒÚ‡ÌÓ‚ËÚ¸ Ì‡ÒÚ&ÓÈÍË 
Ô&ÓËÁ‚Ó‰ËÚÂÎfl.

îÛÌÍˆËfl Custom Reset 
ùÚË 4 Ì‡ÒÚ&ÓÈÍË ÔÓÁ‚ÓÎfl˛Ú 
Á‡Ô&Ó„&‡ÏÏË&Ó‚‡Ú¸ ÒÓ·ÒÚ‚ÂÌÌ˚Â 
Ô‡&‡ÏÂÚ&˚ ‰Îfl Í‡Ê‰ÓÈ ËÁ ÛÍ‡Á‡Ì-
Ì˚ı Í‡ÚÂ„Ó&ËÈ.  ç‡ÊÏËÚÂ Ì‡ Üä-
‰ËÒÔÎÂÂ ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘Û˛ ÍÌÓÔÍÛ, 
˜ÚÓ·˚ ‚˚Á‚‡Ú¸ ̋ Í&‡Ì Open/Save ‰Îfl 
ÌÛÊÌÓÈ Í‡ÚÂ„Ó&ËË Ë ‚˚·Â&ËÚÂ Ù‡ÈÎ.

îÛÌÍˆËfl Factory Reset

ç‡ÊÏËÚÂ, ˜ÚÓ·˚ Á‡ÔÛÒÚËÚ¸ 
‚ÓÒÒÚ‡ÌÓ‚ÎÂÌËÂ Ì‡ÒÚ&ÓÂÍ 
Ô&ÓËÁ‚Ó‰ËÚÂÎfl ‰Îfl ‚ÒÂı 
Ô‡&‡ÏÂÚ&Ó‚, ÓÚÏÂ˜ÂÌÌ˚ı 
ÙÎ‡ÊÍÓÏ. 
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è0ËÎÓÊÂÌËÂ
ìÒÚ‡ÌÓ‚Í‡ ‰ËÌ‡ÏËÍÓ‚

çÂÓ·ıÓ‰ËÏÓ ËÏÂÚ¸ ÒÎÂ‰Û˛˘ËÂ ÍÓÏÔÓÌÂÌÚ˚, ‚ıÓ‰fl˘ËÂ ‚ ÍÓÏÔÎÂÍÚ ‰ËÌ‡ÏËÍ‡ TRS-MS01, Ë Í&ÂÒÚÓ‚Û˛ ÓÚ‚Â&ÚÍÛ ‰Îfl 
Ò·Ó&ÍË ÒËÒÚÂÏ˚.

1 Ç˚ÍÎ˛˜ËÚÂ ÔËÚ‡ÌËÂ ÒËÌÚÂÁ‡ÚÓ0‡ TYROS Ë ÓÚÒÓÂ‰ËÌËÚÂ Í‡·ÂÎ¸ ÔËÚ‡ÌËfl. 
é·flÁ‡ÚÂÎ¸ÌÓ ÓÚÍÎ˛˜ËÚÂ ÍÎ‡‚Ë‡ÚÛ0Û ÓÚ ‚ÒÂı ‚ÌÂ¯ÌËı ÛÒÚ0ÓÈÒÚ‚.

2 Ç˚‚Â0ÌËÚÂ ˜ÂÚ˚0Â ‚ËÌÚ‡ Ì‡ Á‡‰ÌÂÈ Ô‡ÌÂÎË ÒËÌÚÂÁ‡ÚÓ0‡ TYROS.

3 ë ÔÓÏÓ˘¸˛ ‚ËÌÚÓ‚, ÒÌflÚ˚ı ‚ ¯‡„Â 2, Á‡Í0ÂÔËÚÂ Ó·‡ Í0ÓÌ¯ÚÂÈÌ‡ ‰Îfl 
‰ËÌ‡ÏËÍÓ‚ Ì‡ Á‡‰ÌÂÈ Ô‡ÌÂÎË ÒËÌÚÂÁ‡ÚÓ0‡ TYROS.   

4 á‡Í0ÂÔËÚÂ ‰ÓÔÓÎÌËÚÂÎ¸Ì˚Â ‰ËÌ‡ÏËÍË Ì‡ Ô0‡‚ÓÏ Ë ÎÂ‚ÓÏ Í0ÓÌ¯ÚÂÈÌ‡ı.  

5 ë ÔÓÏÓ˘¸˛ ¯Ú˚0Â‚˚ı Í‡·ÂÎÂÈ RCA ÔÓ‰ÍÎ˛˜ËÚÂ ‰ËÌ‡ÏËÍË Í 
ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘ËÏ ‚˚ıÓ‰‡Ï ÒËÌÚÂÁ‡ÚÓ0‡ TYROS.  

ÇÌÂ¯ÌËÂ 
‰ËÌ‡ÏËÍË (2)

çËÁÍÓ˜‡ÒÚÓÚÌ˚È 
‰ËÌ‡ÏËÍ (1)

ä&ÓÌ¯ÚÂÈÌ˚ ‰Îfl 
‰ËÌ‡ÏËÍÓ‚ (2)

ä‡·ÂÎË
RCA (2)

äÓÏ·ËÌË&Ó‚‡ÌÌ˚È Í‡·ÂÎ¸ 
RCA/8-ÍÓÌÚ‡ÍÚÌ˚È (1)

31 2 OUTIN OUTIN VIDEO OUT
NTSC/PAL

USB
12

INPUT AC  INLET
MIC / LINE IN

L/L+RR
MAINSUB

LINE OUT
L/L+RR

LOOP SENDMIDI A MIDI BASSIGNABLE FOOT PEDAL
TRIM

MIN MAX
L/L+RR

AUX IN / LOOP RETURN
TRIM

MIN MAX(VOLUME)(DSP VARIATION)(SUSTAIN)
TO LEFT SPEAKER

TO SUB 
WOOFER

LRTO RIGHT SPEAKER L/L+RR
LOOP SEND

ìÒÚ‡ÌÓ‚Ó˜Ì˚Â ‚ËÌÚ˚ ‰Îfl 
Í&ÓÌ¯ÚÂÈÌÓ‚ ‰ËÌ‡ÏËÍÓ‚

31 2 OUTIN OUTIN VIDEO OUT
NTSC/PAL

USB
12

INPUT AC  INLET
MIC / LINE IN

L/L+RR
MAINSUB

LINE OUT
L/L+RR

LOOP SENDMIDI A MIDI BASSIGNABLE FOOT PEDAL
TRIM

MIN MAX
L/L+RR

AUX IN / LOOP RETURN
TRIM

MIN MAX(VOLUME)(DSP VARIATION)(SUSTAIN)
TO LEFT SPEAKER

TO SUB 
WOOFER

LRTO RIGHT SPEAKER L/L+RR
LOOP SEND

• ä�ÓÌ¯ÚÂÈÌ˚ ÏÓÊÌÓ ÏÂÌflÚ¸ 
ÏÂÒÚ‡ÏË.

èêàåÖóÄçàÖ

èÓÒÚ‡‚ Ú̧Â ‰ËÌ‡ÏËÍ Ì‡ 
Í&ÓÌ¯ÚÂÈÌ.

èÓ‚Â&ÌËÚÂ ‰ËÌ‡ÏËÍ ‚ ÌÛÊÌÛ˛ ÒÚÓ&ÓÌÛ Ë 
Á‡Í&ÂÔËÚÂ Ì‡ Í&ÓÌ¯ÚÂÈÌÂ.

•  ÑËÌ‡ÏËÍË ÏÓÊÌÓ ÏÂÌflÚ¸ 
ÏÂÒÚ‡ÏË.

• óÚÓ·˚ ËÁÏÂÌËÚ¸ Ì‡Ô�‡‚ÎÂÌËÂ 
‚ÌÂ¯ÌÂ„Ó ‰ËÌ‡ÏËÍ‡, ÓÒÎ‡· Ú̧Â Â„Ó 
Í�ÂÔÎÂÌËÂ Í Í�ÓÌ¯ÚÂÈÌÛ ÔÓ‚Ó�Ó-
ÚÓÏ �˚˜‡„‡, ÓÚ�Â„ÛÎË�ÛÈÚÂ ÔÓÎÓ-
ÊÂÌËÂ ‰ËÌ‡ÏËÍ‡ Ë ÒÌÓ‚‡ Á‡Í�Â-
ÔËÚÂ Â„Ó Ì‡ Í�ÓÌ¯ÚÂÈÌÂ.

èêàåÖóÄçàÖ

• ä‡·ÂÎË ÏÓÊÌÓ ÏÂÌflÚ¸ ÏÂÒÚ‡ÏË.

èêàåÖóÄçàÖ
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6 ë ÔÓÏÓ˘¸˛ RCA/8-ÍÓÌÚ‡ÍÚÌÓ„Ó ÍÓÏ·ËÌË0Ó‚‡ÌÌÓ„Ó Í‡·ÂÎfl ÔÓ‰ÍÎ˛˜ËÚÂ ÌËÁÍÓ˜‡ÒÚÓÚÌ˚È 
‰ËÌ‡ÏËÍ Í ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘ÂÏÛ ‚˚ıÓ‰Û ÒËÌÚÂÁ‡ÚÓ0‡ TYROS.

7 èÓ‰ÍÎ˛˜ËÚÂ TYROS Ë ÌËÁÍÓ˜‡ÒÚÓÚÌ˚È ‰ËÌ‡ÏËÍ Í ÒÂÚË ÔÂ0ÂÏÂÌÌÓ„Ó ÚÓÍ‡.

8 ëÌ‡˜‡Î‡ ÛÒÚ‡ÌÓ‚ËÚÂ Ì‡ ÏËÌËÏÛÏ 0Â„ÛÎflÚÓ0˚ „0ÓÏÍÓÒÚË (MASTER VOLUME Ì‡ 
ÒËÌÚÂÁ‡ÚÓ0Â Ë BASS Ì‡ ÌËÁÍÓ˜‡ÒÚÓÚÌÓÏ ‰ËÌ‡ÏËÍÂ). èÓÒÎÂ ˝ÚÓ„Ó ‚ÍÎ˛˜ËÚÂ ÔËÚ‡ÌËÂ.

9 ìÒÚ‡ÌÓ‚ËÚÂ 0Â„ÛÎflÚÓ0˚ „0ÓÏÍÓÒÚË Ì‡ ÌÛÊÌ˚È Û0Ó‚ÂÌ¸ (MASTER VOLUME Ì‡ 
ÒËÌÚÂÁ‡ÚÓ0Â Ë BASS Ì‡ ÌËÁÍÓ˜‡ÒÚÓÚÌÓÏ ‰ËÌ‡ÏËÍÂ).

TYROS

çËÁÍÓ˜‡ÒÚÓÚÌ˚È 
‰ËÌ‡ÏËÍ

POWER
ON /    OFF

MASTER VOLUME

MAXMIN

BASS

100

ÇÍÎ˛˜ËÚÂ ÌËÁÍÓ˜‡ÒÚÓÚÌ˚È ‰ËÌ‡ÏËÍ (Ò ÔÓÏÓ˘¸˛ 
‚˚ÍÎ˛˜‡ÚÂÎfl Ì‡ Á‡‰ÌÂÈ Ô‡ÌÂÎË).

ÇÍÎ˛˜ËÚÂ ÒËÌÚÂÁ‡ÚÓ& TYROS. 
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ìÒÚ‡ÌÓ‚Í‡ ÊÂÒÚÍÓ„Ó ‰ËÒÍ‡
ìÒÚ‡ÌÓ‚Í‡ ‰ÓÔÓÎÌËÚÂÎ¸ÌÓ„Ó ÊÂÒÚÍÓ„Ó ‰ËÒÍ‡ ‚ ÒËÌÚÂÁ‡ÚÓ& TYROS ÔÓÁ‚ÓÎflÂÚ ÁÌ‡˜ËÚÂÎ¸ÌÓ Û‚ÂÎË˜ËÚ¸ Ó·˙ÂÏ Ô‡ÏflÚË, 
ÒÓÁ‰‡Ú¸ ·ÓÎ¸¯Û˛ ·Ë·ÎËÓÚÂÍÛ ‰‡ÌÌ˚ı Ë ÌÂ ·ÂÒÔÓÍÓËÚ¸Òfl Ó ÌÂ‰ÓÒÚ‡ÚÍÂ Ô‡ÏflÚË. çÂÓ·ıÓ‰ËÏÓ ËÒÔÓÎ¸ÁÓ‚‡Ú¸ IDE-
ÒÓ‚ÏÂÒÚËÏ˚È ÊÂÒÚÍËÈ ‰ËÒÍ ÙÓ&Ï‡Ú‡ 2,5 ‰˛ÈÏ‡. é‰Ì‡ÍÓ ÌÂ ‚ÒÂ ‰ËÒÍË, ÓÚ‚Â˜‡˛˘ËÂ ˝ÚËÏ Ú&Â·Ó‚‡ÌËflÏ, ÔÓ‰ÓÈ‰ÛÚ.

èÂ0Â‰ ÒÎÂ‰Û˛˘ÂÈ Ô0ÓˆÂ‰Û0ÓÈ Ô0Ó‚Â0 Ú̧Â Ì‡ÎË˜ËÂ ÔÓ‰ıÓ‰fl˘Â„Ó ÊÂÒÚÍÓ„Ó ‰ËÒÍ‡ Ë Í0ÂÒÚÓ‚ÓÈ ÓÚ‚Â0ÚÍË.

1 Ç˚ÍÎ˛˜ËÚÂ ÔËÚ‡ÌËÂ ÒËÌÚÂÁ‡ÚÓ0‡ TYROS Ë ÓÚÒÓÂ‰ËÌËÚÂ Í‡·ÂÎ¸ ÔËÚ‡ÌËfl. ä0ÓÏÂ ÚÓ„Ó, 
Ó·flÁ‡ÚÂÎ¸ÌÓ ÓÚÍÎ˛˜ËÚÂ ÒËÌÚÂÁ‡ÚÓ0 ÓÚ ‚ÒÂı ‚ÌÂ¯ÌËı ÛÒÚ0ÓÈÒÚ‚.

2 èÂ0Â‚Â0ÌËÚÂ ÒËÌÚÂÁ‡ÚÓ0 TYROS Ì‡ Ïfl„ÍÓÈ ÔÓ‚Â0ıÌÓÒÚË (Ì‡Ô0ËÏÂ0, Ì‡ Ó‰ÂflÎÂ), ˜ÚÓ·˚ 
ÔÓÎÛ˜ËÚ¸ ‰ÓÒÚÛÔ Í ÌËÊÌÂÈ ÔÓ‚Â0ıÌÓÒÚË ËÌÒÚ0ÛÏÂÌÚ‡. 

3 Ç˚Ì Ú̧Â ËÁ Í0˚¯ÍË ‚ÓÒÂÏ¸ ‚ËÌÚÓ‚. Ñ0Û„ËÂ ‚ËÌÚ˚ ÌÂ ‚˚ÌËÏ‡ÈÚÂ. 

4 Ç˚‚Â0ÌËÚÂ ˜ÂÚ˚0Â ‚ËÌÚ‡ ËÁ Í0˚¯ÍË ÊÂÒÚÍÓ„Ó ‰ËÒÍ‡.

• êÂÍÓÏÂÌ‰ÛÂÚÒfl 	‡·ÓÚ‡Ú¸ ‚ ÔÂ	˜‡ÚÍ‡ı, ˜ÚÓ·˚ ÌÂ ÔÓ	‡ÌËÚ¸ 	ÛÍË ÏÂÚ‡ÎÎË˜ÂÒÍËÏË 
‚˚ÒÚÛÔ‡ÏË ÛÒÚ	ÓÈÒÚ‚ Ë ‰	Û„Ëı ÍÓÏÔÓÌÂÌÚÓ‚. ÖÒÎË Ô	ËÍÓÒÌÛÚ¸Òfl „ÓÎ˚ÏË 	ÛÍ‡ÏË 
Í ÔÓ‰‚Ó‰fl˘ÂÏÛ Ô	Ó‚Ó‰Û ËÎË 	‡Á˙ÂÏÛ, ÏÓÊÌÓ ÔÓ	ÂÁ‡Ú¸ Ô‡Î¸ˆ˚, ÔÓ‚	Â‰ËÚ¸ 
˝ÎÂÍÚ	Ë˜ÂÒÍËÈ ÍÓÌÚ‡ÍÚ ËÎË ÔÓÒÚ	‡‰‡Ú¸ ÓÚ ˝ÎÂÍÚ	ÓÒÚ‡ÚË˜ÂÒÍÓ„Ó 	‡Á	fl‰‡.

• é·	‡˘‡ÈÚÂÒ¸ Ò ÊÂÒÚÍËÏ ‰ËÒÍÓÏ ÓÒÚÓ	ÓÊÌÓ. ÖÒÎË Â„Ó Û	ÓÌËÚ¸ ËÎË Û‰‡	ËÚ¸, ˝ÚÓ 
ÏÓÊÂÚ Ô	Ë‚ÂÒÚË Í ÒÂ	¸ÂÁÌÓÏÛ ÔÓ‚	ÂÊ‰ÂÌË˛ ÛÒÚ	ÓÈÒÚ‚‡ ËÎË Ò·ÓflÏ ‚ 	‡·ÓÚÂ.

• éÒÚÂ	Â„‡ÈÚÂÒ¸ ÒÚ‡ÚË˜ÂÒÍÓ„Ó ̋ ÎÂÍÚ	Ë˜ÂÒÚ‚‡. ê‡Á	fl‰ ÒÚ‡ÚË˜ÂÒÍÓ„Ó ̋ ÎÂÍÚ	Ë˜ÂÒÚ‚‡ 
ÏÓÊÂÚ ÔÓ‚	Â‰ËÚ¸ ËÌÚÂ„	‡Î¸Ì˚Â ÒıÂÏ˚ ÊÂÒÚÍÓ„Ó ‰ËÒÍ‡. óÚÓ·˚ ÒÌËÁËÚ¸ ‚Â	ÓflÚ-
ÌÓÒÚ¸ ÒÚ‡ÚË˜ÂÒÍÓ„Ó 	‡Á	fl‰‡, Ô	ÂÊ‰Â ˜ÂÏ ‚ÁflÚ¸ ‚ 	ÛÍË ÊÂÒÚÍËÈ ‰ËÒÍ, Ô	ËÍÓÒÌË-
ÚÂÒ¸ Í ÌÂÓÍ	‡¯ÂÌÌÓÈ ÏÂÚ‡ÎÎË˜ÂÒÍÓÈ ˜‡ÒÚË ËÎË Á‡ÁÂÏÎfl˛˘ÂÏÛ Ô	Ó‚Ó‰Û.

• çÂ Ô	ËÍ‡Ò‡ÈÚÂÒ¸ Í ÓÚÍ	˚Ú˚Ï ÏÂÚ‡ÎÎË˜ÂÒÍËÏ ˜‡ÒÚflÏ ÏÓÌÚ‡ÊÌÓÈ ÔÎ‡Ú˚. 
è	ËÍÓÒÌÓ‚ÂÌËÂ Í ˝ÚËÏ ‰ÂÚ‡ÎflÏ ÏÓÊÂÚ Ô	Ë‚ÂÒÚË Í Ì‡	Û¯ÂÌË˛ ÍÓÌÚ‡ÍÚ‡.

• çÂ ÚÂ	flÈÚÂ ‚ËÌÚ˚, Ú‡Í Í‡Í ‚ÒÂ ÓÌË ÌÛÊÌ˚.
• çÂ ËÒÔÓÎ¸ÁÛÈÚÂ ÌËÍ‡ÍËı ‚ËÌÚÓ‚, Í	ÓÏÂ ÛÒÚ‡ÌÓ‚ÎÂÌÌ˚ı Ì‡ ËÌÒÚ	ÛÏÂÌÚÂ.

• èÂ	Â‰ ÛÒÚ‡ÌÓ‚ÍÓÈ ‚˚ÍÎ˛˜ËÚÂ ÒËÌÚÂÁ‡ÚÓ	 TYROS Ë ÔÓ‰ÍÎ˛˜ÂÌÌ˚Â Í ÌÂÏÛ 
ÔÂ	ËÙÂ	ËÈÌ˚Â ÛÒÚ	ÓÈÒÚ‚‡ Ë ÓÚÒÓÂ‰ËÌËÚÂ Ëı ÓÚ ÒÂÚË. éÚÒÓÂ‰ËÌËÚÂ ‚ÒÂ Í‡·ÂÎË, 
Ò ÔÓÏÓ˘¸˛ ÍÓÚÓ	˚ı ÒËÌÚÂÁ‡ÚÓ	 TYROS ÔÓ‰ÍÎ˛˜ÂÌ Í ‰	Û„ËÏ ÛÒÚ	ÓÈÒÚ‚‡Ï. (ÖÒÎË 
ÌÂ ÓÚÍÎ˛˜ËÚ¸ Í‡·ÂÎ¸ ÔËÚ‡ÌËfl, ˝ÚÓ ÏÓÊÂÚ Ô	Ë‚ÂÒÚË Í ÔÓ	‡ÊÂÌË˛ 
˝ÎÂÍÚ	Ë˜ÂÒÍËÏ ÚÓÍÓÏ. ÖÒÎË ÓÒÚ‡‚ËÚ¸ ÔÓ‰ÍÎ˛˜ÂÌÌ˚ÏË ‰	Û„ËÂ Í‡·ÂÎË, ˝ÚÓ 
ÏÓÊÂÚ ÔÓÏÂ¯‡Ú¸ 	‡·ÓÚÂ).

• çÂ 	ÓÌflÈÚÂ ‚ËÌÚ˚ ‚ÌÛÚ	¸ ËÌÒÚ	ÛÏÂÌÚ‡ (‰Îfl ˝ÚÓ„Ó ÎÛ˜¯Â ÓÚÎÓÊËÚ¸ 
‰ÓÔÓÎÌËÚÂÎ¸Ì˚Â ÛÒÚ	ÓÈÒÚ‚‡ Ë Í	˚¯ÍÛ ‚ ÒÚÓ	ÓÌÛ). ÖÒÎË ˝ÚÓ ‚ÒÂ-Ú‡ÍË 
Ô	ÓËÁÓÈ‰ÂÚ, Ó·flÁ‡ÚÂÎ¸ÌÓ Û‰‡ÎËÚÂ ‚ËÌÚ˚ ËÁ ÛÒÚ	ÓÈÒÚ‚‡, Ô	ÂÊ‰Â ˜ÂÏ ‚ÍÎ˛˜‡Ú¸ 
ÔËÚ‡ÌËÂ. çÂÁ‡Í	ÂÔÎÂÌÌ˚Â ‚ËÌÚ˚ ‚ÌÛÚ	Ë ËÌÒÚ	ÛÏÂÌÚ‡ ÏÓ„ÛÚ ÒÚ‡Ú¸ Ô	Ë˜ËÌÓÈ 
Ò·ÓÂ‚ ËÎË ÒÂ	¸ÂÁÌÓ„Ó ÔÓ‚	ÂÊ‰ÂÌËfl. ÖÒÎË ËÁ‚ÎÂ˜¸ ÛÔ‡‚¯ËÈ ‚ËÌÚ ÌÂ Û‰‡ÂÚÒfl, 
Ô	ÓÍÓÌÒÛÎ Ú̧Ë	ÛÈÚÂÒ¸ Ò Ô	Â‰ÒÚ‡‚ËÚÂÎÂÏ ÍÓÏÔ‡ÌËË Yamaha.

• ìÒÚ‡Ì‡‚ÎË‚‡ÈÚÂ ‰ÓÔÓÎÌËÚÂÎ¸Ì˚Â ÛÒÚ	ÓÈÒÚ‚‡ ÓÒÚÓ	ÓÊÌÓ ÒÓ„Î‡ÒÌÓ 
ËÌÒÚ	ÛÍˆËflÏ. äÓ	ÓÚÍÓÂ Á‡Ï˚Í‡ÌËÂ ËÁ-Á‡ ÌÂÔ	‡‚ËÎ¸ÌÓÈ ÛÒÚ‡ÌÓ‚ÍË ÏÓÊÂÚ 
Ì‡ÌÂÒÚË ÌÂÔÓÔ	‡‚ËÏ˚È ‚	Â‰ ËÌÒÚ	ÛÏÂÌÚÛ ËÎË ‚˚Á‚‡Ú¸ ÔÓÊ‡	.

• çÂ 	‡Á·Ë	‡ÈÚÂ ÔÎ‡Ú˚ Ë 	‡Á˙ÂÏ˚ ‰ÓÔÓÎÌËÚÂÎ¸Ì˚ı ÊÂÒÚÍËı ‰ËÒÍÓ‚, ÌÂ 
ÏÓ‰ËÙËˆË	ÛÈÚÂ Ëı Ë ÌÂ Ô	ËÏÂÌflÈÚÂ Í ÌËÏ ˜	ÂÁÏÂ	ÌÛ˛ ÒËÎÛ. ë„Ë·‡ÌËÂ ÔÎ‡Ú Ë 
	‡Á˙ÂÏÓ‚ Ë ËÌ˚Â Ï‡ÌËÔÛÎflˆËË Ò ÌËÏË ÏÓ„ÛÚ Ô	Ë‚ÂÒÚË Í ÔÓ	‡ÊÂÌË˛ 
˝ÎÂÍÚ	Ë˜ÂÒÍËÏ ÚÓÍÓÏ, ÔÓÊ‡	Û ËÎË ÓÚÍ‡ÁÛ Ó·Ó	Û‰Ó‚‡ÌËfl.

èêàåÖóÄçàÖ

èêÖÑìèêÖÜÑÖçàÖ ÇçàåÄçàÖ!

• Ç TYROS ÌÂÎ¸Áfl ÛÒÚ‡Ì‡‚ÎË‚‡Ú¸ ÊÂÒÚÍËÂ ‰ËÒÍË ¯Ë�ËÌÓÈ ·ÓÎÂÂ 12,7 ÏÏ.
• ëÓ ‚ÒÂÏË ‚ÓÔ�ÓÒ‡ÏË ÔÓ ÊÂÒÚÍËÏ ‰ËÒÍ‡Ï Ó·�‡˘‡ÈÚÂÒ¸ Í ÏÂÒÚÌÓÏÛ Ô�Â‰ÒÚ‡-

‚ËÚÂÎ˛ ÍÓÏÔ‡ÌËË Yamaha ËÎË Í ÛÔÓÎÌÓÏÓ˜ÂÌÌÓÏÛ ‰ËÒÚ�Ë·¸˛ÚÓ�Û, ÛÍ‡Á‡Ì-
ÌÓÏÛ ‚ ÍÓÌˆÂ ˝ÚÓ„Ó �ÛÍÓ‚Ó‰ÒÚ‚‡. ìÒÚ‡ÌÓ‚Í‡ ÊÂÒÚÍÓ„Ó ‰ËÒÍ‡ ÓÒÛ˘ÂÒÚ‚ÎflÂÚÒfl 
Ì‡ ‚‡¯ ÒÚ�‡ı Ë �ËÒÍ. äÓÏÔ‡ÌËfl Yamaha ÌÂ ÌÂÒÂÚ ÓÚ‚ÂÚÒÚ‚ÂÌÌÓÒÚË Á‡ ÔÓ‚-
�ÂÊ‰ÂÌËfl Ë Ú�‡‚Ï˚, fl‚Ë‚¯ËÂÒfl ÒÎÂ‰ÒÚ‚ËÂÏ ÌÂÔ�‡‚ËÎ¸ÌÓÈ ÛÒÚ‡ÌÓ‚ÍË ËÎË 
ËÒÔÓÎ¸ÁÓ‚‡ÌËfl ÊÂÒÚÍÓ„Ó ‰ËÒÍ‡, ÌÂ �ÂÍÓÏÂÌ‰Ó‚‡ÌÌÓ„Ó ÍÓÏÔ‡ÌËÂÈ Yamaha.

ä&˚¯Í‡

èêÖÑìèêÖÜÑÖçàÖ

çÂ ÓÚÍ	˚‚‡Ú¸!

àÒÔÓÎ¸ÁÛÈÚÂ ˝ÚÓ ‚ Í‡˜ÂÒÚ‚Â 
&Û˜ÍË, ˜ÚÓ·˚ ÒÌflÚ¸ Í&˚¯ÍÛ.
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5 ëÌËÏËÚÂ Í0˚¯ÍÛ ÊÂÒÚÍÓ„Ó ‰ËÒÍ‡, ÔÂ0Â‚Â0ÌËÚÂ ÂÂ Ë ÓÚÍ0ÛÚËÚÂ ˜ÂÚ˚0Â ˆÂÌÚ0‡Î¸Ì˚ı ‚ËÌÚ‡. 

6 è0ËÍ0ÂÔËÚÂ ÊÂÒÚÍËÈ ‰ËÒÍ Í ˝ÚÓÈ Í0˚¯ÍÂ ‚ËÌÚ‡ÏË, ÒÌflÚ˚ÏË ‚ ¯‡„Â 5.

7 ìÒÚ‡ÌÓ‚ËÚÂ ÊÂÒÚÍËÈ ‰ËÒÍ Ò Ô0ËÍ0ÂÔÎÂÌÌÓÈ Í0˚¯ÍÓÈ ‚ ÒËÌÚÂÁ‡ÚÓ0 TYROS, Í‡Í ÔÓÍ‡Á‡ÌÓ Ì‡ 0ËÒÛÌÍÂ. 

8 èÓÒÚ‡‚ Ú̧Â Ì‡ ÏÂÒÚÓ Í0˚¯ÍÛ ÊÂÒÚÍÓ„Ó ‰ËÒÍ‡ Ë Á‡Í0ÂÔËÚÂ ̃ ÂÚ˚0¸Ïfl ‚ËÌÚ‡ÏË, ÒÌflÚ˚ÏË ‚ ̄ ‡„Â 4.

9 èÓÒÚ‡‚ Ú̧Â Ì‡ ÏÂÒÚÓ Í0˚¯ÍÛ Ë Á‡Í0ÂÔËÚÂ ¯ÂÒÚ¸˛ ‚ËÌÚ‡ÏË, 
ÒÌflÚ˚ÏË Ì‡ ¯‡„Â 3.   

10 è0Ó‚Â0 Ú̧Â Ô0‡‚ËÎ¸ÌÓÒÚ¸ 0‡·ÓÚ˚ ÛÒÚ‡ÌÓ‚ÎÂÌÌÓ„Ó ÊÂÒÚÍÓ„Ó ‰ËÒÍ‡.  

ëÌ‡˜‡Î‡ ÒÎÂ‰ÛÂÚ Á‡ÚflÌÛÚ¸ ˝ÚË 
‰‚‡ ‚ËÌÚ‡.

ÜÂÒÚÍËÈ ‰ËÒÍ ‰ÓÎÊÂÌ ·˚Ú¸ ÔÓ‚Â&ÌÛÚ ÌËÊÌÂÈ 
Ô‡ÌÂÎ¸˛ ‚‚Â&ı. Ç Á‡‚ËÒËÏÓÒÚË ÓÚ ÚËÔ‡ ÊÂÒÚÍÓ„Ó 
‰ËÒÍ‡ ËÒÔÓÎ¸ÁÛÈÚÂ ‰Îfl Í&ÂÔÎÂÌËfl ÓÚ‚Â&ÒÚËfl (A) 
ËÎË (B).
* ç‡ ˝ÚÓÏ &ËÒÛÌÍÂ ËÒÔÓÎ¸ÁÛ˛ÚÒfl ÓÚ‚Â&ÒÚËfl (A).

ëÎÂ‰ËÚÂ Á‡ ÚÂÏ, ̃ ÚÓ·˚ ÌÂ ÔÓ„ÌÛÚ¸ ÍÓÌÚ‡ÍÚ˚. 

ùÚË ˜ÂÚ˚&Â ÍÓÌÚ‡ÍÚ‡ 
ÌÂ ËÒÔÓÎ¸ÁÛ˛ÚÒfl.

Ç ÒÂ&Â‰ËÌÂ &‡Á˙ÂÏ‡ ÊÂÒÚÍÓ„Ó ‰ËÒÍ‡ 
«ÌÂ ı‚‡Ú‡ÂÚ» Ó‰ÌÓ„Ó ÍÓÌÚ‡ÍÚ‡. 
ÇÒÚ‡‚ Ú̧Â &‡Á˙ÂÏ Í‡·ÂÎfl Ú‡Í, Í‡Í 
ÔÓÍ‡Á‡ÌÓ Ì‡ &ËÒÛÌÍÂ, ˜ÚÓ·˚ 
ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘ÂÂ «ÌÂ‰ÓÒÚ‡˛˘ÂÂ» 
ÓÚ‚Â&ÒÚËÂ ÓÍ‡Á‡ÎÓÒ¸ Ì‡ ÌÛÊÌÓÏ ÏÂÒÚÂ.

ÇÍÎ˛˜ËÚÂ ÔËÚ‡ÌËÂ, ÔÂ&ÂÈ‰ËÚÂ Ì‡ ̋ Í&‡Ì DISK 
([FUNCTION] → UTILITY → DISK) Ë Á‡ÔÛÒ-
ÚËÚÂ ÙÛÌÍˆË˛ HD Format (ÒÚ&. 157). ÖÒÎË 
ÙÓ&Ï‡ÚË&Ó‚‡ÌËÂ Ô&ÓÈ‰ÂÚ ·ÂÁ Ó¯Ë·ÓÍ Ë Ì‡ 
˝Í&‡ÌÂ ÔÓfl‚ËÚÒfl ‚ÍÎ‡‰Í‡ «HD drive» ÓÍÌ‡ 
Open/Save, ÊÂÒÚÍËÈ ‰ËÒÍ &‡·ÓÚ‡ÂÚ 
ÌÓ&Ï‡Î¸ÌÓ.

•  èÓÒÎÂ ÛÒÚ‡ÌÓ‚ÍË ÊÂÒÚÍÓ„Ó ‰ËÒÍ‡, 
ÍÓÚÓ�˚È �‡ÌÂÂ ËÒÔÓÎ¸ÁÓ‚‡ÎÒfl ‚ PSR-
9000/9000Pro, Ë ‚ÍÎ˛˜ÂÌËfl ÔËÚ‡ÌËfl 
TYROS ÏÓÊÌÓ Ò�‡ÁÛ Ô�ÓÒÏ‡Ú�Ë‚‡Ú¸ 
Ù‡ÈÎ˚ Ì‡ ÊÂÒÚÍÓÏ ‰ËÒÍÂ Ë ËÒÔÓÎ¸ÁÓ-
‚‡Ú¸ Ù‡ÈÎ˚ ÔÂÒÂÌ ËÁ PSR-9000/
9000Pro. é‰Ì‡ÍÓ ‰Îfl Ô�‡‚ËÎ¸ÌÓ„Ó 
ËÒÔÓÎ¸ÁÓ‚‡ÌËfl Ù‡ÈÎÓ‚ ÒÚËÎfl, ÏÛÎ¸-
ÚËÔ˝‰Ó‚ Ë Ù‡ÈÎÓ‚ �Â„ËÒÚ�‡ˆËÓÌÌÓÈ 
Ô‡ÏflÚË ËÁ PSR-9000/9000Pro ÌÛÊÌÓ 
Ô�ÂÓ·�‡ÁÓ‚‡Ú¸ ‰‡ÌÌ˚Â Ì‡ ÍÓÏÔ¸˛ÚÂ-
�Â Ô�Ó„�‡ÏÏÓÈ File Converter (ÓÌ‡ Ì‡ 
Ô�ËÎ‡„‡ÂÏÓÏ ÍÓÏÔ‡ÍÚ-‰ËÒÍÂ).

èêàåÖóÄçàÖ

•  ÖÒÎË ÛÒÚ‡ÌÓ‚ÎÂÌÌ˚È ÊÂÒÚÍËÈ ‰ËÒÍ 
�‡ÌÂÂ ËÒÔÓÎ¸ÁÓ‚‡ÎÒfl ‚ PSR-8000, Ô�Ë 
‚ÍÎ˛˜ÂÌËË ÔËÚ‡ÌËfl TYROS ÔÓfl‚ËÚÒfl 
˝Í�‡Ì Ò Ô�Â‰ÎÓÊÂÌËÂÏ ÔÂ�Â‚ÂÒÚË 
‰‡ÌÌ˚Â Ì‡ ÊÂÒÚÍÓÏ ‰ËÒÍÂ ‚ ÙÓ�Ï‡Ú, 
ÔÓ‰ıÓ‰fl˘ËÈ ‰Îfl �‡·ÓÚ˚ Ò TYROS. 
ÖÒÎË ÓÚ‚ÂÚËÚ¸ «YES», Ù‡ÈÎ˚ Ì‡ 
ÊÂÒÚÍÓÏ ‰ËÒÍÂ ·Û‰ÛÚ Ô�ÂÓ·�‡ÁÓ‚‡Ì˚ 
Ú‡ÍËÏ Ó·�‡ÁÓÏ, ˜ÚÓ Ëı ÏÓÊÌÓ ·Û‰ÂÚ 
Ô�ÓÒÏÓÚ�ÂÚ¸ Ì‡ Üä-˝Í�‡ÌÂ, ÌÓ ‰ÓÒ-
ÚÛÔ‡ Í ÌËÏ ÌÂ ·Û‰ÂÚ. óÚÓ·˚ ÔÓ-Ì‡ÒÚÓfl-
˘ÂÏÛ ËÒÔÓÎ¸ÁÓ‚‡Ú¸ ˝ÚË Ù‡ÈÎ˚ Ì‡ 
TYROS, ÌÛÊÌÓ Ô�ÂÓ·�‡ÁÓ‚‡Ú¸ ‰‡Ì-
Ì˚Â PSR-8000 Ò ÔÓÏÓ˘¸˛ ÍÓÏÔ¸˛ÚÂ-
�‡ Ë Ô�Ó„�‡ÏÏ˚ File Converter (ÓÌ‡ Ì‡ 
Ô�ËÎ‡„‡ÂÏÓÏ ÍÓÏÔ‡ÍÚ-‰ËÒÍÂ).

èêàåÖóÄçàÖ
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ìÒÚ!‡ÌÂÌËÂ ÌÂÔÓÎ‡‰ÓÍ

èêéÅãÖåÄ ÇéáåéÜçÄü èêàóàçÄ/êÖòÖçàÖ

ÇÓ ‚ÂÏfl ‡Á„Ó‚Ó‡ ÔÓ ÏÓ·ËÎ¸ÌÓÏÛ 
ÚÂÎÂÙÓÌÛ ‚ ÒËÌÚÂÁ‡ÚÓÂ ‚ÓÁÌËÍ‡ÂÚ ¯ÛÏ.

ÖÒÎË fl‰ÓÏ Ò ÒËÌÚÂÁ‡ÚÓÓÏ TYROS ËÒÔÓÎ¸ÁÛÂÚÒfl ÏÓ·ËÎ¸Ì˚È ÚÂÎÂÙÓÌ, 
ÏÓ„ÛÚ ‚ÓÁÌËÍ‡Ú¸ ÔÓÏÂıË. ÇÓ ËÁ·ÂÊ‡ÌËÂ ˝ÚÓ„Ó ÓÚÍÎ˛˜ËÚÂ ÏÓ·ËÎ¸Ì˚È 
ÚÂÎÂÙÓÌ ËÎË ÔÓÎ¸ÁÛÈÚÂÒ¸ ËÏ ÔÓ‰‡Î¸¯Â ÓÚ ÒËÌÚÂÁ‡ÚÓ‡.

çÂÚ Á‚ÛÍ‡. •ÇÓÁÏÓÊÌÓ, ‚ ‡·Ó˜ÂÏ ÓÍÌÂ BALANCE ÛÒÚ‡ÌÓ‚ÎÂÌ‡ ÒÎË¯ÍÓÏ ÌËÁÍ‡fl 
„ÓÏÍÓÒÚ¸ ÚÂÏ·‡ RIGHT1/RIGHT2/RIGHT3/LEFT. ì·Â‰ËÚÂÒ¸ ‚ 
ÚÓÏ, ˜ÚÓ Á‡‰‡Ì‡ ÌÛÊÌ‡fl „ÓÏÍÓÒÚ¸ (ÒÚ. 36).

•ÇÓÁÏÓÊÌÓ, ‚˚ÍÎ˛˜ÂÌ‡ ÙÛÌÍˆËfl Local Control. ÇÍÎ˛˜ËÚÂ ÙÛÌÍˆË˛ 
Local Control (ÒÚ. 146).

•êÂ„ÛÎflÚÓ [MASTER VOLUME] ËÎË ÔÂ‰‡Î¸Ì˚È ÔÂÂÍÎ˛˜‡ÚÂÎ¸ 
„ÓÏÍÓÒÚË ÛÒÚ‡ÌÓ‚ÎÂÌ˚ Ì‡ ÏËÌËÏ‡Î¸ÌÛ˛ „ÓÏÍÓÒÚ¸. ìÒÚ‡ÌÓ‚ËÚÂ 
Â„ÛÎflÚÓ [MASTER VOLUME] Ë ÔÂ‰‡Î¸Ì˚È ÔÂÂÍÎ˛˜‡ÚÂÎ¸ 
„ÓÏÍÓÒÚË Ì‡ ÛÓ‚ÂÌ¸, ÔÓ‰ıÓ‰fl˘ËÈ ‰Îfl ÔÓÒÎÛ¯Ë‚‡ÌËfl. 

•ÇÍÎ˛˜ÂÌ˚ ÎË ÌÛÊÌ˚Â ˜‡ÒÚË ÍÎ‡‚Ë‡ÚÛ˚? ([PART ON/OFF] — ÒÚ. 74)
•ÇÍÎ˛˜ÂÌ˚ ÎË ÌÛÊÌ˚Â Ô‡ÚËË ËÎË Í‡Ì‡Î˚? (äÌÓÔÍ‡ [CHANNEL 

ON/OFF]) — ÒÚ. 37)
•ä ‡Á˙ÂÏÛ PHONES ÔÓ‰ÍÎ˛˜ÂÌ˚ Ì‡Û¯ÌËÍË. éÚÍÎ˛˜ËÚÂ Ì‡Û¯ÌËÍË.
•Ç ‡Á˙ÂÏ˚ LOOP SEND ‚ÒÚ‡‚ÎÂÌ ¯ÚÂÍÂ. Ç˚Ì¸ÚÂ ¯ÚÂÍÂ ËÁ ˝ÚËı 

‡Á˙ÂÏÓ‚.
•èÓ‰ÍÎ˛˜ÂÌ ÎË ÔÂ‰‡Î¸Ì˚È ÔÂÂÍÎ˛˜‡ÚÂÎ¸ Í Ô‡‚ËÎ¸ÌÓÏÛ ‡Á˙ÂÏÛ 

(ÒÚ. 18)?
•äÌÓÔÍ‡ [FADE IN/OUT] (ÒÚ. 109) Ì‡Ê‡Ú‡ Ë ÂÂ ËÌ‰ËÍ‡ÚÓ ‰ÓÒÚË„ 

ÍÓÌˆ‡ Ò‚ÓÂ„Ó ‰Ë‡Ô‡ÁÓÌ‡, ̃ ÚÓ ÔË‚ÂÎÓ Í ÔÓÎÌÓÏÛ ÔË„ÎÛ¯ÂÌË˛ Á‚ÛÍ‡. 
ç‡ÊÏËÚÂ ÍÌÓÔÍÛ [FADE IN/OUT], ˜ÚÓ·˚ ÂÂ ËÌ‰ËÍ‡ÚÓ ÔÓ„‡Ò.

•èÓ‚Â¸ÚÂ, Ô‡‚ËÎ¸ÌÓ ÎË ÔÓ‰ÍÎ˛˜ÂÌ ‚ÌÂ¯ÌËÈ ‰ËÌ‡ÏËÍ.

íÂÏ·, ‚˚·‡ÌÌ˚È Ì‡ ˝Í‡ÌÂ Open/Save, 
ÌÂ Á‚Û˜ËÚ.

èÓ‚Â¸ÚÂ, ‚ÍÎ˛˜ÂÌ‡ ÎË ‚˚·‡ÌÌ‡fl Ô‡ÚËfl (ÒÚ. 74). 

á‚Û˜‡Ú ÌÂ ‚ÒÂ Ó‰ÌÓ‚ÂÏÂÌÌÓ Ë„‡ÂÏ˚Â 
ÌÓÚ˚.

ÇÓÁÏÓÊÌÓ, ÔÂ‚˚¯ÂÌ‡ Ï‡ÍÒËÏ‡Î¸Ì‡fl ÔÓÎËÙÓÌËfl ÒËÌÚÂÁ‡ÚÓ‡ 
TYROS. ëËÌÚÂÁ‡ÚÓ TYROS ÏÓÊÂÚ Ë„‡Ú¸ Ó‰ÌÓ‚ÂÏÂÌÌÓ ‰Ó 128 ÌÓÚ, 
‚ÍÎ˛˜‡fl ÌÓÚ˚ ÚÂÏ·Ó‚ RIGHT2, RIGHT3, LEFT, ÒÚËÎfl, ÔÂÒÌË Ë 
ÏÛÎ¸ÚËÔ˝‰‡. ÖÒÎË ˝ÚÓÚ Ï‡ÍÒËÏÛÏ ÔÂ‚˚¯ÂÌ, ÌÓÚ˚, ÍÓÚÓ˚Â ·˚ÎË 
Ò˚„‡Ì˚ ÔÂ‚˚ÏË, ÔÂÂÒÚ‡˛Ú Á‚Û˜‡Ú¸, ˜ÚÓ·˚ ‰‡Ú¸ ‚ÓÁÏÓÊÌÓÒÚ¸ 
ÔÓÁ‚Û˜‡Ú¸ ÔÓÒÎÂ‰ÌËÏ Ò˚„‡ÌÌ˚Ï ÌÓÚ‡Ï. ùÚÓÚ ÔËÌˆËÔ Ì‡Á˚‚‡ÂÚÒfl 
«ÔËÓËÚÂÚÓÏ ÔÓÒÎÂ‰ÌÂÈ ÌÓÚ˚».

ÇÓ ‚ÂÏfl Ë„˚ Ì‡ ÍÎ‡‚Ë‡ÚÛÂ ‚ 
‚ÓÒÔÓËÁ‚Â‰ÂÌËË ÒÚËÎfl ‚ÓÁÌËÍ‡˛Ú 
ÔÓÔÛÒÍË.

ëÚËÎ¸ ËÎË ÔÂÒÌfl ÌÂ ‚ÓÒÔÓËÁ‚Ó‰ËÚÒfl ‰‡ÊÂ 
ÔË Ì‡Ê‡ÚËË ÍÌÓÔÍË [START/STOP].

ì·Â‰ËÚÂÒ¸, ˜ÚÓ ‰Îfl MIDI-ÒËÌıÓÌËÁ‡ˆËË ÛÒÚ‡ÌÓ‚ÎÂÌÓ ÁÌ‡˜ÂÌËÂ 
INTERNAL (ÒÚ. 146).

åÛÎ¸ÚËÔ˝‰ ÌÂ ‚ÓÒÔÓËÁ‚Ó‰ËÚÒfl ‰‡ÊÂ ÔË 
Ì‡Ê‡ÚËË Ó‰ÌÓÈ ËÁ ÍÌÓÔÓÍ MULTI PAD.

ëÚËÎ¸ ÌÂ Á‡ÔÛÒÍ‡ÂÚÒfl, ıÓÚfl ÙÛÌÍˆËfl 
Synchro Start Ì‡ıÓ‰ËÚÒfl ‚ ÒÓÒÚÓflÌËË 
„ÓÚÓ‚ÌÓÒÚË Ë Ì‡ÊËÏ‡ÂÚÒfl  ÍÎ‡‚Ë¯‡ Ì‡ 
ÍÎ‡‚Ë‡ÚÛÂ.

ÇÓÁÏÓÊÌÓ, ‚˚ Ô˚Ú‡ÎËÒ¸ Á‡ÔÛÒÚËÚ¸ ÒÚËÎ¸ Ò ÔÓÏÓ˘¸˛ ÍÎ‡‚Ë¯Ë ‚ 
Ô‡‚ÓÈ ̃ ‡ÒÚË ÍÎ‡‚Ë‡ÚÛ˚. óÚÓ·˚ Á‡ÔÛÒÚËÚ¸ ÒÚËÎ¸ Ò ÔÓÏÓ˘¸˛ ÙÛÌÍˆËË 
Synchro Start, ÒÎÂ‰ÛÂÚ Ì‡Ê‡Ú¸ ÍÎ‡‚Ë¯Û ‚ ÎÂ‚ÓÈ (‡ÍÍÓ‰ÌÓÈ) ˜‡ÒÚË 
ÍÎ‡‚Ë‡ÚÛ˚. 

ÇÓÒÔÓËÁ‚Ó‰flÚÒfl ÚÓÎ¸ÍÓ ËÚÏË˜ÂÒÍËÂ 
Í‡Ì‡Î˚ ÒÚËÎfl.

ì·Â‰ËÚÂÒ¸, ˜ÚÓ ‚ÍÎ˛˜ÂÌ‡ ÙÛÌÍˆËfl [ACMP]. 

éÚ‰ÂÎ¸Ì˚Â ÌÓÚ˚ Á‚Û˜‡Ú ÌÂ Ì‡ ÚÓÈ ‚˚ÒÓÚÂ. ì·Â‰ËÚÂÒ¸, ˜ÚÓ ÁÌ‡˜ÂÌËÂ Ô‡‡ÏÂÚ‡ SCALE TUNE ‰Îfl ˝ÚËı ÌÓÚ ‡‚ÌÓ 
ÌÛÎ˛ (ÒÚ. 150).

ÄÍÍÓ‰˚ ÒÚËÎfl ‡ÒÔÓÁÌ‡˛ÚÒfl ÌÂÁ‡‚ËÒËÏÓ 
ÓÚ Á‡‰‡ÌÌÓÈ ÚÓ˜ÍË ‡Á‰ÂÎÂÌËfl ÍÎ‡‚Ë‡ÚÛ˚ 
Ë ÓÚ ÏÂÒÚ‡ Ì‡ ÍÎ‡‚Ë‡ÚÛÂ, „‰Â ÓÌË ·˚ÎË 
‚ÁflÚ˚.

èÓ‚Â¸ÚÂ, ÌÂ Á‡‰‡Ì ÎË ÂÊËÏ ‡ÔÔÎËÍ‡ÚÛ˚ «Full Keyboard» (ÇÒfl 
ÍÎ‡‚Ë‡ÚÛ‡). ÖÒÎË Á‡‰‡Ì ÂÊËÏ ‡ÔÔÎËÍ‡ÚÛ˚ «Full Keyboard», ‡ÍÍÓ‰˚ 
‡ÒÔÓÁÌ‡˛ÚÒfl ÔÓ ‚ÒÂÈ ÍÎ‡‚Ë‡ÚÛÂ ÌÂÁ‡‚ËÒËÏÓ ÓÚ ÛÒÚ‡ÌÓ‚ÎÂÌÌÓÈ ÚÓ˜ÍË 
‡Á‰ÂÎÂÌËfl ÍÎ‡‚Ë‡ÚÛ˚.
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ùÙÙÂÍÚ Vocal Harmony Á‚Û˜ËÚ 
ËÒÍ‡ÊÂÌÌÓ.

åËÍÓÙÓÌ ÛÎ‡‚ÎË‚‡ÂÚ ÔÓÒÚÓÓÌÌËÂ Á‚ÛÍË, Ì‡ÔËÏÂ Á‚ÛÍË ÒÚËÎfl 
ÒËÌÚÂÁ‡ÚÓ‡ TYROS. Ç ˜‡ÒÚÌÓÒÚË, ËÒÍ‡ÊÂÌËÂ ˝ÙÙÂÍÚ‡ Vocal Harmony 
ÏÓÊÂÚ ·˚Ú¸ ‚˚Á‚‡ÌÓ ·‡Ò‡ÏË. ä‡Í ˝ÚÓ ÛÒÚ‡ÌËÚ¸:

•ÇÓ ‚ÂÏfl ÔÂÌËfl ‰ÂÊËÚÂ ÏËÍÓÙÓÌ Í‡Í ÏÓÊÌÓ ·ÎËÊÂ Í „Û·‡Ï.
•àÒÔÓÎ¸ÁÛÈÚÂ ÛÁÍÓÌ‡Ô‡‚ÎÂÌÌ˚È ÏËÍÓÙÓÌ.
•ìÏÂÌ¸¯ËÚÂ Ó·˘Û˛ „ÓÏÍÓÒÚ¸ (Â„ÛÎflÚÓÓÏ [MASTER 

VOLUME]), „ÓÏÍÓÒÚ¸ ÒÚËÎfl ËÎË ÔÂÒÌË.
•ÑÂÊËÚÂ ÏËÍÓÙÓÌ Í‡Í ÏÓÊÌÓ ‰‡Î¸¯Â ÓÚ ‚ÌÂ¯ÌËı ‰ËÌ‡ÏËÍÓ‚.
•ì·ÂËÚÂ ÌËÁÍËÂ ˜‡ÒÚÓÚ˚ Ò ÔÓÏÓ˘¸˛ ÙÛÌÍˆËË 3 Band EQ Ì‡ 

˝Í‡ÌÂ MIC SETUP (ÒÚ. 132). 

çÂ Û‰‡ÂÚÒfl Á‡ÔËÒ‡Ú¸ ÒË„Ì‡Î Ò ÏËÍÓÙÓÌ-
ÌÓ„Ó ‚ıÓ‰‡ Ë ˝ÙÙÂÍÚ Vocal Harmony.

í‡Í Ë ‰ÓÎÊÌÓ ·˚Ú¸ — Á‡ÔËÒ¸ Ò ÏËÍÓÙÓÌÌÓ„Ó ‡Û‰ËÓ‚ıÓ‰‡ ÌÂ‚ÓÁÏÓÊÌ‡.

èË ÒÏÂÌÂ ÚÂÏ·‡ ÏÂÌflÂÚÒfl ‡ÌÂÂ 
‚˚·‡ÌÌ˚È ˝ÙÙÂÍÚ.

ùÚÓ ÌÓÏ‡Î¸ÌÓ. ì Í‡Ê‰Ó„Ó ÚÂÏ·‡ ÂÒÚ¸ Ò‚ÓË ÒÓ·ÒÚ‚ÂÌÌ˚Â ‚ÒÚÓÂÌÌ˚Â 
ÁÌ‡˜ÂÌËfl, ÍÓÚÓ˚Â ‚˚Á˚‚‡˛ÚÒfl ‡‚ÚÓÏ‡ÚË˜ÂÒÍË, ÂÒÎË ‚ÍÎ˛˜ÂÌ˚ 
ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘ËÂ Ô‡‡ÏÂÚ˚ ÙÛÌÍˆËË Voice Set (ÒÚ. 151).

èË Ë„Â Ì‡ ÍÎ‡‚Ë‡ÚÛÂ Í‡˜ÂÒÚ‚Ó Á‚ÛÍ‡ Û 
‡ÁÌ˚ı ÌÓÚ ÌÂÏÌÓ„Ó ‡ÁÌÓÂ.

í‡Í Ë ‰ÓÎÊÌÓ ·˚Ú¸. ùÚÓÚ Ó·ÛÒÎÓ‚ÎÂÌÓ ÒËÒÚÂÏÓÈ Ò˝ÏÔÎËÓ‚‡ÌËfl 
ÒËÌÚÂÁ‡ÚÓ‡ TYROS. 

çÂÍÓÚÓ˚Â ÚÂÏ·˚ ÔÓÒÚÓÂÌ˚ Ì‡ ÓÒÌÓ‚Â 
Á‡ˆËÍÎÂÌÌ˚ı Á‚ÛÍÓ‚˚ı Ù‡„ÏÂÌÚÓ‚ 
(«ÔÂÚÂÎ¸»).

èË ËÒÔÓÎ¸ÁÓ‚‡ÌËË ÌÂÍÓÚÓ˚ı ÚÂÏ·Ó‚ Ò 
Û‚ÂÎË˜ÂÌËÂÏ ‚˚ÒÓÚ˚ ÌÓÚ ÒÎ˚¯ÂÌ ¯ÛÏ ËÎË 
˝ÙÙÂÍÚ ‚Ë·‡ÚÓ. 

çÂÍÓÚÓ˚Â ÚÂÏ·˚ ÔË Ë„Â ‚ ‚ÂıÌËı ËÎË 
ÌËÊÌËı Â„ËÒÚ‡ı ÏÂÌfl˛Ú ‚˚ÒÓÚÛ 
Á‚Û˜‡ÌËfl Ì‡ ˆÂÎÛ˛ ÓÍÚ‡‚Û.

çÂÍÓÚÓ˚Â „ÓÎÓÒ‡ ËÏÂ˛Ú Ó„‡ÌË˜ÂÌËfl ÔÓ ‚˚ÒÓÚÂ. ÖÒÎË ÔÂ‰ÂÎ 
‰ÓÒÚË„ÌÛÚ, ÔÓËÒıÓ‰ËÚ Ú‡ÍÓÈ Ò‰‚Ë„. ÇÒÂ ‚ ÔÓfl‰ÍÂ. 

ÄÍÍÓ‰ ÒÚËÎfl ÌÂ ÏÂÌflÂÚÒfl, ‰‡ÊÂ ÂÒÎË 
ËÒÔÓÎÌflÂÚÒfl ‰Û„ÓÈ ‡ÍÍÓ‰ ËÎË ‡ÍÍÓ‰ ÌÂ 
‡ÒÔÓÁÌ‡ÂÚÒfl.

•Ç˚ Û‚ÂÂÌ˚, ˜ÚÓ Ë„‡ÂÚÂ ‚ ÎÂ‚ÓÈ ˜‡ÒÚË ÍÎ‡‚Ë‡ÚÛ˚?
•ÇÓÁÏÓÊÌÓ, ‚˚ ËÒÔÓÎ¸ÁÛÂÚÂ ÚËÔ ‡ÔÔÎËÍ‡ÚÛ˚ Single Finger (ÒÚ. 108).

èÓÍ‡Á‡ÌÌ˚È Ó·˙ÂÏ Ò‚Ó·Ó‰ÌÓÈ Ô‡ÏflÚË Ì‡ 
‰ËÒÍÂ ÌÂ ÒÓÓÚ‚ÂÚÒÚ‚ÛÂÚ Ù‡ÍÚË˜ÂÒÍÓÏÛ.

ç‡ ˝Í‡Ì ‚˚‚Ó‰ËÚÒfl ÔË·ÎËÁËÚÂÎ¸ÌÓÂ ÁÌ‡˜ÂÌËÂ.

îÛÌÍˆËfl Vocal Harmony ÌÂ ‚ÓÒÔÓËÁ‚Ó‰ËÚ 
ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘ËÂ ÌÓÚ˚ „‡ÏÓÌËË.

ì·Â‰ËÚÂÒ¸ ‚ ÚÓÏ, ̃ ÚÓ ËÒÔÓÎ¸ÁÛÂÚÂ Ô‡‚ËÎ¸Ì˚È ÒÔÓÒÓ· ÓÔÂ‰ÂÎÂÌËfl ÌÓÚ 
„‡ÏÓÌËË ‰Îfl ÚÂÍÛ˘Â„Ó ÂÊËÏ‡ ÙÛÌÍˆËË Vocal Harmony (ÒÚ. 133). 

íÂÏ· ÒÎË¯ÍÓÏ Á‡¯ÛÏÎÂÌ. éÚ‰ÂÎ¸Ì˚Â ÚÂÏ·˚ ÏÓ„ÛÚ ÒÓÁ‰‡‚‡Ú¸ ¯ÛÏ. ùÚÓ Á‡‚ËÒËÚ ÓÚ Ô‡‡ÏÂÚÓ‚ 
ÙÛÌÍˆËË Filter (Harmonic Content/Brightness) ËÎË Ì‡ÒÚÓÂÍ ˝Í‚‡Î‡È-
ÁÂ‡ ÙÛÌÍˆËË Mixing Console Filter. àÁ·ÂÊ‡Ú¸ ̋ ÚÓ„Ó ÌÂ‚ÓÁÏÓÊÌÓ ËÁ-Á‡ 
ÓÒÓ·ÂÌÌÓÒÚÂÈ ÒËÒÚÂÏ˚ „ÂÌÂ‡ˆËË Ë Ó·‡·ÓÚÍË Á‚ÛÍ‡ TYROS.  ÑÎfl 
ÛÒÚ‡ÌÂÌËfl ¯ÛÏ‡ ËÁÏÂÌËÚÂ ‚˚¯ÂÛÔÓÏflÌÛÚ˚Â Ì‡ÒÚÓÈÍË. 

á‚ÛÍ ËÒÍ‡ÊÂÌ ËÎË Á‡¯ÛÏÎÂÌ. •ÇÓÁÏÓÊÌÓ, Á‡‰‡Ì‡ ÒÎË¯ÍÓÏ ·ÓÎ¸¯‡fl „ÓÏÍÓÒÚ¸ [MASTER VOLUME].
•àÒÍ‡ÊÂÌËÂ ÏÓÊÂÚ ·˚Ú¸ ‚˚Á‚‡ÌÓ ÓÚ‰ÂÎ¸Ì˚ÏË ˝ÙÙÂÍÚ‡ÏË. èÓÔÓ-

·ÛÈÚÂ Û·‡Ú¸ ‚ÒÂ ÎË¯ÌËÂ ˝ÙÙÂÍÚ˚, ÓÒÓ·ÂÌÌÓ ˝ÙÙÂÍÚ˚ «‰ËÒÚÓ¯Ì».
•çÂÍÓÚÓ˚Â Ô‡‡ÏÂÚ˚ ÂÁÓÌ‡ÌÒ‡ ÙËÎ¸Ú‡, Á‡‰‡ÌÌ˚Â Ì‡ ˝Í‡ÌÂ 

ÙÛÌÍˆËË Sound Creator, ÏÓ„ÛÚ ‚˚Á˚‚‡Ú¸ ËÒÍ‡ÊÂÌËÂ Á‚ÛÍ‡.
•ÇÓÁÏÓÊÌÓ, ˜ÂÁÏÂÌÓ ÛÒËÎÂÌ‡ ÔÓÎÓÒ‡ ÌËÁÍËı ˜‡ÒÚÓÚ Ì‡ ˝Í‡ÌÂ 

Master EQ (ÏËÍ¯ÂÌ˚È ÔÛÎ¸Ú — ÒÚ. 139). 

ëÎ˚¯ÂÌ «‰‚ÓÈÌÓÈ Á‚ÛÍ» ËÎË Á‚ÛÍ, 
Ì‡ÔÓÏËÌ‡˛˘ËÈ Á‚Û˜‡ÌËÂ ÙÎ˝ÌÊÂ‡.

•åÓÊÂÚ ·˚Ú¸, ‚ÍÎ˛˜ÂÌ˚ Ô‡ÚËË RIGHT1 Ë RIGHT2 Ë ‰Îfl Ó·ÂËı 
Ô‡ÚËÈ ‚˚·‡Ì Ó‰ËÌ Ë ÚÓÚ ÊÂ ÚÂÏ·?

•ÖÒÎË ‚˚ıÓ‰ MIDI OUT Ì‡ ÒËÌÚÂÁ‡ÚÓÂ TYROS ÔÓ‰ÍÎ˛˜ÂÌ Í ÒÂÍ‚ÂÌ-
ÒÓÛ Ë Ó·‡ÚÌÓ Ì‡ ‚ıÓ‰ MIDI IN, ÏÓÊÂÚ ·˚Ú¸, ÎÛ˜¯Â ÓÚÍÎ˛˜ËÚ¸ 
ÙÛÌÍˆË˛ Local Control (ÒÚ. 146) ‚Ó ËÁ·ÂÊ‡ÌËÂ ÙÓÌ‡ ÓÚ MIDI. 

èË Í‡Ê‰ÓÏ Ì‡Ê‡ÚËË ÍÎ‡‚Ë¯Ë Á‚ÛÍ 
ÌÂÏÌÓ„Ó ‰Û„ÓÈ.

ÉÎ‡‚Ì˚È ˝Í‡Ì ÌÂ ÔÓfl‚ÎflÂÚÒfl ‰‡ÊÂ ÔË 
‚ÍÎ˛˜ÂÌËË ÔËÚ‡ÌËfl.

ÖÒÎË ‚ ÒËÌÚÂÁ‡ÚÓÂ TYROS ÛÒÚ‡ÌÓ‚ÎÂÌ ÊÂÒÚÍËÈ ‰ËÒÍ, ÚÓ ˝ÚÓ ÏÓÊÂÚ 
ÔË‚ÂÒÚË Í ÚÓÏÛ, ˜ÚÓ „Î‡‚Ì˚È ˝Í‡Ì ÔË ‚ÍÎ˛˜ÂÌËË ÔËÚ‡ÌËfl ·Û‰ÂÚ 
ÔÓfl‚ÎflÚ¸Òfl ÒÓ ÁÌ‡˜ËÚÂÎ¸ÌÓÈ Á‡‰ÂÊÍÓÈ.

èêéÅãÖåÄ ÇéáåéÜçÄü èêàóàçÄ/êÖòÖçàÖ
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ÉÎÓÒÒ‡!ËÈ

A
Ä‚ÚÓ‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ/‚ÓÒÔ0ÓËÁ‚Â‰ÂÌËÂ ÒÚËÎfl 
(Auto Accompaniment/Style playback)
ùÚ‡ ÙÛÌÍˆËfl „ÂÌÂËÛÂÚ Á‡ÔÓ„‡ÏÏËÓ‚‡ÌÌ˚È ËÚÏ, 
ÔÓÒÎÂ‰Ó‚‡ÚÂÎ¸ÌÓÒÚ¸ ·‡ÒÓ‚ Ë ‡ÍÍÓ‰Ó‚ ‚ Á‡‚ËÒËÏÓÒÚË ÓÚ 
ÔÓË„˚‚‡ÂÏ˚ı ÌÓÚ Ë ‡ÍÍÓ‰Ó‚ (ËÎË ‚ ÓÚ‚ÂÚ Ì‡ 
ÔÓÎÛ˜ÂÌÌ˚Â MIDI-‰‡ÌÌ˚Â). 

Ç
ÇÂ0ıÌflfl ˜‡ÒÚ¸ ÍÎ‡‚Ë‡ÚÛ0˚ (Upper)
ó‡ÒÚ¸ ÍÎ‡‚Ë‡ÚÛ˚, ‡ÒÔÓÎÓÊÂÌÌ‡fl ÒÔ‡‚‡ ÓÚ ÚÓ˜ÍË 
‡Á‰ÂÎÂÌËfl. àÒÔÓÎ¸ÁÛÂÚÒfl ‰Îfl ÔÓË„˚‚‡ÌËfl ÚÂÏ·Ó‚ 
‚ÏÂÒÚÓ RIGHT1, 2 Ë 3.

ÇË·0‡ÚÓ (Vibrato)
ÑÓÊ‡˘ËÈ ‚Ë·ËÛ˛˘ËÈ Á‚ÛÍ, ÒÓÁ‰‡‚‡ÂÏ˚È 
Â„ÛÎflÌ˚Ï ËÁÏÂÌÂÌËÂÏ ‚˚ÒÓÚ˚ Á‚ÛÍ‡ ÚÂÏ·‡. 

ÇÓÒÒÚ‡ÌÓ‚ÎÂÌËÂ Ì‡ÒÚ0ÓÂÍ Ô0ÓËÁ‚Ó‰ËÚÂÎfl 
(Factory Reset)
ÇÓÒÒÚ‡Ì‡‚ÎÂÌËÂ Ì‡ÒÚÓÂÍ ‡Á‰ÂÎ‡ Ô‡ÏflÚË User, 
Á‡„ÛÊÂÌÌ˚Â Ì‡ Á‡‚Ó‰Â ÔÂÂ‰ ÔÓÒÚ‡‚ÍÓÈ ËÌÒÚÛÏÂÌÚ‡.

Ç0ÂÏÂÌÌÓÂ 0‡·Ó˜ÂÂ ÓÍÌÓ (Pop-Up Window)
«çÂ·ÓÎ¸¯ÓÂ» ÓÍÌÓ, ÍÓÚÓÓÂ ‚ÂÏÂÌÌÓ ‚˚‚Ó‰ËÚÒfl Ì‡ 
Üä-‰ËÒÔÎÂÈ. 

Ç0ÂÏfl Á‚Û˜‡ÌËfl (Gate Time)
èË Á‡ÔËÒË MIDI-‰‡ÌÌ˚ı ˝ÚÓÚ Ô‡‡ÏÂÚ ÓÔÂ‰ÂÎflÂÚ 
Ù‡ÍÚË˜ÂÒÍÛ˛ ‰ÎËÚÂÎ¸ÌÓÒÚ¸ Á‚Û˜‡ÌËfl ÌÓÚ˚. 
äÓ„‰‡ ÌÓÚÌ˚Â ÒÓ·˚ÚËfl ‚‚Ó‰flÚÒfl ‚ ÂÊËÏÂ ÔÓ¯‡„Ó‚ÓÈ 
Á‡ÔËÒË MIDI-ÒÂÍ‚ÂÌÒÓ‡, ‚ÂÏfl Á‚Û˜‡ÌËfl ÌÓÚ˚ ÓÔÂ‰Â-
ÎflÂÚÒfl ‚ ÔÓˆÂÌÚ‡ı ÓÚ ‰ÎËÌ˚ ‚ÂÏÂÌÌÓ„Ó ¯‡„‡ ÏÂÊ‰Û 
ÌÓÚ‡ÏË. áÌ‡˜ÂÌËfl ÓÍÓÎÓ 50 % ÒÓÁ‰‡˛Ú Á‚ÛÍ ÒÚ‡ÍÍ‡ÚÓ, 
80-90 % — ÌÓÚ˚ Ó·˚˜ÌÓÈ ‰ÎËÌ˚, ‡ 100 % — ÎÂ„‡ÚÓ. 

ÇÒÚ0ÓÂÌÌ˚Â ‰‡ÌÌ˚Â (Preset)
Ñ‡ÌÌ˚Â, ‚ÌÂÒÂÌÌ˚Â ‚Ó ‚ÌÛÚÂÌÌ˛˛ Ô‡ÏflÚ¸ ÒËÌÚÂÁ‡ÚÓ‡ 
TYROS ÔË ÓÚ„ÛÁÍÂ Ò Á‡‚Ó‰‡. ëÛ˘ÂÒÚ‚Û˛Ú ‡ÁÎË˜Ì˚Â 
‚Ë‰˚ ‚ÒÚÓÂÌÌ˚ı ‰‡ÌÌ˚ı — ‚ÒÚÓÂÌÌ˚Â ÚÂÏ·˚, ÔÂÒÌË, 
‚ÓÎÌ˚ Ë Ú. ‰. (‚ ÓÚÎË˜ËÂ ÓÚ ÔÓÎ¸ÁÓ‚‡ÚÂÎ¸ÒÍËı ‰‡ÌÌ˚ı, 
ÍÓÚÓ˚Â ÒÓÁ‰‡Î Ò‡Ï ÔÓÎ¸ÁÓ‚‡ÚÂÎ¸). 

É
ÉÎÛ·ËÌ‡ (Depth)
CÚÂÔÂÌ¸ ‚ÎËflÌËfl Ô‡‡ÏÂÚ‡ ‚ÎËfl˛Ú Ì‡ ËÒıÓ‰Ì˚È Á‚ÛÍ. 

ç
çËÁÍÓ˜‡ÒÚÓÚÌ˚È ÓÒˆËÎÎflÚÓ0 (LFO)
éÒˆËÎÎflÚÓ, ÍÓÚÓ˚È ÒÓÁ‰‡ÂÚ ÌËÁÍÓ˜‡ÒÚÓÚÌ˚È ÒË„Ì‡Î Ì‡ 
·ÎÓÍÂ ÚÓÌ-„ÂÌÂ‡ÚÓ‡. ëË„Ì‡Î Ò LFO ÏÓÊÌÓ ËÒÔÓÎ¸ÁÓ-
‚‡Ú¸ ‰Îfl ËÁÏÂÌÂÌËfl ‚˚ÒÓÚ˚ Á‚ÛÍ‡, ÙËÎ¸Ú‡ Ë ‡ÏÔÎËÚÛ‰˚. 
åÓ‰ÛÎflˆËfl ‚˚ÒÓÚ˚ Á‚ÛÍ‡ ÒÓÁ‰‡ÂÚ ˝ÙÙÂÍÚ ‚Ë·‡ÚÓ, 
ÏÓ‰ÛÎflˆËfl ÙËÎ¸Ú‡ – ˝ÙÙÂÍÚ «‚‡Û», ÏÓ‰ÛÎflˆËfl 
‡ÏÔÎËÚÛ‰˚ — ˝ÙÙÂÍÚ ÚÂÏÓÎÓ. 

çËÊÌflfl ˜‡ÒÚ¸ ÍÎ‡‚Ë‡ÚÛ0˚ (Lower)
ó‡ÒÚ¸ ÍÎ‡‚Ë‡ÚÛ˚ ÒÎÂ‚‡ ÓÚ ÚÓ˜ÍË ‡Á‰ÂÎÂÌËfl ÍÎ‡‚Ë‡ÚÛ˚, 
ÔÓÁ‚ÓÎfl˛˘‡fl ÔÓÎÛ˜‡Ú¸ ÚÂÏ·˚ ‚ÏÂÒÚÓ ÚÂÏ·‡ ˜‡ÒÚË 
LEFT. ëÓÒÚÓflÌËÂ ÍÌÓÔÍË [ACMP] Ì‡ ÌËÊÌ˛˛ ˜‡ÒÚ¸ 
ÍÎ‡‚Ë‡ÚÛ˚ ÌÂ ‚ÎËflÂÚ. 

é
éÔÂ0‡ÚË‚Ì‡fl Ô‡ÏflÚ¸ 
(RAM, Random Access Memory )
è‡ÏflÚ¸, ‚ ÍÓÚÓÓÈ ÏÓÊÌÓ Í‡Í Ò˜ËÚ˚‚‡Ú¸, Ú‡Í Ë 
Á‡ÔËÒ˚‚‡Ú¸ ‰‡ÌÌ˚Â. åÓÊÂÚ ËÒÔÓÎ¸ÁÓ‚‡Ú¸Òfl ‚ Í‡˜ÂÒÚ‚Â 
·ÛÙÂ‡ Â‰‡ÍÚËÓ‚‡ÌËfl, ‡ Ú‡ÍÊÂ ‰Îfl ‰‡ÌÌ˚ı, 
ÒÓÁ‰‡‚‡ÂÏ˚ı ‚ ÔÓˆÂÒÒÂ Á‡ÔËÒË Ë ‚ÌÂÒÂÌËfl ËÁÏÂÌÂÌËÈ. 

è
èÓÎÓÊÂÌËÂ ‚ ÔÂÒÌÂ (Song Position)
åÂÒÚÓ ‚ ‰‡ÌÌ˚ı ÔÂÒÌË, Ò ÍÓÚÓÓ„Ó Ì‡˜ËÌ‡ÂÚÒfl 
‚ÓÒÔÓËÁ‚Â‰ÂÌËÂ ËÎË ÍÛ‰‡ Á‡ÔËÒ˚‚‡˛ÚÒfl ÌÓÚ˚ ÔË 
ÔÓ¯‡„Ó‚ÓÈ Á‡ÔËÒË. é·ÓÁÌ‡˜‡ÂÚÒfl Ú‡ÍÚÓÏ (Measure), 
‰ÓÎÂÈ (Beat) Ë ÒË„Ì‡ÎÓÏ ÒËÌıÓÌËÁ‡ˆËË (Clock).

èÓÎ¸ÁÓ‚‡ÚÂÎ¸ÒÍËÂ ‰‡ÌÌ˚Â (User data)
Ñ‡ÌÌ˚Â, ÒÓÁ‰‡‚‡ÂÏ˚Â ÔÓÎ¸ÁÓ‚‡ÚÂÎÂÏ Ò ÔÓÏÓ˘¸˛ 
‡ÁÎË˜Ì˚ı ÙÛÌÍˆËÈ ÒËÌÚÂÁ‡ÚÓ‡ TYROS. 
ëÛ˘ÂÒÚ‚Û˛Ú ‡ÁÎË˜Ì˚Â ÚËÔ˚ ÔÓÎ¸ÁÓ‚‡ÚÂÎ¸ÒÍËı ‰‡ÌÌ˚ı, 
Ì‡ÔËÏÂ, ÔÓÎ¸ÁÓ‚‡ÚÂÎ¸ÒÍËÂ ÚÂÏ·˚, ÔÂÒÌË Ë ‚ÓÎÌ˚ (‚ 
ÓÚÎË˜ËÂ ÓÚ ‚ÒÚÓÂÌÌ˚ı ‰‡ÌÌ˚ı, Á‡ÔÓ„‡ÏÏËÓ‚‡ÌÌ˚ı Ë 
Á‡„ÛÊÂÌÌ˚ı ‚ ÒËÌÚÂÁ‡ÚÓ TYROS Ì‡ Á‡‚Ó‰Â).

èÓÒÚÓflÌÌ‡fl Ô‡ÏflÚ¸ (ROM, Read Only Memory)
è‡ÏflÚ¸ ˝ÚÓ„Ó ÚËÔ‡ ÏÓÊÌÓ Ò˜ËÚ˚‚‡Ú¸, ÌÓ ‚ ÌÂÈ ÌÂÎ¸Áfl 
ÌË˜Â„Ó Á‡ÔËÒ˚‚‡Ú¸ ËÎË Û‰‡ÎflÚ¸. ÇÒÂ ‚ÒÚÓÂÌÌ˚Â ‰‡ÌÌ˚Â, 
ÔÓÒÚ‡‚ÎflÂÏ˚Â Ò ËÌÒÚÛÏÂÌÚÓÏ, Á‡ÔËÒ‡Ì˚ ‚ Ô‡ÏflÚË ROM. 

èÛÚ¸ (Path)
åÂÒÚÓÔÓÎÓÊÂÌËÂ Ô‡ÔÓÍ Ë Ù‡ÈÎÓ‚, ÓÚÓ·‡Ê‡ÂÏ˚ı ‚ 
‰‡ÌÌ˚È ÏÓÏÂÌÚ Ì‡ Üä-‰ËÒÔÎÂÂ. 

ê
êÂ‚Â0·Â0‡ˆËfl (Reverb, Reverberation)
ùÌÂ„Ëfl Á‚ÛÍ‡, ÓÒÚ‡˛˘‡flÒfl ‚ ÔÓÏÂ˘ÂÌËË ËÎË ‚ Á‡Í˚-
ÚÓÏ ÔÓÒÚ‡ÌÒÚ‚Â ÔÓÒÎÂ ÚÓ„Ó, Í‡Í ÔÂ‚ÓÌ‡˜‡Î¸Ì˚È Á‚ÛÍ 
ÔÂÍ‡ÚËÚÒfl. êÂ‚Â·Â‡ˆËfl ÔÓıÓÊ‡ Ì‡ ̋ ıÓ, ÌÓ ÓÚÎË˜‡ÂÚÒfl 
ÓÚ ÌÂ„Ó. ùÚÓ ÌÂÔflÏÓÈ ‡ÒÒÂflÌÌ˚È Á‚ÛÍ, ÓÚ‡Ê‡˛˘ËÈÒfl 
ÓÚ ÒÚÂÌ Ë ÔÓÚÓÎÍ‡ Ë ÒÓÔÓ‚ÓÊ‰‡˛˘ËÈ ÔflÏÓÈ Á‚ÛÍ. 
ï‡‡ÍÚÂËÒÚËÍË ˝ÚÓ„Ó ÌÂÔflÏÓ„Ó Á‚ÛÍ‡ Á‡‚ËÒflÚ ÓÚ 
‡ÁÏÂ‡ ÔÓÏÂ˘ÂÌËfl ËÎË ÔÓÒÚ‡ÌÒÚ‚‡, ‡ Ú‡ÍÊÂ ÓÚ 
Ï‡ÚÂË‡ÎÓ‚ Ë ÏÂ·ÂÎË ‚ ÔÓÏÂ˘ÂÌËË. ùÙÙÂÍÚ˚ Â‚Â-
·Â‡ˆËË ËÒÔÓÎ¸ÁÛ˛Ú ˆËÙÓ‚Û˛ Ó·‡·ÓÚÍÛ Á‚ÛÍ‡ ‰Îfl 
ÏÓ‰ÂÎËÓ‚‡ÌËfl ˝ÚËı ı‡‡ÍÚÂËÒÚËÍ.
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ë
ëËÌı0ÓÌËÁ‡ˆËfl (Clock)
[1]
Ö‰ËÌËˆ‡ ‡ÁÂ¯ÂÌËfl ÌÓÚ ‰Îfl MIDI-‰‡ÌÌ˚ı. 
ëÂÍ‚ÂÌÒÓ ÓÔÂ‰ÂÎflÂÚ ÔÓÁËˆË˛ ‚ ‚ÓÒÔÓËÁ‚Ó‰ËÏÓÈ 
ÔÂÒÌÂ ËÎË Ù‡ÁÂ (MIDI-‰‡ÌÌ˚Â ) ÔÓ ÚÂÏ Ô‡‡ÏÂÚ‡Ï:  
Measure (Ú‡ÍÚ), Beat (‰ÓÎfl) Ë Clock (ÒËÌıÓÌËÁ‡ˆËfl).
[2]
àÒÔÓÎ¸ÁÛÂÚÒfl Ú‡ÍÊÂ Í‡Í ÒËÌÓÌËÏ ÚÂÏËÌ‡ «MIDI-
ÒËÌıÓÌËÁ‡ˆËfl» (MIDI Clock), ÔÓ‰ ÍÓÚÓ˚Ï ÔÓÌËÏ‡ÂÚÒfl 
ÒËÒÚÂÏÌÓÂ MIDI-ÒÓÓ·˘ÂÌËÂ ‚ Â‡Î¸ÌÓÏ ‚ÂÏÂÌË. ùÚÓ 
ÒÓÓ·˘ÂÌËÂ ÔÂÂ‰‡ÂÚÒfl ˜ÂÂÁ ÙËÍÒËÓ‚‡ÌÌ˚Â ÔÓÏÂÊÛÚ-
ÍË ‚ÂÏÂÌË (24 ‡Á‡ Ì‡ ˜ÂÚ‚ÂÚÛ˛ ÌÓÚÛ) ‰Îfl ÒËÌıÓÌËÁ‡-
ˆËË ÔÓ‰ÍÎ˛˜ÂÌÌ˚ı MIDI-ËÌÒÚÛÏÂÌÚÓ‚.
Ç MIDI-ÒÂÍ‚ÂÌÒÓ‡ı ÏÓÊÌÓ ÛÍ‡Á‡Ú¸, Í‡ÍÓÈ Ú‡ÈÏÂ 
ËÒÔÓÎ¸ÁÓ‚‡Ú¸ (‚ÌÛÚÂÌÌËÈ Ú‡ÈÏÂ ËÌÒÚÛÏÂÌÚ‡ ËÎË 
ÒÓÓ·˘ÂÌËfl ‚ÌÂ¯ÌÂ„Ó Ú‡ÈÏÂ‡, ÔÓÎÛ˜‡ÂÏ˚Â ˜ÂÂÁ ‚ıÓ‰ 
MIDI IN). 

ëÍÓ0ÓÒÚ¸ Ì‡Ê‡ÚËfl (Velocity)
è‡‡ÏÂÚ ‚ ÒÓÓ·˘ÂÌËË MIDI Note On, Ó·ÓÁÌ‡˜‡˛˘ËÈ 
ÒËÎÛ ÌÓÚ˚. 

ëÓÓ·˘ÂÌËfl Control Change
ç‡·Ó Í‡Ì‡Î¸Ì˚ı MIDI-ÒÓÓ·˘ÂÌËÈ, ÔÓÁ‚ÓÎfl˛˘Ëı 
ÛÔ‡‚ÎflÚ¸ ˆÂÎ˚Ï fl‰ÓÏ Ô‡‡ÏÂÚÓ‚ Á‚ÛÍ‡, ‚ ÚÓÏ ˜ËÒÎÂ 
ÏÓ‰ÛÎflˆËÂÈ, Ô‡ÌÓ‡ÏÓÈ, „ÓÏÍÓÒÚ¸˛, ‚˚‡ÁËÚÂÎ¸ÌÓÒ-
Ú¸˛, flÍÓÒÚ¸˛, „ÎÛ·ËÌÓÈ ˝ÙÙÂÍÚ‡ Ë ‰Û„ËÏË. ùÚË Ô‡‡-
ÏÂÚ˚ ÏÓÊÌÓ Ú‡ÍÊÂ Ì‡ÒÚÓËÚ¸ Ò ÔÓÏÓ˘¸˛ ÙËÁË˜ÂÒÍËı 
˝ÎÂÏÂÌÚÓ‚ ÛÔ‡‚ÎÂÌËfl (ÍÓÎÂÒ‡ ÏÓ‰ÛÎflˆËË, ÌÓÊÌÓ„Ó 
ÔÂÂÍÎ˛˜‡ÚÂÎfl Ë Ú. Ô.).

ëÓÓ·˘ÂÌËfl Note On/Off
MIDI-ÒÓÓ·˘ÂÌËfl, ÍÓÚÓ˚Â ÔÂ‰ÒÚ‡‚Îfl˛Ú ÌÓÚ˚, 
‚ÓÒÔÓËÁ‚Ó‰ËÏ˚Â Ì‡ ÍÎ‡‚Ë‡ÚÛÂ ËÎË ‰Û„ÓÏ 
ËÌÒÚÛÏÂÌÚÂ. äÓ„‰‡ ÍÎ‡‚Ë¯‡ Ì‡ÊËÏ‡ÂÚÒfl, ÒÓÁ‰‡ÂÚÒfl 
ÒÓÓ·˘ÂÌËÂ Note On. äÓ„‰‡ ÍÎ‡‚Ë¯‡ ÓÚÔÛÒÍ‡ÂÚÒfl, 
ÒÓÁ‰‡ÂÚÒfl ÒÓÓ·˘ÂÌËÂ Note Off.
ëÓÓ·˘ÂÌËÂ Note On ‚ÍÎ˛˜‡ÂÚ ÌÓÏÂ ÌÓÚ˚, 
ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘ÂÈ Ì‡Ê‡ÚÓÈ ÍÎ‡‚Ë¯Â, ‡ Ú‡ÍÊÂ ÒÍÓÓÒÚ¸ 
(velocity), ÍÓÚÓ‡fl Á‡‚ËÒËÚ ÓÚ ÒËÎ˚ Ì‡Ê‡ÚËfl ÍÎ‡‚Ë¯Ë.

ëÓÓ·˘ÂÌËÂ Program Change
ëÓÓ·˘ÂÌËÂ MIDI-Í‡Ì‡Î‡, ÍÓÚÓÓÂ ÓÔÂ‰ÂÎflÂÚ ÌÓÏÂ 
ÚÂÏ·‡ ÔÛÚÂÏ ÛÍ‡Á‡ÌËfl ÌÓÏÂ‡ ÔÓ„‡ÏÏ˚. ùÚÓ ÒÓÓ·˘Â-
ÌËÂ ‚ÏÂÒÚÂ Ò ÒÓÓ·˘ÂÌËflÏË Ó ‚˚·ÓÂ ·‡ÌÍ‡ (Bank Select) 
ÔÓÁ‚ÓÎflÂÚ ‚˚·‡Ú¸ Î˛·ÓÈ ÚÂÏ· ˜ÂÂÁ MIDI.

ëÔËÒÓÍ ÒÓ·˚ÚËÈ (Event List)
èÓÎÂÁÌ˚È ËÌÒÚÛÏÂÌÚ ‰Îfl ÒÓÁ‰‡ÌËfl ÔÂÒÂÌ, ÒÚËÎÂÈ Ë 
ÏÛÎ¸ÚËÔ˝‰Ó‚, ÍÓÚÓ˚È Ó„‡ÌËÁÛÂÚ ‚ÒÂ ÒÓ·˚ÚËfl ‚ ÔÂÒÌÂ ‚ 
ıÓÌÓÎÓ„Ë˜ÂÒÍÓÏ ÔÓfl‰ÍÂ (‚ Ú‡ÍÚ‡ı, ‰ÓÎflı Ë ÒË„Ì‡Î‡ı 
ÒËÌıÓÌËÁ‡ˆËË) Ë ÔÓÁ‚ÓÎflÂÚ ÓÒÛ˘ÂÒÚ‚ÎflÚ¸ ÚÓÌÍÛ˛ 
Ì‡ÒÚÓÈÍÛ ˝ÚËı ÒÓ·˚ÚËÈ. 

î
îÎ˝¯-Ô‡ÏflÚ¸/ÙÎ˝¯-èáì (Flash ROM)
íÂıÌÓÎÓ„Ëfl ı‡ÌÂÌËfl ‰‡ÌÌ˚ı, ÔË ÍÓÚÓÓÈ ‚ ÓÚÎË˜ËÂ ÓÚ 
Ó·˚˜ÌÓ„Ó èáì (ROM) ‰‡ÌÌ˚Â ‚ Ô‡ÏflÚË ÏÓÊÌÓ ÔÂÂÁ‡-
ÔËÒ˚‚‡Ú¸, ˜ÚÓ ÔÓÁ‚ÓÎflÂÚ ÔÓÎ¸ÁÓ‚‡ÚÂÎ˛ ı‡ÌËÚ¸ ‚ ÌÂÈ 
ÒÓ·ÒÚ‚ÂÌÌ˚Â ‰‡ÌÌ˚Â. 

îÛÌÍˆËfl Revoice
îÛÌÍˆËfl, Á‡ÏÂÌfl˛˘‡fl ÚÂÏ· Í‡Ê‰ÓÈ Ô‡ÚËË ËÎË Í‡Ì‡Î‡ 
‚˚·‡ÌÌÓ„Ó ÒÚËÎfl ËÎË ÔÂÒÌË Ó‰ÌËÏ ËÁ ÒÔÂˆË‡Î¸ÌÓ 
ÒÓÁ‰‡ÌÌ˚ı ÚÂÏ·Ó‚ ÒËÌÚÂÁ‡ÚÓ‡ TYROS. 

ó
ó‡ÒÚ¸ ÍÎ‡‚Ë‡ÚÛ0˚ ‰Îfl Ë„0˚ ÎÂ‚ÓÈ 0ÛÍÓÈ
ó‡ÒÚ¸ ÍÎ‡‚Ë¯ ÒÎÂ‚‡ ÓÚ ÚÓ˜ÍË ‡Á‰ÂÎÂÌËfl ÍÎ‡‚Ë‡ÚÛ˚ 
(split point).  èÓÏËÏÓ ËÒÔÓÎ¸ÁÓ‚‡ÌËfl ‰Îfl ‚ÓÒÔÓËÁ‚Â-
‰ÂÌËfl ÚÂÏ·‡ LEFT, ÓÌË ÏÓ„ÛÚ ÔËÏÂÌflÚ¸Òfl ‰Îfl Ó·ÓÁÌ‡-
˜ÂÌËfl Ë ÔÓË„˚‚‡ÌËfl ‡ÍÍÓ‰Ó‚ ÔË ‚ÓÒÔÓËÁ‚Â‰ÂÌËË 
ÒÚËÎÂÈ, ‚ Ú‡ÍÊÂ ‰Îfl ˝ÙÙÂÍÚÓ‚ Harmony Ë Vocal Harmony.

ó‡ÒÚ¸ ÍÎ‡‚Ë‡ÚÛ0˚ ‰Îfl Ë„0˚ Ô0‡‚ÓÈ 0ÛÍÓÈ
ó‡ÒÚ¸ ÍÎ‡‚Ë¯ ÒÔ‡‚‡ ÓÚ ÚÓ˜ÍË ‡Á‰ÂÎÂÌËfl ÍÎ‡‚Ë‡ÚÛ˚. 
àÒÔÓÎ¸ÁÛÂÚÒfl ‰Îfl ÔÓË„˚‚‡ÌËfl ÚÂÏ·Ó‚ RIGHT 1 - 3.

ù
ùÙÙÂÍÚ (Effect)
«ùÙÙÂÍÚ» ‚ ÒËÌÚÂÁ‡ÚÓÂ TYROS – ˝ÚÓ ·ÎÓÍ Ó·‡·ÓÚÍË, 
ÍÓÚÓ˚È Ò ÔÓÏÓ˘¸˛ ÒıÂÏ ˆËÙÓ‚ÓÈ Ó·‡·ÓÚÍË ÒË„Ì‡Î‡ 
(DSP) ËÁÏÂÌflÂÚ Á‚ÛÍ, ‚˚ıÓ‰fl˘ËÈ ËÁ ÚÓÌ-„ÂÌÂ‡ÚÓ‡ 
ËÌÒÚÛÏÂÌÚ‡. TYROS ËÒÔÓÎ¸ÁÛÂÚ ‰‚‡ ‚Ë‰‡ ˝ÙÙÂÍÚÓ‚: DSP 
(Ú‡ÍËÂ Í‡Í Reverb, Chorus, DSP Ë «DSP variation») Ë ÔÓ˜ËÂ 
(Harmony/Echo, Initial Touch, Sustain, Poly/Mono).  

ùÙÙÂÍÚ ıÓ0ÛÒ‡ (Chorus)
ê‡ÁÌÓ‚Ë‰ÌÓÒÚ¸ ˝ÙÙÂÍÚ‡. 
Ç Á‡‚ËÒËÏÓÒÚË ÓÚ ÚËÔ‡ Ë Ô‡‡ÏÂÚÓ‚ ıÓÛÒ‡ Á‚ÛÍ ÚÂÏ·‡ 
ÒÚ‡ÌÓ‚ËÚÒfl «¯ËÂ», Í‡Í ·Û‰ÚÓ ÌÂÒÍÓÎ¸ÍÓ Ó‰ËÌ‡ÍÓ‚˚ı 
ËÌÒÚÛÏÂÌÚÓ‚ Ë„‡˛Ú ‚ ÛÌËÒÓÌ, ÎË·Ó ÚÂÏ· ÒÚ‡ÌÓ‚ËÚÒfl 
·ÓÎÂÂ ÚÂÔÎ˚Ï Ë „ÎÛ·ÓÍËÏ.
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íÂıÌË˜ÂÒÍËÂ ı‡!‡ÍÚÂ!ËÒÚËÍË

àÒÚÓ˜ÌËÍ Á‚ÛÍ‡: AWM
äÎ‡‚Ë‡ÚÛ0‡:

äÎ‡‚Ë¯Ë 61 äÎ‡‚Ë¯‡ (C1 ~ C6)
óÛ‚ÒÚ‚ËÚÂÎ¸ÌÓÒÚ¸ Í Ì‡Ê‡ÚË˛ Initial Touch/Aftertouch

èÓÎËÙÓÌËfl: å‡ÍÒËÏÛÏ 128 ÌÓÚ
íÂÏ·0˚:

ÇÒÚ&ÓÂÌÌ˚Â ÚÂÏ·&˚ 1185 403 ÚÂÏ·&‡ (Ó·˚˜Ì˚Â – 393, åÂ„‡ – 10) + 10 Ó&„‡ÌÌ˚ı ÚÂÏ·&Ó‚ 
+ 480 ÚÂÏ·&Ó‚ XG + 256 ÚÂÏ·&Ó‚ GM2 + 31 ÚÂÏ·& Û‰‡&Ì˚ı (XG Ë Ô‡ÌÂÎ¸ – 22, 
GM2 – 9) + 5 Ì‡·Ó&Ó‚ SFX

ÔÓÎ¸ÁÓ‚‡ÚÂÎ¸ÒÍËÂ ÚÂÏ·&˚; 
ÒÓÁ‰‡˛ÚÒfl Ò ÔÓÏÓ˘¸˛ 
ÙÛÌÍˆËË Sound Creator

äÓÎË˜ÂÒÚ‚Ó Á‡‚ËÒËÚ ÓÚ ÂÏÍÓÒÚË 
&‡Á‰ÂÎ‡ USER Ë ‰ËÒÍÓ‚ (FD/HD). *

ëÓÁ‰‡ÌÌ˚Â ‰‡ÌÌ˚Â ÏÓÊÌÓ ÒÓı&‡ÌËÚ¸ ‚ &‡Á‰ÂÎÂ Ô‡ÏflÚË USER, Ì‡ ‰ËÒÍÂÚÂ 
ËÎË ÊÂÒÚÍÓÏ ‰ËÒÍÂ. 

Custom Voices (ÒÔÂˆË‡Î¸Ì˚Â 
ÚÂÏ-·&˚; ÒÓÁ‰‡˛ÚÒfl Ò 
ÔÓÏÓ˘¸˛ èé Voice Editor)

é·˚˜Ì˚È ÚÂÏ·&: Ï‡ÍÒËÏÛÏ 128 å‡ÍÒËÏ‡Î¸ÌÓÂ ÍÓÎË˜ÂÒÚ‚Ó Á‡‚ËÒËÚ ÓÚ ÚËÔ‡ ÒÓÁ‰‡‚‡ÂÏÓ„Ó ÚÂÏ·&‡ Ë ÒÔÓÒÓ·‡ 
ÒÓÁ‰‡ÌËfl ËÎË ËÁÏÂÌÂÌËfl. ÖÒÎË ‚ Í‡˜ÂÒÚ‚Â ÒÔÂˆË‡Î¸Ì˚ı ÚÂÏ·&Ó‚ ÒÓı&‡Ìfl˛Ú-
Òfl ÚÓÎ¸ÍÓ ÚÂÏ·&˚ Live! GrandPiano, ÏÓÊÌÓ Á‡ÔËÒ‡Ú¸ ‰Ó 94 ÚÂÏ·&Ó‚.

íÂÏ·& Û‰‡&Ì˚ı: Ï‡ÍÒËÏÛÏ 10 å‡ÍÒËÏ‡Î¸ÌÓÂ ÍÓÎË˜ÂÒÚ‚Ó Á‡‚ËÒËÚ ÓÚ ÚËÔ‡ ÒÓÁ‰‡‚‡ÂÏÓ„Ó ÚÂÏ·&‡ Ë ÒÔÓÒÓ·‡ 
ÒÓÁ‰‡ÌËfl ËÎË ËÁÏÂÌÂÌËfl. ÖÒÎË ‚ Í‡˜ÂÒÚ‚Â ÒÔÂˆË‡Î¸Ì˚ı ÚÂÏ·&Ó‚ ÒÓı&‡Ìfl˛Ú-
Òfl ÚÓÎ¸ÍÓ ÚÂÏ·&˚ Live! StandardKit, ÏÓÊÌÓ Á‡ÔËÒ‡Ú¸ ‰Ó 10 ÚÂÏ·&Ó‚.

é&„‡ÌÌ˚Â ÚÂÏ·&˚ 10 ‚ÒÚ&ÓÂÌÌ˚ı ëÓÁ‰‡ÌÌ˚Â ‰‡ÌÌ˚Â ÏÓÊÌÓ ÒÓı&‡ÌËÚ¸ Ì‡ USER/FD/HD ‰ËÒÍÂ. 
é0ÍÂÒÚ0Ó‚Í‡:

ÇÂ&ıÌflfl ˜‡ÒÚ¸ ÍÎ‡‚Ë‡ÚÛ&˚ 3 Ô‡&ÚËË RIGHT1, RIGHT2, RIGHT3
çËÊÌflfl ˜‡ÒÚ¸ ÍÎ‡‚Ë‡ÚÛ&˚ 1 Ô‡&ÚËfl ÇÍÎ˛˜‡ÂÚ ‚ ÒÂ·fl ÙÛÌÍˆË˛ LEFT HOLD
íÓ˜Í‡ &‡Á‰ÂÎÂÌËfl F#2 åÓÊÌÓ ÛÒÚ‡ÌÓ‚ËÚ¸ Ë Á‡ÔÓÏÌËÚ¸.
íÓ˜Í‡ &‡Á‰ÂÎÂÌËfl (ÒÚËÎ¸) F#2 åÓÊÌÓ ÛÒÚ‡ÌÓ‚ËÚ¸ Ë Á‡ÔÓÏÌËÚ¸.

ùÙÙÂÍÚ˚:
Reverb 34 Preset + 3 User 1 ·ÎÓÍ; ÏÓÊÌÓ ÏÂÌflÚ¸ Ô‡&‡ÏÂÚ&˚, ‚ÍÎ˛˜‡fl „ÎÛ·ËÌÛ. 
Chorus 26 Preset + 3 User 1 ·ÎÓÍ; ÏÓÊÌÓ ÏÂÌflÚ¸ Ô‡&‡ÏÂÚ&˚, ‚ÍÎ˛˜‡fl „ÎÛ·ËÌÛ. 
ùÙÙÂÍÚ DSP 183 Preset + 3 User 1 ·ÎÓÍ ‰Îfl ÒÚËÎfl Ë ÔÂÒÌË; ÏÓÊÌÓ ÏÂÌflÚ¸ Ô‡&‡ÏÂÚ&˚, ‚ÍÎ˛˜‡fl „ÎÛ·ËÌÛ. 
ùÙÙÂÍÚ˚ DSP 183 Preset + 10 User 4 ·ÎÓÍ‡ ‰Îfl RIGHT 1, 2, 3 Ë LEFT; ÏÓÊÌÓ ÏÂÌflÚ¸ Ô‡&‡ÏÂÚ&˚, ‚ÍÎ˛˜‡fl 

„ÎÛ·ËÌÛ. 
ùÙÙÂÍÚ DSP 183 Preset + 10 User 1 ·ÎÓÍ ‰Îfl ÏËÍ&ÓÙÓÌ‡; ÏÓÊÌÓ ÏÂÌflÚ¸ Ô‡&‡ÏÂÚ&˚, ‚ÍÎ˛˜‡fl „ÎÛ·ËÌÛ. 
Ç‡&Ë‡ˆËfl DSP (ÖÒÚ¸) 4 ·ÎÓÍ‡ ‰Îfl RIGHT1, 2, 3 Ë LEFT
Poly/Mono (ÖÒÚ¸) ÖÒÎË ÛÒÚ‡ÌÓ‚ÎÂÌ &ÂÊËÏ MONO, ÏÓÊÌÓ Ì‡ÒÚ&‡Ë‚‡Ú¸ ‚&ÂÏfl ÔÓ&Ú‡ÏÂÌÚÓ 

(‚&ÂÏfl ÒÍÓÎ¸ÊÂÌËfl ÏÂÊ‰Û ÌÓÚ‡ÏË). 
Vocal Harmony 60 Preset + 10 User 3-ÌÓÚÌ‡fl ÔÓÎËÙÓÌËfl; ÏÓÊÌÓ ÏÂÌflÚ¸ Ô‡&‡ÏÂÚ&˚, ‚ÍÎ˛˜‡fl ·‡Î‡ÌÒ. 
ùÙÙÂÍÚ˚ ÏËÍ&ÓÙÓÌ‡ Noise Gate ı 1, Compressor ı 1, 3 

Band EQ ı 1
Harmony/Echo 17 Preset
Master EQ 5 Preset + 2 User 5-ÔÓÎÓÒÌ˚È
Part EQ 29 Ô‡&ÚËÈ 2-ÔÓÎÓÒÌ˚È, 29 Ô‡&ÚËÈ (RIGHT1, RIGHT2, RIGHT3, LEFT, STYLE – 8, SONG – 

16, ÏÛÎ¸ÚËÔ˝‰)
éÒÌÓ‚ÌÓÈ ÍÓÏÔ&ÂÒÒÓ& 5 Preset + 5 User 3-ÔÓÎÓÒÌ˚È.  åÓÊÌÓ Ì‡ÒÚ&‡Ë‚‡Ú¸ ÚËÔ, ÔÓ&Ó„ Ë Û&Ó‚ÂÌ¸ ÛÒËÎÂÌËfl (3-ÔÓÎÓÒÌ.). 
óÛ‚ÒÚ‚ËÚÂÎ¸ÌÓÒÚ¸ Í ÒËÎÂ 
Ì‡Ê‡ÚËfl

5 Preset

Tempo 5 ~ 500
Transpose -12 ~ 0 ~ 12 åÓÊÌÓ Á‡‰‡‚‡Ú¸ ÓÚ‰ÂÎ¸ÌÓ ‰Îfl ÍÎ‡‚Ë‡ÚÛ&˚, ÔÂÒÌË Ë ‚ÒÂ„Ó ÒËÌÚÂÁ‡ÚÓ&‡.
Tune 414,8 ~ 440 ~ 466,8 Éˆ êÂ„ÛÎË&ÛÂÚÒfl ¯‡„‡ÏË 0,2 Éˆ.  èÓ ÛÏÓÎ˜‡ÌË˛ A3 — 440 Éˆ.
Upper Octave -1, 0, +1
Part Octave -2, -1, 0, +1, +2
äÓÎÂÒÓ Pitch Bend (ÖÒÚ¸)
äÓÎÂÒÓ Modulation (ÖÒÚ¸)

ëÚËÎ¸:
ÇÒÚ&ÓÂÌÌ˚Â ÒÚËÎË 300 ç‡ÁÌ‡˜ÂÌÌ˚Â 10 ÍÌÓÔÍ‡Ï Í‡ÚÂ„Ó&ËÈ.
èÓÎ¸ÁÓ‚‡ÚÂÎ¸ÒÍËÂ ÒÚËÎË äÓÎË˜ÂÒÚ‚Ó Á‡‚ËÒËÚ ÚÓÎ¸ÍÓ ÓÚ 

Ó·˙ÂÏ‡ &‡Á‰ÂÎ‡ USER Ë FD/HD. *
ëÓÁ‰‡ÌÌ˚Â ‰‡ÌÌ˚Â ÏÓÊÌÓ ÒÓı&‡ÌËÚ¸ ‚ &‡Á‰ÂÎÂ Ô‡ÏflÚË USER, Ì‡ ‰ËÒÍÂÚÂ 
ËÎË ÊÂÒÚÍÓÏ ‰ËÒÍÂ (FD/HD). 

Ç˚·Ó& ÒÚËÎfl èÂ&ÂÍÎ˛˜ÂÌËÂ PRESET USER/
DISK)

ÖÒÎË ‚ÍÎ˛˜ÂÌ˚ ÒÚËÎË USER/DISK, ÔÛÚ¸ Í Ù‡ÈÎÛ ÏÓÊÂÚ ·˚Ú¸ Ô&ËÔËÒ‡Ì Í 
Î˛·ÓÈ ËÁ 10 ÍÌÓÔÓÍ Í‡ÚÂ„Ó&ËÈ. 

îÓ&Ï‡Ú ‰‡ÌÌ˚ı îÓ&Ï‡Ú Ù‡ÈÎ‡ ÒÚËÎfl (SFF) ÑÓ 120 ä·‡ÈÚ Ì‡ ÒÚËÎ¸
ùÎÂÏÂÌÚ˚ ÛÔ&‡‚ÎÂÌËfl INTRO ı 3

FILL IN ı 4
BREAK ı 1
MAIN ı 4
ENDING ı 3 ÇÍÎ˛˜‡ÂÚ ‚ ÒÂ·fl ÙÛÌÍˆË˛ &ËÚ‡&‰‡Ì‰Ó (&ËÚ.)
FADE IN/OUT
TAP TEMPO
êÂÊËÏ ‡ÔÔÎËÍ‡ÚÛ&˚ Single Finger, Multi Finger, Fingered, AI Fingered, Full Keyboard, AI Full Keyboard.
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* Ç Ó‰ÌÓÈ Ô‡ÔÍÂ ÔÓÎ¸ÁÓ‚‡ÚÂÎ¸ÒÍÓ„Ó/„Ë·ÍÓ„Ó/ÊÂÒÚÍÓ„Ó ‰ËÒÍ‡ User/FD/HD ) ÏÓÊÌÓ ÒÓÁ‰‡Ú¸ ‰Ó 250 Ù‡ÈÎÓ‚/Ô‡ÔÓÍ. 

* íÂıÌË˜ÂÒÍËÂ ı‡&‡ÍÚÂ&ËÒÚËÍË Ë ÓÔËÒ‡ÌËfl ‚ ˝ÚÓÏ &ÛÍÓ‚Ó‰ÒÚ‚Â ÔÓÎ¸ÁÓ‚‡ÚÂÎfl ‰‡Ì˚ ÚÓÎ¸ÍÓ ‰Îfl ËÌÙÓ&Ï‡ˆËË. 
äÓ&ÔÓ&‡ˆËfl Yamaha ÒÓı&‡ÌflÂÚ Á‡ ÒÓ·ÓÈ Ô&‡‚Ó ÏÓ‰ËÙËˆË&Ó‚‡Ú¸ Ò‚ÓË ËÁ‰ÂÎËfl Ë ÏÂÌflÚ¸ Ëı ÚÂıÌË˜ÂÒÍËÂ 
ı‡&‡ÍÚÂ&ËÒÚËÍË ·ÂÁ Ô&Â‰‚‡&ËÚÂÎ¸ÌÓ„Ó Û‚Â‰ÓÏÎÂÌËfl. èÓÒÍÓÎ¸ÍÛ ÚÂıÌË˜ÂÒÍËÂ ı‡&‡ÍÚÂ&ËÒÚËÍË, Ó·Ó&Û‰Ó‚‡ÌËÂ Ë 
Ì‡·Ó& ‚ÓÁÏÓÊÌÓÒÚÂÈ ÏÓ„ÛÚ Á‡‚ËÒÂÚ¸ ÓÚ &Â„ËÓÌ‡, Ó·&‡˘‡ÈÚÂÒ¸ Á‡ ËÌÙÓ&Ï‡ˆËÂÈ Í ÏÂÒÚÌÓÏÛ Ô&Â‰ÒÚ‡‚ËÚÂÎ˛ 
ÍÓ&ÔÓ&‡ˆËË Yamaha.

Å˚ÒÚ0‡fl Ì‡ÒÚ0ÓÈÍ‡ (OTS): 4 Ì‡·Ó&‡ Ì‡ÒÚ&ÓÂÍ Ì‡ ÒÚËÎ¸ è&Ó„&‡ÏÏË&ÛÂÚÒfl
îÛÌÍˆËfl Music Finder: 1446 Á‡ÔËÒÂÈ è&Ó„&‡ÏÏË&ÛÂÚÒfl ‰Ó 2500 Á‡ÔËÒÂÈ.
åÛÎ¸ÚËÔ˝‰:

ìÔ&‡‚ÎÂÌËÂ PAD 1/2/3/4, STOP
Å‡ÌÍ äÓÎË˜ÂÒÚ‚Ó ÌÂ Ó„&‡ÌË˜ÂÌÓ Ë Á‡-

‚ËÒËÚ ÓÚ ÂÏÍÓÒÚË USER/FD/HD *
ëÓÁ‰‡ÌÌ˚Â ‰‡ÌÌ˚Â ÏÓÊÌÓ ÒÓı&‡ÌËÚ¸ ‚ &‡Á‰ÂÎÂ Ô‡ÏflÚË USER Ë Ì‡ ‰ËÒÍ‡ı 
(FD/HD). 

èÂÒÌfl: 
åÂÚÓ‰ ‚ÓÒÔ&ÓËÁ‚Â‰ÂÌËfl è&flÏÓÂ ‚ÓÒÔ&ÓËÁ‚Â‰ÂÌËÂ Ò ‰ËÒÍ‡ ÇÍÎ˛˜‡ÂÚ ÙÛÌÍˆË˛ ·˚ÒÚ&Ó„Ó Á‡ÔÛÒÍ‡ (Quick Start)
ìÔ&‡‚ÎÂÌËÂ ‚˚·Ó&ÓÏ I/II/III/IV/V/VI ÇÍÎ˛˜‡˛Ú ÙÛÌÍˆËË ‚ÓÒÔ&ÓËÁ‚Â‰ÂÌËfl ÔÓÒÎÂ‰Ó‚‡ÚÂÎ¸ÌÓÒÚË ÔÂÒÂÌ, 

‚ÓÒÔ&ÓËÁ‚Â‰ÂÌËfl ‚ ÒÎÛ˜‡ÈÌÓÏ ÔÓ&fl‰ÍÂ Ë &ÂÁÂ&‚Ë&Ó‚‡ÌËfl ÒÎÂ‰Û˛˘ÂÈ ÔÂÒÌË. 
ìÔ&‡‚ÎÂÌËÂ 
‚ÓÒÔ&ÓËÁ‚Â‰ÂÌËÂÏ

SP1/SP2/SP3/SP4/LOOP Ç ÔÂÒÌÂ ÏÓÊÌÓ ÛÒÚ‡ÌÓ‚ËÚ¸ 4 ÏÂÚÍË ÔÓÁËˆËË Ë ËÒÔÓÎ¸ÁÓ‚‡Ú¸ Ëı ‰Îfl ÔÂ&ÂıÓ‰Ó‚ 
Ë ˆËÍÎË˜ÂÒÍÓ„Ó ‚ÓÒÔ&ÓËÁ‚Â‰ÂÌËfl. 

å‡ÍÒËÏ‡Î¸ÌÓÂ ÍÓÎË˜ÂÒÚ‚Ó 
ÔÂÒÂÌ

äÓÎË˜ÂÒÚ‚Ó ÌÂ Ó„&‡ÌË˜ÂÌÓ Ë Á‡-
‚ËÒËÚ ÓÚ ÂÏÍÓÒÚË USER/FD/HD *

ëÓÁ‰‡ÌÌ˚Â ‰‡ÌÌ˚Â ÏÓÊÌÓ ÒÓı&‡ÌËÚ¸ ‚ &‡Á‰ÂÎÂ Ô‡ÏflÚË USER/FD/HD. 

ä‡Ì‡Î˚ 16
ÖÏÍÓÒÚ¸ è&ËÏÂ&ÌÓ ‰Ó 35 000 ÌÓÚ. ëÔÓÒÓ·˚ Á‡ÔËÒË: ·˚ÒÚ&‡fl Á‡ÔËÒ¸, ÏÌÓ„Ó‰Ó&ÓÊÂ˜Ì‡fl Á‡ÔËÒ¸, ÔÓ¯‡„Ó‚‡fl 

Á‡ÔËÒ¸, ÔÓ¯‡„Ó‚‡fl Á‡ÔËÒ¸ ‡ÍÍÓ&‰Ó‚
êÂ„ËÒÚ0‡ˆËÓÌÌ‡fl Ô‡ÏflÚ¸: 8 ÍÌÓÔÓÍ ÇÍÎ˛˜‡ÂÚ ÙÛÌÍˆË˛ Á‡Ô&ÂÚ‡ ËÁÏÂÌÂÌËfl. ëÓÁ‰‡ÌÌ˚Â ‰‡ÌÌ˚Â ÏÓÊÌÓ 

ÒÓı&‡ÌËÚ¸ ‚ &‡Á‰ÂÎÂ Ô‡ÏflÚË USER/FD/HD. 
üÁ˚Í: 6 flÁ˚ÍÓ‚ ÄÌ„ÎËÈÒÍËÈ, ÌÂÏÂˆÍËÈ, Ù&‡ÌˆÛÁÒÍËÈ, ËÒÔ‡ÌÒÍËÈ, ËÚ‡Î¸flÌÒÍËÈ, flÔÓÌÒÍËÈ
åÓÌËÚÓ0: èÓ‰Ò‚Â˜ÂÌÌ˚È Üä-‰ËÒÔÎÂÈ 7,8 ‰˛ÈÏ‡, 640 x 480 ÚÓ˜ÂÍ

íÂÍÒÚ˚ ÔÂÒÂÌ (ÖÒÚ¸) XF, TUNE1000
íÂÍÒÚ˚ ÔÂÒÂÌ (‰&Û„ËÂ) (ÖÒÚ¸) KAR, M-Live
è‡&ÚËÚÛ&‡ (ÖÒÚ¸) SMF
ëÔÓÒÓ· ‚˚·Ó&‡ Ù‡ÈÎ‡ è&flÏÓÈ ‚˚·Ó&/Ç‚Ó‰ ÌÓÏÂ&‡ åÓÊÌÓ ‚˚·Ë&‡Ú¸ ÚÂÏ·&˚, ÒÚËÎË, ÔÂÒÌË, ·‡ÌÍË ÏÛÎ¸ÚËÔ˝‰Ó‚, ·‡ÌÍË 

&Â„ËÒÚ&‡ˆËÓÌÌÓÈ Ô‡ÏflÚË. 
ÑËÒÍ:

ëÓ‚ÏÂÒÚËÏ˚È ÙÓ&Ï‡Ú XG, XF, GM, GM Level2, SMF, DOC, Piano Player (ESEQ), Style File Format (SFF)
ÑËÒÍ User 3,3 å· Ç Ó‰ÌÓÈ Ô‡ÔÍÂ ÏÓÊÌÓ ÒÓÁ‰‡Ú¸ ‰Ó 250 Ù‡ÈÎÓ‚/Ô‡ÔÓÍ. 
ÉË·ÍËÈ ‰ËÒÍ 3.5" 2HD/2DD Ç Ó‰ÌÓÈ Ô‡ÔÍÂ ÏÓÊÌÓ ÒÓÁ‰‡Ú¸ ‰Ó 250 Ù‡ÈÎÓ‚/Ô‡ÔÓÍ. ÖÏÍÓÒÚ¸ „Ë·ÍÓ„Ó ‰ËÒÍ‡: 

‰Ó 224 Ù‡ÈÎÓ‚/Ô‡ÔÓÍ ‰Îfl 2HD, ‰Ó 112 Ù‡ÈÎÓ‚/Ô‡ÔÓÍ ‰Îfl 2DD.
ÜÂÒÚÍËÈ ‰ËÒÍ ÜÂÒÚÍËÈ ‰ËÒÍ 2,5 ‰˛ÈÏ‡ 

(ÌÂÓ·flÁ‡ÚÂÎ¸Ì˚È)
Ç Ó‰ÌÓÈ Ô‡ÔÍÂ ÏÓÊÌÓ ÒÓÁ‰‡Ú¸ ‰Ó 250 Ù‡ÈÎÓ‚/Ô‡ÔÓÍ. 

ÑÂÏÓÌÒÚ0‡ˆËË: 6 flÁ˚ÍÓ‚ ÄÌ„ÎËÈÒÍËÈ, ÌÂÏÂˆÍËÈ, Ù&‡ÌˆÛÁÒÍËÈ, ËÒÔ‡ÌÒÍËÈ, ËÚ‡Î¸flÌÒÍËÈ, flÔÓÌÒÍËÈ
ëÔ0‡‚Í‡: 6 flÁ˚ÍÓ‚ ÄÌ„ÎËÈÒÍËÈ, ÌÂÏÂˆÍËÈ, Ù&‡ÌˆÛÁÒÍËÈ, ËÒÔ‡ÌÒÍËÈ, ËÚ‡Î¸flÌÒÍËÈ, flÔÓÌÒÍËÈ
ê‡Á˙ÂÏ˚:

MIDI MIDI A (IN/OUT)
MIDI B (IN/OUT)

ùÎÂÏÂÌÚ˚ ÛÔ&‡‚ÎÂÌËfl çéÜçÄü èÖÑÄãú 1/2/3 ç‡ÒÚ&ÓÈÍ‡ ÔÓ ÛÏÓÎ˜‡ÌË˛: ÔÂ‰‡Î¸ 1 – ÒÛÒÚÂÈÌ, 2 – ‚‡&Ë‡ˆËfl DSP, 3 – „&ÓÏÍÓÒÚ¸. 
USB USB Slave – 1 USB ‚Â&ÒËË 1.1
ÇË‰ÂÓ‚˚ıÓ‰ ëÓÒÚ‡‚ÌÓÈ ÒË„Ì‡Î NTSC/PAL Ñ‡ÌÌ˚Â Ò Üä-‰ËÒÔÎÂfl ÏÓÊÌÓ ‚˚‚ÂÒÚË Ì‡ ‚ÌÂ¯ÌËÈ ‚Ë‰ÂÓÏÓÌËÚÓ&. 
ÄÛ‰ËÓ (‡Ì‡ÎÓ„Ó‚˚È) çÄìòçàäà

LOOP SEND (L/L+R, R)
LINE OUT MAIN (L/L+R, R), SUB 
(1/2)
AUX IN/LOOP RETURN (L/L+R, R), 
TRIM VOL
TO SUB WOOFER L/R
TO LEFT/RIGHT SPEAKER
MIC/LINE IN ÇÍÎ˛˜‡ÂÚ ̋ ÎÂÏÂÌÚ˚ ÛÔ&‡‚ÎÂÌËfl TRIM Ë INPUT VOLUME, ‡ Ú‡ÍÊÂ ËÌ‰ËÍ‡ÚÓ& 

SIGNAL/OVER. êÂÍÓÏÂÌ‰ÛÂÚÒfl ÏËÍ&ÓÙÓÌ Ò ËÏÔÂ‰‡ÌÒÓÏ 250 éÏ.
àÒÚÓ˜ÌËÍ ÔËÚ‡ÌËfl AC Inlet

ê‡ÁÏÂ0˚: 1140 (Ñ) x 428 (É) x 137 (Ç) ÏÏ ÅÂÁ Û˜ÂÚ‡ Ô˛ÔËÚ&‡, ‰ËÌ‡ÏËÍÓ‚ Ë Í&ÓÌ¯ÚÂÈÌÓ‚.
ÇÂÒ: 12,4 Í„

ÑÓÔÓÎÌËÚÂÎ¸Ì˚Â Ô0ËÌ‡‰ÎÂÊÌÓÒÚË, ÔÓÒÚ‡‚ÎflÂÏ˚Â ÔÓ ÊÂÎ‡ÌË˛ ÔÓÍÛÔ‡ÚÂÎfl:
ÑËÌ‡ÏËÍ TRS-MS01
çÓÊÌÓÈ ÔÂ&ÂÍÎ˛˜‡ÚÂÎ¸ FC4/5
çÓÊÌÓÈ ÍÓÌÚ&ÓÎÎÂ& FC7
ç‡Û¯ÌËÍË HPE-150/HPE-160
èÓ‰ÒÚ‡‚Í‡ ‰Îfl ÍÎ‡‚Ë‡ÚÛ&˚ L-7/L-7S
ëÍ‡ÏÂÈÍ‡ BC-6
ÜÂÒÚÍËÈ ‰ËÒÍ IDE 2,5 ‰˛ÈÏ‡ Ç˚ÒÓÚ‡ ÌÂ ·ÓÎÂÂ 12,7 ÏÏ, Ï‡ÍÒËÏÛÏ 40 É· (‰ÓÒÚÛÔÌ‡fl Ì‡ ‰‡ÌÌ˚È ÏÓÏÂÌÚ; 

ÔÓ‰‰Â&ÊË‚‡ÂÚÒfl ÂÏÍÓÒÚ¸ ‰Ó 137 É·)
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3BAND EQ................................  132

A
Accent Type ...............................  119
ACMP ..................................  32, 75
Aftertouch............................. 81, 154
AI Fingered ................................  109
AI Full Keyboard.........................  109
Any Key ...................................... 48
APPEND...................................  127
ARABIC....................................  151
ASSEMBLY................................. 77
ASSIGN....................................  155
AT ............................................  147
AUTO FILL IN ......................  34, 75

B
BACK ......................................... 61
BALANCE .......................  16, 36, 76
Bar Clear ...................................  120
Bar Copy ...................................  120
BASIC ........................................ 77
BASS HOLD..............................  153
Beat Converter............................  119
BREAK .................................  34, 75

C
CC ...........................................  147
CHANNEL ................................. 77
CHANNEL ON/OFF.........  16, 45, 76
CHD .......................................... 77
CHORD....................................  121
Chord .......................................  108
CHORD DETECT........................ 76
CHORD FINGERING ................. 76
Chord Match ......................... 38, 125
CHORD NOTE ONLY................  155
Chord Tutor ...............................  108
Chordal .....................................  133
Chorus ......................................  136
Clock ................................... 98, 100
CMP........................................... 76
COMMON .................................. 77
Compressor ................................  133
CONFIG.............................. 76, 156
Control Change....................  105, 142
CONTROLLER .....................  76, 77
CURRENT.................................. 93
Custom Voice ........................ 79, 159

D
DATA ENTRY.............................  60
Delete .........................................  96
DEMO..................................  17, 76
Destination ..................................  97
DIGITAL RECORDING ........  17, 77
Direct Access................................  62
DISK...................................  77, 156
Display Voice Number .................  156
DOC ...........................................  8
DORIAN ..................................  121
Drum Kit.....................................  79
DSP ................................  39, 77, 81
DSP VARIATION ......................  153
DSP Variation ........................  39, 81
DSP1-6 .....................................  136
Dynamics ..................................  118

E
EDIT..........................................  77
EFFECT ...............................  75, 76
EFFECT/EQ ...............................  76
EG .............................................  87
ENDING .......................  34, 75, 153
ENTER.......................................  60
EQ ...........................................  139
EQUAL TEMPERAMENT ..........  151
ESEQ .......................................  144
Event List ...............  98, 100, 117, 125
EXIT ..........................................  61

F
Factory Reset .............................  159
FADE IN TIME .........................  156
FADE IN/OUT...............  16, 75, 153
Fade In/Out ...................  35, 109, 156
FADE OUT HOLD TIME ...........  156
FADE OUT TIME......................  156
FD, ‡Á‰ÂÎ ............................  30, 63
FF (ÔÂÂÏÓÚÍ‡ ‚ÔÂÂ‰) .................  75
File Utility .............................  59, 64
FILL BREAK ............................  153
FILL DOWN .............................  153
FILL IN......................................  34
FILL SELF................................  153
FILL UP ...................................  153
FILTER ......................................  76
Fine..........................................  119
FING/ON BASS ........................  153
Fingered ....................................  108
Fingered On Bass ........................  108
Follow Lights .........................  48, 49
FOOT PEDAL ......................  76, 152

Footage.......................................  83
FREEZE.....................................  76
Freeze..................................  53, 128
Full Keyboard ............................  109
FUNCTION........................... 17, 76

G
GLIDE .....................................  152
GM........................................  8, 79
GM System Level 1 ......................... 8
GM System Level 2 ......................... 8
GM2 ......................................  8, 79
GROOVE ...................................  77
Groove .....................................  118
GUIDE ................................. 17, 77
Guide .........................................  48

H
Harmonic Content ......................  135
HARMONIC MINOR ................  121
HARMONY ................................  77
Harmony mode ............................  47
HARMONY/ECHO ..............  77, 153
Harmony/Echo .....................  39, 154
HD, ‡Á‰ÂÎ .................................  63
HELP.................................... 17, 76
HIGH KEY ........................  115, 122

I
INITIAL TOUCH ........................  77
Initial Touch ........................... 39, 81
INPUT VOLUME............ 46, 75, 130
INTRO .................................. 34, 75

K
Karao-key ...................................  48
Kbd. Vel....................................  101
Key Signature.............................  106
Keyboard Transpose ......................  82

L
LCD.........................................  151
LEFT ............................. 28, 74, 153
Left Hold ....................................  78
Length ........................................  84
LFO ...........................................  86
LINE OUT..................................  76
Local Control.............................  146
LOOP.........................................  75
Lower .......................................  146
LYRICS...............................  77, 151
Lyrics Background Picture ..............  63
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M
MAIN .......................................  153
Main picture.......................... 63, 158
MAIN VARIATION...................... 75
MAIN, ‡Á˙ÂÏ˚ .........................  141
Master Compressor ...............  136, 140
Master EQ ..........................  136, 139
Master Transpose .......................... 82
MASTER TUNE ................... 76, 150
MASTER VOLUME ..........  16, 22, 75
MEAN-TONE ...........................  151
Mega Voice .................................. 80
MELODIC MINOR....................  121
MEMORY ................................... 76
Message Switch ...........................  146
Meta Event ................................  106
METRONOME......................  16, 75
MFC10 ..........................  18, 76, 148
MIC .................................... 75, 130
MIC SETTING ............................ 75
MIC/LINE IN .......................  19, 46
MIDI ................................... 76, 142
MIDI Setup ...............................  159
MIDI-Í‡Ì‡Î ..............................  143
Mix............................................. 97
MIXING CONSOLE ..............  16, 76
Mode .......................................... 84
MODULATION.................... 17, 153
MODULATION, ‰ËÒÍ ............  77, 82
Mono...............................  39, 81, 86
Multi Assign ...............................  155
Multi Fingering ...........................  108
MULTI PAD CONTROL.........  16, 75
Multi Recording ............................ 56
Music Finder ............  40, 63, 126, 159

N
NATURAL MINOR....................  121
New Song ..............................  54, 56
NEXT ......................................... 61
Next/Cancel................................. 92
Noise Gate .................................  133
Note .........................................  105
Note Limit ..........................  115, 122
NTR ..................................  115, 121
NTT ..................................  115, 121

O
One Touch Setting .................. 36, 110
Open/Save, ˝Í‡Ì ..............  30, 66, 71
Organ Flutes...........................  29, 83
Organ Type .................................. 83

OTS...................................  110, 153
OTS LINK ..................................  75
OTS Link ..................................  110
OTS Link Timing ........................  112
OVER..................................  46, 130
OWNER ..............................  77, 158

P
Panpot ......................................  135
PARAMETER .............................  77
Parameter Lock ..........................  156
Part EQ .....................................  136
PART ON/OFF......................  17, 77
PART SELECT ......................  17, 77
PB............................................  147
PC ...........................................  147
PEDAL PUNCH IN/OUT .............  95
PERCUSSION...........................  153
PITCH BEND ......................  17, 153
Pitch Bend .................................  142
PITCH BEND, ‰ËÒÍ ...............  77, 82
Poly.................................  39, 81, 86
POLY/MONO .............................  77
Poly/Mono ............................  39, 81
PORTAMENTO.........................  153
Portamento Time ........................  135
POWER ON/OFF .............  22, 24, 75
PRESET .....................................  75
Preset, ‡Á‰ÂÎ...............  31, 63, 64, 65
Program Change ..................  105, 142
PROGRAMMABLE MUSIC 

FINDER ............................  17, 77
PROGRAMMABLE ONE TOUCH 

SETTING ..........................  17, 77
PUNCH IN AT ............................  95
Punch In/Out ...............................  94
PUNCH OUT AT.........................  95
PURE MAJOR...........................  151
PURE MINOR ..........................  151
PYTHAGORIAN .......................  151

Q
Quantize......................................  96
Quick Recording ...........................  54
Quick Start...................................  93

R
RAM ..........................................  65
Realtime Message........................  142
Realtime Recording .......................  94
REC ...........................................  75
REC END ...................................  95
REC MODE ................................  77

REC START................................  95
RECEIVE ...................................  76
Receive Transpose.......................  146
RECORD ...................................  77
REGIST BANK ...........................  76
REGISTRATION BANK ..............  76
REGISTRATION MEMORY.... 16, 76
REGISTRATION MEMORY CON-

TENTS ....................................  76
Registration Sequence.............  53, 128
Repeat ......................................  125
REPLACE ................................  127
REPLACE ALL ...........................  95
Reverb ......................................  136
REW ..........................................  75
RIGHT1 ......................... 26, 74, 153
RIGHT2 ......................... 27, 74, 153
RIGHT3 ..............................  74, 153
rit...............................................  34
ROOT ........................................  76
ROOT FIXED ...........................  121
ROOT TRANS...........................  121
RTR ..................................  115, 122

S
SCALE TUNE ......................  76, 150
SCORE PAGE -.........................  153
SCORE PAGE + ........................  153
Section Set ................................  113
SIGNAL ..............................  46, 130
Single Finger..............................  108
Sleep Time ................................  157
SMF.........................................  144
SOFT .......................................  152
SONG ................................... 16, 75
Song Auto Open .........................  157
Song Auto Revoice ......................  136
SONG CONTROL .................. 16, 43
SONG CREATOR........................  77
Song Creator................................  94
SONG SETTING.........................  76
Song Transpose ............................  82
SOSTENUTO............................  152
SOUND .....................................  77
SOUND CREATOR ................ 17, 77
Sound ëreator ......................... 83, 85
Source Chord .............................  121
Source Root...............................  121
SP (ÔÓÎÓÊÂÌËÂ ‚ ÔÂÒÌÂ)........... 43, 75
SPEED .....................................  155
SPLIT POINT .............................  76
START/STOP.......................  75, 146
STOP .........................................  75
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STRENGTH ................................ 96
STYLE ..................................  16, 75
Style .........................................  108
STYLE CONTROL .................  16, 75
STYLE CREATOR ....................... 77
Style Creator ..............................  114
Style File ......................................  8
STYLE SETTING......................... 76
Style Touch ................................  113
SUB, ‡Á˙ÂÏ˚............................  141
SUSTAIN............................. 77, 152
Sustain ........................................ 39
Swing ........................................  119
SYNC START .....  32, 74, 75, 110, 153
SYNC STOP ............  35, 75, 110, 153
Synchro Start................................ 74
SYS/EX................................ 77, 146
SYSTEM ..................................... 76
System Exclusive Message .............  142
System Message ..........................  142
SYSTEM RESET .......................... 77
System Reset ..............................  159
System Setup ..............................  159

T
TALK .................................. 75, 153
Talk, Ì‡ÒÚÓÈÍ‡..........................  132
Tap ...................................... 35, 109
TAP TEMPO ..................  16, 75, 153
TEMPO ................................  16, 75
Tempo................................  106, 109
TOP............................................ 75
TOUCH LIMIT..........................  155
TRANSMIT................................. 76
TRANSMIT CLOCK ..................  146
TRANSPOSE.........................  16, 75
TRANSPOSE ASSIGN................  154
TUNE......................................... 76

U
Upper .......................................  146
UPPER OCTAVE ...................  17, 77
Upper Octave ............................... 82
USB .....................................  18, 58
USB-Í‡·ÂÎ¸..................................  7
User Effect .................................  159
User Master Compressor................. 63
User Master EQ ..................... 63, 139
User, ‡Á‰ÂÎ................. 30, 63, 64, 65
USER/DISK................................ 75
UTILITY..................................... 76
Utility .......................................  156

V
VH TYPE SELECT .......................  75
Vibrato Depth...............................  83
Vibrato On/Off .............................  83
VIDEO OUT ........................  76, 151
Vocal Cue Time ......................  48, 50
VOCAL HARMONY..............  75, 153
Vocal Harmony...........  8, 47, 133, 136
Vocoder ....................................  133
VOICE..................................  17, 77
Voice Editor ...........................  59, 64
VOICE EFFECT ....................  17, 77
VOICE SET .................................  76
Voice Set ...................................  151
VOL/VOICE................................  76
VOLUME ..........................  152, 155

X
XF ..............................................  8
XG .........................................  8, 79

Ä
‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ ...........................  32
‡ÍÍÓ‰ ......................................  108
‡ÏÔÎËÚÛ‰‡...................................  86
‡ÔÔÎËÍ‡ÚÛ‡..............................  108
‡Ú‡Í‡ ..........................................  87

Å
·‡Î‡ÌÒ ........................................  16
·‡ÌÍ ...........................................  52
·‡ÌÍ ÏÛÎ¸ÚËÔ˝‰Ó‚ ........................  63
·‡ÌÍ Â„ËÒÚ‡ˆËÓÌÌÓÈ Ô‡ÏflÚË ......  63

Ç
‚‚Ó‰ ÚÂÏÔ‡ ................................  109
‚ÂıÌflfl ÓÍÚ‡‚‡ ............................  28
‚Ë·‡ÚÓ ......................................  87
‚ÍÎ˛˜ÂÌËÂ ÌÓÚ˚ ........................  142
‚ÂÏfl ÔÓÚ‡ÏÂÌÚÓ........................  86
‚ÒÚ‡‚Í‡ .......................................  68
‚˚ÍÎ˛˜ÂÌËÂ ÌÓÚ˚......................  142
‚˚ÂÁ‡ÌËÂ...................................  68

É
„ÂÌÂ‡ÚÓ Ó„Ë·‡˛˘Ëı ..................  87
„Î‡‚Ì˚È ˝Í‡Ì.............................  24
„ÎÛ·ËÌ‡ ......................................  87
„ÎÛ·ËÌ‡ ‚Ë·‡ÚÓ ..........................  83
„‡ÌË˜Ì‡fl ˜‡ÒÚÓÚ‡ ÙËÎ¸Ú‡ ...........  87
„ÓÏÍÓÒÚ¸ ...............  84, 86, 152, 155

Ñ
‰ÂÏÓÌÒÚ‡ˆËfl .............................  24
‰ËÌ‡ÏËÍ .......................  20, 156, 160
‰ËÒÍÂÚ‡ ........................................ 6
‰ËÒÍÓ‚Ó‰ ................  6, 17, 62, 64, 65
‰ÎËÌ‡ .........................................  84
‰Ó·‡‚ÎÂÌËÂ „‡ÏÓÌËÍ...................  87
‰ÓÎfl ....................................  98, 100

Ü
Üä-‰ËÒÔÎÂÈ ................... 17, 60, 151

á
Á‡‰ÂÊÍ‡ ....................................  87
Á‡ÔËÒ¸ ........................................  54
Á‡ÔËÒ¸ (Muisc Finder)............  40, 126

à
ËÂ‡ıËfl ÙÛÌÍˆËÈ.......................  75
ËÁÏÂÌÂÌËÂ ‚˚ÒÓÚ˚ 

Á‚ÛÍ‡ .......................  135, 142, 153
ËÁÏÂÌÂÌËÂ „ÓÏÍÓÒÚË ÔÂ‰‡Î¸˛....  152
ËÏfl ............................................  70
ËÏfl ‚Î‡‰ÂÎ¸ˆ‡ ...........................  158
ËÒÚÓ˜ÌËÍ ....................................  97
ËÒıÓ‰Ì‡fl Ù‡Á‡ .........................  115
ËÒıÓ‰Ì˚È ‡ÍÍÓ‰.......................  115
ËÒıÓ‰Ì˚È ÚÓÌ............................  115

ä
Í‡Ì‡Î¸Ì˚Â ÒÓÓ·˘ÂÌËfl ...............  142
ÍÎ‡‚Ë‡ÚÛ‡.......................  16, 74, 81
ÍÎ˛˜Â‚ÓÂ ÒÎÓ‚Ó ...........................  41
ÍÌÓÔÍË Ì‡ Üä-‰ËÒÔÎÂÂ................  60
ÍÓÏÔ‡ÍÚ-‰ËÒÍ ............................... 7
ÍÓÏÔÓÌÓ‚Í‡ .......................  114, 118
ÍÓÏÔ¸˛ÚÂ..................................  58
ÍÓÌÚ‡ÒÚÌÓÒÚ¸ Üä-‰ËÒÔÎÂfl..........  23
ÍÓÌˆÂ‚‡fl ÏÂÚÍ‡ ˆËÍÎ‡ ..................  91
ÍÓÌˆÂ‚ÓÂ Á‡ÚÛı‡ÌËÂ .....................  87
ÍÓÔËÓ‚‡ÌËÂ...............................  68
ÍÛÒÓ........................................  73

ã
ÎÓ„ÓÚËÔ˚ Ì‡ Ô‡ÌÂÎË....................... 8

å
Ï‡ÍÒËÏ‡Î¸Ì‡fl ÔÓÎËÙÓÌËfl............  80
ÏÂÚ‡ÒÓ·˚ÚËÂ .............................  106
ÏÂÚÍ‡ ..................................  44, 106
ÏÂÚÍ‡ ÔÂÂıÓ‰‡............................  91
ÏÂÚÍ‡ ÔÓÎÓÊÂÌËfl ‚ ÔÂÒÌÂ ......  91, 106
ÏÂÚÓÌÓÏ ............................  16, 156
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ÏËÍÓÙÓÌ ......................  16, 46, 130
ÏËÍ¯ÂÌ˚È ÔÛÎ¸Ú......................  134
ÏÓ‰ÛÎflˆËfl ........................... 86, 153
ÏÛÎ¸ÚËÔ˝‰ ......................  38, 63, 124

ç
Ì‡·Ó Ì‡ÒÚÓÂÍ ............................ 97
Ì‡Á‚‡ÌËÂ ÌÓÚ˚ .......................  78, 89
Ì‡ÎÓÊÂÌËÂ Á‡ÔËÒË......................  115
Ì‡ÒÚÓÈÍ‡ .................................  135
Ì‡ÒÚÓÈÍ‡ MIDI .......................... 63
Ì‡ÒÚÓÈÍ‡ ‚ Ó‰ÌÓ Í‡Ò‡ÌËÂ ...........  110
Ì‡ÒÚÓÈÍ‡ Á‚ÛÍ‡ .........................  150
Ì‡ÒÚÓÈÍ‡ Ì‡ ‡ÍÍÓ‰ ..................  125
Ì‡ÒÚÓÈÍ‡ ÒËÒÚÂÏ˚ ...................... 63
Ì‡ÒÚÓÈÍË Line Out ....................  140
Ì‡ÒÚÓÈÍË Ô‡ÚËË ......................  135
ÌÓÏÂ ÌÓÚ˚ ...............................  142
ÌÓÏÂ ÚÂÏ·‡ Ì‡ ˝Í‡ÌÂ ..............  156
ÌÓÚ‡..........................................  105
ÌÓÚÌ˚È ‰Ë‡Ô‡ÁÓÌ ................  115, 122

é
Ó·˙Â‰ËÌÂÌËÂ Í‡Ì‡ÎÓ‚ ................... 97
ÓÍÌÓ ÙÛÌÍˆËË Synchro Stop ........  112
ÓÍÚ‡‚‡.................................. 28, 135
Ó„‡ÌÌ˚Â Â„ËÒÚ˚ ................  79, 83
ÓÒÌÓ‚Ì˚Â ÓÔÂ‡ˆËË...................... 60
ÓÒÚ‡ÌÓ‚Í‡ ‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ‡ .... 33, 112
ÓÚÍÎËÍ ........................................ 84

è
Ô‡ÔÍ‡.......................................... 63
Ô‡ÔÍ‡ ÔÓ‚ÚÓÓ‚............................ 93
Ô‡ÚËË ÍÎ‡‚Ë‡ÚÛ˚ ....................  134
Ô‡ÚËÚÛ‡.................................... 88
Ô‡ÚËfl ......................................  134
Ô‡ÚËfl ÍÎ‡‚Ë‡ÚÛ˚....................... 78
ÔÂ‰‡Î¸Ì˚È ÔÂÂÍÎ˛˜‡ÚÂÎ¸ ..........  152
ÔÂ‚Ë˜ÌÓÂ Á‡ÚÛı‡ÌËÂ .................... 87
ÔÂÂ‰‡˜‡ ...................................  146
ÔÂÂÁ‡„ÛÁÍ‡ ÒËÒÚÂÏ˚.................  159
ÔÂÂÍÎ˛˜‡ÚÂÎ¸ ÚËÔ‡ ÒÓÓ·˘ÂÌËÈ ..  146
ÔÂÂıÓ‰ ÔÓ ÏÂÚÍ‡Ï ....................... 44
ÔÂÒÌfl.......................... 16, 43, 63, 88
ÔÓ‚ÚÓ ................................. 93, 125
ÔÓÁËˆËfl ÎÓÍ‡ÚÓ‡ ..................  91, 93
ÔÓËÒÍ ......................................... 41
ÔÓÎÓÊÂÌËÂ ‚ ÔÂÒÌÂ .................  43, 91
ÔÓÎ¸ÁÓ‚‡ÚÂÎ¸ÒÍËÈ ÚÂÏ· ............... 85
ÔÓÎ¸ÁÓ‚‡ÚÂÎ¸ÒÍËÈ ˝ÙÙÂÍÚ...... 63, 138
ÔÓÎ¸ÁÓ‚‡ÚÂÎ¸ÒÍËÈ ˝ÙÙÂÍÚ 

Master Compressor ...................  140

ÔÓÚ‡ÏÂÌÚÓ ..........................  81, 153
ÔÓ¯‡„Ó‚‡fl Á‡ÔËÒ¸ ........................  94
ÔË„ÎÛ¯ÂÌËÂ Á‚ÛÍ‡ ....................  152
ÔËÏÂÌÂÌËÂ ¯‡·ÎÓÌ‡ .................  119
ÔÓÒÏÓÚ ....................................  71
ÔÛÚ¸ ‰ÓÒÚÛÔ‡................................  72
Ô˛ÔËÚ..............................  7, 16, 21

ê
‡Á‰ÂÎ Ô‡ÏflÚË .............................  62
Â‚Â·Â‡ˆËfl ............................  136
Â„ËÒÚ‡ˆËÓÌÌ‡fl Ô‡ÏflÚ¸ .  16, 51, 128
Â„ÛÎflÚÓ ÏÓ‰ÛÎflˆËË .................  154
ÂÁÓÌ‡ÌÒ.....................................  87

ë
Ò‚ËÌ„........................................  119
Ò‚ÓÈÒÚ‚Ó .....................................  71
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1. IMPORTANT NOTICE: DO NOT MODIFY THIS UNIT!
This product, when installed as indicated in the instructions con-
tained in this manual, meets FCC requirements. Modifications not 
expressly approved by Yamaha may void your authority, granted by 
the FCC, to use the product.

2. IMPORTANT: When connecting this product to accessories and/
or another product use only high quality shielded cables. Cable/s 
supplied with this product MUST be used. Follow all installation 
instructions. Failure to follow instructions could void your FCC 
authorization to use this product in the USA.

3. NOTE: This product has been tested and found to comply with the 
requirements listed in FCC Regulations, Part 15 for Class “B” digital 
devices. Compliance with these requirements provides a reason-
able level of assurance that your use of this product in a residential 
environment will not result in harmful interference with other elec-
tronic devices. This equipment generates/uses radio frequencies 
and, if not installed and used according to the instructions found in 
the users manual, may cause interference harmful to the operation 
of other electronic devices. Compliance with FCC regulations does 

* This applies only to products distributed by YAMAHA CORPORATION OF AMERICA. (class B)

not guarantee that interference will not occur in all installations. If 
this product is found to be the source of interference, which can be 
determined by turning the unit “OFF” and “ON”, please try to elimi-
nate the problem by using one of the following measures:
Relocate either this product or the device that is being affected by 
the interference. 
Utilize power outlets that are on different branch (circuit breaker or 
fuse) circuits or install AC line filter/s.
In the case of radio or TV interference, relocate/reorient the 
antenna. If the antenna lead-in is 300 ohm ribbon lead, change the 
lead-in to co-axial type cable.
If these corrective measures do not produce satisfactory results, 
please contact the local retailer authorized to distribute this type of 
product. If you can not locate the appropriate retailer, please con-
tact Yamaha Corporation of America, Electronic Service Division, 
6600 Orangethorpe Ave, Buena Park, CA90620
The above statements apply ONLY to those products distributed by 
Yamaha Corporation of America or its subsidiaries.

FCC INFORMATION (U.S.A.)

IMPORTANT NOTICE FOR THE UNITED KINGDOM
Connecting the Plug and Cord

IMPORTANT.  The wires in this mains lead are coloured in accordance 
with the following code:

BLUE   :  NEUTRAL
BROWN :  LIVE

As the colours of the wires in the mains lead of this apparatus may not 
correspond with the coloured makings identifying the terminals in your 
plug proceed as follows:
The wire which is coloured BLUE must be connected to the terminal 
which is marked with the letter N or coloured BLACK.
The wire which is coloured BROWN must be connected to the termi-
nal which is marked with the letter L or coloured RED.
Making sure that neither core is connected to the earth terminal of the 
three pin plug.

• This applies only to products distributed by Yamaha-Kemble Music (U.K.) Ltd. (2 wires)



HEAD OFFICE Yamaha Corporation, Pro Audio & Digital Musical Instrument Division
Nakazawa-cho 10-1, Hamamatsu, Japan 430-8650
Tel: 053-460-3273

[PK] 23

For details of products, please contact your nearest Yamaha or the 
authorized distributor listed below.

Pour plus de détails sur les produits, veuillez-vous adresser à Yamaha ou 
au distributeur le plus proche de vous figurant dans la liste suivante.

Die Einzelheiten zu Produkten sind bei Ihrer unten aufgeführten 
Niederlassung und bei Yamaha Vertragshändlern in den jeweiligen 
Bestimmungsländern erhältlich.
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ÔÂ‰ÒÚ‡‚ËÚÂÎfl ÍÓÔÓ‡ˆËË Yamaha ‚ ‚‡¯ÂÏ Â„ËÓÌÂ.

CANADA
Yamaha Canada Music Ltd.
135 Milner Avenue, Scarborough, Ontario,
M1S 3R1, Canada
Tel: 416-298-1311

U.S.A.
Yamaha Corporation of America 
6600 Orangethorpe Ave., Buena Park, Calif. 90620, 
U.S.A.
Tel: 714-522-9011

MEXICO
Yamaha de Mexico S.A. De C.V.,
Departamento de ventas
Javier Rojo Gomez No.1149, Col. Gpe Del 
Moral, Deleg. Iztapalapa, 09300 Mexico, D.F.
Tel: 686-00-33 

BRAZIL
Yamaha Musical do Brasil LTDA.
Av. Rebouças 2636, São Paulo, Brasil
Tel: 011-853-1377

ARGENTINA
Yamaha de Panamá S.A. Sucursal de Argentina
Viamonte 1145 Piso2-B 1053, 
Buenos Aires, Argentina
Tel: 1-4371-7021

PANAMA AND OTHER LATIN 
AMERICAN COUNTRIES/
CARIBBEAN COUNTRIES 

Yamaha de Panamá S.A.
Torre Banco General, Piso 7, Urbanización Marbella, 
Calle 47 y Aquilino de la Guardia, 
Ciudad de Panamá, Panamá 
Tel: 507-269-5311

THE UNITED KINGDOM
Yamaha-Kemble Music (U.K.) Ltd.
Sherbourne Drive, Tilbrook, Milton Keynes, 
MK7 8BL, England
Tel: 01908-366700

IRELAND
Danfay Ltd.
61D, Sallynoggin Road, Dun Laoghaire, Co. Dublin
Tel: 01-2859177

GERMANY
Yamaha Europa GmbH.
Siemensstraße 22-34, 25462 Rellingen, Germany
Tel: 04101-3030

SWITZERLAND
Yamaha Europa GmbH. Zweigniederlassung Zürich
Seefeldstrasse 94, 8008 Zürich, Switzerland
Tel: 01-383 3990

AUSTRIA
Yamaha Europa GmbH. Zweigniederlassung Wien
Schleiergasse 20, A-1100 Wien, Austria
Tel: 01-60203900

THE NETHERLANDS
Yamaha Music Nederland
Clarissenhof 5-b, 4133 AB Vianen, The Netherlands
Tel: 0347-358 040

BELGIUM
Yamaha Music Belgium
Rue de Geneve (Genevastraat) 10, 1140 - Brussels, 
Belgium
Tel: 02-726 6032

FRANCE
Yamaha Musique France, 
Division Professionnelle
BP 70-77312 Marne-la-Vallée Cedex 2, France
Tel: 01-64-61-4000

ITALY
Yamaha Musica Italia S.P.A., 
Combo Division
Viale Italia 88, 20020 Lainate (Milano), Italy 
Tel: 02-935-771

SPAIN/PORTUGAL
Yamaha-Hazen Música, S.A.
Ctra. de la Coruna km. 17, 200, 28230 
Las Rozas (Madrid) Spain
Tel: 91-201-0700

GREECE
Philippe Nakas S.A.
Navarinou Street 13, P.Code 10680, Athens, Greece
Tel: 01-364-7111

SWEDEN
Yamaha Scandinavia AB
J. A. Wettergrens Gata 1
Box 30053
S-400 43 Göteborg, Sweden
Tel: 031 89 34 00

DENMARK
YS Copenhagen Liaison Office
Generatorvej 8B 
DK-2730 Herlev, Denmark
Tel: 44 92 49 00

FINLAND
F-Musiikki Oy
Kluuvikatu 6, P.O. Box 260, 
SF-00101 Helsinki, Finland
Tel: 09 618511

NORWAY
Norsk filial av Yamaha Scandinavia AB 
Grini Næringspark 1
N-1345 Østerås, Norway 
Tel: 67 16 77 70

ICELAND
Skifan HF
Skeifan 17 P.O. Box 8120
IS-128 Reykjavik, Iceland
Tel: 525 5000

OTHER EUROPEAN COUNTRIES
Yamaha Europa GmbH.
Siemensstraße 22-34, 25462 Rellingen, Germany
Tel: 04101-3030

Yamaha Corporation, 
Asia-Pacific Music Marketing Group
Nakazawa-cho 10-1, Hamamatsu, Japan 430-8650
Tel: 053-460-2312

TURKEY/CYPRUS
Yamaha Europa GmbH.
Siemensstraße 22-34, 25462 Rellingen, Germany
Tel: 04101-3030

OTHER COUNTRIES
Yamaha Music Gulf FZE
LB21-128 Jebel Ali Freezone 
P.O.Box 17328, Dubai, U.A.E.
Tel: 971-4-881-5868

HONG KONG
Tom Lee Music Co., Ltd.
11/F., Silvercord Tower 1, 30 Canton Road,
Tsimshatsui, Kowloon, Hong Kong
Tel: 2737-7688

INDONESIA
PT. Yamaha Music Indonesia (Distributor)
PT. Nusantik
Gedung Yamaha Music Center, Jalan Jend. Gatot 
Subroto Kav. 4, Jakarta 12930, Indonesia
Tel: 21-520-2577

KOREA
Yamaha Music Korea Ltd.
Tong-Yang Securities Bldg. 16F  23-8 Yoido-dong, 
Youngdungpo-ku, Seoul, Korea
Tel: 02-3770-0661

MALAYSIA
Yamaha Music Malaysia, Sdn., Bhd.
Lot 8, Jalan Perbandaran, 47301 Kelana Jaya, 
Petaling Jaya, Selangor, Malaysia
Tel: 3-703-0900

PHILIPPINES
Yupangco Music Corporation
339 Gil J. Puyat Avenue, P.O. Box 885 MCPO, 
Makati, Metro Manila, Philippines
Tel: 819-7551 

SINGAPORE
Yamaha Music Asia Pte., Ltd.
11 Ubi Road #06-00, Meiban Industrial Building, 
Singapore
Tel: 65-747-4374

TAIWAN
Yamaha KHS Music Co., Ltd. 
10F, 150, Tun-Hwa Northroad, 
Taipei, Taiwan, R.O.C.
Tel: 02-2713-8999

THAILAND
Siam Music Yamaha Co., Ltd.
121/60-61 RS Tower 17th Floor, 
Ratchadaphisek RD., Dindaeng, 
Bangkok 10320, Thailand
Tel: 02-641-2951

THE PEOPLE’S REPUBLIC OF CHINA
AND OTHER ASIAN COUNTRIES 

Yamaha Corporation, 
Asia-Pacific Music Marketing Group
Nakazawa-cho 10-1, Hamamatsu, Japan 430-8650
Tel: 053-460-2317

AUSTRALIA
Yamaha Music Australia Pty. Ltd.
Level 1, 99 Queensbridge Street, Southbank, Victo-
ria 3006, Australia
Tel: 3-9693-5111

NEW ZEALAND
Music Houses of N.Z. Ltd.
146/148 Captain Springs Road, Te Papapa, 
Auckland, New Zealand
Tel: 9-634-0099

COUNTRIES AND TRUST 
TERRITORIES IN PACIFIC OCEAN

Yamaha Corporation,
Asia-Pacific Music Marketing Group
Nakazawa-cho 10-1, Hamamatsu, Japan 430-8650
Tel: 053-460-2312

NORTH AMERICA

CENTRAL & SOUTH AMERICA

EUROPE

AFRICA

MIDDLE EAST

ASIA

OCEANIA
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êÛÍÓ‚Ó‰ÒÚ‚Ó ÔÓÎ¸ÁÓ‚‡ÚÂÎfl

ÇÂ·-Ò‡ÈÚ ÍÎÛ·‡ Î˛·ËÚÂÎÂÈ ÔÓ�Ú‡ÚË‚Ì˚ı ÒËÌÚÂÁ‡ÚÓ�Ó‚ 
Yamaha PK CLUB (Ì‡ ‡Ì„ÎËÈÒÍÓÏ flÁ˚ÍÂ): 
http://www.yamahaPKclub.com/

ëÓ·�‡ÌËÂ �ÛÍÓ‚Ó‰ÒÚ‚ ‰Îfl Ô�Ó‰ÛÍˆËË Yamaha:
http://www2.yamaha.co.jp/manual/english/
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